7776 words “the A/ Az/zfozf the Mac/~/> oet A[x/u/ A thazred” are Cer‘talh/y mean/'nngu/ to

students of the C thulbu mﬂf/)os, but t/mﬂ do not seem to convey much in the way of actual
information. / '/Jowc ver, when t/my are Jooked at tﬁrougﬁ the lens of car{g 8th CentuCy Arab

Cu/turc i'/wy seem to revea/ a /@ ve/ o[ S{gn/}[/cance t/75t /s not reaa//[g ap/oarcnt*

The Macl Foe’c

\Skajlfm(?’l?UI?(O)—.’%A L3y is the Arabic term genera”y translated as “mad poet”. However,
in the earlg |slamic Period neither sha’rnor m?/'nun would be understood as reFerring toa
“Poet” or “madman” in their modern sense.’ Rather, both terms would have been understood
in their more archaic sense as rcFerring to an individual who receives supematural ins!:vira’cionZ
and who operates under the control (or influence) of an unseen Presencea‘ The term sha’ir
(Leld)is the active Particip]e of the verb sha’ara (J’-—ﬁ’)+ meaning “to know” or “to Perccivc”,
and a literal translation of sha’ris “one who knows”. ]n its origiﬂal context the term that we

» 0

now translate as “Poet” meant a “Posscssor ofa supcrmormal knowle&ge of occult tl'vings .

The source of this suPer~norma] know!edge was said to be ’che//nn (uA) or sﬁayat/h

(Obla—).

T}we term m?/'nun (U5-20) now genera”g has the connotation of madness or insanitg
However, in the early ]slamic Period, it referred to a person Possessecl bg//ﬂn (uA) To
illustrate this one mcre]g needs to note that in all of the many Muslim defenses against the
accusation that Muhammad was majnun, there is not a single defense of his sanity.é Kather,
these defenses a]ways focused on proving that thc//nn were not the source of the Quranic
revelation.” The word mcjnun is created by a’ctaching “mim” (e) as a Personalizing PreFix to
jnun orjunun (Q)—-'\%)g which can refer either to thejinn themselves or the state of “Posscssion
by//ﬂn”? However, Do]s has suggestec{ that majnun might referto a Fairly wide range of
altered states of consciousness and ecstatic experiences and uses the pl’lrase “affected or

insPirec{ bgj/’/m” which seems to caP’cure this broad range better than the term “Possession.”io

* This article has been adapted from my forthcoming _Alhazret in Cultural Context_
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“Foets”, diviners, and sorcerers (as well as victims of PathologicaLPossession) were all

considered mcjnurLj :

5/75’/%m2/'nun seems to be a technical term which developec{ at a time when at least some
poects began composing verse without the Perceivec{ aid of familiar sPirits. Thus the term is
used to indicate those “pocts” that still followed the more archaic tradition of bcing inspired
by suPer~natural agencies within a trance state. However, the tribal role of these “Poets”
should not be thought of as one of simP]e artistic exPression. Thcir role within Arab tribes
during the pre~]slamic and early lslamic centuries was essentiaﬂg shamanic. Gilbcr’c Rouget
defines the 5//73’/%ma/'nun as a “‘poet~sootlwsaﬁer Posscssed of the Jinn’who PerFormed the
function of Prophet or augur”jz‘ There is considerable over!ap in role between the poct-
soot}ﬁsayer and another type of soothsagcr called a Lkahin (&), |nfact, in the carlier Periods
it is difficult to clistinguisln between the Lahinand the sha’r'’. Poth the Lahinand the sha’ir
would function as tribal oracles that would make Pronouncements on such matters as sett!ing
intra-tribal legal dispu’ces,]dr when and where to strike camp,w Finding lost or stolen items,
wandered ]ivestock,] 6 “launching raids, determination of Paternitg, and especia“g dream
interpretation”v. ln addition to Prognostications re]ating to the Future, or scttling matters in

the Present, theg were also consulted for revelations regarc{ing the mﬂsteries of the Pas’tj ¢
/ wett comments on this Para”e! function of the Lahinand sﬁa’/%saying that:

“When PerForming as such, then, each of the best known mantic Figures, the Lkahin and
the poet (5/75’/%), was Presumecl to be oPerating under the control of an invisible being
that communicated direct|9 and Priva’celg to him words that he then repeated verbatim
not as his own but as those of his contro”ing agent, words that he could not have been
exPected to have Proclucecl of his own volition. These words as discourse bore
witness to their unnatural or Paranormal origin not only }33 their extraordinarg content
and often difficult stgle but above all ]33 their very ]inguis’cic medium: rlngmed and
cadenced Periocls (5?/") for the /<a/1/’n, rigorous]g rl'rgmed and isometric verse (shi) for

the Poetm”’?

In later times”™ there was a distinction drawn between the rhgmecl and rhgtlﬂmic verse called

5@"(@—;&»} and the careFu”y metered tgpes of verse referred to as 5/7’/%(}—»9‘ However, itis
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beyond ques’cion that saj’was origina”g consider a form of sh7#" and that a sha’irwould make

use of scj’in his Prognostications and incantations™”.

[However, unlike the Lahinthe function of the sha’irwas not merely clivinatorg, and while theg
did serve as oracular channels, theg also were sPe” casters. As Nicolson notes “the Poet
(5/75’/%, Plural 5/7u’ara>, as his name imPlies, was held to be a person endowed with suPerna’cural
know]edge, a wizard in league with sPirits (//nn) or satans (s/mﬂat/n) and &epcnc}ent onthem
for the magical powers which he displa\zjed”Z? The poems of these poet-scers were often
SPCHSM and poetry itself was considered “!egitimate magjic” 5//7r/73/a/<d3-3 )531»).25 The type
of poem referred to as a Ajé’(d%-ﬁ) was considered an ex’cremelg lethal form of curse.”® For
instance, the area of the head called a/qa)[a (—al) was linked to a form of imprecatorg rhgmc
called (7514:92 (2————;15\3) that would Fa’ca”g wound its intended victim’s skull.” The rhymes of
these Poe’cic curses were Frequentlg compare& to arrows that shot out from the Poet
magica“y a’ctacking their intended victim. *° Their Poem~spe”s were not limited to aggressive
magjic and the words of the sha’rcould bestow blessings as well as harm. ]ncleed, their aid was
often sought as a healer. Macclonalc{ has suggested that the role of the sha’ras healer was
linked to his abilitﬁ to find lost or stolen objects, in that he may be able to recoverlost or
stolen “health””’. This would seem to suggest that something stronglg akin to soul-retrieval

was an imPor‘tan’c Part of the sha’ir's rePertoire.

A” this can be taken together togeta goocl Picture of the role of the 5/75’/%/77(?'/7u17 inancient
Arab tribal culture. They were diviners, healers, mediators of tribal disPutes, cursers, and
bestowers of magical blessings, who would operate in a trance-state with the aid of their
tutelar3~spirits. The sha’irwas also the Primarg preserver of tribal historg and lore. Clearlg,
the role of the sﬁa’/%ma/'nun was essen’cia”g that of the shaman. Shamanic songs or chants
often make careful use of rl'lgthm and assonance or r!ngmcj and the close connection between
the role of poet and shamanis ]33 no means a unique]y Arab Pl‘xenomenon.ﬁo [ ike shamans of
other cul’cures, the sﬁa’/%usuauy did not choose his ro]e, rather he was chosen by the sPirits
themselves. |f necessary ’chesej/}m spirits would use “Phgsical force to make him the poet of
his tribe.””" These exPeriences were Perceivc& as real attacks and often resembled the

initiatory death-experience of shamans from other areas. Andre describes them this way:
Y P Y

“The Arabian poet was thrown to the ground ]33 ajirmi.“ T othe bgstanclcr the

attack appears as a Fa”ing to the ground, where the victim writhes in cramps, as if he
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were struck ]33 an invisible hand. Put the victim himself exPeriences the sPe” as a literal
attacl(, in which sometlﬁing Frequently chokes or crushes him like a demon. At times he

imagines that his body is cut into Pieces or Piercecl"’§2

The theme of being choked }33 the invisible hand of thejinn is also encountered Frequentlg in
some Arabic texts on magic.w lt is worth Pointing out that Abdu] A”‘:azredﬂ mentions that
the unseen Old Ones”” can choke or strike with an invisible l’landjust as mentioned in the
quote above’®. | ikewise, the theme of dismemberment ]33 invisible demons is also
encountered with resPect to A”‘nazrec{‘ Kobert M Frice has concluded that the account of
Alhazred “being seized bg an invisible monsterin broad &a\lj]igl’lt and devoured l’lorriblg” is
actua”y a description of Alhazred’s Poetic call.”” Jt thus represents Alhazred’s initiatory-
death exPerience rather than his Phﬂsica! death. ]’c would seem that Frice is almost Certainlg
correct, consi&ering that the experience of being seized and dismembered bg an invisible
monsteris quite tgpical of the initiatorg call of the “mad Poets” (and to some extent shamans
genera”y}. Tha’c A”‘nazrecl exPerienced his violent Poetic call in front of many witnesses
doesn’t seem to have been Par’cicularlg unusual (cF [assan ibn Thabit G QL—MA)‘M
After this initiatory experience the tute]aryjl}m spiri’c was said to be the poet’s constant

unseen “companion” or c;ar/n (Qﬁ)—j)”

Abdul Alhazred

Agreat deal has been said about the suPPosecﬂg Prob]ematic nature of the name “A!ﬁ)clu|
Alhazred”* (Given that Abdul A”wazrecl is suPPosec{ to be a transliteration of a medieval
Arabic name (or nom a/ep/ume) some corruption is to be expectedj as is the case with
Averroes, Avicenna, or A]Dulcasis etc. ]n this context, the name would actua”g seem to have

survived the latinization process surPrisinglg intact.

The onlg gross corruPtion is simpl\g the duplication of the definite article, which is obviouslg a
very minor and easilg explainable error. This leaves us with Abc{ A”ﬁazrecl. Aéd(-\-—ﬁ) is a
re]a’cive]g common Arabic name meaning “servent” or “slave”™ and is closelg related to the

verb aéad(l—:\f—) meaning to “worshiP” or “serve”.‘*'zAlhazrec{ is easilﬂ recognizable as a

transliteration of A”ﬁazret (kiu-—-bﬂ\)ﬁ The PreFix “a/”(—-“) is the Arabic definite article and

is equivalent to the word “the” in Eng]ish‘ The word Aazrei’(tiu—fa;)‘}"}' means “Presence”‘}'5
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and is derived from the Arabic root Aazar()—faA) meaning “to be Present”‘}'é or “was/ became

Preseﬂt”.‘w So Abcl Alhazret (QJ_'A.;\\ -\-49) means “Slave of the Fresence”.

T}we name “Slavc of the Fresence” would seem to implg “a person operating under the
control of an unseen Presence” and would certain!g seem to be an aPProPriate name for a

5/75’/%/77(7/7u17 ]iving in the late 7th or earlg 8th century.

The o}:jection that Alhazret is not an orthodox ]slamic name does not merit serious
consideration. *® Fur’chermore, the exact nature of the “Presencc” in the name “Slave of the
Fresence” is ambiguous; leaving room for a relativelg orthodox interPretation.M The liminality
of the name accords PerFec’cly with the description of Alhazred as an “indifferent Muslim”

<someone who would Feign orthocloxg on]g to the extent needed)‘

While a re!ativelg orthodox interPretation is Possible, for our Mad Foet the true meaning of
“Slave of the Fresence” would have been that he oPera’ced under the influence of an unseen

J/nn—spiri’c that inspired his poetry and emPowcred his incantations.

Al ‘Azif

As explainecl above, the abilit3 of the sﬁa’/%m(?hun to function in his role was dePenden‘c on
his abilit3 to hear the “voice of thcjirm”, which was referred to as azif (<) or Gz (<)
]t is known that many early Arab Poets would venture into the desert or other desolate and
lonelg Places where tl‘xey would listen to this @z Mang of the words derived from this same
triconsonantal root”” were direct]g related to the activities of these “mad Poets”‘ Like the
shamans of many cultures, the sﬁa’/%ma/'nun would enter an altered state of consciousness
with the aid of musical instruments’” and thejilm were conjured by means of music.”” Such
musical instruments are referred to in Arabic as ‘azaf(<l3e).”” Another term for such
instruments was ma’QZ/}[(CJ)ui),jé whichis simplg the Plural form of (az/fﬁaﬂcl the act of
ca”ing~1cortl'1 tl‘mejinn was referred to as ta’zh[(&—hj——ﬂ).ﬁs Once this trance-state was entered,
and thejilm were ca”ed, the Poet would have been able to hear the @zFor “voice of the

/’/’/7/7”.59 Genera”yl the sha’rwould create his Poe’cic comPositions bg rcpcating or
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transcribing this voice. These comPositions would often be “sung with the accompaniment of
a stringeci instrument” (‘azsz—b'c),éo either bg the poet himself or bg his reciter.®’ Ttiis type of
Pertormance was so common that there is actua”y an instrument named “the Poet’s viol 762 ]t is
interesting that these linguistica”g related terms (azit, ‘azaf, ma’azit, ta’zif, and azh would also

nexus cioselg around the activities of the Arabian “mad poets”

A/Jaz/)[ (a3 —)), the voice of ti—icjinn, was Perceived as an ominous tiumming sound®’. 5uci1
a tiumming sound appears to have been commonig heard bg the mantic practitioncrs of
ancient Arabia‘ ]i)n K haldun (Q)ui Q——e‘) has a discussion of Proptiecg and soothsaying in his
_Muqaa’alfma_ (Aedia), Ktialdun admits that ProPtiecg and soottisaging are essentia”y the
same type of Ptienomena with the former simplg being the purer channel of transmission.

K haldun discusses the tiumming sound heard i)g the Arabian mantic Practitioner saying that
he “hears a tiumming sound, as ttiougti it were a suggestion of speecti, from which he may take
the sense which has been brougtit to him, and the i’iumming sound does not cease until he has
retained it and understood it.”** ]t would appear that the tiumming heard in the trance-state
(‘az/fj unc{ergoes a sort of internal translation process by which the sound becomes
understood as a concrete message. Similar Ptienomcna are documented in the literature on

ecstatic states trom around the giobeéj.

(aiven how their comPositions were attributed to the voice of ttiejinn, and how the e root
was cioselg related to so many of the activities of the 51113’/'rma/'nun, it seems natural that a

“mad poet” might choose a title like _4itab al azif (< 3—=) QLX) for his magnum opus.

As a final note on af azif, there are two mild misconceptions which can be succinctlg
addressed. | hereis a widespread belief that the ominous tiumming sound heard in the desert
(‘azit) is a noise made 133 nocturnal insects. Ttiis belief traces to a note i)y Samuel Henleg
in_ 7—/76 /7’/'51‘0@ of the Ca/ipﬁ \/abéck_.éé [THowever, Heniey is wrong, about the source of
this noise. |tisin fact a sonic effect created i)y the vibration of silica sand in certain
atmosptieric conditions and is usua”g triggerecl i)g the wind (alttiougti waiking near the crest
of certain sand dunes can also trigger it>.67 To the best of my knowiedge, the idea that the
tiumming of this desert @zifwas caused bg insects is a modern Western notion. [t appears to
be tota”g absent from Araia sources. Rattier Arab sources tend to either Posit a
suPernatural origin or theg correctlg iclentitg the true source of the sound. FForinstance, in

the 8th century Al-Asma'i (5-*-4——‘4'\1‘) suggestect that the sound was caused bg a friction or

Ryan Parker © 2010 Alhazret [at] gmail.com



Fa”ing of sand Par’cicles, which was ’criggerecl ]33 the wind.®® Several scholars and esoterists®’
have speculated about the signhcicance of a/ ‘az/fbeing a buzzing or humming sound based on
the belief thatitis an insect noise. As it would haPPen, al azif -is- a ]:)uzzing or humming
sound, but in the one case itis caused ]33 entrance into a trance-state and in the otheritis

caused by vibrating sand. 5ure!3 thisis a Peculiar but fortuitous sgnchronicitg.

William . [Hamblin and Fierre Crapon de Caprona are both noted scholars and have
contributed valuable studies on the mg’clﬁos. However, both appear to have conflated the
term alazf(@¥) with al-azif (< y—=). T he word az# (<)) means “aPProach” or “come
Sud&éﬂl\lj”ﬂ) but azif(<i—=) refers to the “voice of thcjinn”. Wi”iam Hablin suggeste& that
«Kitab al azif” can be translated as “book of the Approacher”m clear]g inclicating that he has
“Ca ¥ @€ i mind. Likcwisc, Fierre CraPon de CaProna notes that a/azifmeans “the
coming” and has a distinctlg cschatological or apoca]yptic Fee], as its feminine adjcctival form
al azifa (‘L—éj.\f‘) isan extremelg common term for “the coming ((Jag)”, meaning the end of the
world”* However, the words azifand Gzifare near homophones and any Arab poet
cliscussing thc//nn, and exP]oring aPocathic themes, would sure!g be temPted to exP]oit this
fact. So, while the two words are essentiang unrelated, the aPocalyptic connotations of azif

could certai1119 be ~Poetica”3~ extended to azf.

(_onclusion:

We have seen that both the term sha’rand the term majnun referto a person who oPerates
under the influence of an unseen presence. /\//zjnun means “Possessed of tl'xej/nn”, and can
refer to numerous Phenomcna and cultural roles. The sha’iris the “knower (OF occult things)”,

aﬂé was a Poet~shaman WhOSC incantator3 VEIrses were iﬂSPirCC{ ancl emPowerecl by hlS

unseen tu’ce]arg sPirit. The name « 4bd Alhazret’ means “Slave of the Presence” in Arabic.
T his name also seems to implg a person oPcrating under the control of an unseen influence.””
]t would appear to be a Fitting name fora 5/75’/’rm7'/7un, and the “Presence” would (in this
context at least) be the gar/'n, the constant but unseen “companion” who acts as the sha’irs

tu’ce]argjlhn. This sPirit would Provide special Privileged knowleégc to the mad poet. These

Private|9 Perceived communications from this unseen presence were sometimes called al-azf

And thus we Perhaps gain insight into the Possib]e esoteric signi?icance of the “ Al-Azif of
the MacHDoet Abc{u] A”‘nazrec{” -
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“Slave of the Presence”. See: Morrison, Grant. 1994 “Lovecraft In Heaven” in _The Starry Wisdom: a tribute to H.P.
Lovecraft_ pg 6 See also “Abdul Al-Hazred” in Remus, E.E.. 1996. _The Magician’s Dictionary_

» Presumably the pre-adamite Jinn are synonymous with the Old Ones as Alhazred’s description of them
corresponds quite precisely in essentially every detail.

* “their hand is at your throat yet you see them not” and "yet may not forest or city behold the hand that smites"
7 Price, Robert M. 1996 "A Critical Commentary on the Necronomicon" in _The Necronomicon : Selected Stories &
Essays Concerning the Blasphemous Tome of the Mad Arab_ page 266.

*He experienced is own violent poetic call by the jinn on the streets of Medina. See: Macdonald, Duncan Black.
1909. _The Religious Attitude and Life in Islam; being the Haskell lectures on comparative religion delivered before
the University of Chicago in 1906 _ pages 18-20. He died in C.E. 674 and thus would have been a real-life
contemporary of an adult Alhazred.

» Irwin, Robert. 1999. Night & Horses & the Desert: An Anthology of Classical Arabic Literature _ pages 2-3

%0 This section isn’t intended to represent the actual history of the name, but rather it is meant as an exploration of
whether the name itself poses any significant linguistic, historical, or cultural problems. Could the name Abdul
Alhazred theoretically have been the name of an 8th century mad poet? If so, what would its significance have
been?

a Steingass, Francis Joseph. 1884 _The student's Arabic-English dictionary_ pages 664-665

2 Steingass, Francis Joseph. 1884 _The student's Arabic-English dictionary_ 664

* The transformation of the voiceless alveolar plosive (the final consonant) into a voiced alveolar plosive is
relatively commonplace in transliteration and even in everyday speech (the latter being true both of Arabic and of
many European languages).

* One will also see this word written as 3 -=s. To somebody unfamiliar with Arabic these may appear to be
different spellings. However, < and 5 are simply different forms of the letter same letter (ta’). The latter form being
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called a closed ta’ (td’ marbiifa *1 5 3« £L5) and is often used when td’ appears at the end of a word. A discussion
of the evolution and usage of the closed variant is beyond the scope of this article and it will suffice to say that < is
the older version and is used in this article for that reason. However, both forms are still in use and are acceptable.
In English it is common to see this word transliterated as either hazrat or hazret.

* Lane, Edward William. 1968. _Arabic-English Lexicon_ (Part 2) page 589.

e Steingass, Francis Joseph. 1884 _The student's Arabic-English dictionary _page 283

*’ Lane, Edward William. 1968. _Arabic-English Lexicon_ (Part 2) page 588.

*® The sort of systemization of Islamic cultural norms implied in this objection was not even begun until around the
9th century and is thus wholly irrelevant. See: Hameen-Anttila, Jaakko. 2000. “Arabian Prophecy” In _Prophecy in
Its Ancient Near Eastern Context Mesopotamian, Biblical, and Arabian Perspectives_ ed. Martti Nissinen, pages
115-119. Moreover, there are many examples of names that are far more overtly heterodox being used in the
Islamic period (often by ostensive Muslims). An especially blatant example of this is the name Abd Al-Jinn (o=
ae), See: Singh, N.K. and Samiuddin, A. 2004. _Encyclopaedic Historiography of the Muslim World _ page 315.
Obviously, there has been a significant non-Muslim population in most Islamic countries from the 7th century right
up until the present. Given this, it is unsurprising that many “un-Islamic” names like Abd Al-Malak (&> 1<), Abd
Al-Masih (z—sl) 22e), and Abd Ath-Thaluth (&3 2 ), to name only a few, have been in constant use
throughout this period. See: Meinardus, Otto Friedrich August. 2002. _Two thousand years of Coptic Christianity_
page 266

* The term “presence” (hazret) is used as an honorific for Islamic prophets and orthodox religious figures. So if the
objection were raised that “Abd Alhazret” were too heterodox, a person who was so-named could simply argue
that it meant that he was a servant of the prophets. It thus would have been at least as respectable as Abd Al-Rasul
(Js— M 2e) “Slave of the Messenger” or Abd Al-Sayyid (21! »=c) “Slave of the Master”, names which are still in
use by Muslims despite not referring to any of “99 names of God”.

>0 Steingass, Francis Joseph. 1884 _The student's Arabic-English dictionary_ page 691. See also: Lane, Edward
William. 1968. _Arabic-English Lexicon_ (Part 5) page 2035

>! Zitouni, Abdelghani. 1985. “Jinn and their Situation in Pre-Islamic Poetry” (sl &l 3 el sl Gall).
http://www.dahsha.com/viewarticle.php?id=26667 accessed 1-21-2010. Originally published in _Arab Heritage

Magazine_ (s—=l L3I ‘da-a) No. 20. This article contains several explicit references to the ‘azif in relation to

Arab poets. It also implicitly refers to the ‘azif (as the “cries” or the “intelligible words” of the jinn). | thank Nineveh
Shadrach for referring me to this article.

>2 ayn-zay-fa’ (< - ;- ¢)

>3 Rouget, Gilbert. 1985. _Music and Trance: a Theory of the Relation Between Music and Possession_ page 279-
280.

> “The soothsayer (sha'ir) could conjure up a genie (jinn) by means of music, and tradition still remembers the
genie as the inspirer of verse or melody.” See: Robertson, Alec. 1960 _The Pelican history of music, Volume 1_ page
119. See also: Farmer, Henry George. 1929 A _History of Arabic Music to the Xlll Century_ pages 7-8. Farmer
connects this to the belief that poets are inspired by jinn

> Farmer, Henry George. 1952. “The Religious Music of Islam” in _The Journal of the Royal Asiatic Society of Great
Britain and Ireland _ (No. 1/2 Apr., 1952). page 60-65

4 pre-Islamic Arabia, 'azf (or 'azif) signified the ominous whistling of the jinn, or "demon." Musical instruments
were referred to as al-ma'azif, or ‘tools of 'azf’” See: Racy, Ali Jihad. 1986. “Words and Music in Beirut: A Study of
Attitudes” in: _Ethnomusicology _(Vol. 30, No. 3) (Autumn, 1986), page 426. (al-ma’azif = ;a’)'\_;_ﬂ\)

>’ Lane, Edward William. 1968. _Arabic-English Lexicon_ (Part 5) page 2035

> Steingass, Francis Joseph. 1884 _The student's Arabic-English dictionary _page 691. Steingless refers to the jinn
as “demons of the desert”

*° Sometimes the phrase ‘azif al-jinn (=) < <) was used for clarity, as the term ‘azif has several meanings.

60 Steingass, Francis Joseph. 1884 _The student's Arabic-English dictionary_ page 691

*'Such a reciter (rawi «s0) was often the disciple of the sha’ir.

62 (rebab ash-sha’ir »='—& ) See: Lane, Edward William. 1837. _An account of the manners and customs of the
modern Egyptians Vol. 1_ page 371
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% Lane, Edward William. 1968. _Arabic-English Lexicon_ (Part 5) page 2035

o _The Religious Attitude and Life in Islam; being the Haskell lectures on comparative religion delivered before the
University of Chicago in 1906 _page 59. See also page 44.

®tis perhaps worth mentioning that a distinct humming sound, which often transmutes into a concrete message,
is a frequent effect of the trance-state induced by several entheogenic tryptamines. Certain entheogenic
tryptamines also have a reputation for generating inspired and/or poetic speech. Given this, there certainly
appears to be at least some connection between the tryptamine-trance and that of the sha’ir majnun. 1t is perhaps
an interesting synchronicity that the “Fungi from Yuggoth” have buzzing or humming voices.

% Beckford, William. 1900. _The History of the Caliph Vathek_ page 207

7 see “Singing Sand” http://www.nymoon.com/pubs/desert/singingsand/ accessed 1-14-2010. This site has a
short article and several excellent sound recordings of the phenomena. For a nice discussion of the competing
scientific theories about the phenomena see “Enigma of the Singing Dunes”
http://www.physics.org/featuredetail.asp?Newsld=16 accessed 1-14-09

6 Lyall, Charles James.1981. _Translations of Ancient Arabian Poetry, chiefly pre-Islamic: With an Introduction and
notes_ page 82. See also: al-Dabbi, Mufaddal ibon Muhammad. 1918. _The Mufaddaliyat; an Anthology of Ancient
Arabian Odes_ page 276.

% Dan Clore and Kenneth Grant have both commented with considerable insight on this topic.

7 Steingass, Francis Joseph. 1884 _The student's Arabic-English dictionary _page 31

. Hamblin, William. 1989. “Notes on a Fragment of the Necronomicon” in _Call of Cthulhu_ ed. Sandy Peterson
page 156.

72 Caprona, Pierre de. 1983. “A Letter on the Lovecraft Mythos” _Crypt of Cthulhu #14_ (Vol. 2 No. 6) ed Robert M.
Price. page 13

tis interesting that this name, like both the terms sha’ir and majnun, implies a person operating under the
control of an unseen presence. This triple redundancy in the phrase “the mad poet Abdul Alhazred” seems like an
unlikely synchronicity and is hard to dismiss as random chance. More superstitious individuals may be tempted to
see -deliberate emphasis- perhaps by an “unseen presence” ;-)
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