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Foreword 

I n the early 1980s there were few books available on the Tarot. Juliet 
Sharman-Burke, an experienced Tarot teacher, responded to her stu­

dents' requests for a correspondence course by creating one, which was 
then transformed into The Complete Book of Tarot. There are now around 
thirty million references to the Tarot listed on internet search engines, 
linking the interested individual with interpretations, history both fac­
tual and imaginative, newly designed decks of cards, and, of course, 
books. Most of these books have a brief time in the light and then vanish 
into oblivion. The Complete Book of Tarot has remained popular for the 
simple reason that it is one of the clearest, most accessible, and least 'doc­
trinal' of all the many works on these enigmatic cards. Whatever the 
reader's spiritual v iews, The Complete Book of Tarot addresses the funda­
mental experiences of human life in a language which both the 
sophisticated Tarot reader and the indiv idual with little knowledge of the 
cards can utilise to shed light on the profound underpinnings of mean­
ing in everyday existence. 

The cards Juliet used to illustrate the original edition of the book 
were designed by A. E.Waite in 1910. For many decades these beautiful 
images were perceived as the 'authoritative' modern deck. But Waite's 
involvement in Rosicrucian and Theosophical studies infused his cre­
ation with a very specific form of spirituality, and the cards did not 
'speak' to those unresponsive to such an approach. In 1986 Juliet and I 
designed a new deck with an accompanying book, called The Mythic 

Tarot. These cards use the narratives of Greek myth to illuminate the 
psychological patterns and conflicts of everyday human existence. But 
The Mythic Tarot's break from tradition needed to be bridged by a deck 
that appealed to those who still find the older images evocative. Juliet 
then designed another, more traditional deck, which draws from both 
Waite's imagery and older decks such as the fifteenth century Visconti­
Sforza cards. It is this new deck, sensitively and beautifully illustrated 



, 

by Giovanni Caselli, which illustrates The New Complete Book of Tarot. 

The best of all worlds is thus presented in this new edition of the book, 
-hich provides both an inspirational and eminently practical path into 

these mysterious images that have intrigued both scholars and seekers 
for over five centuries, and will no doubt continue to do so for many cen­
uries to come. 

le GREENE 

EPTEMBER 2006 



Introd uction 

T his book is intended to give you a comprehensive understanding of 
the Tarot as well as encouraging your own study and involvement 

in the learning process. You may want to study the Tarot in order to inter­
pret the cards for others; or you may wish to use it as an aid to personal 
orowth and development. I hope that you will wish to do both. 

This book has developed out of many years of teaching Tarot in work­
shops and by correspondence, so my personal method and style have 
been reproduced here as much as possible. For instance, I have included 
. ouided fantasy' exercises because so many students have found them 
useful in both the memorizing process and in gaining a deeper personal 
knowledge of each card. Because reading the Tarot relies so heavily on 
the reader's intuitive and interpretative prowess, it isn't an easy subject to 
teach. However, I don't believe that any special clairvoyant or psychic 
powers are needed in order to become a sensitive reader. All of us have 
natural intuitive powers, and reading the Tarot is certainly one good way 
of heightening and developing these qualities. The exercises are designed 
to stimulate the imagination and, in turn, the unconscious powers of intu­
ition. I also found that the idea of the Fool's journey through the Tarot 
(see pages 29,69 and 103), incorporating myths and legends, caught the 
students' imagination because they felt able to relate it to their personal 
stages of growth. The Tarot images are archetypal so the message of each 
card will touch some aspect of everyone's life, and in learning it you are 
able to take a fresh look at yourself. 

The Tarot is made up of seventy-eight cards. The deck is divided into 
twenty-two Major Arcana (or Trump) cards and fifty-six Minor Arcana 
cards. The Major Arcana cards are easily distinguishable by their 
un usual names and images such as the The Fool. The Magician and The 
Empress. The remaining fifty-six cards are divided into four suits, rather 
like our modern playing cards. They are named differently though -
\Vands, Cups, Swords and Pentacles - and, unlike playing cards, each 
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Introduc tion 

-uit has four Court cards consisting of King, Queen, Knight and Page. In 
the older decks, the Minor cards have no pictorial images, which makes 
them quite complicated to learn; however, the Sharman-Caselli deck that 
Giovanni Caselli and I created in 2000 and which is used for illustra­
tion in this book, has images on all the Minor cards, which is helpful for 
beginners (see page 22). 

I designed the Sharman-Caselli deck drawing on imagery from two 
classic decks: the 1910 Waite deck, which became extremely popular 
partly because it was the first deck to use pictures on the Minor cards, 
thus making it more accessible; and the Visconti-Sforza Tarot, which is 
one of the earliest decks, dating back to the mid-fifteenth century. In 
1984, I co-designed The Mythic Tarot with my good friend and colleague 
Liz Greene, in which we combined the traditional meanings of the cards 
with stories from Greek mythology. Our intention was to help make the 
process of learning the cards easier by using a storyline upon which to 
hang the divinatory meanings of each card. Both The Mythic Tarot and the 

harman-Caselli deck are psychological in orientation and use the idea 
of the Fool's journey through the stages of life as a backdrop, drawing on 
the notion that as humans we share collective experiences that are arche­
typal and are all reflected in the Tarot. 

A number of authors have approached the Tarot from a psychological 
point of view, particularly focusing on the ideas of the Swiss psycho­
analyst Carl Gustav Jung, whose theory of the 'collective unconscious' 
and the four functions of human consciousness are very pertinent to the 
Tarot, as we shall see as we go along. I, too, have followed Jung's thoughts 
on stages in life: during the first half of life, concerns with outer life and 
the development of the personality are paramount, as is searching for 
happiness and meaning in the material world; during the second half of 
life, we turn our attention towards the inner world, searching for mean­
ino within rather than without. In order to make the Fool's story of 
p ychological development easier to follow, I have slightly changed the 
numerical sequence of the Major Trumps. There is considerable contro­
\-ersy among Tarot experts over the numbering of the Major Arcana as 
the earliest decks weren't numbered and many didn't even have a name; 
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Introduc tion 

they just bore the pictorial image. The eighteenth-century occult revival 
was in fact responsible for much of the rectified numbering (see page 18). 

The Major Arcana of the Sharman-Caselli deck echoes the old style, so 
the cards have titles but no numbers. 

Another relatively modern innovation is that of reading significance 
into reversed cards. This is a practice to which I do not personally sub­
scribe as, in my opinion, reversals can end up being more confusing and 
baffling than informative, for each Tarot card carries within its upright 
position both positive and negative possibilities. Broadly speaking, rever­
sals show the opposite meaning of the upright card, but I believe that 
both possibilities - along with the surrounding cards in the spread -
should always be taken into account. I feel that reversals can act as 
straight jackets, offering just one solution. For instance, if an upright card 
reveals 'optimism', its reversed meaning would be ·pessimism'. But I feel 
that optimism and pessimism sit side by side. not at opposite ends. and 
both possibilities should always be considered. However. I would 
encourage you to experiment for yourself at all times, to discover the 
right path for you. There is no right or wrong way; the most important 
thing is that you find your own way. 

The cards act as springboards from which the intuitive powers 
should start working, and feelings and ideas evoked by the images are 
therefore the final touchstone for good divinatory interpretation. The 
better you get to know your cards - and using the gUided fantasy and 
other exercises described later will help a great deal - the more your intu­
itive powers will be heightened, and the more sensitive a reader you will 
become. If. initially, you immerse yourself in the stories of the cards. they 
will filter through into your unconscious so you'll find that you are able 
to interpret the cards intuitively rather than needing to refer to the book 
to discover what each card means. As the old saying goes, the more you 
sow, the more you will reap. 

I have divided the book into four sections. The first three explain the 
cards in detail. and each ends with some suggested exercises. The fourth 
section concentrates on interpretation and describes how to conduct a 
reading.! have included a number of sample readings to illustrate possible 
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In t roduc tion 

style and interpretation. The book has been arranged in such a way as to 
weave together the learning process and the path of self-discovery. The 
Major and Minor cards are mixed together in each section to encourage 
equal interest in both, for what often seems to happen is that the twenty­
two Major Trumps are learned first, and, as they can be used quite 
successfully on their own, the task of learning the other fifty-six cards 
tends to get put off. This is a pity because the Minor cards are an 
extremely valuable addition to the Tarot, as you will see as we go along. If 
you follow the sections in turn and complete all the exercises as sug­
gested, you will be surprised at how qUickly and naturally you will come 
to grips with the ancient art of Tarot reading. 
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The Origins of the Cards 

Almost as fascinating and mysterious as the Tarot cards themselves 
1'l. is the mystery surrounding their historical origins and purpose. 
While it is true that the Tarot was, and still is, used as a game, it is also 
clear that the human love of playing games exists alongside an equally 
human desire to understand and reveal the unknown. The Tarot can be 
used as a way of gaining knowledge and insight regarding the past, pres­
ent and future. Indeed, games are an interesting model for life - the cards 
we are dealt involve a certain amount of luck but how we play the hand 
is up to us. Whether the Tarot cards were originally designed as a game 
or a symbolic system for divination, and whether the Major and Minor 
cards were designed separately (and, if so, when they came together) is 
still ambiguous, even after much research and debate. Arthur E. Waite, 
himself a significant figure in the Tarot's history, wrote in the preface of 
Le Tarot des Boitemiens,The chief point regarding the history of the Tarot 
cards, whether used as pretexts for fortune telling or as symbols of philo­
sophical interpretation, is that such history does not in fact exist.'l 

Although there are many books on the possible origins of the Tarot, 
written by historians for academic purposes and lovers of Tarot alike, 
there is still no definitive answer. Many different theories exist as to the 
Tarot's geographical and philosophical roots - its beginnings have been 
attributed to Italy, Spain, Southern France, the Far East, the Mi,ddle East 
and Egypt, among other places - and many of these theories are fascinat­
ing and compelling. Indeed, it is part of the Tarot's richness that it has 
elements in common with so many different countries and their myths 
and legends; the possibilities are as interesting as whatever the reality 
might be, so I will touch on a few of them here. 

Some writers have speculated that the cards come from India and that 
the Minor Arcana refer to the four castes of Hinduism: Cups to the 

I Encausse, Gerard:Papus', Le Tarot des Bohtm ietls. Paris, 1889 
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The Origins of the Card s 

priests or Brahmins; Swords to the warriors or Kshatriyas; Coins or 
Pentacles to the merchants or Vaisyas; and Rods or Wands to the serfs or 
Sudras. The Major Arcana has been linked with Buddhism: the Fool 
could be the wandering monk whose path of enlightenment parallels the 
path taken by the Tarot Fool. 

Moving to Europe: a monk named Brother Johannes of Bredfeld in 
Switzerland 1 wrote an essay in 1 377 describing a game of cards that out­
lined SOciety's structure. He declared that he was ignorant of when it was 
invented, where and by whom, but he suggested the cards portrayed 
kings, noblemen and commoners, and could therefore be used for moral 
purposes to map out a society and its structure. It could then teach peo­
ple the lesson of knowing and keeping to their place. The suits 
represented the classes of society: Cups for the church; Swords for the 
aristocracy; Coins or Pentacles for the merchants; and Rods or Wands 
for the peasants. Staying in Europe: evidence exists from a court ledger 
of King Charles V 1 of France stating that money had been paid to 
Jacquemin Gringonneur for three packs of cards illustrated in 'gold and 
diverse colours ornamented with many devices', which sound suspi­
ciously like early Tarot cards. 

The Tarot first appeared in the form we know it in Italy during the mid 
fifteenth century. Richard Cavendish suggests that the Tarot Trumps may 
have emerged from the prevailing Renaissance background, which was of 
interest in the use of pictures as 'instructional, magical and mnemonic 
devices.'2 The Renaissance humanists believed that the profound wisdom 
of the ancient world - a blend of Pythagoreanism. Graceo-Egyptian gnosti­
cism and Hermetic and Cabalistic teachings - underpinned many different 
spiritual and esoteric traditions. Cavendish postulates that imagery 
drawn from this background found its way into the Tarot Trumps. 

Another theory put forward by Jessie Weston in her book From 

Ritual to Romance3 is that the Tarot emblems of the Wand. Cup. Sword 
and Pentacle were connected with the four Grail Hallows or sacred 

I Tilley, Roger. Playing Cards, Octopus Books, 1973 
2 Cavendish, Richard. ne Tarot, Michael Joseph, 1975 
3 Weston, Jessie. From Ritual to Romance (first pub. 1920), Anchor Books, 1957 
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objects found in the Grail castle of Arthurian legend. An interesting 
combination ofJudaeo-Christian symbols and mysterious Celtic images 
emerged in the Grail romances, which appeared between 1 180 and 
1200, and took European culture by storm. Like the Tarot, the Grail leg­
ends reflect a path of personal development and integration that makes it 
clear they are not merely stories but are symbolic of the process of striv­
ing towards self-awareness and illumination.Weston proposed that such 
arcane wisdom was a secret of the fourteenth-century Knights Templar 
who were believed to be privy to the inner mystery of the Grail. The 
Tarot suits and Grail Hallows couple thus: 

WAND The Lance of Longinus, the Roman centurion who was said to 
have pierced Christ's side as He hung from the Cross. 

CUP The Grail itself, said to be the cup used by Jesus at the Last Supper. 

SWORD King David's legendary Sword of the Spirit referred to in the 
Old Testament. 

PENTACLE The Plate from which the Last Supper was eaten. 

The four Grail Hallows could be seen, in turn, to have descended from 
the Four Treasures of Ireland, the magical emblems of Celtic myth. These 
treasures were said to have belonged to the pre-Christian Celtic gods 
known as the Tuatha de Danaan or the People of the Goddess Danu. The 
chieftains of the Tuatha were expected by their people to maintain well­
being and prosperity of the land through their supernatural powers. 
Four magical treasures, the Spear of Lug, the Cauldron of the Dagda, the 
Sword of N uada and the Stone of Fal aided the gods in this. These four 
treasures show striking similarities to the four Grail Hallows, and, in 
turn, to the four Tarot suits. 

\V-\);D The Spear of Lug is named after a supremely versatile god who 
was known among his people for being 'many skilled'. Legend goes that 
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en he presented himself to the T uatha de Danaan. wishing to join 
-� . he was asked to state his craft. Lug replied. 'Carpenter'. and was 

- informed that the Tuatha already had a carpenter. Lug added that he 
-:: - also a smith. and was told they already had a smith. too. Lug then 
� ounced that he was not only a carpenter and a smith. but also a war­

y. a harpist. a historian. a poet. a sorcerer. a hero and many other things 
_ - -ideo Each post was reputedly already filled. but when Lug demanded 

. �  Iillow whether the court had a single member who possessed all these 
.. . it seemed they had not. so the triumphant Lug was finally admitted 
join the Tuatha de Danaan. When we come to look closely at the 

.-"your' of each suit. we will see how admirably this tale fits in with the 
_ 't of Wands and its element. fire . 

...... "':1' The Cauldron of the Dagda. meaning the All-Father. could never 
:'C emptied. and no-one was left with his hunger unsatisfied. The Dagda 

- known as the nourish er of all his people. and his inexhaustible caul-
- ron not only fed the hungry but was even able to bring the dead back to 
':e. This treasure is connected with the Cups. and their element. water. 

=-,\'ORD The deadly Sword of Nuada. King of the Tuatha.was so power­
.: 1 that. when unsheathed. no enemy could ever escape it. The suit of 
= words. often associated with strife and battle. connects with this treas­
�re. The Swords' element. air. fits well as it is the element that seeks to 
:ind the inescapable truth. 

PE'\TACLE The Stone of Fal. the coronation seat of Irish Kings. was said 
r 0 cry out loud when sat upon by the rightful King of Ireland. The stone 
:-It· St Columba. a cross-patterned stone found in old Celtic churchyards. 
seems to have connections with the Stone of Fal. which. like the stone of 
5t Calumba. was found floating magically upon water. The Siege 
Perilous is the Arthurian equivalent of the chair in which only the true 
High Prince could be safely enthroned. This treasure combines the 
earthy with the magical. both qualities attributed to the Pentacles and 
• heir element. earth. 
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If we take each element and suit as representative of a psychological 
function, as conceived of by Carl Jung, we can elaborate on the basic 
energies contained in each card. Let us look at each suit, element and psy­
chological function in turn. 

Wands - Fire - Intuition 

Fire is the energy that, in psychological terms, is called intuition. It is the 
spark of divine creativity, the feeling of inspiration and inner certainty 
that forms an important beginning for the whole creative process. Fire is 
the faith in one's ability to have 'brainwaves', and to be able to make 
something out of a passing thought or daydream. Intuition is connected 
with the imagination and the world of creative fantasy. However, without 
the other elements - water, air and earth - to balance and stabilize this 
energy, it's possible that the creativity may fizzle out through lack of 
form. Associations to the motifs of flames, salamanders and positive 
colours of red, orange, and yellow will help you to identify the element 
and its message. 

Cups - Water - Feeling 

Water symbolizes the feelings and emotions that give depth to the cre­
ative urge represented by fire.  Whereas fire is active, masculine, 
life-giving power, the energy provided by water is passive, feminine, nur­
turing. Water represents the feelings and emotions that are constantly 
shifting expression. In the suit of Cups, the water element seems to refer 
mainly to relationships and personal life. When working together, the 
suit and its element deal with inner experiences and realities that are 
emotional and therefore illogical and volatile. In the same way that uncon­
tained fire may burn out of control and become destructive, so 
uncontained water may overwhelm and end up drowning that which is 
most valuable within. The themes of fish, mermaids, streams, rivers and 
fountains help identify the element of water, as do the soft colours of 
watery blues and pale pinks. 
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Swords - Air - Thinking 

� �e Swords. the suit traditionally connected with strife and difficulty. 
p:: _ resent the element of air. Air and intellect seek out truth and logic. 

the cutting edge of the thought process depicted by the Swords can 
--e through deception and illusion even though this may sometimes be 

? inful. However. if things are seen and understood. and even accepted. 
-:en choices can be made and decisions taken. Thinking is an essential 
-:.:nction which we use to sort out muddled emotions; the more confused 

e become. the more we need the sharp edge of the Swords to cut 
_�ough to the truth. The design of birds and butterflies as well as an 

�phasis on cloud formation run through the Swords as a memory 
. erne. The cool colours of ice blues. greys and pale mauves act as a 
�::minder of the airy element. 

Pentacles - Earth - Sensation 

Earth is a symbol for our bodies. our physical being and our phYSical 
eeds. The earth itself prOVides the firm base from which we can grow. 

?rom the intuitive conception of an idea (fire). through its emotional 
�portance (water). tested by the intellect (air). the earth finally prOVides 
� container for the idea to develop into reality. The element earth is the 
essential base on which foundations for creative. emotional or intellec-

al ideas can be established. These can be made solid and brought to 
-onc rete form through the'earth-plane or sensation function. The sym­
�l of the five-pointed star. which is engraved on each pentacle. is a 
::nagical glyph symboliZing the earthy magic that is found every day in 
.... ur bodies. in nature and in our world. The themes that typify the ele­
ment of earth are small animals. flowers and fruit. which all signify the 
earth's bounty. The colours are greens and browns. reminiscent of the 
natural world. 

_ fore recently. Tarot expert Paul Huson has painstakingly traced the ori­
�ins of the four suits of the Minor Arcana. via the surviving Mamluk 
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decks of Egypt, to the heraldic symbols denoting the four virtues and 
the four Mazdean castes of ancient Persia.1 He suggests that the four car­
dinal virtues of Prudence, whose emblem is a circular mirror, Justice, 
who carries a sword, Temperance, whose symbol is a cup, and Fortitude, 
who carries a rod or wand, can be linked with the four suits of the Minor 
Arcana, namely Pentacles, Swords, Cups and Wands. These four virtues 
also appear in the Major Arcana: The Hermit as Prudence; Justice; 
Temperance; and Strength as Fortitude. 

Huson also locates the figures of the Major Arcana in the mystery 
and miracle plays that were popular in the Middle Ages. Mystery plays 
were supernatural dramas or sacred histories that were played out before 
followers of Christianity. The play would start with the birth of a hero, 
follow his life, then chart his death or descent into darkness to retrieve 
some treasure. This might be in the form of a loved one or even the hero's 
own life. The hero must struggle in the dark before winning the prize 
and returning to life or the outer world in triumph. Of course, the life, 
death and triumphant rebirth of Jesus was the play most popular in 
Europe during the Middle Ages, but such miracle plays had their roots 
in the mystery plays of ancient Greece. Among such plays were the 
Eleusian mysteries, which celebrated over two years the abduction of 
Persephone, her restoration to Demeter, the birth, life and violent death of 
Dionysus, Persephone's impregnation and Dionysus' rebir,th as Iacchus, 
god of light. 

Although the Tarot made its first documented appearance in 
Renaissance Italy in the fifteenth century, it enjoyed a major revival in 
the eighteenth century, when French occultists claimed its origins to be 
Egyptian. They declared that it contained the purest doctrines of 
Egyptian priests, who were said to have concealed secrets in the images 
of the cards to protect and preserve them from the uninitiated. They put 
forward the theory that the cards had been brought into Europe by gyp­
sies, who were then believed to have emigrated from Egypt. The pioneer 
in this school of thought was Antoine Court de Gebelin, a clergyman 

I Huson, Paul, Mystical Origins of the Tarot, Destiny Books, 2004 
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�o was deeply interested in the secret lore and doctrines of ancient 
::_ -pt. This subject enjoyed fashionable attention at the time, along with 

"nds of other esoteric and occult matters. Court de Gebelin thought 
-.., Tarot images of the Major Arcana were remnants of the Book of 

- oth, and wrote a highly acclaimed book entitled The Primitive World 

.- .1lysed and Compared with the Modern World1 in which he connected 
.., :\1ajor Arcana with secret beliefs and traditions of ancient Eygpt. 

_- -cording to Court de Gebelin, the ancient custom was to stand in the 
- pies of Thoth, whose walls were adorned with pictorial images repre­
� tin the major forces governing the patterns of life. The person 

-hing to consult the gods would throw a loose bundle of rods at ran-
- rn, and as they fell with varying emphasis towards one image or 
- ther, the priests would interpret the patterns, which were known as 

'�e words of the gods'. Out of this custom grew the practice of carrying 
�e images around in card form, 'the unbound leaves of the sacred book 

_: Thoth Hermes Trismegistus'. In this way, consultation with the gods 
came much less complicated and any room could be turned into a tem­

"':',e, imply by prodUcing the pack of cards. 
In the nineteenth century, a French Rosicruician and cabalist Eliphas 

_",i stressed the apparent link between the twenty-two letters of the 
:-:ebrew alphabet and the twenty-two cards of the Major Arcana. The 
_ aJor cards were renumbered to fit into this cabalistic system and many 
�odern packs follow the numerical order of this time. The letters of the 

ebrew alphabet were said to connect with the twenty-two paths of the 
- balistic Tree of Life, which, among other things, illustrates how the 
-arId came into being through the ten divine emanations or spheres that 

-orrespond to the Minor Arcana cards, Ace to Ten. The four suits were 
- nnected with the Hebrew letters of the alphabet, Y-H-V-H, which 
-enoted the great name of God. The letters were in turn connected with 
��ch of the four elements thus: Y, fire and the suit of Wands signifies the 
mitial spark of creative energy that is needed to start any project or living 
. 'no; the first H, Water and Cups adds emotion and feeling to this 

Court de Gebelin, Antoine. Le Monde Primitif Analyse et Compare avec le MOllde Moderne, 
. .... -is.178 1  
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process, but until V, Air and Swords, standing for intellect and power of 
thought, is added, the energy and emotions remain unorganized. The 
final H, Earth and Pentacles stands for the operation of making the end 
product real in physical terms by giving it structure and form. 

In the late nineteenth century, the Hermetic Order of the Golden 
Dawn gave the Tarot an important position in its teaching and has 
proved to be a major influence on subsequent attempts to interpret the 
cards. Although the order only lasted a couple of years, it nevertheless 
exercised a lasting effect on subsequent magical groups. The Golden 
Dawn's ancestry went back to the Rosicrucians, whose secret wisdom 
had its roots in cabala. Their teachings included alchemy, aspects of 
Graeco-Egyptian Gnosticism and magic. Arthur Edward Waite joined 
the Golden Dawn in 1891 and devised the Waite deck drawn by Pamela 
Colman-Smith, which is one of the most popular decks around today. 
Other well-known members of the order included the notorious magician 
Aleister Crowley, who also designed his own Tarot deck, and W B. Yeats, 
who was fascinated by the use of Tarot cards to explore mysterious 
worlds and evoke visions, a technique taught by the Golden Dawn. 

Today the Tarot is used for divination but also for self. illumination 
and exploration; a system that has been around for at least five hundred 
years yet

· 
shows no sign of ageing. Indeed, its popularity seems to be 

increasing, but it's not losing any of its mysterious appeal. More new 
decks are being designed all the time, and many of the oldest ones are 
being rediscovered and printed, while research continues into the his­
tory and origins of the enigmatic cards. 
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How the Tarot Works 

he riddle of why the Tarot cards work lies within the mind of the 
reader rather than in the actual cards. The images act as mirrors, 

- ch offer a reflection of unsuspected knowledge buried deep in the 
- -onscious mind. Rachel Pollack1 says that while ancient people spoke 
- ne 'other worlds' or the 'lands of the gods', today we speak of the 

...:' -onscious'. She points out that the underlying experience remains: a 
---.m of being in which time does not exist and knowledge is not limited 

'he images received from our senses. The Tarot works as a bridge 

- 'een our conscious and unconscious knowledge. Answers and 
-:1wledge arise out of the unconscious through dream, fantasy and intu-

n, and, when sensitively read, the Tarot cards stimulate this intuition. 
Paul Huson2, a respected Tarot authority, suggests that learning the 

eanings of the pictorial images on the cards can be compared with, or 
- -ibly even arose from, ancient memory systems or 'ars memorativa'. 

�::le Greeks invented an art of memory system based on impressing upon 
e mind a sequence of images with a particular significance, to improve 

-emory recall. This method was passed on via the Romans, and was used 
� �eat deal by medieval monks. In the days when books were rare and 
- - � student monks were obliged to memorize lengthy tracts from the few 

_ -ailable books and manuscripts. To aid their memory, they used pictures or 
�ally arranged symbols around which to focus each section of the text. 
-' e material would be mentally filed away, as it were, under the 'heading' of 
- e particular image or picture, in the back of the student's mind. Whenever 
_ particular chapter or tract needed to be retrieved, the student would simply 
:xJk at the appropriate key image, and the knowledge would automatically 
':vme forward to his conscious mind. This system was used to memorize 
djoious creeds, and the practice of following the Stations of the Cross 

� Catholic churches is an example of this system still in use today. 

P;:ollack,Rachel. Severity-Eight Degrees of Wisdom. The Aquarian Press. 1983 

- :1uson,Paul. The Devil '5 Picturebook,Abacus, 1971 
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However, the monks did not include one special practice, which had 
been a central part of classical memory systems. This was a Greek 
method of approaching gods called the 'enlivening' of the imagination, 
believed to bring additional mysterious benefits as well as an excellent 
memory. During the Italian Renaissance, when the Tarot first emerged in 
the form it retains today. memory systems started to include associations 
with magical talismans, amulets or pictures, which it was hoped would 
reveal the deeper meanings behind the whole of creation. Meditation 
upon these profound images was intended to raise an individual's con­
sciousness beyond the mundane and the trivial in order to achieve a 
connection with the divine. 

In many ways, learning to read the Tarot works in a similar way to the 
'ars memorativa'. Using the images on the cards to enrich and enliven the 
imagination, the reader gains a special insight into the cards and their 
meanings. By learning the symbols on each card in this way, the associa­
tions will spontaneously reveal themselves each time a card is laid out. 
The Tarot images act like mirrors, reflecting things that the unconscious 
mind already knows, and feeding this information through to the con­
scious mind. Those images are powerful archetypes that can identify 
relevant associations with unexpected accuracy ifleft to their own devices. 

The imagery on the Major Arcana of the Sharman-Caselli deck, 
which is used to illustrate this book, uses colour and symbolism to aid 
understanding of the cards, but you will notice that various key images 
keep recurring. For example, the colours white and red represent the 
opposition between intellect and emotion, while the frequent appearance 
of two pillars reminds us of the continual tension between the opposites 
of youth and age, day and night, life and death, masculine and feminine. 
The Minor Arcana uses key colours to alert the reader instantly to the 
elements of each suit: reds and yellows for the fiery Wands; soft blues 
and pinks for the watery Cups; ice blue and grey for the airy Swords; 
and greens and browns for the earthy Pentacles. By the same token there 
are recurring symbols, such as salamanders and flames for fire, fish or 
mermaids to signify water, birds and butterflies for air, and fruit and ani­
mals to represent earth. 
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Getting to Know Your Cards 

etting to know your Tarot deck is a vital part of the process of 
understanding the Tarot. Although the Sharman-Caselli deck is 

to illustrate this book, the divinatory meanings will work with any 
• ;:'_-, so you should choose the pack you like best. The images need to 

�al to your personal taste and sense of style and colour, for the pic­
=- - must be impressive enough for you to turn them into 'mind 
rrors'. The old superstition that buying your own pack is unlucky can 

_ safely ignored. The most important thing is that you feel at home with 
� - r cards; they should be like old friends, intimate and familiar - this 

,- not be achieved with a pack that you've been given. There are hun­
�e- - of decks to choose from, from the traditional fifteenth-century 

-�,onti or the woodcut Marseilles deck, to the more modern Waite deck, 
-�ough to the imaginative decks like the Mythic Tarot or the Arthurian 

- rut. It is well worth taking some time to decide your preference as, once 
start working with on� set of images, it's difficult to switch to another. 

HaVing chosen a deck, examine the images carefully: the exciting 
=- ;)Cess of getting to know the cards is just beginning. Treat your cards 

th respect; treasure them as something special to you alone, and try 
- to let other people handle them casually. Some readers keep their 

.::.lIds in a little box; others wrap them in a cloth. I use the traditional 
-Jck silk square, which was believed to keep the cards neutral and pro­
·�;:.t them from negative energies. Whether or not you believe this, the 
-e-31 importance lies in the care and effort you take in making and keep­
.ng a relationship with your cards. Anything we treasure takes on a 
¥cial significance and this applies to your Tarot cards. 

\1any Tarot readers prepare for a reading using a method of relaxation 
such as a series of breathing exercises. The rhythm of deep breathing 
-daxes the body and, in turn, the mind, so that the intuitive powers are 
�ee to come to the fore. It is helpful to work out, and stick to, a prepara­
-..Jrv routine, which will help you to distinguish your individual style. 
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It is important to use imagination and fantasy to get to know your 
cards and interpret their images so that the intuitive levels of the uncon­
scious are stirred. A good way to do this is to make up stories about each 
card, letting your imagination revolve around the chosen image. If you do 
this several times, you will find that the card starts to automatically pro­
duce its own associated images. Make a note of the images that recur. 
Acquiring this habit can increase your personal feeling about each card 
as you build your own rapport with the images. Let yourself really feel 
the heat of the blaZing Sun; let the cool mist rising from the dewy pond 
on the Moon card send shivers down your spine; smell the fresh sum­
mer's scent in the Empress's cornfield; hear the loud blast from the 
Judgement angel's trumpet. This all helps to enliven your imagination. It 
may seem an effort at first, but if you are serious in your wish to become 
a good Tarot reader, you cannot afford to take short cuts. Once you get 
involved in the enchanted work of imagination and fantasy, it will 
become too much fun to seem like work. 

To develop as a truly sensitive Tarot reader you must be serious in 
your intention. You need to be aware of what your cards can ahd can't do 
for you. They can give indication and guidelines for future events, they 
can clarify a difficult situation, which makes it possible for you to start 
thinking about it in a different light, and they can suggest opportunities 
for change or action. The energy of the cards seems to indicate the possi­
bilities available, but you need to meet them halfway. Just as it's no good 
sitting inside when the sun is shining, hoping to get a tan, the energies 
and opportunities indicated by the cards have to be acted upon. If the 
cards suggest change, do something positive about it. If they suggest you 
do nothing, take heed. One client came for a reading to ask for advice 
about a complication that had irisen during a house purchase. The cards 
indicated that it wasn't a good proposition, and that it would prove too 
much for him to cope with. However, the client took no notice, proceeded 
with the legal battles and finally bought the house, only to find that he 
couldn't manage the payments and was forced to sell almost immediately. 
He consulted me over the next purchase and that time the cards were 
more favourable. As far as I know, he is still living in the second house. 
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_-\ common difficulty when first reading for friends, is the temptation 
� rejudge situations. This happened to me long ago when I was learn­

� '0 read Tarot. A work colleague asked me to read her cards to see if 
� would ever marry. This woman was much older than I was and she 
- wanted to marry for a long time but had had no successful relation­
?-. She was in her forties and, from my youthful naive position, I 

-:sonally doubted that she would ever marry. I was reluctant to even do 
� reading as I didn't want to be the bearer of bad tidings, so when the 
� -1- indicated love, marriage and a change of residence I was surprised 
� essentially disbelieving, so much so that I was tempted not to tell her 

..2t I saw to avoid disappointment, so sure was I that I knew best. 
_ -'" -ertheless, I read the cards truthfully, and three days after the reading 

� met the man that she was to marry six months later, and moved to 
.xher country. This is a prime example of how difficult it can be to sus­
-nd your own judgement, and yet it is a necessary lesson to learn. 

However, what the cards will not do is state definite, unchangeable 

-ents. Their message is often necessarilyvague. for it's important to give 
�e seeker room to make up their own mind. Specific questions are very 
:iicult to answer, and the cards should be used as a gUide rather than 

_ a set of strict instructions. When dealing with difficult matters in a 
:::.1ding, try to discuss what can be done and how the situation may have 
.=....nsen rather than attempting to offer concrete predictions or advice. 
� ---metimes, just acknowledging that difficulties exist can be helpful. 

not readers are often consulted by clients who are in a state of confu­
;;;,on, indecision or despair, both mentally and emotionally. They may turn 
"0 the cards for help when they have a problem to solve, so be prepared 
"allsten as well as to talk. Sample readings in the fourth part of the book 
.:uogest how this can be done. 

The following sections give full descriptions of each card, their sym­
bolic descriptions and their meaning within a reading. Be sure to follow 
"he sections systematically and perform all the exercises completely 
before moving on to the next stage. The sections have been formulated 
"0 make the learning process simple and enjoyable as well as a way of 
-lowly bUilding an in-depth knowledge. 
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PA R T  O N E  

<>1=0 MAJOR C A R D S  �, 

The Fool 

The Magician 

The Empress 

The Emperor 

The High Priestess 

The Hierophant 

The Lovers 

The Chariot 

·t· 

<>1=0 MINOR CARDS �, 

The Aces 

The Twos 

The Threes 

The Fours 

The Fives 
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The Fool's Journey 

Iwould like to treat the Major Trumps in terms of the Fool's journey 
through various stages of life, a familiar theme in a great many myths, 

legends and fairy tales. The Fool's journey can be seen as a story that 
makes the Tarot easier to learn and understand, especially because this 
theme is, broadly speaking, that of everyone's life. The basic myth starts 
with the birth of a hero, a person with mortal and divine parentage. In 
our story, the hero is the Fool and in Section One we will follow his early 
life through childhood and education (The Magician), meeting his mortal 
parents (The Empress and The Emperor) his divine parents (The High 
Priestess and The Hierophant) and his loves and conflicts (The Lovers 
and The Chariot). 

The Tarot images are archetypal, as is the story this Journey tells, and 
some myths and legends overlap. As many mythological figures have 
much in common with specific cards, I have found it useful to associate 
the Major Arcana cards with a particular mythical story or figure and, 
on the whole, I have stuck to Greek myths as their richness prOVides a 
good sense of the card, its meanings and its resonances. The myth of the 
Judgement of Paris, for example, adds a much richer dimension to The 
Lovers card than its bald keyword description 'a love affair involVing a 
trial or choice'. 

The four elements of fire, water, air and earth, which feature so promi­
nently in astrology, alchemy and the whole spectrum of esoteric thought, 
also appear frequently in Tarot imagery. Some, though not all, of the cards 
can be associated with zodiac signs or their planets, and, when appropri­
ate, I have included them. 

Let us now look at the first eight cards in detail, starting with The Fool. 
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TIu Fool 's childhood 
and you th 

Clliron: 
celestial 
father 

Zeus: 
earthly 
father 

Hennes: 
teacher; 

gUide of souls; 
the Fool's 

mentor 
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o THE FOOL 0 

THE FOOL 

T he image of the Fool starts off the Major Arcana sequence. In many 
ways he is the most important card in the pack. The Fool is the only 

one of the Major Arcana to live on in the modern playing card deck 
where he exists as the Joker. The Joker in modern games is known as a 
'wild' card, one which can take the place of any other card and, like the 
Tarot Fool, is unnumbered and can mean all or nothing. 

Let us take time to examine the imagery in depth. The central figure is 
a youth dressed in bright colours, whose open pose seems to want to 
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The Foo l  

orace the world. He shoulders a staff with a bag attached to it, and 
�. before him a single white rose. His upturned, cheerful face and 

- ��ident posture suggest energy and adventure. A dog prances beside 
looking both excited and anxious as together they prepare to step 

': the edge of the imposing precipice. This is the first step of the Fool's 
�:.uney into the unknown, yet his expression is calm and positive. The 
-�i edge is at the forefront, so we can't see what lies beneath the Fool; 
-:e Fool doesn't even look. Behind him in the distance lies a dark forest, 

_ ,t a bright sun fills the left-hand corner of the card and the figure of the 
_ �l seems to rise above the clouds. 

The Fool carries his staff and bundle lightly; it doesn't appear to be a 
�3'-y burden. The bundle represents his past experiences of which he 
.=.s no immediate need. The staff symbolizes energy, yet the Fool carries 
, nonchalantly over his shoulder as if he is unaware of or unimpressed 

_ "  its powerful potential. Before the Fool flutters a beautiful butterfly, a 
" lIlbol of the psyche and the truth, which is perhaps what the Fool 
ceks. In the forefront of the card is a laurel bush; perhaps it is the one 
' �at supplies the leaves from which the crown on the figure of the 
. orld, the final card, is fashioned. The Fool wears bright multi-coloured 

<othes, reflecting the muddled impulses within him that pull him in dif­
'�rent directions. His dog symbolizes the instinctive fear of the 
_nknown that all humans share, while his step off the edge of the 
: recipice shows that, despite his fear, he is prepared to take the plunge 

.to uncharted terrain. 
In this Tarot tale, the Fool is our hero. The figure of the Fool could be 

l5SOCiated with a number of Greek. Egyptian or Celtic heroes, many of 
,horn have a similar story. Born of both mortal and divine parents, the 

�ero follows a quest that involves him facing many different situations, 
':lcluding conquering the forces of darkness before achieving his goal in 
'riumph. The character of Dionysus, the Greek god of wine, has much in 
;:ommon with the Tarot Fool. He was known as an overturner of hide­
oound traditions, the god of madness as well as ecstasy. One myth tells 
'nat Dionysus was born of the union between Zeus and Semele, a mor­
']1. However, when Zeus's jealous wife Hera discovered that Semele was 
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carrying her husband's child, she disguised herself as the girl's maid and 
persuaded Semele to insist that Zeus reveal himself to her in all his 
divine glory. When he did so, she was immediately scorched to death by 
brilliance too great for mortal flesh to behold. Nevertheless, Zeus man­
aged to save the unborn Dionysus and sealed the foetus in his thigh 
until it was ready to be delivered. When the baby Dionysus was finally 
born, Zeus entrusted him to Hermes' care and upbringing. Another 
Orphic version of the birth of Dionysus tells that the Titans, older gods 
envious of Dionysus' noble birth, tore him limb from limb and boiled 
him in a cauldron. Zeus, however, stepped in again, saving the child's 
heart, which he fed to Persephone, queen of the underworld, in the form 
of pomegranate seeds. Thus impregnated, Persephone gave birth to 
Dionysus-Zagreus, god of light and ecstasy. 

The Fool is like each of us on our various quests through life. He is 
like the child discovering life for the first time, or the adult searching for 
a new meaning or sense of purpose. The Fool seeks the truth, and turns 
his attention towards the spirit in search of it. His madness or foolish­
ness links him to the divine, for originally the word 'silly' meant 'blessed'. 
The Fool is simple, trusting, innocent and ignorant of the trials and pit­
falls that await him; he is prepared to abandon his old ways and take the 
leap into the unknown in order to follow his quest. 

Perhaps you can identify with the Fool as you begin your adventure 
and prepare to journey with him through the Tarot. Like him, you are 
moving into unfamiliar territory, not knowing where it may lead you. 
Learn with him as he travels the various paths of knowledge, develop­
ment and self-awareness. 

When The Fool appears in a reading,you may be sure that an 

unexpected influence will soon come into play. There may be a sudden 

opportunity, or the possib il i ty of adventure or escape. The Fool 

represents the need to abandon the old ways and start something new 
and untested . Anything could happen, so hold your nose and jump! 
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THE MAGICIAN 

T· he Magician is the first person the Fool encounters on  his journey 
through life. The image on the card shows a young. dark-haired 

"..... . n dressed in a white tunic and a scarlet cloak. White signifies his 
::ner purity. and red is a symbol of his purposeful activity. He stands 
_ neath an arch of red and white roses. These colours also represent mas­
-.ltine and feminine. or passion and purity. which exist in harmony 
-ithin him. His belt. which is a snake eating its own tail. symbolizes 
crnity. and the lemniscates. or figures of eight. that decorate the edge of 
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table, stand for infinity. The Magician holds one hand up, and is pointing 
a wand heavenwards to symbolize the purity of his higher aspirations, 
while the other hand points downwards, for he is a link between the 
gods and men, spirit and matter. His pose suggests that what is above is 
mirrored by what is below. Before him on a table stand four objects: a 
wand, a cup, a sword and a pentacle. 

The Magician is often compared with Hermes, the Greek messenger 
god, who was an extremely versatile and flexible character. Not only did 
he carry messages between the gods and men, he also acted as a protector 
to men on all their journeys. And as, in ancient times, most journeys were 
undertaken for commercial purposes, he also became known as the god 
of merchants and thieves. In his more sombre role of psychopomp he was 
expected to accompany men on their final journey as he gUided the souls 
of the dead to the underworld. His versatile intellect earned him the title 
of god of education and the mind, yet he was also a trickster, enjoying mis­
chievous pranks on gods and men alike,. But he always remained 
popular with both on account of his good nature. He was entrusted with 
the delivery of his half-brother Dionysus and kept him safe from jealous 
Hera who wanted to kill her husband's illegitimate offspring. In the Tarot 
story, the Magician takes care of the Fool. 

The objects laid out on the Magician's table correspond with the four 
suits of the Minor Arcana, and also with the four elements - fire, water 
air and earth - which in ancient times were thought to form the world. 
They can also correspond with the Jungian four functions of conscious­
ness: intuition, feeling, thinking and sensation, and in turn can be linked 
with the attributes of Hermes; Wands with the caduceus, his herald's 
staff of office that all respected; Cups with the cup of fortune that 
Hermes gave mortals to sip from in order to change their fortune in love; 
Swords with the sword given to him by Zeus with which to slay Argos, 
the many-eyed monster; and Pentacles with the coin symboliZing his 
guise as protector of merchants and thieves. Hermes was granted the 
powers of divination by Apollo, which earned him the title of Lord of 
the Tarot. All manner of divination came under Hermes' jurisdiction, 
including ancient methods using each of the four elements to foretell the 

- 34 -



The Magician 

...re: pyromancy - divination by fire; hydromancy - divination by 
��: aeromancy - divination by air; and geomancy - divination by earth. 

� ne Magician stands for a teacher-guide, a person who offers educa­
--: and enlightenment to all pupils attending the first lesson in the 
- -')()l of life. The energy em bodied in the Magician is that of action, pur-
:'Se and will. He reveals to the Fool his potentials and possibilities; he 
-: before him a map of personality in terms of elements, and reminds 

of the duality of his nature, mortal and divine. In alchemy. Hermes 
..5 said to preside over the whole alchemical work; in the Fool's journey 
- _cts as the initiator and gUide who will accompany him, unseen, on 

I I  a spread of cards ,  The Magician indicates an important beginning. 
This card suggests a time of action ,  creative initiative, skill and 

_ (lten tial in abundance. The equipment needed is available but s teps 
'nay not yet have been taken towards achievement of the goal . New 
opportunities for intellec tual or creative pursuits are presented , 

and the possibilities for new ventures seem assured . Agreat 

reserve of power and energy is available; it is up to the 
seeker to decide how it is to be used. 
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THE EMPRESS 

I t is now time for the Fool to move on and meet his earthly mother, the 
Empress. This card depicts a beautiful, serene woman with long fair 

hair that is like the golden fields of corn surrounding her. Beyond the 
rich fields can be seen a forest and waterfall. At her feet the horn of 
plenty overflows with fruit symbolizing the earth's bounty. A few pop­
pies grow in the cornfields. 

The Empress is a symbol of fertility and abundance. Her full robes 
hint at pregnancy, suggesting potential fulfilled; they are decorated with 
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-�ranates and hemmed with leafy evergreen boughs symbolizing 
�rmanence of life. The many-seeded pomegranates signify conjugal 

= .md fertility while the sheaf of corn on the Empress's lap character­
we earth's fruitfulness. She wears a necklace of ten pearls. which 
oolizes the ten planets that comprise our solar system. The twelve 

in her crown represent the twelve months of the year. the twelve 
_� of the zodiac and the infinite becoming finite in the twelve hours 

- .  ',' and night. The Empress is seated in a field of ripe corn signifying 
�3tural cycles of the year; time for seed. blossom. fruit and decay. The 
?ies are the flowers of death. which is ever present. even in the full­

- of life. In the distance. the mature trees stand as an image of the 
- continuity and age. while the water falling into a pool symbolizes 

hllion of male and female combining to produce new life. Everything 
-� the imagery of this card points to natural growth . 

. ne Empress has much in common with Demeter. the Greek version of 
ature. She was the goddess of the earth. the mistress of mother-

:C and all young defenceless creatures were believed to be under her 
""'olent protection. The fruits of the earth. plants. flowers and crops 
-2llle under her patronage. As goddess of the fertile soil. Demeter 
-� relationships. as well as the fruitfulness of marriage. She was a 
-:er herself. and her only daughter Persephone was very dear to 

�eter's heart. Together they tended the earth; side by side they pro­
",-3 man with all the food and shelter he needed to live. However. 
�n Persephone reached adolescence. she wandered off alone to pick 
'ers. catching the lustful eye of Hades. Lord of the Underworld. He 

-�.::ted her and took her away with him to be queen of his gloomy 
�dom. Demeter so was distraught by her daughter's disappearance 
-he forsook her duties as earth goddess and declared she would not 

:!.:]le them until Persephone was returned to her. Gradually the crops 
.:: the flowers faded. the earth became barren and the men and women 

- L hungry. All their entreaties fell on deaf ears; Demeter refused to do 
L:ling until Persephone came home. even though it pained her to see 
- .::hildren and baby animals die of starvation. Finally. with the ass is­
_.::e of diplomatic Hermes. a bargain was struck between Demeter and 
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Hades. As Persephone had eaten six pomegranate seeds while in the 
underworld. she was bound to stay there with Hades for six months of 
the year. The other six months were spent with her mother so. in spring. 
when Persephone came to spend her time on earth. Demeter and the 
earth rejoiced and bore fruit. In the autumn. when Persephone returned 
to the underworld. Demeter mourned and the earth was barren. 

Demeter. like many mothers. had difficulty letting go of her child. so 
she is not only the mother who nurtures. she is also the mother who 
mourns. When any creations. be they children or other creative works. 
reach their prime. they must live their own life and the mother-creator 
must let them go. The Empress can be linked with the full moon. which. 
on reaching its shining bright potential. must slowly fade into darkness. 

The Empress represents the Fool's earthly mother. From her he learns 
about nature. its rhythms and cycles of growth. death and rebirth. and 
gains knowledge about the same cycles operating within all humans. He 
learns about women and their needs and ways. and also learns to care 
and nurture himself. The Empress teaches him to attend to and respect 
his own bodily needs. He is loved and cherished by the Empress and is 
thus able to love and cherish others. Attached as the Fool may be to his 
Empress-mother. he must also learn to leave her and make his own way in 
the world if he is to reach his own potential. 

In a reading. The Empress represents happy, stable relationships. 

growth and fertil ity. This card is a symbol of potential fulfil led and 
s tands for l ove. marriage and motherhood. The Empress may also 

s tand for all manner of creative pursuits whe ther it be writing. 
pain ting. baking a cake or plan ting a garden. She symbol izes the 

satisfaction that may be found from nurturing something to 

fruition, as well as the pain of its loss. 
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THE EMPEROR 

: the Empress i s  the Fool's mother, then who else but the Emperor 
.::ould be his father? Leaving behind the natural feminine softness of 

� Empress, the Fool comes upon the Emperor, who complements her 
:: lutely by portraying the opposite characteristics. 
The Emperor is a mature man who is seated on an impressive gold­

�'ed throne decorated with the heads of eagles. The throne is angled 
-ards the right, the side of action. The powerful eagle is a royal bird 
• is able to fly higher than any other, with the keenest eyesight of all. 
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Next to the throne stands a shield with an eagle engraved upon it, sym­
bolizing the spirit encased in matter. The Emperor holds an orb and 
sceptre as images of worldly power. He wears a gold crown, a symbol of 
status and authority. The orb he holds in his left hand, the side of creatiy­
ity, and it represents his rational understanding of the laws necessary for 
men to abide by. The sceptre is held in the right hand, the side of action; 
it is a symbol of his masculine creativity and potency. The Emperor's 
robes are red and purple, colours of power and majesty. Behind him the 
landscape is barren, in contrast to the lush fertile surroundings of the 
Empress, symbolizing the sterility of a masculine world founded entirely 
on authority and discipline. Whereas the Empress reclines comfortably 
on soft cushions, the Emperor sits bolt upright on his hard throne, ready 
for action. The image of the Emperor conjures up an impression of power. 
influence, wealth and status. 

The Emperor can be associated with Zeus, the supreme father-god of 
the Greeks. Zeus overthrew his father Cronus, who swallowed his dul­
dren at birth to prevent any of them taking his place as ruler of the 
Golden Age. Eventually Zeus' mother Rhea tired of prodUcing children 
for her husband to devour, so when Zeus was born she hid him away 
and gave Cronus a stone wrapped in baby clothes, which he undiscern­
ingly swallowed. On reaching manhood, disgUised as a cup bearer, Zeus 
gave Cronus a potion to drink that caused him to vomit, bringing up all 
Zeus' Siblings. Together they fought Cronus and his brothers the Titans 
and when at last Zeus' team won, he divided up the rulership of the hea\'­
ens, oceans and underworld between them. Although he remained in the 
position of All-Father, and as such demanded respect and obedience, he 
was also capable of kindness and compassion. He was the protector 0 -

the weak and vulnerable and, as we have seen, haVing fathered Dionysus 
he took great care to ensure his son's safe birth, despite all opposition 
Zeus dispensed good and evil according to the laws that he established 
He was also known as the god of the hearth, and of friendship and the 
protector of all men. 

As the Empress is the mother, so the Emperor is the father, the giver 
of life, the owner who sows the divine seed. The Emperor's task is te 
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J -h the Fool how to handle the material side of life, how to live in, and 
_ i.. with, the world of men. He instructs him on matters of authority and 

...... ..o.il.l. u,'stration as well as giving guidelines on moral and ethical behav-
-�r. The wisdom the Emperor imparts is of a worldly nature, but is 

• etheless essential to the Fool's development. The Emperor is sym­
jc of a dynamic force, energy channelled into making ideas solid and 

�rr(able. He represents the drive for ambition and power, wealth and 
�e. His mode of expression is direct, forceful and outgoing, unlike his 

- rt the Empress, whose feminine energy is receptive and nurturing . 
• -e Emperor acts; the Empress is acted upon. Together these two parents 

�e the Fool, showing him that an excess of either too much masculine 
'00 much feminine energy can be damaging. What is needed is a bal­

- -e. an equation of the two opposites. The Fool needs to internalize the 
_ different images and use them to find harmony within himself. This 

-;ne of balance starts with the Fool's earthly parents and follows 
- -"'ugh most of the cards he will encounter on his journey . 

• 'I a reading, The Emperor points to material success and stability. 
He stands for authority, ambition and world ly gain or achievement. 

He indicates the kind of energy required to transform ideas into 
real ity. He is a helpful influence if practical changes at home 

orwork need to be made. The Emperor denotes a time 

to take con trol of l ife in a material or concrete sense. 
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THE HIGH P RIESTESS 

T he Fool now turns his attention from the earthy plane towards 
more spiritual matters. The time is ripe for him to encounter the 

mysterious figure of the High Priestess. She represents his spiritual or 
celestial mother and is depicted seated between two pillars topped with 
crescent moons. Between the pillars hangs a veil decorated with pome­
granates, behind which we catch a glimpse of water. She wears a simple 
white dress with a crown of daisies around her head. She looks down in 
quiet contemplation at the narcissi in her lap. 
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The pillars are black and white. symbolizing duality. The feminine 
'ture contains both positive and negative aspects. creative and destruc­

-e, benevolent and malevolent. fruitful and barren. The crescent moons 
-� a symbol of new life. of promise. while the veil of pomegranates. the 
.:red fruit of Persephone. queen of the underworld. shows the High 
-estess' connection with the unconscious world. the realm of the spirit. 

-:le pomegranate is the fruit of the dead as well as the fruit of conjugal 
-e - the latter because of its many seeds. The glimpse of water beyond 

-; \-eiI symbolizes the hidden riches that lie concealed in the emotional 
;?ths of the unconscious mind. The High Priestess' robe is white to 
:n bolize virginity and the daisies are the flower of innocence. The 
-:ucissus is the flower associated with death and re birth. as it is one of 

-� first flowers to emerge after winter. 
The simple ethereal quality of the High Priestess contrasts with the 

...... "thy richness of the Empress; yet together they combine to form the 
-=:::llnine nature in both its spiritual and earthly sense. The combination 
: -he two forms a healthy whole; too much emphasis in either direction 

- " to imbalance and. as we have seen. the Tarot strives to teach balance 
-.: harmony in seeking to achieve integrity of personality. 

In mythology. Persephone was Demeter's daughter and. until Hades 
-ucted her to rule his dark kingdom. mother and child tended the 

-.1 together. The High Priestess may be connected with the virgin god-

-" Persephone. queen of the dead. The virgin symbolizes potential yet 
x fulfilled. and the High Priestess stands for the treasures of the 
-erworld waiting to be brought to consciousness. During her time in 

� :mderwor Id. Persephone was fed the heart of Dionysus in the form of 
-earanate seeds. and gave birth to twice-born Dionysus-Zagreus. the 

x of light. 
:he High Priestess can also be connected with Artemis. the virgin 
-dess of the moon. and with Hecate. witch and enchantress. goddess of 
; ;:ic. Hecate was the goddess of the dark side of the moon and symbol-

- - the bitter. destructive element in the feminine nature. The bitterness 
�-oked when the natural potential inherent in the virgin remains 
- lfilled. 
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The High Priestess is connected with occult. secret and esoteric mat­
ters. and her emphasis is on unseen talent and potential that needs to be 
brought to light. All life starts in darkness. whether the darkness is of 
the womb or the soil. and a period of gestation is necessary for the new 
life to be formed before it is brought to light. A good example is the foe­
tus developing in the secrecy of the womb until the time is ripe for the 
fully formed baby to be born into light. Creative ideas take the same 
course; the artist or author nurtures the spark of creation long before the 
image or idea takes shape in the form of a painting or book. The High 
Priestess symbolizes the nurturing of spiritual ideas and the knowledge 
of occult and esoteric matters. as well as enchantment and magic. which 
can be used for good or evil. The black and white pillars echo the duality 
in her nature. The High Priestess is subtle and unobtrusive; her secrets 
are not easily revealed. The key to understanding her mysteries lies in the 
sea of the unconscious hidden behind the veil. Only by crossing the 
threshold of consciousness can that which is conceived in the darkness 
be brought to light. 

The d ivinatory meanings of this card include potential that is waiting 
to be fulfil led, secrets that are waiting to be revealed , the wisdom that 

can be gained from occu l t  or eso teric s tudies and the development 
of the feminine powers of intuition and insight. 
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THE HIEROPHANT 

� i s  time for the Fool to get to know the Hierophant, his heavenly 
:-ather. The Empress and Emperor together form the pair of earthly 
?ents; the High Priestess and the Hierophant, or High Priest,join as the 

:x:�'s celestial ones. Hierophant means one who reveals sacred or holy 
.gs. The ancient word for priest was 'pontifex', which means the 
>er of bridges', and the role of priest was to act as a link or bridge 
. -een God and man. The priest sacrifices his life in the material world 
�::-der to be of spiritual service to mankind, yet he must also renounce 
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the higher order to which he has access in order to be on equal terms 
with the people he wishes to help. 

Like the High Priestess. the Hierophant is portrayed seated between 
two pillars. Once again. the pillars are symbolic of duality and the bal­
ance that needs to be struck between opposites. The Hierophant wears 
simple white robes. which symbolize purity of spirit. His crown is gold. 
denoting masculine or solar energy. and it is made up of three tiers. which 
represent the three states of being: body. mind and spirit. This signifies 
the Hierophant's understanding of the physical. emotional and mental 
spheres of the human psyche. Around his neck hangs a chain with 
crossed keys - the keys of heaven - suggesting the knowledge of good 
and evil .  As one key is gold and the other silver they also represent mas­
culine and feminine as a balanced whole. His hand is raised in blessing 
with the first and second finger pointing upwards. and the third and 
fourth fingers folded down on to his palm and held in place by his 
thumb. This is an expression of'as above. so below'. meaning that what is 
on earth is a reflection of what is in the heavens. He is intently studying 
from the open book on his lap. suggesting that he is willing to increase 
his knowledge from many sources. 

Although the Hierophant is a spiritual figure. he is essentially non­
denominational; however. his essence can be likened to the wise centaur 
Chiron. who was half man and half horse. Chiron was the semi-divine 
and greatly valued teacher of the young Greek princes. instilling into 
them the spiritual values and respect for divine law, which they would 
need to learn before tackling the art of rulership or being trained to fight 
in battle. One day. Chiron's friend Herakles paid him a visit. 
Unfortunately Herakles had on his back a quiver of arrows poisoned 
with blood from the deadly Hydra and somehow. by accident. the tip 0; 

an arrow pierced Chiron's thigh. The poison was deadly and any human 
or animal would have died instantly but as Chiron was semi-divine. he 
could not die. But the wound was in the animal part of him and could not 
be healed. He was destined to live forever but always in agony. This 
injury gave him more compassion than ever for those who suffer. He 
experimented with many herbs in a desperate attempt to heal the wound 
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o,-cl his remarkable discoveries helped many others. but he could never 
-�31 himself. The only way he could be released from pain was to change 
8Ces with Prometheus. the Titan who had angered Zeus by stealing 

- -.ine fire from the gods to give to man. Zeus had arranged an agonizing 
.:rture as punishment for this crime. which would last for eternity 
nless another god was prepared to give up his immortality to rescue 

:-'"umetheus from his agonizing fate. Chiron. weary of living with a 
'-und that could never be healed. gave Prometheus his life and grate­

-wh- took his place in Hades. 
The Hierophant ern bodies the spiritual face of the masculine princi­

� � .  He signifies the urge to find ethereal meaning in life; he is the force 
_Cind the forming of celestial or religious beliefs and philosophical val­

- within each man. He stands not only for accepted and traditional 
-""Vlogy. but also for the need within each man to test out such teachings 

xliefs for himself. The Hierophant is the energy behind the desire to 
- - .: a personal sacred truth. He thus becomes the otherworldly gUide 

-' mentor to the Fool but unlike his counterpart. the High Priestess. 
- ..J5e secrets are not readily revealed. the Hierophant is less mysterious 
-' more direct in his teachings. 

TIle d ivinatory meanings of this card are those of assistance from a 
-ise or helpful person. as well as guidance on spiritual matters and 

. ·u need to find spiritual meaning in l ife. The Hierophant represents 

: le urge in man to unders tand his higher nature. This may be done 
:hrough s tudywith the help of ano ther person to help explore this 
realm. perhaps a teacher. mentor. pries t  or therapist . or it could be 

done with the aid of formal learning through classes or books. 
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THE LOVERS 

Having completed his childhood under the gUidance of his tutor the 
Magician, and his earthly and celestial parents, the Fool is now 

ready to stand at the first trial of youth, namely love. 
The image on The Lovers card shows a young man standing between 

two women. From a fluffy cloud above flies Eros, pointing his arrow at 
the young man's heart. One of the women is blonde and young, dressed 
in white, the colour of purity and innocence. The other woman is older. 
dark haired and wears a dress of deep pink, the colour of desire and 
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? ' - -ion. The garden they stand in is filled with roses, the symbol of love. 
-=-:le young man, whose yellow shirt denotes mental energy and blue 
�ic stands for communication skills, seems confused and in doubt - it 

dear that he is trying to decide between the two women. Eros, son of 
_:..�� hrodite, goddess of love, has two kinds of arrows; the gold-tipped 

ows would strike blinding love and desire into the heart of anyone 
:IO is struck; the lead-tipped arrow would fill the recipient with hate 

i --l fear. 
The image of choice that The Lovers card portrays is thought to have 

.:�riyed from the . Judgement of Paris. Paris was a mortal shepherd, 
�::.J.ware of his royal heritage, who unwittingly became involved in a dis­

.:�e between the gods. At a wedding feast, Eris, goddess of discord, 
-:rew a golden apple with a note attached stating 'To the fairest' and 
- ree great goddesses, Athena, Hera and Aphrodite, all felt they 
:::served it. Their squabble became so violent that Zeus, wisely not wish­
_: to become involved himself, demanded that Paris should be the 
_'::;e. Each of the goddesses turned to him, offering him glittering prizes 

�empt him and sway his judgement in their favour. Hera offered to 
1 -e him lord of all Asia; Athena promised that he should be success­

.� in every battle he fought; but Aphrodite, goddess of love and beauty, 
�rely unclasped her magic girdle, which made her quite irresistible . 

. -.... ,d if that was not enough Paris' heart was pierced by one of Eros' 
_ :, _den arrows and he was smitten with love and desire. He handed 

?hrodite the golden apple without question, and in return the smiling 
. .: dess promised him the hand of the most beautiful woman on earth. 

- - - woman was the legendary beauty, Helen of Troy; however, 
?:lrodite omitted to mention that Helen was already married to some­
.=> el e. The terrible Trojan War broke out when Paris tried to claim his 

-.:.e, demonstrating how choices in love can have dire consequences. 
-:-his myth illustrates the dangers and pitfalls that attend all choices, 

-'cularly those made in the name oflove. The Fool must learn that love 
- .:X  a simple matter decided by phYSical attraction, and the considera-

� - - made in affairs of the heart are neither easy nor straightforward. 
� Fool must also come to understand that any choice in love will 
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inevitably bring about many repercussions and complications, just lik� 
the ripples caused from a single pebble dropped into a pool. 

The Lovers card is not only about decisions in love; it denotes � 

choices. Choices bring about changes, and whenever a choice is made " 
changes the status quo irrevocably. The decision you must make wher: 
faced with The Lovers card may involve choosing between lover: 
between virtue and vice; or between ambition and love. However, the 
most important point to remember about this card is that the choice yo 
finally decide upon will ineVitably have far-reaching consequences. 
which is why the decision must be looked at from all angles before a con 
elusion is reached. 

In a layout, The Lovers indicates that there is, or will be, a relationship 
or love affair involving some kind of trial or choice. It is possib le  that 

marriage may fol low such a choice, or it may be what the old books 
descri bed as the 'choice between sacred and profane love '. 

Al ternatively, this card can mean a choice must be made that 

has heartfel t consequences even if it is not about a love affair. 

- 50 -



o THE CHARIOT 0 

THE CHARIOT 

T he Fool, having struggled with love's complexities, i s  now ready to 
encounter the next trial of youth -war. The battlefield image of The 

-�riot stands in contrast to the gentle fertile image of The Lovers. The 
_.:"'-ers card shows a group standing together in a garden of roses, wear­

� coloured flowing robes, whereas The Chariot depicts a lone figure 
-::.:":antly struggling to manage two powerful horses as they traverse a 
- -ty arid plane. The warrior wears a red cloak. the colour of passion and 
z�ession, and on his breastplate is the emblem of Scorpio, the zodiacal 
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sign that is co-ruled by Mars. god of war. The horses. one black. the other 
white. which seem to be pulling in different directions. symbolize the 
opposing and conflicting sides of human nature: emotion and intellect. 
weakness and strength. love and hate. cowardice and courage. 

The Chariot may be connected with Ares or Mars. the passionate 
fiery-tempered god of war who was always involved in one skirmish or 
another. His method of fighting was to use brute force. and it might 
indeed have been his masculine strength and pride that attracted 
Aphrodite. the goddess of love. The warrior and lover are said to walk 
hand in hand and. in myth. Ares and Aphrodite were lovers. Their 
union bore a child named Harmonia. or Harmony. symboliZing the posi­
tive results of uniting and reconciling opposites. 

Another mythic link with the Chariot is that of Phaeton. son of the 
god Helios who drove the golden chariot holding the sun across the 
skies to give light and warmth to the world. His teenage son Phaeton 
wanted to take charge of the chariot but his father warned that he would 
not be able to control the horses. Determined to have his way. one day 
Phaeton rose earlier than his father. harnessed the horses to the sun char­
iot and took off into the skies before his father could stop him. 
Predictably the young man could not control the horses and the chariot 
veered far away from the earth. causing parts of it to freeze. while coming 
dangerously close to other parts. scorching the land and burning the peo­
ple who lived there. In the end Zeus sent down a thunderbolt to strike 
down the unfortunate Phaeton and preserve the earth. as it was in immi­
nent danger of destruction. This myth also gave a poetic reason for the 
climatic changes around the world. 

The Chariot describes the conflict that opposites create. In the myth 
of Phaeton it started with conflict between youth and age. The card 
depicts the charioteer attempting to control his horses. which represent 
the opposing aspects of himself. each of which is different and so wants 
to pull in a different direction. The story of Phaeton warns of what can 
happen if the horses are not controlled properly. The charioteer must bal­
ance his divergent horses to prevent them from pulling too far in one 
direction. or turning in on one another. The opposite forces may be 
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ouoht of as  the carnal and spiritual forces within man that need to be 
.;.inced. They can also represent the wish to go forwards to find new 
.:' -enture. and the simultaneous desire to be secure in the tried and 
--ed. The Fool. as the charioteer. must learn how to steer a middle 
:.use through the battleground of his opposing feelings. thoughts and 

- . -ires. Although uncomfortable. the confusion brought about by the 
:'?<=,sition can be creative. for conflict is necessary to promote change 

- orowth. No change occurs when there is stagnation. Conflict is not 
;:aething to be shunned. however. because it is an unavoidable part of 

�an nature; rather it is something to be faced with courage. because 
. -esolution can be positive. 

In a reading. The Chariot represents the qual i ty of energy needed 
-0 fight for a desired goal. It shows a struggle or confl ict of interests . 

and can mean a figh t  for selfassertion that is necessary. However. 
ifwell placed in the spread . a successful outcome is assured . 

as is triumph over d ifficul ties and obstacles. 
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The Ace or Number One is the beginning of all things. One is the number 
of creative power and po tential. It is the primary number from which all 

the o thers grow. All the Aces show a tremendous upsurge of energy; they 
indicate new beginnings of a vital . positive and vigorous nature. 

ACE of WANDS 

The image on this card shows a strong hand 
emerging from a cloud. offering a flaming wand. 
The distance reveals a castle on a hill, which is a 

promise of what the future might bring. Wands 
correspond with fire, the element of creativit}: 
energy and initiative, and the Ace suggests posi­
tive new beginnings and ideas along such lines. 
The Aces all stand for energy in its purest form. 
so the fiery Ace of Wands represents pure creath--
ity. This card could symbolize new understanding. 

a new business venture, new foundations and creative powers with 
plenty of potential and ambition to progress and succeed. 

ACE of CuPS 

A hand appears from the clouds, this time bearing 
a jewel-encrusted cup. Five streams of water brim 
over the edge and fall into a beautiful lily pond. 
The streams stand for the fives senses. The water 
lily is a symbol of emotional growth. The suit of 
Cups is associated with water, the element that 
governs feelings and emotions, so the Ace of Cups 
represents the purest aspect of emotional energy. It 
can indicate the beginning of a new relationship, 
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e renewal of strong emotions, love, marriage, motherhood, or the kind of 
�Yful reward that may be gained from a loving union. 

ACE of SWORDS 
-ais card depicts the double-edged sword, which 
_�.- both ways, for good and ill . A wreath circles 
- e tip of the sword. It is made up of the olive 
snch of peace and the palm leaf of victory. The 

ACE OF SWORDS 

- . t of Swords corresponds to the element of air, 
�d to the intellect. It also points to strife and dim­
�tt The Ace of Swords is a card of strength in 
-...-ersity, and often indicates that out of evil some-
- g good will come. A situation that looks bleak 
. the beginning can surprise us and turn out to 

extremely promising. A sense of inevitable change comes with this 
-.. �d: ' the old order changeth'. It is a card of great power, force and 

enath. 

ACE of PENTACLES 

This time the hand from the clouds offers a large 
golden pentacle. A well-tended garden beneath 
indicates the positive reward for hard work. The 
Pentacles correspond with the element of earth, 
the element of the body, matter and material gain. 
This suit can also stand for worldly status and 
achievement, as well as for material security or 
wealth. The Ace of Pentacles signifies strong 
beginnings for financial propositions, business 
ventures or enterprises. It can mean the successful 

-:Jl1ding of a business that may bring financial rewards, or prosperity 
"t security firmly based. It might also indicate a lump sum of money, or 

�":'-, perhaps of gold. 
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The number Two reveals opposites: positive and negative , male and femal{ 
spiri t and matter. The pure energy of the Aces is spl i t  into opposing forcc 

that can create conflict or balance. The dual i ty of the Twos manifests ill 
the following cards as a balance of forces or a creativity not yet fulfilled .  

Two of WANDS 

As we have seen in the Ace, the Wands signif.­
enterprise, energy and growth. The man depictec 
on the image stands on the walls of a castle witl:: 
two wands held firmly in place, symbolizing what 
he has already achieved. He seems to be consider­
ing his future, and trying to decide his next move.. 
The salamander motifs that adorn the castle battle­
ments represent the creative energy of fire, but the 
essence of the card is potential as yet unfulfillecl 
The card denotes high ideals and aims, a desire for 

travel and a new outlook from the present environment. Change is in the 
air, and a sense of intuition and vision; initiative can overcome obstacles. 

Two of CuPS 

This card is a good example of the balance of 
opposites that the Two represents: a man and a 
woman exchanging cups. The Cups are a symbol 
of feelings and emotions, the pure energy that 
overflowed in the Ace. Now the energy is divided; 
two people are involved and both their interests 
need to be considered. The serpents of good and 
evil twine around the pillars as emblems of love's 
positive and negative attributes, while the carved 
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-: usually associated with carnal desire, has the wings of spirit, indicat­
:: a happy balance between spiritual and carnal love. This card denotes 

- -= beginning of a romance or well-balanced platonic friendship. 

Two of SWORDS 

_ lindfolded woman sits at the water's edge. The 
-:dfold indicates that she can't see her way 
-;m h the present situation, so she steadfastly 

res her sea of emotions and the jagged rocks 
ard fact behind her. Her raised swords are well 

2lanced for the moment, but she is in a precarious 
2tion. This is the card of stalemate; the balanced 

have immobilized each other. The conflict 
, - reached an impasse. The woman seems so 

- .ghtened, or unsure of which way to turn, that 
.:- does nothing. It 's as though she hopes that by not confronting the 

, es they will go away. However, with courage, a change can be made, 
-1 oood often comes out of what seems to be a bad situation. 

n\"o of cUPS 

Two of PENTACLES 

A young man is happily balancing two pentacles, 
although behind him the sea is rough. He appears 
to have a light-hearted, casual attitude. In the dis­
tance, the ships, which represent his fortunes, are 
experiencing some choppy seas but the young 
man keeps his eyes on the pentacles for the time 
being. This card stands for the necessity to keep 
several propositions going at once. The flow of 
movement, however, indicates that skilful manipu­

--n achieves success. There is change, particularly with regard to 
'nLial matters, but also harmony within that change if only the young 
-: can remain flexible enough to allow everything to keep moving. 
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Three is the number of growth and expansion. Number One contains t 

idea, number Two is the pair who can carry i t  out and number Three bea _ 

the fruit. The three also signifies ini tial completion, the first stage achierc' 

THREE of WANDS 

THREE of WANDS 

The man we saw depicted in the Two of Wan­
reappears. He has left the safety of the castle an 
now looking out over wider horizons. The thr"'-" 

wands staked in the ground suggest that he -
made his initial decision, but he is now ready - _ 

proceed further. The distant pyramids stand i _ 

ancient wisdom and the ships represent the ima:: 
nation. The presence of the salamander indicate:, 
the fire connection. Efforts are rewarded in th.s 
card and an initial completion is achieved. It is :. 

card of satisfaction and challenge. It could be likened to someone wor� 
ing single-mindedly until a job is finished, only to realize that this is j 
stage one and that the next phase will follow fast. 

THREE Of CuPS 

Three maidens dance and hold their cups high in 
joyful celebration. They wear floral garlands 
around their waists and heads. The pool in the 
foreground, which has a fish fountain at its centre 
is a symbol of the water element, suggesting -the 
outpouring of emotion. The image clearly depicts 
a celebration or joyful occasion. It can signify a 
marriage or birth, emotional growth, and a feeling 
of happiness in achievement. It can indicate the 
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- "'uelusion of a happy situation or  a healing of wounds. As with all the 
-::rees, however, there is a sense that it is important to enjoy the moment 

. :ejoicing for there is still much hard work ahead. 

THREE Of SWORDS 
- - � Three of Swords shows a stained-glass win­

o depicting a heart pierced with three swords. 
_ !:ID  clouds in shades of blue and grey, the 
:' rs of air, indicate stormy weather for the emo­

-
0 There may be quarrels or separations as a 

_:t; maybe tears over a faithless lover. There is 
::rtheless a powerful sense of the ground being 

.:.red for something new. Amid the sorrow there 
_ sense of relief; 'the darkest hour is before the 

'Il', This card signifies a flash of understand­
_ or inSight into a situation as it really is, which helps to put the sorrow 
.: perspective. This card suggests that the difficulties experienced in 
. onships can be overcome if faced and worked with honestly. 

THREE Of PENTACLES 

This card shows a craftsman leaVing a bUilding 
that has reached the first stages of completion. 
The discussion could be about ideas for the next 
phase of work. Three pentacles carved into the 
staircase show the completed work while scaffold­
ing indicates the unfinished part of the structure. 
A little mouse scurrying down the stairs connects 
the card with the element of earth. Once again, the 
initial completion of work has been achieved and 

- .:mly the finer details need to be added. As with the other Threes, a 
.� of achievement can be deservedly enjoyed; however, there is still 
- � to be done. 

- 59 -



THE FOURs 
The number Four forms a square, with each side equal. It is the numt. 
of real ity, logic and reason. The essence of man 5 threefold nature - mi 

body and spiri t - is brought to the material place, to form a square. 

FOUR of WANDS 

Garlands of fruit and flowers form a canopy 
ported by four wands, which are firmly roote 
the ground, symbolizing a secure base. A 
raises a wreath, a symbol of success, above -
head in a gesture of triumph. In the distance stan 
a castle denoting achievement. Crowds are cornir: 
from the castle to welcome their conquering he: 
Here we have the solidity of the Four min()l� 
with the energy and enthusiasm characteristic 
the Wands: so the result is a happy and prod - ­

tive card. This card indicates the satisfaction of the 'harvest hom"­
celebration and reward after labour, a pause in activities and a tranq -
time of rest. It may signify a well-deserved holiday or time of relaxation. 

FOUR of CuPS 

A young man sits cross-legged, arms folded dis­
contentedly, gazing at three cups before him. He 
ignores or refuses a fourth cup offered by the 
hand in a cloud. He seems to be caught between 
reflection and action, for the volatile nature of the 
feelings signified by the Cups isn't altogether 
comfortable in the solidity of the number Four. 
The card is one of divine discoritent. The young 
man has a lot going for him, as symbolized by the 

- 60 -



The Fours 

. :: with another being offered in a magical way. But he is too bored, 
: -ed or unhappy to see the good around him, or take the opportuni­
� ,-ailable. He turns his emotions inwards. He needs to look at his life 

� :resh, more positive, way, and reassess his position. 

FOUR Of SWORDS 

- image on this card is of a crypt containing a 
_.e tomb carved with two crossed swords. Two 

- e swords point down to a figure lying on top 
- . -::e tomb. He is dressed in blue robes, the colour 
- .LT. and sleeps on his back, hands clasped on his 

_ -. The image of sorrow from the Three of 
� rds has moved to the background, as the heal­

-'- ::-rocess is now in motion. Although the image 
- quite threatening, this card denotes a time of 
er retreat after a struggle: a quiet period for 
" 'ng things through, the easing of tension and anxiety. It may sug­
.l time of convalescence after an illness or an unhappy period. 

P[.'.;'TACLES 

FOUR Of PENTACLES 

The Four of Pentacles shows a richly dressed man 
holding on tightly to a pentacle. He is sitting on a 
trunk decorated with bright gold pentacles, as if he 
fears being robbed. This is the card of the miser; the 
need to hold on to possessions or emotions prevents 
gain. The card couples the strength of purpose of 
the number Four with the material aspect of the 
Pentacles. A tiny mouse connects the card with 
the earthy element. The card's message is, 'Nothing 

�red, nothing gained: The attitude towards money reflects the way 
-::lotions are expressed; there is an underlying sense of anxiety, as if 
� :..:, fear that freedom of feelings will result in emotional hurt or loss. 
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Five is the number of uncertainty. It carries n o  constant vibration and 

may change or shift, though it seems that the five in Tarot s ignifies more 
adversity than i t  does in numerology. 

FIVE of WANDS 

Five young men brandish huge wands in comba: 
a conflict of interest is aptly portrayed. Althoug.:. 
a battle is evident, it is important to note that n� 

blood has been shed, nor do the men seem to -
attempting to kill each other. The Wands repr; 
sent creativity, but here they are crossed, implyin� 
that the creative process is blocked. This card SU5 

gests a struggle in life and love and indicates pet 
obstacles and annoyances, or short-term commurr. 
cation problems which, once overcome, <:aI. 

change things for the better. In the short term it seems as if nothinz 
works out quite right in work or play; however, Five is the number 
change, so this doesn't last for long. 

FIVE Of CuPS 

A figure wearing a black cloak of mourning bends 
woefully over three overturned cups. He appears 
not to notice the two full upright cups behind 
him. The spilled cups represent that which has 
been lost and the full ones signify what remains 
intact. On a distant hill stands a castle, symbol of 
hope and security. The river represents grief, and 
links the card with the water element. The bridge 
indicates the way across the river towards hope. 
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• - ,- card suggests there may be regret over past actions, but all is not 
:-. It may be necessary to turn attentions towards what can be salvaged. 

-::ere are other alternatives to be explored within the loss. 

FIVE Of SWORDS 

-. ;:nan stands victorious in battle, proudly hold­
� up three swords, while two defeated warriors 
� away. Their swords lie in front of the victor. 
o seems invincible. They have no choice but to 

�ender their weapons to him. This card offers 
;: message, 'Swallow your pride and accept your 
'tations, then move onwards and upwards: The 

- - -e  of Swords carries a warning about both vic-
- and defeat: there is danger in deceit that may 

�tribute to defeat, and danger in the arrogance of 
-cess. The birds connect the card with the element air and the thinking 
-ction, which means it is necessary to evaluate a situation carefully 
.: acknowledge limitations before proceeding in a new direction. 

FIVE Of PENTACLES 

Two beggars shelter outside a church. They don't 
seem to notice the light in the window above their 
heads, for they are bowed down in sorrow. This is 
the reverse of the good fortune so often found in 
the suit of Pentacles. There may be strain or anxi­
ety over money, a warning that temporary financial 
difficulties lie ahead. This could be deeper than 
just a lack of money, for the beggars seem also to 
have lost spiritual direction, as is symbolized by 

�.:r inability to gain comfort within the church. The card advises that 
;:ntion should be paid to detail - financial, emotional or spiritual - and it 

that without due care something important or valuable may be lost. 
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Exerc i s e s  fo r Par t  One 

�>l=e The Major Arcana �. 

Now that you have completed the first section, here is an opportunity te 
get to know your cards more deeply. This first exercise is all about e:: 

ting to know the Fool. Extract The Fool card from your pack and study -' 
carefully. Look closely at his clothing, at what he is dOing, at the atm :: 
phere of the card and all the other details that strike you. Write dow:: 
your first reactions and impressions. Now, try to identify with the Fool: 
put yourself in his position - after all, you too are at the beginning � 

a journey into the new and exciting world of Tarot. The Fool is abo . 

to take a leap off the edge of a precipice into the unknown, strange t� 
tory that lies below him. Imagine the feelings and thoughts that mig ..... 
be flashing through his mind, as he stands poised on the edge. WOlL': 
his feelings be similar to those going through your mind as you 5 

on your journey into the Tarot? You may be nervous, as is the Fool, b-: 
like him you stand to gain greater benefit as a result of daring to take ...:. _ 
this challenge. 

Now think about the following questions and either write down 
make a recording of your initial reactions. 

How would you describe yourself as you embark on your journey? 
What do you hope to gain? 
What do you have in common with the Fool? 

Now you can tackle a 'guided fantasy' exercise. First, and most ' 
tantly, make sure you will not be disturbed. Set aside enough time te 
alone and relax fully. Turn the telephone off and make yourself corn.: 
able. Sit or lie down, whichever allows you to relax the most, and 
several deep breaths. Relax every muscle in your body as completd': 
you can. Close your eyes and clear your mind; try to free yourself of , 
day's events and the week's worries. 
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\Vhen you feel peaceful and at ease, take The Magician card and look 

- :t closely. Keep looking at the picture until you can see in your mind's 
�e when you close your eyes. Now try to imagine the card surround as a 
-mdow frame. Visualize yourself dim bing through it and standing 

- 20gside the Magician. Picture him as a real-life figure. See the soft folds 
-- ::a bric of his robes; notice the glinting of the gold and metal objects on 

- - table; smell the perfume from the roses and lilies in his garden. 
);"ow imagine that you are holding a conversation with him. Ask him 

-..:.estions and allow him to answer, paying dose attention to what he 
- -5 .  Talk for as long as you like, but when you feel ready to bid the 
.::gician farewell, make sure you 'dose the fantasy down' properly by 
� bing back out of the window and imagining the image as a card 
z-.illl. The dosing down is an important part of the exercise. When you 
-e ready, open your eyes and write down or record your talk with him. 

_ -ote your feelings and thoughts about the meeting with care. The more 
-: a personal record you can build up, the better rapport you can expect 

� have with your cards. It may seem awkward at first, and you may feel 
-:x:llish, but if you persevere, this exercise of the imagination will conjure 
? many different thoughts and associations for you personally with 

... .1.::h card. It is the best way to get in tune with your pack and with the 
:crper meaning of the cards. 

);" ow, in your own time, repeat both exercises with all the other Major 
_-..rcana cards that we've looked at so far. As with any study, it takes time 

effort but it is extremely worthwhile when done properly . 

. � The Minor Arcana �-

� --. through all the Minor Arcana cards that we have looked at so far, and 
- to associate the essence or feeling of each card with something from 
Jr personal experience. For instance, does a particular card remind you 

- �e first time you fell in love, had your heart broken, lost your job, 
:-'\-ed home? Note whatever comes to mind for you personally. as you 
� y each card and jot down your immediate reaction. The hard work you 

- in now will reward you richly when you start to conduct readings. 
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PA R T  T WO 

<� MAJOR CARDS G=f-<> 

Justice 

Temperance 

Strength 

The Hermit 

The Wheel of Fortune 

The Hanged Man 

. +:+ 

<� MINOR CARDS G=f-<> 

The Sixes 

The Sevens 

The Eights 

The Nines 

The Tens 
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The Next Phase in the Fool 's Journey 

NoW let us continue with the next stage of the Fool's journey. He has 
received the benefits of his education with his teacher (th-'" 

Magician), his worldly parents (the Empress and the Emperor) and his 
celestial parents (the High Priestess and the Hierophant); he has learnec 
lessons in love and war (the Lovers and the Chariot); and is now ready t 
attend the 'school of life' and face the worldly trials of adulthood, (Justic 
Temperance, Strength and Prudence or the Hermit), also known as the 
four moral lessons of life. Halfway through his life (the Wheel 0: 
Fortune) the Fool experiences some form of loss or crisis. This evokes ir: 

him a need to sacrifice and change (the Hanged Man). 
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The Nex t Phase i n  the Foo l 's Journey 

The Fool s encoun ter 
tcith the outsid e world 

Cronus: 
time; 

patience; 
prudence; 
meditation 

Iris: 
balanced 

heart; 
mixture of 

feelings; 
cooperation 

Fortuna: 
fate's spinning 

wheel; 
turning 

inwards to 
meet one's fate 

T I I E H ANG EO M AN 

Four moral 
lessons 
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Odin: 
the Fool must descend 
into the underworld; 

sacrifice; 
turning point 

in the conscious/ 
unconscious 

C yrene/ Heracl es: 
fortitude; 
courage; 

struggle with 
primitive 
instincts 

Athene: 
impartial 
resolve; 

clear 
thinking; 
balanced 

mind 



o JUSTICE 0 

JUSTICE 

T he Fool must now attend the 'school of justice', the first of  the car ­
nal virtues. The figure on this card is pictured seated between t\\ -: 

pillars wearing a red robe, a green cloak and a yellow headdress. Red -
the colour of the planet Mars, the god of war, and green is the colour '- : 
the planet Venus, the goddess of love; thus the colours of the figure . 
clothes combine to symbolize the harmony inherent in the balancing _ 

opposites. The yellow of her headdress signifies thought and comm 
cation. The pillars, which are reminiscent of those on The High Priest -
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..,d The Hierophant cards, depict the eternal opposites, and the purple 
:::il that hangs between them is the colour of wisdom. On a shorter pillar 
, - an owl ,  the bird of wisdom, known for its clear vision and ability to 

"'"'e in the dark. Justice is an imposing figure, staring straight ahead. The 
'ord she holds in her right hand, the hand of action, is masculine and 

-:nbolizes the truth, while the scales held in the left hand of creativity 
-:: feminine, and stand for balance. The zodiacal sign of Libra, associated 
��h equilibrium and harmony, uses the scales as its symbol. The card of 

-s'ice may be connected with the element of air, and the power of the 
'ellect. 
The figure on the Justice card may be connected with Athene, the 

�;:,e goddess of the Greeks. She used the power of the intellect to its 
_.est capacity and, although essentially a warrior goddess, she preferred 

- �. ght battles using the application of intellect and strategy, rather than 
_te force. This card, in contrast to The Chariot, shows that battles can 
""on using brain not brawn. Athene was venerated as the goddess of 
_dent intelligence, and she was a protector of heroes, gUiding many on 

'_ ous expeditions and prOViding them with the necessary advice. 
� - � -e who were prudent enough to listen to, and heed, her wise advice 

�cfited enormously and returned from their quests unscathed. 

, 1 vth tells of a contest between Athene and Poseidon, god of the 
... .=.n, in which each had to produce an object that would be precious to 
� 'ind. As a prize, a great city would be named after the winner. The 

- �r gods on Olympus gathered around to judge which gift would ulti­
'c:\' be of most use to the human race. Poseidon stepped forward to 
.':: his offering, striking open the ground with his powerful trident. 

_: -prang the first horse that the gods and men had ever seen. The gods 
:: suitably impressed and began to mutter that they doubted Athene 
.3 produce anything that could match such a wonderful creature. 
- when Athene came forward modestly holding an olive tree, the 
o ' its kind, they looked even more doubtful. However, Athene qui­

.nformed the assembly of the olive's many virtues, pointing out that 
::uit and oil would nourish man's body, its wood could be used for 

.md shelter, but, most importantly of all, its leaf was an emblem of 
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peace, which man needs far more than war, which the horse symbolizes 
In the end, the gods deemed peace to be the most precious gift. so Athen;: 
duly won the contest and the city of Athens was named in her honour. 

Justice teaches the Fool to discriminate, to make dispassionate evaluz 
tions and to make impersonal decisions. At this stage of his journey, h=­
must learn to solve his problems impartially: to weigh up, to balance an of 

then to make rational judgements. Justice is fundamentally a human cor: 

ception centring on fairness and reason. Nature, however, is not fair, n -
is it reasonable, at least according to man's interpretation of the wor­
Even so, man at his best strives to be fair and to use justice in an attemr 
to establish equilibrium as a gUiding principle of his world and on h:s 
society. Although his ideal may seem hopelessly naive because natu:-� 
can never be tamed by man, justice is nevertheless one of the most nob -
conceptions of the human spirit. 

In a reading, Justice s tands for the need to weigh things up, to find fair 
and rational solutions, for reason and thought to override emotions, 

although at times Justice might need to be tempered with mercy, 
as we will see in the next  card , Temperance. In short, it s tands 

for the need for a balanced mind. 
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o TEMPERANCE 0 

TEMPERANCE 

he Fool has learned the value of  a balanced mind through his 
encounter with Justice; he now needs to complement this with a 

need heart. He meets the rainbow-winged angel of Temperance. 
�.sed in white robes with a golden triangle contained within a square 

- - � chest. In the sky behind is a shimmering rain bow. The angel pours 
�:- from a golden cup into a silver one. and stands with one foot on 
- the other in the water. A road leads away from the pool towards 
- !l1ountain peaks. between which the sun is rising. 
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The angel's robes are white to express his purity, while the triangle 
sym bolizes the spirit's ability to rise from within the square denoting the 
physical body. The wings of Temperance hint at his supernatural qualitl· 
and he pours the water of feeling from the golden cup, symbolizing con­
sciousness, into the silver one, which stands for the unconscious, thus 
showing the need for a constant flow between the two. If water doesn 
flow, it stagnates, as do feelings if they don't exchange through communi 
cation. Gold is the metal of the sun, and is therefore connected with the 
masculine principle, while silver is the metal of the moon and the fellll 
nine, thus the flow of water between the two signifies the mixing an­
blending of the opposites. The placement of the angel's feet echoes this 
as earth and water are associated with the conscious and unconsciolE 
respectively. The road leading to the mountains represents both balanc.=. 
between opposites and a route for the Fool to follow. The rising sur: 
offers new hope in the task of resolving opposites, which are representee 
by the twin peaks. The rainbow in the sky reflects in the angel's wings as 

a symbol of promise and hope, expressed in folklore as the 'pot of gold . 
the end of the rainbow' or in children's songs as a land beyond the rai:::. 
bow where dreams come true. 

In Greek myth, Iris was the messenger goddess of the rainbow, wh 

served both Zeus and Hera. The rain bow acts as a bridge betwee::;. 
heaven and earth, which Iris used to reach earth from Olympus. She ,,� 
equally at ease on earth, in the sky or even in the depth of Hades, wher­
she would cheerfully descend to carry messages. It was said that the us� 
ally unfriendly underworld would open up at her feet when she arriyeL. 
sent by Zeus, to fill her cup at the waters of the River Styx, from whi-­
the immortals drank to preserve their immortality. Iris was a kind at: .: 
compassionate goddess whose gentle willingness to help everyone ma 
her beloved of gods and men alike. 

The word 'temperance' means moderation and a lack of extrem 
Temperance is one of the cardinal virtues, and the pouring from one Ct: _ 

to another may be seen to depict the custom of mixing water with wine -
moderate the effect of the alcohol. It may also allude to the Chris .� 

communion ceremony during which water is mixed with wine; the W�-
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of man is mixed with the blood of Christ. which he shed to redeem 
mankind. 

The Fool needs to learn from Temperance how to mix. in their due 
proportions. the opposites of success and failure. growth and decay. joy 
.md sorrow; the waters poured by the angel from one cup to the other 
:epresent these different feelings and emotions. The care with which the 
ilquid is poured shows the benefit of moderation. Justice may need to be 
:empered with mercy. and Temperance offers the qualities of compassion 
3.nd forgiveness and takes into account the feelings in situations rather 
:han just the factual circumstances. as Justice may be inclined to do. The 
2.ngel of Temperance strives for a sense of emotional calm and serenity. 
�e feeling equivalent of what the mind knows as Justice. 

In a reading. Temperance s tands for the need for cooperation 
in friendships and partnerships. It signifies successful marriages 

and relationships because of the compromise that is required 
in the blending together of opposites. The Temperance 

card denotes the need for a balanced heart. 
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STRENGTH 

T he Fool has gained experience in thought and feeling; now he  ill -

develop the capacity to control, discipline and weigh up these e.. 

ments within himself. He learns these lessons through the card _ 

Strength, which shows a woman holding open the jaws of a lion. Sor­

Tarot cards depict Strength as a struggle between a man and a li 
although in Renaissance art the virtues were often portrayed as fema.. 
sometimes dressed ready for the battle against vice. 

The card depicts a beautiful maiden in a flowing white robe, her 
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adorned with a wreath of roses and lilies, while garlands entwine her 
";',-aist. Although she is standing in a peaceful green meadow, appearing 
the very picture of femininity, incongruously she is holding open the 
.aws of an enormous lion. Once again, this imagery shows the blend and 
mon of opposites; the maiden, whose white dress represents the moon 

md femininity, and the lion, a solar animal, symbolizing the sun and mas­
.:ulinity. The card also alludes to alchemical imagery, with the powerful 
.:.ion representing the masculine, fiery, active principle of Philosophic 
5ulphur uniting with the graceful maiden who represents the feminine, 
":-,-atery, passive principle of Philosophic Mercury. The union between 
:..aese elements can transform into the higher elements of gold and silver. 
-:-he combination of red roses and white lilies represents the masculine 
.md feminine in a harmonious blend. The maiden is not trying to kill the 
.lun; she is trying to tame him, and the lion, symbol of strength and 
.?Vwer, is submitting to her will. There is no evidence of brutal force, only 
�'1 impression of a firm command,which the lion obeys. 

Greek myth tells of a time when Apollo, the sun god, encountered 
:. \Tene, a hand-maiden to the moon goddess Artemis, struggling bare­
:::3.nded with a fierce lion. Cyrene won her fight, and Apollo was so 
.:iarmed with her courage and fortitude, as well as her feminine beauty, 
:..-::at he spirited her off to a paradise land where she enjoyed harmony 
wd peace ever afterwards. Some myths say he took her to Libya, where 
.::� had a city named after her. Some decks show the image of Heracles 
-�ggling with the Nemean lion, which he tried in vain to kill with 
-,,-ords and arrows. He finally resorted to a bare-handed fight and suc-
.:�ed in strangling the beast. He kept the lion's skin, however, and wore 

a cloak of protection, which rendered him invulnerable. A great 
� 'ny fairy tales and myths tell of a hero's journey or quest that involves 

meeting with a wild animal who is helpful, but who must first be 
:::..;:ned by the hero before it can become a travelling companion. 

These myths are useful when looking at the psychological lessons 
- - - card offers. The lion stands for instinctive desires and wishes, 
:uch, although they should not be denied or repressed, sometimes need 

.: be controlled. A child doesn't have this sense of self-control from 
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birth; i t  is something that is acquired during the development of the r 

sonality. A child needs to learn that it's not always appropriate to de 
we please, and we must therefore, acquire some self-discipline. This is 
the same as denying the impulse altogether. Heracles struggles with , ­

lion and kills i t ,  but then wears its skin as protection. The beast wi -
must be acknowledged and integrated for it to be of use. This card re _ _ 

sents the strength and endurance necessary to achieve self-contra' 
suggests that obstacles can be overcome through Willpower, resultin::: 
a sense of mastery. Leo is the zodiacal sign that represents individuau: 
and self-mastery. and uses the lion as its emblem. 

In a reading, this card shows courage, strength and de termination. 

It offers the possibility of achieving selfawareness and conviction. 
One of its chief messages is the need for d iscipline and selfcon trol . 

It represents the po tential of integration and individuation. 
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o THE HERMIT 0 

THE HERMIT 

1\ fter the colour and vibrancy of the previous cards, the Fool comes 
� upon the grey stillness of the Hermit. Although this card displays 

- �  most lacklustre colours of any of the Major Arcana the Fool has 
countered thus far, this doesn't mean it is dull or symbolic of stagnation. 
The image is of an old man whose head is bowed down, shrouded in a 

� - hooded cloak. Only his hands and a tiny portion of his face are 
?Osed. He has a long white beard and holds a staff in his left hand. He 
� mysterious figure, standing alone against a grey horizon. Even the 
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earth's natural richness seems to have deserted him; all that can be seen 
of the landscape is a stony path and parched grey earth. At the man's fee 
is a small brown snake that accompanies him on his journey. The onh' 
thing that offers him light and warmth is his lantern, which he holds in 

his right hand and which emanates a warm, golden glow. 
The Hermit's white beard symbolizes age and maturity; he looks 

down carefully to see where he is going, an action that suggests wisdon: 
and experience. Unlike the Fool. who doesn't look where he is going as 

he walks off the cliff, the Hermit is clearly concerned about his progress 
he keeps his eyes lowered and holds out his lantern to light his \\-'Cl-' 

using his staff for support. The snake is a symbol of transformation as -

sheds its skin of youth and grows a new one in old age. His lanter.:: 
denotes the light he uses to illuminate his inner world, which, as h:: 
grows older, he learns to appreciate. 

This card can be connected in Greek myth with Cronus. Cronus, L: 

Saturn to the Romans, was the god who ruled the Golden Age of Ma.:::. 
He dreaded losing his power and did not want to give up his rulership L-­

this special time. He had been warned by an oracle that he would be O\'e: 
thrown by his children, so in an attempt to prevent this he swallov.c' 
each of his offspring at birth. Eventually, his wife Rhea, utterly exaspe= 
ated at prodUcing children for her husband to dispose of in t.h:: 
unfriendly manner, tricked Cronus into swallOWing a stone wrapped 
swaddling clothes. The real baby boy, Zeus, was hidden away and grew -
manhood in secrecy. On reaching adulthood, he appeared to his fatb:.­
disgUised as a cup-bearer and gave him a potion to drink that cause� 
Cronus to vomit, bringing up his swallowed children. They then helpe: 
their brother and redeemer wage a war against their murderous fath 
and finally overthrew him as had been foreseen. Zeus banished Cron 
to live in the Isles of the Blessed, where he ruled peacefully as the goo � 

time and old age. The Latin version of the story ends by adding that 
Cronus waits patiently enough, the Golden Age will one day return. 

The image of The Hermit, with its starkness and lack of detaL 
imagery, comes as a surprise after the vibrancy of the previous car­
However, the card clearly indicates that the time is ripe for withdra\' 
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om the busy outside world in order to enter the quiet inner one. This 
cans freeing our minds of the external hurly-burly to allow time and 

� -ce for our thoughts to clear. The Hermit teaches the lesson of time, 
-:d the inevitability of old age. Time and change must be accepted as 

� -it of the natural cycles by which man lives, for they involve constant 
_� - from birth to blossom to fruit, and the return of the seed back to the 
::0und. Although we may all wish to halt the ageing process, the 
�ronus myth tells us that no matter how hard we try we cannot succeed; 
::.me will eventually claim us all. 

Another of the sobering lessons the Hermit has to teach is that of soli­
...:.de, one of man's greatest fears. The truth is that we are all always alone, 
- �t to face this fact is often uncomfortable and even frightening. At the 
...;.Jle time, however, by facing the truth we are well on the way to accept­

- 5 it, and once it is really accepted it stops being so frightening. Cronus 
- -l not wish to grow old and refused to accept his limitations, but even-
.... :dly, during his enforced solitary exile, he found inner peace and 

_ came content to let time take its course, serenely waiting for the 
dden Age to return. Acceptance, patience and inner understanding 

-e the messages learned by the Fool through his encounter with the 

In a read ing, The Hermit represents a time for soul searching and 

med itation ,  the need for patience and an opportunity to work things 
out quietly. A degree of solitude is often required and sought, and 

a wish for temporary withdrawal is permitted. 
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THE W HEEL of FORTUNE 

T he Fool now reaches the turning point i n  his journey. He i s  ar 

point where he realizes that there is more to life, and to 
than the external world of relationship, career and status. He 
this during his time with the Hermit, and now, as the Wheel of 
turns, he realizes that there is a whole new world beneath the 
that he has not yet visited. 

The image on the card shows a blindfolded woman turning a 
the compass points of which are four figures. The woman wears 
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The Wheel  of Fortune 

:..ne colour of wisdom, but her blindfold shows that her actions are unpre­
.::.ictable. The four points stand for the four elements of fire, water, air and 
e:uth and the four cardinal signs of the zodiac, Aries, Cancer, Libra and 
Capricorn respectively. Each of the figures attached to the wheel repre­
��nt a different position; an eager young man looks up as he is on the rise 
�Ying, 'I will rule.' In his eagerness to rise to the top he does not look 
:-.ack to see where he has come from. At the top of the wheel a crowned 
.--<ng sits in a position of power and might saying, 'I rule.' From where he 

-- he doesn't see the falling man beside him. This man is anxious. As 
e descends he says, 'I have ruled: but he only sees ahead the beggar 

_CIleath him. The figure at the bottom wears rags and has no shoes. He 
� ·.-5, ' I  am without rule: and looks at the ground. 

The goddess Fortuna was, in Roman mythology, the personification 
� : luck; however, when represented as veiled or blindfolded, she denoted 
�e capriciousness of life. Her Greek equivalent was Tyche, the presiding 
�ty that governed the prosperity of a city and its fate or destiny. Destiny 

� thought to be an irresistible power that determined the future, based 
. the idea that there is a natural order or pattern to the universe. 

The blindfolded woman symbolizes the goddess Fortuna who turns 
- �  wheel of fate and, according to her random turns, man's fortunes rise 
- ..1 fall . The figures on the wheel represent the rising towards success, 
:: achieving it, the losing it and the state of being without any success 
�ll, which again is a reflection of the cycle of life: blossom, fruition, 

'::3V and death. This is further echoed by the phases of the moon: wax­
;: Lull, waning and old. 
_-\lthough in medieval times it was fashionable to blame the goddess 

:: :una for everything that went wrong in life, these days we tend to 
::l our lives in a more conscious and responsible way. The Wheel of 
.une is a paradoxical image of stability and change. The true self of a 

': which is hidden from his conscious mind, very often remains at the 
hub of the wheel. like the blind goddess. The hub remains stable, 

-2ugh the external or conscious situations change, as reflected by the 
ing outer rim. Fate is the circumference of the wheel. and the true 

- ; - the centre. The hub enables the rim to turn and thus controls all 
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that comes its way. Each man is responsible for his own destiny, and 
although circumstances are determined, as are the four points of the 
great wheel, it is each man who turns his own wheel to whichever point 
his true self dictates. Fate does not seek you out. So, when joy or sorrow 
comes into your life, it isn't that happiness or misfortune has befallen 
you, but rather that you have turned to face it. Often, the fear of taking 
such a responsibility upon our own shoulders causes us to blame fate 
for the course our lives take. In reality, we are presented with choices an": 
situations, and what we do with them is on our own account. This is th� 
difficult lesson the Fool learns from the Wheel of Fortune, and he mus:: 
now take responsibility for his own life and fate. 

When The Wheel of Fortune appears in a spread , i t  signifies that a 

new chapter is s tarting, a decision of importance is to be made, or that 

a new run of luck is commencing. The more you are aware of your 01.1:11 

power overyour destiny, the clearer things will appear. 
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THE HANGED M A N  

-
t this point, the Fool starts his descent into the underworld to 

explore the realms of his unconscious mind. He confronts a 
-�nge figure suspended from a rod that is supported by two trees with 

sawn-off branches apiece. He is hanging from one leg, with the other 
� 'ucked behind to form an inverted triangle. He wears a green shirt, 
-: one of his stockings is red and the other one white. A pool lies 
-eath him, and despite his perilous position, his face is calm; a halo 

cs around his head. 
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The inverted triangle is an image of the descent of higher to lower 
and the twelve branch stumps represent the twelve signs of the zodia ­
suggesting that the sun has run its course through the seasons of th� 
year and is ready to enter the last phase. The man hangs from his ank!.:. 
the part of the body attributed to Pisces, the last sign of the zodiac, an ­

the sign of purification and sacrifice. The halo symbolizes the light tlu.: 
must shine in the darkness of the underworld. The Hanged Man's green 
shirt is a symbol of healing, and his red and white stockings denote pas 

sion and purity in equal measures. His hands are firmly held behind b 
back, shOWing that he is in no position to move. 

The essential meaning of this card is one of sacrifice: the volunta: 
surrendering of something in order to gain something of great value. -
Greek myth, Prometheus the Titan created mankind but suffered drez: 
ful torture in punishment for stealing fire to give to his belO\-�_ 
creations. Prometheus' punishment was dire: he was stretched on an i 

mountain-side where an eagle ate his liver by day, only to have it gr 

back again each night. Prometheus sacrificed himself so that man co -
share in divine fire. 

In Teutonic myth, the god Odin volunteered his own sacrifice 
rejuvenation. 'For nine nights: he says in an old poem, 'wounded by 
own spear, consecrated to Odin, myself to myself, I remained han::; ­
from the tree, shaken by the wind, from the mighty tree whose roots 
know not: The tree mentioned was the ash Y ggdrasil, the world tree, 
by wounding himself and hanging from its branches, Od in performe_ 
magical rite for the purpose of rebirth and rejuvenation. As he hung ; 
those nine lonely days and nights, he waited in vain for someone to 
him food or drink. However, as he hung he looked about carefull 
what lay beneath him and noticed some runes - characters can-ec 
stone, which have magical meanings and powers. He managed,with 
considerable effort, to pick one up and was immediately released 
the tree by its magic. He was filled anew with youth and Vigour, an::: 

his resurrection and rejuvenation was accomplished. 
The Fool has reached the point in his journey at which knowled= 

what lies within him becomes as important as, if not more so than . 
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-hich exists outside. This card represents the turning point in psycho­
�ical development. the point at which the individual must come to 

zrips with the unconscious forces within him. He needs to sacrifice con­
-'-01 of his conscious ego by surrendering to the unknown territory of his 
.:tner world. It seems that this can only be done by conscious choice; it 
3nnot be inflicted by others or by the outside world. although external 
.:ircumstances may contribute to the Fool wanting to look within. As 
-:lllg says. it is as if the conscious mind volunteers to die in order to bear 
.;. new and fruitful life in the unconscious. Jung points out that there is 
.dways an inevitable fear that arises whenever the notion of taking a trip 
·0 Hades is contemplated. The Fool started his journey with a sense of 
:rust and willingness to take a risk no matter what. and now, once again. 
::e must take a risk and dare to make that inner journey. 

In a reading. The Hanged Man indicates a time of greater under­
s tanding. It also suggests that a sacrifice wil l have to be made. 

al though i t  is worth remembering that this ac tion will be taken in 

order to gain something of more value. 
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THE SIXES 
Six i s  the number of equil ibrium and harmony. The six-pointed s tar is made" 
of two triangles: one points up towards the spirit or heavens; the o ther point: 
down towards the body or earth. This symbolizes balance between them. 

SIX of WANDS 

A man on horseback is crowned with a laurel. 
wreath symbolizing success and triumph. Anothe 
wreath is attached to his wand and a crowd follow 
him in admiration, applauding and congratulatin� 
him. This card is one of achievement, fulfilment 0: 

hopes and wishes in one's career, and a sense 0: 
great satisfaction. Acclaim is received from other­
and public recognition awarded for success. It car: 

mean promotion after good work, or reward £ : 

effort expended in a good cause. 

SIX OF CUPS 

An old dwarf and a little girl are busy arranging 
flowers in six cups. The child is a symbol of the 
future, and the dwarf signifies the past, yet they 
work together in the present. They put the flowers, 
which represent memories, into the cups, denoting 
feelings. Behind the pair stands a thatched cottage 
with a quaint garden and old- fashioned wishing 
well , conveying nostalgic thoughts of home, fam­
ily and childhood memories. The Six of Cups can 
indicate a meeting with an old friend or childhood 
acquaintance; an old lover may reappear or a love affair may be revh� 
Something with roots in the past may be reconsidered, and past effc� 
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may bring present or future rewards. In some circumstances, this card 
could mean that the seeker lives too much in the past, or is too nostalgic 
.md doesn't pay enough attention to present and future potentials. 

SIX OF SWORDS 

This card presents an interesting combination of 
�e harmony of the Six and the Swords, which so 
2ften represent difficulty. A ferryman carries two 
?Cople across the water to a distant shore. It is 
:.nteresting to note that the water on the right-hand 
-ide of the boat is rough; whereas on the left it is 
3lm. This indicates a move away from difficulties 
�owards more peaceful times. It can mean a literal 
-'urney, a move to a more pleasing environment; 
:ut it could also be a journey of an internal nature. 
-his card can denote release of tension and anxiety after a period of 
�. ain, so that a sense of harmony may prevail once again. 

SIX OF PENTACLES 

The number of harmony is shown in this card by 
a merchant carefully weighing out gold to distrib­
ute his bounty fairly among the needy. He uses a 
set of scales to ensure a just distribution of alms to 
the poor. The number Six and the suit of Pentacles 
combine to produce material benefit. This is a 
card that suggests that money owing will be paid, 
or that the seeker will receive what is rightfully 
theirs. There may be financial help from a gener­
ous friend or employer, so that material affairs 

- 'Y be put on a stable footing. There is also the suggestion that if the 
>er's position is prosperous he should share his fortune with others, 
�s turn to receive will come around soon enough. 
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THE SEVENS 
Seven is the number of wisdom and relates to the completion of cycles. 
There are seven personal planets in astrology, seven virtues, seven vices 

and seven deadly sins. On the seventh day, the Bible tells us, God restei 
Inherent in this number is a sense of completion of a phase. 

SEVEN OF WANDS 

Six wands rise up to attack a young man, \". ,... 

fights bravely. One attribute of the Seven is de: 
purpose and valour, both of which are apt. 
depicted here. The figure endures an internal h· 
tle with his own creative forces. He wears no boct 
or cloak, for such protection won't help in the 
tIe of ideas. This card may suggest a success: 
change in profession. There could be stiff cornpe': 
tion in business, but perseverance and coura� 
will win in the end. Strength and determina . 

are needed to achieve goals, and are available if sought. The card also 
nifies knowledge and includes skills in teaching, lecturing and writin:; 

SEVEN OF CUPS 

Fantastic visions arise out of seven cups floating 
in the clouds above a daydreaming figure: the cas­
tle of security, the snake for sexuality, the dragon 
representing strength, the jewels signifying 
wealth, the laurel wreath of success, the dove of 
the spirit or the draped figure representing the 
true self. He doesn't seem to know what to choose, 
but a carefuL considered decision must be made; 
otherwise his dreams and ideas will remain . cas-
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. e s  in the clouds'. This is a phase when the imagination works overtime 
2.nd choices seem innumerable; to choose one direction seems impossi­
DIe. But without a decision, nothing will be achieved. Accompanying the 
.::onfusion is an abundance of creative and artistic talent and energy. 

SEVEN OF SWORDS 

.-\ man makes a sly escape from a military camp, 
smuggling out a bundle of swords. He appears to 
x leaving unnoticed and his expression is one of 
uiet confidence. This card denotes the necessity 

:or prudence and evasion in order to gain an objec-
\-e. The number Seven for completion of a phase 

-ombines with the airy Swords and suggests that 
diplomacy and charm are needed in this situation, 
3ther than direct or aggressive tactics. A deed may 
::ave been done in secret, and exposure or candid 
=-xplanations could be dangerous. At its worst, this card indicates a flight 
.:Tom a dishonest act; at best it means ' discretion is the better part of valour '. 

>;EVEN of PENTACLES 

SEVEN OF PENTACLES 

A young farmer stands between two fields. One is 
established and cultivated and contains six penta­
cles that stand for the fruits of past labour; the 
other is uncultivated and above it hovers a single 
pentacle representing future potentials. The com­
pletion of a cycle indicated by the Seven means 
that there could be a pause during the develop­
ment of an enterprise or business; the young man 
appears to be assessing what he has achieved, and 
what will need to be done in the next phase. There 

=:3V be a choice between devoting energy to the tried and tested, and 
.=yesting in something less secure but possibly more exciting. 
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THE EIGHTS 
Eight is the number of regeneration and balance of opposing forces. It 
suggests the death of the o ld ,  evil orwrong and makes way for the net�� 
pure and just. The number Eight is the wise shedding of old concepts, 

habits and ways of thinking as they become inappropriate. 

EIGHT OF WANDS 

A figure shoots eight wands from a huge bow an 
they fly freely through the sky. Their flight in - _  

many directions indicates the numerous possib 
ties available. The Wands signify creativity ac 
imagination, and the castle on the hill suggests 
goal. The salamander is a reminder of the fie: 
nature of the Wands. Eight is the number of reg� 
eration and, combined with the Wands, denotes 
time for activity and new beginnings. It marks 
end of a period of delay or stagnation, and indica;: -

a time for initiative and action. This is a busy and exciting time, when .­

runs according to plan. There may be travel and interesting career mo'· 

EIGHT OF CUPS 

A man walks through an arch of full. neatly 
stacked cups. He heads for a barren mountain 
without looking back. The care with which he has 
collected and arranged the cups shows his previ­
ous concern, but now he is ready to discard them. 
The waning moon symbolizes the end of a phase. It 
is time to leave the past behind through disappoint­
ment or disillusion. While much has been invested 
in a situation or relationship, it isn't right, so the 
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seeker must abandon it and search for what is .  Although the image is 
: mbre, it marks a necessary transition towards a new life, as is appropri­
_-e with the combination of the number Eight and the suit of Cups. 

EIGHT OF SWORDS 

_""\. woman stands bound and blindfolded in what 
.:.?pears to be a marsh. Eight swords surround her 
-;:0 form a barrier, and behind in the distance stands 
.:. castle built on bare rocks. This rather dismal-
:x>king card shows a situation that binds and 

: --tricts, yet the constraints result from the fig­
..:..re's own fear and indecision. Although she is 
_ und, her hands are only loosely tied and she 
-:-1uld easily free herself if she dared. The swords 
-,-et as a prison but there is plenty of space to move 
:>etween them if she could build up the courage. This card suggests that 
:. though there are problems to be overcome and important decisions to 
·:.ke, a sign will come to show the way. The paralysis will not last forever. 

EIGHT OF PENTACLES 

An apprentice craftsman carves out pentacles on 
his work bench. He seems happy and enthusiastic 
about his work, the fruits of which are proudly dis­
played behind him. A mouse, symbol of the earth 
element, hides under the table. This is known as 
the 'talent' card, which, when allied with the energy 
of the number Eight, can indicate the possibility of 
turning a talent into a profession, or money earned 
through such a skill. There is possible employ­
ment in a skilled field although matters are in the 

=rly stages. Hard work and practical ideas form the stable basis for estab­
-hing a new and profitable career both in emotional and financial terms. 
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THE NINES 
In the number Nine, all the power of the lower numbers is combined , 
so that together they form a foundation for the ul timate completion 

in the number Ten. 

NINE OF WANDS 

The Nine of Wands shows strength in reset' � 

The fighting figure has a bandage around his hez.:::.. 
which symbolizes an injury. perhaps to his cr� 

ative ideas as this is the suit of Wands, yet he fia - .  
on. He is ready to defend that which he holds d �. 

and the passion he feels encourages him to per:� 

vere. The Nine reinforces the power of the fi� 
Wands in a bid not to give up in hard times. T -

card denotes power and determination and 
gests that even if you feel defeated, there is 

enough strength to pull through to the end. It also represents enduran. 
and resolve, and suggests victory through courage and fortitude. 

NINE OF CUPS 

The Nine of Cups signifies a state of emotional 
and physical bliss. A couple embrace beside a 
table laden with fine food and drink. In the dis­
tance a fountain represents the overflowing of 
emotion. The scene suggests pleasure on all sen­
sual levels; material needs are well provided for, as 
is symbolized by the opulent surroundings, and 
the loving couple demonstrate that the feelings 
are satisfied. The power of the number Nine brings 
the emotional suit of Cups to a peak before the final 
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-ompletion in the Ten. This is known as the 'wish' card, signifying the ful­
:ilment of a desire of paramount importance. It denotes a unique moment, 
� special time in life that is not part of the mundane or everyday experience. 

NINE OF SWORDS 

_-\. sleepless woman sits up in bed, her head in her 
ands, seemingly in despair. Nine swords hang 

�.::ninously over her head, and butterflies, symbols 
�: the air element, decorate the panel at the bottom 
�: the bed. Her bedspread is decorated with motifs 
:: the astrological air signs Gemini, Libra and 
_-\.quarius, interspersed with red hearts, showing a 
-�nflict between head and heart. This card suggests 
- t the seeker senses impending doom, but as the 

_ 'ords don't actually touch the woman, these fears 
� v be unfounded. It is possible that although there may be a difficult deci­

n to be made or situation to face, the fear is far worse than the outcome. 

NINE OF PENTACLES 

A beautifully dressed woman stands alone in a 
flourishing vineyard, a symbol of the earth's abun­
dance and generosity. A hunting bird on her 
gloved hand indicates both her far-reaching intel­
lect and controlled thoughts. A castle in the 
background denotes material well-being, and sug­
gests that her hard work and perseverance have 
led her crops to grow and she can now benefit. This 
card often signifies a solitary pleasure in physical 
comfort and material success, although this doesn't 

- n that the person is literally without relationships. It is more sugges-
� of one who is at peace within and so feels contented without constant 

panionship. Material benefits are promised and appreciated. 
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The meaning of the Ten is perfec tion through completion. The One of 

beginning is placed next to the Zero of spirit ,  so the cycle is then ready t..­

return to One again. The Ten in the Minor Arcana shows the heigh t 0 -

happiness in the Cups and Pen tacles, but trials in the Swords and Wani: 

TEN OF WANDS 

A man is shown carrying an impossibly hea 
burden of ten wands borne in a very awkv. -:. 
and uncomfortable fashion. The strain s� 

almost more than he can bear yet he plods 
towards the town in the distance. This c:a.:­

denotes a weight that must soon be lifted, 0:­

problem that is soon to be solved. However . •  

oppression is often self-imposed and the see.­
himself could do much in order to relieve his 1 
The burden may be physical, mental or emoti -

or a combination of all three. However, it is within his power to do SC::J:"'-, . 

thing to lighten the strain. 

TEN OF CUPS 

A young couple hold each other tenderly as they 
watch their two children play contentedly. Behind 
them stands a comfortable house, a symbol of sta­
bility and security, while the blooming garden 
denotes fertility. The distant river is an image of 
the constant flow of feelings. This is the ultimate 
that the Cups can offer in the way of love; happy 
family life is depicted, suggesting lasting content­
ment in contrast to the ecstasy of the Nine, which 

- 96 -



The Tens 

.: short-lived. In this card. plenty of love is available to be offered and 
-�eived. The image conjures up a feeling of gratitude. yet there is a sense 
�t this has been earned through effort rather than luck. 

TEN OF SWORDS 

.1. figure lies face down in a desolate marshland. 
:e is pierced in the back by ten swords and 
?pears to be dead. Beyond the calm lake. however. 
-e dawn is breaking. The butterfly hovering over 
- e  body is a symbol of resurrection and new life. 

-.:le card obviously signifies an ending; it could 
-:er to a relationship. job. or particular circum-
'nee. or even a false way of seeing a situation. It 
,<; a ring of truth and clarity of vision. which 

. . ngs about an inevitable death. while the new 
_ -n heralds the promise of rebirth. This grim-looking card has a posi­

e air; the ground is cleared for something new as the increasing light 
. -he rising sun slowly brings back hope. 

TEN OF PENTACLES 

A richly robed elderly gentleman. a grandfather 
perhaps. is seated in the foreground with a child on 
his knee. Accompanied by his daughter and his 
loyal dog. the old man symbolizes traditional family 
life. His castle and estate look well established and 
the garden is flourishing. which all denote financial 
stability and firm foundations. This card suggests 
property acquired for the founding of new genera­
tions. and traditions to be passed down through the 
famil y. with a feeling of continuity and security. A 

-rially settled way of life is indicated. and selling or buying property 
=-- ·ourable circumstances also comes under the influence of this card. 
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Exe rc i s e s  fo r Par t  Two 

<� The Major Arcana e=<-<. 

At this stage, to familiarize yourself with the cards you have recent! 
met, I suggest that you continue along the same lines as described :.::. 
Exercises for Part One (see pages 64-5). These tasks are vital for forrn.i.rr� 
the core of your understanding of the Tarot images. Use the 'guided £ 

tasy' exercises outlined previously for studying Justice, Temperan-.o. 
Strength, The Hermit, The Wheel of Fortune and The Hanged Man. _:' 
described before, prepare for your exercise and then take careful note � 

the associations evoked by each image. Record your feelings, thoug 
and discoveries as you continue your journey through the Tarot. \\ -

down, draw or paint how each card strikes you, what you notice in pa 
ular, and what impression or feeling you are left with after r . 

encounter with each card. If you wish, find pieces of music to ass ' . 
with the card or think of scents that evoke each card. For instance, , � 

might associate the smell of freshly cut grass with the summery 
or the herb sage with the ageing Hermit. Feel free to play around v. 

such associations. This is an opportunity to let your imagination 
Pay special attention to the colouring of each card. Do the col 

appeal to you? If you are considering colouring your own deck. 
plenty of time to consider which colours work best for you and 
Think about the associations you have with different colours and 
struct your own colour code. If you are going to design your own 
scheme for your deck. this will be very useful as a starting point. 

<� The Minor Arcana e=<-<. 

Using the Minor Arcana cards that you have met in Part Two, think 
description for each card that reminds you of a particular situatiL 
feeling and note which cards stand out most noticeably and wh,- -
also interesting and revealing to think about why some cards leaYe 
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:clank. Perhaps you actively dislike them. feel scared or repelled by them; 
2r sometimes. even more puzzling. feel bored or disinterested in them. 

ather than just passing those cards over. pay extra attention to them and 
, to ascertain exactly what it is about them that you find difficult or 

�comfortable. Once you have discovered this you will be able to under-
5-and them better. We tend to dislike what we cannot understand. so 
�nderstanding is often a key to liking. 

With regard to the colour scheme and symbol code for the Minor 
.:...rds. take those that you have studied so far and go through each one in 
�rn. searching for clues to the elements and connecting with the 

: lours: reds. yellows and oranges for the fiery Wands; soft blues. pinks 
; d mauves for the watery Cups; ice blues. greys and purples for the 

. y Swords; greens. golds and browns for the earthy Pentacles. The ele­
-ent clues for the Wands are the salamanders. sunflowers and flames; 
:_r the Cups. fish. waterfalls. streams and rivers; for the Swords. clouds. 
_ utter flies and birds; for the Pentacles. fruit. foliage and small animals 

'e mice and rabbits. If you are planning to colour your own deck, think 
.i:xmt what you would change colourwise. bearing in mind that haVing 
: e or two colours that reflect each suit uniformly makes it easier to keep 
. e meaning of the element in mind. If you make each card uniquely diE­
':erent. the regularity of the suit may be lost. 
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PA R T  T H R E E  
� ----------------

.� MAJOR CARDS �> 

Death 

The Devil 

The Tower 

The Star 

The Moon 

The Sun 

Judgement 

The World 

.� MINOR CARDS �> 

The Pages 

The Knights 

The Queens 

The Kings 
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The Last Phase of the Fool 's Journey 

The last phase of the Fool's journey brings forth his time in the under­
world, following his worldly trials. He has been taught about life 

in the world through Justice, Temperance, Strength, the Hermit and the 
Wheel of Fortune - which led him to examine his inner world throu ' 
his encounters with the Hanged Man. The Fool must age, and throug'... 
ageing he realizes that there is more to life than worldly matters. In order 
to find his inner self he must change and transform (Death) and enter the 
underworld to discover what is at the heart of his inner crisis (the De\. il 

This involves a struggle with darkness (the Tower), which must be 
demolished by the light of truth. His search for meaning leads him on � 

find hope (the Star), endure confusion and doubt (the Moon) and gai.:: 
optimism (the Sun). His victory over darkness results in reb� 
(Judgement) and triumph (the World). 
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The Las t  Phase of the Fool 's Journey 

Triumphant 
achievemen t 

st Michael/Hermes: 
gUides the Fool out 
of the underworld 

Apollo: 
splendour and 

triumph; 
warmth; 

light; 
perception 

and directness 

towards success 
and rejuvination 

House of Hades: 
Divine 

lightning; 
harrowing 

of Hell; 
reborn of 

divine fire 

r,:::::�::::::::===::;l Hermaphroditus: 
Success; 

attainment; 
symbol of goals 

achieved; 
completion 
and reward 

Star of Is is: 
hope; inspiration; 

reawakening; 
pool of memory 
replenished by 

star goddess 

Hades: 
the Fool must 

die to be reborn; 
stripping of all 

pretensions 

� 1 03 -

Artemis/ 
Demeter/ 

Hecate: 
sleep; 

unconscious; 
uncertainty; 
fluctuation; 

change 

Pan:  
purging of 

worldly 
identifications; 

facing own 
shadow and 

darkness 



DEATH 

D EATH 

A nd now the Fool must die. The Death card shows a skeleton on 

1\. black horse. carrying a scythe and an hourglass. He wears a w�· 

headdress made of the death shroud that was once the swaddling cl 
of birth. In the distance a river can be seen with a tiny boat crossing fr 

one bank to another. 
Death rides over all people; it is oblivious of rank or position. A .� 

lies outstretched; a bishop holds out his hand as if in prayer; a maiden 
a white dress begs for mercy. as if she feels too young. too unpreparec. . 
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face him. Only the small child appears unperturbed, even holding out a 
posy in welcome. Children tend not to fear change as much as adults do; 
they are more accepting of it as so many transitions are made so qUickly 
in early development. We grow more rigid as we grow older. 

The scene illustrates the need to face death at some stage, as it comes 
to us all, no matter how rich, how powerful, how holy, how beautiful or 
\-oung we may be. Death is unimpressed by worldly status and is not 
moved by the wealth symbolized by the king, or even the holiness of the 
bishop. The hourglass signifies the fact that time will run out eventually, 
as everything on earth has its own time, for life and for death. The scythe 
is used to gather in a harvest, which Death will do at the appropriate time 
tor each living thing. 

The rising sun over the horizon symbolizes a new day and a new life, 
so welcome after the long dark night of death. The raven pecking at the 
ground is a harbinger of death, as are the poppies. The river in the back­
p-ound is a symbol of transformation as the water evaporates, turns into 
.::loud and returns to the river as rain. The little boat is an image of both 
.::radle and coffin, for life and death are inseparable. The river may be the 
':::tyx, which flows through the underworld filled with the waters of 
ieath, but which can also be transformed into the life-giving waters of 
:ebirth and immortality. It could also represent the River Jordan, which 
�hristian souls had to cross to reach the Promised Land. 

In myth, the souls of the dead had to cross the Styx river by boat, 
� ways being sure to pay a coin to the boatman. If they didn't, they would 
-:ot make the transition and would remain ghosts, trapped between the 
..;-,·ing and the dead. Psychologically, the coin represents mourning, 
- -hich must be properly experienced after a death, in order to allow the 
-:ourner to move on after the loss, whatever form it might take. 

According to the myth of Dionysus, the jealous Titans tore him limb 
-:;:>ffi limb, threw him into a cauldron and boiled away his flesh, leaVing 
::Jy his skeleton. This, in mythical terms, figuratively represents what 
� ; ppens to the mind and heart of the Fool as he confronts Death. The 
-"" •. :mged Man is the first step towards the Fool's illumination when he 
-�nsents to surrender his consciousness and makes the journey into 
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Hades. Death strips him bare of all his pretensions before he is led nakeci 
into the presence of the underworld deities. 

The Death card symbolizes change, the end of the old and the birth c: 
the new. Life, both human and in nature, consists of constant cycles c: 

death and renewal, as the Fool first learned with the Empress. Each age 
of man has its phase, and each phase must end when it is lived out. After 
all, what parents would wish their children not to progress through ad� 
lescence into adulthood? It is the natural development, both physicaU -
and psychologically, in the life of man. Death simply marks the transitio­
stages. Trees shed their leaves in autumn in order to prepare for the neu. 
growth in spring. The skeleton is like the bare tree, stripped of leaves t� 
allow for new spring buds. I t  represents the falling away of old outgro,,� 
feeling and thought under the influence of Death; everything is trie.: 
and tested and, if something is found to have outlived its usefulness . . 
must be discarded. Death can mean the end of things in many differen' 
ways. For instance, Death could appear in the spread of someone abo�' 
to be married, for it would signify the end of their single life, or in L:.� 
spread of someone about to be divorced, as a symbol of the end of the::: 
marriage. Leaving school, leaVing home, leaVing a job, leaVing a countD 
all these things and more could be indicated by the appearance of Deal..;;. 
but none of these signify a physical death, nor are they necessarL 
unpleasant. The Death card in the Tarot is connected with transfo 
Hon and change rather than the death of the body. Feelings, emotic� 
thoughts and values many undergo a transformation under the i.n..i:_ 
ence of Death, as the cycles that govern them end. 

In a reading, this card heralds the inevitable ending of something, bt. :  
with the promise of a new beginning. The pain that is suffered under 

the effect of Death is related to the willingness or unwill ingness 

of the seeker to surrender to the inevitabil ity of change. 
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r he Fool's journey is becoming increasingly difficult. His travelling 
companions are stern, daunting characters, nowhere near as 

_ .endly and helpful as the figures he met at the outset of his travels. He 
- now been stripped of all worldly pretensions by Death, and is led 

�.·ed and trembling to meet the Devil himself. 
The portrayal of the Devil figure is as interesting as it is menacing. 

-:::e darkness of the top half of the card draws the eye to the black back· 
_ .)und that enhances the central figure. The Devil. whose torso is 
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half-human. half-goat. sits upon a cube. He has bat wings. horns and ::. 
tail. but human hands. He is holding his right hand up. while pointing _ 

blazing torch down to a naked couple below with his left hand. The COL 

pIe sit in similar positions and are chained by their necks to the bloci­
though their hands are unbound. The man and woman have sprouted 11: 
tIe horns and tails. just like the Devil·s. which symbolizes that they ha 
allowed themselves to become his disciples. His flaming torch touche:, 
their tails to inflame their base desires. Although they are chained to th� 
Devil 's cube. which is a symbol of the material world. they could. in f 

lift the chains from their necks to set themselves free. However. they a:'" 

chained to the Devil by their thoughts as well as by their fear. In order -;:  
escape his bondage they must radically alter their thinking; they ffili.:' 

think for themselves and not allow greed or lust to overwhelm th· 
They are slumped in despair and seem too lazy or apathetic to want -
change. The Devil has them in his grasp. 

The image of the Devil with horns. hooves and tail originates \\'­

Pan. the goat-god of untamed nature and sexuality. Hermes fathered � 

with the nymph Droype. but he was born so hairy and ugly that -:.­

mother ran away from him in fright. Hermes took him up to Olympus . 
amuse the other gods. but once they had had their fun mocking him. 
banished him to rule the pastures and woods of Arcadia. deeming 
too ugly to live with them in beautiful Olympus. He lived happilY 
Arcadia and was worshipped by the Greeks as a life-giving fertility :;� 

abundant and procreative. He represented natural energy in its cha 
and disordered state. Pan personified the primitive. instinctual urges 
man. particularly those of a sexual nature. However. with the adven> 
Christianity. Pan was banished to hell in the form of the devil as 

know him today. Natural impulse and instinct was then frowned upo� 
evil. and man became ashamed to acknowledge his connections with 
physical and sexual side of his nature. as it was associated with the 

The Devil teaches the Fool to recognize and accept all aspects 0: 

nature. both dark and light. He represents the blockage of repressed -

and feelings which. once removed. can release a great deal of po·' 
energy. Energy in itself is neutral; it is how it's channelled that ma . - .  
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positive or negative. The Devil points out that if neither aspect of our 
nature is accepted, many inhibitions and phobias can accumulate uncon­
s.:iously to prevent normal growth and development of the personality. 
ill other words, the 'devil' in each of us must be faced before we can come 
La terms with him and put his energy to good use. 

In Jungian terms, the Devil represents the 'shadow', that part of our 
Tyche we would rather ignore, the tiresome bit we prefer to see in every­
.:me else but never in ourselves. However, if the Fool is able to accept and 
� Tn his shadow side, he will be more able to feel tolerance and compas­
sion for himself and, in turn, will be able to feel this towards others. 
_-\cceptance will take the place of blame, as he begins to understand that 
211 humans are composed of a combination of good and evil, light and 
':3adow, positive and negative, and it is this understanding that enables 
- 'm to become fully human and accept his human limitations and failings. 

In a reading, The Devil 5 message is that if those blocks and 

inhibitions that hinder development can be removed ,great 
growth and progress is possible. There is much energy tied 

up in repression that could be better u tilized. 'Out of 

apparent evi l ,  much good can come.' 
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T H E  T OWER 

T he Fool now faces the lightning-struck Tower, the point at  whi� 
must split hell open and release himself from the darkness 0 -

underworld. For the first time on his journey, he encounters a card 
that centres on a man-made structure. The card shows a tall 
standing in a stormy sea with waves lashing its base. There are three 
row windows at the top from which two figures fall . A man aI!­

woman hurtle down to the raging sea, their faces contorted with fez: 
they plunge headlong into the unknown. A violent storm is 
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forked lightning has blown the roof right off, leaving flames in its wake 
as cracks appear down the sides of the bUilding. It is eVidently in danger 
of imminent collapse. 

As a man-made image, the Tower represents the external circum­
stances that restrict internal development. It is often the society in which 
we live that governs body, soul and mind, which are symbolized by the 
three windows. The edifice of the Tower itself represents the social con­
'-entions that bind and constrict. The narrowness of the three windows 
reflects the restrictive nature of the purely material, rational world while 
�e height of their position suggests the possibility of high attainment. 
The falling man and woman represent unreconciled opposites. The four 
elements are visible in the imagery: earth - the Tower itself; fire - the 
lightning; air - the storm clouds; water - the stormy sea. This imagery 
illustrates the shattering of the Fool's worldly illusions, and the breaking 
.:Iown of false values and beliefs. 

Through his encounters with Death and the Devil, the Fool has come 
�0 recognize his own inner conflicts, discovering also that he has an infi­
nite number of possibilities at his command. Death has stripped him of 
:us pretensions, the Devil has revealed the extent of his power and now 
�e Tower that encased insincere philosophies must be shattered. The 

-aIls of false beliefs and phoney values must be torn down as the divine 
.;�htning penetrates the underworld of the unconscious to dispel the 
Wlrk forces. The fork of lightning is the flash of illumination that splits 
::el1 open and breaks down existing forms to make way for the new. 

Some Tarot speculators believe that the imagery for this card originates 
IT the biblical story of the Tower of Babel. Babel was the tower that Noah's 
-::escendants attempted to construct. They were angry with God for 
� -troying the world by flood and so decided to build a tower so high that 
�ey could climb up to heaven and confront the Almighty. Naturally, the 
�:an failed because, in punishment for their supreme arrogance, God 
.:,:.mmanded that each of the men should speak a different language, 

-hich resulted in chaos, and the bUilding of the tower was abandoned. 
However, according to Paul Huson, some old French packs use the 

. Je La Maison Dieu, which translates as The House of God. Huson 
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suggests that the word 'Dieu' may in fact have been a corruption of th� 
original word, 'Diefel', which means Devil. So, the Tower, far from bein.z 
the House of God, may actually be the House of the Devil or, in oth� 
words, hell. The Fool must escape from hell and the only way he can - � 

this is through the blast of divine enlightenment. This perspective ties . 
better with the idea of Dionysus being conceived in the darkness of - ­
underworld and born again as Iacchus god of light. 

The Tower signifies a time of reckoning; it is the moment that ;:. 
Fool must sort out for himself what is right for him and abandon w� 

ever is not truly his own. It is often the case that for many years we li'-e -
we have been taught, even though what may have suited those ,,­

taught us might not actually be right for us. There comes a time wh­

our needs, thoughts and ideas need to be tested, evaluated and ultimat=­
owned. The conflicts inherent in our behaviour when we attempt 
structure our lives by convention are symbolized by the Tower, a narr 
constraining structure, while the lightning represents the flash of ,is' 

that causes us to change ideas and live our chosen way. 

In a layout ,  this card denotes the necessary breaking down of existil -
forms to make way for the new. Fresh l ife and new ways are indica tei ­

rigid or imprisoning structures need to be torn down and replaced 
This card s tands for the defeat of false values and the triumph 

of true ones. 
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T H E  S TA R  

.1\ t last, the time for renewal is nigh. After the sombre underworld, 
:-\. the shining promise of the Star refreshes and renews the Fool's 
.;aping spirits. Finally he returns to the colourful images like those he 
-.:mntered when he began his travels. A feeling of release comes upon 

- as he meets the lovely Star maiden . 

. -\ beautiful girl is pouring water from two pitchers, one into the pool 
: to replenish it, and the other over the dry earth as if to refresh it. The 

,- flow of water from the pitcher onto the land divides into five 
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streams. In the background a bird perches in a tree and a butterfly £1-

ters overhead. A large star encircled by seven smaller stars shines sofL 
in the milky dawn sky. The nakedness of the maiden represents trl14; 

unveiled; she has no need of protective garments for she has nothing " 
fear and nothing to hide. She is young; she is a symbol of renewal. T � �  

pool she kneels beside might be the Pool of Memory, which, although 
was situated in the tWilight realm of the underworld, had its wat�­
replenished and refreshed by Mnemosyne, goddess of memory. The F _ 

may drink from these waters so as not to forget his experience while "­

the underworld. 
The five streams of water stand for the five senses: smell. taste, tou· 

sound and sight. The bird sitting in the evergreen tree, a symbol of e'­
lasting life, is the ibis of immortality, the sacred bird of Thoth. _ .  

Egyptian god of all arts. The bird is a symbol of the soul's ability to . 

to high levels of emotional and spiritual consciousness. The butterfly ::: 
sym bol of transformation and resurrection. The large central star has L 

nections with the Star of Bethlehem, which heralded new life and he: 
The seven stars surrounding it stand for each of the seven ancient plan 
Together the stars add up to eight. which is the number of rebirth anc 
baptism into new and everlasting life. 

The Tarot Star has also been connected with the Star of Isis, who . 
the great mother goddess of Egypt. During the dry season in Egypt . 

land became parched and barren. Even the great River Nile, which 
relied upon for food and water, would shrink dramatically. The 
feared starvation until the longed-for Star of Isis appeared in the 
heralding the coming of the rains. Then the great river would be 
ished and life restored to the dead lands. The people of Egypt rp""" ..... _ 

and were filled with awe and gratitude for the 'magiC of Isis'. 
Stars have always been an emblem of hope and promise, and seer:: 

a light to steer by. In Greek myth, when Pandora opened the for 
box, terrible spites flew out and infested the earth. The only thin � . 

did not fly away, but stayed to comfort Pandora in her time of <1ULlLL� 
was Hope. The Three Wise Men followed the bright star to .LJU.LLl\ ...... c::_ 

hoping to find the Messiah; astrologers gain knowledge and insigh: 
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.:harting the movement of the heavenly bodies through the skies. and 
:nariners use the stars to set their ships' courses. Even songs tell us that if 
we wish upon a star. our dreams will come true. 

All men need a goal. an aim towards which to strive. We all need 
::aith. and belief that our hopes and wishes will be fulfilled. that our 
.:1Ieams can come true. Without this hope. our lives lack meaning and 
=,,'entually we lose the will to continue. The Star is symbolic of our faith. 
- 'hatever it may be; it does not have to be religiOUS or spiritual in an 
:rthodox way. but if we lack a sense of purpose or a meaning in some­
�g. we lose the hope and without that we lose the point in life. 
'\ 'ithout the inspiration of the Star. life becomes dull and lacklustre. The 
5 ar proVides that bit of magic that spurs us on and keeps us going in 
::.:nes of stress and doubt. The faith that things can improve is essential 

'hen times are difficult. and the image of the Star reflects that inner 
-sht which gUides us through the darkness. 

In a reading. The Star sends a happy message of pro mise. good 

fortune. optimism. hope and joy. It suggests inspiration. a sense 
of purpose and the renewal of l ife 5 force and energy. It promises 

a positive attitude and encourages imagination. 
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T H E  MOON 

A s the Fool's journey reaches its final stages, he realizes that ther� 
r\. still much to learn. After the dark sequence of cards in the CLLL • ....,. 

world, he experienced a brief but glorious respite with the Star, on: 
discover that the next card, The Moon, is another sombre-looking 
At first glance, this card seems similar to The Star, but on closer 
nation it is not as calm as it appears. The landscape with the pool iL . 

foreground is much like that of The Star; after all, it is still the countr: 
imagination. However, in The Moon card there is no human figur� 
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:elate to, only the face of  the Moon. A crab crawling out of  the pool dis­
urbs its waters, while two animals, a dog and a wolf, appear to be baying 

� the Moon. A slim winding road leads between twin pillars towards 
:ne two mountain peaks in the distance. 

The crab, connected to Cancer the astrological sign ruled by the 
_ ioon, is symbolic of innermost fears forcing their way to the surface of 
.:onsciousness. The crab might represent childhood fears reappearing in 
.;.,hlt life, still managing to cause fear and anxiety even though we may 
:-ecognize the lack of logic in this. As the crab crawls up into conscious­
::ess, we often try to push him back down in the unconscious. However, 
: we do this, he nevertheless continues to exist there, still giving rise to 
-ague fears and unacknowledged anxieties until such time as we allow 

. e crab, that is, our fears, to come right out of the pool of the uncon­
x:ious and be faced. The pool in The Moon has been associated with the 
-.x>l of Forgetfulness, which lies to the left of the Pool of Memory in the 
�rk world of Hades. We may want to forget that which gives rises to 
..;..;}pleasant or discomforting feelings or memories, but the crab periodi­
.:ill y reminds us of them by struggling out of the water. The other 
.wimals in the image, the dog and wolf, are both creatures of the under-
vrld, gUides of souls to the land of the dead. 

These animals are sacred to Hecate, goddess of the dark moon, 
chantment and the infernal regions. Hecate was the triple-headed god­

- - - of the crossroads and was thought to appear when the ebony moon 
-one. One of her titles was Queen of Ghosts, as she was believed to 
�,mt cemetries. Hovering among the graves, she would prevent harm 
om leaVing, as well as entering, the spirit world. She was often depicted 
,rh her two ghostly hounds. Although Hecate was often associated 
.-:th sorcery and magic, she also did good deeds such as rescuing 
�-ephone from the underworld and restoring her to her mother 
emeter each spring. 

The idea of dogs and wolves baying at the full moon is a powerful 
'�e suggesting madness or lunacy. The road, however, leads between 

:: two pillars, suggesting connection between conscious and uncon­
. us. White lilies and roses grow by the poolside, both lunar flowers. 

- 1 17 -



The Moon  

The Moon shines down upon the scene, revealing her three faces: ne"-­
full and old, which correspond to the three faces of woman: virgin, mother 
and hag. Mythically, each face can be compared to a goddess: for the ne�­
moon, Artemis the virgin moon goddess, or Persephone virgin goddess 
of the underworld; Demeter, the earth-mother goddess of the full moon 
and Hecate, witch-enchantress goddess for the dark face of the moon 
The three faces reveal the three aspects of femininity: the virgin who is 

full of potential waiting to be fulfilled; the mother whose potential is Eu: 
filled; and the hag, whose potential has shrivelled up or been wasted. 

The Moon is the mistress of the night, the womb to which men retun:: 
each night to rest, sleep and dream. The Moon was once thought of -
home of the dead, for it was believed that the souls of the dying wolL. ­
leave their bodies and be drawn up to the moon where they would -

kept safe until the time was ripe for rebirth. The Moon was thus seen � 

both the womb that brings forth new life, and the tomb to which all li£� 
eventually returns. The Moon rules the waxing and waning rhythms : 
life, of tides and all natural cycles. The Moon also symbolizes feelin.:_ 
and emotions that are by nature volatile, nebulous and uncertain. S � :­

rules the realm of  unconscious thought, dream and fantasy, and as -
High Priestess signified the wisdom of the unconscious revealed ir! 

controlled way. the Moon symbolizes the unconscious in its un � 

dictable and uncontrolled aspects. These aspects, when made conscio 
can be transformed into wisdom. If the unconscious and consa 
minds can function together harmoniously, the result is a well-integ� 
personality. 

In a reading, The Moon usually points to a phase of fluctuation all 
change. It often indicates uncertainty and even illusion. It can a/se 

suggest that solutions to problems can be found through dreams 
and intuitions rather than logic and reason. 
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T H E  S U N  

--'- , 

O nce again, after darkness there is light. The Sun is a cheerful and 
welcome image after the misty uncertainty of the Moon. A child 

';'.Tapped in red banners is riding a powerful horse, the same horse that 
Jeath rode but this time it is white to symbolize life. A laurel hedge, rep­
r -enting success, forms a boundary to the fertile garden, which is rich 
,ith sunflowers, heliotrope and orange trees, all solar flowers and fruit. 

-:-he Fool cannot help but respond with feelings of joy and optimism at 
'3e fresh-faced friendly child who greets him in the image of the Sun. 
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The fact that a child, rather than an adult figure, is depicted points to th� 
chance that the Fool has to revert to a childlike state again so he car: 

restart his inner or spiritual growth. White is the colour of life an ­
purity of spirit, and red is the colour of desire and energy. The red cl�­
that the child is wrapped in may be symbolic of all the cloaks worn b-· 
the figures in the earlier Trumps, cast off and given to the child to wear t:: 

triumph; their lessons have been learned so they have no further need ; 
them. The dazzling midday sun shines bright, with its rays both straia -
and wavy, indicating the dual nature of The Sun card, positive and n� 
tive. The dense laurel hedge represents the formation of the Fool's pas. 
life and his limitations. It stands for all he has learned and experience­
so far; the pattern of experience, which has become a solid foundatio� 
from which he can now proceed. 

The Sun has many mythical associations, the most obvious one beirr; 
the sun god Helios, whose job it was to drive the chariot carrying the 
across the skies bringing light and heat to the earth. Another dimensk 
of Helios is Apollo, born of Le to, goddess of the night. Apollo's shrine - ­

Delphi was sacred to all goddesses of darkness. Apollo's twin sister \\'3... 

Artemis, the goddess of the Moon, and together they ruled day and ni _ - ­

twelve hours each. Apollo was also an archer, like his sister, and his fier 
arrows could both heal sickness and cause sudden death to those w' 

ran foul of him. He was often depicted with his famous lyre as the god 
music, poetry and song. He was a god of form, shaping elusive aspects 
the psyche into artistic expressions that are durable and permanent. 

The Sun symbolizes the masculine capacity to impart form and srn 
ture. His influence gives form to the formless, shape to the shapel -­

The Sun god presides over the arts as well as over the activity of 
intellect, and man's rational capacity to impose order and coherence 
the fluctuating moods of his experience. The Sun is a card of daylig-­
which, while i t  lasts, is  a time for vigorous activity and clear percepti�­
In this respect, the Sun complements the Moon, for if the Moon re 
sents the unconscious in its murky darkness, the Sun is consciousn -
in all its bright lucidity. If the Moon signifies the feeling nature, the -
stands for the capacity for thought. And as the Moon is formless, so · 
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Sun is form. The Sun. like the Moon. has its negative aspects. While 
form. structure. expression and articulation are things that can prove a 

great advantage. there are circumstances when they can be taken too far. 
It can be a mistake. for example. to attempt to structure and regulate feel­
ings in accordance with logic. Air and fire. the masculine elements. can 
dry out water and earth. The sun can ripen fruit but it can also lay waste 
a desert. Water and earth. on the other hand. can drown or bury the 
volatile elements of air and fire. The elements must co-exist in nature and 
in the personality to achieve balance. If the Fool approaches the Sun 
with reverence and caution. he can richly benefit from this benevolent 
source of life and strength. 

In a spread , this card represents energy and a source of s trength. 

The Sun s tands for success. prosperity, happiness and true friends. 
It seems to brighten all the cards surrounding it, adding a sense 

of op timism and good cheer. 
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J U D G EM EN T  

J udgement i s  the penultimate stage of  the Fool's journey. He  has almos:.;: 
reached his goal with only this and the final card, The World, te 

encounter. The Judgement card depicts an angel appearing from the 
clouds, a halo of golden curls around his youthful face. He is blowina _ 
mighty trumpet from which hangs a white banner em blazoned with _ 
red cross. Three naked figures of a man, woman and child arise froIIi 
their coffins, their arms outstretched. Their coffins float in a dark sea 

which becomes increasingly lighter and calmer as it stretches out to the 
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horizon. The image is  one of  joy and release. The points of  the red cross 
on the white banner signify that the way to spiritual ascent is through 
the reconciliation of opposites, which then form a higher unity. The cen­
tral crossing point of the two lines shows a joining together of all things 
that have been separate or separated. The naked figures illustrate more 
important symbolic detail. They are naked because they have thrown off 
their garments of worldliness in favour of spirituality. The figures appear 
to be rising from their graves: the coffins are open and they are free to 
climb out. The darkness of the sea and the tombs represents the dark 
underworld, life without initiation. The figures have undergone a spiri­
tual rebirth; they died in order to find themselves and they are now ready 
to acquire the new life to which they are being summoned. 

The angel blowing the trumpet could be St Michael, who functions 
15 a gUide of souls and whose trumpet is due to sound out on the Day of 
'udgement. Michael was one of the seven archangels who was said to 
:: uide the planets, his own special planet being Mercury. This takes us 
:'=ull circle and brings us back to Hermes, known to the Romans as 
:\1ercury, the gUide of souls, whom the Fool first met at the beginning of 
ills journey under the guise of the Magician. Indeed it was the Magician 
who started the Fool on his journey, led him unseen along the way, 
3.ccompanied him on his descent into darkness and now leads him tri­
umphantly towards the light, and his goal. Hermes is a god with many 
iacets; he is the messenger of the gods, especially to Zeus, and arranges 
3ealings between men and the gods. He is a gUide to men on their jour­
neys and in his role as trickster he could gUide and mislead; help and 
hinder. However, in his role as psychopomp he acts as a powerful under­
�'orld god, gUiding the souls of the dead to Hades but also summoning 
�e dead back to life. According to myth, when the unpleasant King 
Tantalos decided to cook his own son and serve him to the gods at a feast 
:.s a joke, it was Hermes who reassembled the unfortunate young man 
_nd restored him to life.  Hermes also freed a num ber of heroes, including 
Theseus and Heracles, who found themselves trapped in the under­
':\,"orld, and it was Hermes who gUided Orpheus in and out of the 
underworld in search of his wife , Eurydice. 
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Judgemen t  

As its image suggests, Judgement i s  a card of  summing-up, of  balanc 
ing accounts and it is through this card that the Fool's progress � 

evaluated and assessed. Judgement may symbolize what, in Easter.::. 
thought, is called karma, the principle whereby man's actions produce 
their appropriate reward or punishment. In Western tradition, this is 

summed up by the phrase 'as you sow, so shall you reap'. Judgemerh 
reflects a process of self-appraisal, an honest and sincere attempt to come 
to terms with oneself and whatever resolutions one has found for inner 
conflict. It necessitates removing the veils through which man generall -
perceives himself and either over-estimates or under-estimates his efforts 
After all, excessive modesty or self-recrimination is just as erroneous a.... 

excessive egotism or complacency. Judgement stresses the need to evaL 
ate oneself and one's accomplishments at their true worth and though � 

condemn those who puff themselves up, we should also condemn thos.t 
who, for whatever reason, sell themselves short. The card of Judgemen:: 
marks the completion of the karmic cycle, in which reward or penalti­
are conferred in accordance with one's true worth. 

In a reading, the Judgement card s ignifies the final settlement of 
a matter, a 'clean slate ', paying off old deb ts and a preparedness for 

a new beginning. It indicates that things which have l ain fal low 
will come to l ife , and reward for past effort will finally be 

forthcoming. It is a time for rejoicing and renewal . 

� 1 24 -



THE WORLD 

T HE WORLD 

A t last, the Fool arrives at The World, the final and most complex 
� card in the Major Trumps. The enigmatic image portrays a danc­
:.ng figure floating in a wreath of laurel tied with red ribbons, carrying a 

-and in each hand. The figure is draped in a purple sash and wears a 
zold crown. The four corners of the image reveal a bull, a lion, an eagle, 
.:..::td a man. 

The World dancer's purple sash is the colour of wisdom and divinity 
_"1d it is draped in such a way as to conceal sexual gender, for this figure 
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The World 

represents a hermaphrodite, a symbol of unity between the sexes. The 
two wands indicate the duality the Fool has encountered so many times 
along his route, and now both are contained within the wreath. There has 
been a constant emphasis on two halves forming a whole, pairs anc 
opposites combining to become one. The wreath of laurel is a symbol 0: 

victory, success and triumph, while the red ribbons stand for the joy c: 

achievement. The crown denotes authority and power. The four cre2. 
tures at each corner stand for the fixed signs of the zodiac and reflect the 
four seasons and elements: Bull, Taurus, Spring, Earth; Lion, Lee 

Summer, Fire; Eagle, ScorpiO, Autumn, Water; Man, Aquarius, Winte:: 
Air. The World dancer represents the blending and unification of th� 
opposites to create harmony and balance. The life work of the alche� 
was to blend all four elements to create a perfect fifth, the quintessene 
The oval shape of the wreath echoes both the figure zero, symboliz:in:. 
all beginnings and endings, and the womb from which all life emerges. 

Hermaphroditus, in Greek myth, was born to Hermes an 

Aphrodite, his name being composed from both of theirs. One version � _  

the myth suggests he  was born dual sexed, while in  another versic­
Aphrodite gave him to the nymphs who lived in the forests of Mo .., 
Ida so they might raise him. When he reached the age of fifteen, he W':L 

noticed and desired by the nymph Salmacis who ruled the par tie ' ­

lake he decided to swim in. At first Hermaphroditus refused l::. 
advances being somewhat shy and modest, and only when he thou�­
he was alone, did he dare plunge into the lake. However, Sal mac is 
popped up beside him in the waters, kissing and embracing him. -:-­
more he struggled, the tighter she held on to him, and she cried out to . 
gods begging them never to allow him to be separated from her. The g -

heard her prayer and merged their bodies together and from then on ti 
were as one, neither man nor woman, and yet at the same time, both. 

The World card symbolizes completion by shOWing oneness with :­
and nature. It represents an establishment of oneself in one's right p 
in relation to the cosmos and as an expression of internal and exter::' 
harmony. The individual is now at one with nature and the world; 
is a sense of satisfaction and achievement at finding one's rightful 
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Realization of the World is the objective to which mystics have aspired 
from time immemorial. Jung calls it the Realization of the Archetype of 
the Self; Christianity calls it Beatitude; it is the supreme goal in Buddhist, 
Hindu and Taoist traditions as well as the goal to which the cabalists 
aspire. It involves the ultimate integration of self and the cosmos as well 
as unity, harmony and balance. Whether it is a viable expectation for the 
average individual is indeed questionable but, certainly, intimations of it 
can be offered and occasionally even achieved. The World card symbol­
i=es a connection with the great mystic traditions that have constituted a 
common denominator between all the world's great religions and sys-
ems of philosophical thought from ancient times to the present day. At 

the moment of completion and perfection, all that remains is to start 
:mother whole journey. The oval wreath symbolizes the womb, and the 
central figure, the foetus, waiting to be born again as the Fool, so the pro­
cession of Trumps may begin again. 

In readings , this card shows the completion of one phase or s tage 

of l ife; i t  suggests success, harmony and triumphant achievement. 

It is the real ization of a sought-after prize or goal . and implies 
the moment of satisfaction and joy that such a feat brings . 

For this moment, the World is at your feet. 
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<� The Court Cards �. 

"' "1  T e now come to the final section of the Minor Arcana, name.. -.­

V V the Court cards. The Court cards act as a link or bridge between 
the Major and Minor and are often considered to be quite complicated t �  

interpret because they can symbolize a number of different things. F • 

example, they could symbolize a particular type of person entering th� 
seeker's life; they could represent an aspect of the seeker's own persona.. 
ity or they could indicate an actual event. This does obviously make it _ 

bit difficult to decide how to read the Court cards, as there are no hac 
and-fast rules. Practice and experience will certainly help a great deal. ....:: 
well as looking at the overall layout of the cards and the seeker's ques­
tion or situation. As always, the more personal the feelings ar:. 

responses to each card are, the easier it will become to know how to int�­

pret it in each particular case. 
Some people find that linking the Court cards with astrological si� 

can give a deeper understanding of each figure's personality. My 0"'­

personal astrological associations are that the Pages reflect the essence � 

the astrological elements themselves - Fire, Water, Air and Earth; -'" 
Knights reflect the mutable signs of the zodiac - Sagittarius, Pisc'" 
Gemini and Virgo; the Queens reflect the fixed signs - Leo, Scorp _ 

Aquarius and Taurus; and the Kings reflect the cardinal signs - An=-;: 
Cancer, Libra and Capricorn. 
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THE PAGES 
Traditionally, the Pages are known as messengers, often represented as 

:hildren, because they symbol ize something embryonic or an aspect of the 
_'asonali ty that is just beginning to develop. If they indicate an event, it is 
:.sual ly associated with the beginning of something new and undeveloped . 

As with the pip cards ,  the basic energy of the Page is reflected through 
the suit and the element of that suit . 

PAGE of WANDS 

_-\ number of symbols recur through the suit of 
. Vands, one of which is the salamander, that fiery 
Jeature believed to live in the flames of fire. 

thers are the sunflower, a solar plant, the sun 
�n.d little flames, which stand like buds on the 
:-ems of all the wands. The Page of Wands stands 
?roudly holding his wand firmly in his right 
::and, the side of action. He looks out over the vast 
::orizon and although he stands still, it is clear 

-�at action and movement will soon follow. Tiny 
,,:ms decorate his tunic and a salamander is engraved on his breastplate. 
=-: he represents a child or young person in a spread, it may be someone 

-ith a quick, intuitive, enthusiastic personality. A key point to remember 
�":x:lut the Pages is their potential. A fiery Page represents the potential 
:;:lI creative possibilities, those small ideas that may grow into something 
<.lbstantial; after all, it only takes a spark to ignite a massive blaze. In a 
:-eading, if the seeker is trying to develop qualities of enthusiasm and opti­
-' --m within him- or herself, this card can be a helpful one. In terms of 
:-epresenting an event, the Page may be a bearer of good news, glad tid­
,"os, a yearning for growth and a desire for knowledge, along with the 
�?portunity to achieve this. 
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PAGE Of CuPS 

The decorative imagery and themes that ru:: 

through the suit of Cups are fish, mermaids an ­

water. The fish is a symbol of creative imaginatie::: 
and the element of water represents the feelin�: 
and the depth of the unconscious mind. T - � 

colours of the Page of Cups are soft pink and bI � 

reflecting the sweet and gentle characteristic :. 
this card. The Page of Cups is a young man wea:-­

ing a pink tunic embroidered with tiny blue fis­
He is holding a golden cup with great care an­

tenderness, watching as a fish emerges from it cautiously, symboliziI:::. 
the birth of creative imagination and new life. The landscape is green an .: 

fertile and the youth stands near a pool, indicating the element of wat=­
If the Page in a spread is indicative of a young person, he stands for a - -
sitive, kind-natured type with strong artistic or even psychic talents. T -

Page of Cups may indicate these qualities, albeit in embryo, in the see -� 

He may bring news of a birth, perhaps the birth of a child or of new fee 
ings and attitudes. For example, if a seeker had been hurt and was a 
to trust emotionally, this card could indicate the fragile new beginnin�_ 
in starting to trust again. 

PAGE Of SWORDS 

Airy images dominate the suit of Swords: clouds, 
birds and butterflies. Blue, grey and purple are the 
colours that recur in this suit. The Page of Swords 
stands on guard, as if ready to defend himself 
against attack. He brandishes his sword high over 
his head; there are clouds in the sky, though not 
storm clouds, and birds fly high above them. He 
wears a blue tunic decorated with butterflies, and 
even the sleeves of his boots are appliqued with 
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tiny butterflies. It is clear that this card reflects the element of air. If the 
Page of Swords represents a young person, he could stand for a some­
what ruthless character, clever and intelligent but lacking in compassion 
for others. The Page of Swords isn't necessarily malicious but may evalu­
ate things with logic rather than feeling. He may indicate one who has a 
strong will. yet who is cold and calculating. All the Pages can represent 
children, and in this card we may see how children use gOSSip and chatter 
as a means of communication and learning. In its best light the Page of 
Swords stands for the young mind stirring and expanding, and indicates 
a thirst for knowledge and mental stimulation. At worst, he stands for 
one who enjoys gossip or spreading rumours. 

PAGE Of PENTACLES 

Indications of nature's bounty are the main themes 
that run through the earthy suit of Pentacles. In the 
Page these are shown by the new growth in the 
fields and the rabbit, symbol of fertility, bounding 
over the furrows. The greens and browns of the 
suit reflect the colours of nature; the overall 
impression of this image is one of calm patience. 
The Page of Pentacles stands still and straight, 
holding a pentacle firmly with both hands. The 
other Pages show a sense of movement; they look 
ready to act, while this Page seems content to wait for the earth to pro-
3uce fruit in its own time. This suit is associated primarily with earthly 
?Os sessions or material goods, so this Page indicates a young person who 
:espects such things, and takes good care of his worldly belongings and 
assets. He represents one who is prudent and cautious, hard-working and 
jiligent, though perhaps rather solemn sometimes. If the seeker is trying 
'0 develop a sense of material value or worth, or perhaps wishes to start a 
:,usiness venture even on a small scale, this is a good card. As an event, 
�e Page of Pentacles may signify an opportunity to make money, usually 
: arting from the bottom but with plenty of promise for the future. 
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THE KNIGHTS 
We now come t o  the Knights, symbols of movement and ac tion. TIle 

Knights s tand foryouth ,  although they are more advanced than the Pages_ 

They are all seekers, searching through desert, ocean , sky or field to reaL" 
their chosen goal . Astrologically, the Knights represent the mutable sigr. _ _  

KNIGHT of WANDS 

A handsome knight on a fine steed gallops aa -
desert-like terrain. He wears a cloak embroidere� 
with suns, symbolizing the warmth of fire, and " ­

horse's harness is  trimmed with salamander-­
denoting the fiery element. The single red featl:: 
stands for truth. The distant pyramids stand :� 

knowledge and ancient wisdom. The Knight .... 
Wands has an air of purpose and confiden _ 

about him, as he holds his Wand, symbol of � 

ative energy, up high. He is connected \'. -. 

Sagittarius, the mutable fire sign. This young man has splendid ideas -
a fine sense of adventure; he would make a generous and warm frienc. � 

lover, although he is inclined to be unpredictable and hasty in ju ' :: 

ment. He has a good sense of fun. However, on a more serious note, he 
a seeker of meaning and higher purpose, as in astrology Sagittari_ 
stands for higher learning and interests of a philosophical or spirit:­
nature. If he stands for an event, it is usually a change of residence 0:­

long journey, possibly even immigration. Sagittarius rules the 
house of the zodiac, which is also connected with journeys. 

KNIGHT Of CuPS 

The Knight of Cups, although as handsome as the Knight of Wands. -
ceeds in a much calmler fashion. His elegant white horse moves slo. -
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and deliberately alongside a wide river, signifying 
me water element. His horse's harness is decorated 
with fish as is his tunic, denoting feelings, and his 
helmet is winged to represent his spiritual aspira­
tions. He is connected with Pisces, the mutable 
water sign of the zodiac. If he stands for a person, it 
would be a refined, artistic, high-principled youth, 
-juite possibly an idealist or someone seeking per­
:ection. The Knight of Cups is traditionally 
Known as the lover, or the one who offers, and he, 
;:nuch like the Arthurian Knights of the Round Table, is on a quest for 
;:ruth, beauty and love, and nothing will deter him from this search. He is 
in love with love' and his high principles encourage him to aim high in 
.Ill respects, although he is often disappointed as a result. If he stands for 
:m event, it may be a proposal of marriage, a proposition in the field of art, 
0r even a rival in love. 

KNIGHT 4SWORDS 

KNIGHT Of SWORDS 

The Knight of Swords dashes across the card, his 
horse's legs outstretched, its mane flying in the 
wind. The emphasis is on speed; the swift action 
of the wind is pictured often in the imagery of this 
suit. In the background, the trees are bent and the 
Knight leans back in his seat, his sword poised for 
battle. His horse's blanket is decorated with birds 
and the harness with butterflies as symbols of the 
air element. In astrological terms, the Knight of 
Swords can be connected with the mutable air 

sign of Gemini. The Knight of Swords is a curious mixture, for he has 
an attractive, magnetic personality and easily draws attention and affec­
jon from others, although he often has less need of them than they have 
of him. Thus, there is a somewhat ruthless streak in him, although he is 
not intentionally cruel or malicious. He has a brilliant mind and good 
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business judgement. and tends to get on well in his career. Gemini is the 
sign known for teaching. lecturing. communicating and education in ocr: 

eral. as it is ruled by Mercury. the trickster. A person represented by this 
card would be someone who is full of intellectual flexibility and curi -
ity. is interested in everything. is volatile and changeable yet is also easil . 
bored. As an event. the Knight of Swords may represent a situation tha.;. 
gets started swiftly amid great excitement but dies down almost as 

qUickly. often leaVing a certain amount of chaos in its wake. The Knig -
of Swords is known for stirring things up but disappearing before th� 

difficulties can be pinned on him. 

KNIGHT Of PENTACLES 

The Knight of Pentacles is noticeably differcr:: 
from the other three Knights in that his hoc� 
stands quite still .  The Knight of Pentacles and b, 
sturdy farm horse are depicted in a fresh> 
ploughed field. qUietly contemplating their 
roundings. Oak leaves decorate his saddle blank�­
and harness. which connects the image with U: 

earth element. This is a peaceful image and tk.: 
Knight is a calm. gentle fellow with infinii:'" 
patience and tolerance. He is reliable and trus� 

thy and will carry out a task to completion. no matter how long it IIl2 

take. He always reaches his goal because he never gives up and alv."a -. 
sets his Sights on achievable rewards. The Knight of Pentacles plods 
without frenzy or excitement. but his plodding wins him the reward. E 

is connected with the astrological sign of Virgo. and the mutable ear::� 
element. The Knight of Pentacles is kind to animals and children. 
loves all things pertaining to nature. He indicates just such a per 
unadventurous. but utterly reliable. Others often seek him out for !.. 

qualities of perseverance and capacity for honest hard work. As an e,-err­

he stands for the eventual positive outcome of a situation that 
dragged on for a long while. or which has appeared fruitless. 
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THE QUEENS 
In layouts, the Queens, like the other Court cards , can be taken 

for actual people or parts of the seekers personal i ty, but  they tend not 
to indicate events in quite the same way as the Pages and Knights can 

sometimes do. The four Queens are connected with the four fixed 

signs of the zodiac. 

QUEEN af WANDS 

;\ noble-looking woman, proud and tall, is seated 
upon a fine throne decorated with fiery salaman­
ders and golden lions, symbol of Leo. the fixed 
fire sign. She holds the wand of power in her right 
hand, the side of action. and a sunflower in her 
left hand. the side of creativity. The wand is mas­
culine and the sunflower is feminine; this figure 
displays the balance between the two. At her feet 
sits a cat. denoting her traditional role as queen of 
hearth and home. The Queen of Wands is full of 
the love of life; she can successfully run a home and family but still finds 
time and energy to vigorously pursue her own interests. She can have 
several projects in progress at one time yet never lets anything detract 
:Tom the energy she puts into her home life. She is well liked and will 
::.lways help her friends enthusiastically but. if crossed. she will fight as 
:Jercely as any lioness. Her tireless versatility is a quality often sought 
::.fter by others. 

QUEEN a f CuPs 

-he Queen of Cups is a very different queen indeed to the vibrant fiery 
Queen of Wands. The dreamy. fey Queen of Cups sits upon an elegant 
Ju-one floating in the sea. The throne is made out of shells and decorated 
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with mermaids and dolphins. Her flowing silvery 
dress melts into the water. The ocean is a sym bo 
of the depths of the feeling world over which she 
presides. She gazes into her golden cup as though 
in a trance. The Queen of Cups is connected with 
the fixed water sign Scorpio. She is queen of emo­
tions and symbolizes a person who has reached a 

degree of understanding of her own emotiona. 
depth. She is comfortable in the realm of feeling_ 
fantasy and imagination and is sensitive and cre­

ative. The Queen of Cups is often the object of love, attracting 
admiration for her qualities of gentleness and inner calm, yet she also has 
a certain air of containedness so common with fixed signs, which makes 
her quite fascinating. She is often highly artistic and creative, even mysti­
cal or prophetic. However, she is so deeply involved in her inner worl ' 
that it makes relationships of an everyday or mundane nature strangel'.­
difficult for her. The Queen of Cups represents a sense of being in touch 
with her feeling world, so when this card appears in a reading it rna,­
mean that the seeker needs to pay attention to their inner world, too. 

QUEEN of SWORDS 

The Queen of Swords is a more austere figure, 
seated upright on a stQne throne carved with an r-

angel whose wings represent the spirit. 
Decorative butterflies also appear as symbols of 
the element air. Her cloak is made up of blue sky 
and clouds and she holds her sword upright as a 
symbol of justice and truth. A single bird flies 
high in a darkening sky. signifying the woman's 
ability to think clearly and take a higher view of 
things. In astrology, this Queen is connected with 
Aquarius, the mutable air Sign. Traditionally, the Queen of Swords repre 
sents a woman who has experienced sorrow, or who may be alone 
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through widowhood, divorce or separation. She may have loved and lost, 
but believes she will live to love again, and in the meantime bears her 
pain with courage and resignation. The Queen of Swords is a symbol of 
strong will and determination, a person who can bear whatever difficul­
ties life may put in her way. Her dignity is admirable as is her ability to 
wait patiently for better times to come. Acquiring this Queen's qualities 
to bear suffering with strength can be supportive and helpful in times of 
loss and sorrow. 

QUEEN of PENTACLES 

The Queen of Pentacles sits contentedly and com­
fortably in a fertile garden, her throne decorated 
with bulls' heads, connecting this card with the 
fixed earth sign of Taurus. The garden is full of 
flowers, including roses, which are the sacred 
flower of Venus, goddess of beauty and the ruling 
planet of Taurus. The Queen's cloak is made of red 
roses, and a rabbit, symbol of fertility, sits by her 
feet. The Queen of Pentacles is practical and mate­
rialistic. She loves the good things in life and is 

prepared to work hard to get them, particularly those things that appeal 
to the five senses, such as good food, fine clothing, lovely fragrances, 
excellent music and beautiful surroundings. Having acquired these 
things, she is able to feel a sense of contentment and satisfaction. She 
accepts responsibility gladly and is fair and wise in business. This 
Queen may represent someone rich who accumulated wealth by work­
ing hard and tirelessly for material gain. She can indicate a helpful friend 
or employer, because she is generous with her good fortune and may sig­
nify help of a practical nature. 
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THE KINGS 
The Kings , as partners to the Queens, s tand for masculine energy. 
and authori ty within their own suits. They are dynamic and actice 

and correspond to the card inal signs in as trology. 

KING of WANDS 

The King of Wands leans forwards restlessly' -... 
looks set for action. As a fiery king, his thrc 

and robes are adorned with salamanders 
lions, and the armrests are golden rams, symbo 
Aries, the cardinal fire sign of the zodiac. T-�  
King of  Wands i s  the master of  wit and charm. E= 

is warm and generous with a good sense 
humour and a strong liking for fun. He can 
suade anyone to do anything because he is 
amusing and optimistic; he is the archetypal 

man who could sell the proverbial ice to the eskimos. The King ofWan-: ­
is full of new ideas and has an abundance of vision and foresight. p� 

hunches always seem to pay off and he will happily make instant de­
sions, even on major matters. However, he dislikes detail and gets eash 
irritated if his enthusiasm is challenged or curbed by the practicalities 
realities of life. He has total trust in his world of ideas and intuition; -� 

cheerfully rides on the crest of the waves of success and any failures d::: 

simply forgotten or dismissed as unimportant. 

KING Of CuPS 

The King of Cups sits on a throne in slightly troubled seas. A fish, syc 
bol of creative imagination, leaps joyfully out of the waves in 
distance, but the golden fish around the King's neck seems an empr 
token compared to the lively fish of imagination prancing about pla" -
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fully behind him. His robes do not touch the 
water and he seems somewhat uncomfortable, 
unlike the Queen, who merges into the waves 
without effort. Astrologically, this card is con­
nected with Cancer, the cardinal water sign. A 
tiny crab, a symbol of Cancer, sits beside him. He 
is the master of emotions and his mood can change 
quickly, but there is something about the King of 
Cups that suggests he is not fully connected with 
his watery element. The masculine cardinal energy 
of the King of Cups is conscious, active and intellectual and is therefore 
not totally at ease in the realms of deep emotion. This King is often to be 
found in the helping professions, traditionally in the church, law, medi­
cine or psychology, because of his desire to be united with his inner 
feeling world even though it doesn't always come easily to him. He tends 
to pay lip-service to feelings rather than fully experiencing them. If the 
King of Cups appears in a spread, it may represent an aspect of the 
seeker's personality, suggesting that it is time for him or her to get truly in 
touch with his feelings. 

KING Of SWORDS 

The King of Swords stares straight ahead, his 
sword tilted to the right, the side of action. His pur­
ple cloak is the colour of wisdom, and his throne 
is carved with butterflies, the symbol of the ele­
ment air. The King of Swords is connected with 
the cardinal air sign of Libra, the sign of balance. 
Like many Librans, the King of Swords loves 
truth and justice, and deplores uncivilized and 
barbaric behaviour. It is a card and sign that 
enjoys and values harmony and beauty. The two 

birds above him signify his duality of vision as he prizes fairness and 
equality. The King of Swords is one who rules with justice, and has firm 
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moral convictions; he is deeply committed, both in friendship and in 

enmity. He is not easily swayed by pleas for mercy or compassion, unlike 
the King of Cups who is more likely to be soft hearted and sympathetic.. 
The King of Swords judges harshly but with scrupulous fairness an� 
from a logical standpoint. He is often found in positions of authority an 
is a much-respected and occasionally feared figure. He can be suspicio� 
and over-cautious, the 'strong, silent type'. His qualities of strength c: 

character, a sense of fairness and justice, are highly commendable as lon5 
as they can be tempered with compassion and empathy. 

KING Of PENTACLES 

The King of Pentacles sits on a lavish throne wear­
ing robes covered with bunches of grapes 
symbolizing the earth's sweetness and bounty. 
Vines covered in ripe fruit stand on either side of 
him, while a fine castle can be seen in the distance, 
symbolizing his earthly achievements and status. 
He holds an orb in one hand, a symbol of material 
attainment, and a pentacle in the other, denoting 
the earth's magic. He is connected with Capricorn, 
the cardinal earth sign, whose symbol is the moun­
tain goat, the heads of which adorn the armrests on his throne. The Kif::: 
of Pentacles stands for someone who loves riches and is determined t.:­
amass as much wealth as possible. He is clever in business matters, a b;· 
of a financial wizard, yet status and respect from the outside world is als.: 
very important to him. However, he is not corrupt in his love of riches 
and earns money through hard, patient effort, not unworthy or dishones. 
business dealings. This figure is pretty straightforward; he enjoys wha;: 
he has, and is generous with it, gladly sharing the fruits of his labou: 
with others. The quality of being content with what you have is actuall,· 
quite rare, yet this simple lesson, so hard to learn, can be taught by the 
King of Pentacles. 
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Exerc i s e s  fo r Part  Thre e 

-� The Major Arcana -. 

Now that you have completed your detailed examination of the whole 
pack. finish off the gUided fantasy exercises for the remaining Major 
Arcana cards using exactly the same procedure as you did in Parts One 
and Two. You will, therefore, be starting with Death and working through 
each card in turn: The Devil; The Tower; The Star; The Moon; The Sun; 
Judgement and The World. Take note of your feelings about each meet­
ing with the image or figure on the card. Remember that the crucial part 
of this exercise is to allow yourself enough time to relax thoroughly and 
pay full  attention to each character you meet. Lastly, think about yourself 
as the Fool. haVing finally completed your journey through the Major 
Arcana. When you come to The World card, compare your notes and 
feelings to the first exercise you did with the Fool. when you imagined 
yourself jumping off the precipice into the unknown. What have your 
learned? What difference has it made? Do you feel any different? If so, 
how? Let yourself answer these questions honestly and openly. 

The next exercise is one to test your knowledge and progress in learn­
ing the meaning of the cards. Spread the whole pack out in front of you 
face down and pick a card at random. Turn it up and jot down all you can 
remember about the card without checking the book. Then compare 
your notes against what it says in the book. Do this for as many cards at 
a time as you can, eventually working your way through them all. 

-� The Minor Arcana -. 

Now turn to the Court cards and look at each one in turn. Try to imagine 
the personality of each character. Identify the figure that you feel is most 
like you, and the one who is least like you. Now try to match up the per­
sonality or character of each card with a family member or close friend. 
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Exerc i ses  for Pa rt Three 

Perhaps you find it useful to use the astrological associations, or try it ... � 

other way round - think of a friend or relative's zodiacal sign and th-­
see how it matches up to the equivalent Court card figure. Try to connK:: 
each card with someone you know or an aspect of yourself. If you lik� 

you can make up stories around the various suits or 'family' groups. C-,:o. 

your knowledge and understanding of the element to help you and co� 
pare the same figures from each suit; for instance, see how the energy -
the Knights is revealed differently through the various elements. \�_ 

will see how the mutability that is common to all four Knights feels -: 
ferent in each element. Now try this with the Queens and Kings and y"'_ 

will gradually start to distinguish between the different qualities of ea:-.:, 

rank and how they are expressed in each element. The effort you put in.;:: 

getting to know the cards intimately will be extremely useful as y 

progress. 
Once you feel really comfortable with each of the images, their mem­

ings and messages, you are ready for the fourth and final part of 
study: mastering the art of interpretation. 
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PA R T  F O U R  

�� READ IN CS G=«-

YOU are now ready to move on to the final section in which we will 
examine some sample spreads. At this point, it may be useful to re­

emphasize your main objectives when reading the Tarot. As has already 
been stated, many seekers will consult the Tarot when they are in a con­
fused or unhappy state or when they are facing a difficult decision or 
situation. They may come to you hoping for help and gUidance but at the 
same time think that they should reveal nothing to you as the reader, in 
case it somehow influences the way you translate the sequence of cards. 
This attitude can be rather counterproductive, for while the cards can 
reflect something of the seeker's current situation, they cannot pinpoint 
minute detail. so shared comment and dialogue can be very profitable. 
The Tarot is not a fortune-telling computer; it is a method whereby the 
reader can access unconscious knowledge, from which they might be 
able to offer some gUidance. Tarot reading is not to be confused with clair­
voyance. Some clairvoyants do use the Tarot, but they don't always read 
the symbols accurately; they merely use them as a prop, in the same way 
that the messages 'read' from a crystal ball. for instance, do not lie within 
the ball but within the reader. The Tarot images are there to be inter­
preted, and of course some readers are better at interpretation than 
others. It is a bit like playing the piano; although anyone can learn the 
notes, some people are more musical and can interpret the music more 
naturally and intuitively than others. However, by faithfully fol lowing 
the exercises such as gUided fantasy techniques, intuition can be devel­
oped and expanded. 
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Readings 

How to Re ad the Cards 

I t is a good idea to experiment with different layouts until you find the 
format that suits you best. Please do not think that the spreads illll.5 

trated here are the only ones available. There are a great many to ch()(r� 
from; and, in addition, you could make up your own spreads. The ten:: 
'layout' refers to the various positions in which the cards are laid 0 

each relating to a specific area of life, such as relationships, wor�' 
finances. This gives a framework within which to work. and gives th� 
readings a basic structure. The question of who shuffles the cards, the 
reader or seeker, is another of personal preference. Some readers hand the 
deck of cards to the seeker to shuffle and then deal the cards off the to::; 
of the pack. Others, myself included, prefer to do all the shuffling the.c: 
selves and simply invite the seeker to select a certain number of car . 
from the pack. which I spread, face down, in front of them. 

Again, as a personal preference, I use the Major and Minor ArcaJE 
separately for a couple of spreads and then mix them together for the fim... 
reading. I use the Minor Arcana only for the Celtic Cross reading (sa 

p ages 149-52) to gain a picture of the seeker's life in terms of career, reh· 
tionships and so on. Then I use the Star spread (see p ages 153-5) ,  v.i·� 

the Major Arcana only, to go into greater depth and find a reflection 0: 

the seeker's inner life. If I still need more information, I then use either 
the Horseshoe spread (see p ages 146-8) or the Tree of Life (see pa t: 

156-60), using the Major and Minor Arcana mixed together. Howe\'{�r 
this is only my personal preference and I strongly encourage you t� 
experiment until you find the way that you feel works best for you. 

A useful question to put to your seeker is, 'What do you want to garr: 
from this reading?', and to yourself. 'What seems to be the best course 0: 

action indicated by these cards for this person at this time?' It is wortG 
remembering that seekers are often concerned that their reading may be 
'bad' or they hope it will be 'good'. It is actually not possible to equate the 
Tarot with morally concrete statements like this; the Tarot cannot la . 
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How to  Read the Cards 

.:lown such value judgements. What it can do is offer an overview of the 
-ituation the seeker is in and from there you must try to figure out the 
most constructive way to handle the energies, whether ' difficult' or 'easy'. 
Let's take an example. If Death comes up in a reading, a seeker who does 
Dot know much about Tarot may panic, assuming that it means they or 
someone dear to them is about to die. In this case, you could reassure 
�hem that this card does not indicate physical death, and encourage them 
to look at the aspect of themselves or their lives that has reached, or is 
about to reach, the end of its usefulness. Death brings an opportunity for 
new life, and this is to be welcomed, although it always requires a period 
of mourning; Death could appear before a marriage, signifying the end 
of single life, just as easily as it could before a divorce, which denotes the 
end of a marriage. If The Devil appears in a spread - another card that 
causes panic in uninitiated seekers - you could point out the positive 
opportunity that The Devil presents for bringing into consciousness 
those unconscious blocks or inhibitions that prevent growth. 

As I stated at the start of this book, I don't read reversed cards but, as 
this is just my personal preference, I would encourage you to experiment 
with reversals. Try them out in your own spreads and see how you like 
working with them, always remembering that your intuition is invalu­
a ble and that there is no 'right' or 'wrong' way. This is why learning Tarot 
can be liberating for those who like to take risks and experiment, but 
frustrating for those who want to be given prescriptions and to be told 
exactly what to do. 

Let us now look at some spreads using layouts for seekers who have 
kindly given me permission to use their readings and case histories. 
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Read ings 

The Five�c ard Horseshoe 

1 . Present Position 

3. What is  not 
Expected 

5. Long-term Fut 

The first reading we are examining is for Sally-Ann, a twenty-seven­
year-ol d  single woman l iving in a shared fiat with ano ther girl. She 

came to see me for a read ing because she faced a dilemma in her priorities 
Should she put her boyfriend or her career prospects first? For some tirni 

she had been trying to get her own small business underway, rather 

unsuccessful ly, but had recently met a man with whom she was becomill� 
increasingly involved . She was unsure whether to put her work first , whit- . 

had been important for such a long time, orwhether to abandon the 
business project in favour of devoting more time and energy to 

her new relationship. 
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The Five-ca rd Horseshoe 

1 .  Present Pos ition FouR of CuPS 

The Four of Cups represented Sally-Ann's current feelings and the situ­
ation surrounding her. The card shows a young man staring at three full 
cups before him. A fourth cup is being presented to him, but he doesn't 
seem happy with any of them. SallyAnn seemed to be in a similar state of 
depression and confusion despite the fact that her situation was actually 
offering her a great deal. The Four of Cups indicated the lack of ability to 
choose, and although she had a lot of energy in potential. her state of 
mind ensured that none of it was channelled in a positive direction. 

2 .  Present Expec tations Two of SWORDS 

The image on the Two of Swords shows a blindfolded woman carefully 
balancing two heavy swords. This reflected Sally-Ann's unwillingness to 
face up to her true desires. The figure has her hands crossed over her heart, 
as if Sally-Ann is afraid to accept her feelings for fear of being hurt. She 
was afraid to look at what she really wanted or felt (the water behind being 
her emotions) for she knew that it would entail making a decision (the 
rocks jutting above the water represent hard facts),which she felt too uncer­
tain to face. This card aptly captured Sally-Ann's feeling of paralysis. 

3. What is no t  Expected FOUR of PENTACLES 

The Four of Pentacles symbolizes a fear of letting go of something that 
has been carefully acquired. It seemed that Sally-Ann didn't expect her 
inner feelings to be so fearful when considering both commitment to her 
boyfriend (she didn't realize how scared she was of losing her liberty) 
and the possibility of letting go of her business (even though it was rather 
shaky). She was unconscious of this aspect of the situation, and the posi­
tion of the card gave her food for thought. She hadn't realized how much 
she wanted to keep everything just as it was, even though it was prevent­
ing growth and development on both fronts. And, indeed, because she 
felt so reluctant to change anything, it also made it impossible for her to 
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Read ings 

gain or lose anything; the closed atmosphere of this card linked up with 
the message of the previous two cards: nothing ventured, nothing gained. 
In trying to keep everything as it was, she was actually preventing mo\"e­
ment, which was why she felt so depressed and stuck. 

4 .  Immediate Future FIVE of SWORDS 

The Five of Swords, in the position of short-term future influences. 
seemed to suggest that it would be sensible for Sally-Ann to give up the 
present struggle, which was getting her nowhere, and to realize that she 
was tackling something that was too big for her. The more we talked, the 
clearer it became that her business, although dear to her heart, wasn't 
really financially viable. It had proved an expensive disappointment so 

far, and there was nothing to suggest things would improve in the near 
future without a massive injection of time and money, neither of which 
Sally-Ann felt she could afford. She felt that the message of this card was 
for her to stop fighting in vain and to try another route. This card coun­
sels accepting limitations and acknowledging defeat, which must be 
done before moving on to something more profitable and feasible. 

5. Long-term Fu ture ACE of Cups 

The last card to be drawn in this spread was the Ace of Cups, overflow­
ing with feelings, so future prospects for romance looked very good. It 
certainly seemed to imply light at the end of the tunnel for SallyAnn, and 
showed that a strong lOVing union could proVide strength and direction. 
The Ace of Cups indicates deep, positive emotions and the beginning of 
something promising that has the potential for joy and contentment. 

I heard from Sally-Ann ten months later and she told me that she had given 

up her business, bought a flat with her boyfriend and had started a new job 

that she found interesting and stimulating. The relationship was working well 
and they were talking about the prospect of starting a family. She said that by 

giving up one thing she had gained a great deal. 
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6. What is 
Before You 

The Celtic Cross 

3. What is Above You 

1 .  Present Positioll 

4. What is Beneath You 

- 1 49 -

5. What is 
Behind You 

10. TIle Outcome 

9. Your Hopes 
and Fears 

8. How Others 
See You 

7. Where You 
Will Find Yourself 



Read i ngs 

Christopher 

Christopherwas a man of thirtyJive, married with two boys, who came for 
a reading regard ing his unhappy marriage and unsatisfactory working l ife. 
He was working as a solicitor in his uncle 5 firm, where he had been since 
graduation. He fel t  trapped there but also gui l ty about wanting to leave 

the family business. He had got married veryyoung, to the daughter of 
a family friend , but  it had become clear early on that the marriage was 

not one made in heaven. Chris topher really wanted to change d irec tion 
in l ife , both personally and professionally, but fel t  torn and guil ty 
about the effect i t  would have on his whole family. I d id a Cel tic 

Cross spread using the Minor Arcana. 

1 .  Presen t Pos i tion KINGS of SWORDS 

The King of Swords in Christopher's present showed a strong figure of 
authority who is morally right and just, but may have little compassion 
for other people's feelings and problems. Christopher felt this described 
his uncle perfectly. His uncle was a powerful influence in Christopher's 
life; he was both respected and feared in the family and in the business 
world. Christopher was afraid that his uncle would not take kindly to his 
wish to leave both job and marriage, yet he longed to be free from the fam­
ily obligations both at home and at work. 

2 .  What Crosses You EIGHT of PENTACLES 

Crossing Christopher's present position was the Eight of Pentacles, the 
card of the apprentice, which indicated the need to start again from the 
bottom, using skills and talents that might develop into a career. 
Christopher's hobby and passion was cooking, and he really wanted to 
run a small hotel or restaurant. He was considering taking a course in 
cooking and hotel management, with a view to starting a small business, 
possibly abroad. The card suggested that this was certainly possible, but 
because it 'crossed', it would be difficult or would take a long time. 
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The Cel tic Cross 

3.  What is Above You THREE of Cups 

This card signifies celebration and rejoicing. It suggests that some solu­
tion or resolution is to be found and therefore a sense of relief and 
happiness may be experienced. However, as the Threes all indicate an ini­
tial completion, I warned Christopher that much work would follow 
once the first stage was reached. 

4 .  What is Beneath You EIGHT of WANDS 

The Eight of Wands is a card denoting action and new direction, a time 
to be up and doing something, the end of delay and procrastination. 
Christopher told me he was feeling this kind of restlessness keenly at 
this time, and as this placement indicates what is already present at the 
base of his life, it seemed an appropriate card to spur him into action. 

5. What is Behind You KNIGHT of PENTACLES 

This card in the past position seemed, in Christopher's case, to represent 
his past action of plodding slowly but surely to a conclusion. He had 
been thinking of making a move for a very long time but could not quite 
find the courage to make a break, either careerwise or in his personal life. 
However, the Knight of Pentacles in his past seemed to suggest that the 
process had finally reached a conclusion. Christopher felt ready to take 
the plunge. 

6. What is Before You SEVEN of WANDS 

The Seven of Wands indicates stiff competition, but it also seemed to 
suggest that if Christopher were able to draw on his strength and deter­
mination to succeed, a change of profession or career would follow. He 
found it encouraging that this card seemed to be saying that he did not 
mind struggles or competition, as long as it was in a field of his own 
chOOSing. 
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Readings 

7. Where You Wil l  Find Yourself FOUR of WANDS 

This card referred to how Christopher would find himself in the future 
and how he would feel about himself and his situation, so the card of'har­
vest home' showed the possibility of Christopher reaping the benefit or 
what he has worked hard to achieve. As the Wands represent creati\-e 
ventures, it could be that a new career would prove successful. 

8. How Others See You Two of SWORDS 

The Two of Swords, the card of indecision and stalemate, represented 
Christopher's future environment, and how others would see him. It 
seemed to suggest that while one part of his dilemma would be solved, as 

indicated by the Four of Wands, another part would still lie in the bal­
ance. The Two of Swords suggests an inability to face facts because of 
the difficulties and changes that doing so would unleash. 

9. Your Hopes and Fears Two of Cups 

The Two of Cups denotes a comfortable balance, unlike the Two of 
Swords, which suggests tension. It is a card of reconciliation or ne,,­
beginnings in relationships. Christopher said that, more than anything, 
he wanted to be able to stay on good terms with his wife and children 
but was very uncertain about the continuation of the marriage. 

1 0. The Outcome EIGHT of Cups 

This card shows a man turning his back on eight carefully stacked cups, 
heading towards barren mountains in the distance. It could suggest that 
Christopher would leave behind all that he had worked so hard to achieve, 
disillusioned maybe, but possibly also able to face the reality of his situation. 

To gain further clarification. I then did a spread for Chris topher using just 

the Major Arcana and he chose the following cards :  

- 1 52 -



6. Conscious 
Influences and 

Desires 

3. I"tellect and  
Career 

The St ar Spre ad 

7. ne Top of the 
Matter 

4. The Heart of 
the Matter 

1. ne Root of the 
Matter 
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5. Unconscious 
It/flL/ellce 

2. Emotions and 
Relationships 



Readings 

1 .  The Roo t  of the Matter DEATH 

The Death card, in Christopher's present position, indicated a time for 
change, transformation, endings and new beginnings. Both internally 
and externally, it seemed necessary for him to let go of the old ways and 
values, which were stifling and unproductive, and allow new things to 
be born. Death in the reading indicated that the time was ripe to set this 
process in motion, and although it would be painful, it would neverthe­
less proVide a clear way for Christopher to build a new life of his own. 

2 .  Emo tions and Relationships THE WORLD 

The World is a very encouraging card to appear in the sphere of emo­
tions, for it indicates a goal is reached and a sense of wholeness achieved. 
Combined with card 5, The Hanged Man, it seems to suggest that a sacri­
fice has to be made to allow a happy and beneficial outcome emotionall y. 

3. In tel l e c t  and Career THE EMPEROR 

Opposite the card for the feelings, which often describes relationships, the 
card for the intellect usually corresponds with working life. The Emperor 
shows a solid, stable influence, which could mean that Christopher will 
find the strength of character to build a career for himself rather than 
relying on his family. The Emperor, after all, teaches the Fool to be a man 
in his own right, and this may mean he will do the same for Christopher. 

4 .  The Hea rt of the Matter THE HERMIT 

The centre of the spread is an important position, for the whole readin� 
seems to revolve around it. The Hermit shows a need for inner contem­
plation and patient self-examination. It is a time for withdrawal and for 
carefully thinking things through. I suggested that some counselling or 
psychotherapy might help Christopher to understand the complexities 
of his current situation, rather than rushing into changing things. 
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The Sta r Spread 

5.  Unconscious Influence THE HANGED MAN 

In the position signifying that which lies beneath the surface and is about 
to emerge, is The Hanged Man. He indicates that a sacrifice must be made 
in order to gain something of greater value. Christopher felt he under­
stood this card well, as he knew a conscious decision would have to be 
made by him alone. The essence of The Hanged Man is that the sacrifice 
is voluntary and made without outside pressure. Christopher had, to 
date, lived his life according to social and family dictates and now knew 
he must start making his own decisions ifhe was to gain self-respect. 

6 .  Conscious Influences and Desires JUDGEMENT 

What is 'wanted consciously' is renewal. rebirth and rejuvenation. At last, 
it seems, Christopher's potential will have an opportunity to come to light 
and be developed. The image of the dead rising and coffins opening to 
reveal talents hitherto unexplored is exciting. After Death comes resurrec­
tion, and Judgement triumphantly indicates the new life and opportunities. 
The Judgement is 'karmic', suggesting that past efforts will be rewarded. 

7. The Top of the Mat ter THE LOVERS 

The appearance of The Lovers card reinforced the idea that Christopher 
would have to make an important choice for himself. The Lovers often 
refers to relationships, so it seemed that he would have to make a careful 
assessment of his marriage and decide what to do about it. As there was no 
third party involved he would have to make the decision alone. The Lovers 
could indicate a new relationship or choices made regarding his marriage. 

Following this reading, Christopher left his job, sold everything and moved to 
France with his wife and family to manage a small hotel. He made one change 

in his life but decided to give his marriage another chance. He fel t  l iberated by 

his change of career and so fel t  more able and willing to work on his marriage , 

which had somehow been associated with his unhappiness at work. 
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Read ings 

The Tree of Life 

1 .  Spirituality 

6. Acllievement 
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4. Helpful MattLN 

9. Unconscious 
Foundation 

10. Home and Family 

7. Emotional 
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The Tree of Life 

Diana 

Diana, ayoung woman in her early thirties, came for a reading when she was 
in the midst of changing her job and about to ge t married and move house. 
She was understandably finding l ife pressured and fel t  anxious to learn 

how these major decisions would turn out. The reading unfolded as follows. 

1 .  Spiri tual i ty ACE of PENTACLES 

The first card Diana drew was the Ace of Pentacles, in the position for 
spiritual matters. This card suggested that a new beginning with firm 
foundations was the framework for her spiritual life to grow in. It seemed 
she felt comfortable with her inner beliefs and philosophies, and, 
because this card is usually connected with material wealth, yet turned 
up in the position for spiritual matters it seemed to indicate that she was 
'wealthy' in her spiritual life. Diana confirmed that firm spiritual beliefs 
lay at the base of her life and offered her a good deal of comfort. 

2 .  Responsibil i ty Two of WANDS 

The second card in the reading was the Two of Wands, in the position of 
responsibility. This card hints at movement and change. It shows a mer­
chant standing on the ramparts of his castle, looking longingly out to sea. 
It suggests a desire to grow and expand and a wish to be getting on with 
life. A change or move is indicated. Diana told me how much she wanted 
to get everything sorted out: the purchase of the new home finalized, her 
promotion at work settled and the wedding smoothly organized. She was 
anxious to move on from her present position into her new life. and 
claimed she was more than willing to undertake the extra responsibility. 

3.  Difficu l ty TEN of CuPS 

The Ten of Cups illustrates the ultimate of happiness in family life. The 
image is of a happy couple watching their children playing, and shows a 
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life of promise and joy. However, it is placed in the position of difficul -
so although these good things were available to Diana because the car 

appeared in the reading, it also indicated that getting them may proYe 
more difficult and challenging then she currently anticipated. Her mar­

riage will prove fruitful, but she will have to work hard at it. Diam 
admitted that she was so a bsor bed in the details of the house purchase 
and wedding plans that she had not been paying much attention to the 
relationship itself. 

4 .  Helpful Mat ters JUSTICE 

The calming, balancing influence of Justice in the position of 'Helpfu: 
Matters' seemed extremely supportive in the midst of all the changing 
and rearranging that Diana's life was going through. Justice is the card or 

logical clear thinking, and an impartial perspective could help Diam 
work through her tasks steadily. Justice's clarity of vision could help pre­
vent things from getting out of proportion. 

5. Opposing Mat ters JUDGEMENT 

Judgement, the card of new life and rebirth, falling in the position ot 
'Opposing Matters', shows that what is desired and appropriate can also 
be problematic. Judgement shows the opening up of skills and talents. 
which may have applied to Diana's promotion at work. and although she 
was pleased about it, it nevertheless added pressure to her already full 
schedule. The new challenges offered by Judgement showed that Diana's 
life was progressing positively, but she needed to remember that any 
change would ineVitably involve a certain amount of stress, which she 
would have to accept. 

6. Achievemen t  FIVE of PENTACLES 

The Five of Pentacles is a card meaning difficulties in financial matters. 
In the pOSition of'Achievement', as Diana prepared to buy a house and 
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The Tree of Life 

change jobs, this card warned that she might be at risk of spreading her­
self too thinly. In the card, two beggars stand in the snow, seemingly 
oblivious of the light flowing from the window above them. They are 
unaware that help is at hand, and Diana took this image as a warning that 
she was in danger of overstretching herself and becoming emotionally 
and possibly even financially impoverished. She was the major bread­
winner of the couple and paying the mortgage depended largely on her 
salary, so she did feel under pressure. She took the church window to rep­
resent the need to draw on her spiritual resources for strength and support. 

7. Emotional Relationships KNIGHT of SWORDS 

As the reading unfolded, alongside the encouraging aspects that the ear­
lier cards indicated, more factors began to emerge about Diana's inner 
fears and concerns. Firstly, there was the worry of the financial state of 
affairs represented by the Five of Pentacles, and then the Knight of 
Swords appeared in the sphere of relationships. I asked whether the 
Knight bore any similarity to her fiance, but Diana said no. As we tried 
to place the significance of the Knight of Swords in this position, Diana 
told me about her former boss with whom she had had a complicated 
relationship and who reminded her of the characteristics of the Knight 
of Swords. Although Diana had not seen him for a while, he had phoned 
her unexpectedly a couple of days before the reading and he had not 
been pleased to hear the news of her forthcoming wedding. Diana felt 
uneasy at his response and was secretly afraid that he might try to make 
trouble for her. She had been heavily influenced by him in the past and 
did not want him to alter her decisions or feelings by his disapproval. 

8. Communication and Career TEN of WANDS 

The warning trend set in motion by the previous few cards seemed to 
continue in the next card, which referred to Diana's working life. The 
image shows a figure burdened by wands, carrying them awkwardly 
and with great difficulty. It seemed an appropriate message for Diana not 
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to take on too much workwise, and to try to spread out her jobs in the 
easiest way possible. She told me that she knew she ought to delegate 
more at work,  but found it difficult as she hated not doing everything 
herself, so was constantly getting caught out by having more to do than 
she could reasonably cope with. The image of the card helped her to clar­
ify what she was doing to herself however, and she resolved to try to 
change that pattern. 

9. Unconscious Foundation EIGHT of CuPS 

On an unconscious level, it seemed that Diana wasn't fully aware of how 
much was actually changing, and while on the face of it the changes were 
positive and desired, they also brought with them a certain amount of 
stress and anxiety. The Eight of Cups illustrated the fact that Diana was 
leaving behind both her single life and a familiar, stable job and travel­
ling towards the unknown mountain of marriage and the job that 
awaited her in the future. She felt it a relief to find words to articulate the 
concerns, as she had previously felt that to admit any fear would mean 
she was doing the wrong thing. It helped her to allow herself to acknowl­
edge that she was happy and excited as well as nervous and fearful. 

1 0 . Home and Family ACE of Cups 

The final card in Diana's reading was the Ace of Cups. The reading 
seems to have come full circle from one Ace to another. The card shows 
a home life that is happy and lOVing and suggests that, through all the 
difficulties Diana had to encounter, she would be able to experience 
major life moves and come to grips with them, resulting in an emotion­
ally satisfying relationship. The cards seemed to map out the pitfalls to 
be avoided, the difficulties to be made conscious and finally seemed to 
suggest the potential for love and emotional fulfilment. 
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Further Examples  

Emma 

I d id this Cel tic Cross reading for Emma, aged thirty six ,  who came to 
see me for advice about her career. She was working in an investment 

bank, and al though she was competent, made good money and had good 
prospects, she wasn 't enjoying the work. She found the 'cut and thrust '  

unappeal ing and wanted to  find something that involved working closely 
with people and their personal . rather than financial . needs .  She was 

considering retraining, perhaps as a teacher, social worker or counsellor, 
but  was unsure about the wisdom of such a move. Emotionally, she fel t  

quite l ow  as an importan t relationship had recen tly ended , so she was 
also interested in future prospects for her personal l ife. 

1 .  Present Pos i tion PAGE of WANDS 

The card signifying Emma's present position showed the beginnings of 
new creative or imaginative ideas, with the possibility of opportunities 
arising. The Page of Wands often indicates new interests and pursuits 
and, in Emma's case, it seemed to suggest that she was ready to follow 
leads on a new career path. 

2. What Crosses You TEN of SWORDS 

The Ten of Swords crossing Emma showed that something had ended, 
but, as the position was 'crossing', it was still concerning her. Emma felt 
that it was both the relationship ending and her waning interest in her 
work that was causing her to seek a change of direction. The graphic 
depiction of the man lying on the ground with swords in his back signi­
fies the end of something; however, the sun rising in the distance gives 
the message of new life. The card means that something is seen for what 
it is truly worth, and this could be Emma's job. She had thought that her 
choice of career would result in a long-term commitment but had become 
increasingly disillusioned as, although it was materially beneficial. it gave 
her little personal satisfaction. 

- 1 62 -



The Cel tic Cross 

3 .  What is Above You SEVEN of PENTACLES 

The Seven of Pentacles suggested that Emma needed to decide whether 
to continue with her established and successful work or turn to some­
thing new and untried. There were obvious pros and cons to both, and it 
seemed that she should take her time to decide which was right for her. 

4 .  What is Beneath You Two of Cups 

The card of harmony and balance in relationships was in the base of the 
reading, revealing that some sort of reconciliation could be reached in 
Emma's relationship. Even if the romance may not be rekindled, which 
Emma hoped it could be, the Two of Cups suggested that, at least, a good 
friendship could emerge. 

S. What is Behind You THREE of WANDS 

This card seemed to symbolize Emma's past efforts in working steadily 
towards a certain level in her career, thinking that when she had reached 
it she would be satisfied. However, Three is the number of initial. rather 
than final. completion, so Emma reached that level only to discover that 
her horizons had changed and expanded, and that there were now other 
things that interested her which she had not previously considered. 

6. What is Before You PAGE of SWORDS 

The card describing the immediate future is the airy Page of Swords. 
Pages describe new beginnings and the Swords is the suit of the intel­
lect, so it seemed that Emma's thinking was changing and she needed to 
allow herself the time and space to develop new ideas. Anything new is 
vulnerable and new ideas are often in danger of being crushed or 
ridiculed, so Emma needed to be careful about who she chose to discuss 
her innermost thoughts with. It also acted as a warning against gossip or 
rumours, which could brew up at work if she wasn't careful. 
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Further examples  

7.  Where You Will Find Yourself QUEEN of WANDS 

The card signifying Emma's future position is the Queen of Wands, who is 
sometimes called 'queen of hearth and home'. She is an active figure with 
enough energy to give to both home and career. She is dynamic and creative 
in business but also warm hearted and generous personally. Emma indi­
cated that it would be her ideal to have both a family and a satisfying career. 

8 .  How Others See You PAGE of CuPS 

The third Page card in the spread showed that many new possibilities 
were ready to open up. The Page of Cups suggested that new feelings would 
emerge and her heart would slowly heal so that she could love and trust 
again. This card brings the potential for birth, be it a child, a relationship or 
a new way of feeling. The appearance of so many Pages seemed significant, 
particularly in view of the way Emma was feeling at the time of the reading. 

9. Your Hopes and Fears Two of SWORDS 

The Two of Swords in this position suggested that Emma was fearful of 
remaining stuck and indecisive. This card is one of stalemate and deliber­
ate blindness to current circumstances. She hoped that she would find the 
courage to change, but was afraid that her timid side might let her down. 

1 0. The Outcome EIGHT of Cups 

The fears surrounding the Two of Swords seemed unfounded, as the final 
card, the Eight of Cups, shows a figure walking away from a carefully con­
structed situation in search of something new. It seemed that Emma would 
indeed find the strength to change her direction but, with the numerous 
Pages in the reading, it would take time for things to unfold. It was clearly 
important to take the time as once the decision was made it would be final. 

I then did a Major Arcana reading for Emma, as follows: 
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6. Conscious 
Influences and 

Desires 

3. Intellect and 
Career 

The St ar Spre ad 

7. TIle Top of the 
Matter 

4. The Heart of 
the Matter 

1. The Root of the 
Matte r 
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Further exampl e s  

1. The Roo t of the Mat ter THE HIGH PRIESTESS 

As the Root of the Matter, the High Priestess reveals potential that is 
unfulfilled and uncharted terrain waiting to be discovered. This card 
suggests a need to allow the potential to slowly emerge. Emma needed 
to be able to trust the intuitive process that was already at work; the 
High Priestess symbolizes secret wishes and dreams being revealed so 
this seemed an appropriate card to start off the spread. The High 
Priestess suggests an interest in, and a search for, knowledge of a com­
plex and powerful nature, especially where related to the unconscious 
mind. It seemed that the high-powered masculine world of banking and 
finance would not sit comfortably with Emma's current inner growth 
process. 

2. Emo tions and Relation ships THE FOOL 

The Fool. appearing in the position for emotions and relationship issues, 
indicated the need to take risks. It seemed the time was coming for Emma 
to consider jumping off the edge of an emotional precipice. In Emma's 
case I felt it heralded a new relationship arriving on the scene. She would 
have to let go of her fears and self-protective instincts and take the 
plunge. Having been quite badly betrayed in her previous relationship, it 
was clearly not going to be easy for her to trust again, but The Fool's 
presence gave her some enthusiasm and she was determined to try to 
overcome her fears. 

3. In tel lect and Career TEMPERANCE 

The position for work life was dominated by Temperance, a gentle card 
suggesting a time for compassion and cooperation. It seemed that Emma's 
current interest and inclination was towards helping people in emotional 
ways rather than financial ones, and that the presence of Temperance in 
this position echoed this shift. Temperance certainly indicated a feeling 
of harmony in her working life. 
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The Sta r  Spread 

4. The Heart of the Mat ter THE LOVERS 

The Heart of the Matter position is important in that it indicates what is 
most crucial in the spread. It seems that an important decision is looming 
and it must be carefully considered. The Lovers indicate a choice, some­
times about relationships but not exclusively. It may have transpired that 
a new relationship would come into play, but it may also have referred to 
Emma's career dilemma. Choices are a difficult part of life and always 
involve giving something up; however, they also involve gaining some­
thing. Those were the issues that Emma had to struggle with at the time 
of the reading. 

S. Unconscious Influence THE WHEEL OF FORTUNE 

The Wheel of Fortune in the position of Unconscious Influence shows 
that a new chapter is about to start in Emma's life. As the Wheel turns, 
she will have a new opportunity to take more responsibility for her life 
and to make positive future plans. The Wheel of Fortune brings change 
and marks the commencement of a new cycle. A good motto for this card 
is 'The old order changeth: 

6. Conscious Influences and Desires THE MOON 

The shifting, moving influence of The Moon shows the uncertainty and 
mood swings connected with Emma's conscious desires. I suggested that 
the more she became aware of what was beneath the surface, as symbol­
ized by the crab crawling out of the pool. the easier it would be for her to 
make up her mind on a course of action. The Moon signifies a time when 
dreams and intuitions should be taken seriously and focused on. Emma 
didn't want to change her life abruptly on a whim, yet nor did she feel 
inclined to wait in the dark. Both The High Priestess at the base of the 
reading and The Moon gave a similar message: something was gestating 
in the womb of the unconscious mind and it would take time and trust 
for it to come to fruition. Although the lack of clarity was frustrating, it 
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Further example s  

was a process that Emma would have to endure in order not to rush into 
the wrong thing simply to avoid the uncomfortable wait for the solution 
to emerge. 

7. The Top of the Mat ter JUDGEMENT 

The message of rebirth and renewal as a concluding card shows that a 
cycle would be completed and rewards would be reaped from the seeds of 
past effort. At the appropriate time, Emma's unrevealed and unfulfilled 
potential would come to consciousness and be brought to fruition, as 
portrayed by the dead rising up from their graves. Emma needed to give 
herself the right time and space to allow the energies of the cards to 
unfold gradually and, if she did, she would be sure of which direction to 
take and she would be able to see her new life follow that lead. 
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Final Exe rc i s e s  

Now that you have worked your way through the cards and exer­
cises and have looked at the sample spreads, it is time to put what 

you have learned so far into practice. Experiment on yourself and your 
friends as you begin to develop your own style and method of reading. 
You can continue with the gUided-fantasy exercises, which will yield 
interesting results indefinitely. In fact it can be fascinating to compare 
and contrast the result of your first exercise with the same exercise per­
formed a year later. There is no limit to the number of times you do the 
same exercise and you can be sure that each time will be different. You 
may find it useful to record your readings so that you can refer back to 
them: a few templates for this purpose are offered overleaf. 

When you begin reading the cards, don't be afraid to make mistakes. 
Try to put the book aside and work directly with the card imagery. Study 
the pictures and let them talk to you; only refer to the book if you get seri­
ousl y stuck. In the first instance try to find the interpretations for yourself. 
If you have followed the exercises faithfully, this will not be hard. 

And, when doing readings, don't be afraid to involve your seeker; 
they will have input into the reading and can help you to make sense of it. 
You are not expected to be clairvoyant so it doesn't matter if you ask your 
seeker questions or for clarification. 

So having come full circle, from the Fool to the World, it is time for 
you to continue on your own, starting, as always, as the Fool, about to 
commence the journey all over again. 

We shall not cease from exploration 
And the end of all our exploring 

Wil l  be to arrive where we s tarted 

And know the place for the firs t time. 

T. S. ELLIOTT, Four Quartets 
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Notes on Your Own Re adings 

DATE . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  READING FOR . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  . 

SITUATION . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  . 

SPREAD USED . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  . 

CARD POSITIONS 

OVERALL ANALYSIS 
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