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Dear Student,

In Lesson Eleven of your First Correspondence Course of Occult Knowledge, you are starting work on the twenty-five Tattvic Combinations. Ophiel asks you to draw and paint a perfect set of 4 x 4 cards containing these symbols - and it is important that you do so! Don't neglect this work, and even if you worry that your "artistic" ability is not as good as it might be, do your best - and your best will be good enough! 

You will also start some practical work on Breathing in this lesson, and you will continue this over the next several lessons. Always remember, even if you have some familiarity with the ideas and work you are given in any of these lessons - do the work and study as if this were the most important subject in your life. It is! In this course, we are taking the bits and pieces that you may have gathered in your precious Occult reading and are making them into a solid foundation for your further study and work.

In the instructions for painting the combination symbols, mention is made of "complementary colours". You can check the complementary colour out for yourself by staring at the primary colour in a good strong light for a minute or two, and then focusing your eyes on a plain white piece of paper of closing your eyes; you will see the complementary shade in the same outline as you saw the actual primary colour. Don't let ideas or words "throw" you, but let them "grow" on you.

Sincerely,

THE GNOSTIC INSTITUTE.
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Much of the previous material has been rather theoretical, in a sense, in that much of it cannot be proved exactly, one way or another (not that this matters much either one way or another). The actions described are fair approximates of the workings of the Great Law through its "agents" the Tattvas. There is very little that you can do to change or alter these workings, nor would you want to if you could. No, the occult object is to bring yourself into as close a harmony, a personal harmony, with these automatic Tattvas workings as you can. There are a number of ways to aid in bringing yourself into harmony with the workings of these Laws. One of them, and about the simplest, is breath.

Breathing with a degree of control and simple regulation. A word here your breathing is automatic, so under no circumstances should your work be carried to the point where there is some interference with your automatic breathing! Fortunately, very few people persist in this work that far, but I felt I should mention it again, no over work. The control way of the breath lies and depends upon the fact that "day" and "night" are ruled-governed by a succession of Tattvas in order-succession. Now if we were in perfect harmony with these Tattvas, we would get along much better and easier in Life. In fact, all "things" would come to us easily and even would be propelled to us by the Tattvic forces, if we were in harmony with them. 

Thus, what you are trying to do by your Occult studies is to come into this harmony, or it could be said to "regain" the harmony you might have once had on some other plane where things are easier in all ways. To return to the breath idea. You recall I told you that each "hour" of the day was "ruled" by some Tattva of combination of Tattvas. Of course, the order of these Tattvas change all the time, each passing day is a different order of procession. Thus, if you were in harmony with the daily order of the Tattvas, you'd be in harmony with all things in nature, the cosmos, etc., all the time. But life is different than that. MAN, being a creature created of and consisting of all the Four

Elements - Tattvas, HAS THE POWER TO RULE, DISPUTE THE ORDER OF THESE TATTVAS and pervert them to his own "uses", which is what he (we) does (do) all the time.

But all is not lost. We can "get back" into "tune." How? Easy!

As you know we breathe! at an average rate of 72 time a minute. In and out: Now you might think that you breathe steady each time but if you stop and watch your breathing, you will find that you interfere with the steady breathing, all the time. You will find that you hold your breath inhaled for short intervals, and you will find that you hold your breath expelled for short intervals. You do this because of emotions affecting you at different times. It is this interference I am referring to when I say you interrupt your breathing rhythms. 

Now I will have to leave that part for a while and develop another phase of this breathing matter. In accordance with the Tattvic law set up in our Physical Cosmos, the body has a curious way of breathing. If nothing interferes with the normal breathing processes, the body will breath first on one side, and then on the other, first on the left side and then on the right side, or vice versa. AND THESE REVERSALS ARE SYNCHRONISED WITH THE CHANGES IN THE TATTVAS AS THEY CHANGE FROM ONE INTO THE OTHER!!!

These changes have some connection with positive and negative forces. A tremendous amount of confusion exists over these two words positive and negative. The usual meanings of these two words have a connection with Electricity. Generally, the word positive, in electrical terminology, refers to the copper wire, which the electric current flows, but of, and negative refers to the copper wire end, which the current returns through. (There are also other things, such as positive and negative ions, etc.)

In connection with the Tattvas, the words positive and negative refer to the following: Conceive/picture a stream of creative force/vibration ready to express outward from a "no"/nothing state to an "all" something state. The normal course of this out-pressing is, of course, from Akasa to Prithivi, "Spirit" to "Matter." (The different states - air, fire, water, and in-between states, are all the same thing differing only in vibrations, one from the other.) It seems that the manifestations NEAREST the beginning are considered positive and the (complete) manifestations furthest "out" are considered negative, they are also considered "cooler.") This conception of positive and negative is, as I said, considerably different from the usual electrical-physical idea.

You can conceive of the "same thing" as making a/the change from no-thing physical to some-thing physical (positive to negative) and then affecting itself due to these out-changes. The same thing affects itself according to its position. There seems to be a further extension of this idea of self-influence. It seems that the impulse to go out is also directed/changed to the reverse impulse as soon as the go-out reaches its limits - negative changes back to positive, and ebb and flow.

Now, of course, "time" does not enter into this in all phases. There are many of these ebbs and flows that are counted in minutes, even seconds. There are many that you can see with your own eyes, and there are others that take millions of years to even start back on their cycle (circle.) Now I must apologise for giving you some material that is not immediately usable. That trick has been done times without number by others who ran societies or groups, and whose "teachings" bog down in endless chatter, and all kinds of heavy background material which gets nowhere.

I do not want to do that, to take up space in your lessons, but it seems I could not avoid it this time. In the next lesson we will continue with breath study. For now, I would like to have you continue the series of cards containing the changes I just mentioned as taking place when Akasa (no thing) becomes Prithivi (Physical Earth.) You should make, draw, and paint these cards (Called compound Tattvas) a perfect set of them. You should study them frequently and as you study them recall that they represent the working pattern of our Physical Cosmos.

There will be two names for each of these compound cards and the names can become confusing - for instance, you'll have Air or Akasa and you'll have Akasa of Air! Which is which? You can tell it in this way - reread the cards. There will be two names in and on each card. THE LAST NAME IS THE MAIN NAME, THE FIRST NAME IS THE COMPOUND NAME; for example, Air of Akasa, the basic force is Akasa changing into air, the air being the first step out-wards as aforesaid.  

I'm going to draw out the next twenty-five cards. You draw them up as perfectly as you can, on 4" x 4" cards. Try hard to do a good job. I trust you are able to paint these cards properly. Painting them necessitates your mixing the colours your self, and learning this. Do the best you can for now and learn all you can about colours. There are some things I just can't teach you, you must master them yourself. Start with the second line, the compound Tattvas of Air. Leave Akasa to the last. 

I, frankly, got a little confused in the lessons over the presentation of these compound cards. What we will do, I finally decided, is this. I am going to give you here the entire twenty-five Tattva Compounds in a freehand drawing. What you are to do first is to study these freehand drawings so as to become familiar with them. When you are familiar with them and have an idea of what they consist of; then turn your attention to the composite drawings. 

Each of these composite symbols are the entire five compounds in one symbol. When you are ready to start to draw good final symbols, you can find the symbol you want by studying the composite symbol. Later in more advanced courses, you will make them on Parchment, a very expensive material. The most difficult symbols to make are the Akasa of Akasa - Air of Air - Fire of Fire - Water of Water - and Earth of Earth, due to the fact that there must be a space provided to indicate their basic basics.

(Please Note.) If you should have a little bit of trouble making these compound Tattvas, you can write and ask for some more directions, but due to the press of time, I can only answer those who enclose $1.00, as the secretary gets that, not me, although I do try to answer all letters eventually. We are planning to keep these compound symbols on hand at all times for those who just cannot draw the outlines. 

Please note in colouring the compound symbols, in the case of the compound, the minor Tattva is coloured only in its own main colour and not in its complementary colour. Example: In Air of Akasa, the inner circle Air is coloured blue, the next outline, the Akasa outline, is coloured indigo, and outside that is coloured amber. Follow this idea all the way through.

Note, in the case of the compounds of Water, you were given a simple half-moon in the original symbols; in these compounds, you are given a circle with another half-circle above that, this half-circle is coloured black and the bottom half is left white.
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QUESTIONS

1. What is the object of your occult work as explained n this lesson?

2. What is the basis for breath control? What is its purpose? Why do we need to exercise some control over our breathing in occult work?

3. What is the Occult conception of "positive" and "negative"?

Save your answers until asked for them 

PRACTICES

I. Make the set of 25 cards of Compound Tattvas*Do the second row first, the Air cards during the next two weeks, and then work on the subsequent rows of five cards each during the successive two week periods).

SUGGESTED READING

None. You will have a great deal of work to do with the 25 Tattva cards.
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