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XIII Subject: Re: Magical Timing/Kairos  
At 04:57 PM 27/5/96 -0400, :) Rawn Clark wrote: "I question the relationship between 
planetary hours/days, sephirotic years/days/hours, and the actual Universe. These are each 
based on extremely arbitrary human constructs... I caution that while these mental 
constructs may be useful tools . . . they become detrimental when held too closely as dogma. 
such things as planetary hours . . . should never be a barrier to the performance of a magical 
task. At best, they are useful in making your workings more *symbolically* significant. " 
 
My own experience concurs in this opinion. I have used planetary hours, but prefer to use 
the direct casting of astrological charts, using either "current positions" or transits to an 
existing chart to time my spell-working, or rituals that are not part of a regular cycle. 
Often times, I will examine the astrology for even these rituals to find if we can adjust the 
starting time, or highlight a particularly propitious moment within a ritual.  
 
This has been done by arranging to have someone just before the exact moment interrupt 
the rite, calling out something like, "Companions, I hear Mighty Ones approaching." Then, at 
the exact moment, a single stroke of a bell is accompanied by the Celebrant or whole 
company together saying something like, "We welcome the Lord Zeus and the Lady 
Aphrodite to our rites.  Bestow your blessings upon our Work in this hour."  
 
IMO, Planetary hours are "a poor man's substitute" for astrology. This is not to say that 
they cannot be used, as Rawn points out, to make "your workings more *symbolically* 
significant." But they should never be allowed to get in the way. any more than I allow a 



"difficult" chart to get in the way of my workings, if I have no readily available more 
harmonious alternative time.  
 
It is no coincidence that the first magicians to bear the name "Magus" were also the first 
astrologers.  
 
Be blessed, Michael Freedman, S.G.  

=================================== 

 
XIV Subject: The Goddess  
At 05:18 PM 13/6/96 PST, you wrote: The "Convocation of heads of holy orders" was real 
though, and what happened at the Convocation did actually happen. It took place in 19782 in 
Auckland. Michael,  
 
A very amusing tale - but the date you provide above... Did this take place in 1978? 1972? 
1982? or was that an intentional typo for the uninitiated? ;-)  
 
It did in fact take place in 1972.  My arthritic, spastic fingers make many typos. Lacking a 
spell checker in Eudora, I often miss some typos when going thru my posts. The longer ones 
are usually prepared in Amipro, and spellchecked there, but shorter ones and intros have to 
depend on my picking them up on the screen myself. The point of the story was the real 
breads.  
 
When our Order celebrates a Feast of the Goddess, we like to make barley breads [the 
classical gift to Demeter], but barley flour doesn't rise at all, so the breads are usually 
made with some wheaten flour. We sometimes grind barley grains and have a good grinder 
that looks like an old fashioned meat mincer, but is designed to grind grain. I saw for sale a 
beautiful pair of ancient-type millstones, beautifully carved on their top and sides when I 
was in Dehra Dun in India. Even though their price was ludicrously cheap, I couldn't possibly 
have afforded the freight back to the southern hemisphere.  
 
BTW, as often as not now, since one of our local bakers began to produce special breads, 
such as Barley and Sunflower Seed, Oat-grain and Honey, there has been a tendency to use 
these bought-in-a-shop breads at the ritual Feasts of 0our Order.  
 
The combination of barley and sunflower seeds is magically marvellous, Goddess and God 
honoured in one bite. Spread with sunflower-oil-based margarine and honey, with the 
faintest sprinkle of salt, and passed through flame and incense smoke before eating it, the 
resonances in the inner worlds can be remarkable. We wash it down with a light fairly sweet 
white wine usually.  Now that New Zealand white wines are regularly winning gold medals 
over French and German whites in European wine judging's, they have become too expensive 
for ordinary NZ citizens to buy, so we usually drink a South African Nederburg, that is very 
potable.  
 
The following comes from the canon of our Ritual for Feasts.  



Tammuz and Adonis were slain and buried that they might rise again to give us grain for this 
bread. Dionysius shed his blood that there might be wine for this cup: The Rose who gives 
Honey to the Bees: From the Rose, the Honey; from the Honey, Sweetness....  
 
Although there are now female Magicians who are Guardians, it is a Solar Order, with Inner 
links to what we term the Ancient Solar Mysteries. Before 1974, there is no indication that 
there ever had been any female Guardians. There is nothing in our rules or principles which 
would exclude women. I suspect that the idea had simply never occurred to the Guardians of 
earlier generation to invite women to be students or apprentices. My ex-wife was the first 
woman to be made a Guardian, and it never occurred to me to exclude her. Times do change.  
[Michael ignores the Abbess tradition in this posting - Ed] 
 
During the late 1970s, ours like some other solar-oriented orders became increasingly aware 
of the importance of the Goddess. In my case, it came in the form of a sentence recurring 
in my mind frequently, "The Mother is waiting to be born." Progressively, we then introduced 
into the solar cycle rituals which placed some emphasis on the Goddess. Throughout this 
same period, the words of the rites were progressively desexed.  Now in our rites, if the 
pronoun "he" is used it refers specifically to a male principle or being. If the pronoun "she" 
is used it refers specifically to a female principle or Being.  Various references to the Seven 
Mighty Archangels do not have any indication of gender, except in the Prayer of Incense 
offering during the principal censing in certain rites, which refers to "the brother below 
the altar."  
 
There are now rites honouring Kore and Demeter [at Virgo], Aphrodite [at Libra], the Fiery 
Goddess, "She who informs all Life, yet is still unformed." [at Sagittarius], and Anahita, 
Goddess of the Flows [at Pisces].  
 
As for specific symbols, there are displayed in the Sanctuary, a couple of mortar and 
pestles; a hammer and anvil, on the high Altar, there are various symbols, such a bunch of 
three pine cones and a black mirror. There are four statues on its extreme left, three 
small: an ivory Kwan Yin [Air], the Virgin Mary [Water], the Wallenberg 'Venus' [Earth] and 
one large, a tall carving from heart Totara [one of NZS's great native trees] of a cowled, 
robed figure that resembles a mounting flame. Also on a lower shelf of the high altar, 
resting in a bird's nest is a clay figure of the Faceless One, a pregnant goddess [moulded by 
one of the Guardians' students] which was baked throughout the night of the Midwinter 
Solstice in 1980. There are also various male symbols on the right side of the high altar. 
Before the high altar is a double cube altar of Earth  
 
In our front garden, is a grove of the goddess, a small, flat space surrounded by tall trees, 
which overhang it like a roof. Discreet clipping keeps the area like a 'roofed temple' within 
the trees. On the eastern side of the grove is a tiny model temple [about a third of a metre 
high], made for us as a gift by the noted NZ potter, Bronwyn Cornish. It was baked in the 
same kiln as the Faceless Goddess on the same night. That was the Midwinter immediately 
prior to the date which we observe as the beginning of the Age of Aquarius at that rite, I 
proclaimed Three Watchwords for the New Age, and which if observed would bring about 



the birth of the Mother Gaia who is waiting to be born: Community, Compassion and Co-
operation.  
 
Several years ago, something happened that, for us, had powerful symbolic significance. The 
Prior of the Guardians found thrown in the gutter in his street a badly damaged concrete 
statue of a female figure, about a metre high the face was whole and crudely primitive, the 
arms and legs were still there but the hands and feet had gone, leaving only a rusted core-
wire stump on each limb. In the corner of the grove is a mass of hydrangeas and jasmine all 
tangled together with concrete walls on east and north. Reverently, we place the figure 
leaning against the walls in the corner and pulled the foliage back around her. She cam just 
be seen, if you look, peeping out from among the leaves, like a shy dryad. Unless you know 
her sorry condition, you cannot see the damage.  
 
For us, she is now the Genie loci, and is through her that we make our libations to the 
goddess in the grove. Our rescue of her and the honour we give her is symbolic of our work 
for the Mother Earth, by our participation in the activities of various secular groups such as 
Friends of the Earth and Greenpeace.  
 
I have permission to upload the article on Blood, and will do so shortly.  
 
Be blessed. Michael Freedman, S.G.  
 

=================================== 

 

XV At 12:04 AM 29/5/96 -0600, Darcy wrote:  
Thanks for publishing THE SOLAR CYCLE OF PENTAGRAM RITUALS OF THE 
GUARDIANS. Would it be a correct assumption that the Society of Guardians use 
different coloured candles for the signs of the Zodiac?  
 
There is no reason why different coloured candles shouldn't be used. In fact we don't. We 
have a custom of not replacing the thirty plus [sometimes up to 42 !] candles lit at each rite 
until they are down to the point where it is clear that they wont last another rite.  
 
Reason: It is one of our ways of linking the rites. It is important to realise that in a very 
real sense the Guardians only do one ritual a year, but it takes twelve months to do it.  
 
Two exceptions: The Compassion light on the Sixth Sefirah at the centre of the Holy Table 
is always renewed before each rite. All the candles are replaced with new ones for the 
Midwinter Solstice. We prefer to use good quality white kitchen candles purchased at our 
local supermarket. They are far better quality than the ones sold to innocents at great cost 
in occult supplies shops.  
 
My apprentice [.1] is fond of varying the colours of the candles in his private sanctuary, and 
that of course is his right. [Refers to Victor H the last of Michael's students -Ed]  



We do vary the incenses according to the season though. Our standard solar incense is 
Frankincense, with Red Sandalwood at Libra, Camphor at Aries and Scorpio, for example. 
Some of our rites call for fresh, crushed, sweet smelling herbs [Basil or Rosemary, for 
example] to be placed in shallow bowls on the Double Cube altar. Rosemary gets used a lot, 
largely because there is a seven foot high rosemary bush beside the path leading from the 
front gate to the porch. Our front path is completely lined with overhanging trees, shrubs 
and ferns. On very hot days, you can feel the temperature drop several degrees as you come 
off the public footpath and pass under the tunnel-like shade of our path. It is very pleasant 
meditative experience to sit on the porch and look along the high arched tunnel of green up 
to the summit of Mount Eden, due east of the Sanctuary.  
 
For a Sanctuary in an inner suburb, only two miles from the centre of Auckland, we maintain 
a very green environment, but so do most of the houses in Mt Eden. It is part of the 
widespread concern for Gaia in this part of the world.  
 
Be blessed, Michael Freedman, S.G.  
 

=================================== 

XVI Subject: Re: The Inverse Pentagram  
 
At 06:11 PM 9/6/96 -0400, Keeper wrote: Also, the question of "up" or "down" in Magic is 
often a moot one when working within the imaginative confines of circles and spheres, 
though . . .  
 
True. In our Sanctuary we have a pentagram, 12ft to a side, outlined on the floor of the 
Centre Court. It is oriented to the West, i.e. its apex is at the West where the Minister of 
Spirit, the Celebrant of our rites, sits facing East. The other four Ministers of the 
elements sit or stand at the other four points of the Pentagram. Visitors, who stand in the 
Outer Court, witnessing the rites through an archway behind the Spirit Throne, have 
sometimes remarked on our 'upside down Pentagram".  
 
As it is written of Triumph XII, in The 31 Final Statements on Magic, with an appendix, 
[revised, 37th edition]:  
 
"It all depends on your point of view. Come and have a look."  
 
In printed editions, that statement is printed upside down.  
 
>Where I have had some experience and gained a >genuine abhorrence for a symbol is not, 
however, in proximity to any inverse >pentagram but one that is distorted so that the points 
are not in balance.  
 
True again. Sefer Dzeniutha begins: "This is the book of the equilibrium of the balance."  
A balanced form, whatever its orientation is constructive, while a distorted form always 
holds the risk of falling apart. Quoting again, this time W.B.Yeats, "Things fall apart; the 
Centre cannot hold."  



Be blessed. Michael Freedman, S.G.  
 
These two essays serve as an introduction to my translation of 150 astrological images from 
"Umbris Idearum" by Giordano Bruno [1582]. As far as I know, these have never before 
been translated into English.  We will look at these in our Astrology series' of knowledge 
papers within the correspondence course. 
 
The first paper was written specifically in relation to the Images known as the Triumphs of 
the Tarocchi. However, its summary of the 'Ars Memoria' applies equally well to any set of 
images, such the Astrological Images of Giordano Bruno, or the set of fifty images known 
incorrectly as the Tarocchi of Mantegna.  It originally was circulated as a knowledge paper 
among the magical apprentices of the author. 
  
The second essay 'Techniques of Daimonic Magic' examines the Art of Memory from the 
point of view of the Hellenistic magic of Alexandria in Egypt in the first centuries of the 
Common Ere. These two essays appear and are concluded in "The Tides of Time series of 
knowledge papers"  
 
The Art of Memory and the Tarocchi 
 
It is most unlikely that the game of Tarocchi or the Triumphs were invented by occultists. 
It is very likely that, shortly after the cards came into common use in Italy, during the 
second half of the 15th century, their potential for esoteric use was realised. Soon, at the 
level of Low Magic, both ordinary playing cards and the Tarocchi were used for fortune-
telling. Among High Magicians, it was realised that they could be used for the Ars Memoria 
or Art of Memory. This paper deals with the history and techniques of the Art of Memory 
and some of its later magical developments. 
  
The art of Memory was originally a technique for memorising long poems or speeches, as well 
as lists of events, names and items of information. The technique was first used in Greece 
by actors and poets. It was invented by the poet Simonides of Ceos [556-486 Bce]. It was 
well known in Rome, being taught as part of the Art of Rhetoric or effective speech-making 
by such famous lawyers and orators as Cicero.  
 
In his book on oratory, Cicero had told how "Simonides had inferred that persons desiring 
to train the Art of Memory must select places and form mental images of the things they 
wish to remember and store those images in the places, so that the order of the places will 
preserve the order of the things and the images of the things will denote the things 
themselves; and we shall employ the places and images as a wax writing tablet and the 
letters written on it."  
 
Roman orators who used the Art of Memory would often use the rooms of their villas as the 
Places, and their contents as the Images. They would tag the introductory section of their 
speech to the portico and entrance hall of the villa and relate the various points made in the 
introduction to the statues and furnishings located there. A transitional section of the 
speech might be related to a passage-way and its picture, murals and busts, while the main 



sections of the speech would be allocated to the various principal rooms of the villa, and so 
on.  
 
As they delivered their speeches in the Forum or Senate, they would mentally walk through 
their villa. As the various rooms their statues and furnishings came to mind, the various 
parts of their speech would also come to mind in proper order. Using the Art of Memory, 
they could make an elegantly constructed speech in the Senate or Forum for four or five 
hours, without referring to a manuscript or notes.  
 
Traditionally, the Art of Memory was said to be ruled by the virtue Prudence. Cicero 
defined virtue as a "habit of mind in harmony with reason and the order of nature." He also 
said: "Virtue has four parts: Justice, Fortitude, Temperance and Prudence. Prudence is the 
knowledge of what is good and what is bad and what is neither good nor bad.  Its parts are 
memory, intelligence and foresight. Memory is the faculty by which the mind recalls what 
has happened. Intelligence is the faculty by which it ascertains what is. Foresight is the 
faculty by which it is seen that something will occur before it does occur."  
 
Because the works of Cicero were among the few that survived the fall of Rome, the Art of 
Memory, i.e., the use of Images in Places to facilitate learning, was known and taught by the 
Church's scholars for hundreds of years from the time of the revival of learning at the 
beginning of the 12th century. In the late renaissance era, the same techniques would be 
used by magicians, but with the intention of bringing things about, rather than merely 
remembering the past.  
 
There is no obvious set of Places for the 78 Images of the Tarocchi.  Esoteric scholars 
believe that the Places are to be found in the Qabalistic diagrams known as the Trees of 
Life, in which ten Sefiroth, drawn as circles, are linked by various arrangements of 22 
connecting Paths.  
 
There is a saying within the Guardian Order, "The Minors are more important than the 
Majors." This is because, among the Minors, the four court cards refer to the Four Worlds 
of the Qabalists, 'Atsiluth, Briyah, Yetsirah and Assiyah, and the ten numbered cards refer 
to the Ten Sefiroth of the Tree of Life. The 22 Majors or Triumphs refer only to the Paths 
linking the Sefiroth.  
 
As it is written:  
 
"The Minors refer to where we are going; the Majors to the ways to get there."  
 
Because the 22 Paths of the Tree of Life are referred to the 22 letters of the Hebrew 
alphabet, the Triumphs can also be linked to Hebrew letters and through them to a wide 
variety of other esoteric lists of correspondences. The correspondences between Tarocchi 
and Qabalah are set out in the two Tables in this paper.  Note that the magical number of 
each Triumph is the value of its corresponding Hebrew letter. The numbers before the 
Triumph merely show their order.  
 



It is not appropriate, at this early stage, to discuss which Paths are referred to which 
Triumphs. While a few Paths are referred to the same Triumphs and Letters in all 35 of the 
Trees of Life in Weavers' Woods, most Triumphs are on Paths linking different Sefiroth in 
different Trees of Life.  
 
Experienced magicians work with a variety of different Trees of Life. They study the shifts 
in significance of the Triumphs as they appear on different Paths in different Trees of 
Life. 
  
The general rule for referring Letters to Paths in any of the Trees of Life is: To the right, 
to the left, to the centre; to the right, to the left, to the centre.  
Since the days of ancient Egypt, Greece and Rome, certain High Magicians have used the 
use the techniques of Daimonic Magic to draw down the planetary and other cosmic 
influences. These techniques are referred to, usually obliquely, in the Hermetica, which 
were ancient Graeco-Egyptian esoteric and magical writings, lost for centuries and 
rediscovered at the beginning of the Renaissance. One of them, 'The Perfect Word', 
describes the gods of the cosmos:  
 
"There are certain gods apprehensible by thought alone, who rule over all departments of 
the universe. Subordinate to them are the gods or daimones. The daimones are the gods who 
make all things throughout the universe, working one through another, each pouring the light 
of life into those things they make. The Ruler of Heaven and of all things in the divine world 
is Zeus Hypatos (the Highest).  
 
Pantomorphos (Every-Shape) is the Ruler of the Decans, the thirty-six stars called the 
horoscopi.  Pantomorphos gives the individuals of each kind their diverse forms. The seven 
spheres or planets have as their Ruler the god Eimarmenen (Fortune), who changes 
everything all the time using the laws of natural growth. Spiritus is the organ through which 
gods work. To the Ruler of Air, Zeus Neatos (the Lowest), belongs the region between 
heaven and earth. Earth and sea are ruled by Zeus Chthonios (Earthly World), who supplies 
nutriment to all mortal beings that have soul. It is by this power that the fruits of the 
earth and sea are produced. There are other gods as well, whose powers and operations are 
spread through all things that exist."  
 
The Decans refer to the division of the circle of the heavens into 36 ten-degree sections, 
three to each Sign of the Zodiac. The oldest surviving depiction of the Daimones or Gods of 
the Decans is in a zodiac painted on the ceiling of a chapel of Osiris within the Temple of 
Hathor at Dendera, built around 300 Bce. They are the standing figures arranged around 
the inside of the circumference of the inner circle in the Zodiac. 
  
An important shift in the meaning of the word Daimon (pronounced dye-moan) has taken 
place. In classical Greece, a Daimon was a god, or one's own inner genius or guiding spirit. It 
was benevolent and inspiring. In modern esoteric language, this is the Holy Guardian Angel 
or Highest Self. During the early centuries of Ce, Christianity, the new state religion of the 
Roman Empire, had to fight to resist the return of the older religions of Greece, Rome, 



Egypt and Persia. It did its best to destroy all knowledge of one's own inner Daimon or god. 
God was to be sought only through the One Church. 
 
In so doing, Christianity acted no worse than other religions. Every religion tends to exalt 
its own gods, and to regard the gods of other religions as evil demons.  
 
When Renaissance scholars rediscovered the hermetic writings in the 15th century, most of 
them saw the Greek word Daimon used of the gods of the Cosmos by the ancients, but read 
it in the contemporary meaning of demon, a devil or evil spirit. As a result of this mistake, 
many avoided the hermetic writings as devil worship, while others grasped for the power 
and wealth which they thought the ability to control demons would give them.  
 
From this error came the grimoires which saw the ancient magical and theurgic rituals to 
align with the Daimones or powers of the Cosmos as nothing more than spells to gain power 
over evil demons to force them to do the will of the magician.  
 
In the Western world, immature people have from time to time taken up devil worship and 
have deliberately invoked powers of evil and destruction in order to gain the things which 
they feel they have been denied by their society, their families or their religion. Most such 
folk have had puritan or fundamentalist religious backgrounds. The grimoires of the 17th & 
18th centuries largely come from those countries where Christianity was most repressive. 
They are a mixture of prayers to God and Jesus on the one hand, and to the Devil and 
legions of demons on the other. Their authors sought short cuts to power and luxury, as long 
as they could welsh on their pacts with the Devil at the last moment. It doesn't work like 
that. Those who involve themselves with the destructive forces cannot help but destroy 
themselves.  
 
Some modern occultists, usually those reacting against a childhood upbringing by rigid 
fundamentalist Christian parents, choose to worship the god whom those religions call 
Satan. It has been said, "You have to be a Christian, before you can become a Satanist." Few 
Satanists are any more evil or destructive than the average human being. Most of them 
actually worship the god Pan, even if they have got the name wrong. Life, especially in the 
world of the occult, is never simple; human beings and their beliefs are wondrously 
complicated and rarely consistent.  
 
Some Renaissance scholars looked beyond the prejudices of their era and saw the eternal 
truths within the Hermetic wisdom. They revived Daimonic Magic as a healing art and as a 
means to alignment with the cosmic powers. The first was Marsilio Ficino, who translated 
the Hermetica for the Pope in 1463.  
 
The most magical of these hermetic scholars was Giordano Bruno. In his "Concerning 
Shadows of Ideas", he set out 150 images, linked to various astrological symbols, planets, 
houses, signs and Decans. He possibly derided them from earlier sources. Accompanying the 
images are instructions how to use them in the Art of Memory.  
 



Bruno's Art of Memory is far more than a system of mnemonics. They are designed to 
effect changes in both the magician and the world around him. Henry Cornelius Agrippa also 
offers images of a similar nature in his Three Books of Occult Philosophy. By Bruno's time, 
there had been a reaction against the new learning.  Bruno was burned as a heretic in 1600 a 
century after Ficino had died a natural death, loaded with ecclesiastical honours.  
 
Daimonic magic was based on the principle of inducing an influx of Spiritus Mundi (Spirit of 
the world) which mediates between the Highest and its Body (the material sphere) and is 
diffused throughout the whole universe. It is through Spiritus Mundi that the Daimonic or 
magical influence comes down to humans, who absorb it in their inner spirit.  
 
As it is written in Rabbi Abraham Dior' Thirty Two Paths of Wisdom, a renaissance 
Kabbalistic document: "The Tenth Path (the physical sphere) causes a copious influx from 
the Prince of the First Sphere (the Highest)."  
 
To attract the Spiritus or Daimon of a Planet or Decan, a magician should set aside a special 
Sanctuary or Temple for the purpose and decorate it with pictures, statues, plants, scents, 
colours and so on associated with a particular Daimonic influence. Magic consists of guiding 
the Spiritus to flow into the material realm.  
 
An important technique of Daimonic magic is the manufacture of Talismans. A Talisman is an 
artificially manufactured container for the Daimonic forces. Made of material appropriate 
to the Daimonic force sought, it should be the right shape and inscribed with diagrams, 
sigils and words of the Daimon. Each step of the process must be done when the Daimonic 
influence or cosmic energy, to use a more modern term, is most powerful various systems 
were used to determine such times.  
 
Astrology, and for those who did not have the wit nor enthusiasm to learn astrology, Books 
of Planetary Hours, or, in our day modern computer-driven astrological programmes which 
can determine precisely when the particular Daimonic influences are most powerful and also 
when they are propitious and easy to handle.  
 
A talisman can also be any material object into which Spiritus or the Daimon of a cosmic 
power has become infused and which stores it, even if it has not been subjected to special 
magical procedures. There have been preserved many lists of things which, by natural 
correspondence, attract the Spiritus of the each of the planets and other cosmic powers.  
 
 


