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I N T R O D U C T I O N 

".. .and t h u s , the W o r k s o f D a r k n e s s b e g a n t o p r e v a i l a m o n g all the s o n s 

of m e n . " 1 

I t i s a x i o m a t i c a m o n g the n e o - p a g a n and e v e n the s a t a n i c 

s u b c u l t u r e s p e r v a d i n g t h e w e s t e r n w o r l d t h a t , " M a g i c k i s M a g i c k ; i t 's 

what you do wi th i t that m a k e s i t B lack or W h i t e . " W h i t e - l i g h t 

P r a c t i t i o n e r s are afraid o f b e i n g l a b e l e d " S a t a n i c " , and m o d e r n S a t a n i s t s 

are a f r a i d o f b e i n g c o n s i d e r e d d a n g e r o u s , f a n a t i c a l , or t ru ly e v i l . All i s 

d o n e w i t h a s m i l e a n d a h a p p y s o n g in the h e a r t . 

T h e r e i s an a n c i e n t ev i l s l e e p i n g b e n e a t h the e a r t h , h o w e v e r , 

that h a s b e e n r o u s e d b y our m i l l i o n m a n m a r c h e s , o u r n u c l e a r m u r d e r s 

and our " p e a c e - k e e p i n g " b l o o d b a t h s w o r l d w i d e . It is s t i r r i n g and a 

dark mist i s s e e p i n g into our w o r l d , i n t o x i c a t i n g t h e y o u t h wi th v i o l e n c e 

and m u r d e r , c l o u d i n g t h e j u d g m e n t o f w o r l d l e a d e r s a n d w a r l o r d s , 

s p e w i n g forth h a t r e d into the air t h a t w e b r e a t h e . 

T h e s e are the t r u e W o r k s o f D a r k n e s s , u n s a n i t i z e d and s t a n d i n g 

in t h e i r full s i n i s t e r majesty , w a i t i n g for the B l a c k M a g i c i a n to s u m m o n 

forth t h e i r P o w e r s and e v o k e the l e g i o n s o f d e m o n s b e g g i n g t o b e c a l l e d . 

Black M a g i c k h a s , s i n c e m a n first b u r i e d h i s d e a d , b e e n o n e o f the 

most feared a n d t a b o o p r a c t i c e s in s o c i e t y . W h e n there i s d i s e a s e , 

f a m i n e , d e s t r u c t i v e w e a t h e r , w a r and m u r d e r p l a g u i n g the h u m a n 

race , why w o u l d e v e r y o n e s e e m t o care a b o u t s o m e s o l i t a r y p e r s o n o r 

g r o u p c h a n t i n g , s t a b b i n g w a x d o l l s and c o n v e r s i n g w i t h b e i n g s t h a t 

n o b o d y e lse can see or h e a r ? 

I t h a s b e e n a n e a r l y u n d i s p u t e d fact u n t i l r e c e n t t i m e s t h a t the 

W o r k s o f D a r k n e s s c a r r y w i t h t h e m the p o w e r t o in fect m a s s e s w i t h 

d i s e a s e , to b r i n g s t o r m s or d r o u g h t , to s w a y the o u t c o m e of w a r , or to 

p o s s e s s the m o s t i n n o c e n t m a n to c o m m i t m u r d e r or even s u i c i d e . I t i s 

the u n s e e n evi l , the u n s p e a k a b l e t h i n g l u r k i n g i n t h e s h a d o w s o f t h e 

h is tory o f the h u m a n r a c e . 

P e o p l e b e l i e v e d i n Black M a g i c k b e c a u s e t h e a l t e r n a t i v e w a s 

d e a d l y . T h e P o w e r s o f D a r k n e s s w e r e k n o w n to be as real as the s t o r m s 
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that w o u l d fill t h e s k i e s , and for m i l l e n n i a t h o s e P o w e r s w e r e r e c o g n i z e d 

as the s o u r c e o f the b a n e o f t h e h u m a n race . 

T o d a y , in o u r t i m e of i n t e l l e c t u a l i l l u m i n a t i o n , we are cursed 

w i t h w h a t we b e l i e v e is a f irm u n d e r s t a n d i n g of r e a l i t y , r e j e c t i n g a n d 

d e n o u n c i n g all that i s not e a s i l y c a t e g o r i z e d , l a b e l e d a n d f i led away . 

W h i l e m o s t b e l i e v e in G o d , and s o m e st i l l pray , t h e r e a r e few t h a t can 

h e a r His vo ice o r see H i s a n g e l s . T h e r e are few t h a t b e l i e v e t h a t H e h a s 

p o w e r h e r e , in our w o r l d o f sc ient i f i c p r o o f and v e r i f i a b l e fact . T h e r e 

are o n l y a few o u t of t h e b i l l i o n s of h u m a n life f o r m s on th is p l a n e t that 

s tand o n the c i t y w a l l s w h i c h s h e l t e r the i n a n e a s s u m p t i o n s o f the 

"great m i n d s " o f o u r t i m e s t o d e c l a r e t h e m s e l v e s a s p r o p h e t s o f G o d o r 

S e e r s . 

W h e r e o n c e t h e r e w e r e s o m a n y , n o w t h e r e are few. 

T h o s e f a n a t i c a l few are ca l led t e r r o r i s t s or a t the v e r y l e a s t are 

p o t e n t i a l t r o u b l e m a k e r s , t h o s e few t h a t can S e e , can H e a r a n d 

r e s u l t a n t l y fear n o t h i n g . 

In a w o r l d w i t h o u t D i v i n i t y , i t is a m a z i n g that the fear of the 

d i a b o l i c a l sti l l t h r i v e s . T h e r e i s s o m e t h i n g w i t h i n the m i n d s o f men 

that K n o w s . T h e r e i s a n a t a v i s t i c c o m p r e h e n s i o n t h a t h a s b e e n b u r i e d 

b e n e a t h c e n t u r i e s o f s c i e n c e a n d s c h o o l i n g t h a t w h i s p e r s , " S o m e t h i n g 

w i c k e d t h i s w a y c o m e s . " 

T h e r e e x i s t s in t h e s e L o w e r P l a n e s of c a u s e a n d effect a d e f i n i t e 

d u a l i t y . Al l t h i n g s h a v e s u b s t a n c e o n l y b y the v i r t u e o f i ts o p p o s i t e . 

T h e r e is a c e r t a i n d a y a n d an u n a r g u a b l e n i g h t . T h e r e is s h a d o w and 

there i s s u n l i g h t . T h e r e are t h e s t r o n g and the w e a k . T h e r e i s W h i t e 

M a g i c k and t h e r e most a s s u r e d l y i s Black M a g i c k . 

I n o r d e r t o u n d e r s t a n d w h a t Black M a g i c k is , w e must t h e r e f o r e 

first d e f i n e its o p p o s i t e . W h i t e M a g i c k i s the use o f t h e c u r r e n t s a n d 

forces e x i s t i n g b e y o n d t h e n o r m a l r a n g e o f s e n s a t i o n t o e n a c t s p e c i f i c 

c h a n g e s in the w o r l d or i ts i n h a b i t a n t s in the m o s t b e n e f i c i a l m a n n e r 

p o s s i b l e . W h i t e M a g i c k i s a l so the s p i r i t u a l a n d r i tual act o f w o r k i n g 

w i t h p o w e r s , a r c h e t y p e s , e n t i t i e s a n d s y m b o l s w h o s e n a t u r e i s a l t r u i s t i c 

or b e n e v o l e n t . 

T h e r e is a l o v e , c o m p a s s i o n a n d a l i g h t n e s s of h e a r t t h a t d e s c e n d s 

u p o n t h e O p e r a t o r of W h i t e M a g i c k . T h e r e is a h o l i n e s s a n d s a n c t i t y 

w h i c h e n v e l o p e s the r i tual C i r c l e w h e r e i n the W o r k s o f L ight are 

p e r f o r m e d . 
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W h i t e M a g i c k i s g i v i n g and c a r i n g . W h i t e M a g i c k i s u s i n g all o f 

o n e ' s own s t r e n g t h a n d the p o w e r s o f the o c c u l t in b r i n g i n g a b o u t 

h a p p i n e s s a n d p o s i t i v e g r o w t h . W h i t e M a g i c k i s the m a n i f e s t e d force o f 

all t h a t i s b e n i g n and r i g h t e o u s . 

Few r e c o g n i z e t h e p o w e r o f W h i t e M a g i c k , a n d even f e w e r take i t 

u p o n t h e m s e l v e s t o b e c o m e the W h i t e M a g i c i a n , the M a g e , who c a r r i e s 

b o t h the r e s p o n s i b i l i t y a n d t h e a b i l i t y t o d o t h e s e t h i n g s . 

B l a c k M a g i c k , t h e n , i s the use o f t h e p o w e r s b o t h w i t h i n and 

w i t h o u t the M a g i c i a n in b r i n g i n g a b o u t s p e c i f i c c h a n g e in onese l f , in 

the w o r l d , a n d in all o f its i n h a b i t a n t s in t h e m o s t s i n i s t e r m a n n e r 

p o s s i b l e . B l a c k M a g i c k i s a l s o the s p i r i t u a l a n d r i tua l act o f w o r k i n g 

w i t h p o w e r s , a r c h e t y p e s , e n t i t i e s a n d s y m b o l s w h o s e n a t u r e i s m a l i g n 

and i n i q u i t o u s . 

W h e n o n e cal ls u p o n the P o w e r s of D a r k n e s s , a def ini te ev i l s w e e p s 

into the r o o m , a s u f f o c a t i n g b l a c k n e s s w h i c h c a n n o t be b a r g a i n e d w i t h 

o r d i s s u a d e d f r o m its d e v a s t a t i n g c o u r s e . W h e n the D e m o n s t a n d s b e f o r e 

the M a g i c i a n , His f o u l b r e a t h w i l t i n g all that i s a l ive and his icy s tare 

c a u s i n g e v e n t h e dust o f the e a r t h to t r e m b l e , t h e r e i s no q u e s t i o n t h a t 

t h e s e are the W o r k s o f D a r k n e s s . 

In the m o m e n t that the S o r c e r e r s e n d s for th his wi l l to t a k e the 

life o f a n o t h e r h u m a n b e i n g t h r o u g h a c u r s e , a n d t h e b lack e m i s s a r i e s 

rush u p f rom h e l l , s h r i e k i n g t h r o u g h the T e m p l e , a n d a n i ron v e i l fa l l s 

b e t w e e n the S o r c e r e r a n d r e d e m p t i o n , t h e l ine b e t w e e n B l a c k a n d W h i t e 

i s d r a w n q u i t e c l e a r l y . 

T h e s e are the W o r k s o f D a r k n e s s . A n y that w o u l d c l a i m t h a t 

t h e r e is no B l a c k a n d there is no W h i t e must t h e r e f o r e be s t a n d i n g in 

L i m b o , a n d w o u l d d o w e l l t o t a k e th is t o m e and d i s c o v e r for h i m s e l f 

w h e r e h e a v e n a n d hel l p a r t . 

T h i s is the path to p o w e r u n i m a g i n a b l e , to a D a r k n e s s a n d evil 

t h a t r ides t h r o u g h the Black M a g i c i a n l ike t h u n d e r , t o the i n e x o r a b l e 

e c l i p s e of the c o n s c i e n c e that b e t r a y s . T h i s i s the gate i n t o the 

u n s p e a k a b l e , w h e r e the m i g h t y rise u p a s g o d s a n d the m e e k s h r i v e l 

into a s h e s . T h i s i s that s i lver l ine b e t w e e n t h e s h a d o w s and the l i g h t . 

T h i s is the s t e p that c r o s s e s it . 
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THE BLACK MAGICIAN 

E v e r y o n e h a s crossed p a t h s w i t h the B l a c k M a g i c i a n a t s o m e p o i n t , 

m o s t l ike ly k n o w i n g h i m p e r s o n a l l y as a f r iend or c o w o r k e r , y e t not 

h a v i n g the l e a s t s u s p i c i o n t h a t he i s the w i e l d e r o f the P o w e r s o f 

D a r k n e s s . 

He is the t h i n , pa le t e e n d r e s s e d in b l a c k w i t h meta l in his f a c e . 

H e i s the y o u n g m a n o r w o m a n w h o b u r n s b l a c k c a n d l e s i n his d o r m 

room to i n f l u e n c e the r e s u l t s o f the m i d t e r m . He i s the b e a r d e d a n d 

l o n g h a i r e d H e s s i a n p l a y i n g g u i t a r s a n d s c r e a m i n g m u r d e r o u s l y r i c s . 

He is the f i g u r e h i d d e n in a c l o a k w h o m e e t s in t h e d e s e r t to s u m m o n up 

evi l . He is the Priest that has seen too m u c h sin a n d too l i tt le of God. He 

is the C E O t h a t ru les the w o r l d at the s h a r p e n d of a p e n . He is t h e 

h u s b a n d a n d f a t h e r w h o m n o o n e w o u l d s u s p e c t . 

In the s h a d o w s o f e v e r y g r e a t c i v i l i z a t i o n a n d in the s t r a w h u t s 

o f e v e r y n o m a d i c t r i b e , the B l a c k M a g i c i a n h a s t h r i v e d . H e h a s b e e n 

the P h a r a o h a n d the P o p e , the s lave a n d the c o n q u e r o r , the s c i e n t i s t 

a n d the l u n a t i c . W h e n e m p i r e s a n d r e l i g i o n s h a v e r e i g n e d a n d p a s s e d , 

w h e n s a v i o r s h a v e b e e n r isen u p a n d h a v e b e e n f l u n g d o w n , h e w a s 

t h e r e w a t c h i n g , s t r e t c h i n g out i n v i s i b l e h a n d s t o p a v e the w a y for h i s 

d i a l e c t i c . 

T h e B l a c k M a g i c i a n k n o w s n o G o d nor f o l l o w s the c o m m a n d m e n t s 

o f any, for he i s t h e G r a n d A r c h i t e c t o f h is o w n u n i v e r s e . For h i m , 

t h e r e i s n o q u e s t i o n o f m o r a l s o r d a m n a t i o n , o n l y t h a t his wi l l b e d o n e . 

W h e t h e r o n e l i fe s h o u l d f lour ish or a m i l l i o n be e x t i n g u i s h e d is of l i t t le 

c o n s e q u e n c e t o h i m , s o l o n g a s his K i n g d o m c o m e . 

A s the S o r c e r e r w i e l d s his s w o r d o f p o w e r a n d b r i n g s n a t i o n s and 

w o r l d s u n d e r his c o n t r o l , h e s o o n d i s c o v e r s that h e i s n o l o n g e r p l a y i n g 

the part o f the S u p r e m e M a j e s t y w i t h his g o d l i k e p o w e r s , but that his 

e v e r y f iber i s i m b u e d w i t h the v e r y f o r c e s that h e o n c e w a s r e q u i r e d t o 

s u m m o n . H e f inds that a t the m e n t i o n o f i ts n a m e , t h e d e m o n a p p e a r s 

a n d is r e a d y to ass is t in the d o w n f a l l of a w o r l d t h a t is not y e t p e r f e c t 

e n o u g h . H e f inds that t h o s e w o r l d s b e y o n d the f lesh are m o r e 

c o m f o r t a b l e t h a n the dust a n d the pa in o f m o r t a l i t y , a n d so he e x i s t s 
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b e y o n d h u m a n i t y , all o f h is n e c e s s i t i e s a n d d e s i r e s ful f i l led before he 

can e v e n h u n g e r for t h e m , and he is left w i t h the p r o b l e m only of 

a c h i e v i n g h i s a b s o l u t e D e s t i n y , He is no l o n g e r p l a y i n g the par t of a 

God. He is a G o d playing the part of a m a n . His A s c e n t is sol idi f ied as his 

e x a l t a t i o n i n t o u n e n d i n g p o w e r is no l o n g e r e m i n e n t , but is a p r e s e n t 

real i ty . T h i s is the Path of Black M a g i c k , and the Path of A s c e n t . I t is 

the Path u p o n w h i c h we all t r e a d , or are cas t a l o n g t h e w a y s i d e . 

T h e r e are d e f i n i t e s t a g e s o f d e v e l o p m e n t e n c o u n t e r e d by all 

B lack M a g i c i a n s , r e g a r d l e s s o f the exact p a t h s each m a y w a l k . W h i l e 

he may l o o k b a c k at the Fool he w a s b e f o r e , he wi l l s u r e l y r e a l i z e that 

s u c h w a s n e c e s s a r y for the c r e a t i o n o f the M a s t e r he i s now. T h e s e s ix 

s t a g e s o f g r o w t h r e p r e s e n t the natura l P a t h w o r k i n g t o w a r d s A d e p t h o o d 

as the six d a r k s u n s a l ign one by o n e . 

DABBLER 

E v e r y j o u r n e y m u s t s tart s o m e w h e r e , e v e n i f i t may not be the 

most d e s i r a b l e p l a c e to b e g i n . In h i n d s i g h t , the B l a c k M a g i c i a n wi l l 

r e a l i z e that the only w a y to s tar t on the Path w a s to s t a r t as the D a b b l e r . 

At t w e l v e y e a r s old I sat w i t h my b r o t h e r , c o u s i n , a n d s is ter , 

u p s t a i r s w h e r e m y m o t h e r w o u l d not h e a r o u r v o i c e s . M y o l d e r b r o t h e r 

r e a c h e d i n t o a b lue b a c k p a c k , s t r u g g l i n g w i t h the a w k w a r d object 

i n s i d e . He f inal ly m a n a g e d to lift i t o u t i n t o the open w i t h o u t m a k i n g 

a s ing le t e a r or p u n c t u r e in the m a t e r i a l of h is b a g . 

On t h e f loor , in the c e n t e r of the c i rc le in w h i c h we sat , my 

b r o t h e r p l a c e d a r e c t a n g u l a r p iece of w o o d he h a d f o u n d in o u r f a t h e r ' s 

s h o p . In b l a c k m a r k e r in the left c o r n e r he h a d w r i t t e n the w o r d " y e s . " 

I n the r ight c o r n e r w a s " n o . " Each l e t t e r o f the a l p h a b e t w a s w r i t t e n 

u n d e r n e a t h t h o s e w o r d s i n t h r e e r o w s , e a c h row c u r v i n g f r o m one s ide 

o f the b o a r d to the o t h e r . B e n e a t h the w r i t t e n a l p h a b e t w e r e the 

n u m b e r s z e r o t h r o u g h n i n e . 

M y b r o t h e r s tuck his h a n d back into the b a g , r e t r i e v i n g a n o t h e r , 

s m a l l e r p i e c e of w o o d cut in the s h a p e of a t r i a n g l e . A m i s c h i e v o u s g r i n 

s t r e t c h e d a c r o s s h is face a s h e p l a c e d the p l a n c h e t t e o n the l e t t e r e d 

b o a r d . 

T h r o u g h the p r e v i o u s few y e a r s I h a d h e a r d a b o u t t h e s e w i t c h 

b o a r d s - h a d even seen them in m o v i e s . To s e e one s i t t ing in f ront of me, 
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h o w e v e r , d id not offer me the s a m e thr i l l that the h o r r o r f i l m s d i d . I 

felt the u s u a l fear t h a t s h o u l d be e x p e c t e d f r o m a y o u n g b o y 

i n d o c t r i n a t e d i n t o the C h r i s t i a n f a i t h . But I k n e w t h a t I w a s n ' t 

c o n c e r n e d a b o u t a pair o f g r e e n , w a r t c o v e r e d a r m s r e a c h i n g o u t o f the 

b o a r d t o g r a b m e , o r the Devi l h i m s e l f t h r o w i n g o b j e c t s a r o u n d the 

room s h o u l d we re fuse to c o m m u n i c a t e w i t h h i m . I l o o k e d d e e p e r a n d 

k n e w that I w a s m o r e c o n c e r n e d a b o u t the d e m o n s that s w a r m e d inside 

of m e , l u r i n g my eyes t o w a r d s the oui ja b o a r d a n d p u l l i n g my h a n d s 

t o w a r d s the p l a n c h e t t e , as i f a g a i n s t my w i s h a n d w i l l . 

T h e s p i r i t s s p o k e t h a t n i g h t , and a t l e a s t o n e o f us l i s t e n e d . 

St i l l y e a r s af ter this b r u s h wi th the u n k n o w n , I had n o t f o r g o t t e n 

the t i n g l e o f t h e m i n i m a l a m o u n t o f d a r k n e s s a n d p o w e r I h a d 

e x p e r i e n c e d that n i g h t . 

H i g h s c h o o l could be so d i f f i cu l t at t i m e s . I s a w a p o p u l a r i t y a n d 

soc ia l a c c e p t a n c e t h a t I l o n g e d for a n d e n v i e d , g i r l s t h a t I d e s i r e d , a n d 

a t w i s t of evil t h a t I k n e w could be m i n e . 

T h e N e w A g e s e c t i o n o f b o o k s t o r e s g l i s t e n e d w i t h the f l a m e s t h a t 

I c o u l d feel r i s i n g ins ide of me my w h o l e l i fe , g i v e n a form and a n a m e 

with that f irst e n c o u n t e r w i t h D a r k n e s s as a t w e l v e y e a r o ld b o y . A few 

v a r i a t i o n s o f b o o k s on m a s t e r i n g W i t c h c r a f t in t h r e e easy s t e p s s e e m e d 

the a p p r o p r i a t e p l a c e to s t a r t . B u r n i n g a c a n d l e or t w o w h i l e c a l l i n g on 

the G u a r d i a n s o f the W a t c h t o w e r s g a v e m e the i n i t i a l s e n s e o f p o w e r , 

the r e a l i z a t i o n t h a t p e r h a p s I t o o c o u l d t a k e D e s t i n y i n t o my own h a n d s 

a n d real ly do s o m e t h i n g w i t h it . 

S u c h i s the s o m e w h a t a b s u r d a n d p a r a d o x i c a l g e n e s i s o f t h e 

D a b b l e r . He h a s w i t h i n h i s very r e a c h the keys to all o f the p o w e r for 

which he h u n g e r s ; s t i l l i t all s e e m s so d i s t a n t . He h a s a v a g u e idea of 

what h e w a n t s , b u t c a n n o t see the n e x t d o t o n the p a g e t o w h i c h the 

l i n e c o n n e c t s . 

T h e D a b b l e r t r i e s a b i t o f th is a n d s o m e of t h a t , all w i t h h i s e y e s 

c l e n c h e d a n d h i s f i n g e r s c r o s s e d . V e r y few w h o w a l k t h e d a r k p a t h 

h a v e f rom the b e g i n n i n g a g u i d i n g s y s t e m or a m e n t o r . M o s t wi l l b u y 

or b o r r o w w h a t e v e r b o o k s t h e y c a n , read t h e m w i t h o u t h a v i n g a b a s e 

for the c o n t e x t o f t h e w r i t i n g , and wi l l a t t e m p t w h a t e v e r r i t u a l s t h e y 

can c o n v e n i e n t l y m a n a g e . I am c e r t a i n t h a t q u i t e a few d a b b l i n g e y e s 

are s c a n n i n g t h e s e v e r y p a g e s , w o n d e r i n g i f p e r h a p s th is b o o k c o u l d 

h e l p t h e m d i s c e r n i n w h i c h d i r e c t i o n they s h o u l d b e g i n w a l k i n g . 
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I t i s th is i n i t i a l p h a s e o f M a g i c k a l d e v e l o p m e n t t h a t d e t e r m i n e s 

t h e s p i r i t u a l fu ture of D a b b l e r . A m a j o r i t y of p e o p l e d e s i r e the 

s u p e r n a t u r a l , the Div ine o r the d a r k , the p h e n o m e n a l v i s i o n s o f t h e 

S e e r s . O n c e t h e ac tua l t h i n g i s b e f o r e t h e m , h o w e v e r , t h e y may rea l i ze 

that in all h o n e s t y t h e y f a v o r the idea o f t h o s e f a c u l t i e s b e i n g p r e s e n t 

in s o m e a b s t r a c t rea l i ty w h i c h m u s t r e m a i n far f rom t h e i r s . In h is 

in i t ia l t o y i n g w i t h the p o w e r s o f B l a c k M a g i c k , t h i s t y p e o f D a b b l e r will 

i n a d v e r t e n t l y e x p e r i e n c e the h a r d s h i p of s u c c e s s . A spel l wi l l w o r k , a 

G a t e w a y wi l l o p e n o r the d e m o n s wil l g a t h e r a r o u n d t h e d i l e t t a n t e . 

W h a t e v e r the s p e c i f i c c a s e m a y be , the D a b b l e r wi l l r e a l i z e that h e h a s 

d a b b l e d t o o d e e p , a n d wil l f r a n t i c a l l y s e a r c h for Hel l ' s e m e r g e n c y exit 

s i g n . 

C o n v e r s e l y , the t r u e Black M a g i c i a n , a l t h o u g h only a D a b b l e r , 

wil l f ind a d d i c t i o n in th is d a r k n e s s . He wil l let the w h i r l w i n d s w e e p 

h im off of h is feet , and wil l t a k e h i s initial s u c c e s s as a s ign of his Dest iny 

rather t h a n an o m e n o f h is d e m i s e . 

NEOPHYTE 

W a t c h i n g the M a g i c k a l A s c e n t o f the B l a c k M a g i c i a n , the o b j e c t i v e 

o b s e r v e r wi l l n o t i c e a d e f i n i t e m o m e n t w h e n the d a b b l i n g ceases a n d 

the W o r k b e g i n s . T h e feta l f a c a d e of the D a b b l e r i s shed as n o n c h a l a n t l y 

a s thin a n d w e a t h e r e d s k i n , l a y i n g b a r e the N e o p h y t e w h o s t a n d s f i r m l y 

on the P a t h , l i f t i n g his foot to t a k e his f irst real s t e p into D a r k n e s s . 

T h e N e o p h y t e h a s u s u a l l y s p e n t h i m s e l f o f t h e m a j o r i t y o f 

c o n f l i c t i n g e m o t i o n s a n d d e b r i s o f r e l i g i o n w h i l s t a D a b b l e r , h a v i n g 

" f o u g h t h is f o r m e r self, a n d w o n . " H e h a s l o u d l y m o c k e d the i c o n s 

w h i c h h a d p r e v i o u s l y r e p r e s e n t e d his b e l i e f s and m o r a l s , a n d p u s h e d 

h i m s e l f a w a y f r o m the s o u l l e s s h o r d e s o f s o c i e t y w i t h all o f h is m i g h t . 

N o w , he i s a b l e to focus on that s h i m m e r i n g , e l u s i v e star . 

W h i l e s k i m m i n g t h r o u g h d o z e n s o f b o o k s , c e r t a i n n a m e s a n d 

w o r d s h a v e b e e n h i g h l i g h t e d o n the p a g e s a n d h a v e b e e n r e p e a t e d 

t h r o u g h the t e x t s . N a m e s l ike A l e i s t e r C r o w l e y , A r t h u r E d w a r d W a i t e , 

S.L. M a c g r e g o r M a t h e r s , E l i p h a s Levi a n d A . O . S p a r e . W o r d s l ike 

e v o c a t i o n , A s s u m p t i o n o f G o d f o r m s , S e p h i r o t h , P a t h w o r k i n g and A s t r a l 

B o d y of L i g h t . 

T h e s e n a m e s and w o r d s g l i s t e n i n the N e o p h y t e ' s m i n d , r i n g i n g 

w i t h a m e s m e r i z i n g f o r c e . He w a s u n a b l e to f ind d i r e c t i o n , so d i r e c t i o n 
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h a s f o u n d h i m , l e a d i n g h im to t h e s e p e o p l e and t h e s e t o p i c s . I t i s all so 

o v e r w h e l m i n g , d i z z y i n g , y e t t h r i l l i n g . T h e o c c u l t g a m e t h a t h e had 

b e e n p l a y i n g h a d v a n i s h e d , a n d in i ts p l a c e s t o o d a w o r l d of l i m i t l e s s 

p o s s i b i l i t y . 

R a t h e r t h a n h e a d i n g for the N e w A g e s e c t i o n o f the b o o k s t o r e , he 

m a y now g o s t r a i g h t t o the c l e r k . H e d o e s n ' t h a v e the t i m e o r t h e 

p a t i e n c e t o w a s t e o n any m o r e s k i m m i n g . T h e r e i s w o r k t o b e d o n e . A n 

A u t h o r S e a r c h , a S u b j e c t S e a r c h , a n y t h i n g t h a t wi l l l e a d h i m d i r e c t l y 

t o the w o r k s o f t h o s e t h a t K n o w . 

T h i s u r g e n c y t y p i f i e s the s t a g e o f the N e o p h y t e . He i s an in fant 

w h o s e v i s i o n i s d e v e l o p i n g the a c u i t y t o s e e t h e w o r l d a r o u n d h i m . His 

m i n d i s b u z z i n g , a n d he can b a r e l y catch his b r e a t h . 

H e b u r i e s h i m s e l f i n his new b o o k s , w r i t t e n b y t h e M a s t e r s o f 

M a g i c k , o f t e n c o n f u s e d b y the ir v o c a b u l a r y y e t sti l l e n t h r a l l e d b y their 

m e a n i n g s . H e s t u d i e s t h e r i t u a l s o f the P e n t a g r a m a n d t h e H e x a g r a m , 

a n d l e a r n s the f o r m u l a e o f the T e t r a g r a m m a t o n , a n d k n o w s w i t h o u t 

r e s e r v e t h a t all wi l l be his in t i m e . 

I t i s h e r e that t h e a d d i c t i o n b e c o m e s i n e x o r a b l e . T h e l i fe he 

k n e w b e f o r e i s lef t b e h i n d , a n d he k n o w s t h e r e i s no c o m p r o m i s i n g . I t i s 

h e r e that the M a g i c i a n c h o o s e s h i s P a t h ; a c h o i c e w h i c h he wi l l n e v e r 

b e t r a y , try as he m i g h t . 

PRACTITIONER 

T h e r e is a great g u l f b e t w e e n M a g i c k in t h e o r y and M a g i c k in 

p r a c t i c e . T h e t h e o r y h a s b e e n e x a m i n e d t h o r o u g h l y . T h e n a m e a n d 

n u m b e r o f t h e B e a s t i s k n o w n . Al l t h a t r e m a i n s i s the d i s c o v e r y o f His 

e s s e n c e . 

T h e P r a c t i t i o n e r o f M a g i c k g a t h e r s t h e n o t e s w h i c h w e r e m a d e 

as a N e o p h y t e a n d p r e p a r e s for his j o u r n e y as a B l a c k M a g i c i a n . 

M o s t o f ten , his f irst s t e p i s the c o n s t r u c t i o n or a c q u i s i t i o n of 

r i tua l i m p l e m e n t s . T h o u g h th is m a y h a v e b e g u n , h o w e v e r 

c a p r i c i o u s l y , w h i l s t a D a b b l e r , i t is now seen to be i n c o m p l e t e a n d in 

s e r i o u s n e e d o f r e c t i f i c a t i o n . 

T h e b o w i e k n i f e is r e p l a c e d by a b lack h a n d l e d r i tual d a g g e r , the 

cerea l b o w l m a k e s w a y for a n i ron c a u l d r o n a n d the c a r d b o a r d b o x 

c o v e r e d in c a n d l e w a x is t h r o w n o u t in favor for a so l id oak a l tar . In 

d o i n g s o , the N e o p h y t e i s d i s c a r d e d a n d the P r a c t i t i o n e r i s r i s e n . 
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O n c e the T e m p l e h a s b e e n set u p , the P r a c t i t i o n e r b e g i n s t o take 

D e s t i n y b y t h e t a i l . H e o p e n s his b o o k s and r e a d s the I n c a n t a t i o n s . H e 

k n e e l s in s i l e n c e a n d fee ls the p o w e r s s w e e p i n t o the r o o m . He g i v e s h i s 

c o m m a n d s a n d s e n d s t h e m forth w i t h the s m o k e o f t h e c a n d l e s a s h e 

b l o w s t h e m o u t . 

A t t h i s s t a g e , the M a g i c i a n k n o w s that h e m u s t put into a c t i o n 

t h o s e t h i n g s t h a t he h a s l e a r n e d . He sees d a n c i n g b e f o r e h im all o f h i s 

d e s i r e s , a n d g r a b s at t h e m o n e by o n e . He still h a s a s e n s e of h i s 

l i m i t a t i o n s , h o w e v e r . He feels that i t i s b e y o n d h i m to s u m m o n to 

v i s i b l e a p p e a r a n c e l e g i o n s o f d e m o n s t o d o his b i d d i n g . H e k n o w s that 

h e h a s p o w e r a n d t h a t h e can effect his e n v i r o n m e n t ; h e j u s t h a s n o 

c o n c e p t of how much p o w e r is w a i t i n g to be u n l e a s h e d . 

T h e P r a c t i t i o n e r t a k e s b a b y - s t e p s t o w a r d s A d e p t h o o d , a fra id that 

i f he l e a p s he m a y fa l l , or may e v e n f ind t h a t the s e e m i n g l y d e l i c a t e 

w a l l s o f th is M a g i c k a l w o r l d w i l l s h a t t e r . H e i s a c t i v e l y , a lbe i t u n a w a r e 

t o e v e n himsel f , l o o k i n g for the b o u n d a r i e s o f th is n e w w o r l d , t r e a d i n g 

l i g h t l y , not a b l e to c o m p r e h e n d that w h i c h i s L i m i t l e s s . 

T h e m o m e n t s t h a t w e r e s p e n t as a D a b b l e r b u r n i n g c a n d l e s and 

m a k i n g w i s h e s are r e v i s e d ; t h e f l a m e s that r ise f rom the w i c k s n o w 

e m b o d y the p o w e r s o f M a g i c k itself . T h e P r a c t i t i o n e r ' s eyes a r e o p e n e d 

to the fact t h a t r i tual i s not the s u m tota l o f p h y s i c a l a c t i o n c o u p l e d 

with v a g u e d e s i r e . H e n o t i c e s the e n e r g e t i c c u r r e n t s t h a t m o v e t h r o u g h 

all t h i n g s , a n d l e a r n s t h r o u g h his o w n m e t a p h y s i c a l e x p e r i m e n t a t i o n s 

the e x a c t m a n n e r in w h i c h he c a n m a n i p u l a t e t h o s e c u r r e n t s to his 

a d v a n t a g e . 

T h e s p e c i f i c s t a g e of the P r a c t i t i o n e r is that in w h i c h the rea l i ty 

of S o r c e r y is s o l i d i f i e d in the M a g i c i a n ' s m i n d a n d the a p p l i c a t i o n of i ts 

m y s t e r i e s b e c o m e s c e m e n t e d in his b e i n g . I t i s in th is s tage that he 

b e c o m e s an a c t i v e p a r t i c i p a n t in the W o r k s of D a r k n e s s , ra ther t h a n a 

c u r i o u s s p e c t a t o r . 

I t i s a l s o at t h e s tage of the P r a c t i t i o n e r that the f l e d g l i n g B l a c k 

M a g i c i a n wi l l b e d r i v e n t o e x o r c i s e the d e m o n s o f h i s p r e v i o u s fa i th 

from h i m . T h e D a b b l i n g y e a r s were n e v e r t a k e n s e r i o u s l y e n o u g h t o 

w a r r a n t s u c h a d i v o r c e from the f o r m e r self, and the t i m e s p e n t as a 

N e o p h y t e in Black M a g i c k were so f i l led w i t h nove l ty o f the k n o w l e d g e 

and e x p e r i e n c e o f r i t u a l and M a g i c k t h a t he c o u l d not s top a n d e x a m i n e 

the i n t e r n a l m e t a m o r p h o s i s t h a t has b e e n t a k i n g p lace s i n c e h e s t e p p e d 

foot on the Left H a n d Path . As h is la tent p o w e r s a n d a w a r e n e s s i s 
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u n l o c k e d a n d u n l e a s h e d , he o f ten wi l l d i s c o v e r a h i d d e n a n g e r w i t h i n , 

an u n k n o w n d e m o n t h a t i s n o t o f the Black P a t h , n o r i s i t o f h is f o r m e r 

l i fe , b u t o n l y c a m e i n t o b e i n g w h e n the t w o b e g a n t o c o l l i d e . 

T h e P r a c t i t i o n e r wil l u s u a l l y b e g i n the s p i r i t u a l d i v o r c e i n a n 

a t t e m p t t o d e s t r o y w h o h e o n c e w a s b y c h a n g i n g the p h y s i c a l 

r e p r e s e n t a t i o n o f w h a t he p r e s e n t l y i s . He wi l l g r o w his ha i r o u t or wil l 

s h a v e i t b a l d , wi l l dye i t or wi l l b l e a c h it, wi l l a d o r n h i m s e l f in the 

b l a c k e s t c l o t h e s a n d the t a l l e s t b o o t s o r t h e b r i g h t e s t c o l o r s and the 

m o s t p r o f a n e l o g o s , h e wi l l p u b l i c l y a n n o u n c e the e m e r g e n c e o f that 

b e i n g that o n c e d w e l l e d w i t h i n , the Black S o r c e r e r , the Evil O n e , that i s 

n o w t a k i n g o v e r the life o f the s u b j e c t . He i s t r y i n g his h a r d e s t to 

reaf f irm to h imse l f , often by a n n o u n c i n g to o t h e r s in v a r i o u s w a y s , 

t h a t h e i s not the s a m e p e r s o n t h a t o n c e knel t b e f o r e G o d a n d q u i v e r e d 

at the s e n s a t i o n that s o m e t h i n g is c o m i n g in t h e n i g h t . He p l e d g e s that 

h e wil l b e c o m e t h a t Dark s o m e t h i n g , t h a t i n v i s i b l e s t a l k e r o f the 

s h a d o w s . He p l e d g e s that he will b e c o m e s o m e t h i n g - a n y t h i n g - o t h e r 

t h a n that w h i c h h e o n c e w a s . 

T o o o f ten t h e P r a c t i t i o n e r i s d r a w n a w a y f r o m the r e a l i t i e s o f 

B l a c k M a g i c k and the p o w e r t h a t i t can d e l i v e r by t h e s e s h o w s . He wi l l 

b u r n his H o l y B i b l e , his T o r a h , h i s T a l m u d , and h i s K o r a n . His r i tual 

wil l be the p r o f a n a t i o n of h i s f o r m e r sel f - not d i r e c t l y , for he m u s t be 

careful t o n e v e r let w i n d t o u c h his i n c o n s t a n t , f r e s h l y d e v e l o p i n g 

i d e n t i t y . N o t a b l e , a t this p o i n t , to fully t a k e r e s p o n s i b i l i t y for his o w n 

Dest iny , he a t t a c k s the i n s t i t u t i o n s of h is p a s t and all o f their e m i s s a r i e s . 

He wil l o f ten be f i l l ed w i t h s u c h a rage for h i m s e l f a n d for h i s f o r m e r 

" w e a k n e s s e s " that are only a p p a r e n t o n c e h e b e g i n s t o t a s t e p o w e r that 

he s t r u g g l e s to be able to see t h a t all t h i n g s are s t a g e s , and t h a t even his 

past w a s a t o o l for h i s f u t u r e . 

W h i l e a g o o d n u m b e r of m o d e r n S a t a n i s t s are c o n s t a n t l y in this 

e n r a g e d s t a t e , t h e i r w h o l e p u r p o s e b e i n g t o u n s u c c e s s f u l l y d i v o r c e 

t h e m s e l v e s f rom the past , m o s t t h a t h a v e w a l k e d the P a t h t h u s far wil l 

f ind that t h e i r A s c e n t c o n t i n u e s , and t h a t t h e y p a s s t h r o u g h t h i s 

u n p l e a s a n t s t a g e o f h e r e s y and d e f i l e m e n t and will m o v e o n t o the i r 

o w n a t t a i n m e n t o f p o w e r a n d c o n t r o l . T h e y are r e s o l v e d w i t h w h o 

t h e y o n c e w e r e , and are c o m m i t t e d t o w h o they p r e s e n t l y a r e . T h e y 

put into so l id p r a c t i c e t h o s e t h i n g s that w o u l d ra ise t h e m up and push 

t h e m f o r w a r d . He relies on h imsel f and the t e a c h i n g s that he can read 

and discern to lay out the road that he will fo l low, a n d he fo l lows it surely. 
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S o m e P r a c t i t i o n e r s m a y r e m a i n s u c h for y e a r s ; s o m e for the 

r e m a i n d e r of t h e i r l i v e s . T h e r e i s a g r e a t a m o u n t of g r o w t h and A s c e n t 

that c a n be e x p e r i e n c e d w o r k i n g as a s o l i t a r y P r a c t i t i o n e r . I f t h e Black 

M a g i c i a n can look e v e r y w h e r e and find k n o w l e d g e , h e wi l l n e v e r f ind 

h i m s e l f l a c k i n g e x p e r i e n c e s f r o m w h i c h h e can l e a r n a n d g r o w . T h e r e 

i s a n e n t i r e w o r l d o f A s c e n t , h o w e v e r , that h e n e g l e c t s s h o u l d h e r e m a i n 

b o t h m e n t o r and s t u d e n t . 

I N I T I A T E 

O n l y s o m u c h c a n b e a c c o m p l i s h e d w h e n o n e s t a n d s a l o n e a g a i n s t 

i n n u m e r a b l e b a r r i e r s t o h i s g r o w t h . T h e M a g i c i a n c a n n o t c o m p r e h e n d 

t h e a b s o l u t e d i f f i cu l ty o f h is t a s k o f A s c e n t unt i l t h e h a r d s h i p s h a v e 

been a l l e v i a t e d . L o o k i n g at h is e a r l i e r se l f w i t h a g r e a t deal of h i n d s i g h t , 

a l o n g s i g h of w h i c h he w a s not e v e n a w a r e e s c a p e s h is c h e s t . 

T h e P r a c t i t i o n e r i s c a p a b l e of a g r e a t d e a l m o r e t h a n he h a d first 

r e a l i z e d . I t b e c o m e s m o r e e v i d e n t w i t h the c o m p l e t i o n o f e v e r y r i tual 

and the r e a p i n g o f e v e r y r e w a r d that M a g i c k i s n e i t h e r b r e a k a b l e n o r 

l i m i t e d . He l e a r n s that p e r h a p s M a g i c k i s t h e o n l y c o n s t a n t , a n d that 

i t is he that n e e d s to be s t r e t c h e d as far as he can g o , not t h e W o r k s of 

D a r k n e s s , for t h e y s i m p l y are and a l w a y s h a v e b e e n . He i s the fore ign 

s u b s t a n c e i n j e c t e d into t h e b l o o d s t r e a m of E v i l , a n d so i t i s he that m u s t 

a d a p t a n d b e f o r g e d b y the P o w e r s m o v i n g t h r o u g h h i m . 

L o o k i n g i n t h e b o o k s that h a d t a u g h t h i m s o m u c h , r e a d i n g the 

w o r k s o f t h e M a s t e r s , the P r a c t i t i o n e r sees a c o m m o n t h r e a d : most h a d 

b e l o n g e d to a n d e x c e l l e d in a t least o n e e s o t e r i c O r d e r or M a g i c k a l L o d g e 

b e f o r e t h e i r e m e r g e n c e a s s p i r i t u a l r e v o l u t i o n a r i e s . M o s t had w o r k e d 

and s t u d i e d w i t h i n a n a c t u a l s y s t e m o f M a g i c k a l g r o w t h . N o t o n e had 

r e m a i n e d a s o l i t a r y p r a c t i t i o n e r f rom start to f i n i s h . 

A n e w t a s k is put b e f o r e t h e f l e d g l i n g Black M a g i c i a n . 

For m o s t s i m p l e P r a c t i t i o n e r s , a l i g n i n g w i t h a B l a c k M a g i c k O r d e r 

o r T e m p l e , a l t h o u g h g r e a t l y d e s i r e d , i s n e v e r t h e l e s s i n t i m i d a t i n g . H e 

w o n d e r s i f he w i l l m a k e a fool of h imsel f , i f h i s b r o t h e r s of t h e b l a c k 

c l o t h wi l l see h is i n e p t n e s s a n d t u r n h i m a w a y . H e a lso w o n d e r s a b o u t 

t h e o r d e a l s a n d the r e s p o n s i b i l i t i e s that wi l l b e p l a c e d u p o n h i m , not 

k n o w i n g i f h e wi l l s u c c e e d . 

T h e s e fears are o n l y c o m p o u n d e d w h e n h e a c t u a l l y sets o u t t o 

f ind o n e such O r d e r . I t i s c o m m o n l y u n d e r s t o o d t h a t B lack M a g i c i a n s 
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d o not a d v e r t i s e t h e i r p r e s e n c e , nor d o t h e y s o l i c i t m e m b e r s h i p into 

the ir g r o u p s . T h e P r a c t i t i o n e r m a y c o n s i d e r the m o r e m a i n s t r e a m 

" S a t a n i c " C h u r c h e s and T e m p l e s , o r m a y e v e n look i n t o the v e r y O r d e r s 

w h i c h t u t o r e d t h e y o u n g A l e i s t e r C r o w l e y o r A u s t i n O s m a n S p a r e , o r 

t h o s e t h a t t h e s e g r e a t m e n f o u n d e d i n t h e i r la ter y e a r s . 

T h e dark wor ld that w a s b e c o m i n g c o m f o r t a b l e n o w c o m p l e t e l y 

b e w i l d e r s the a s p i r i n g I n i t i a t e . H e f inds G r a d e R i t u a l s and 

p s y c h o d r a m a s t h a t d o n ' t s e e m t o h a v e m u c h p r a c t i c a l , o c c u l t p u r p o s e . 

He sees a h i e r a r c h y that is s c a l e d more by s e n i o r i t y a n d s y c o p h a n c y 

t h a n b y real , o c c u l t abi l i ty . I n c o n t a c t i n g m e m b e r s o f t h e s e C h u r c h e s 

or O r d e r s , he rare ly f inds t h o s e wi th his s a m e g o a l s a n d v i s i o n s o f A s c e n t 

in Black M a g i c k . 

T h r o u g h his c o m p l e t e f r u s t r a t i o n o r e v e n d i s g u s t wi th t h e p r o c e s s 

of f i n d i n g a g r o u p to w h i c h he can a p p l y for m e m b e r s h i p , t h e a s p i r i n g 

I n i t i a t e d o e s not see that he i s m a k i n g c o n t a c t s a n d is a t least p a r t i a l l y 

w a l k i n g t h e P a t h s o f s o m e o f t h e s e L o d g e s . H e i s a l so n a r r o w i n g d o w n 

his s e a r c h , f i n d i n g out b y d e f a u l t w h i c h a t t r a c t h i m a n d w h i c h r e p e l . 

S o m e t i m e s t h e M a g i c i a n w i l l j o i n a w e l l k n o w n O c c u l t L o d g e a n d 

wi l l t h e r e i n g a i n t h e e x p e r i e n c e a n d abi l i ty n e c e s s a r y for h is A s c e n t , 

More o f ten , he wi l l f ind a s m a l l e r T e m p l e that w i l l do t h e s a m e . T h e r e 

a r e t h e few, s t i l l , that wi l l j o i n wi th n o n e , but wi l l f ind a f f i l ia t ion w i t h 

o t h e r s l i k e m i n d e d a n d wi l l b o t h t e a c h a n d l e a r n f r o m t h e m . W h e t h e r 

or not he c o n s c i o u s l y r e a l i z e s i t , t h e P r a c t i t i o n e r h a s b e e n lost in t h i s 

p r o c e s s , a n d t h e I n i t i a t e h a s b e e n b o r n . 

BLACK MAGICIAN/SORCERER 

T h e a s p i r i n g B l a c k M a g i c i a n h a s o n e g o a l , i n w h a t e v e r form i t 

m a y m a n i f e s t : p o w e r . I t i s t h i s a im that c r e a t e s t h e g r a n d d i v i d e 

b e t w e e n t h e B l a c k and t h e W h i t e . I t i s t h i s s i n g u l a r p u r p o s e t h a t d r i v e s 

t h e S o r c e r e r t o t h e b l a c k e s t r i tes a n d t h r o u g h t h e m a d n e s s o f the d e p t h s 

of H e l l . I t i s th is P o w e r that c a t a p u l t s h is t h r o n e a b o v e the s tars of G o d . 

T h e M a g i c i a n h a s s p e n t y e a r s c u l m i n a t i n g t h e ski l l a n d 

k n o w l e d g e a n d g e n e r a t i n g t h e p o w e r t o f ina l ly s t a n d w i t h i n t h e r i tual 

C i rc le a n d p e r f o r m the u n i m a g i n a b l e . A t t h i s s t a g e o f g r o w t h , t h e r e 

are v e r y f e w l i m i t s to t h e a b i l i t i e s o f t h e B l a c k M a g i c i a n . Al l t h a t he 

o n c e saw as b e i n g so far f rom his r e a c h i s n o w w i t h i n his h a n d s . 

No l o n g e r i s t h e r e a t h o u g h t o f "wi l l t h i s w o r k ? " Al l d o u b t h a s 
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b e e n r e p l a c e d b y r e p e t i t i o n o f s u c c e s s and a c c o m p l i s h m e n t . N o w , al l 

that i s n e c e s s a r y i s to put i n t o a c t i o n that w h i c h h a s b e e n l e a r n e d , a n d 

t o let t h e P o w e r s o f D a r k n e s s f low t h r o u g h h i m w i t h o u t r e s t r a i n t . 

T h e Black M a g i c i a n s p e n d s m o s t o f h is t i m e l e a r n i n g a b o u t h i m s e l f 

a n d h i s l i m i t a t i o n s , o r t h e lack t h e r e o f . I n s t e a d o f g a t h e r i n g v a r i o u s 

d e c o r a t i v e a n d s h i n y i m p l e m e n t s , h e b e g i n s t o c o l l e c t g r i m o i r e s f i l led 

w i t h the s ig i l s and t h e f o r m u l a e that m i g h t o p e n u p the g a t e s o f the 

K i n g d o m o f D a r k n e s s and p o u r o u t the p o w e r s o f E t e r n i t y . 

R a t h e r t h a n l a b o r i n g t o w a r d s t h e k n o w l e d g e , sk i l l a n d i n t e r n a l 

p o w e r t o b r i n g m i r a c l e and M a g i c k into f r u i t i o n , the M a g i c i a n n o w 

l a b o r s t o w a r d s t h e h a r n e s s i n g o f h is o w n D e s t i n y . H e h a s p r o v e n t o 

h imsel f , a n d s o m e t i m e s t e r r i f y i n g l y t o h i s a d v e r s a r i e s , t h a t h e h o l d s i n 

h i s h a n d s t h e a b i l i t y t o send his d e s i r e s u p o n t h e w i n g s o f d e m o n s wi th 

d e v a s t a t i n g s u c c e s s . 

T h e S o r c e r e r m a y e v e n f ind w i t h t i m e t h a t h i s p o w e r b e g i n s t o 

e x c e e d h i s d e s i r e . H e c a t c h e s h i m s e l f d e l i b e r a t i n g not o n h o w t o a c h i e v e 

spec i f i c g o a l s , but i n s t e a d s t r a i n s h i s i m a g i n a t i o n for n e w and m o r e 

p h e n o m e n a l r e w a r d s . T h a t w h i c h can b e r i t u a l i z e d c a n b e a c h i e v e d . 

W h e n all o f y o u r w i s h e s h a v e b e e n g r a n t e d , all t h a t r e m a i n s i s t h e 

T h r o n e o f G o d . 

T h e r e of ten i s a d a r k q u i c k e n i n g w h i c h b r i d g e s t h e d i v i d e b e t w e e n 

the I n i t i a t e and t h e S o r c e r e r . T h i s a w a k e n i n g i s u s u a l l y b r o u g h t o n b y 

an ac t o f p u r e B l a c k M a g i c k , or by t h e s u c c e s s f u l o u t c o m e of the Baneful 

W o r k . W h e n h e r e a l i z e s , t h r o u g h hard e x p e r i e n c e , t h a t b y his d a r k 

d e c r e e a p e r s o n ' s h e a r t m a y s t o p b e a t i n g or t h a t a l i fe m a y be r a v a g e d 

b e y o n d r e c o g n i t i o n , h e w i l l i n g l y l e a v e s b e h i n d all c h a n c e o f D i v i n e 

f o r g i v e n e s s a n d m u s t a c c e p t a r e l i g i o n e i t h e r o f c h a o s and s p i r i t u a l 

e n t r o p y , o r o f h is o w n m a l e v o l e n t a u t o n o m y . M o s t t h a t c o n t i n u e o n 

t h e path o f B lack M a g i c k , and A s c e n d , h a v e a c c e p t e d t h e i r p l a c e s a s 

G o d s o f D a r k n e s s . 

I t i s a t t h i s po int t h a t t r u e s p i r i t u a l s a d i s m t a k e s f o r m in t h e 

B l a c k M a g i c i a n . His th irs t for p o w e r a n d D a r k n e s s r e a c h e s a n i n s a t i a b l e 

i n t e n s i t y , n o act b e i n g t o o e x t r e m e , t h e e n d s not o n l y j u s t i f y i n g t h e 

m e a n s , b u t of ten t a k i n g a s e c o n d a r y i m p o r t a n c e to t h e b l o o d y r i tes 

w h i c h b r i n g t h e m . His v i s i o n d i s t o r t s u n t i l h e n o l o n g e r b e l i e v e s h i m s e l f 

to be an i n h a b i t a n t o f t h i s p l a n e , but an o b j e c t i v e o b s e r v e r , w a t c h i n g 

t h e p e t t y j o y a n d p a l t r y s u f f e r i n g o f t h o s e w i t h i n t h e c l u t c h o f h is left 

hand as w o u l d a s p e c t a t o r on O l y m p u s . 
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H e k n o w s h e i s not G o d . T h e r e i s a n o t h e r k n o w l e d g e , h o w e v e r , 

e x h i l a r a t i n g a n d h o r r i f y i n g at o n e e , that he is not t o o far off. T h e r e is 

a s u b t l e r e c o g n i t i o n t h a t he is o n l y a few s t e p s a w a y from the t o p of the 

l a d d e r o f A s c e n t . 

ADEPT/MASTER 

T h e s p i r i t u a l b l a c k n e s s a n d the l o s s o f h o p e for r e d e m p t i o n from 

his s i n s m a r k the Black M a g i c i a n ' s Dark N i g h t of the S o u l , w h i c h is a 

v o l c a n i c p r o g r e s s o f i n i t i a t i o n into the H i g h e s t m y s t e r i e s o f Black 

M a g i c k , O n c e all i s lost a n d the l o w e r sel f h a s b e e n i n c i n e r a t e d in the 

h e a r t o f the n u c l e a r i n f e r n o , w h a t r e m a i n s i s t h a t w h i c h i s E t e r n a l . 

T h e S o r c e r e r h a s p e r f o r m e d and p e r f e c t e d e v e r y form o f r i tual 

M a g i c k , s u m m o n i n g t o v i s i b l e a p p e a r a n c e e v e n the m o s t u n c o n t a i n a b l e 

G r a n d D e m o n s , c o n s t r a i n i n g t h e s h a d o w s o f the d e a d , c o m m a n d i n g 

l e g i o n s o f a n g e l s i n h i s s i n i s t e r W o r k , a n d r u l i n g h i s e m p i r e w i t h a n 

i n v i s i b l e h a n d . He h a s b e c o m e a v e s s e l for the P o w e r s of D a r k n e s s , a n d 

n o w the inf lux wi l l not e b b . H e f inds t h a t h is v e r y e x i s t e n c e h a s b e c o m e 

a w h i r l w i n d of p o w e r and e n e r g y . 

T h e M a g i c i a n wi l l lay o u t p l a n s to c o n d u c t a r i tual for a d e s i r e d 

e n d , o n l y for t h a t M a g i c k a l resul t t o b e s p o n t a n e o u s l y reached before 

the r i tua l i s a c t u a l l y c o n d u c t e d . T h i s wi l l o c c u r m o r e f r e q u e n t l y a n d 

w i t h g r e a t e r s w i f t n e s s e a c h t i m e , u n t i l the Black M a g i c i a n i s re l ieved o f 

the n e c e s s i t y to p e r f o r m r i tua l a t a l l . His d e s i r e s and g o a l s are 

p r e c i p i t a t e d i n t o p h y s i c a l m a n i f e s t a t i o n w i t h o u t h is c o n s c i o u s ef fort , 

h i s G o d C o n s c i o u s n e s s t a k i n g o v e r a g r e a t deal o f his d a i l y a f f a i r s . 

For the M a s t e r , r i tua l is a b e a u t i f u l n o v e l t y wi th no real p r a c t i c a l 

a p p l i c a t i o n . T h e u n i v e r s e m o v e s i n h i s behal f , a l l o w i n g his p o w e r t o 

funnel i tse l f i n t o A s c e n t . B u r n i n g c a n d l e s and c a l l i n g out t o h is d e m o n i c 

a l l i e s st i l l f i l ls the r o o m with d a r k n e s s and e l e c t r i f y i n g ev i l , b u t he 

d i s c o v e r s w i t h t i m e t h a t the s a m e can be a c c o m p l i s h e d wi th a t h o u g h t 

or a m o v e m e n t of h is h a n d . P u r e will p u l s e s t h r o u g h h i m , h i s every 

b r e a t h a n d t h e m o v e m e n t of every cel l in h i s b o d y is c o n s e c r a t e d by 

the W o r k s o f D a r k n e s s . 

In a s i m i l a r m a n n e r , b o o k s are of l i t t le use in i n s t r u c t i n g the 

A d e p t . H e m u s t g a i n h i s k n o w l e d g e d i r e c t l y f r o m the S o u r c e . H e m u s t 

sit q u i e t l y and a l l o w h i m s e l f to learn o f the u n i v e r s e f r o m the u n i v e r s e 

itself, a n d to l e a r n a b o u t h i m s e l f f rom h i m s e l f . No l o n g e r can he rely on 
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the weak a s s u m p t i o n s of lesser m o r t a l s . Books can inspire to true or ig inal 

t h o u g h t a n d l e a r n i n g , can e s t a b l i s h a p s y c h o l o g i c a l e n v i r o n m e n t 

c o n d u c i v e to i n s i g h t , but the b l a c k l e t t e r s on the p a g e s h o l d no v i r t u e 

in t h e m s e l v e s . 

Al l that the Black M a g i c i a n o n c e k n e w to be his D e s t i n y i s m o s t 

a l w a y s e r a d i c a t e d at this s tage of p r o g r e s s i o n . As the P o w e r s of D a r k n e s s 

f lood t h r o u g h h i m , s w e e p i n g h im into the r e a l m s o f p u r e A s c e n t , h e 

rea l i zes that he k n o w s n o t h i n g , and m u s t r e d i s c o v e r h imsel f . He has 

g a i n e d c o m p l e t e c o n t r o l o f h i m s e l f in all o f h is a s p e c t s , a n d t h e r e b y has 

p o w e r o v e r all t h i n g s ; h e h a s c r o s s e d t h r o u g h the s p i r i t u a l A b y s s a n d 

f inds h i m s e l f a n e w c o m e r in an a l ien w o r l d . 
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SINISTER SYMBOLS 

O c c u l t r i t u a l , w h e n b r o k e n d o w n i n t o its m o s t b a s i c c o m p o n e n t s , 

is in a c t u a l i t y n o t h i n g m o r e or less t h a n a s e r i e s of s y m b o l s that s e r v e 

t o a w a k e n t h e M a g i c i a n ' s l a t e n t p o w e r s a n d t o f o c u s the w h o l e o f h is 

a w a r e n e s s t o w a r d s o n e p a r t i c u l a r g o a l . O n l y w h e n t h i s i s a c c o m p l i s h e d 

can d e m o n s b e s u m m o n e d t o a p p e a r a n c e , r i c h e s b e b r o u g h t i n t o 

p o s s e s s i o n , p e o p l e b e i n f l u e n c e d d e s p i t e t h e i r n a t u r a l wil l and all o f 

l i fe 's s i t u a t i o n s b e b r o u g h t u n d e r the c o n t r o l o f the B l a c k M a g i c i a n . 

H u m a n s a r e g r e a t l y l i m i t e d i n t h e i r a b i l i t y t o c o m p r e h e n d the 

u n k n o w n . T h a t w h i c h c a n n o t b e a c c e s s e d w i t h the f ive s e n s e s i n s o m e 

m a n n e r m u s t not e x i s t ; i f i t d o e s , i t must h a v e a b s o l u t e l y n o t h i n g to do 

wi th d a i l y l i fe h e r e on e a r t h . E v e n the f i n d i n g s a n d t r u t h s o f the 

m o l e c u l a r a n d the c o s m i c s c i e n c e s m u s t be s p o k e n of in p a r a b l e s in 

o r d e r for t h e m a j o r i t y o f the herd t o b e g i n t o g r a s p t h e m . O f t e n , r a t h e r 

than e x p l a i n i n g what a m o l e c u l e is in as d e t a i l e d f o r m as p o s s i b l e , the 

s c i e n t i f i c a d e p t wil l p r e s e n t a m o d e l or p i c t o r i a l r e p r e s e n t a t i o n . 

S y m b o l s serve a s l i n k s b e t w e e n t h e l i m i t e d c o m p r e h e n s i o n o f 

the m i n d a n d t h e l i rn i t lessness o f t h a t w h i c h c a n n o t b e s e e n , h e a r d , 

t o u c h e d , s m e l l e d o r t a s t e d . N u m b e r s a r e s y m b o l s for t h i n g s w h i c h 

h a v e no c o n c r e t e e x i s t e n c e , yet st i l l are v e r y r e a l . L e t t e r s and w o r d s 

are s y m b o l s w h i c h a r e a c c e p t e d a s real w o r l d w i d e , a n d w h e r e w o u l d 

the p r o g r e s s o f the h u m a n race h a v e g o n e w i t h o u t w r i t i n g ? 

H e r e i n w e are d e a l i n g not w i t h s y m b o l s o f a b s t r a c t m a t h e m a t i c a l 

o r sc ient i f i c i d e a s , b u t wi th s i n i s t e r s y m b o l s . T h e s y m b o l s p u t for th i n 

this t e x t are not g i v e n to aid in c o m m u n i c a t i o n b e t w e e n B l a c k M a g i c i a n s 

o r t o he lp the S o r c e r e r b e t t e r u n d e r s t a n d q u a r k t h e o r y . T h e s e s y m b o l s 

serve to c r e a t e a l ink b e t w e e n the m i n d of t h e M a g i c i a n and the s p e c i f i c 

e n e r g i e s or f o r c e s to be c a l l e d . E a c h will be used in i ts turn t h r o u g h o u t 

th is text , b a r r a g i n g b o t h the a s p i r a n t a n d th is r e a l m w i t h the m o s t 

a r c a n e p o w e r s i n e x i s t e n c e . 

G i v e n b e l o w , a c c o m p a n i e d b y c o m p l e t e e x p l a n a t i o n a n d 

d i r e c t i o n , are t h e m o s t b a s i c a n d f u n d a m e n t a l s y m b o l s u s e d i n t h e s e 

W o r k s o f D a r k n e s s . T h e s e a lone s h o u l d suff ice i n any O p e r a t i o n t h a t i s 
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g i v e n in t h i s t e x t for u s e as the b a s e o f the W o r k i n g . A s i d e from the 

i n d i v i d u a l s ig i l o f a p a r t i c u l a r d e m o n t h a t is to be S u m m o n e d , or speci f ic 

fet ish m a t e r i a l t h a t can be u s e d to s t i m u l a t e the s e n s e s t o w a r d s a g o a l , 

m u c h e lse i s s u p e r f l u o u s . N o m u l t i c o l o r e d f l a s h i n g w a n d s are n e e d e d 

for the W o r k s o f D a r k n e s s , nor are o r n a t e E g y p t i a n h e a d d r e s s e s and 

d e s e r t t h o n g s . Al l t h a t the Black M a g i c i a n i s he a l r e a d y is . N o w , the 

s y m b o l s wi l l s e r v e t o h e l p h i m r e m e m b e r . 

e a r t h and air ( t h e four l o w e r p o i n t s ) d o m i n a t e d b y S p i r i t o r t h e D i v i n e 

( r e p r e s e n t e d b y t h e t o p p o i n t ) . T h e r e f o r e , i t i s a s s e r t e d , t h e i n v e r t e d 

p e n t a g r a m s y m b o l i z e s that the p h y s i c a l e l e m e n t s , a n d t h e r e b y the 

w o r l d l y m a n , i s o f g r e a t e r p e r s o n a l i m p o r t a n c e t h a n any sort o f 

s p i r i t u a l i t y . T h i s e x p l a n a t i o n o n l y t a k e s i n t o a c c o u n t a s i n g l e , a n d 

m o r e r e c e n t , v i e w o f the m e t a p h y s i c a l v a l u e o f the p e n t a g r a m b o t h 

u p r i g h t a n d i n v e r t e d . 

T h e e a r l y H e b r e w s a c c e p t e d the s y m b o l i s m o f t h e p e n t a g r a m a s 

i t re la tes to the P e n t a t e u c h , the f irst five b o o k s of the O l d T e s t a m e n t 

s u p p o s e d l y w r i t t e n by t h e p r o p h e t M o s e s . In s u c h a c a s e , the r e v e r s a l o f 

the s y m b o l w o u l d h a v e n o effect o n t h e o b s e r v e r a n d w o u l d b e n o m o r e 

a b l a s p h e m y to t h e J e w t h a n t u r n i n g a h e x a g r a m u p s i d e d o w n . 

B e f o r e t h e t i m e o f t h e C r u s a d e s , a n d p a r t i c u l a r l y t h e K n i g h t s 

T e m p l a r , t h e u p w a r d s - p o i n t e d p e n t a g r a m w a s used b y the C h r i s t i a n s 

as a r e m e m b r a n c e of the f ive w o u n d s inf l ic ted u p o n C h r i s t . O n c e a g a i n , 

s ince t h e v i r t u e o f the image was r e l i a n t o n its n u m e r i c a l q u a l i t y r a t h e r 

t h a n its spec i f i c o r i e n t a t i o n , i t w o u l d not m a t t e r w h i c h d i r e c t i o n the 

o d d point w a s f a c i n g . 

INVERTED PENTAGRAM/BAP HO MET 

T h e i n v e r t e d p e n t a g r a m i s the m o s t 

c o m m o n l y r e c o g n i z e d " S a t a n i c s y m b o l . " 

M a n y u n i n i t i a t e d cal l i t t h e " d e v i l ' s s t a r " 

or t h e s i g n of S a t a n , h a v i n g n o t h i n g but a 

J u d e o / C h r i s t i a n b a c k g r o u n d o f r e l i g i o u s 

e d u c a t i o n o n w h i c h t h e y c a n rely. 

Inverted Pentagram 

T h e t r a d i t i o n a l , W h i t e Light 

p e n t a g r a m , w i t h o n e point r e a c h i n g 

u p w a r d s , i s t h o u g h t b y m o d e r n P a g a n s t o 

r e p r e s e n t the e l e m e n t s o f f i re , w a t e r , 
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T o m o s t D r u i d i c a n d P a g a n t r i b e s e x i s t i n g pr ior t o the C r u s a d e s , 

the p e n t a g r a m w a s d i s p l a y e d as a t a l i s m a n a g a i n s t e v i l , a c h a r m or 

ward that w o u l d p r o t e c t the b e a r e r . I t s e e m s t h a t t h e c r u c i f i x o f the 

C a t h o l i c C h u r c h p r o c u r e d m o r e d a m a g e t o t h e s e r e l i g i o n s t h a n any 

d i a b o l i s t s t u r n i n g the b e l o v e d s tar o n its h e a d . 

P e r h a p s i t has b e e n na ive a n d a bit e g o t i s t i c for a r m c h a i r t h e o r i s t s 

to a s s u m e that the only s i g n i f i c a n c e of t h e p e n t a g r a m i n v e r t e d is in 

the i n v e r s i o n itself , as i f in an in fant i le a t t e m p t to b l a s p h e m e t h a t 

w h i c h i s h o l y to some p a r t i c u l a r p e r s o n or g r o u p . Had the Hel l f i re C l u b 

c o n t i n u e d its e x i s t e n c e a n d held t o t a l i t a r i a n d o m i n a n c e o v e r the W o r k s 

o f D a r k n e s s , p e r h a p s this c o u l d b e b e l i e v e d . U n f o r t u n a t e l y for the 

c o n v e n i e n c e of a s s u m p t i o n , i t h a d not . 

A l t h o u g h the h i s t o r y o f the p e n t a g r a m , the f ive p o i n t e d star , 

s t r e t c h e s as far back as 3 , 5 0 0 B.C. in M e s o p o t a m i a a n d p u t s for th i ts 

h i s t o r i c a l roots in m e t a p h y s i c s wi th the P y t h a g o r e a n s , i ts first major 

r e c o g n i t i o n in i ts i n v e r t e d form as a s y m b o l of B l a c k M a g i c k b e g i n s 

w i t h the F r e n c h r i tua l i s t and a u t h o r E l i p h a s Levi . In h i s b o o k Dogme et 

Rituel de la Haute Magic, l a t e r t r a n s l a t e d by A r t h u r E d w a r d W a i t e and 

r e p u b l i s h e d u n d e r the t i t le Transcendental Magic, it is s t a t e d : 

T h e P e n t a g r a m , w h i c h i n G n o s t i c s c h o o l s i s c a l l e d the 

B l a z i n g Star , i s the s i g n o f i n t e l l e c t u a l o m n i p o t e n c e 

a n d a u t o c r a c y . I t is the Star of the M a g i ; i t is the s i g n 

o f the W o r d m a d e f lesh; a n d , a c c o r d i n g t o the d i r e c t i o n 

o f its p o i n t s , th is a b s o l u t e m a g i c a l s y m b o l r e p r e s e n t s 

o r d e r o r c o n f u s i o n , the D i v i n e L a m b o f O r m t i z a n d St . 

J o h n , or the a c c u r s e d goat of M e n d e s . It is i n i t i a t i o n or 

p r o f a n a t i o n ; i t i s Luc i fer or V e s p e r , the s tar of m o r n i n g 

or e v e n i n g . I t is M a r y or L i l i t h , v i c t o r y or d e a t h , d a y 

o r n i g h t . T h e P e n t a g r a m with t w o p o i n t s i n the 

a s c e n d a n t r e p r e s e n t s S a t a n a s the g o a t o f the S a b b a t h ; 

w h e n one p o i n t is in the a s c e n d a n t , i t is the s i g n of the 

S a v i o u r . By p l a c i n g it in s u c h a m a n n e r that t w o of its 

p o i n t s are in the a s c e n d a n t a n d one i s b e l o w , we m a y 

see the h o r n s , e a r s a n d b e a r d o f the h i e r a r c h i c G o a t o f 

M e n d e s , w h e n i t b e c o m e s the s ign o f in fernal 

e v o c a t i o n s . 1 
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T h i s p a r t i c u l a r p a s s a g e i s the first t i m e in p r i n t e d l i t e r a t u r e 

that the s y m b o l o f the i n v e r t e d p e n t a g r a m w a s d i r e c t l y ident i f ied wi th 

the W o r k s o f D a r k n e s s . C o m i n g a lso f r o m a C h r i s t i a n b a c k g r o u n d , as 

Levi i s sa id to h a v e b e e n a d e f r o c k e d pr ies t , the c o n n e c t i o n b e t w e e n the 

C h r i s t i a n m y t h o l o g i c a l S a t a n and the i n v e r t e d p e n t a g r a m is sti l l 

b l a t a n t . 

A n o t h e r less o b v i o u s y e t p e r h a p s m o r e s i g n i f i c a n t l ink t o the 

past use of t h e i n v e r t e d p e n t a g r a m in B l a c k M a g i c k t h a t i s m a d e by 

E l i p h a s Levi i s b e t w e e n the s y m b o l a n d the d e m o n i c idol B a p h o m e t , 

s u p p o s e d l y w o r s h i p p e d by the K n i g h t s T e m p l a r , a m i l i t a n t g r o u p of 

m o n k s w h i c h f o r m e d d u r i n g t h e C r u s a d e s a s a n el i te o r d e r o f r e l i g i o u s 

k n i g h t s g i v e n t h e task o f p r o t e c t i n g the c h u r c h and i ts p e o p l e . In the 

c o u r s e o f t i m e , s u s p i c i o n w a s ra ised as to the real m o t i v e s a n d a l l e g i a n c e 

of the T e m p l a r s . K i n g Phi l ip IV and P o p e C l e m e n t V b r o u g h t to tr ial 

a n d t o r t u r e t h e K n i g h t s T e m p l a r , d u r i n g w h i c h d i v e r s e and c o l o r f u l 

c o n f e s s i o n s of the i r w o r s h i p of B a p h o m e t and the w o r k i n g of Black Magick 

w e r e m a d e . 

I t h a s b e e n c l a i m e d m a n y t i m e s o v e r t h a t the K n i g h t s T e m p l a r 

a lso were k n o w n a n d r e c o g n i z e d b y the s y m b o l o f the i n v e r t e d 

p e n t a g r a m , the l e g e n d s even g o i n g as far as s a y i n g t h a t the h e a d o f the 

O r d e r , G r a n d M a s t e r J a c q u e s d e M o l a i , c l u t c h e d i n h is h a n d a n i n v e r t e d 

p e n t a g r a m a m u l e t as he w a s b u r n e d at the s t a k e , u s i n g s u c h to p lace a 

c u r s e o n the k i n g a n d the p o p e t h a t h a d c o n d e m n e d h i m . Both k i n g and 

p o p e died s h o r t l y af ter . 

A s s u m i n g t h a t the c o n f e s s i o n s o f the T e m p l a r s w e r e t r u e r a t h e r 

t h a n an u n s u c c e s s f u l ploy to s tave off pain a n d e v e n t u a l d e a t h , and 

a lso a s s u m i n g that the real i ty o f the K n i g h t s T e m p l a r h a s not b e e n 

c o m p l e t e l y s h r o u d e d by myth and u r b a n l e g e n d , we m a y be able to 

p lace the use of the i n v e r t e d p e n t a g r a m in a c o n t e x t of B l a c k M a g i c k as 

far h a c k as t h e 1 3 0 0 ' s . At the v e r y l e a s t , the h i s t o r y a n d the t r a g i c end 

o f the K n i g h t s T e m p l a r g i v e s w r i t t e n proof o f the w o r s h i p o f B a p h o m e t 

a r o u n d the t i m e o f the C r u s a d e s , and the i d e a that the i n v e r t e d 

p e n t a g r a m w a s s o m e h o w l i n k e d w i t h e v i l . 

M o v i n g f r o m the C r u s a d e s t o t h e D e c a d e o f L o v e , the i n v e r t e d 

p e n t a g r a m m a k e s a g r a n d a p p e a r a n c e that w o u l d f o r e v e r ident i fy i t 

w i t h S a t a n i s m . In 1 9 6 6 a m a n u s i n g the p s e u d o n y m A n t o n L a V e y 

p u b l i s h e d a b o o k that w o u l d e n r a g e t rue Black M a g i c i a n s a n d t rue W h i t e 

L ight P a g a n s a l i k e ; The Satanic Bible. An i n v e r t e d p e n t a g r a m b o r d e r e d 
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by t w o c o n c e n t r i c c i r c l e s and f ive H e b r e w le t ters s p e l l i n g out the n a m e 

" L e v i a t h a n " w a s i m p r i n t e d on t h e c o v e r . In his B i b l e , a b o o k w h i c h 

d e n o u n c e s the d e s t r u c t i v e a n d n e f a r i o u s c h a r a c t e r o f t h e D e v i l , 

r e p l a c i n g i t w i t h one o f se l f ish a n i m a l i s m , L a V e y i n t e r e s t i n g l y n a m e s 

the i n v e r t e d p e n t a g r a m the "Sig i l o f B a p h o m e t . " 

I t w o u l d s e e m t h a t t h r o u g h h i s t o r y , 

w h e r e the n a m e o f B a p h o m e t i s h e a r d , 

t h e s ign o f the i n v e r t e d p e n t a g r a m 

f o l l o w s . W h o , t h e n , i s th is m y s t e r i o u s , 

s e e m i n g l y t i m e l e s s f i g u r e ? 

E l i p h a s Levi g i v e s a d e t a i l e d d r a w i n g 

o f B a p h o m e t , b u t n o t h i n g m o r e t h a n a n 

o b s c u r e o r e n t i r e l y a b s e n t r e a s o n i n g for 

this i m a g e , as wel l as for t h e ac tua l 
Sigil of Baphomet 

e x i s t e n c e of B a p h o m e t as an a r c h e t y p e . 

L a V e y a lso of fers v i r t u a l l y no e x p l a n a t i o n as to the a s s o c i a t i o n o f the 

i n v e r t e d p e n t a g r a m w i t h B a p h o m e t , o r t o th is b e i n g ' s h i s t o r i c a l o r 

o c c u l t v a l u e . 

In o r d e r to s t u d y the t h i n g s o f D a r k n e s s , all i m i t a t i o n a n d 

s a n i t i z a t i o n m u s t be left b e h i n d . In the ear ly 1 9 8 0 ' s a s m a l l g r o u p of 

S a t a n i s t s e m e r g e d in B r i t a i n , c l a i m i n g a h i s t o r y of T r a d i t i o n a l 

S a t a n i s m d e r i v e d f rom the so lar c u l t s o f A l b i o n . T h e i r p u r p o s e w a s t o 

b r i n g t rue D a r k n e s s t o l i g h t , r e l e a s i n g i n p r i n t the r i t e s , i n i t i a t i o n s a n d 

t e a c h i n g s o f the m o s t s i n i s t e r p a t h w h i c h h a d unt i l t h e n b e e n p a s s e d o n 

t h r o u g h ora l t r a d i t i o n . In the i r m a n u s c r i p t Baphomet: a Note on the 

Name, the O r d e r of N i n e A n g l e s u n c o v e r s a g r e a t a m o u n t of h i s t o r i c a l 

and o c c u l t i n f o r m a t i o n c o n c e r n i n g B a p h o m e t . 

T h e n a m e o f B a p h o m e t i s r e g a r d e d b y T r a d i t i o n a l 

S a t a n i s t s as m e a n i n g " the m i s t r e s s / m o t h e r of b l o o d " -

the M i s t r e s s w h o s o m e t i m e s w a s h e s i n t h e b l o o d o f h e r 

foes a n d w h o s e h a n d s are thereby s ta ined. T h e s u p p o s e d 

d e r i v a t i o n is from the G r e e k and n o t , as i s s o m e t i m e s 

s a i d , f rom the A t t i c f o r m for ' w i s e ' . S u c h a use of t h e 

t e r m ' m o t h e r ' / M i s t r e s s w a s q u i t e c o m m o n i n la ter 

G r e e k a l c h e m i c a l w r i t i n g s - e .g . I a m b l i c h u s ' use in "De 

M y s t e r i i s " t o s i g n i f y p o s s e s s i o n b y the m o t h e r o f the 

g o d s . T h e a s s o c i a t i o n o f B a p h o m e t w i t h S a t a n p r o b a b l y 
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Bapnomet, in Dagme et Rituel de la Haute Magie 1855 

d e r i v e s f rom the 10th o r 11th C e n t u r y . T h e 

T r a d i t i o n a l d e p i c t i o n of B a p h o m e t - a m a t u r e w o m a n 

( o f t e n s h o w n n a k e d and s e a t e d u p o n a p i l e o f s k u l l s ) 

h o l d i n g up the s e v e r e d h e a d of the S a c r i f i c e d P r i e s t - i s 

u n d o u b t e d l y m u c h o l d e r . 

T o s o m e e x t e n t t h e T e m p l a r s r e v i v e d par t o f t h i s c u l t , 

but w i t h o u t a n y real e s o t e r i c u n d e r s t a n d i n g , a n d for 

t h e i r o w n p u r p o s e s . T h e y a d o p t e d B a p h o m e t a s a t y p e 

o f f e m a l e Y e s h u a , but wi th s o m e b l o o d y / S i n i s t e r 

a s p e c t s - a n d c o n t r a r y t o m o s t a c c e p t e d i d e a s , t h e y 

w e r e not e s p e c i a l l y ' S a t a n i c ' . R a t h e r , t h e y s a w 

t h e m s e l v e s a s holy W a r r i o r s , a n d b e c a m e a m i l i t a r y 

cu l t w i t h b o n d s o f H o n o u r , a l t h o u g h t h e i r c o n c e p t o f 

" h o l y " d i f f e r e d s o m e w h a t f rom that o f the c h u r c h o f the 

t i m e , i n c l u d i n g as i t did d a r k / G n o s t i c a s p e c t s . T h e i r 

sacr i f ices were in bat t le and not part of a speci f ic r i te . 5 
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T h e O r d e r o f N i n e A n g l e s g i v e s q u i t e a d i f f e r e n t p i c t u r e t h a n the s k e t c h 

p r e s e n t e d b y L e v i , w h o s e B a p h o m e t i s a n a n t h r o p o m o r p h i c b e i n g wi th 

the head of a g o a t , a w o m a n ' s b r e a s t s , c l o v e n h o o v e s a n d a l a r g e , s tee l 

p h a l l u s . I t ' s g o a t ' s h e a d i s w i t h o u t d o u b t a c e r t a i n r e p r e s e n t a t i o n of t h e 

d i a b o l i c a l f o r c e s , yet c a r v e d i n t o i ts b r o w i s t h e s y m b o l that has E l i p h a s 

Levi ' s d e p i c t i o n g i v e s a s e n s e o f t h e u n i t y o f t h i n g s , t h e c o m b i n a t i o n o f 

the m a l e and f e m a l e a s p e c t s o f M a g i c k , t h e m a n a n d the b e a s t , the 

l o w l y a n d t h e D i v i n e , w h e r e a s the M i s t r e s s o f B l o o d m o s t s u r e l y 

r e p r e s e n t s that w h i c h i s c r u e l , s e d u c t i v e a n d d a r k . S h e i s the G o d d e s s 

o f e v i l . H e r s y m b o l , the i n v e r t e d p e n t a g r a m , i s the s y m b o l for all t h a t 

is e v i l . 

T h e r e i s n o d o u b t t h a t t h e s i g n o f t h e i n v e r t e d p e n t a g r a m is , o r 

a t l e a s t h a s b e c o m e , s y n o n y m o u s w i t h the e n e r g y a n d i s t h e s i g n a t u r e 

o f B a p h o m e t . T h e B l o o d y M o t h e r o r t h e S a b b a t i c G o a t , t h e r e st i l l l i es 

s o m e t h i n g y e t to be r e v e a l e d , a t h i n g w h i c h no w r i t t e n h i s t o r y c o u l d 

e v e r d e s c r y . O n l y i n the D a r k e s t r i t e s , w h e n B a p h o m e t m a n i f e s t s t o 

s o a k h e r s e l f i n t h e b l o o d o f the c h o s e n , a n d her s y m b o l i s w r i t t e n o n the 

b r o w o f t h e B l a c k M a g i c i a n , wi l l s h e b e k n o w n . 

T h e i n v e r t e d p e n t a g r a m is m o r e t h a n a s i m p l e t u r n i n g u p s i d e 

d o w n t h e t h i n g s o f r i g h t e o u s n e s s , but i s the e m b r a c i n g o f t h a t w h i c h i s 

f o r b i d d e n , d a r k , a n d t r u l y d a n g e r o u s . I t r e p r e s e n t s b e c o m i n g o n e ' s 

o w n m a s t e r , b o w i n g b e f o r e n o n e a n d d e s t r o y i n g all that d o e s not l end 

to A s c e n t . L a V e y had i n s c r i b e d a r o u n d the Sigi l o f B a p h o m e t the Hebrew-

n a m e L e v i a t h a n , the s e r p e n t o f the w a t e r y d e e p . P e r h a p s i t w o u l d 

h a v e b e e n m o r e a p p r o p r i a t e t o w r i t e i n s t e a d t h e n a m e o f a n o t h e r C r o w n 

P r i n c e of H e l l , B e l i a l : " W i t h o u t a M a s t e r . " 

T h e B l a c k M a g i c i a n l i v e s b y the s t a t e m e n t , " N o t h i n g i s g r e a t e r 

t h a n w h a t I c a n b e c o m e . " All d e m o n s , a n g e l s , s p i r i t s , h u m a n s , a n i m a l s , 

m i n e r a l s , e v e n t h e G o d s t h e m s e l v e s exist t o s e r v e the M a s t e r o f B l a c k 

M a g i c k . I t i s t h i s f o r b i d d e n a u t o n o m y t h a t i s i m p l i e d w i t h i n the a n g l e s 

o f the i n v e r t e d p e n t a g r a m . R o u s i n g hel l t o o v e r t h r o w h e a v e n . 

I n t h e v i b r a n t a n d l i v i n g i n v e r t e d p e n t a g r a m i s s e e n the t r u e 

form o f B a p h o m e t , o n c e t h e e y e s h a v e c e a s e d s e a r c h i n g a n d t h e m i n d 

has b e e n c o n q u e r e d b y t h a t w h i c h c a n n o t b e u n d e r s t o o d . O n c e the 

W o r k s o f D a r k n e s s h a v e b e g u n a n d the b l a c k p o w e r s f lood f r o m t h e 

S o r c e r e r i n t o t h e s ig i l a n d b a c k a g a i n , t h e s y m b o l o f t h e i n v e r t e d 

p e n t a g r a m wi l l s p e a k its o w n t r u t h . 

28 



C H A P T E R T W O S I N I S T E R S Y M B O L S 

D O U B L E - A R M E D CROSS 

T h e D o u b l e - A r m e d C r o s s i s b o t h t h e o p p o s i t e 

a n d t h e c o m p l e t i o n o f the I n v e r t e d 

P e n t a g r a m . B o t h o f t h e s e i c o n s h a v e r o o t s i n 

t h e m o s t a n c i e n t r e l i g i o n s , p r e d a t i n g s o m e o f 

t h e e a r l i e s t g r e a t c i v i l i z a t i o n s . T h e m e a n i n g s 

o f b o t h h a v e b e e n los t b e n e a t h c e n t u r i e s o f 

C h r i s t i a n c o n f u s i o n , a n d b o t h are o n l y n o w 

b e i n g r e s t o r e d a s p o w e r f u l a n d i n d i s p e n s a b l e 

s y m b o l s o f B l a c k M a g i c k . 

The Double-Armed Cross I n a n c i e n t c u l t u r e s l o n g b e f o r e t h e a d v e n t o f 

C o n s t a n t i n e , t h e c r o s s w a s r e p r e s e n t e d a s a s p i r i t u a l s y m b o l o f d u a l i t y . 

T h e h o r i z o n t a l a r m w a s r e p r e s e n t a t i v e o f t h e f lesh , that w h i c h i s here 

for now a n d wi l l e v e n t u a l l y d i e . I t s t o o d for t h e d e s t r u c t i v e p o w e r s i n 

t h i s u n i v e r s e , for d e a t h , d e c a y , a n d d a r k n e s s . T h e vertical arm w a s 

m a d e to represent t h e spir i t , m a n ' s celest ia l v iew from earth , the hope 

that he, t o o m a y rise a b o v e t h e dust a n d d e b r i s of l i fe. In i t is seen t h e 

creat ive aspect of e x i s t e n c e , the f r e s h n e s s of life a n d t h e beauty of the 

w o r l d . 

T h e t r a d i t i o n a l four l i m b e d c r o s s w a s s y m b o l i c o f t h e f o u r 

c o m p o s i t e e l e m e n t s o f e a r t h , w a t e r , f i re , a n d a i r , a s w e l l a s t h e 

m e t a p h y s i c a l a x i s o f t h e s p a t i a l d i m e n s i o n s o f h e i g h t , l e n g t h , w i d t h , 

a n d b r e a d t h , a n d t h e c a r d i n a l d i r e c t i o n s o f n o r t h , e a s t , s o u t h , a n d w e s t . 

T h e w h o l e o f t h e s y m b o l o f t h e c r o s s d e p i c t s t h e u n i t i n g o f al l e a r t h l y 

f o r c e s , p o w e r s , a n d d o m i n i o n s e x i s t e n t i n t h i s r e a l m . D e s p i t e t h e 

s p i r i t u a l c o n n o t a t i o n s o f t h e v e r t i c a l a r m o f t h e c r o s s , t h e w h o l e i m a g e 

i s s t i l l b o u n d t o t h i s p l a n e o f f lesh a n d s u b s t a n c e . 

T h e r e i s a g r e a t e r m e a n i n g t o b e f o u n d i n t h e c r o s s , h o w e v e r , 

a n d i t i s a m e a n i n g w h i c h h a s b e e n f o r g o t t e n or m i s t a k e n a n d that i s 

b r o u g h t t o t h e f o r e f r o n t w i t h t h e s e c o n d l o n g e r h o r i z o n t a l a r m . H a v i n g 

f o r s a k e n t h e t e m p l e s o f M a r s a n d A p o l l o , C o n s t a n t i n e h a d n o w a y o f 

d i v i n i n g t h e e s o t e r i c i m p o r t a n c e o f t h e s y m b o l t h a t h is r e i g n w o u l d 

m a k e s o p o p u l a r . 

E v e n a s far b a c k a s S u m e r , t h e c r o s s w a s a s o l a r s y m b o l 

r e p r e s e n t i n g s a l v a t i o n f rom s t a r v a t i o n , w e a t h e r , a n d w a r a n d a l s o for 

t h e e x a l t a t i o n o f t h e S u m e r i a n a n d P h o e n i c i a n r u l e r s i n t o t h e p a l a c e s 

o f the G o d s . T h e S u m e r i a n c r o s s c o n s i s t e d o f t w o p e r p e n d i c u l a r l i n e s 
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c r o s s i n g in the c e n t e r at a 90 degree a n g l e , as can be seen in the c r o s s i n g 

v e r t i c a l and s m a l l e r h o r i z o n t a l a r m s of the D o u b l e - A r m e d c r o s s . A 

s i m i l a r tie i s f o u n d in E g y p t w i t h t h e A n k h , t h o u g h t to be o n e of the 

f irst c r o s s - l i k e s y m b o l s p r e d a t e d only b y S u m e r , w h i c h s y m b o l i z e d 

fer t i l i ty , a n d t h e r e b y r e p r e s e n t e d e t e r n a l l i fe , a s t h e g r a n d f e r t i l i z a t i o n 

i s that o f Is is w h o g a v e b i r th to H o r u s t h r o u g h t h e f e r t i l i z a t i o n o f her 

i m m o r t a l s e e d by the r e m a i n s o f Os ir i s t h a t w e r e p l a c e d into the N i l e . 

T h e c o n n e c t i o n b e t w e e n the cross a n d t h i s t y p e o f m y t h o l o g i c a l 

d e a t h a n d r e b i r t h took its ho ld o n the w o r l d w i t h C o n s t a n t i n e ' s v i s i o n 

and t h e i n s e r t i o n o f t h e w o r d " c r o s s " i n t h e Bib l ica l n a r r a t i v e s o f the 

c r u c i f i x i o n o f the Rabbi J e s u s , I s h t a r , V e n u s , J a n u s , J e s u s , and m y r i a d 

o t h e r a r c h e t y p e s o f r e s u r r e c t i o n h a v e u s e d the s o l a r i m a g e o f the c r o s s 

t o r e p r e s e n t t h e u n d e a t h that t h e y have a c h i e v e d , a n d t h a t they may 

pass on to the M a s t e r o f the ir m y s t e r i e s . 

T h e D o u b l e - A r m e d C r o s s , the d e s i g n o f w h i c h a l s o d a t e s b a c k t o 

the B l a c k M a g i c i a n s o f S u m e r i a , u n i t e s t h e u p p e r and the l o w e r , t h e 

f leshly and t h e e t e r n a l . T h e p h y s i c a l e l e m e n t s , d i r e c t i o n s , a n d the 

d u a l i t y of t h e m all are a p p a r e n t in the m e e t i n g of the ver t i ca l and 

lower h o r i z o n t a l b e a m s , w h i l e the f lesh i s b r o u g h t into e t e r n a l 

s u p r e m a c y b y t h e u p p e r , l o n g a r m o f e x a l t a t i o n f r o m d e a t h . T h e t o p 

p o i n t s t o w a r d s h e a v e n , t h e b o t t o m t o w a r d s h e l l . T h e r ight h a n d o f t h e 

s m a l l e r arm h o l d s the k e y s t o s a l v a t i o n w h i l e t h e left h a n d o p e n s the 

d o o r s t o d a m n a t i o n . T h e u p p e r a r m s , h o w e v e r , p o i n t off into s o m e 

u n k n o w n d i r e c t i o n , s o m e t h i n g not t o u c h e d b y r e l i g i o n o r s c i e n c e . One 

p o i n t s to e t e r n i t y , the o t h e r to o b l i v i o n . T h i s s y m b o l i s the c e n t e r o f all 

that i s a n d all t h a t s h o u l d not b e . 

In B a b y l o n , i t w a s u s e d o n l y by r o y a l t y a n d t h e h i g h e s t i n i t i a t e s 

of the p r i e s t l y o r d e r s . By n o m a d i c t r i b e s of the Gobi D e s e r t i t w a s ca l led 

the S c o r p i o n C r o s s , w h i c h k i l l s a n d then m a k e s i n v i n c i b l e . T o t h e Black 

M a g i c i a n , t h e D o u b l e A r m e d C r o s s s y m b o l i z e s t h e p r o c e s s a n d resul t o f 

A s c e n t . I m m o r t a l i t y n o w . R e s u r r e c t i o n d e m a n d e d and not d e n i e d . 

BLACK SULFUR 

A l c h e m i s t s u n d e r s t a n d that t h r e e e l e m e n t s are r e s p o n s i b l e for 

t h e c r e a t i o n , s u s t e n t a t i o n , d e s t r u c t i o n a n d r e - c r e a t i o n o f all t h i n g s , 

t h e s e t h r e e c r e a t i n g t h e b a l a n c e that e t e r n a l l y m o v e s e x i s t e n c e i n its 

r o u n d . 
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M e r c u r y is the f irst e l e m e n t of the a l c h e m i c a l t r i n i t y . I t i s often 

ident i f ied w i t h w a t e r , and i s the f luid c r e a t i o n o f t h i n g s , a l t h o u g h 

o c c a s i o n a l l y t h e e l e m e n t i s c o n s i d e r e d a iry in i ts a s p e c t o f t h e s p i r i t , 

the e v e r - p r e s e n t w i n d w h i c h st i rs t o l i fe e v e r y p a r t i c l e o f e x i s t e n c e . 

M e r c u r y i s B r a h m a , the H i n d u c r e a t o r , and i s the H o l y S p i r i t . 

O n e i n t e r e s t i n g aspect of m e r c u r y is t h a t i t i s the p o l a r i t y of all 

t h i n g s . T h e G o d M e r c u r y a p p e a r s in a l c h e m i c a l i m a g e s as both a y o u n g 

boy a n d an o l d m a n , or even as a w o m a n or a h e r m a p h r o d i t e . It is in 

th is m a n n e r that m e r c u r y b e c o m e s the e s s e n c e o f g e n e s i s , w o r k i n g 

only wi th t h e w h i t e sul fur o f the sun to c r e a t e . 

Sa l t is the s u s t a i n i n g e l e m e n t of a l c h e m y . I t is the form of t h o s e 

t h i n g s that h a v e m o v e d f r o m h e a v e n t o 

earth by the v i r t u e o f m e r c u r y . Sa l t 

p r e s e r v e s the e s s e n c e o f all t h i n g s , n e i t h e r 

r i s i n g t o h e a v e n nor d e s c e n d i n g t o e a r t h , 

but r e m a i n i n g wi th in all t h i n g s as t h e a x i s 

o f the b a l a n c e of e x i s t e n c e . Sa l t i s V i s h n u , 

the p r e s e r v e r , a n d C h r i s t , t h e S o n . 

Su l fur t a k e s o n t w o s e p a r a t e 

m a n i f e s t a t i o n s , w h i t e su l fur a n d red 

su l fur . W h i t e su l fur is t h a t w h i c h is A ^mbdfa-the alchemical ekmentSulJur 

t h o u g h t t o e x i s t i n the s u n . T h e c o m b i n a t i o n o f w h i t e s u l f u r a n d 

m e r c u r y are s u p p o s e d l y the p a r e n t - e l e m e n t s o f all m e t a l s . W h i t e su l fur 

r e p r e s e n t s the spir i t o f l i fe , t h e D i v i n e s p a r k in m a n . 

Red s u l f u r is the v i o l e n t a n d d i a b o l i c a l s i d e of the e l e m e n t . I t i s 

the f iery d e s t r u c t i o n of t h i n g s , a n d at the s a m e t i m e is the 

u n c o n t r o l l a b l e h e a t in w h i c h all t h i n g s are f o r g e d . A l c h e m i s t s t e a c h 

that red s u l f u r i s a t the b e g i n n i n g o f the G r e a t W o r k , w h i l e w h i t e su l fur 

i s the p u r i f i e d f o r m that i s the end r e s u l t o f the G r e a t W o r k . 

B l a c k s u l f u r , t h e n , i s the w h o l e o f the p r o c e s s , the a l c h e m i c a l 

m a r r i a g e b e t w e e n c r e a t i o n a n d d e s t r u c t i o n , the o b l i v i a t i o n o f the f in i te 

and the r e s u r r e c t i o n of the E t e r n a l . I t is the r a i s i n g up of a d y i n g m a n 

i n t o the g l o r y of a G o d . I t is the sacr i f i ce of all t h i n g s for t h a t w h i c h 

c a n n o t d i e . I t i s S h i v a , the D e s t r o y e r . 

W h i l e the i n v e r t e d p e n t a g r a m is u s u a l l y seen d r a w n on the 

g r o u n d or a b a n n e r t h a t h a n g s in the r i t u a l a r e a , or c a r v e d i n t o 

w h a t e v e r r i t u a l i m p l e m e n t s are u s e d , the s y m b o l o f b l a c k s u l f u r i s 
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m u c h less g e n e r a l , and is u s u a l l y only u s e d in the m o s t d e s t r u c t i v e 

r i t e s . Su l fur i s the p u r i f y i n g a g e n t , S h i v a o p e n i n g his d r e a d e d third 

eye t o u n l e a s h th is e l e m e n t u n r e s t r a i n e d into c r e a t i o n , c r u m b l i n g the 

p i l l a r s of a u n i v e r s e that had g o n e very w r o n g . 

C O L O R S 

T h e p r i m e co lor ut i l i zed in the W o r k s o f D a r k n e s s i s b l a c k . Q u i t e 

o p p o s i t e of the a s s u m p t i o n that b lack is the a b s e n c e of c o l o r , i t is in 

real i ty the c o l l a b o r a t i o n of all c o l o r s , a c o m p l e t e u n i f i c a t i o n of all v e n e e r s 

w h i c h b r i n g s the Black M a g i c i a n back t o a b s o l u t e z e r o , the only t r u t h 

w i t h i n a w o r l d of l i es . 

B lack is the g r a n d b a l a n c e , the n e u t r a l i z i n g force in the u n i v e r s e . 

It is the p a s s i v e r e c e i v e r of the P o w e r s of D a r k n e s s . It is the ca lm that 

p r e c e d e s the w a r and the s i l e n c e that h e r a l d s d e a t h . 

Black c a n d l e s serve t o a b s o r b the e n e r g y o f the r i t u a l , b u r n i n g 

up the f r e n z i e d d e s i r e o f the M a g i c i a n in t h e i r f l a m e s . T h e y a l w a y s pul l 

i n w a r d s , r a t h e r t h a n p u s h i n g o u t . T h e b lack c a n d l e p u l l s s u c c e s s t o 

the S o r c e r e r , b r i n g s s e r v i t o r s t o the C i r c l e and g a t h e r s the P o w e r s o f 

D a r k n e s s a r o u n d the Black M a g i c i a n . 

I f s e v e r a l I n i t i a t e s are p e r f o r m i n g a g r o u p r i t u a l , all but t h r e e 

wil l be c o v e r e d in b l a c k r o b e s . T h e s e c o n g r e g a n t s are t h e b a s e o f t h e 

w h o l e O p e r a t i o n . T h e y are the r e c i p i e n t s o f the dark b l e s s i n g s t h a t a r e 

p o u r e d for th f rom the a l tar . In the i r b lack r o b e s , t h e y are the l i v i n g 

s h a d o w s t h a t h a v e s t a l k e d the race o f m a n for m i l l e n n i a , t h e y are the 

e m i s s a r i e s o f the a b y s s t h a t h a v e t a k e n form to v i n d i c a t e the W o r k s o f 

D a r k n e s s . T h e y are the g a t e w a y s t h r o u g h w h i c h evi l can p a s s i n t o th is 

p l a n e . 

Red is the co lor of v i o l e n c e . I t is p a s s i o n and rage , m u r d e r a n d 

sex. Red is the b l o o d t h a t b r i n g s the l o v e r to l i fe , and the b lood t h a t 

spi l l s on the b a t t l e f i e l d . I t i s the a c t i o n t a k e n u p o n the i n e r t , t h a t 

w h i c h f irst m a d e the a b y s s b e g i n to st ir , and t h a t w h i c h wil l sp i ra l to 

the d e m i s e of all t h i n g s . 

Red c a n d l e s serve to b r i n g p o w e r f u l a c t i o n , to w a g e war on a 

s i t u a t i o n w h i c h c a n n o t b e r e s o l v e d . T h e i r p o w e r m a k e s l u s t f u l the 

p r u d e and b r i n g s a g o n y t o the e n e m i e s o f the S o r c e r e r . F r o m t h e m 

e m a n a t e a d e a d l y v i b r a n c y . T h e red c a n d l e ' s f lame is t h e f ire of the 
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G o d s , i ts P r o m e t h e a n p o t e n c y c a p a b l e o f m o v i n g not m o u n t a i n s , but 

s t a r s . 

T h e r e i s n e v e r only o n e r i tua l i s t robed in red, b u t t w o ; o n e m a n 

a n d one w o m a n . T h e m a l e i s r e p r e s e n t a t i v e o f the f o r c e o f d e v a s t a t i o n , 

the a n n i h i l a t i o n o f g a l a x i e s a n d the i n c i n e r a t i o n o f f o e s . T h e f e m a l e i s 

r e p r e s e n t a t i v e o f the force o f c h a n g e and g r o w t h , the s t i r r i n g of the 

v o l c a n i c c a u l d r o n o f c r e a t i o n . 

V i o l e t i s the co lor of A s c e n t . I t i s n o n a t t a c h e d a n d u n c o n c e r n e d 

wi th the s u f f e r i n g or s u c c e s s of the e m b o d i m e n t s of m a n . I t has one 

p u r p o s e , a n d t h a t i s to rise a b o v e the dual i ty o f the l o w e r w o r l d s a n d to 

t h r u s t i ts a d h e r e n t s i n t o the Eternal p l a n e s . I t ru les w i t h o u t s p e a k i n g , 

acts w i t h o u t m o v i n g . It is the f ina l , g l o r i o u s b l a z e of the star as i t p a s s e s 

f rom th is r e a l m i n t o the L i m i t l e s s . 

V i o l e t c a n d l e s do not s e r v e a t a l l , nor do t h e y c o m m a n d . T h e y 

are , and t h e y a l low t o b e . T h e b u r n i n g o f t h e v i o l e t c a n d l e d o e s not 

b r i n g a c t i o n or c h a n g e , nor does i t s u m m o n that w h i c h i s d e s i r e d . 

Rather , its f l a m e a w a k e n s t h e r i tual area and the Black M a g i c i a n from 

his a n c i e n t c a t a t o n i a , f r e e i n g him s t e p - b y - s t e p from his f l esh ly t o m b . 

I t does not a l t e r the e l e m e n t s of the S o r c e r e r , b u t b r i n g s to the fore that 

w h i c h h a s a l w a y s b e e n a n d wi l l n e v e r d ie . 

O n l y the A d e p t or the M a s t e r o f the T e m p l e wil l be seen in v i o l e t 

r o b e s . He wi l l not s p e a k and wil l rarely even g e s t u r e w h e n he 

p a r t i c i p a t e s in a g r o u p r i t u a l . His t w o s e r v a n t s , t h o s e c l o a k e d in red, 

d o his b i d d i n g , of ten not a w a r e o f the i r spec i f i c t a s k s be fore t h e y b e g i n 

to act . He i s t h e g r a n d N e x i o n b e t w e e n the w o r l d s , the l i v i n g v e s s e l o f 

the P o w e r s o f D a r k n e s s . 

THE SERPENT 

" L e t t h e m c u r s e the day , w h o are sk i l l fu l t o rouse L e v i a t h a n . " 3 

T h e c r u x o f o u r g r e a t a n d t e r r i b l e W o r k i s p r e c i s e l y t h a t : t o r o u s e 

the a n c i e n t S e r p e n t . O n c e L e v i a t a n i s pul led f r o m his a e o n i c s l u m b e r , 

h e wi l l d e v o u r the W a k e r and t h e n the w o r l d . S o , w e i m m o l a t e o u r s e l v e s 

a t the w a t e r ' s e d g e , only t o b e r e b o r n a s H o r u s a n d Q u e t z a c o a t l e . 

Every b l a c k r i t u a l a n d e v e r y drop of b l o o d t h a t we spi l l i s on ly to 

feed the S e r p e n t u p o n w h i c h w e ride i n t o the A b y s s and b e y o n d E t e r n i t y . 

W e are u n d y i n g , not b y the s t r e n g t h o f t h e s e b o d i e s t h a t b i n d u s , b u t b y 
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that Old W i s e S e r p e n t that c a r r i e s u s a b o v e d e a t h ' s b o n y g r a s p . 

T h e V e d a s t e a c h t h e p r i n c i p l e a n d p r a c t i c e o f r a i s i n g the S e r p e n t 

K u n d a l i n i , t h e r e b y c o n n e c t i n g a n d e m p o w e r i n g the C h a k r a s t o 

m a x i m u m p o t e n t i a l . T h i s i s u s u a l l y d o n e t h r o u g h y e a r s o f Y o g i c 

d i s c i p l i n e , t h e f inal c u l m i n a t i o n o f t h e K u n d a l i n i p o w e r t h r u s t i n g the 

S o u l f r o m t h e b o d y t h r o u g h t h e C r o w n C h a k r a . T h e l i b e r a t e d S o u l 

then i s sa id t o c r o s s o v e r into the h i g h e s t h e a v e n , m e e t i n g w i t h K r i s h n a 

and e n t e r i n g i n t o a re lam of g o d l y d e l i g h t . 

T h i s t y p e of s p i r i t u a l j o u r n e y i n g i s a l s o s e e n in Q a b b a l i s t i c 

P a t h w o r k i n g . T h e a s p i r a n t wi l l d e v o t e h is e n t i r e s p i r i t u a l f o c u s t o o n e 

spec i f i c S e p h i r o t h , o r s p h e r e , s u c h a s G e b u r a h t o beg in w i t h . H e wil l 

d i v e s t all of its s e c r e t s unt i l M a s t e r y is had - m u c h in t h e s a m e w a y t h e 

Y o g i w i l l a p p r o a c h e a c h r e s p e c t i v e C h a k r a . T h e Q a b b a l i s t wi l l " c l i m b " 

up t h e T r e e o f Life (a t r e e , i n t e r e s t i n g to n o t e , t h a t w o u l d n ' t be k n o w n 

w e r e i t not for its b r o t h e r t h e Tree of K n o w l e d g e , s h o w n to Eve by n o n e 

o t h e r t h a n a S e r p e n t , a c c o r d i n g to t h e i r o w n m y t h o l o g y ) u n t i l he r e a c h e s 

K e t h e r , a S e p h i r o t h i c S p h e r e that d i r e c t l y r e l a t e s to t h e C r o w n C h a k r a . 

O n c e K e t h e r h a s b e e n M a s t e r e d , t h e A d e p t h a s o n e f inal t a s k : A b s o l u t i o n . 

E a c h s y s t e m o f s p i r i t u a l a t t a i n m e n t a t t e m p t s t o r e a c h i n t o the 

h e a v e n s . But o n l y the few, the c u r s e d , h a v e d a r e d t o pul l the h e a v e n s 

to e a r t h in a f iery c o l l i s i o n . O n l y a few h a v e s h e d e n o u g h b l o o d into the 

d a r k w a t e r s t o not o n l y st ir , b u t t o fully a w a k e n t h e S e r p e n t and b r i n g 

his w r a t h u p o n t h e face o f the e a r t h . 

T h e S e r p e n t i s n o t the P a t h nor t h e p a l a c e a t t h e e n d of t h e p a t h , 

b u t i s the m o t i o n and the p o w e r of e a c h s t e p t a k e n . I t i s not M a g i c k in 

all o f i ts f o r m s and r e l i g i o n s , b u t i s t h e e n e r g e t i c c u r r e n t that s w a r m s 

b e n e a t h t h e f a c a d e o f all t h i n g s . 

B L O O D 

P e r h a p s the m o s t n a t u r a l l y p o t e n t M a g i c k a l i m p l e m e n t i s b l o o d . 

T h e t e a c h i n g s o f n e a r l y every r e l i g i o n s t a t e t h a t , "The b l o o d i s t h e 

l i f e . " I t i s i m p l i e d h e r e , and g i v e n e l s e w h e r e in l e s s o b s c u r e w o r d s , that 

the s p i r i t o f man t a k e s r e s i d e n c e i n the b l o o d . S o m e J e s u i t s c h o l a r s , a s 

wel l a s C h r i s t i a n f u n d a m e n t a l i s t s , b e l i e v e t h i s t o b e q u i t e l i t e r a l , 

c o n d e m n i n g b l o o d t r a n s f u s i o n s s o l e l y o n t h i s bel ief . 

A l a r g e s c h o o l of o c c u l t p h i l o s o p h y u n d e r s t a n d s that t h e r e is 

a n e t h e r e a l s u b s t a n c e c a l l e d e c t o p l a s m w h i c h p u r p o r t e d l y i s s u e s f r o m 
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the or i f i ces o f c e r t a i n s p i r i t u a l m e d i u m s w h i l e t h e y are e n g a g e d i n 

t h e i r c o m m u n i c a t i o n s w i t h the d e a d . E c t o p l a s m h a s b e e n p h o t o g r a p h e d 

a n d o b s e r v e d as a t h i c k , w h i t e m i s t in t h e i m m e d i a t e area of p o l t e r g e i s t 

a c t i v i t y . S u c h a m y s t e r i o u s s u b s t a n c e , w h i c h s e e m s to be n e i t h e r fully-

p h y s i c a l nor f u l l y a s t r a l but d i r e c t l y in b e t w e e n , i s s a i d to be p r e s e n t in 

t h e b l o o d o f s o m e i n d i v i d u a l s i n g r e a t e r o r l e s s e r a m o u n t s . T h i s h a s 

b e e n a g r e a t a r g u m e n t for t h e u s e o f b l o o d s a c r i f i c e in r i t u a l , as b e i n g 

t h e s u b s t a n t i a l b a s e for t h e m a n i f e s t a t i o n o f e n t i t i e s a n d t h e c u l m i n a t i o n 

of s p e c i f i c p o w e r s . In Magick in Theory and Practice, A l e i s t e r C r o w l e y 

h a d d e d i c a t e d a n e n t i r e c h a p t e r t o t h e s u b j e c t o f b l o o d s a c r i f i c e a n d the 

t r a n s c e n d e n t a l a p p l i c a t i o n s t h e r e o f , i n w h i c h h e p u t s : 

For e v o c a t i o n s i t w o u l d b e m o r e c o n v e n i e n t t o p lace 

the b l o o d of the v i c t i m in the T r i a n g l e —- the idea b e i n g 

that t h e sp i r i t m i g h t o b t a i n f r o m the b l o o d t h i s s u b t l e 

but p h y s i c a l s u b s t a n c e w h i c h w a s the q u i n t e s s e n c e o f 

i ts l i fe in s u c h a m a n n e r as to e n a b l e i t to t a k e on a 

v i s i b l e a n d t a n g i b l e s h a p e . T h o s e m a g i c i a n s w h o o b j e c t 

t o the use o f b l o o d h a v e e n d e a v o r e d t o r e p l a c e i t w i t h 

i n c e n s e . F o r s u c h a p u r p o s e t h e i n c e n s e o f A b r a m e l i n 

m a y b e b u r n t i n l a r g e q u a n t i t i e s . D i t t a n y o f C r e t e i s 

a l s o a v a l u a b l e m e d i u m . B o t h t h e s e i n c e n s e s a r e very-

c a t h o l i c i n t h e i r n a t u r e , a n d s u i t a b l e for a l m o s t a n y 

m a t e r i a l i z a t i o n . But t h e b l o o d y s a c r i f i c e , t h o u g h m o r e 

d a n g e r o u s , i s m o r e e f f i c a c i o u s ; a n d for n e a r l y a l l 

p u r p o s e s h u m a n s a c r i f i c e i s t h e b e s t . 4 

A l t h o u g h m a n y o c c u l t i s t s , e v e n S a t a n i s t s o f t h e L a V e y a n b r a n d , 

v i e w t h i s o u t l o o k o n b l o o d s a c r i f i c e a s f a n a t i c a l , t h e r e i s n o c o n t e s t w i t h 

the p o i n t that i s m a d e . F r e s h b l o o d a c t s as the c a r r i e r for " t h i s s u b t l e 

but p h y s i c a l s u b s t a n c e w h i c h w a s t h e q u i n t e s s e n c e o f i ts l i fe , " W h e t h e r 

t h i s i s the m i l k y c l o u d t h a t s o m a n y m e d i u m s h a v e e x p e r i e n c e d , a n d 

e v e n m o r e h a v e f a b r i c a t e d , o r s o m e t h i n g t h a t i s s t i l l u n k n o w n a n d 

u n k n o w a b l e i s o f l i t t le c o n c e r n t o t h e B l a c k M a g i c i a n w h o h u n g e r s for 

c h a n g e a n d A s c e n t . 

B lood is present in s o m e form in a good deal of re l ig ious c e r e m o n i e s 

a n d s p i r i t u a l r i t u a l s . W h a t w o u l d C o m m u n i o n b e l ike w i t h o u t the 

b l o o d o f C h r i s t , t o g i v e o n l y o n e e x a m p l e o f a p o p u l a r r e l i g i o n b u i l t o n 
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t h e s p i l l i n g o f th is s a n g u i n e s p i r i t u a l e s s e n c e ? A l t h o u g h v i a l s o f b l o o d 

are not p a s s e d t h r o u g h the p e w s a t M a s s , w i n e i s c o n s e c r a t e d by the 

P r i e s t , w h o is in ef fect c o n d u c t i n g or a t t e m p t i n g to c o n d u c t a t y p e of 

s p i r i t u a l a l c h e m y , not a l t e r i n g t h e m o l e c u l a r c o m p o s i t i o n o f the l i q u i d , 

but i n s t e a d a l t e r i n g the s i g n i f i c a n c e of i t t h r o u g h p r a y e r . T h e f inal 

resul t s h o u l d be a c h a l i c e f i l led w i t h w i n e w h i c h h a s b e e n i n f u s e d w i t h 

the a t o n i n g b l o o d o f C h r i s t . T h e c o n g r e g a t i o n t h e n d r i n k s a n d are 

a b s o l v e d o f t h e i r s i n s . 

A l t h o u g h t h e r i te o f C o m m u n i o n h a s i n c r e a s i n g l y b e c o m e a g r a n d 

d i s p l a y of l ip s e r v i c e , b o t h by t h e P r i e s t s and the p a r i s h i o n e r s , i t d o e s 

s e r v e a s a n e x c e l l e n t e x a m p l e o f the s u p p o s e d s p i r i t u a l and M a g i c k a l 

use of b l o o d in r i tua l . W h e n u s e d in t h i s m a n n e r , t h e e l ix i r s e r v e s as a 

r e p r e s e n t a t i o n of b l o o d , w h i c h s e r v e s as a r e p r e s e n t a t i o n of t h e s p i r i t u a l 

e s s e n c e o f m a n . 

H o w , t h e n , d o e s t h i s h a v e a n y t h i n g t o d o w i t h Black M a g i c k 

d i r e c t l y ? 

T h e B l a c k M a g i c i a n wi l l s p r i n k l e fresh b l o o d , st i l l r a d i a t i n g w i t h 

the v i b r a n t q u a l i t y o f Li fe , in his r i tual a r e a , a l l o w i n g t h e i n v i g o r a t i n g 

v a p o r to r ise i n t o h is n o s t r i l s and p e r m e a t e the air a r o u n d h i m . He wi l l 

dr ink i t as i f he w e r e d r i n k i n g the very b l o o d s p i l l e d from t h e v e i n s of 

the D a r k G o d s , t a k i n g i n t o h i m T h e i r p o w e r a n d r i s i n g i n t o T h e i r G l o r y . 

H e w i l l pul l i n t o h i m s e l f f rom al l t h i n g s a r o u n d him the s p i r i t u a l e s s e n c e 

of the b l o o d , the l i v i n g q u a l i t y i tself , and wi l l r a d i a t e its g r e e n g l o w 

from his e y e s . 

B l o o d , w h e t h e r t a k e n f r o m t h e v e i n s of a v i c t i m or f r o m a c h a l i c e 

w h o s e s u b s t a n c e h a s b e e n i m b u e d w i t h the P o w e r s o f D a r k n e s s , wi l l 

s t r ip a w a y t h e last r ivet e n t o m b i n g t h e G o d w i t h i n . 

B l o o d s y m b o l i z e s t h e l i fe , d e a t h and e v e n t u a l s p i r i t u a l l i b e r a t i o n 

o f m a n . W h e t h e r or not i t p o s s e s s e s t h e a r c a n e m a t e r i a l o f s p i r i t u a l 

m a g n e t i s m or t h e D i v i n e E s s e n c e o f e t e r n i t y , the m a c a b r e force o f the 

e v e n t u a l fate of all or the sp ir i t o f a n y t h i n g w h a t e v e r , in t h e a t a v i s t i c 

h u m a n m i n d the two are i n s e p a r a b l e . I t i s th is u n i t i n g o f t h e U p p e r 

and L o w e r , t h e i m m o r t a l a n d t h e d y i n g , the e s s e n c e a n d the s u b s t a n c e 

that b r i n g s h e a v e n to ear th w i t h a c a t a c l y s m i c c r a s h . W h e n u t i l i z e d 

a n d e x p e r i e n c e d in s u c h a w a y , b l o o d or i ts s y m b o l i c c o u n t e r p a r t 

b e c o m e s t h e n e x i o n b e t w e e n t h a t w h i c h i s a n d that w h i c h can b e . 
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ENTERING THE DARKNESS 

S h i v a s i t s in s o l i t a r y m e d i t a t i o n for four b i l l i o n three h u n d r e d 

and t w e n t y m i l l i o n y e a r s , a c c o r d i n g t o the B r a h m a n i c m e a s u r e m e n t 

of a Kalpa. Y e t , at the end of the l o n g m e d i t a t i o n , w i t h the p o w e r s u c h 

d i s c i p l i n e h a s g e n e r a t e d and s t o r e d , S h i v a o p e n s u p his d r e a d e d T h i r d 

E y e , out o f w h i c h f lows p u r e d e s t r u c t i o n , b r i n g i n g the w h o l e o f c r e a t i o n 

t o s i l e n c e . 

T h e B l a c k M a g i c i a n d o e s not m e e t wi th his Path unt i l he i s r e a d y 

t o walk i t , p r e p a r e d p e r h a p s b y c e n t u r i e s o f s u f f e r i n g . O n c e h e has 

d a b b l e d t o h is h e a r t ' s d e l i g h t and h a s p u r g e d h i m s e l f o f h is d e s i r e t o 

a p p e a r e v i l , h e i s r e a d y t o b e c o m e s o m e t h i n g m o r e t h a n h u m a n . 

T h e f irst s t e p s i n t o t r u e D a r k n e s s are m o n u m e n t a l , a s t h e y can 

never be r e t r a c e d . T h e a s p i r a n t is t h e r e b y w a l k i n g into a w h i r l w i n d 

t h a t wil l s w e e p h im a w a y f rom all that he b e l i e v e s he k n o w s and all 

that his a t t a c h m e n t s h a v e b o u n d h i m t o ; a w h i r l w i n d t h a t will 

e v e n t u a l l y carry h im b e y o n d A d e p t h o o d . 

In the Shariyat-Ki-Sugmad Book Two, Y a u b l S a c a b i s t a t e s that 

"The t r o u b l e wi th the Left H a n d Path is that its a s p e c t s h a v e an 

u n f o r t u n a t e k n a c k o f w a k i n g u p s p o n t a n e o u s l y . " 1 I t i s t h i s s p i r i t u a l 

s p o n t a n e i t y t h a t b e c o m e s the B l a c k M a g i c i a n ' s a l ly as he e n t e r s the 

s h a d o w s o f the u n d e r w o r l d . 

O n c e the S o r c e r e r se ts i n t o m o t i o n the P o w e r s o f D a r k n e s s in his 

l i fe , a d e f i n i t e m o m e n t u m g a t h e r s ; the d a r k n e s s t h a t i s w i t h i n h im 

s e e p s t h r o u g h his s k i n and s u r r o u n d s h i m l ike a t h i c k , s t i f l ing air w h i c h 

e x p a n d s and e n v e l o p e s h is e n v i r o n m e n t u n t i l e v e n t u a l l y all t h i n g s are 

w i t h i n the r e a c h o f h i s s i n i s t e r r e i g n . 

T h e f irst s tep on the P a t h of Black M a g i c k is to g a i n a f a m i l i a r i t y 

with the d a r k e n e r g i e s w i t h i n and w i t h o u t . F o r the N e o p h y t e , th is i s 

v i ta l in p u s h i n g the M a g i c k a l m o m e n t u m to a s t a r t . For the A s c e n d i n g 

Black M a g i c i a n , s t r e n g t h e n i n g the c o n n e c t i o n b e t w e e n the c o n s c i o u s 

m i n d and the P o w e r s of D a r k n e s s wil l only act as a c a t a l y s t for h is o w n 

c o n t r o l over t h a t w h i c h c a n n o t b e u n d e r s t o o d . 
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F o r t h e s e in i t ia l r i tes t h e r e i s no n e e d for t h e r i tua l t o o l s t h a t wi l l 

b e i n t r o d u c e d a n d u s e d t h r o u g h o u t t h i s b o o k . T h e m a n a n d the P o w e r 

h e r e u n i t e i n u n h o l y i n t e r c o u r s e . T h e y m u s t b e a p p r o a c h e d o n l y w h e n 

the M a g i c i a n h e a r s t h e ca l l t o d o so , fee l ing the D e m o n s c r e a m i n g w i t h i n 

him w h o c a n n o t b e e x o r c i s e d . 

D a r k n e s s m u s t be k n o w n a n d e x p e r i e n c e d as a real a n d t a n g i b l e 

f o r c e , as s u b s t a n t i a l as the w i n d that s t i rs i n t o a t o r n a d o , n e v e r s e e n in 

its a c t u a l f o r m , but u n d e n i a b l e all t h e s a m e . 

Y o u m u s t f ind a p l a c e of s i l e n c e a n d s o l i t u d e , r e t r e a t i n g t h e r e at 

the d a r k e s t h o u r s o f n ight . T h e T e m p l e o f W o r k i n g can t a k e the form of 

a b e d r o o m , b a s e m e n t , c a v e , or a d e s e r t or f o r e s t p l a c e . By far t h e m o s t 

d e s i r a b l e i s a c a v e of m e t a m o r p h i c rock w h i c h wi l l c o n t a i n the e n e r g i e s 

p r o d u c e d a n d s u m m o n e d a n d i n d o i n g s o wi l l a m p l i f y t h e m . I n t h i s 

T e m p l e , a n a r m l e s s chair s h o u l d b e set , a l w a y s f a c i n g s o u t h t o w a r d s 

the rea lm of f i re . T h e r e may o t h e r w i s e be a s p a c e c l e a r e d w h e r e i n y o u 

are a b l e t o k n e e l f a c i n g t h a t d i r e c t i o n . 

C l o s e y o u r eyes a n d let y o u r m i n d sof ten into a l i g h t r e l a x a t i o n . 

T a k e a d e e p b r e a t h in , a p p r o x i m a t e l y ten s e c o n d s l o n g , a n d h o l d i t in 

y o u r c h e s t . I m a g i n e all o f y o u r t e n s i o n , a p p r e h e n s i o n and a n x i e t y 

f l o o d i n g into y o u r c h e s t , g a t h e r i n g i n y o u r l u n g s . R e l e a s e the b r e a t h 

s lowly , p u s h i n g the e m o t i o n a l t a r o u t o f y o u r c h e s t w i t h t h e air . Like a 

s w a r m o f t i n y f l ies , see i n y o u r m i n d the e n e r g y b u z z i n g a b o v e y o u a n d 

q u i c k l y d i s s i p a t i n g i n the sky . C o n t i n u e t h i s c y c l e o f i n h a l i n g , g a t h e r i n g 

n e g a t i n g e m o t i o n s , a n d r e l e a s i n g t h e m i n a n e x h a l a t i o n . 

H a v i n g r e p e a t e d th is p r o c e s s t w o o r t h r e e t i m e s , y o u r m i n d 

s h o u l d q u i e t i t se l f d r a m a t i c a l l y . O p e n i n g y o u r e y e s , y o u r e n v i r o n m e n t 

wi l l s e e m f r e s h e r a n d cr i sper than b e f o r e . A n e n t i r e l y n e w v a n t a g e 

wi l l not be m a n i f e s t at t h i s p o i n t , but a s l i g h t a l t e r a t i o n of t h e 

c o n s c i o u s n e s s m o s t s u r e l y w i l l . S u c h i s t h e r e v e r e n c e o f t h e d e v i l as he 

a p p r o a c h e s the c h a m b e r o f his M a s t e r . 

H o l d y o u r h a n d s t o g e t h e r , f i n g e r t i p s o f o p p o s i t e h a n d s t o u c h i n g . 

A l l o w y o u r p a l m s t o re lax w h i l e y o u r f i n g e r s st i l l r e m a i n i n c o n t a c t 

w i t h one a n o t h e r u n t i l a few i n c h e s o f e m p t y s p a c e rests b e t w e e n y o u r 

p a l m s . W i t h y o u r f i n g e r t i p s st i l l t o u c h i n g , let y o u r h a n d s h o v e r a b o v e 

y o u r l a p , p a r a l l e l w i t h y o u r n a v e l . T h i s s h o u l d b e a c o m f o r t a b l e 

p o s i t i o n , t h e l a c k o f force r e s e m b l i n g an act o f l e v i t a t i o n . 

I n the s t a t e o f s p i r i t u a l q u i e t u d e , o p e n y o u r a w a r e n e s s t o y o u r 

i m m e d i a t e e n v i r o n m e n t . Try t o see i n y o u r m i n d y o u r s u r r o u n d i n g s , 
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r e c r e a t i n g t h e m in a m e n t a l p i c t u r e . M a k e a c o n s c i o u s effort to k e e p 

y o u r m i n d r e l a x e d , a l l o w i n g the s h a r p n e s s o f the i m a g e t o form o n its 

o w n . A s y o u r i m a g i n a t i o n h o n e s into y o u r s u r r o u n d i n g s , d o not d e t a c h 

y o u r s e l f f r o m it . Do not see i t as b e i n g s o m e o t h e r p lace far a w a y , or 

s o m e t h i n g i n y o u r i m a g i n a t i o n . K n o w t h a t i t i s a r o u n d y o u , i n the 

p lace w h e r e y o u s i t . I t s u r r o u n d s y o u , a n d y o u are a p a r t of i t . W h i l e 

y o u are i m a g i n i n g , r e c o g n i z e the real i ty o f t h a t w h i c h y o u see . 

T h e s h a r p n e s s o f y o u r v i s u a l i z e d s u r r o u n d i n g s h a v i n g r e a c h e d 

the i r p e a k , e a s e y o u r m i n d d e e p e r i n t o the i m a g e , as i f t h e r e i s m o r e 

there that is not y e t s e e n . Let y o u r m i n d d r o p into a m o r e s u b t l e s ta te 

o f a w a r e n e s s . C o n t i n u e to see in y o u r m i n d y o u r s u r r o u n d i n g s , yet a t 

the s a m e t i m e try to l o o k through t h e m . R e l a x y o u r s e l f , a l l o w i n g y o u r 

e y e s to rest c o m f o r t a b l y and y o u r m i n d to c e a s e s t r a i n i n g . In th is 

r e l a x e d s t a t e , u n i t e t h a t w h i c h y o u feel and t h a t w h i c h y o u s e e i n y o u r 

m i n d . Y o u can n a t u r a l l y feel t h e d a r k n e s s a r o u n d y o u a t a l l t i m e s , but 

c a n n o t see i t or e v e n i m a g i n e it . H e r e , y o u m u s t do b o t h . 

S o m e m a y h a v e p r o b l e m s w i t h t h i s , w h i l e o t h e r s wi l l i n s t a n t l y 

feel as i f t h e y are l i t e r a l l y f a l l i n g t h r o u g h r i n g s of r e a l i t y , d r o p p i n g 

i n t o a n u n k n o w n r e a l m . E i t h e r way , d o not a l l o w th is t o d i s t r a c t y o u r 

a t t e n t i o n f r o m t h e v i s u a l i z e d i m a g e o f y o u r e n v i r o n m e n t . D o not e s c a p e 

into the e c s t a s y or the f r u s t r a t i o n of the e x p e r i e n c e , but k n o w that 

y o u r real i ty is h e r e , n o w , in that c h a i r in the T e m p l e that y o u see in 

y o u r m i n d a n d t h a t e x i s t s a r o u n d y o u . 

A s y o u b e g i n t o s ink i n t o the g r e a t e r rea l i ty o f y o u r s u r r o u n d i n g s , 

the i m a g e i n y o u r m i n d wi l l b e g i n t o c h a n g e f r o m its a p p e a r a n c e w h e n 

y o u f irst e n t e r e d . T h e p h y s i c a l s t r u c t u r e wi l l r e m a i n the s a m e , but 

s o m e t h i n g ev i l wi l l b e g i n to f o r m . A black m i s t wi l l s e e m to m a t e r i a l i z e 

i n the r o o m , g r o w i n g t h i c k e r a n d b l a c k e r e v e r y s e c o n d . U n d e r s t a n d 

t h a t t h i s i s not c o m i n g i n t o b e i n g , b u t w a s a l w a y s t h e r e yet w a s never 

be fore s e e n . Try to v i s u a l i z e th is b lack mist f o r m i n g , or at the very-

least b e c o m e p r o f o u n d l y a w a r e its p r e s e n c e . 

W i t h y o u r e y e l i d s r e m a i n i n g l i g h t l y s h u t , i n h a l e s lowly a s b e f o r e . 

Sense the d a r k n e s s a r o u n d y o u c o n t r a c t i n g , c o n s t r i c t i n g u n t i l i t s e e m s 

l ike a c o a g u l a t e d m a s s of m i d n i g h t is r e s t i n g j u s t off of y o u r s k i n . Hold 

the a ir i n y o u r c h e s t , i n t u i t i n g the s u r r o u n d i n g d a r k n e s s f o l l o w i n g 

c u e , l i n g e r i n g c l o s e . A l l o w the s e n s a t i o n t o s m o t h e r y o u , t o s u f f o c a t e 

y o u in its b l a c k n e s s . 

Let the b r e a t h o u t . A s i t l e a v e s y o u r c h e s t , s e n s e the c u m u l a t i v e 
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d a r k n e s s m o v e a w a y f r o m y o u r b o d y . Fee l t h e e m o t i o n a l rel ief , o r 

p e r h a p s t h e g r i e f that f loods y o u r h e a r t a t the d e p a r t u r e o f t h e i n c a r n a t e 

d e s o l a t i o n . O n c e the a ir h a s left y o u r l i p s , y o u s h o u l d b e a b l e t o s e n s e 

the s h a d o w s b a c k i n t h e i r o r i g i n a l p l a c e s . 

W a t c h t h e d a r k m i s t t h r o u g h y o u r m e n t a l v i s i o n dri f t i n i ts 

p l a c e , s w a y i n g w i t h t h e b a r e l y n o t i c e a b l e c u r r e n t s o f a i r a n d d a n c i n g 

w i t h e v e r y m i n u t e m o v e m e n t m a d e . W a t c h the d a r k n e s s d a n c e u n t i l 

i t n o l o n g e r s e e m s t o b e r e a c t i n g t o s t i m u l i , but a p p e a r s t o b e t h e so le 

s t i m u l u s o f a c t i o n . I t d o e s not m o v e b e c a u s e y o u b r e a t h e ; r a t h e r , y o u 

b r e a t h e s o i t m a y m o v e . B e c o m e a w a r e , i n y o u r o b s e r v a t i o n o f the 

d a r k n e s s , o f its p r o f o u n d i n t e l l i g e n c e , its t e r r i f y i n g p r e s c i e n c e o f y o u , 

its v e h i c l e . 

I n h a l e o n c e m o r e , f e e l i n g t h e d a r k n e s s g a t h e r i n g c l o s e a r o u n d 

y o u , s q u e e z i n g n e x t t o y o u r b o d y . Feel i t c a r e s s i n g y o u , c r a w l i n g u p 

y o u r s k i n , i n v a d i n g e v e n the air t h a t y o u b r e a t h e . S e n s e the s h a d o w s 

p i e r c i n g the s o c i a l a r m o r y o u h a v e b u i l t a r o u n d y o u r s e l f , s t r i p p i n g 

y o u a n d s l i t h e r i n g o n the s u r f a c e o f y o u r e m o t i o n a l n a k e d n e s s . 

T r y t o h e a r the v o i c e s e m a n a t i n g f rom t h e d a r k n e s s , s o c l o s e t o 

y o u r b o d y . A l t h o u g h y o u m o s t l i k e l y wi l l not m a k e out w o r d s , k n o w 

t h a t i t i s s p e a k i n g a t y o u , h i s s i n g , m o c k i n g , t e m p t i n g t o w a r d s i n s a n i t y . 

T h o s e w h o a r e n e w t o the W o r k s o f D a r k n e s s wi l l t ry t o s t a v e off 

t h e s p i r i t u a l v i o l a t i o n that t h e y h a v e w a r r a n t e d t h r o u g h th is 

c o n t e m p l a t i v e r i t u a l . T h e y wil l a t t e m p t t o f l e e b a c k i n t o the d a y l i g h t 

a n d t o the c o m f o r t o f n o r m a l c y . W h e n t h i s d e s i r e c o m e s , d o not a l l o w i t 

t o t a k e h o l d . R e m e m b e r a t a l l t i m e s w h e n i n t h e m i d s t o f t h e P o w e r s o f 

D a r k n e s s t h a t t h e y are a l w a y s t h e r e a n d t h e y a l w a y s w e r e , w h e t h e r o r 

not y o u h a v e b e e n a w a r e . R e m e m b e r that t h e y c a n n o t b e e x o r c i s e d , 

t h a t the ac t o f b a n i s h i n g d o e s not r id y o u o f t h e m b u t i n s t e a d r i d s t h e m 

o f y o u , r e m o v i n g y o u r c o n s c i o u s m i n d f rom t h e i r p r e s e n c e . 

T h i s m e d i t a t i o n wi l l a l l o w y o u t o s t a r t t o u n d e r s t a n d the 

o m n i p r e s e n c e a n d l i m i t l e s s i n t e l l i g e n c e o f the d a r k c u r r e n t s that a s s a i l 

e v e r y m o l e c u l e i n e x i s t e n c e w i t h o u t p r e j u d i c e . I t l e t s y o u see t h a t t h e 

P o w e r s o f D a r k n e s s are real a n d are very r e l e v a n t . P e r h a p s m o s t 

i m p o r t a n t i s that t h i s r i te a l l o w s the D a r k n e s s t o s e e y o u , t o k n o w that 

y o u a r e a w a r e o f i t , a n d t h a t y o u are a t t e m p t i n g t o a l ly y o u r s e l f w i t h 

i t . I t i s h e r e t h a t the i n h e r e n t s t r e n g t h or w e a k n e s s o f t h e S o r c e r e r i s 

s e e n , b y b o t h h i m s e l f a n d b y t h o s e P o w e r s w h i c h h e w i s h e s t o p o s s e s s . 

W h i l e t h e A d e p t , M a g i c i a n , a n d s o m e t i m e s t h e I n i t i a t e wi l l b e 
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a b l e t o p e r f o r m t h i s e x e r c i s e w i t h t h e i r e y e s o p e n , s e e i n g the c u l m i n a t e 

d a r k n e s s w i t h the i r t r a i n e d e y e s , the D a b b l e r , N e o p h y t e a n d a g o o d 

dea l o f I n i t i a t e s d o not p o s s e s s t h e s e c l a i r v o y a n t f a c u l t i e s . W h e t h e r 

seen w i t h o p e n e y e s , in a s k r y i n g m i r r o r or in y o u r m i n d , the i m a g e s 

a n d s e n s a t i o n s are r e a l . T h e p u r p o s e o f t h i s e x e r c i s e i s t o b r i n g t o the 

f o r e f r o n t o f t h e c o n s c i o u s m i n d t h e r e a l i t y o f t h e P o w e r s o f D a r k n e s s . 

I n o r d e r for t h i s e x p e r i e n c e t o seat i t se l f p e r m a n e n t l y i n y o u r 

m i n d , i t s h o u l d b e p e r f o r m e d s e v e r a l t i m e s . I t s h o u l d b e r e p e a t e d u n t i l 

y o u c a n n o t s h a k e i t f r o m y o u r m i n d i n the d a y t i m e , d w e l l i n g o n the 

b e a u t i f u l h o r r o r o f i t . T h e l e n g t h o f t h e t h i n g s h o u l d e n d u r e for a t least 

f ive m i n u t e s f r o m the t i m e y o u f irst s i t d o w n t o w h e n y o u o p e n y o u r 

e y e s , s h a k e off the v i s i o n s a n d r e t u r n t o the m u n d a n e w o r l d . 

O n c e t h e d a r k m i s t h a s c o m e a l i v e a n d i s s e e n w i t h the v i t a l i t y 

o f i n t e l l i g e n c e , c o n t i n u e to b r i n g i t c l o s e r w i t h an i n h a l a t i o n , feel i t 

s w a r m i n g a r o u n d y o u , a n d s e n d i t b a c k t o i ts r e s t i n g p l a c e w i t h a n 

e x h a l a t i o n . W i t h e a c h i n h a l a t i o n , the d a r k n e s s s h o u l d g r o w s t r o n g e r , 

the s i n i s t e r s e n s e o f i t p e n e t r a t i n g d e e p e r i n t o y o u r b e i n g . O n c e y o u 

have e n d u r e d at least fi%e m i n u t e s o f the a n g u i s h a n d t h e e c s t a s y o f the 

e x p e r i e n c e , i t s h o u l d b e u t t e r l y u n b e a r a b l e t o r e m a i n , yet e v e n m o r e 

t o r t u r o u s t o l e a v e the a d d i c t i n g d a r k n e s s . 

Pul l a w a y f rom it, o u t o f t h e d e e p r e c e s s e s o f y o u r S o u l , and 

r e t u r n y o u r m i n d t o t h e d e a d a n d d y i n g w o r l d . L o o k a r o u n d a t the 

w a l l s a n d the f loor , s e e i n g the d r a b s t o n e o r p a i n t . B r e a t h e i n a n d 

r e a l i z e that t h e w a l l s d o not m o v e w i t h y o u r b r e a t h . S h a k e y o u r h a n d s 

i n the a ir a n d s h a k e the v i s i o n s f rom y o u r h e a d . A w a k e n f rom t h e most 

t e r r i f y i n g n i g h t m a r e y o u ' v e e v e r h a d , k n o w i n g t h a t i t w a s rea l and 

that i t i s a l w a y s w a i t i n g j u s t o u t s i d e o f y o u r r a n g e o f v i s i o n . 

A d e f i n i t e evi l e x i s t s in the u n i v e r s e , f i l l i n g e v e r y e m p t y s p a c e 

a n d s l i t h e r i n g i n t o every r o o m . T h i s i s a fact t h a t i s p r o v e n by the 

S o r c e r e r t o h i m s e l f i n the s i m p l e r i te a b o v e . H e h a s c o m e i n t o d i rect 

c o n t a c t w i t h a v e r y s m a l l , yet very real p o r t i o n o f s p i r i t u a l d a r k n e s s , 

a n d i t h a s c h a n g e d h i m w h e t h e r he r e c o g n i z e s i t or n o t . 

I t i s st i l l e a s y to d e t a c h o n e s e l f f r o m an e v i l t h a t e x i s t s o u t s i d e o f 

him w h e n all he n e e d s to do i s l e a v e the r i t u a l area a n d d i s t r a c t his 

m i n d w i t h his neon s o c i a l i t y . T h i s i s a l ie that ev i l e x i s t s o u t s i d e of h i m ; 

h e m u s t b e c o r r e c t e d . H e m u s t r e a l i z e , t h r o u g h p e r s o n a l e x p e r i e n c e 

that he is a b e i n g of d a r k n e s s , o f e v i l , o f the f lesh a n d the v i o l e t b l o o d . 
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He m u s t c o m e to k n o w t h a t h e , t o o , i s a d e m o n not s e e k i n g a b s o l u t i o n , 

b u t A s c e n t i n t o t h e P a l a c e s o f the D a r k G o d s . 

S e a t y o u r s e l f a g a i n i n y o u r r i tual c h a m b e r , f a c i n g s o u t h . C l o s e 

y o u r e y e s a n d e n t e r i n t o r e l a x a t i o n , s i n k i n g i n t o t h a t a b y s m a l p l a c e 

b e n e a t h t h e w o r l d o f c a u s e a n d ef fect . B r e a t h e in , g a t h e r i n g y o u r t e n s i o n 

as b e f o r e a n d r e l e a s i n g i t i n t o t h e air as y o u b r e a t h e out . C l e a r y o u r s e l f 

o f d o u b t a n d i g n o r a n t p r e s u m p t i o n . B e c o m e a c l e a n s l a t e , an e m p t y 

v e s s e l for the P o w e r s o f D a r k n e s s . 

V i e w t h r o u g h y o u r m i n d the r i tua l a r e a , w i l l i n g t h e i m a g e i n t o 

p e r f e c t c l a r i t y . D e e p e n the i m a g e unt i l y o u a g a i n see t h e b l a c k m i s t 

f i l l ing t h e r o o m . R e p e a t the p r e v i o u s e x e r c i s e o f g a t h e r i n g a n d r e l e a s i n g 

t h e d a r k n e s s w i t h y o u r b r e a t h , a w a k e n i n g y o u r a w a r e n e s s t o i ts l i v i n g 

i n t e n s i t y . 

B r i n g t h e d a r k n e s s i n c l o s e t o y o u , t h e i n v i s i b l e p r e s e n c e t o u c h i n g 

y o u r s k i n , e n v e l o p i n g y o u r e n t i r e b o d y . K e e p t h e b r e a t h i n s i d e a n d 

w a t c h t h e d a r k n e s s c o n s t r i c t a r o u n d y o u , a c t i n g o n its o w n wil l t o 

c o n t i n u e the e n t r a p m e n t . 

A s y o u let t h e b r e a t h o u t , r a t h e r t h a n s e e i n g i n y o u r m i n d t h e 

d a r k n e s s s w e e p i n g b a c k i n t o its p l a c e , r e c o g n i z e t h a t i t i s m u l t i p l y i n g 

i n t h i c k n e s s a n d p o w e r a r o u n d y o u . E x h a u s t t h e b r e a t h a n d r e a l i z e 

t h a t t h e r e i s no p r o t e c t i o n f r o m this ev i l . 

I n h a l e a g a i n . T h e l i v i n g s h a d o w s a r o u n d y o u h a v i n g n o w h e r e 

e lse t o m o v e , a s t h e b r e a t h e n t e r s y o u r b o d y , s o wi l l the d a r k n e s s . Feel 

t h e b lack v a p o r m o v i n g i n t o y o u r m o u t h a n d n o s t r i l s . S e n s e i t a l s o 

p e n e t r a t i n g t h e p o r e s o f y o u r s k i n , s e e p i n g i n t o y o u r b o d y . H o l d the 

b r e a t h a n d feel t h e d a r k n e s s n o w s w a r m i n g i n s i d e o f y o u , i n f e c t i n g you 

- b e c o m i n g y o u . 

E x h a l e , n o t i c i n g t h a t t h e b l a c k v a p o r w i t h i n y o u d o e s not dra in 

w i t h y o u r b r e a t h , b u t i n s t e a d b e c o m e s e v e n m o r e i n t e g r a t e d w i t h y o u r 

b e i n g . C o n t i n u e t o b r e a t h e the b l a c k n e s s in , f i l l ing y o u r s e l f w i t h it, 

s a t u r a t i n g y o u r S o u l in its e v i l . B r e a t h e i t in unt i l y o u feel t h e P o w e r of 

D a r k n e s s r a d i a t i n g from y o u r f i n g e r t i p s and i l l u m i n a t i n g y o u r e y e s 

w i t h a b l a c k s h i n e . 

T h e d a r k n e s s w h i c h y o u h a v e b r o u g h t i n t o y o u r s e l f c a n n e v e r b e 

e x p e l l e d . T h e evi l can never b e s h a k e n , a l t h o u g h y o u r c o n s c i o u s 

a w a r e n e s s o f i t wi l l f a d e w i t h t i m e . For t h a t r e a s o n , t h i s e x e r c i s e must 

b e r e p e a t e d o f t e n . Each r e p e t i t i o n wi l l y i e l d not o n l y g r e a t e r e a s e , but 

a m o r e i n t e n s e a n d i n t i m a t e c o m m u n i o n w i t h d a r k n e s s . E v e n t u a l l y , i t 
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wil l be seen that y o u are not d r a w i n g the d a r k n e s s t h a t i s in y o u r 

e n v i r o n m e n t into y o u r s e l f , but are m e r e l y a c t i v a t i n g t h a t w h i c h y o u 

a l r e a d y p o s s e s s . Y o u wil l c o m e t o r e a l i z e , p e r s o n a l l y a n d i n t u i t i v e l y , 

t h a t the d a r k n e s s w i t h o u t and t h e evi l w i t h i n are t h e s a m e . 

T h r o u g h t h e a b o v e r i tes o f a t t u n i n g , t h e P o w e r o f D a r k n e s s h a s 

f ixed its eye o n y o u . G a t e w a y s h a v e o p e n e d a b o v e a n d b e l o w y o u . T h e 

soft and w a r m h e a r t t h a t w a s w i t h i n y o u is d y i n g ; a new h e a r t m a d e of 

o b s i d i a n a n d n e a r b u r s t i n g w i t h f l a m e s i s b e i n g b o r n . Y o u h a v e o n l y 

g l i m p s e d a u n i v e r s e that to y o u is n e w and f r e s h , but is in a c t u a l i t y 

a n c i e n t . Y o u h a v e s t a r e d t o o l o n g and t o o d e e p i n t o t h e a b y s s , t r a n s f i x e d 

by i ts u n e n d i n g g lory and d a r k n e s s - and t h e a b y s s h a s s t a r e d r ight 

b a c k into y o u . 

I f y o u h a v e b e e n p r a c t i c i n g t h e a b o v e e x e r c i s e s of ten e n o u g h , 

y o u s h o u l d b e a b l e t o sit , c lose y o u r e y e s , a n d i n s t a n t l y b e c o m e a w a r e 

o f t h e evi l that s u r r o u n d s a n d i m p a l e s y o u , as w e l l as p u l s e s t h r o u g h 

y o u r e v e r y ce l l . S o m e m a y n e e d t o p e r f o r m t h e a b o v e m e d i t a t i o n s for 

m o n t h s to g a i n t h e a b i l i t y to i n s t a n t l y a c c e s s t h e i r a w a r e n e s s in such a 

p r o f o u n d w a y . O t h e r s m a y f ind i t w i t h i n d a y s . 

For the f inal i n t r o d u c t o r y e x e r c i s e , y o u wi l l need to o b t a i n t h r e e 

l o n g , t a p e r e d c a n d l e s , one b l a c k , o n e red, a n d o n e v i o l e t . T h e w a x 

s h o u l d b e a s o l i d c o l o r t h r o u g h o u t , r a t h e r t h a n c o a t e d o v e r w h i t e w a x . 

Y o u wil l a l s o n e e d a tab le or a s t a n d on w h i c h t h e c a n d l e s m a y be set as 

y o u sit in y o u r c h a i r . 

In y o u r r i tual a r e a , set t h e t a b l e in f ront o f t h e cha ir , to t h e 

s o u t h . On i t set t h e b l a c k c a n d l e in a p o s i t i o n nearest y o u , the red to the 

back and r ight s ide a n d the v io le t to t h e back a n d left s ide . T h e p o s i t i o n s 

o f t h e c a n d l e s s h o u l d form t h e v e r t i c e s o f a n e q u i l a t e r a l t r i a n g l e w h o s e 

t o p v e r t e x p o i n t s t o t h e n o r t h a n d t o w a r d s y o u w h e n you are s e a t e d i n 

y o u r cha ir , t h e o t h e r t w o p o i n t i n g off t o e i t h e r s ide o f y o u . 

Sit w i t h t h e c a n d l e s unl i t a n d t h e m a t c h e s i n y o u r h a n d . C lose 

y o u r e y e s , c l e a r y o u r m i n d , and b e c o m e a w a r e o f t h e e x t e r n a l and 

i n t e r n a l d a r k n e s s w i t h w h i c h y o u h a v e b e c o m e f a m i l i a r . S l o w l y o p e n 

y o u r e y e s , k e e p i n g y o u r a t t e n t i o n f i x e d o n t h e i m a g e a n d s e n s a t i o n o f 

the d a r k n e s s a r o u n d a n d w i t h i n y o u . 

Let y o u r e y e s scan t h e c a n d l e s b e f o r e y o u and n o t i c e the s h a d o w s 

st ir a t the s i g h t o f t h e m . Feel the p o w e r b e g i n to r ise up in t h e r o o m 

s i m p l y a t t h e r e c o g n i t i o n o f the t h r e e c o l o r s o f B l a c k M a g i c k . R e a c h o u t 
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s l o w l y t o l ight t h e b l a c k c a n d l e , f e e l i n g the d a r k n e s s m o v e w i t h y o u . 

W i t h the w i c k o f t h e b l a c k c a n d l e b u r n i n g , sit b a c k i n y o u r c h a i r 

a n d b r e a t h e in , i n c r e a s i n g y o u r a w a r e n e s s o f t h e d a r k p o w e r s p r e s e n t . 

F o r c i n g y o u r m i n d into s i l e n c e and f o c u s , s t a r e d e e p into the f lame o f 

t h e b l a c k c a n d l e . S e n s e t h e c h a n g e s i n t h e r o o m a n d i n y o u r s e l f a s the 

P o w e r s o f D a r k n e s s focus o n that s i n g l e f l a m e . 

T h e b u r n i n g o f t h e b l a c k c a n d l e s h o u l d b r i n g a r e m a r k a b l e sense 

of p o w e r , y e t at the s a m e t i m e h e r a l d s a r e v e r e n c e for that p o w e r . I t is 

a b y s m a l a n d c o l d , w i t h o u t e x a c t s t r u c t u r e yet far f r o m c h a o t i c . 

G a z e into t h e b l a c k c a n d l e a n d see o r s e n s e t h e e n e r g y f l o w i n g u p 

t h r o u g h t h e s t e m o f the c a n d l e a n d p o u r i n g out o f t h e w i c k . S e n s e t h e 

f lame p u l l i n g the v i t a l force from e v e r y t h i n g a r o u n d it , f e e d i n g off o f 

t h e l ight a n d life of e x i s t e n c e . 

Feel the p o w e r o f t h e b l a c k c a n d l e ' s f lame m o v i n g t o w a r d s y o u , 

d r i f t i n g y o u r w a y l ike the s p i r a l i n g s m o k e off o f the c a n d l e . S l o w l y and 

s t e a d i l y i n h a l e , m a i n t a i n i n g y o u r g a z e into the c a n d l e ' s f l a m e . A s 

y o u r l u n g s pul l a ir i n t o y o u r b o d y , feel a l s o y o u r w i l l p u l l i n g the p o w e r 

o f t h e b l a c k f l a m e i n t o y o u t h r o u g h y o u r e y e s . A t f i rst , i t m a y b e 

helpful to v i s u a l i z e t h i s t r a n s f e r as a b e a m or ray of b l a c k l ight m o v i n g 

f r o m t h e t ip o f the c a n d l e into y o u r e y e s . 

A b s o r b t h e e n e r g y o f the b l a c k c a n d l e , r e m a i n i n g a w a r e o f t h e 

c h a n g e s i n the d a r k e n e r g i e s i n s i d e y o u r s e l f a n d i n t h e r o o m . W h e n 

y o u first " p u l l " t h e p o w e r o f the b l a c k c a n d l e i n t o yourse l f , i t m a y feel 

l ike a s i m p l e inf lux of e n e r g y , or i t may seem m u c h m o r e p r o f o u n d . 

E i t h e r w a y , w h e n the s e n s a t i o n o f the t r a n s f e r o f p o w e r b e g i n s t o e b b , 

c l o s e y o u r e y e s a n d e x t i n g u i s h the f l a m e . 

I t i s n e c e s s a r y to a l l o w y o u r s e l f to re lax and i n t e g r a t e the 

e x p e r i e n c e b e f o r e m o v i n g i n t o a n o t h e r o n e . Y o u may n e e d t o c o m e 

b a c k to the c a n d l e s the next day , or y o u may j u s t need a few m i n u t e s to 

c o l l e c t y o u r s e l f . O n c e y o u h a v e d o n e so , m o v e t h e b l a c k c a n d l e i n t o t h e 

p l a c e o f t h e red o n e , a n d m o v e the red o n e f o r w a r d . 

P e r f o r m t h e in i t ia l r e l a x a t i o n a n d v i s u a l i z a t i o n s a s b e f o r e , a n d 

l i g h t t h e w i c k o f t h e red c a n d l e . K e e p y o u r m i n d c l e a r , a l l o w i n g t h e 

e n e r g i e s o f t h e red c a n d l e to s p o n t a n e o u s l y ca l l to a l e r t n e s s the f iery 

a t t r i b u t e s o f t h e c o l o r i n b o t h y o u a n d t h e p e r v a d i n g d a r k n e s s . 

G a z e i n t o t h e f lame a n d let y o u r m i n d b e s w e p t a w a y b y the 

e m o t i o n s a n d t h e v i o l e n c e p r o d u c e d . S e n s e t h e P o w e r i n t h e r o o m 
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sh i f t ing , a g i t a t i n g , b e c o m i n g u n s t a b l e a n d c h a o t i c . L e t t h e s e fee l ings 

shake y o u a n d d i s t u r b t h e m e n t a l q u i e t g a i n e d i n the o p e n i n g 

m e d i t a t i o n . 

I n s t e a d o f s e e i n g the e n e r g y o f t h e b u r n i n g o f t h e c a n d l e r e s t i n g 

o n the w i c k , a s w a s d o n e wi th the b l a c k c a n d l e , g a z e i n t o the f l a m e a n d 

see t h a t t h e e n e r g y spi l l s o u t into the r o o m , r e f u s i n g t o b e c o n t a i n e d . 

Sense the p o w e r o f i t s w e e p i n g t h r o u g h the air a n d d i v i n g to the f l o o r . 

See i ts a t t e m p t s to a n n i h i l a t e all t h a t i t t o u c h e s , t r y i n g so h a r d to 

i n c i n e r a t e the t e m p l e . 

S t r e t c h y o u r a r m s o u t t o y o u r s i d e s , p a l m s u p , a n d i n h a l e s lowly . 

Feel t h e s p i r i t u a l f ire p r o d u c e d by the red c a n d l e b e i n g d r a w n to y o u , 

r u s h i n g i n t o y o u r b o d y . V i s u a l i z e i t f i l l ing y o u w i t h a force w h i c h 

c a n n o t b e c o n t r o l l e d , m o v i n g u p a n d d o w n y o u r sp ine a n d f inal ly 

s p i l l i n g b a c k out o f y o u r s e l f . 

O n c e s u c h c o n t a c t h a s b e e n m a d e w i t h the e n e r g y o f the red 

c a n d l e , b low out the f lame a n d w a i t for the a s t r a l m a e l s t r o m t o s u b s i d e . 

A f t e r a p e r i o d of rest , r e p l a c e the red c a n d l e w i t h the v io let o n e , 

m o v i n g the red c a n d l e b a c k a n d t o the left , a l w a y s k e e p i n g the t r i a n g l e 

i n t a c t . E n t e r i n t o the b e i n g - s t a t e c o n d u c i v e t o the f low o f t h e c u r r e n t s 

o f Black M a g i c k , s e e i n g a n d s e n s i n g t h e d a r k n e s s a s b e f o r e . 

L ight the v i o l e t c a n d l e . G a z e i n t o the f l a m e a n d , rather than 

s e e i n g the p o w e r i n v o k e d s p r e a d i n g t h r o u g h the r o o m o r r e s t i n g near 

the f l a m e , v i s u a l i z e and s e n s e a v i o l e t ray of l i g h t c o m i n g up t h r o u g h 

the s t e m of the c a n d l e f rom b e l o w . S e e a l s o a ray of l ight d e s c e n d i n g 

from d i r e c t l y a b o v e , b e a m i n g i n t o t h e c a n d l e , t h e t w o c o n n e c t i n g i n 

the b u r n i n g w i c k . 

T h e v i o l e t c a n d l e a n d the e n e r g i e s o f that c o l o r p r o d u c e a resul t 

that is e n t i r e l y u n i q u e to each p e r s o n . I t wi l l upl i f t the spir i t , or i t will 

h u m i l i a t e t h e e g o . I t wil l c o n f o u n d or e n l i g h t e n . I t wi l l cas t y o u d o w n 

as a b e a s t or ra ise y o u up as a G o d . 

T h e s p i r i t u a l d a r k n e s s w i t h w h i c h y o u h a v e c o m m u n e d will 

react t o t h e b u r n i n g o f the v i o l e t c a n d l e a n d t h e a c c o m p a n y i n g 

v i s u a l i z a t i o n s in a m o r e s u b t l e way than t h e o t h e r s . N e v e r t h e l e s s , i t 

wi l l be n o t e w o r t h y , a n d wi l l be felt on the d e e p e s t l e v e l s o f the 

c o n s c i o u s n e s s a n d p s y c h e . 

Let t h e v i o l e t e n e r g i e s r a d i a t e a s they w i l l , a b s o r b i n g t h e t a n g e n t 

w a v e s as m u c h as y o u are a b l e . Si t in t h e c h a i r a n d dri f t in t h e d i v i n i t y 
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of it. I m m e r s e y o u r s e l f in the d a r k s a n c t i t y o f the b u r n i n g c a n d l e unt i l 

the p o w e r of i t b e g i n s to e b b . 

T h e s e s i m p l e r i tes wi l l have led the a s p i r i n g S o r c e r e r into a 

f a m i l i a r i t y w i t h t h o s e p o w e r s a n d forces o f B l a c k M a g i c k . T h o s e 

b e g i n n i n g o n t h e path w i l l b e a b l e t o c a t a p u l t t h e i r A s c e n t t h r o u g h 

a p p l i c a t i o n o f t h e s e few p r a c t i c e s unt i l they are m a s t e r e d . T h e 

e x p e r i e n c e d B l a c k M a g i c i a n w i l l f ind that t h e y r e a w a k e n the d a r k 

p o w e r s w i t h i n h i m and e lec tr i fy the e n e r g y a r o u n d h i m . 

C o m m u n i n g i n th is m a n n e r w i t h t h e i n c a r n a t e D a r k n e s s , t h e 

B lack M a g i c i a n wi l l c e r t a i n l y n o t e d r a m a t i c c h a n g e s , i n b o t h h i m s e l f 

a n d i n the v i s i o n s that h e b e h o l d s w h e n p e e r i n g into t h e a b y s s . T h e 

i m a g e s that he u s e s in o r d e r to g a i n a c o n s c i o u s a w a r e n e s s of the real 

and t a n g i b l e p o w e r s o f B lack M a g i c k may b e g i n t o f a d e , o r t o s h a r p e n 

i n t o per fec t c l a r i t y . T h e d a r k mis t wi l l e v e n t u a l l y be s e e n r a t h e r as an 

e n e r g e t i c i n t e l l i g e n c e , i n c o m p r e h e n s i b l e a n d u n e x p l a i n a b l e , y e t 

n o n e t h e l e s s rea l . 

A l t h o u g h t h e s e are not B l a c k M a g i c k r i t u a l s i n t h e m s e l v e s , t h e y 

c o l l e c t i v e l y act as a c a t a l y s t for future w o r k i n g s , a n d for the g r e a t 

B e c o m i n g o f t h e S o r c e r e r . T h e y lead the foo l f r o m t h e s t r a i g h t and 

n a r r o w path i n t o the D a r k n e s s , w h e r e h e m a y b e g i n t o k n o w himsel f , 

d e s t r o y h i m s e l f , a n d rise a g a i n into t h e r e a l m s o f E t e r n a l N i g h t . 
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RITES OF CONSECRATION 

T h e S o r c e r e r ex is ts as t w o s e p a r a t e b e i n g s , o n e w h i c h i s the w i l l i n g 

a n d oft s a d i s t i c v e s s e l for the P o w e r s o f D a r k n e s s , a n d the o t h e r w h o 

c o n t i n u e s i n a c a r e e r , s h o p s a t t h e s u p e r m a r k e t a n d e v e n m a y h o l d 

r e l i g i o u s o r p o l i t i c a l p o s i t i o n s . A s Car l J u n g m i g h t say , h i s l i fe a n d sel f 

o p e r a t e w i t h t w o i n d i v i d u a l p e r s o n a e , w o r k i n g c o o p e r a t i v e l y i n o r d e r 

to b o t h l ive in the w o r l d as a m a n a n d to r u l e the wor ld a n d i ts 

i n h a b i t a n t s as a G o d d w e l l i n g in t h e s h a d o w s o f the h u m a n r a c e . 

E v e n w h i l e the A d e p t m a y e n t e r i n t o a s t a t e o f se l f g o d h o o d at 

wi l l t h e r e i s s t i l l a d i v i d e b e t w e e n the n o r m a l a n d the m i r a c u l o u s . 

W h i l e the d e m o n s a n d the d a r k n e s s a r e his c o n s t a n t c o m p a n i o n s a n d 

s e r v a n t s , the S o r c e r e r k n o w s t h a t t h e y are s e p a r a t e f rom t h i s p l a n e 

a n d wi l l not c o n f u s e t h e t w o . H e l i n g e r s o n the e d g e o f i n s a n i t y , 

s t r u g g l i n g not to fall to one s ide of the f e n c e or the o t h e r , e n d e a v o r i n g to 

k e e p a p e r f e c t b a l a n c e b e t w e e n h i s s e l v e s . 

A p s y c h o l o g i c a l or M a g i c k a l d i v i s i o n n e e d s to be m a d e b e t w e e n 

the t h i n g s o f t h e f lesh a n d t h o s e t h i n g s o f e t e r n a l D a r k n e s s . S u c h a 

p a r t i t i o n in t h e c o m p a r t m e n t a l i / a t i o n of t h e d a r k m i n d i s the first 

f u n c t i o n o f r i t e s o f c o n s e c r a t i o n , t o c r e a t e i n t h e M a g i c i a n ' s a w a r e n e s s 

a s e p a r a t i o n b e t w e e n the t w o . W h e n an o b j e c t , p l a c e , or a c t i o n is r i tual ly 

c o n s e c r a t e d to the W o r k s o f D a r k n e s s , a g r a n d d i s t i n c t i o n i s m a d e 

b e t w e e n t h a t p a r t i c u l a r t h i n g a n d all o t h e r s l ike i t . 

T h e p s y c h o l o g i c a l v a l u e o f the c o n s e c r a t i o n r i t u a l c a n b e l i k e n e d 

u n t o t h e u s e o f m i l i t a r y u n i f o r m a n d i n s i g n i a , r e p r e s e n t i n g h o n o r , 

i n t e g r i t y , a n d a g e n e r a l e l i t is t s t a n d i n g . T h e d i s c i p l i n e , c o u r a g e and 

c o m m i t m e n t t h a t i s b o t h n e e d e d for a n d a c q u i r e d d u r i n g Bas ic C o m b a t 

T r a i n i n g s e r v e s as a l e n g t h y r i te o f c o n s e c r a t i o n , c r e a t i n g an u n d e n i a b l e 

i d e n t i f i c a t i o n b e t w e e n the u n i f o r m a n d the c h a r a c t e r i s t i c s o f h o n o r , 

i n t e g r i t y , d u t y , a n d t h e g e n e r a l w a r r i o r e t h o s . A f t e r t h e c o n s e c r a t i o n 

r i te o f B a s i c C o m b a t T r a i n i n g , t h e i n d i v i d u a l s o l d i e r wi l l not b e a b l e t o 

w e a r t h e " c o n s e c r a t e d " u n i f o r m w i t h o u t h is m i n d b e i n g d r a w n t o t h e s e 

a t t r i b u t e s , o r o t h e r s w i t h w h i c h h e h a s a s s o c i a t e d the m i l i t a r y u n i f o r m 

d u r i n g the c o n s e c r a t i o n . 
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T h i s i l l u s t r a t e s , in m e a n t e r m s a n d in a c o m m o n l y u n d e r s t o o d 

a l l e g o r y , o n l y o n e a s p e c t o f r i t u a l c o n s e c r a t i o n ; o n l y that w h i c h i s s e e n 

o n the s u r f a c e o f the o b s i d i a n m e t e o r i t e . 

T h e rite o f c o n s e c r a t i o n , h o w e v e r , c a r r i e s a n e v e n g r e a t e r v a l u e 

than the p s y c h o l o g i c a l d i s t i n c t i o n that i t c r e a t e s . T h i s v a l u e i s o n e 

that i s u n d e r s t o o d i n s t i n c t i v e l y b y m o s t e v e r y p r a c t i c i n g o c c u l t i s t , yet 

i s of ten d e n i e d a n d c a t e g o r i z e d i n t o p s y c h o l o g y for l a c k o f t r u s t in o n e ' s 

o w n v i s i o n . A g o o d p e r c e n t o f m o d e r n M a g i c i a n s w o u l d r a t h e r find 

a p o l o g e t i c e x c u s e s for the o c c u l t , t u r n i n g t o t h e i r p r i m i t i v e s c i e n t i f i c 

u n d e r s t a n d i n g o f e x i s t e n c e , t h a n t o a d m i t t h a t t h e r e are p o w e r s o u t s i d e 

o f t h e c o n s c i o u s u n d e r s t a n d i n g o f t h e h u m a n b r a i n . T h e y d o not w i s h 

t o b e n a m e d a m o n g the f a n a t i c a l few. 

C o n s e c r a t i o n f o c u s e s the P o w e r s of D a r k n e s s u p o n a s i n g l e o b j e c t , 

p l a c e , p e r s o n , o r a c t i o n a n d i m b u e s that t h i n g w i t h t h o s e P o w e r s , T h e 

c o n s e c r a t e d object b e c o m e s s a t u r a t e d w i t h e v i l . I t i n h e r i t s , t h r o u g h 

the r i t u a l , t h e i n t e l l i g e n c e to per form its a s s i g n e d task and the p o w e r to 

carry i t t h r o u g h . I ts c o m p o s i t e s p i r i t u a l m a t t e r i s p s y c h i c a l l y 

t r a n s m u t e d f r o m w o o d , s t o n e , or s tee l to a l i v i n g e n t i t y full of a f ire and 

wi l l w h i c h i s p e r f e c t l y a n d i n s e p a r a b l y a l i g n e d w i t h that o f the B l a c k 

M a g i c i a n . 

P u t t i n g i n t o p r a c t i c e the e x e r c i s e s f rom t h e p r e v i o u s c h a p t e r , 

the s t u d e n t o f the D a r k A r t s s h o u l d h a v e f o u n d , of ten by d e f a u l t o f 

c o n v e n i e n c e , a n area w h e r e i n h e m a y r i t u a l i z e a n d m e d i t a t e w i t h o u t 

d i s t u r b a n c e . I t i s t h i s p l a c e w h i c h s h o u l d be c o n s e c r a t e d f irst as t h e 

f o u n d a t i o n for t h e r i t e s w h i c h wi l l f o l l o w . 

C o n s e c r a t i n g a p a r t i c u l a r area se ts i t apart f rom all o t h e r s p a c e , 

c e n t e r i n g i t in t h e m e t a p h y s i c a l u n i v e r s e . T h e g r o u n d , w h e t h e r i t i s 

d ir t , s a n d , g r a s s , s t o n e , o r p l u s h c a r p e t , s h u d d e r s a w a k e t o a n n o u n c e 

i tse l f as the L i v i n g E a r t h . I t i s t h e g r e a t a l tar o f the M a g i c k a l W o r k , the 

u n w a v e r i n g g r o u n d u p o n w h i c h e v e n the O p e r a t o r i s a r i t u a l t o o l . 

O n c e the W o r k i n g area h a s b e e n c o n s e c r a t e d , i t wi l l s e r v e t h a t 

p u r p o s e for as l o n g as i t i s n e e d e d . W h e n t h e B l a c k M a g i c i a n m o v e s to 

a n o t h e r c i ty o r h o m e , o r for any o t h e r r e a s o n n e e d s t o r e l o c a t e t h e area 

c h o s e n for the o p e r a t i o n o f t h e s e W o r k s o f D a r k n e s s , t h e g r o u n d can b e 

c l e a n s e d o f the p o w e r t h a t h a s b e e n s u m m o n e d t h e r e , r e t u r n i n g i t t o 

l i fe less m a t e r i a l , a s will b e d e m o n s t r a t e d f o l l o w i n g t h e c o n s e c r a t i o n s . 

O t h e r w i s e , i t m a y be a l l o w e d to l i n g e r a n d infect all b y p a s s i n g t h i n g s 
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w i t h its e v i l . 

R e m o v e c h a i r s and all o t h e r f u r n i t u r e f rom t h e a r e a , w h i c h can 

now a p p r o p r i a t e l y b e ca l led the T e m p l e . T h e s e can all b e r e p l a c e d after 

the c o n s e c r a t i o n . I f t h e T e m p l e is to be l o c a t e d i n d o o r s , s u c h as in a 

h o m e , a p a r t m e n t , or even a r e n t e d u n i t , i t is r e c o m m e n d e d to c l e a n 

the area b e f o r e t h e c o n s e c r a t i o n . I f the T e m p l e i s o u t d o o r s , c l e a r a w a y 

a s m a n y b r a n c h e s , t w i g s , s t o n e s a n d w e e d s a s p o s s i b l e . 

T h e act of r i tual c o n s e c r a t i o n is d o n e in t w o p a r t s , t h e f irst of 

w h i c h i s p u r i f i c a t i o n of the o b j e c t . A l l t h i n g s , f rom the dust to t h e G o d s , 

are e n v e l o p e d b y a n d i m b u e d w i t h e n e r g y . T h e c l o s e s t t h i n g that 

m o d e r n s c i e n t i s t s are able t o ident i fy t h i s w i t h (and u n i v e r s a l l y a g r e e 

u p o n ) is e l e c t r o m a g n e t i c e n e r g y , w h i c h is a s e e m i n g l y o m n i p r e s e n t 

f o r c e o f a t t r a c t i o n a n d r e p u l s i o n b e t w e e n all t h i n g s . 

A s i d e f rom t h e i n t e g r a l e n e r g y s i g n a t u r e w i t h w h i c h e a c h object 

w a s c r e a t e d o r h a s n a t u r a l l y f o r m e d t h r o u g h t i m e , t h e y wi l l a l s o co l lect 

v a r i o u s e n e r g i e s a n d i n f l u e n c e s f rom the u n s e e n e n v i r o n m e n t o r f rom 

p e r s o n a l c o n t a c t . M u c h l ike w r i n g i n g d i r t y w a t e r f r o m a s p o n g e b e f o r e 

s o a k i n g i t in c lean w a t e r , a n y p lace or t h i n g that is to be c o n s e c r a t e d 

n e e d s t o b e c l e a n s e d o f the i n t e r f e r i n g e n e r g i e s w i t h w h i c h i t h a s b e e n 

p e r m e a t e d . 

Fil l a c l e a n c u p or b o w l w i t h co ld w a t e r . S p r i n k l e a t e a s p o o n of 

salt in the w a t e r , s t i r r i n g u n t i l i t d i s s o l v e s c o m p l e t e l y . J u s t as s a l t w a t e r 

acts as a r e a d y c o n d u c t o r of e l e c t r i c i t y , i t a l s o c o n v e y s and a m p l i f i e s 

e n e r g y of a m o r e c u r i o u s n a t u r e . Salt a l o n e has b e e n u s e d s u c c e s s f u l l y 

i n b a n i s h i n g s , p u r i f i c a t i o n s , and e v e n e x o r c i s m s t h r o u g h o u t t i m e a n d 

c u l t u r e , i ts w i d e s p r e a d use m a t c h i n g i f not e x c e e d i n g w h a t h a s b e e n 

r e l i g i o u s l y t r a d e m a r k e d as " H o l y W a t e r . " A l t h o u g h this s a l t w a t e r 

d o e s the j o b , y o u wi l l f ind i n a p p l i c a t i o n t h a t t h e r e i s n o t h i n g h o l y 

a b o u t it . 

S o m e e n t h u s i a s t i c N e o p h y t e s m a y w i s h t o " s p i c e u p " the rite o f 

c o n s e c r a t i o n b y a d d i n g f r a n k i n c e n s e a n d m y r r h o i l s , d r o p s o f b lood o r 

o t h e r b o d i l y f lu ids t o the p u r i f y i n g w a t e r . S o m e m a y h a v e h e a r d f r o m 

their f r i e n d s w h o s e e m m u c h m o r e e d u c a t e d i n the m a t t e r t h a n t h e y 

that a p i n c h of g o o f e r d u s t , a b u r n t lock of a v i r g i n ' s hair or a c t u a l H o l y 

W a t e r s t o l e n f rom the local c h u r c h and spat in as an act of b l a s p h e m y 

wil l i n i t se l f m a k e u n h o l y t h e g r o u n d u p o n w h i c h t o b e g i n t h e W o r k s o f 

D a r k n e s s . F o r th is p a r t i c u l a r p h a s e of the r i t e , al l t h a t i s n e c e s s a r y i s 

s a l t w a t e r . 
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S t a n d , f a c i n g t o w a r d s the s o u t h , the ful l cup or b o w l r e s t i n g in 

y o u r h a n d s , he ld i n c h e s a w a y f rom y o u r n a v e l . T a k e a few d e e p b r e a t h s , 

p u s h i n g a n y a n x i e t y , fear o r n e g a t i n g t h o u g h t s a n d e m o t i o n s out o f 

you w i t h the b r e a t h . O n c e y o u h a v e c l e a r e d y o u r s e l f o f c o n f l i c t , i n h a l e 

o n c e m o r e . Let t h e air o u t , f e e l i n g y o u r m i n d c l e a r i n g a s y o u d o , a l l 

m e n t a l c l u t t e r s w e p t out o f y o u w i t h the b r e a t h . 

W i t h y o u r e y e s shut l ight ly , v i s u a l i z e t h e a r e a , l e t t ing the c lar i ty 

o f the i m a g e s p o n t a n e o u s l y d e v e l o p . F o c u s y o u r a t t e n t i o n t o the g r o u n d 

itsel f . T r y to feel i t p u l s i n g wi th e n e r g y , a c o n f u s e d s p e c t r u m of l i g h t s , 

c o l o r s , e m o t i o n s , a n d p o w e r s b u b b l i n g u p f rom b e l o w . W h e n t h i s f e e l i n g 

i s n o l o n g e r f o r c e d a n d b e c o m e s real a n d s e n s e d r a t h e r t h a n i m a g i n e d , 

try to le t the s e n s a t i o n of the d i r t i n e s s o f the e n e r g y t a k e f o r m in y o u r 

m e n t a l i m a g e of the p lace . Don' t try to c r e a t e a v i s u a l r e p r e s e n t a t i o n 

o f t h e e n e r g y in y o u r m i n d , a n d do not re ject a n y i m a g e s that m a y 

ar ise due t o the i r o d d o r o r d i n a r y m a n i f e s t a t i o n s . R e l e a s e y o u r b r a i n 

from its a n a l y t i c a l d u t i e s and let y o u r m i n d r e c e i v e . 

A s t h e g i a n t , b lack w o r m s s l i ther u n d e r the so i l , a s l i g h t n i n g 

c o m e s f rom u n d e r g r o u n d a n d s t r i k e s the s u r f a c e o f terra f i r m a , a s o i ly 

tar o o z e s f rom the c r a c k s in the c e m e n t , or h o w e v e r the v i s i o n o f the 

p u t r i d e n e r g i e s i n the earth m a n i f e s t s i tse l f t o y o u , a l l o w y o u r s e l f t o b e 

s i c k e n e d b y the f e e l i n g . Y o u r d i s g u s t w i t h t h e f o r e i g n e n e r g y that h a s 

b e e n d i s t i l l e d into y o u r T e m p l e i s i n t e g r a l in d i s p e l l i n g it . T h e d i r e 

n e e d to c l e a n s e y o u r T e m p l e i s the a c t u a l i n t e r n a l force that wi l l m a k e 

it s o . 

Dip t h e m i d d l e and r ing f i n g e r s o f y o u r r ight hand i n t o the c u p 

or bowl of w a t e r . Y o u r f i n g e r s i m m e r s e d , v i s u a l i z e a v i o l e t l i g h t 

g a t h e r i n g a b o v e y o u , c o n d e n s i n g into l o o m i n g c l o u d o f l ight a n d p o w e r . 

See in y o u r i n n e r v i s i o n the v io let l ight s w i r l i n g i n s i d e o f the c l o u d , t h e 

e n e r g y i l l u m i n a t i n g the T e m p l e w i t h its s h i n e . Feel the w a r m t h o f the 

e n e r g y , the v i t a l i t y and p o t e n c y of i t r a d i a t i n g a b o v e y o u . 

I n h a l e , s e n s i n g a s y o u d o s o t h a t the v i o l e t e n e r g y i s b e i n g p u l l e d 

c l o s e r t o y o u . A s a ir e n t e r s y o u r l u n g s , feel a l s o the v i o l e t l i g h t e n t e r i n g 

y o u r b o d y , d e s c e n d i n g t h r o u g h the c r o w n o f y o u r h e a d a n d i n t o y o u r 

c h e s t . A s y o u e x h a l e , p u s h the l i g h t from y o u r t o r s o , w h e r e i t r e s t s , 

t h r o u g h y o u r r ight a r m a n d d o w n into y o u r h a n d . L e t i t l i n g e r t h e r e , 

y o u r h a n d b e c o m i n g w a r m w i t h the e n e r g y , t h r o b b i n g with the p o w e r 

o f i t . Pul l m o r e or t h e l ight into y o u r s e l f w i t h y o u r i n h a l a t i o n s , p u s h i n g 

i t all i n t o y o u r h a n d e a c h t i m e y o u b r e a t h e o u t . 
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After a few d e e p i n h a l a t i o n s of the v i o l e t p o w e r , y o u wil l feel as i f 

i t i s t o o m u c h to c o n t a i n . Pull i t into y o u r s e l f f r o m a b o v e a g a i n , t h i s 

t i m e p u s h i n g the e n e r g y t h r o u g h y o u r a r m , into y o u r h a n d , and a l l o w 

i t to spi l l into the w a t e r f rom y o u r f i n g e r s . O p e n y o u r e y e s and l o o k 

into t h e c u p o r b o w l . I n h a l e , p u l l i n g m o r e v i o l e t l i g h t into y o u r b o d y . 

E x h a l e , p u s h i n g i t out into the w a t e r a g a i n . L o o k at the w a t e r a n d feel 

i t on y o u r f i n g e r s . B e c o m e a w a r e of i t s p i r i t u a l l y , n o t i n g the p s y c h i c 

t r a n s m u t a t i o n o f i ts e l e m e n t s . C o n t i n u e c h a n n e l i n g the v i o l e t e n e r g y 

a b o v e y o u t h r o u g h y o u r b o d y , p o u r i n g i t into the w a t e r unt i l i t fee ls as 

i f the l iqu id is b u b b l i n g wi th p o w e r . 

H o l d i n g b e f o r e y o u the c o n s e c r a t e d w a t e r o f b a n i s h i n g , d i p a s 

m a n y f i n g e r s in the c u p or b o w l as y o u can, s p o o n i n g the w a t e r i n t o 

y o u r f i n g e r s and b r i n g i n g t h e m out a g a i n t o s p r i n k l e the w a t e r o n the 

g r o u n d . A s the c o n s e c r a t e d w a t e r fa l ls t o t h e g r o u n d , v i s u a l i z e the 

d r o p l e t s t u r n i n g t o f l a m e a s they c o n t a c t t h e f i l thy e a r t h . S e n s e u n d e r 

y o u r feet a p o r t i o n of the p o l l u t e d e n e r g y b e i n g d r i v e n a w a y , 

e v a p o r a t i n g into the air by the f o r c e o f the f iery c o n s e c r a t e d w a t e r . 

T h e B l a c k M a g i c i a n w h o has d e v e l o p e d c l a i r a u d i e n t f a c u l t i e s may e v e n 

h e a r the e n e r g y b e i n g a n n i h i l a t e d , the s o u n d o f i n h u m a n s h r i e k i n g 

p i e r c i n g his e a r s as the g r o u n d i s m a d e c l e a n . 

A s the t a i n t e d e n e r g y i n y o u r T e m p l e i s b e i n g d i s p e l l e d wi th the 

s p r i n k l i n g of the c o n s e c r a t e d w a t e r , y o u m u s t v e r b a l i z e y o u r wil l for i t 

to d e p a r t . T h e f o l l o w i n g Lat in e x o r c i s m , r e v i s e d for use in Black M a g i c k , 

has b e e n a d e p e n d a b l e aide for the S o r c e r e r for q u i t e s o m e t i m e . 

E x o r c i z o te , o m n i s s p i r i t u s i m m u n d e , i n n o m i n e 

B a p h o m e t , et in v i r t u t e v e n e f i c i u m , ut d e s c e d a s ab 

hoc h u m u s , q u o d ego n o s t e r a d t e m p l u m s a n c t u m s u u m 

v o c a r e d i g n a t u s es t , ut f iat t e m p l u m Dei v i v i , e t 

v e n e f i c i u m h a b i t e t i n e o . E x o r c i z o t e ! 

Y o u may o t h e r w i s e m a n u f a c t u r e a n o r a t o r y o f y o u r o w n 

w o r d i n g , i n y o u r own l a n g u a g e , w h i c h c o m m a n d s t h r o u g h the P o w e r s 

o f D a r k n e s s t h a t the forces a n d i n t e l l i g e n c e s w h i c h a b i d e i n y o u r T e m p l e 

be cast out to c l e a r the w a y for the W o r k s of Black M a g i c k . S h o u l d y o u 

c h o o s e to w r i t e an o r a t o r y in any but y o u r n a t i v e t o n g u e , i t i s a d v i s e d 

t o c a r e f u l l y s t u d y the c h o s e n l a n g u a g e a n d t o e n s u r e t h a t y o u r v e r b a l 

c o m m a n d is in a l i g n m e n t wi th y o u r s p i r i t u a l wi l l . I t i s th is c o m b i n a t i o n 
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b e t w e e n the force o f wi l l and the v e r b a l c o m m a n d w h i c h c a s t s a w a y 

the u n f a v o r a b l e e n e r g y and ca l l s forth those that wi l l a ide the S o r c e r e r , 

a fact w h i c h is d i s r e g a r d e d by the pr ies t a n d the p a r i s h i o n e r w h o g ive 

their p r a y e r s in v a i n r e p e t i t i o n . 

H a v i n g g i v e n the v e r b a l c o m m a n d for the e n e r g i e s to d e p a r t , 

c o n t i n u e t o f l ing the c o n s e c r a t e d w a t e r f rom y o u r f i n g e r s o n t o the e a r t h , 

s e n s i n g w i t h each d r o p the area b e c o m i n g l i g h t e r , the air t h i n n i n g , 

a n d the u n h e a r d n o i s e s g r o w i n g s i l e n t . I f the T e m p l e h a s w a l l s or a 

c e i l i n g , t h e s e s h o u l d b e s p r i n k l e d a s w e l l . 

W h e n y o u start to not ice that the f l i c k i n g of the w a t e r o n t o the 

g r o u n d h a s a d i m i n i s h e d ef fect , y o u can be sure that the c l e a n s i n g is 

near c o m p l e t e . A few more drops s h o u l d rid the area of the last r e m a i n i n g 

t r a c e s of the u n c l e a n p o w e r . The s e n s a t i o n can be l i k e n e d u n t o a b r e a t h 

that has b e e n l o n g h e l d in y o u r c h e s t , a n d i s s l o w l y b e i n g r e l e a s e d . 

Put the bowl and the r e m a i n i n g c o n s e c r a t e d w a t e r as ide , as i t 

wi l l be u s e d i m m e d i a t e l y after th is in c o n s e c r a t i n g the r e m a i n i n g t o o l s 

of B l a c k M a g i c k . S t a n d in the c e n t e r of the T e m p l e and t a k e a d e e p 

b r e a t h . Y o u s h o u l d feel n o t h i n g but c l e a n air e n t e r i n g y o u r t h r o a t . 

The area wil l a p p e a r a bit l i g h t e r , c l e a n e r , less c l u t t e r e d in a w a y that 

y o u c a n n o t i m m e d i a t e l y e x p l a i n . T h e T e m p l e i s r e a d y t o r e c e i v e i ts 

M a s t e r . 

Kneel in the c e n t e r of the T e m p l e . T a k e a few l o n g , d e e p b r e a t h s , 

e a s i n g y o u r m i n d i n t o r e l a x a t i o n a n d c l a r i t y . S e n s e the c l e a n n e s s o f 

the e a r t h that h o l d s y o u . Feel the c r i s p n e s s o f the a ir a r o u n d y o u . 

R e c o g n i z e the e m p t i n e s s o f the T e m p l e . 

P lace y o u r r ight h a n d on the g r o u n d b e f o r e y o u . No ini t ia l 

v i s u a l i z a t i o n s are n e e d e d ; k e e p y o u r m i n d c lear a n d r e c e p t i v e t o that 

w h i c h wi l l c o m e . 

M a i n t a i n i n g a low v o i c e , s t a t e , " C r e a t u r e of e a r t h , y o u h a v e 

b e e n c l e a n s e d . Y o u h a v e h e a r d m y v o i c e , a n d y o u h a v e o b e y e d . O b e y 

me n o w . 

"I i n v o k e the P o w e r s of D a r k n e s s . I call t h e m into me. I s u m m o n 

the p o w e r of the Dark G o d s , and open m y s e l f to receive it. I knee l in this 

U n h o l y T e m p l e and g ive m y c o m m a n d . " 

Feel the b l a c k p o w e r s g a t h e r i n g a r o u n d y o u , r u s h i n g i n t o y o u , 

s h a k i n g y o u r b o d y a s t h e y m o v e t h r o u g h y o u . S e n s e t h e m f l o o d i n g 

into y o u f r o m n o w h e r e , r i s i n g u p i n y o u r s t o m a c h and i n f e c t i n g y o u r 

every cel l w i t h ev i l . B e c o m e a v e s s e l for the P o w e r of D a r k n e s s , a l l o w i n g 
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i t to t rave l t h r o u g h y o u as i t wi l l , to e n t e r y o u r b e i n g w i t h o u t r e s t r a i n t . 

H o l d i n g t h e p a l m o f y o u r h a n d f i r m l y a g a i n s t the g r o u n d , s t a t e , 

" C r e a t u r e o f e a r t h , r e c e i v e the P o w e r o f D a r k n e s s . Seal i t i n s i d e o f y o u , 

n e v e r t o e s c a p e a n d n e v e r t o w a n e . S h e l t e r the B l a c k W o r k s w h i c h are 

t o b e d o n e h e r e . P r o t e c t a n d e m p o w e r t h o s e t h a t e n t e r here i n v i t e d . 

D e s t r o y t h e m i n d , b o d y and s p i r i t o f any that w o u l d t r e s p a s s h e r e . 

C r e a t u r e o f e a r t h , y o u are the T e m p l e o f D a r k n e s s , E t e r n a l . " 

W i t h th is o r a t i o n , le t the p o w e r f lood f r o m y o u i n t o the g r o u n d . 

Let i t f l o w t h r o u g h y o u i n t o the e a r t h , s a t u r a t i n g e v e r y p a r t i c l e o f d u s t 

a n d s t o n e b e n e a t h y o u . A l l o w t h i s f low o f p o w e r t o c o n t i n u e u n t i l i t 

e b b s c o m p l e t e l y , a t w h i c h t i m e y o u s h o u l d r e m o v e y o u r h a n d f rom the 

g r o u n d a n d rise t o y o u r feet . 

A g a i n , c l e a r y o u r m i n d . C l o s e y o u r e y e s a n d a t t u n e y o u r s e n s e s 

t o the T e m p l e , Feel the d a r k p o w e r t r e m b l i n g t h r o u g h the g r o u n d 

u n d e r y o u r feet . S e n s e i t r a d i a t i n g a r o u n d y o u f rom e v e r y w a l l , the 

T e m p l e c o m i n g t o l i fe i n d a r k n e s s . 

U n l i k e t r a d i t i o n a l c e r e m o n i a l M a g i c k , the r i t u a l s o f Black M a g i c k 

r e q u i r e v e r y few i m p l e m e n t s . T h o s e f e w , h o w e v e r , are v i ta l t o the 

s u c c e s s o f the W o r k s o f D a r k n e s s . T h e s e i t e m s , o n c e a c q u i r e d a n d 

c o n s e c r a t e d , are to be w r a p p e d in b lack c l o t h a n d are n e v e r to be t a k e n 

f r o m t h e i r c o v e r i n g s o u t s i d e o f the O p e r a t i o n s o f Black M a g i c k . D o i n g s o 

c r e a t e s a f irm s e p a r a t i o n b e t w e e n t h a t w h i c h i s n o r m a l a n d that w h i c h 

i s u n k n o w a b l e . 

A l t h o u g h t h e s e three b a s i c r i tual t o o l s h a v e d e f i n i t e s y m b o l i c 

s i g n i f i c a n c e a t t a c h e d t o t h e m , s u c h v i r t u e s are t o b e d i s c o v e r e d 

t h r o u g h o u t t h e p r o c e s s e s o f Black M a g i c k , r a t h e r t h a n to be la id out by 

th is o r any o t h e r a u t h o r i n s o m e p l a s t i c p r e p a c k a g e d v e r s i o n . H e r e , 

y o u wi l l l e a r n the p r a c t i c a l a p p l i c a t i o n o f t h e s e t h i n g s i n r i t u a l . 

T h e f irst too l y o u wil l n e e d to a c q u i r e is a r i tua l d a g g e r . T h e 

h a n d l e o f t h e d a g g e r m u s t b e b l a c k , a n d the l e n g t h o f the b l a d e m u s t b e 

at least six i n c h e s . The b l a d e s h o u l d also be d o u b l e e d g e d , a n d i f i t is not 

s h a r p w h e n i t i s p u r c h a s e d , y o u wi l l n e e d to m a k e i t so. At t i m e s , i t wil l 

b e used t o c u t , a n d m u s t b e a b l e t o p e r f o r m t h i s f u n c t i o n w i t h o u t 

i n c i d e n t . T r y t o avoid p u r c h a s i n g a n o r n a t e d a g g e r . R a t h e r , one w i t h 

no m a r k i n g s i s p r e f e r r e d , as the p o w e r t h a t f lows t h r o u g h i t wi l l t a k e 

p r e c e d e n c e o v e r the p r e t t y a p p e a r a n c e o f the t o o l . 

Y o u wil l a l s o need a c h a l i c e , or a c e r e m o n i a l c u p . T h e c h a l i c e 
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s h o u l d be m a d e of b r a s s or s i l v e r , w i t h a l o n g s t e m a n d a wide b a s e . As 

w i t h t h e d a g g e r , s i m p l i c i t y i s the rule o f t h u m b . M o s t often in r i tual , 

the c o n t e n t s o f the c h a l i c e h a v e g r e a t e r i m p o r t a n c e t h a n the c h a l i c e 

i tsel f . S u c h i m p o r t a n c e i s not to be d i s t r a c t e d from by the v e s s e l . 

T h e f inal i m p l e m e n t n e e d e d for t h e w o r k i n g o f B lack M a g i c k i s 

an a l t a r . D e p e n d i n g on the e x a c t m a n n e r in w h i c h y o u p e r s o n a l l y 

p r e f e r to r i t u a l i z e , y o u wil l w a n t to c h o o s e f rom a s m a l l v a r i e t y of a l t a r 

c o n s t r u c t s . T h e a l t a r s h o u l d b e s t a b l e , d u r a b l e , and s h o u l d not b e 

d i f f i cu l t to adjust a n d m o v e a b o u t for d i f ferent t y p e s o f r i tua l . T h e 

f l e d g l i n g B l a c k M a g i c i a n m a y b e t e m p t e d t o d r a w o r c a r v e v a r i o u s 

s y m b o l s , n a m e s , w o r d s , o r i m a g e s i n t h e r i tua l t o o l s , e s p e c i a l l y the 

a l tar , to g i v e t h e m a " p e r s o n a l t o u c h . " D o i n g so c a r r i e s natura l 

c o n s e q u e n c e s w h i c h are u l t i m a t e l y d e v a s t a t i n g t o t h e s u c c e s s f u l 

o p e r a t i o n o f t h e W o r k s o f D a r k n e s s . 

T h e s y m b o l s g i v e n i n t h e s e c o n d c h a p t e r o f t h i s b o o k are self-

d i r e c t e d and q u i t e a u t o m a t i c , p o s s e s s i n g a p o w e r and i n f l u e n c e 

i n d e p e n d e n t o f t h e S o r c e r e r ' s w i l l once t h e y are d r a w n a n d c o n s e c r a t e d . 

T h e s e M a g i c k a l e f fects are a l so e x t r e m e l y s p e c i f i c , c a u s i n g c h a n g e s i n 

t h e u n i v e r s e a n d t h e M a g i c i a n i n a l i g n m e n t w i t h t h e i r i n d i v i d u a l 

d e s i g n s . D r a w i n g a D o u b l e A r m e d C r o s s on t h e a l t a r , for e x a m p l e , m a y 

n e g a t e t h e e f f e c t s of a c u r s e i f s u c h is not in c o m p l e t e h a r m o n y w i t h the 

p e r s o n a l D e s t i n y o f t h e O p e r a t o r . A l t h o u g h in t h e l o n g run t h i s may 

p r o v e t o h a v e b e e n the b e s t c o u r s e , the Black M a g i c i a n s h o u l d b e t h e 

o n e w h o h a s c o m m a n d o v e r h is u n i v e r s e , r a t h e r t h a n p o w e r o f t h e 

s y m b o l s that h e d r e w o n his a l tar y e a r s a g o . You are a d m o n i s h e d t o 

l e a v e t h e r i tua l t o o l s a s t h e y are set forth h e r e , ra ther t h a n a d d i n g 

l i t t le p e r s o n a l t o u c h e s a s y o u g o . 

T h e r e are t h r e e b a s i c a l tar t y p e s t h a t y o u m a y c h o o s e f r o m . T h e 

first is a s t o n e s lab w h i c h is s e t in the g r o u n d or on t o p of a p i l lar of 

s t o n e s . A l t h o u g h the s tone a l tar wil l last as long as y o u n e e d it , i t i s a l s o 

e x t r e m e l y d i f f i cu l t t o m o v e a b o u t and a d j u s t t o m e e t t h e d e m a n d s o f 

v a r i o u s r i t u a l s . I f y o u d e s i r e to have a s t o n e a l t a r , i t s h o u l d be m a d e of 

m e t a m o r p h i c rock , e i t h e r cut or n a t u r a l l y f o r m e d i n t o a r e c t a n g l e . To 

i n c r e a s e y o u r a b i l i t y t o m o v e and m a n e u v e r the a l tar , y o u m a y w i s h 

to f ind or h a v e a s t o n e s lab c u t less t h a n an i n c h t h i c k . Y o u s h o u l d a l s o 

g r i n d , s a n d , o r s c r a p e off any p e b b l e s that h a v e a t t a c h e d t h e m s e l v e s t o 

t h e s l a b o r a n y t a n g e n t f o r m a t i o n s w h i c h m i g h t d i s t r a c t t h e m i n d o r 

d i s t o r t t h e f u n c t i o n o f t h e a l t a r . 
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I f t h e s t o n e a l tar is set in t h e g r o u n d , all r i t u a l s wil l need to be 

p e r f o r m e d k n e e l i n g or s e a t e d in the dir t next to it. W h i l e this is ideal for 

the w o r k i n g o f c u r s e s or s i m p l e m a n i p u l a t i o n s o f rea l i ty , i t m a y be 

e n t i r e l y i n a p p r o p r i a t e for s u c h a n O p e r a t i o n a s the e v o c a t i o n o f d e m o n s . 

B e i n g set on a pile of s tones as support , the al tar w o u l d be easi ly accessible 

f o r one r i t u a l , yet a n o t h e r O p e r a t i o n w o u l d b e di f f icul t w i t h o u t 

w r e s t l i n g i t t o the g r o u n d . T h e s e t e d i o u s d e t a i l s n e e d t o b e c o n s i d e r e d 

before t h e y are a b l e to p o s e d i f f i cu l t ies in t h e M a g i c k a l h e i g h t of r i t u a l . 

T r a d i t i o n a l l y , a n d K a b b a l i s t i c a l l y a c c u r a t e , t h e a l tar s h o u l d b e 

m a d e o f t w o s q u a r e b o x e s a t t a c h e d t o one a n o t h e r , p l a c e d i n the T e m p l e 

o n e o n t o p o f the o t h e r . T h e s e b o x e s r e p r e s e n t the m a c r o c o s m a n d the 

m i c r o c o s m , o n e b e i n g a b o v e a n d o n e b e l o w . T h e u n i t y o f t h e s e t w o 

b o x e s as a w h o l e i m p l e m e n t r e p r e s e n t s a b s o l u t e U n i t y b e t w e e n t h e 

U p p e r and the L o w e r . A c c o r d i n g t o the H e r m e t i c m y s t e r i e s , the a l tar 

r e p r e s e n t s the b a s e s p h e r e o f the S e p h i r o t i c T r e e o f L i fe , t h e s p h e r e o f 

M a l k u t h , or E a r t h . I t i s f o u r - s i d e d in r e p r e s e n t a t i o n of t h e u n i o n of t h e 

f o u r m a g i c a l e l e m e n t s p r e s e n t o n t h e p h y s i c a l p l a n e . 

T h i s t y p e o f a l t a r i s w o n d e r f u l w h e n p e r f o r m i n g r i t u a l s w h i l e 

s t a n d i n g , a s wi l l b e n e c e s s a r y i n m o s t e v o c a t i o n s , p o w e r f u l c o n j u r a t i o n s , 

a n d a e o n i c a n d c h t h o n i c r i t u a l s . T h e c o n s t r u c t i o n o f the a l t a r a s t w o 

b o x e s p l a c e d t o g e t h e r i s s u p e r f l u o u s save for t h e ef fect i t m a y h a v e on 

the H e r m e t i c a l l y t r a i n e d m i n d . T h e m a i n d i s a d v a n t a g e i n c o n s t r u c t i n g 

a n d c o n s e c r a t i n g a n a l tar o f th is f a s h i o n for use i n y o u r T e m p l e is , o n c e 

a g a i n , the i m m o b i l i t y o f the t h i n g . A l t h o u g h i t i s m a d e o f w o o d , m o s t 

of ten p a r t i c l e b o a r d , a n d t h e r e f o r e s h o u l d n ' t be h e a v y , i t i s a w k w a r d 

a n d is sure to get in the w a y d u r i n g r i tuals w h e r e s t a n d i n g is less d e s i r e d . 

A c o m p r o m i s e b e t w e e n the t w o a l t a r s , the s t o n e s l a b and t h e 

w o o d b o x , i s t h e last a n d most h i g h l y r e c o m m e n d e d d e s i g n for y o u r 

a l t a r . A s i m p l e s lat o f r e c t a n g u l a r w o o d , e d g e s a n d c o r n e r s s a n d e d 

r o u n d and s m o o t h , i s an ideal a l tar for use in the B l a c k M a g i c k T e m p l e . 

B e i n g a t least an i n c h t h i c k , i t s h o u l d h a v e as m u c h d u r a b i l i t y as y o u ' l l 

e v e r n e e d . B e i n g c o m p l e t e l y f lat, y o u wil l n e v e r h a v e p r o b l e m s w i t h 

b a l a n c i n g o b j e c t s on i t - or b a l a n c i n g i t on o t h e r s u r f a c e s . I t can be set 

on the g r o u n d or on a t a b l e t o p d e p e n d i n g on the r i t u a l b e i n g p e r f o r m e d . 

I f th is i s t h e a l tar t y p e that y o u d e s i r e , i t n e e d s to be m a d e of oak, p i n e , 

m a p l e , o r a n o t h e r sol id h a r d w o o d . 

T h e s e t h r e e i m p l e m e n t s a r e t o b e c o n s e c r a t e d t o g e t h e r , 

pre ferably f o l l o w i n g the c o n s e c r a t i o n o f t h e T e m p l e . H a v e n e a r b y t h e 
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si lk c l o t h s in w h i c h t h e s e i t e m s wi l l be w r a p p e d af ter the r i t u a l of 

c o n s e c r a t i o n . I f the a l tar i s to be s t a t i o n a r y in t h e T e m p l e , d r a p i n g the 

b lack c lo th over i t w i l l be s u f f i c i e n t , a s s u m i n g t h a t t h e a r e a y o u h a v e 

c h o s e n for y o u r T e m p l e has n o d a y t i m e p u r p o s e wi th w h i c h t h e a l tar ' s 

p o s i t i o n and p r e s e n c e w o u l d i n t e r f e r e . 

B e g i n the C o n s e c r a t i o n b y c l e a r i n g y o u r m i n d a n d r e l e a s i n g y o u r 

t e n s i o n t h r o u g h c o n t r o l l e d b r e a t h i n g as b e f o r e . I f t h e r e i s c o n s e c r a t e d 

p u r i f i c a t i o n w a t e r left in the bowl or c u p u s e d for c o n s e c r a t i n g the 

T e m p l e , have t h a t n e a r b y as w e l l . I f a l l o f i t has been u s e d , r e p e a t the 

v i s u a l i z a t i o n s t o c h a r g e t h e w a t e r wi th t h e n e e d e d c l e a n s i n g p r o p e r t i e s . 

T h e a l tar is the f irst tool to be c o n s e c r a t e d . Set i t w h e r e i t wil l be 

d u r i n g r i t u a l . I f y o u h a v e c h o s e n a s t o n e a l t a r , k n e e l by i t on the 

g r o u n d , f a c i n g the s o u t h e r n point as a l w a y s . I f y o u h a v e d e c i d e d to use 

the K a b b a l i s t i c box a l t a r , s t a n d b e h i n d i t . For the r ite o f c o n s e c r a t i o n , 

y o u m a y set i t on the g r o u n d , on a s m a l l t a b l e or s t a n d , or y o u may 

e v e n s e t i t on y o u r lap i f i ts s ize is not t o o c u m b e r s o m e . 

Ri tual t o o l s are l e s s p o l l u t e d w i t h f o r e i g n e n e r g y t h a n the g r o u n d , 

not r e q u i r i n g the g r e a t a m o u n t o f v i s u a l i z a t i o n and f o r c e o f will that 

w a s n e e d e d t o c lear t h e T e m p l e . P lace y o u r left h a n d a n inch a b o v e the 

a l t a r , a l l o w i n g i t t o h o v e r t h e r e . C l o s e y o u r eyes a n d i n h a l e deeply , 

h o l d i n g the b r e a t h t h e n r e l e a s i n g i t s l o w l y . S i l e n c e y o u r m i n d i n t o a 

s t a t e o f r e c e p t i v i t y , t h e s a m e s t a t e a c q u i r e d i n the e x e r c i s e s g i v e n i n 

the t h i r d c h a p t e r o f t h i s b o o k . 

R a t h e r t h a n a t t u n i n g y o u r s e n s e s t o the v i s u a l a t t r i b u t e s o f y o u r 

s u r r o u n d i n g s , h o n e t h e m i n t o the s p a c e b e t w e e n y o u r h a n d a n d the 

a l t a r . S e n s e the e n e r g y r i s ing from it , the i n v i s i b l e f r i c t i o n c r e a t e d 

b e t w e e n y o u r s e l f a n d the t o o l . Feel t h e d i s t i n c t m a g n e t i s m that i s 

p r o d u c e d b y th is i n t e r a c t i o n . W h e n y o u h a v e a c h i e v e d a n e n e r g e t i c 

c o n n e c t i o n w i t h the a l t a r , m o v e y o u r h a n d h o r i z o n t a l l y , m a i n t a i n i n g 

the s a m e d i s t a n c e b e t w e e n y o u r h a n d a n d the w o o d o r s t o n e s u r f a c e , a s 

wel l a s m a i n t a i n i n g y o u r r e l a x e d f o c u s . Y o u s h o u l d n o w b e a b l e t o feel 

t h e e n e r g y o f the e n t i r e a l tar a s y o u r h a n d m o v e s o v e r it. 

A v e r b a l e x o r c i s m as o r n a t e a n d forcefu l as t h e Lat in o r a t i o n 

g i v e n e a r l i e r in th is c h a p t e r i s not r e q u i r e d for the c l e a n s i n g of t h e s e 

t o o l s , a l t h o u g h i t s t i l l m a y be used i f y o u f o u n d i t to y o u r l i k i n g . 

O t h e r w i s e , s i m p l y s t a t i n g y o u r wil l t h a t the a l tar b e c l e a n s e d f rom all 

e n e r g i e s not i n a l i g n m e n t wi th t h e W o r k s o f D a r k n e s s wi l l b e suf f ic ient . 

Hold the c u p or b o w l o f p u r i f y i n g s a l t w a t e r in y o u r left h a n d . I f 
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y o u h a v e y e t t o c h a r g e i t , d o s o n o w , p u l l i n g the s a m e v i o l e t e n e r g y 

i n t o i t as w a s d o n e b e f o r e . D i p y o u r m i d d l e and r ing f i n g e r s o f y o u r 

r ight h a n d into t h e w a t e r , u s i n g t h o s e f i n g e r s t o s p r i n k l e the a l tar w i t h 

the w a t e r . The f lee ing o f the e n e r g y from y o u r a l tar will be less d r a m a t i c 

t h a n w h e n t h e T e m p l e w a s c l e a n s e d , m o s t l i k e l y f e e l i n g l ike a n 

a l l e v i a t i o n of a s l ight m u s t i n e s s in the s t o n e or w o o d . 

C o n t r o l o f b r e a t h i s o n e o f the m o s t b a s i c and m o s t p o t e n t 

c o m p o n e n t s of a s u c c e s s f u l Black M a g i c k O p e r a t i o n , as is the s t e a d y 

v i s u a l i z a t i o n of the f inal g o a l . I n h a l e as y o u d i p y o u r f i n g e r s in the 

w a t e r , a n d e x h a l e a s the d r o p l e t s are s p r i n k l e d o n the a l t a r . A s t h e a ir 

l e a v e s y o u r l u n g s , the e n e r g y wi l l l e a v e t h e a l t a r . V i s u a l i z e th is t a k i n g 

p lace in as s h a r p a n d c l e a r an i m a g e as y o u are ab le , s e e i n g t h r o u g h 

y o u r i n n e r v i s i o n the m o s s y g r e e n e n e r g y e v a p o r a t i n g f r o m the a l t a r . 

I f y o u h a v e d e v e l o p e d a d i s t i n c t p s y c h i c a w a r e n e s s of the a l t a r , 

y o u wil l s e n s e t h e m a t t e r o f i t g r a d u a l l y b e i n g l i b e r a t e d o f t h e i m p e d i n g 

e n e r g i e s w h i c h p r e v i o u s l y i n h a b i t e d it . The s e n s e d c l e a n l i n e s s wil l 

p e a k , the m a j o r i t y o f the e n e r g y h a v i n g b e e n s l o u g h e d f rom the s t o n e 

or w o o d . T h i s is a u n i q u e point w h i c h o c c u r s in th is a n d all o ther r i t u a l s , 

w h e n the vi tal f o r c e a n d wi l l h a s been e x h a u s t e d , the N e x i o n h a s b e e n 

o p e n e d , the u n i v e r s e h a s ceased i ts m a e l s t r o m a n d i s w a i t i n g t o m o v e 

a t the S o r c e r e r ' s c o m m a n d . 

H o l d y o u r h a n d a g a i n o v e r the a l t a r , s e n s i n g the m a g n e t i c 

r e p u l s i o n b e t w e e n y o u r f lesh a n d the i n a n i m a t e m a t e r i a l . Y o u s h o u l d 

feel a d r a m a t i c c h a n g e in t h e e n e r g y r i s i n g from t h e a l tar . I t m a y feel 

l ike a l ighter , less d e n s e e n e r g y , or i t m a y feel vo id of all force w h a t s o e v e r . 

In w h a t e v e r w a y i t m a n i f e s t s to y o u , w h a t i s i m p o r t a n t i s t h a t to y o u i t 

feels c l e a n a n d c l e a r of i ts p r e v i o u s e n e r g y . 

W i t h a few d e e p b r e a t h s , e m p t y y o u r m i n d . E n t e r i n t o a p a s s i v e 

c l a r i t y , n e i t h e r t h i n k i n g nor w a n t i n g . B e c o m e a r e c e i v e r , a m o u t h p i e c e 

for the P o w e r s of D a r k n e s s . 

P lace y o u r r ight h a n d on t h e s u r f a c e o f the a l t a r . Feel the 

s p i r i t u a l e m p t i n e s s o f it , t h e s tark c o l d n e s s that i t h a s b e c o m e . K n o w 

t h a t it is iner t , w a i t i n g for y o u to b r e a t h e l i fe i n t o i t , to inst i l l in it a 

new s o u l . 

T o t h e a l t a r b e n e a t h y o u r h a n d , s t a t e , " C r e a t u r e o f ( w o o d / s t o n e ) , 

I h a v e t a k e n t h a t l i fe and that p o w e r w h i c h was w i t h i n y o u , a n d I h a v e 

cast i t a w a y , as i t d o e s me no g o o d . N o w I g i v e y o u a n e w p o w e r a n d a 

n e w l i fe, in s e r v i c e to D a r k n e s s . O p e n y o u r s e l f to r e c e i v e i t , a n d sea l i t 
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i n t o e v e r y f i b e r and g r a i n o f y o u r c r e a t i o n , that i t wi l l n e v e r d e p a r t . " 

W i t h y o u r h a n d st i l l p r e s s e d a g a i n s t the a l tar , l ift y o u r e y e s 

u p w a r d s , l o o k i n g t o w a r d s the b l a c k sky. A s y o u c o n t i n u e the 

i n v o c a t i o n , see a n d feel t h o s e t h i n g s t h a t y o u s u m m o n g a t h e r i n g a r o u n d 

y o u : "I i n v o k e the P o w e r s of D a r k n e s s . I cal l t h e m i n t o me. I s u m m o n 

t h e p o w e r of the D a r k G o d s , a n d o p e n m y s e l f to r e c e i v e i t . I k n e e l here 

i n t h i s U n h o l y T e m p l e and g i v e m y c o m m a n d . " 

W a i t in s i l e n c e for the D a r k n e s s to fall into the T e m p l e , g a t h e r i n g 

a r o u n d y o u r h e a d a n d r e s t i n g o n y o u r s h o u l d e r s . Ca l l i t for th w i t h 

y o u r w i l l , v i s u a l i z i n g the n i g h t g r o w i n g d a r k e r i n s i d e the T e m p l e . 

C o n t i n u e y o u r v i s u a l i z a t i o n a n d s e n s a t i o n o f t h e g a t h e r i n g d a r k n e s s 

u n t i l i t s e e m s n e a r s u f f o c a t i n g , a t w h i c h point y o u are to c o m p l e t e l y 

c l e a r y o u r m i n d . C e a s e y o u r s t r u g g l e s t o b r i n g t o y o u t h e P o w e r s and 

t h e D a r k n e s s a n d b e g i n t o a l l o w t h e m t o w o r k o n t h e i r o w n . 

A s y o u h a v e d o n e b e f o r e , pul l t h e m a n i f e s t d a r k n e s s into y o u r s e l f 

w i t h i n h a l a t i o n s , p u s h i n g i t t h r o u g h y o u r b o d y a n d out o f y o u r h a n d . 

W i t h y o u r e y e s o p e n a n d f ixed u p o n the a l t a r , e a c h t i m e y o u p u s h the 

d a r k n e s s f rom y o u r h a n d v i s u a l i z e i t i n f e c t i n g the w o o d o r s t o n e , s e e p i n g 

i n t o t h e m o s t e l e m e n t a l f ibers o f the m a t e r i a l , s p r e a d i n g t h r o u g h i t in 

an e x p a n d i n g c irc le u n t i l t h e w h o l e of i t i s s o a k e d in t h e e n e r g y . 

Before r e m o v i n g y o u r h a n d f rom the a l t a r , p r o n o u n c e the 

f o l l o w i n g in o r d e r to seal the d a r k e n e r g y ins ide o f it . 

" C r e a t u r e o f D a r k n e s s , k e e p i n s i d e y o u t h i s B l a c k P o w e r f rom 

t h i s m o m e n t into e n d l e s s o b l i v i o n . W i t h i t y o u wi l l a n s w e r to my cal l 

a n d wi l l fulf i l l m y d e s i r e . C r e a t u r e o f D a r k n e s s , y o u are s e a l e d a n d set 

a p a r t as a s e r v a n t of B l a c k M a g i c k . " 

I f a n y m e n t a l i m a g e o r s e n s a t i o n d o e s not s p o n t a n e o u s l y m a n i f e s t 

a t the s e a l i n g o f the c o n s e c r a t i o n r i t u a l , s h u t y o u r e y e s a n d v i s u a l i z e 

b l a c k s c a l e s c o v e r i n g t h e a l tar . Fee l t h e e n e r g y h a r d e n i n g u n d e r y o u r 

h a n d , e n c a s i n g the a l tar . 

T h e s a m e f o r m a t , g i v e n b e l o w i n s u m m a t i o n , s h o u l d b e u s e d for 

the c o n s e c r a t i o n o f t h e d a g g e r a n d c h a l i c e . T h e s e t w o r e m a i n i n g t o o l s 

s h o u l d b e p l a c e d u p o n t h e a l t a r t o b e c o n s e c r a t e d , and each i m m e d i a t e l y 

w r a p p e d i n b l a c k c loth f o l l o w i n g the s e a l i n g . T h e f o l l o w i n g s t e p s , a s 

w i t h all r i t u a l s , n e e d t o f o l l o w a p p r o p r i a t e m e d i t a t i o n a n d c o n t e m p l a t i o n 

w h i c h w i l l l i n k y o u r m i n d a n d p o w e r w i t h t h e c u r r e n t s o f B l a c k M a g i c k 

a n d w i t h t h e t o o l itself , the b e i n g s tate i n v o k e d b y s u c h b e i n g c a r r i e d 
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t h r o u g h o u t the e n t i r e w o r k i n g . 

1 . Puri fy the s a l t w a t e r b y d r a w i n g v i o l e t e n e r g y from a b o v e i n t o 

y o u r s e l f a n d c h a n n e l i n g i t in to t h e c u p or bowl o f w a t e r . 

2 . S p r i n k l e t h e s a l t w a t e r o n t h e t o o l , v e r b a l l y g i v i n g y o u r 

c o m m a n d for t h e o b j e c t t o b e c l e a n s e d o f all i n t e r f e r i n g e n e r g y . 

T h i s is to be a c c o m p a n i e d by a f o c u s e d force of wi l l a n d 

v i s u a l i z a t i o n o f the ob jec t b e i n g c l e a n s e d , a n d s h o u l d b e c e a s e d 

o n l y w h e n the ob jec t i s c o m p l e t e l i fe less m a t t e r . 

3 . W i t h t h e ob jec t t o b e c o n s e c r a t e d held i n y o u r r ight h a n d , 

p r o n o u n c e the a f f i r m a t i o n : " C r e a t u r e of m e t a l , I have t a k e n 

t h a t l i fe a n d that p o w e r w h i c h w a s w i t h i n y o u , a n d I have cast 

i t a w a y , as it d o e s me no g o o d . N o w I g ive you a n e w p o w e r and 

a n e w l i fe , in s e r v i c e to D a r k n e s s . O p e n y o u r s e l f to r e c e i v e it , 

a n d sea l i t i n t o e v e r y f iber a n d g r a i n of y o u r c r e a t i o n , t h a t i t 

wi l l n e v e r d e p a r t . " 

4 . P r o n o u n c e the i n v o c a t i o n of t h e P o w e r s of D a r k n e s s , b e i n g , "I 

i n v o k e t h e P o w e r s of D a r k n e s s . I cal l t h e m i n t o me. I s u m m o n 

the p o w e r o f t h e Dark G o d s , and o p e n m y s e l f to r e c e i v e i t . I 

k n e e l here i n t h i s U n h o l y T e m p l e and g i v e m y c o m m a n d . " 

5 . I n m e d i t a t i v e c o n t e m p l a t i o n , pull D a r k n e s s f r o m t h e f a r t h e s t 

r e a c h e s o f t h e u n i v e r s e i n t o t h e T e m p l e . H a v i n g i n i t i a l l y 

e x e r t e d t h e force o f wi l l a n d the e n e r g y t o cal l such p o w e r s into 

p r e s e n c e , wai t for t h e m to b e g i n g a t h e r i n g in the r o o m l ike a 

s u d d e n s t o r m . 

6 . C h a n n e l the D a r k n e s s t h r o u g h y o u r b o d y , p u l l i n g i t in to 

y o u r s e l f t h r o u g h i n h a l a t i o n s and p u s h i n g out o f y o u t h r o u g h 

y o u r r ight h a n d w i t h e x h a l a t i o n s . I n t h i s m a n n e r , s a t u r a t e 

t h e o b j e c t w i t h t h e D a r k n e s s , u n t i l i t can h o l d no m o r e . 

7 . Seal t h e p o w e r and t h e evi l i n s i d e of t h e o b j e c t , s t a t i n g , 

" C r e a t u r e o f D a r k n e s s , k e e p i n s i d e y o u t h i s Black P o w e r f r o m 

t h i s m o m e n t into e n d l e s s o b l i v i o n . W i t h i t y o u wi l l a n s w e r t o 
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my c a l l and w i l l fulf i l l my d e s i r e . C r e a t u r e o f D a r k n e s s , y o u 

are s e a l e d a n d set a p a r t as a s e r v a n t of B l a c k M a g i c k . " 

T h e s e s e v e n s t e p s b e i n g t a k e n , a s t h e y are g i v e n a b o v e a n d 

e x p l a i n e d in d e t a i l t h r o u g h o u t the c h a p t e r , the R i t u a l o f C o n s e c r a t i o n 

i s c o m p l e t e , a n d t h e W o r k s o f D a r k n e s s are r e a d y t o b e p o u r e d o u t u p o n 

t h e face o f t h e e a r t h . 
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BURNT OFFERINGS 

Of p r i m e i m p o r t a n c e in the W o r k i n g s a n d t h e g e n e r a l life o f the 

B l a c k M a g i c i a n is the a b i l i t y to ef fect and e n t i r e l y a l ter f irst h i m s e l f 

and h i s i m m e d i a t e e n v i r o n m e n t a n d la ter rea l i ty as a w h o l e . W i t h o u t 

th is p o w e r , B l a c k M a g i c k w o u l d be n o t h i n g m o r e t h a n a d e a d r e l i g i o n 

p a y i n g m a s t u r b a t o r y h o m a g e t o a n e m p t y d r e a m . E v e n the A d e p t s o f 

W h i t e M a g i c k a r e b o u n d i n their abi l i ty t o m a k e d r a m a t i c c h a n g e s i n 

the w o r l d , their h a n d s t i e d t i g h t w i t h v i n e s o f m o r a l i t y a n d " h a r m 

n o n e " c r e e d s . 

T h e Black M a g i c i a n k n o w s t h a t b y s o w i n g D a r k n e s s , h e wil l reap 

D a r k n e s s a n d t h u s k n o w i n g , l ifts h i s h a n d t o h e a v e n a n d b r i n g s t o p a s s 

h is s o v e r e i g n w i l l . H e h a s m a d e evi l h is a l ly , a n d has l e a r n e d t h r o u g h 

his r e l a t i o n s h i p w i t h i t the exact m a n n e r in w h i c h he is a b l e to b r i n g 

a b o u t his w i l l . He is a l i v i n g d e m o n s t r a t i o n of the fut i l i ty of o p p o s i t i o n 

a n d t h e e r a d i c a t i o n o f s t i f l ing a s s u m p t i o n s o f w h a t i s real a n d w h a t i s 

n o t . 

C o m m a n d i n g w e a t h e r , c a u s i n g d i s e a s e , i n f l u e n c i n g p o l i t i c a l a n d 

m i l i t a r y a c t i o n s , a n d g e n e r a l l y w r i t i n g the p a g e s o f h i s t o r y f r o m a 

s h a d o w e d T e m p l e i s b e y o n d the r e a s o n a b l e s c o p e o f m o s t n o v i c e , and 

qui te a few s e a s o n e d , Black M a g i c i a n s . I t is b e y o n d w h a t t h e y c o n s i d e r 

to be real . A l t h o u g h the M a s t e r i s able to do t h e s e w i t h o u t m u c h 

r e s i s t a n c e t o h i s w i l l , the P r a c t i t i o n e r st i l l c a n n o t r e a l i s t i c a l l y put 

h i m s e l f o n t h a t t h r o n e . I r o n i c a l l y , t h e s i n g l e d i f f e r e n c e b e t w e e n the 

m e d d l i n g M a g i c i a n a n d the o m n i p o t e n t A d e p t i s h i s s c o p e , t h e v a n t a g e 

that h e h a s o f t h e u n i v e r s e . 

O r g a n i s m s l e a r n t h r o u g h e x p e r i e n c e , not e x c l u d i n g the m o r e 

a d v a n c e d o r g a n i s m s d r i f t i n g a r o u n d the p h y s i c a l w o r l d . W h e n the 

S o r c e r e r a t t e m p t s t o s u m m o n l e g i o n s o f f o r s a k e n f i e n d s t o s t o r m the 

g a t e s o f t e r r a f i rma a n d b r i n g i t u n d e r h is c o n t r o l , w i t h o u t ever 

a c h i e v i n g s u c c e s s i n any o t h e r M a g i c k a l O p e r a t i o n , h e h a s n o 

p s y c h o l o g i c a l b a s e for the s u c c e s s o f this O p e r a t i o n s a v e for f a n t a s y . 

The resul t o f s u c h a W o r k i n g wi l l a l w a y s be f a i l u r e . 

In o r d e r to s u c c e e d in all e n d e a v o r s , the M a g i c i a n m u s t g r a d u a l l y 
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a c c u m u l a t e a m o m e n t u m , e x p e r i e n c i n g for h i m s e l f that by h i s o w n 

ef fort all t h i n g s are p o s s i b l e . N e g l e c t i n g the f irst , a n d m o r e m i n o r 

e x p e r i m e n t s i n a c h i e v i n g h i s g o a l s t h r o u g h Black M a g i c k a n d i n s t e a d 

a t t e m p t i n g that w h i c h h e h a s b e e n s o c i a l l y , r e l i g i o u s l y , a n d l o g i c a l l y 

p r o g r a m m e d to b e l i e v e is i m p o s s i b l e - a n d t h e r e b y f a i l i n g at such 

a t t e m p t s - wi l l e i t h e r c a u s e the D a b b l e r to d e n o u n c e the P o w e r s of 

D a r k n e s s a l t o g e t h e r , o r wi l l t r a p h i m i n h i s d a b b l i n g w a y s , c o n s o l i n g 

h i m s e l f in the b e l i e f that he h a s p e r f o r m e d the m o s t d i f f icul t o f r i t u a l s 

a n d that he is a M a s t e r S o r c e r e r at l a r g e w h e n in real i ty he h a s 

a c c o m p l i s h e d n o t h i n g and h a s b e c o m e n o t h i n g . 

I t i s i m p o r t a n t that this not be c o n s i d e r e d an a d m o n i t i o n to 

s t r a i g h t w a y l o w e r y o u r e x p e c t a t i o n s o f w h a t c a n b e a c h i e v e d i n B l a c k 

M a g i c k . O n c e M a s t e r e d , t h e P o w e r s o f D a r k n e s s can a n d wi l l b r i n g into 

rea l i ty a n y t h i n g t h a t can b e i m a g i n e d , v i s u a l i z e d , a n d d e s i r e d . B l a c k 

M a g i c k i s an ar t , a n d m a n y w h o read t h e s e p a g e s h a v e yet to d ip t h e i r 

b r u s h e s in the p a i n t . M o n a Lisa can be r e c r e a t e d , as c a n any o t h e r 

a r t i s t i c m i r a c l e , o n c e the form is l e a r n e d , p r a c t i c e d , a n d put i n t o a 

f r a m e o f ac tua l f i r s t h a n d e x p e r i e n c e . O n c e the art i s m a s t e r e d , M o n a 

L isa wil l p a l e in c o m p a r i s o n to t h e o r i g i n a l b e a u t y t h a t the art is t has 

y e t t o u n l e a s h u p o n the w o r l d . 

E a c h d e v e l o p m e n t a l s tage p a s s e d by the Black M a g i c i a n i s 

n e c e s s a r y for his A s c e n t , w h i c h i s u l t i m a t e l y an E t e r n a l p r o c e s s r a t h e r 

t h a n a g l o r i o u s g o a l . The Black M a g i c i a n , at w h a t e v e r s t a g e of g r o w t h , 

c o n s t a n t l y f inds h i m s e l f t h i n k i n g , " I can do bet ter t h a n t h i s ! I 've p r o v e n 

t h a t I can a c c o m p l i s h so m u c h . W h a t m o r e can I h a v e ? H o w else can I 

p u s h m y s e l f and m y w o r l d t o the t h r e s h o l d ? W h a t o t h e r l i m i t a t i o n s 

w h i c h I h a v e p l a c e d u p o n m y s e l f can I s h a t t e r ? " 

E v e n a s h e s t a n d s a b o v e c r e a t i o n , w a t c h i n g h i s p a w n s p l a y i n g 

o u t t h e i r r o l e s , p u r e wil l f l o w i n g d o w n from h i m , b e d d i n g i n t o the fabr ic 

o f c e r t a i n t y , he wi l l ask h i m s e l f these q u e s t i o n s , a n d wil l c o n t i n u e to 

A s c e n d a s h e a n s w e r s t h e m w i t h a c t i o n . 

N o n e o f t h i s i s to w a r n that y o u start s l o w l y or s tar t s m a l l . O n c e 

the P o w e r f loods t h r o u g h y o u a n d y o u b e g i n t o t a k e the e v e n t s a n d 

c i r c u m s t a n c e s o f y o u r l i fe in y o u r h a n d s , t h e r e wi l l be no s l o w i n g y o u 

d o w n . O n c e y o u b e g i n t o e x p e r i e n c e s u c c e s s , g e t t i n g y o u t o a c c o m p l i s h 

m i n o r f e a t s wi l l b e i m p o s s i b l e . H o w e v e r , y o u s h o u l d b e g i n b y s e t t i n g 

y o u r g o a l s w i t h i n a rea l i s t i c r e a c h . B e f o r e t r y i n g to o v e r t h r o w the 

w h o l e o f t h e M a g i a n L o d g e w i t h a b a r r a g e o f s p e l l s , g i v e s o m e t h o u g h t 
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t o what y o u fee l y o u are h o n e s t l y c a p a b l e o f a c h i e v i n g wi th M a g i c k a t 

p r e s e n t . T h e a d a g e , " I f y o u b e l i e v e y o u c a n , y o u ' r e r i g h t . I f y o u b e l i e v e 

you c a n ' t , y o u ' r e a l s o r i g h t , " i s n e v e r s t r o n g e r t h a n w h e n w o r k i n g 

w i t h i n a p a r a d i g m as s e n s i t i v e as the m e t a p h y s i c a l . 

S o m e m a y h a v e a d i f f i cu l t t i m e d e c i d i n g w h i c h g o a l s t h e y s h o u l d 

set the i r M a g i c k a l e y e s u p o n , b u t h a v e the h u n g e r t o b e g i n p u t t i n g i n t o 

p r a c t i c e that w h i c h t h e y h a v e only d r e a m e d o f unt i l now. O t h e r s 

k n o w e x a c t l y w h a t c h a n g e s t h e y w a n t t o m a k e i n t h e i r l i v e s , a n d c a n n o t 

c o n t a i n the i r d e s i r e any l o n g e r . E i t h e r way, i t i s the act of r e a c h i n g out 

w i t h a n i n v i s i b l e h a n d and t a k i n g c o m p l e t e c o n t r o l o f h is l i fe t h a t b r i n g s 

the Black M a g i c i a n to the p e r s o n a l r e a l i z a t i o n o f w h a t he i s and w h a t he 

i s d e s t i n e d to b e c o m e . 

E v e n w i t h o u t t h i s w o r d o f c a u t i o n , the f i rs t g o a l s w h i c h y o u m a y 

set y o u r m i n d o n wil l m o s t l i k e l y b e m i n o r . G a i n i n g the a d m i r a t i o n o f 

p e e r s , the a t t e n t i o n o f the o p p o s i t e sex , sex in itself , or m o r e m o n e y 

t h a n i s had at t h e t i m e are u s u a l l y a t the t o p o f t h e l ist for m o s t o c c u l t 

b e g i n n e r s . O f t e n i t i s the d e s i r e for t h e s e t r iv ia l t h i n g s w h i c h d r a w s 

the D a b b l e r i n t o the Dark A r t s , ra ther t h a n a g e n u i n e h u n g e r for 

k n o w l e d g e , p o w e r , a n d A s c e n t . 

U s i n g t h e s i m p l e r i t u a l s g i v e n i n t h i s c h a p t e r , t h e s e m o r e 

m u n d a n e d e s i r e s can b e s a t i s f i e d . T h e y s h o u l d a l s o g i v e t h e N e o p h y t e 

a g o o d i d e a o f w h a t the W o r k s o f D a r k n e s s m a y e n t a i l a n d w h a t he m a y 

be c a p a b l e o f a t the b e g i n n i n g o f h is j o u r n e y . In p e r f o r m i n g the 

m e d i t a t i o n s a n d c o n t e m p l a t i o n s g i v e n i n the t h i r d c h a p t e r o f th is b o o k , 

y o u met w i t h t h e D a r k Path . I n g a t h e r i n g a n d c o n s e c r a t i n g the r i tual 

t o o l s , y o u w e r e f i r m l y set u p o n the P a t h , N o w , i n r e a c h i n g out a n d 

c h a n g i n g y o u r w o r l d w i t h B l a c k M a g i c k , y o u a r e w a l k i n g the P a t h . 

T h e s t a t e m e n t c o u l d b e m a d e that all a n i m a l s are M a g i c k a l 

b e i n g s , r i t u a l i z i n g in their o w n ways in o r d e r to a t t a i n a n a t u r a l b a l a n c e 

in the w o r l d a n d to f ind a p l a c e w i t h i n t h a t b a l a n c e . H u m a n s , on the 

o ther h a n d , s e e k t o c o n t r o l t h a t b a l a n c e , t o r u l e o v e r i t , a n d e v e n t u a l l y 

t o o v e r t u r n i t . M a n k i n d has b e e n g i v e n the g o d l i k e c h a r g e o f d o m i n a t i o n 

e x p r e s s e d m o s t s u b t l y y e t m o s t d a n g e r o u s l y i n the r i t u a l s o f Black 

M a g i c k . 

Even b e f o r e B a b y l o n i a a n d E g y p t c a r v e d t h e i r n a m e s i n the t a b l e t s 

o f h i s t o r y as s p i r i t u a l a n d s c i e n t i f i c f o r e f a t h e r s o f o u r r a c e , the m i d n i g h t 

d e s e r t w a s s p e c k l e d wi th t i n y f i res a r o u n d w h i c h the e a r l i e s t S o r c e r e r s 
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sat . T h e i r c h a n t s b r o u g h t ra in w h e n n e e d e d o r s c a t t e r e d the c l o u d s 

w h e n i t had s t o r m e d t o o l o n g . T h e i r s p e l l s p r o t e c t e d t h e m from e v i l , 

and b r o u g h t d i s e a s e t o t h e i r e n e m i e s . T h e i r r i t u a l s , i t i s e v e n t h o u g h t , 

e v e n t u a l l y b r o u g h t a b o u t the f irst g r e a t c i v i l i z a t i o n s u p o n t h e e a r t h . 

T h i s w o r l d w a s i n i t i a t e d i n t o p o w e r not b y t h e b r e a t h o f G o d , b u t b y 

f i r e . 

T h e a n c i e n t l ink b e t w e e n fire a n d s p i r i t u a l or s e l f a w a r e n e s s i s 

b e y o n d d i s p u t e . T h e f irst r e l i g i o u s r i tua l t h a t w a s r e c o r d e d i n the O l d 

T e s t a m e n t w a s A b e l ' s b u r n t o f f e r i n g to G o d , a r i te that i s not s p e c i f i c to 

J u d a i s m . W h i l e M o s e s s p o k e t o G o d t h r o u g h the m e d i u m o f a b u r n i n g 

b u s h , i n h a b i t a n t s o f w h a t i s n o w S o u t h A m e r i c a w o u l d i n c i n e r a t e s t r i p s 

o f p a p e r c o v e r e d i n t h e i r b l o o d . F r o m t h e s e f l a m e s the V i s i o n S e r p e n t 

w o u l d rise t o c a r r y the s h a m a n from his b o d y i n t o the w o r l d o f e n e r g y 

a n d s p i r i t . 

Fire is the s u p r e m e tool of the g o d s . I t is the g a t e w a y b e t w e e n the 

w o r l d s , n e i t h e r here nor t h e r e , but p r e c i s e l y in b e t w e e n . In r e l i g i o u s 

m y t h o l o g y t h r o u g h o u t t i m e a n d g e o g r a p h y , f ire h a s b o t h acted a s the 

m o u t h o r the ear o f the D i v i n e , e i t h e r i n s t r u c t i n g m a n t h r o u g h the 

v i s i o n s in the f lame, or s e n d i n g his d e s i r e s into the r e a l m of c r e a t i o n . 

R i t u a l s i n v o l v i n g b o n f i r e s , p y r e s , a n d f iery m a n d a l a s wil l b e 

l e a r n e d , p r a c t i c e d a n d m a s t e r e d i n y o u r la ter O p e r a t i o n s o f Black 

M a g i c k . P r e s e n t l y , h o w e v e r , the a n c i e n t M a g i c k a l f ire wi l l b e 

c o n c e n t r a t e d u p o n the wick of a c a n d l e . 

C a n d l e M a g i c k i s one the first f o r m s of r i tua l that the D a b b l e r or 

the N e o p h y t e n a t u r a l l y d i s c o v e r s , l e a r n s , a n d f i n d s s u c c e s s w i t h . I n 

p r a c t i c a l t e r m s i t is s i m p l e to p e r f o r m as i t r e q u i r e s l i t t le m e m o r i z a t i o n , 

r i t u a l i z a t i o n , or e x e r t i o n o f r a w w i l l , a l t h o u g h t h e s e are p r e s e n t in 

C a n d l e M a g i c k in a l e s s e r d e g r e e t h a n o t h e r o c c u l t p r a c t i c e s . 

A t f i rs t s i g h t , C a n d l e M a g i c k i s e x a c t l y w h a t the D a b b l e r w a s 

e x p e c t i n g f r o m the o c c u l t . I t b e a r s a s i m i l a r i t y to the s i m p l e s p e l l s s e e n 

in m o v i e s , w h e r e all t h a t i s n e e d e d is for the " r i g h t " p e r s o n to v e r b a l l y 

m a k e a w i s h in the " r i g h t " w o r d i n g , a n d i t c o m e s t rue b e f o r e t h e i r 

e y e s . A l t h o u g h t h e e x a c t r e a s o n e l u d e s t h e m , e v e r y W o r k i n g o f B l a c k 

M a g i c k n e e d s t o i n v o l v e c a n d l e s , s u c h i s j u s t t h e w a y t h i n g s are , t h e y 

a s s u m e . 

A f t e r r e a d i n g a few a r t i c l e s , s l im b o o k s , or t h r e e - b y - f i v e c a r d s 

a c c o m p a n y i n g " s p e l l c a n d l e s " a t the loca l o c c u l t s h o p w h i c h c l a i m t o 

t e a c h the b a s i c s o f C a n d l e M a g i c k , the D a b b l e r wi l l m a k e s u r e h e b u y s 
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the r ight c o l o r o f c a n d l e ( p r e f e r a b l y m a n u f a c t u r e d u n d e r the d i r e c t i o n 

of a s e l f - a l l e g e d P a g a n ) , a n d wi l l take the t i m e a n d effort to m e m o r i z e 

the s i n g - s o n g p o e m that i s sure to b r i n g s u c c e s s . F i n g e r n a i l c l i p p i n g s or 

locks o f h a i r f r o m the one he d e s i r e s wil l be p r o m p t l y a c q u i r e d , a n d the 

r i tual wil l b e g i n . J u s t a s w a s d o n e every y e a r o n his b i r t h d a y , t h e s o n g 

will be s u n g , the w i s h wil l be m a d e , a n d the c a n d l e wi l l be b l o w n o u t . 

A n d j u s t l ike o n his b i r t h d a y , h is wish h a r d l y e v e r c o m e s t r u e . 

A s d i s c u s s e d i n the s e c o n d c h a p t e r o f t h i s b o o k , o n l y t h r e e c o l o r s 

are used in t h e s e O p e r a t i o n s o f B l a c k M a g i c k : v i o l e t , red , a n d b l a c k . In 

the e a r l i e s t d a y s of the o c c u l t , m o s t , i f not all r i tua l i m p l e m e n t s w e r e 

h a n d m a d e b y the O p e r a t o r for the o b v i o u s r e a s o n that one c o u l d not 

run to the c o r n e r o c c u l t s h o p a n d p u r c h a s e t h e s e i t e m s . A large n u m b e r 

o f m o d e r n r i t u a l i s t s b e l i e v e t h a t th is t r a d i t i o n s h o u l d b e h e l d t o a s 

m u c h as p o s s i b l e , c i t i n g that the act o f p e r s o n a l l y m a n u f a c t u r i n g the 

i m p l e m e n t s in i tse l f passes the O p e r a t o r ' s e n e r g y a n d will i n t o the object . 

T h r o u g h the c o n s e c r a t i o n r i t u a l s g i v e n i n C h a p t e r F o u r , h o w e v e r , th is 

i s d o n e t h o r o u g h l y , i n d e p e n d e n t of the ac tua l f o r m a t i o n of the ob jec t . 

U n l e s s i t b r i n g s the m a g i c i a n to a f e e l i n g of c o m p e t e n c e or s a t i s f a c t i o n 

in s o m e w a y , t h e r e is no need to dye a n d form the c a n d l e s onesel f , or to 

e n s u r e that the m a n u f a c t u r e r w a s , in fact , a p r a c t i t i o n e r of the arts in 

s o m e r o u n d a b o u t w a y . All t h a t i s n e c e s s a r y i s that the c a n d l e s are the 

a p p r o p r i a t e c o l o r s , t h a t the c o l o r i s so l id t h r o u g h o u t the w a x rather 

than a c o l o r e d shel l over w h i t e w a x , a n d that there is a wick in the 

c e n t e r of i t on w h i c h the f lame m a y seat itself . 

V e r b a l i n c a n t a t i o n s or a f f i r m a t i o n s o f the wi l l o f the S o r c e r e r 

are i m p o r t a n t , h a v i n g a d e f i n i t e p lace in Black M a g i c k . Far t o o o f t e n , 

these i n c a n t a t i o n s a r e s u p e r f l u o u s , s o u n d i n g p r e t t y and d r e s s e d u p i n 

f lower p e t a l s to the point t h a t the o r i g i n a l i n t e n t i s h i d d e n by the 

c o s t u m e . As of l a t e , a t rend h a s been g r o w i n g to m a k e i n c a n t a t i o n s 

r h y m e , w i t h the a s s u m p t i o n that the r h y t h m o f t h e t h i n g wil l i m b e d 

the m e a n i n g of i t in the d e e p e s t , m o s t a r c a n e r e c e s s e s of the m i n d of the 

o r a t o r . In a c t u a l i t y , th is has q u i t e the r e v e r s e ef fect , l e a v i n g t h e w i t c h 

wi th the t u n e i n her h e a d and the w o r d s l i n g e r i n g s o m e w h e r e b e t w e e n 

the r i tual a n d its s u c c e s s . 

The i n c a n t a t i o n s used i n r i tual s h o u l d b e s i m p l e , p o i n t e d , a n d 

s h o r t . I f the M a g i c i a n is r e a d i n g i t f rom a g r i m o i r e , he d o e s n ' t w a n t h is 

eyes to be b u r i e d in a b o o k for h a l f of an h o u r , h is t o n g u e w r e s t l i n g wi th 

scores o f b a r b a r o u s n a m e s o f e v o c a t i o n . I f the i n c a n t a t i o n s are 
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m e m o r i z e d , h e d o e s not w a n t t o h a v e t o p a u s e e v e r y ten m i n u t e s t o 

r e m e m b e r t h e next s t a n z a o r t o foeus s o c o m p l e t e l y o n r e m e m b e r i n g 

what he is s a y i n g that he forgets why he is s a y i n g it. A n y d i s t r a c t i o n 

f rom the p u r p o s e of t h e r i tua l i s u n w e l c o m e , and s h o u l d be d i s c a r d e d or 

d e s t r o y e d a l t o g e t h e r . 

F i n a l l y , in the r i t u a l s b e l o w , the S o r c e r e r wi l l l e a r n to e s t a b l i s h 

a p s y c h i c l i n k w i t h a s p e c t s of his e n v i r o n m e n t , w i t h the h u m a n 

c o n v e y o r s t h r o u g h w h i c h h e w o r k s , a n d wi th the u n i v e r s e i tse l f w i t h o u t 

the u s e of a p h y s i c a l m e d i u m a s i d e from the c a n d l e ' s f l a m e . M o s t r i tual 

P r a c t i t i o n e r s wi l l g a t h e r fe t ish i t e m s e i t h e r b e l o n g i n g t o the i r v i c t i m s 

or e v o k i n g in t h e i r m i n d s a c l e a r i m a g e of w h a t t h e y d e s i r e . T h i s i s 

u n n e c e s s a r y ; t h e only l ink n e e d e d i s the v i s i o n and the c o n n e c t i o n 

m a d e by t h e B l a c k M a g i c i a n ' s o n c e l a t e n t a b i l i t i e s - a b i l i t i e s that wil l 

b e c u l t i v a t e d a n d m a g n i f i e d t h r o u g h the O p e r a t i o n s t h a t f o l l o w . 

In s t u d y i n g the s p e c i f i c ab i l i t i es and p o w e r s g r a n t e d by the s p e l l s 

a n d e v o c a t i o n s o f the c l a s s i c a n c i e n t g r i m o i r e s , t h e g u l f b e t w e e n the 

A e o n of the past a n d that of the p r e s e n t is i l l u s t r a t e d in a n e a r c o m e d i e 

b l a t a n c y . A l t h o u g h the g r e a t e r part o f t h e m are st i l l r e l e v a n t to the 

n e e d s of the m o d e r n m a g i c i a n , there are a few t h a t m a k e the c a s u a l 

r e a d e r s top and w o n d e r i f t h e y a p p l y to him at a l l . 

In the Third Book of The Book of the Sacred Magic of Abramelin the 

Mage, the f i f teenth c h a p t e r , the M a g i c S q u a r e s t h e r e i n are u s e d " F o r 

t h e S p i r i t s to b r i n g us a n y t h i n g we m a y w i s h to eat or to d r i n k , and 

e v e n all k i n d s o f food t h a t w e can i m a g i n e , " c o m p l e t e w i t h w i n e and 

c h e e s e . F o o t n o t e D g o e s on to e x p l a i n t h a t " for t h i s food a l t h o u g h i t be 

a p p r e c i a b l e b y the e y e s , and b y the m o u t h , d o t h not l o n g n o u r i s h the 

b o d y , w h i c h h a t h s o o n h u n g e r a g a i n , s e e i n g t h a t this food g i v e s n o 

s t r e n g t h t o the s t o m a c h . " 1 

S u c h f o o d , a s e l u s i v e a s t u r n s o u t t o be , w a s d e s i r a b l e e n o u g h t o 

be c o u n t e d a m o n g the t h i r t y c h a p t e r s of The Book of the Sacred Magic of 

Abramelin the Mage. T h e p o w e r s that can e n d t h e l i fe of a m a n and 

a g a i n ra ise t h a t b o d y f r o m the d u s t and b r e a t h e l i fe into i t w e r e u s e d to 

s u m m o n a n i l l u s i o n o f g o o d f o o d . 

T o d a y , i f t h e B l a c k M a g i c i a n w a s in d ire n e e d of b r e a d or m e a t , 

h e w o u l d t r a v e l t o the n e a r e s t m a r k e t t o p u r c h a s e s u c h i t e m s and enjoy 

t h e m i m m e d i a t e l y or s tore t h e m in his e l e c t r i c r e f r i g e r a t o r . In the la te 

1 3 0 0 ' s , w h e n t h e Sacred Magic of Abramelin the Mage w a s s u p p o s e d l y 
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w r i t t e n (or the O p e r a t i o n s o f such m a g i c l e a r n e d b y t h e a u t h o r , 

A b r a h a m ) , t h e s e f o o d s w e r e not so eas i ly c o m e by. J u s t a t e a s e a n d a 

taste o f t h e m w a s r e l i s h e d a n d d r e a m t a b o u t b y the a v e r a g e m a n , the 

v a l u e o f w h a t i s n o w c o m m o n p l a c e of ten b e i n g a b o v e g o l d . 

T h e B l a c k M a g i c i a n o f t o d a y h a s d e s i r e s a n d g o a l s q u i t e d i f ferent 

than t h o s e of A b r a h a m the J e w in 1397, a t least in the b e g i n n i n g . 

L o v e , r e c o g n i t i o n , m o n e y a n d p o w e r a r e c h i e f a m o n g his l u s t s , t a k i n g 

di f ferent f o r m s for di f ferent fo lks , but the d e s i r e is s a m e in the e n d . J u s t 

a s h e h a s w i t h f o o d , o n c e t h e m o r e m u n d a n e t a s k s o f l i fe h a v e b e e n 

a c c o m p l i s h e d a n d the m e a n d e s i r e s h a v e b e e n s a t i s f i e d , the S o r c e r e r 

l o o k s e l s e w h e r e , p e r h a p s h i g h e r and fur ther b e y o n d for the u n t o u c h e d 

r e g i o n s o f h i s d o m i n i o n . But all o f the l e s s e r d e s i r e s a n d v i c e s o f m a n 

need to be s a t e d in ful l b e f o r e any G r e a t W o r k can c o m m e n c e . 

L o v e , r e c o g n i t i o n , m o n e y and p o w e r . T h e s e f o u r d e s i r e s , a s s i m p l e 

and i n f a n t i l e a s t h e y m a y b e , u n d o u b t e d l y c o m p r i s e the f o u n d a t i o n o f 

the A s c e n t o f the B l a c k M a g i c i a n . W i t h o u t f irst g a i n i n g c o m p l e t e c o n t r o l 

over h is l i fe in t h e s e m o s t b a s i c a v e n u e s , he can n e v e r h o p e to ga in 

a b s o l u t e a u t o n o m y . G o d h o o d wil l e l u d e h i m a s h e g r a s p s for the k e y s t o 

a p o w e r t h a t he a l r e a d y p o s s e s s e s . 

LOVE 

Love p r e s e n t s i tself i n m a n y f o r m s , a n d o b f u s c a t e s the o b s e r v e r 

j u s t as n o n c h a l a n t l y . As e p h e m e r a l as i t is, i t is r a r e l y ca l led by i ts t rue 

n a m e . W h e n h e a r d o r s p o k e n a l o u d , the w o r d c o n j u r e s i m a g e s o f 

V a l e n t i n e s c a n d i e s , w e t k i s s e s , and the e l a t i o n o n l y e x p e r i e n c e d b e f o r e 

a c o u p l e h a s b e c o m e c o m f o r t a b l e wi th o n e a n o t h e r . N o n e of t h e s e are 

l o v e . T h e y are the c h e a p i m i t a t i o n s c o n c o c t e d b y the t h a l a m u s o f m a n ' s 

bra in t o i n c i t e h im i n t o r e p r o d u c t i o n a n d the c o n t i n u a t i o n o f the h u m a n 

s p e c i e s . 

In his Eight Lectures on Yoga, the Master T h e r i o n , Aleister Crowley , 

offers s o m e i n s i g h t i n t o l o v e , t h r o u g h the e y e s of m e t a p h y s i c s - a n d 

p h y s i c s : 

T h i s is that w h i c h is w r i t t e n in 'The B o o k of the Law' -¬ 

Love is the law, love u n d e r wil l — for Love is the inst inct 

to u n i t e , a n d the act o f u n i t i n g . But this c a n n o t be 

d o n e i n d i s c r i m i n a t e l y ; i t m u s t be d o n e ' u n d e r w i l l , ' 
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that i s , in a c c o r d a n c e wi th t h e n a t u r e o f the p a r t i c u l a r 

u n i t s c o n c e r n e d . H y d r o g e n h a s n o l o v e for H y d r o g e n ; 

i t is not t h e n a t u r e , or t h e "true W i l l ' of H y d r o g e n to 

s e e k to u n i t e w i t h a m o l e c u l e of its o w n k i n d . A d d 

H y d r o g e n t o H y d r o g e n ; n o t h i n g h a p p e n s t o i t s q u a l i t y : 

i t is o n l y its q u a n t i t y that c h a n g e s . I t r a t h e r s e e k s to 

e n l a r g e i ts e x p e r i e n c e o f its p o s s i b i l i t i e s by u n i o n wi th 

a t o m s o f o p p o s i t e c h a r a c t e r , such a s O x y g e n ; w i t h t h i s 

i t c o m b i n e s (wi th an e x p l o s i o n of l ight , h e a t , a n d s o u n d ) 

t o f o r m w a t e r . 2 

A l t h o u g h C r o w l e y ' s e x p l a n a t i o n w a s p r e s e n t e d as a p a r a b l e o f 

the s p i r i t u a l o r p s y c h o l o g i c a l u n i o n b e t w e e n t h e m i c r o c o s m a n d t h e 

m a c r o c o s m , i t can n e v e r t h e l e s s be a p p l i e d to t h e l o v e p r e s e n t l y in 

q u e s t i o n . D e s i r i n g l o v e d o e s not a u t o m a t i c a l l y carry the r o m a n t i c o r 

h e a r t b r o k e n s e n t i m e n t s u s u a l l y i n v o k e d b y t h e w o r d , t h o u g h i t o f ten 

m a y . F r i e n d s h i p s , c o m p a n i o n s h i p , r e u n i t i n g wi th f a m i l y , e v e n s e x u a l 

f u l f i l l m e n t are all f o r m s o f l o v e , t h e u n i t i n g o f d i f ferent e l e m e n t s to 

fort i fy t h e w h o l e . G i v e n e n o u g h t h o u g h t , v e r y f e w p e o p l e are a b l e t o 

say that t h e y h a v e t h e i r fill o f l o v e w h i c h n e v e r i s u n s a t i s f i e d . 

A T T R A C T I N G LOVE 

It is not rare for t h e P r a c t i t i o n e r to h a v e a d e s i r e for l o v e , y e t for 

s u c h a d e s i r e to be v a g u e a n d u n f o r m e d . He d o e s n ' t h a v e a spec i f ic 

g o a l , a l t h o u g h his l o n g i n g i s s t r o n g e n o u g h t o w a r r a n t r i t u a l a c t i o n . 

T h e u n c o m p l i c a t e d r i tual b e l o w h a s p r o v e n its w o r t h i n b r i n g i n g l o v e 

i n t o t h e P r a c t i t i o n e r ' s l i fe in a form t h a t m a y or may not be a n t i c i p a t e d . 

O n c e t h e wil l o f t h e Black M a g i c i a n h a s b e e n c a t a l y z e d a n d r e l e a s e d 

t h r o u g h r i t u a l , the u n i v e r s e b e g i n s t o m o v e , t h e P o w e r s o f D a r k n e s s 

c r e e p i n g b e t w e e n e v e r y m o l e c u l e a n d s h i f t i n g p l a n e t s t o a c c o m p l i s h 

the set g o a l . T h e resu l t wi l l a l w a y s be in a c c o r d a n c e w i t h t h e wil l o f the 

S o r c e r e r , a n d i f i t is left to w o r k the d e t a i l s out on its o w n , t h e f o r c e s of 

B l a c k M a g i c k wi l l b r i n g h i m that w h i c h i s m o s t n e e d e d , a l t h o u g h often 

t h a t w h i c h h e has y e t t o r e a l i z e t h a t h e d e s i r e s . 

B e f o r e t h e r i t u a l i t se l f b e g i n s , the T e m p l e s h o u l d b e p r o p e r l y 

p r e p a r e d . A c o m f o r t a b l e c h a i r s h o u l d b e s e t f a c i n g s o u t h , t h e a l t a r 

b e f o r e it. T h e r i tual d a g g e r is to be set on t h e r ight s ide of t h e a l t a r , the 
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c h a l i c e b e i n g set to the left . A s i n g l e l o n g , t a p e r e d , b l a c k c a n d l e s h o u l d 

be set in the c e n t e r of the a l t a r . Al l o t h e r o b j e c t s or f u r n i t u r e n e e d to be 

r e m o v e d f r o m the T e m p l e . 

In o r d e r to feel m o r e " a u t h e n t i c a l l y " s i n i s t e r or s a t a n i c , a g o o d 

dea l o f N e o p h y t e s w a n t t o d r e s s the part for r i t u a l , d o n n i n g h o o d e d 

b lack r o b e s o r d r a w i n g i n v e r t e d c r o s s e s o n t h e i r f a c e s . Rest a s s u r e d 

that the d e m o n s d o not care h o w y o u look . T h e P o w e r s o f D a r k n e s s wi l l 

not act m o r e f a v o r a b l y t o w a r d s one w h o looks s i n i s t e r t h a n one w h o is 

the e s s e n c e o f D a r k n e s s b u t h a s the a p p e a r a n c e o f a n i n s u r a n c e 

s a l e s m a n . An u n f o r t u n a t e l a r g e a m o u n t o f m o d e r n S a t a n i s m is a 

w a t e r e d - d o w n a n d s t e r i l i z e d d e r i v a t i v e o f the m o c k e r i e s o f the C h r i s t i a n 

C h u r c h c e r e m o n i a l i z e d i n the s i x t e e n h u n d r e d s b y the d i s f e l l o w s h i p p e d 

and d i s c o n t e n t . V e r y l i t t le o f w h a t i s n o w ca l led B l a c k M a g i c k is a t all 

the p r o g e n y o f the s i n i s t e r r i tes that p r e d a t e d the f irst r e l i g i o n s on th is 

p l a n e t . 

B lack r o b e s , i n v e r t e d c r o s s e s , a n d p o i n t e d hats can all be left a t 

the c o s t u m e s h o p w h e n e n g a g i n g i n the W o r k s o f D a r k n e s s . A l s o , 

" s k y c l a d , " r i t e s , or r i tes c o n d u c t e d in the n u d e , h a v e p lace only in 

r i tua ls of o r g y ; o t h e r w i s e , t h e y are a d i s t r a c t i o n to o n e s e l f and to f e l l o w 

p a r t i c i p a n t s , d e s p i t e the i r c l a i m s o f " s e x u a l l i b e r a t i o n " a n d "self-

c o m f o r t . " 

A s i m p l e pair of p a n t s - b l a c k or s o m e o t h e r n o n d e s c r i p t co lor 

b e i n g p r e f e r a b l e - i s all t h a t i s rea l ly n e e d e d . P e r f o r m i n g t h e s e r i t u a l s 

b a r e f o o t a n d n a k e d b r e a s t e d i s r e c o m m e n d e d , as i t a l l o w s an i n t i m a t e 

u n i t y w i t h t h e T e m p l e , t h e p o w e r s ca l led i n t o i t , a n d p e r m i t s the 

g r e a t e s t f r e e d o m of m o v e m e n t , w h i l e m a i n t a i n i n g a s e n s e o f s u i t a b i l i t y . 

1 . O p e n the r i t u a l w i t h m e d i t a t i o n . Sof t ly shut y o u r e y e s and 

take a d e e p b r e a t h i n . R e l e a s e the b r e a t h a n d r e l e a s e y o u r 

t e n s i o n . C o n t i n u e b r e a t h i n g , c l e a r i n g y o u r s e l f o f all 

u n p r o d u c t i v e e n e r g y . V i e w the T e m p l e t h r o u g h y o u r i n n e r 

v i s i o n and g r a d u a l l y b r i n g the i m a g e i n t o c l a r i t y . Y o u r m a i n 

v i s u a l f o c u s s h o u l d b e the a l t a r r a t h e r t h a n the w a l l s , c e i l i n g 

a n d f l o o r o f the T e m p l e . 

2 . P l a c e y o u r h a n d s on the a l tar , p a l m s d o w n , l i n k i n g y o u r s e l f to 

t h a t t o o l , u n i t i n g w i t h the f o u n d a t i o n o f y o u r wi l l . W i t h the 

e m e r g e n c e o f what h a s n o w b e c o m e m o d e r n P a g a n i s m , the 
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r i t u a l i s t h a s e n d e a v o r e d t o s e p a r a t e h i m s e l f f r o m his r i tua l , 

t r y i n g to o b j e c t i f y t h e e x p e r i e n c e r a t h e r t h a n to e x p e r i e n c e i t 

h i m s e l f . T h e h a n d s are the t o o l s by w h i c h m a n i s ab le to take 

an e p h e m e r a l t h o u g h t or d e s i r e a n d b u i l t i t into a so l id f o r m . 

T h o s e that h a v e p r a c t i c e d t h e A r t s o f M a g i c k i n a n y d e p t h wil l 

n o t i c e a u n i q u e q u a l i t y d e v e l o p in the r i tua l and its s u c c e s s 

w h e n he i n c l u d e s h i m s e l f in the r i t u a l in the s a m e w a y t h a t 

the c h a l i c e , d a g g e r , and a l tar a r e . T h r o u g h o u t t h i s r i tua l and 

m o s t o t h e r s , y o u r h a n d s s h o u l d b e p l a c e d o n the a l t a r i n this 

m a n n e r . 

3 . O p e n y o u r e y e s a n d g a z e at the c a n d l e . V i s u a l i z e a n d feel a 

dark p o w e r w e l l i n g u p ins ide o f it , g r o w i n g w i t h e v e r y s e c o n d 

o f t h e r i t u a l , t h e v i b r a t i o n s p u s h i n g t h e i r w a y u p the w a x a n d 

into t h e w i c k . 

4 . L i g h t the c a n d l e . V i s u a l i z e the e n e r g y s t o r e d in the c a n d l e 

e x p a n d i n g t h r o u g h t h e b u r n i n g f l a m e and s p i l l i n g into the 

T e m p l e . F e e l i t t h r o b b i n g , w a i t i n g t o b e r e l e a s e d f rom the 

T e m p l e w a l l s a t y o u r c o m m a n d . 

5 . G a z e i n t o t h e c a n d l e ' s f l a m e . W a t c h i t d a n c e a n d f l i cker . Feel 

its h e a t , its l ife b e a m i n g out into the r o o m . L o o k t h r o u g h t h e 

y e l l o w a n d g o l d f ire i n t o t h e h e a r t o f the f lame, a t the b l u e a n d 

g r e e n t o n g u e s r i s i n g f r o m the w i c k . Feel y o u r s e l f s w a y i n g w i t h 

t h e f l a m e , y o u r e n e r g y r i s ing a s the f l a m e r i s e s , s h r i n k i n g 

w h e n i t s h r i n k s , d a n c i n g as i t d a n c e s . L o s e y o u r s e l f in the 

c a n d l e ' s f l a m e , l e t t i n g y o u r mind be b u r n e d in i t s a v e for the 

t h o u g h t o f the r i tua l a n d the g o a l . T h e s p i r i t u a l d a n c e that 

y o u s h a r e w i t h the f lame is a m u t u a l u n d e r s t a n d i n g of the 

p u r p o s e o f the r i tua l , a n i n t i m a t e c o n v e r s a t i o n and a g r e e m e n t . 

6 . St i l l g a z i n g i n t o the b u r n i n g w i c k , v i s u a l i z e a b r i g h t s p h e r e 

red l i g h t s u r r o u n d i n g y o u . K n o w t h a t t h e l ight i s b e i n g fed b y 

the b l a c k c a n d l e , m a k i n g i t s t r o n g e r and m o r e v i b r a n t as i t 

b u r n s . See a n d feel t h e rays o f t h e red aura m o v i n g t h r o u g h 

t h e w a l l s o f the T e m p l e , t r a v e l i n g e n d l e s s l y and a f f e c t i n g all 

t h a t i t t o u c h e s . S e n s e t h a t e v e r y t h i n g t o u c h e d b y t h e red l ight 
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i s d r a w n to y o u , c o m p e l l e d to d e l i v e r t h e love t h a t y o u are in 

need of. 

7 . Hold t h i s i m a g e i n y o u r m i n d a s l o n g a s y o u c a n , s e n s i n g the 

rea l i ty of i t . C e m e n t in y o u r mind t h a t t h i s v i s u a l i z a t i o n is 

y o u r a w a r e n e s s o f the ac tua l h a p p e n i n g . 

8 . E y e s s t i l l f ixed ins ide the f l a m e , s ta te a l o u d : "By t h e P o w e r s o f 

D a r k n e s s , I c o m p e l the u n i v e r s e to b r i n g me l o v e . By the P o w e r s 

of D a r k n e s s , I c o m m a n d love to c o m e i n t o my l i fe , to e n r i c h i t 

and to fill i t wi th h a p p i n e s s . Al l t h i n g s b e a u t i f u l a n d g o o d are 

m i n e , a n d are d e l i v e r e d to me i m m e d i a t e l y . " 

9 . S e n s e the e n e r g y r u s h i n g a b o u t y o u , s t i r r i n g t h r o u g h the 

u n i v e r s e to b r i n g y o u r wil l to p a s s . Fee l the red l ight a r o u n d 

y o u s o l i d i f y i n g a n d k n o w t h a t i t wil l r e m a i n as i t i s u n t i l the 

love t h a t y o u seek i s y o u r s . 

1 0 . S p e a k i n g d i r e c t l y t o t h e c a n d l e , s t a t e : "By the P o w e r s o f 

D a r k n e s s , m y wi l l b e d o n e . " 

1 1 . B low o u t the c a n d l e a n d b r e a t h e i n t h e s m o k e . I t wi l l r ise into 

the a ir and wi l l w h i s p e r y o u r c o m m a n d t o the u n i v e r s e , and 

the l o v e t h a t y o u d e s i r e wil l b e y o u r s . 

COMPELLING A LOVER 

M o s t N e o p h y t e s o n t h e p a t h o f B l a c k M a g i c k h a v e l i t t le f a v o r for 

the idea o f a l l o w i n g t h e u n i v e r s e a n d the P o w e r s o f D a r k n e s s t o m a k e 

d e c i s i o n s for h i m . H e w a n t s t o e x e r c i s e c o m p l e t e c o n t r o l o v e r h is w o r l d , 

not r e l i n q u i s h i n g the s m a l l e s t p o r t i o n e v e n t o h i s g r e a t e s t a l ly . Rather 

t h a n g i v i n g t h e v a g u e c o m m a n d t o b r i n g l o v e i n w h a t e v e r f o r m i s 

most s u i t a b l e , h e c h o o s e s for h i m s e l f w h a t h e d e s i r e s . H e p l a c e s the 

c r o s s h a i r s on h i s o w n v i c t i m , to draw her into h i s la i r and to k e e p h e r as 

h i s . 

A w o r d of c a u t i o n m u s t be m a d e in t h e m a t t e r of o v e r w h e l m i n g 

a n o t h e r p e r s o n ' s wi l l and e f f e c t i n g her t h o u g h t s , f e e l i n g s , and 

u l t i m a t e l y h e r a c t i o n s : d o not b e c o m e the v i c t i m o f y o u r o w n love 
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s p e l l . K e e p f i r m l y in y o u r m i n d that she i s y o u r p l a y t h i n g and n o t h i n g 

m o r e . S o l o n g a s her b o d y l i v e s , her t rue d e s i r e wi l l e v e n t u a l l y 

r e s u r f a c e , and the c h a n c e s t h a t she wi l l f ree ly c h o o s e t o s tay w i t h her 

c a p t o r i s s l i m . E v e n as the N e o p h y t e , seek to be the M a s t e r , not the 

s l a v e . 

A s e a r l i e r e v i n c e d , y o u wil l not n e e d t o g a t h e r any p e r s o n a l e f fects 

f rom the v i c t i m of y o u r M a g i c k , a l t h o u g h i t i s n e c e s s a r y to be a b l e to 

c o n j u r e into m i n d a c l e a r i m a g e of her . T h e m o r e s e n s e s y o u can u t i l i z e 

in t h e r i t u a l , the b e t t e r i ts c h a n c e o f s u c c e s s . I f y o u can r e m e m b e r the 

w a y she s m e l l s , how her v o i c e s o u n d s , o r the s o f t n e s s o f h e r s k i n , y o u 

wil l p e n e t r a t e h e r m o r e i n t i m a t e l y w i t h y o u r Black M a g i c k . 

As one last w a r n i n g before c o m p e l l i n g a l o v e r , m a k e y o u r g o a l s 

r e a s o n a b l e and r e a l i s t i c . I t is a w a s t e of t i m e a n d e n e r g y , b o t h on y o u r 

part a n d d r e a d f u l l y w o r s e , o n the part o f the P o w e r s o f B l a c k M a g i c k t o 

a t t e m p t a r i t u a l w i t h the g o a l o f h a v i n g o r g i a s t i c s e x w i t h the m o s t 

recent S w i m s u i t E d i t i o n m o d e l s . I t isn't g o i n g t o h a p p e n a t th is p o i n t . 

Look a r o u n d y o u at w h a t is f e a s i b l e , y e t st i l l is a s t r e t c h w i t h o u t a p u s h 

wi th the left h a n d b l a c k . A r u l e of t h u m b is that the m o r e a c c e s s i b l e 

you are to her o n c e the spel l i s c a s t , the m o r e e a s i l y y o u wil l r e a p t h e 

r e w a r d s . S h e wil l n e e d to k n o w w h e r e a n d h o w she can c o n t a c t y o u , or 

b e t t e r ye t , she s h o u l d " c o n s e q u e n t i a l l y " b e i n y o u r p r e s e n c e o n c e her 

heart h a s b e e n e n s l a v e d . 

O n c e the r i tua l has b e e n p e r f o r m e d , she wil l b e g i n to th ink a b o u t 

y o u q u i t e s p o n t a n e o u s l y . E a c h t i m e y o u a r e b r o u g h t t o m i n d , she wil l 

fall d e e p e r i n t o the s p e l l , t h i n k i n g she i s f a l l i n g d e e p e r i n t o l o v e . A l l o w 

th is to t a k e p lace as i f i t w e r e n a t u r a l , i n s t e a d of b l o w i n g o u t the c a n d l e s 

and i m m e d i a t e l y p h o n i n g h e r to ask for sex or a d a t e . Both of t h e s e , a n d 

m u c h m o r e , wi l l h a p p e n i n s h o r t t i m e . 

Set u p y o u r T e m p l e a s b e f o r e , a l tar a l w a y s f a c i n g s o u t h , d a g g e r 

to the r i g h t and c h a l i c e to the left . A l t h o u g h t h e s e i t e m s m a y not be 

d i r e c t l y u s e d in the p r e s e n t r i t u a l , the i r p r e s e n c e is i m p o r t a n t . E v e n i f 

t h e y n e v e r t o u c h y o u r h a n d s , t h e y are a m p l i f y i n g the e n e r g y o f the 

r i t u a l , a c t i n g a s p r i s m s o f the p o w e r t h a t i s s u m m o n e d . 

P lace t w o c a n d l e s on the a l tar , one b lack and one red. Both s h o u l d 

be a b o u t an i n c h f rom the c e n t e r of the a l t a r - the b l a c k c a n d l e an inch 

to t h e left a n d the red c a n d l e an inch to t h e r i g h t . N e i t h e r of t h e c a n d l e s 

s h o u l d h a v e b e e n u s e d p r e v i o u s l y , b o t h o f t h e m n e w and u n b u r n e d . 
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i . O p e n t h e r i tua l wi th m e d i t a t i o n . Sof t ly s h u t y o u r e y e s a n d 

t a k e a d e e p b r e a t h in. R e l e a s e the b r e a t h and r e l e a s e y o u r 

t e n s i o n . C o n t i n u e b r e a t h i n g , c l e a r i n g y o u r s e l f o f al l 

u n p r o d u c t i v e e n e r g y . Place y o u r h a n d s o n t h e a l t a r a n d v i e w 

the T e m p l e t h r o u g h y o u r i n n e r v i s i o n a n d g r a d u a l l y b r i n g the 

i m a g e i n t o c lar i ty . Y o u r m a i n v i s u a l f o c u s s h o u l d b e t h e a l t a r . 

2 . O p e n y o u r eyes a n d let y o u r g a z e rest on the a l tar as a w h o l e . 

V i s u a l i z e e n e r g y r i s i n g f rom t h e m a t e r i a l o f t h e a l t a r l ike 

s t e a m . T r y to see i t w i t h al l t h r e e e y e s , a n d feel the h u m i d i t y 

i t c r e a t e s . Feel the air t h i c k e n i n g w i t h the e n e r g y , ready to 

c a t a l y z e y o u r w i l l . 

3 . L i g h t the c a n d l e s , f irst the b l a c k and then the red. In the W o r k s 

o f D a r k n e s s , c a n d l e s are a l w a y s l it f r o m left t o r ight . W h e n t w o 

c a n d l e s are used o f d i f ferent c o l o r s , t h e r e i s a l w a y s one p a s s i v e 

o r r e c e p t i v e co lor a n d o n e ac t ive c o l o r o f c a n d l e ; i n t h i s r i t u a l , 

b l a c k is p a s s i v e and red is a g g r e s s i v e . O n e b r i n g s in e n e r g y 

and o n e p r o j e c t s i t back into t h e u n i v e r s e in a form that has 

b e e n t r a n s f o r m e d by t h e r i t u a l . J u s t as t h e left h a n d t a k e s a n d 

t h e r i g h t h a n d g i v e s , t h e p a s s i v e c a n d l e i s p l a c e d to y o u r left 

a n d the a g g r e s s i v e c a n d l e i s p l a c e d to y o u r r ight . 

4 . S e n s e y o u r f o c u s and wi l l t i g h t e n i n g , n a r r o w i n g in on the o n e 

y o u d e s i r e as the c a n d l e s b e g i n to b u r n . G a z e into the f lame of 

t h e red c a n d l e . See her in y o u r m i n d as c l e a r l y as y o u can 

c o n j u r e . Feel t h e l ink b e i n g e s t a b l i s h e d b e t w e e n her a n d the 

c a n d l e ' s f l a m e , the e m o t i o n s b r o u g h t b y t h e i m a g e o f her 

t r a v e l i n g t h r o u g h y o u r e y e s and b u r n i n g o n the wick o f the 

red c a n d l e . 

5 . G a t h e r in y o u r s e l f any f e e l i n g s y o u h a v e for the v i c t i m . E y e s 

sti l l l o c k e d with the f lame, y o u r wi l l stil l p o u r i n g into t h e c a n d l e , 

dwel l on the t h o u g h t s and f e e l i n g s for her . R a t h e r than 

b e c o m i n g lost i n t h e s e t h o u g h t s a n d e m o t i o n s and a l l o w i n g 

t h e m t o take p r e c e d e n c e o v e r the t i m e t h a t h a s b e e n set as ide 

for the W o r k i n g , d i rec t t h e m l ike b e a m s from y o u r e y e s into 

the b u r n i n g c a n d l e . S e n s e t h e e x i s t e n c e o f t h e s e t h o u g h t s b e i n g 
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i n c i n e r a t e d in the f l a m e , not d e s t r o y e d b u t t r a n s l a t e d to 

a n o t h e r p l a n e , a g r e a t e r s t a t e of b e i n g w h e r e t h e y may affect 

c h a n g e . 

6 . To t h e red c a n d l e , s t a t e : "By the P o w e r s o f D a r k n e s s , I sacr i f i ce 

my love a n d my l u s t . I lay t h e m b o t h h e r e on th is a l t a r a n d 

b u r y them i n f l a m e s . T a k e t h e s e e m o t i o n s f r o m m e a n d r e t u r n 

t h e m to t h e i r s o u r c e . ( V i c t i m ' s name) h a s i n f e c t e d me w i t h 

d e s i r e , a n d t h i s p l a g u e I r e t u r n to h e r / h i m . C a u s e her h e a r t to 

b u r n w i t h i n her c h e s t for m e . C a u s e her m i n d t o d w e l l a l w a y s 

on m e . M a k e her d e s i r e me as I d e s i r e h e r . " 

7 . Feel the f inal d r o p s of e m o t i o n spi l l f rom y o u w i t h the s p e a k i n g 

o f t h i s c o m m a n d . R a t h e r than b e i n g w a s t e d i n s p a c e , sense 

t h e m f ly ing t h r o u g h t h e f lame o f t h e red c a n d l e t o w a r d s the 

v i c t i m . Do not v i s u a l i z e the e n e r g y c u r r e n t s o f the r i tua l , 

h o w e v e r , b u t s i m p l y feel t h e m w o r k i n g , k e e p i n g y o u r m i n d 

u p o n the f ina l g o a l . 

8 . W h e n all e m o t i o n for her h a s b e e n d r a i n e d , t u r n y o u r a t t e n t i o n 

to the b l a c k c a n d l e . G a z e d e e p into i t , as i f y o u r gaze is m e e t i n g 

the a b y s s . 

9 . S e n s e the d a r k n e s s s w i r l i n g and c h u r n i n g . Feel i t f l o o d i n g those 

e m p t y p l a c e s i n s i d e y o u r s e l f w h e r e a f fect ion u s e d t o r e s i d e . 

S e n s e i t g a t h e r i n g a r o u n d the b u r n i n g c a n d l e s , t a k i n g y o u r 

d e s i r e i n i ts c l a w s , w a i t i n g t o b e r e l e a s e d f r o m t h e T e m p l e w a l l s 

to do i ts w o r k . 

1 0 . Fix i n y o u r m i n d t h e f inal o u t c o m e w h i c h y o u d e s i r e . V i e w i t 

as an i m a g e l o c k e d in y o u r i n n e r v i s i o n , or as a s c e n e p l a y e d 

out b e f o r e y o u . Y o u r e m o t i o n h a v i n g a l r e a d y b e e n s p e n t , th is 

v i s u a l i z a t i o n s h o u l d p r o d u c e l i t t le o r n o s e n t i m e n t , b u t i n s t e a d 

wil l s h a t t e r y o u r b e i n g wi th t h e k n o w l e d g e o f w h a t i s t o b e . 

Fee l as i f t h e i m a g e in y o u r m i n d is not s o m e d i s t a n t f a n t a s y or 

w i s h f u l d a y d r e a m , b u t is a rea l i ty , here and n o w . 

n . A l l o w the D a r k n e s s w i t h i n y o u t o carry the p o w e r o f th is i m a g e 
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into the T e m p l e , y o u r d e s i r e n o l o n g e r t r a p p e d ins ide but f r e e d , 

u n c h a i n e d and u n r e s t r a i n e d , n o l o n g e r d e v a s t a t i n g y o u r m i n d 

and h e a r t w i t h s t a g n a n t l u s t , b u t w i l l i n g t o d e v a s t a t e all o f 

e x i s t e n c e t o b r i n g s u c h into a c t i o n i m m e d i a t e l y . 

1 2 . Call out: "By the Powers of Darkness , I c o m m a n d that 

be b r o u g h t to m e , to the f u l f i l l m e n t o f my d e s i r e . C a u s e her 

heart to t u r n to m e , her mind to t u r n to m e , a n d her b o d y to 

turn to me. By t h e P o w e r s o f D a r k n e s s , my wi l l he d o n e . " As 

th is i s s p o k e n , feel y o u r w i s h e s r i d i n g on the s a m e c u r r e n t s o f 

air w h i c h carry t h e w o r d s , r e l e a s e d from y o u , i n t o the T e m p l e , 

a n d i n t o the h e a r t o f c r e a t i o n . 

1 3 . B low o u t the c a n d l e s , the red f irst a n d t h e n the b l a c k . B r e a t h e 

in the s m o k e a n d smel l the m e l t e d w a x - t h e s e are the h e r a l d s 

o f y o u r w i l l ' s m a n i f e s t a t i o n . 

It is i m p o r t a n t , d i r e c t l y f o l l o w i n g a r i tua l w h e r e i n y o u r wi l l is 

asser ted u p o n t h e fabr ic o f the u n i v e r s e s o s t r o n g l y , that y o u e n g a g e i n 

s o m e m u n d a n e a c t i v i t y . W a t c h t e l e v i s i o n , l i s ten to m u s i c , play a g a m e 

o r p r e p a r e s o m e t h i n g t o eat . G e t y o u r m i n d far a w a y f r o m the T e m p l e 

and the W o r k s of D a r k n e s s t h e r e i n p e r f o r m e d , as the m e a t y b r a i n is a 

d e l i c a t e t h i n g a n d i s o n l y b u r d e n e d w h e n faced w i t h the c h a l l e n g e s o f 

a s s i g n i n g l o g i c a l and l i n e a r v a l u e s t o the i n c o m p r e h e n s i b l e . 

S h o r t l y , y o u wil l feel as i f the r i tual w a s a d r e a m , or w a s 

p e r f o r m e d in s o m e a n c i e n t past l i fe , not q u i t e rea l , but a s h a d o w of a 

m e m o r y . As i t f a d e s f rom m e m o r y c o m p l e t e l y , the rea l i ty o f the 

W o r k i n g wi l l s t a r t l e y o u w i t h its s u c c e s s , the fruit o f y o u r d e s i r e s laid 

a t y o u r feet by t h e P o w e r s o f D a r k n e s s . 

T h e f irst t i m e t h a t I c a n recal l h a v i n g a c h i e v e d s u c c e s s wi th 

t h i s a b o v e t y p e o f " l o v e s p e l l , " I w a s s i x t e e n y e a r s o ld , had j u s t m o v e d 

from a l a r g e , w e s t - c o a s t c i ty i n t o a p r e d o m i n a n t l y M o r m o n s o u t h w e s t 

c o m m u n i t y , a n d f o u n d m y s e l f a f r e q u e n t " s t r i k e - o u t " w i t h the local 

y o u n g w o m e n of the C h u r c h . I sat in my desk in f irst y e a r G e r m a n , the 

s t e n c h o f m y p r e c lass c i g a r e t t e w a f t i n g from m y b l u e f lannel j a c k e t 

and m y u n w a s h e d n o s e - l e n g t h ha ir . T h e bell had a l r e a d y w a r n e d the 

s t u d e n t s that t h e y w e r e all s u p p o s e d to be in their s e a t s as I w a s , h a v i n g 
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the f o r e s i g h t t o s m o k e t h e i r c i g a r e t t e s q u i c k l y , o r w h a t e v e r o t h e r 

d e l i n q u e n t a c t i v i t i e s t h e y m a y b e c o m p e l l e d t o i n d u l g e i n b e f o r e s c h o o l 

b e g a n . N e v e r t h e l e s s , f ive m i n u t e s after that e l e c t r o n i c bel l h a d g i v e n 

its last w a r n i n g a n d t h r e a t , the door t o m y c l a s s r o o m s w u n g o p e n a n d 

the t a r d y s t u d e n t t h a t e n t e r e d w a s one t h a t I h a d s e e n e v e r y d a y in 

c l a s s , b u t had never b e f o r e n o t i c e d i n any c o n s c i o u s w a y . 

"A l o n g c i g a r e t t e b r e a k m i g h t h a v e k e p t h e r , " I t o l d mysel f , 

s e a r c h i n g for the p o s s i b i l i t y that th is gir l w h o a p p e a r e d a b o u t as 

p u r p o s e l y u n k e m p t a n d f a s h i o n a b l y g r u n g y as I c o u l d h a v e a mora l 

c o d e o r the lack t h e r e o f m o r e akin t o m i n e t h a n m y o t h e r s o - c a l l e d 

p e e r s . 

M y a c t u a l e x p e r i e n t i a l j o u r n e y into the o c c u l t had j u s t b e e n 

m o v i n g f o r w a r d the m o n t h s p r e c e d i n g the d a y t h a t s h e w a s " m a r k e d 

t a r d y , " a n d I w a s h u n g r y to e x p e r i m e n t w i t h my n e w f o u n d p o w e r s . I 

set my s i g h t s on her a n d p e r f o r m e d a s i m i l a r , a l t h o u g h r o u g h v e r s i o n 

o f the r i tua l g i v e n a b o v e t h a t n i g h t . T w o d a y s la ter the t a r d y gir l w a s 

r ight on t i m e , f i n d i n g me in the food c o u r t o f the loca l 10 s h o p m a l l . 

S h e a s k e d to sit wi th m e , a n d I a l l o w e d the M a g i c k to w o r k itself . Her 

l ips w e r e b l u e f rom h e r r a s p b e r r y s u c k e r , w h i c h o p e n e d the d o o r for 

i n n u e n d o p e p p e r e d c o n v e r s a t i o n . 

W e p a r t e d for the w e e k e n d l a u g h i n g a n d s m i l i n g , a l t h o u g h 

m i n e m a y h a v e s e e m e d a bi t m o r e l ike a c a c k l e a n d a g r i n . 

M o n d a y m o r n i n g we d id not s p e a k in c l a s s , as i f I h a d never 

s e e n her e n t e r late the w e e k b e f o r e , a n d h a d n e v e r c h o s e n her to be my 

v i c t i m . I h a l f - e x p e c t e d her to t a k e a seat on t o p of my d e s k a n d b e g i n 

o u r w h i r l w i n d r o m a n c e w i t h a k i s s . I w o n d e r e d i f the r i tua l had g i v e n 

me a s i n g l e o p p o r t u n i t y at the m a l l , a n d I h a d p a s s e d it u p . 

I d r a g g e d my feet t h r o u g h the l i n o l e u m h a l l s to my next c l a s s , 

h e a d d o w n a n d h e a r t s u n k e n . A s I c o n s i d e r e d the f a i l u r e o f t h i s r i tua l , 

a n d e v e n the f a i l u r e of M a g i c k as a w h o l e , the gir l w h o w a s late to c l a s s 

o n the r ight (or w r o n g ) day ca l led af ter m e . J o g g i n g t o c a t c h u p , 

e x h a u s t e d a n d o u t o f b r e a t h , s h e m a n a g e d t o a n n o u n c e , " I w a n t e d t o 

cal l y o u o v e r the w e e k e n d , b u t r e a l i z e d I d i d n ' t get y o u r n u m b e r the 

o t h e r d a y . " I s t a r e d at her. A b l a n k , d u m b s t a r e . She l o o k e d at me in 

w o n d e r , a s k i n g h e r s e l f i f s h e ' d m a d e a fool of hersel f , or p e r h a p s i f I w a s 

j u s t a f o o l . 

"So. . . , c a n I h a v e i t ? " 

T h a t one r i tua l , h a l f - a s s e d and m u d d l e d w i t h m y o w n 
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i n e x p e r i e n c e , l e d to a s h o r t - l i v e d but i n t e n s e r e l a t i o n s h i p . I t a l s o led to 

the r e a l i z a t i o n t h a t t h r o u g h the W o r k s of D a r k n e s s , I cou ld at least 

t e m p o r a r i l y b i n d the h e a r t s of t h o s e t h a t I d e s i r e d . 

BRINGING FRIENDSHIP INTO FRUITION 

S o m e t i m e s love and r o m a n c e h a v e n o t h i n g t o d o w i t h one 

a n o t h e r . T h e r e are t i m e s w h e n a f r i e n d s h i p is b u d d i n g or is g l o w i n g 

j u s t o v e r the h o r i z o n , l a c k i n g only A p o l l o ' s tow t o b r i n g i t into m o r n i n g . 

Or , p e r h a p s , s u c h an i m m i n e n t c o m p a n i o n s h i p i s n o w h e r e in s i g h t , 

l o n e l i n e s s i m p e d i n g y o u r a b i l i t y t o feel c o m p l e t e . 

T h e f o l l o w i n g c a n d l e b u r n i n g r i tua l i s not m e a n t to c o n t r o l the 

t h o u g h t s and e m o t i o n s o f t h o s e to be e f fected, for , w h a t s a t i s f a c t i o n 

could be f o u n d in forced c a m a r a d e r i e , b u t i n s t e a d w i l l h a r v e s t the 

e m o t i o n s a n d e n e r g i e s a l r e a d y e x i s t e n t and b r i n g s i t u a t i o n s to a s u m m i t 

w i t h o u t w a i t i n g a n d w a d i n g t h r o u g h t i m e . 

T h e a l t a r s h o u l d be a r r a n g e d exact ly as i t w a s for the r i tual o f 

a t t r a c t i n g a l o v e r : t h e r i tual d a g g e r set on the r i g h t e d g e of the a l tar , 

the c h a l i c e on t h e left a n d a s i n g l e , t a p e r e d b l a c k c a n d l e in the c e n t e r . 

1 . O p e n w i t h m e d i t a t i o n a n d c l e a r i n g of t h e m i n d . 

2 , P lace y o u r h a n d s on t h e a l tar , o p e n y o u r e y e s , l i g h t the c a n d l e 

and let y o u r g a z e fix on i ts f l a m e , s i n k i n g i n t o i t as b e f o r e . 

S e n s e t h e in i t ia l c u l m i n a t i o n o f M a g i c k a l p o w e r s i n the f lame 

and in the T e m p l e . 

3 . Hold in y o u r m i n d an i m a g e of b e i n g s u r r o u n d e d by f r i e n d s . 

See in the i r eyes g e n u i n e c o n c e r n a n d c a r i n g for y o u . S e e in 

t h e i r s m i l e s an u n t a i n t e d h a p p i n e s s in y o u r c o m p a n y . Feel 

y o u r o w n p e r s o n a l s a t i s f a c t i o n g r o w i n g a s y o u l o o k o n a t th is 

g r o u p o f u n m a d e f r i e n d s . This v i s u a l i z a t i o n , o f c o u r s e , i s 

e x t r e m e l y p e r s o n a l a n d p e r s o n a l i z e d , each Black M a g i c i a n ' s 

u n i q u e w a n t s m a n i f e s t i n g f irst i n his v i s u a l i z a t i o n o f t h e g o a l . 

I f t h e r e is a spec i f i c p e r s o n or g r o u p of p e o p l e w i t h w h i c h you 

d e s i r e t o s t r e n g t h e n y o u r f r i e n d s h i p , s e e t h e s e p e o p l e a r o u n d 

y o u . Feel the c l o s e n e s s o f t h e i r p r e s e n c e . Feel the u n s p o k e n 

c o n n e c t i o n had w i t h t h e m . B r i n g t h e i r faces a n d p e r s o n a l i t i e s 
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in to y o u r v i s u a l i z a t i o n . 

4 . Let t h e e m o t i o n s spil l f r o m y o u i n t o the T e m p l e . R e l e a s e y o u r 

l o n g i n g and l o n e l i n e s s , a l l o w i n g i t to p u r g e f r o m y o u in 

w h a t e v e r f o r m i t m a y . 

5 . W h e n the e m o t i o n that h a s b e e n t r a p p e d i n s i d e has b e e n 

r e l e a s e d , ca l l ; "By the P o w e r s of D a r k n e s s , I d r a w to me t h o s e 

that w o u l d b e benef ic ia l t o m y l i fe , t h o s e that w o u l d c o m p l e m e n t 

my e x i s t e n c e . B r i n g t h e m to me a n d let t h e f r i e n d s h i p that i s 

b e g u n f l o u r i s h . Pul l me from my d a r k w e l l o f l o n e l i n e s s and 

b r i n g t h e m t o m e . " A g a i n , i f there are spec i f i c p e o p l e w h o y o u 

w i s h to be e f f e c t e d by t h i s w o r k i n g , i n c l u d e t h e i r n a m e s in the 

o r a t i o n , s u c h as "I d r a w to me, as a p e r s o n b e n e f i c i a l 

to my life.. . e t c , " 

6 . T r y to feel t h e spec i f ic i n d i v i d u a l e n e r g i e s of t h e s e p e o p l e b e i n g 

d r a w n t o y o u . A t the s a m e t i m e , r e l e a s e w h a t e v e r l o n g i n g for 

f r i e n d s h i p that sti l l r e s i d e s in y o u r h e a r t . T r a n s f e r one for the 

o t h e r i n y o u r t h o u g h t s a n d y o u r f e e l i n g s ; t r a n s f e r y o u r 

l o n e l i n e s s for t h e w a r m t h of f r i e n d s h i p , unt i l the g l o w of i t 

r a d i a t e s f r o m y o u and g r a c e s y o u w i t h a c o n t e n t e d s m i l e . 

7 . O n c e t h i s p s y c h o l o g i c a l t rans fer is c o m p l e t e and y o u are left no 

l o n g e r f e e l i n g a l o n e , b u t k n o w i n g that y o u r f r i e n d s are o n the ir 

w a y , g a z e d e e p e r i n t o the b l a c k c a n d l e ' s f l a m e . Sea l the r i tual 

b y s t a t i n g , " B r i n g t h e m t o m e ! B y the P o w e r s o f D a r k n e s s , m y 

wi l l b e d o n e . " 

W i t h i n d a y s y o u wi l l b e g i n t o see t h e s u c c e s s o f t h i s O p e r a t i o n 

b l o s s o m i n g . L i t t le c o n v e r s a t i o n s wi l l b e s t a r t e d , j o k e s t o l d , o r e v e n 

s i m p l e s a l u t a t i o n s that wi l l tel l y o u that y o u are not a l o n e . Let this 

feed itself , r e t u r n i n g the g e s t u r e s and r e a p i n g the f r i e n d s h i p w h i c h 

wil l e n s u e . 
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MONEY 

U n l i k e a n i m a l s a n d the l i l ies o f the f ie ld w h o are c o n t e n t t o 

exist i n t h e m o m e n t , a l l o w i n g t o m o r r o w t o care for i tself , h u m a n s l o o k 

a h e a d i n t o t h e v a p o r o u s a p p a r i t i o n o f a n u n c e r t a i n f u t u r e , s c r a m b l i n g 

to s e c u r e the d r e a m of i t by the a c q u i s i t i o n of t r e a s u r e . Al l o f the c lass ic 

g r i m o i r e s c o n t a i n v a r i o u s i n c a n t a t i o n s a n d e v o c a t i o n s w h e r e b y the 

Black M a g i c i a n may o p e n l o c k e d t r e a s u r e c h e s t s , e x c a v a t e b u r i e d r u b l e s 

a n d p i r a t e the loot o f k i n g s w i t h o u t ever l e a v i n g t h e r i tua l C i r c l e . 

E i t h e r b u r i e d t r e a s u r e is b e c o m i n g s c a r c e in the w o r l d as of 

l a t e , or the p a t h to f o r t u n e is b e c o m i n g m o r e a v a i l a b l e , as m o s t 

N e o p h y t e s a n d P r a c t i t i o n e r s s c a n t h o s e s p i r i t s in the p a g e s w i t h a s m i l e , 

c o n t i n u i n g t h r o u g h the b o o k s t o find s o m e t h i n g t h e y can a c t u a l l y use . 

A l t h o u g h the t r u e p o t e n c y o f s u c h d e m o n s s u r p a s s e s go ld and j e w e l s , i t 

s t i l l d o e s t h e a v e r a g e M a g i c i a n l i t t le g o o d . I f go ld i s e n t o m b e d b e n e a t h 

the sea , i t wi l l r e m a i n t h e r e as far as the P r a c t i t i o n e r is c o n c e r n e d . 

W h e n the M a g i c i a n cal ls out for the u n i v e r s e t o b r i n g h im r i c h e s , 

t h o s e r i c h e s wi l l b e d e l i v e r e d i n the m o s t n a t u r a l a n d h a r m o n i o u s w a y 

p o s s i b l e . O f t e n , d e b t s o w e d t o the r i t u a l i s t wi l l b e p a i d , c a r e e r 

o p p o r t u n i t i e s wil l p r e s e n t t h e m s e l v e s , s e v e r a l " l u c k y " i n c i d e n c e s wi l l 

s tr ike in quick s u c c e s s i o n , etc . H o w the money gets to the Black M a g i c i a n 

is t r iv ia l and i n c o n s e q u e n t i a l so l o n g as i t d o e s get to h i m . 

O n l y o n e r i tual i s g i v e n h e r e for the M a g i c k a l a c q u i s i t i o n o f 

m o n e y . U n l i k e l o v e , r e c o g n i t i o n a n d p o w e r , the d e s i r e for w e a l t h i s 

spec i f i c , the only v a r i a b l e b e i n g the exact a m o u n t o f m o n e y n e e d e d . 

S e v e r a l f o r m s o f r i tua l t o a c h i e v e t h e s a m e resul t i n the s a m e m a n n e r 

is a w a s t e of t i m e a n d v e r y v a l u a b l e e n e r g y . 

T h e f o l l o w i n g r i tua l i s e f fect ive i n b r i n g i n g s m a l l a m o u n t s o f 

m o n e y w h e n n e e d e d . I t i s rare for a m a g i c i a n to h a v e t h o u s a n d s of 

d o l l a r s d e l i v e r e d to h i s d o o r s t e p by the p e r f o r m a n c e of s u c h a b a s i c 

r i tua l , a o , 50 e v e n s l i g h t l y o v e r a h u n d r e d d o l l a r s w o u l d not be a 

s t r e t c h , h o w e v e r . 

W h i l e t a l i s m a n i c M a g i c k , s ig i l c o n s e c r a t i o n , e v o c a t i o n a n d o t h e r 

a d v a n c e d f o r m s o f r i tua l h a v e the p o s s i b i l i t y o f y i e l d i n g m u c h l a r g e r 

s u m s o f m o n e y , the milk o f the m a t t e r m u s t be a s s i m i l a t e d b e f o r e the 

m e a t can b e d i g e s t e d . 
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T h e a l tar s h o u l d hold a s i n g l e b l a c k c a n d l e in t h e c e n t e r , the 

d a g g e r a n d c h a l i c e i n the ir usual p l a c e s . M o d e r n m a g i c i a n s often 

i n s t r u c t w h o e v e r wi l l l i s t e n that t h e a l t a r a n d the T e m p l e s h o u l d b e 

d e c o r a t e d w i t h i m a g e s of the speci f ic des i re . In this c a s e , the P r a c t i t i o n e r 

i s a d v i s e d t o s c a t t e r m o n e y , c o i n s and b i l l s , a r o u n d t h e T e m p l e f loor 

a n d on the a l tar , or e v e n to pin s u c h to t h e T e m p l e w a l l s . I t i s t h o u g h t 

t h a t d o i n g s o s t i m u l a t e s and a m p l i f i e s the O p e r a t o r ' s o w n d e s i r e for 

w e a l t h - an h y p o t h e s i s w h i c h is u n d o u b t e d l y a c c u r a t e . H o w e v e r , the 

d e s i r e , w h i c h i s r i t u a l i s t i c a l l y t r a n s f e r r e d to t h e s y m b o l s o f w e a l t h , i s 

n e v e r fu l ly r e l e a s e d , s u c h re lease b e i n g o n e o f the g r e a t e r k e y s o f M a g i c k . 

T h e c o i n s a n d cash r e m a i n intact , a s d o e s the d e s i r e , n e v e r b e i n g set 

free to do its w o r k . 

T h e Black M a g i c i a n is O p e r a t i n g in a w o r l d far b e y o n d and 

b e n e a t h this o n e . M o n e y is not the e n d r e s u l t - is not the ob jec t of the 

W o r k i n g - b u t is o n l y a m e a n s to t h e i n d i v i d u a l a n d u n i q u e f u l f i l l m e n t 

o f h is d e s i r e . S u r r o u n d i n g h i m s e l f w i t h i m a g e s o f m o n e y ( w h i c h , i f he 

i s p e r f o r m i n g this r i t u a l to b e g i n w i t h , he p r o b a b l y d o e s not p o s s e s s in 

a m o u n t s e n o u g h t o l i t ter h is T e m p l e w i t h ) wi l l only d i s t r a c t h is s e n s e s 

f r o m the d e s i r e o r the a c h e w h i c h d r i v e s h i m t o l ight t h e b l a c k c a n d l e 

and b e g i n the r i t u a l . 

J u s t as no f ingernai l c l i p p i n g s or hair l o c k s are n e e d e d to p r o c u r e 

a l o v e r , no d o l l a r s , y e n , e u r o s or m a r k s are n e c e s s a r y to p e r f o r m this 

r i t u a l . T h e d e s i r e i s g u a r a n t e e d t o a l r e a d y b e p r e s e n t , a n d t h e 

v i s u a l i z a t i o n s a n d t h e r i tual i t se l f are s u f f i c i e n t to s u s t a i n i t l o n g e n o u g h 

for t h e d e s i r e to ex is t o u t s i d e o f its h o s t a n d to m o v e t h e s e a s to u n c o v e r 

t h e t r e a s u r e . 

i . O p e n w i t h the u s u a l c e n t e r i n g m e d i t a t i o n , w a s h i n g a w a y 

t h o u g h t s a n d f e e l i n g s w h i c h m a y i n t e r f e r e w i t h i ts s u c c e s s . 

a . L i g h t t h e b l a c k c a n d l e and g a z e i n t o t h e f lame and r e t u r n y o u r 

h a n d s t o the s u r f a c e o f the a l t a r . Let y o u r m i n d b e c o m e 

e n t r a n c e d b y the d a n c e o f t h e f l a m e . 

3 . B r i n g to m i n d the i m a g e of y o u r s e l f p o s s e s s i n g m o n e y . See a 

p i c t u r e of the b i l l s f o l d e d in y o u r w a l l e t or p lay a s c e n e in y o u r 

m i n d o f s p e n d i n g t h e m o n e y . Feel t h e e m o t i o n a l s a t i s f a c t i o n o f 

k n o w i n g t h a t t h e m o n e y i s y o u r s , t h a t i t has c o m e t o y o u and 
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that y o u a r e e n j o y i n g it . F o c u s o n t h e i m a g e s a n d t h e 

d e v e l o p m e n t of th is f e e l i n g u n t i l i t is no l o n g e r f o r c e d , a n d a 

s m i l e b r e a k s o n y o u r face f rom the s a t i s f a c t i o n . 

4 . C a l l o u t ; "By the P o w e r s of D a r k n e s s , I c o m m a n d the w e a l t h of 

t h e e a r t h t o b e b r o u g h t t o m e . M y p o v e r t y h a s c o m e t o a n e n d . 

By the P o w e r s o f D a r k n e s s , my wil l be d o n e . " 

5 . S e n s e t h e p o w e r r i s i n g i n the T e m p l e , c i r c l i n g a r o u n d y o u . 

V i s u a l i z e a s i lver l i g h t s u r r o u n d i n g y o u , a t t r a c t i n g w e a l t h a n d 

p r o s p e r i t y w h e r e v e r y o u g o . T h r o u g h o u t the next few d a y s , 

r e m i n d y o u r s e l f o f th is l ight and feel its p r e s e n c e , a n d its 

i n f l u e n c e . 

O f t e n , af ter p e r f o r m i n g th is r i t u a l , m o n e y wi l l b e q u i t e l i t e r a l l y 

s t u m b l e d u p o n , a bi l l in t h e s t r e e t or a s m a l l d e b t r e p a i d . T h i s is m o r e 

l i k e l y a s i g n of the s u c c e s s of the r i tua l t h a n the f inal o u t c o m e itself . So 

l o n g a s t h e s i l v e r l i g h t i s s e e n a n d s e n s e d s u r r o u n d i n g y o u , s m a l l t o k e n s 

o f w e a l t h wi l l c o n t i n u e t o p r e s e n t t h e m s e l v e s . 

T h e r e d u n d a n c y o f t h e s e f irst r i t u a l s i s n e c e s s a r y , l ike the 

r e p e t i t i o n o f v e r b a t i m p r a y e r s a n d m e m o r i z e d h y m n s , i n p r a c t i c a l 

i l l u s t r a t i o n o f t h e p r o c e s s o f the M a g i c k a l f o r m u l a . T h r o u g h the p r a c t i c e 

o f t h e s e m i n o r r i t u a l s , o r a d a p t a t i o n s t h e r e o f , the O p e r a t o r wi l l b e able 

to p u t a n a m e to the p o w e r s r i s i n g up i n s i d e of h i m , a n d wi l l be a b l e to 

m a r k a n d i d e n t i f y the s t a g e s i n w h i c h h i s wil l i s f o r c e d i n t o rea l i ty 

t h r o u g h the r i t u a l p r o c e d u r e s . 

T h e g r e a t c a t a l y s t o f t h e M a g i c k a l O p e r a t i o n i s the c u l m i n a t i o n 

of the p o w e r s of d e s i r e , the re lease of that force in a s u d d e n and r i tual is t ic 

s u r g e , a n d the w i t h d r a w a l o f the c o n s c i o u s n e s s f r o m b o t h the r i t u a l 

a n d the d e s i r e . 

A s o f l a t e i t h a s b e c o m e i n c r e a s i n g l y p o p u l a r t o c o m m a n d the 

M a g i c k a l f o r c e s not b y any d i v i n e o r d i a b o l i c a l n a m e s o r p o w e r s , b u t 

i n s t e a d b y the e l e m e n t s o f t h i s w o r l d : f ire , w a t e r , e a r t h a n d sky. W h i l e 

s u c h g r a n o l a r i t u a l i s t s are d r a w i n g n e a r e r t o t h e b e a u t y o f the e a r t h 

a n d the h a r m o n y o f n a t u r e , t h e y are n e g l e c t i n g t h a t w h i c h e n d u r e s 

b e y o n d the g r a i n s o f s a n d , the heat o f f ire , t h e r e f r e s h i n g w a t e r a n d the 

c l e a r sky. Y e t , t h e y p a y t h e i r d u e s t o t h e i r M a s t e r , a n d the d u s t o f the 
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e a r t h shal l b e t h e i r s . 

H e r e , t h e g e n e r i c use o f "by t h e P o w e r s o f D a r k n e s s , " i s e n t i r e l y 

a p p r o p r i a t e i n t h e c o n s e c r a t i o n o f t h e in i t ia l a l l i a n c e b e t w e e n m a n and 

that w h i c h l i e s b e y o n d . A s t h e r i t u a l s b e c o m e m o r e a d v a n c e d and a s 

t h e N e o p h y t e i s t r a n s f i g u r e d as the M a s t e r , he wil l p r o g r e s s i v e l y cal l 

t h e s e P o w e r s by a t r u e r n a m e e a c h t i m e , unt i l f i n a l l y , al l W o r k is 

b r o u g h t t o p a s s b y t h e c a l l i n g o f h is o w n n a m e . 

T h e b a s i c r i tual o u t l i n e s g i v e n a b o v e can a n d s h o u l d b e 

p e r s o n a l i z e d , e x p e r i m e n t e d w i t h , t e s t e d , a n d p r o v e n . O n c e the p r o c e s s 

i s l e a r n e d , i t can be s u c c e s s f u l l y a p p l i e d to the c o m p l e t i o n of m o s t m i n o r 

M a g i c k a l g o a l s . A g o o d n u m b e r o f P r a c t i t i o n e r s are c o n t e n t to cease 

t h e i r s t u d i e s h e r e , u s i n g n o t h i n g but c a n d l e M a g i c k t o a c h i e v e w h a t e v e r 

m i r a c u l o u s r e s u l t s that they seek in t h e i r l i v e s . T h i s i s o n l y the 

b e g i n n i n g , t h e d o o r w a y t o u n i m a g i n a b l e p o w e r , a b i l i t y a n d d a r k n e s s . 

82 



C H A P T E R S I X 

SERVANTS OF DARKNESS 

O n e o f t h e g r e a t e s t a t t r a c t i o n s t o t h e D a r k A r t s , yet a t the 

s a m e t i m e t h e g r e a t e s t d e t e r r e n t , i s the h u m a n a w a r e n e s s o f the 

e x i s t e n c e o f m a l i g n a n d h i d e o u s l y i n t e l l i g e n t d e m o n s . T h e i r p o w e r s 

s e e m t o o g r e a t t o b e c o n t r o l l e d , t h e i r wit t o o s h a r p t o b e m a t c h e d , a n d 

t h e i r i n t e n t i o n s t o o s i n i s t e r t o b e p r e d i c t e d . T h e y are the a r c h e t y p e s o f 

m o r t a l f e a r a n d u n d y i n g ev i l . T h e y are the s p i r i t u a l i n c a r n a t i o n s o f 

al l t h i n g s u n k n o w n . T h e y are a l w a y s t h e r e , h i d i n g j u s t b e y o n d h u m a n 

d e t e c t i o n , t e m p t i n g , p r o d d i n g , and p o s s e s s i n g t h e h u m a n race. 

F e a r o f d e m o n s e x i s t e d l o n g b e f o r e m o v i e s a b o u t e x o r c i s m s a n d 

t e l e v i s i o n s h o w s a b o u t d e m o n h u n t e r s w e r e p r o g r a m m i n g the m a s s e s 

to e i t h e r f e a r t h e f i e n d s or to scof f a t t h e m . P a r e n t s p r a y e d for s a l v a t i o n 

f rom d e m o n i c r e t r i b u t i o n w h i l e w i d e - e y e d c h i l d r e n w e r e k e p t a w a k e 

wi th fear l o n g b e f o r e the D o m i n i c a n m o n k s d i s t r i b u t e d the M a l l e u s 

M a l e f i c a r u m . 

B e f o r e t h e f irst a l p h a b e t w a s i m p r i n t e d i n c l a y o r t h e f irst 

s y m b o l was e t c h e d i n s t o n e , m e n k n e w o f the d e m o n s . N o c h u r c h n e e d e d 

to d i rec t t h e i r e a r s to t h e s h r i e k i n g in t h e s o u t h w e s t w i n d , nor d id t h e 

p e o p l e n e e d a p r i e s t to s h o w t h e m t h e d e a d b o d i e s of t h e i r d i s e a s e d 

n e i g h b o r s . T h e r e w a s n o b ig s c r e e n o r T V set t o d i c t a t e t h e s h a p e the 

devi l w o u l d t a k e w h e n h e w a s r i s e n , yet h e st i l l w o u l d r i se . 

W h i l e s o m e a n i m a l s g r o w l , y e l p , o r r u n c i r c l e s a t t h e c o m i n g o f 

t h e evi l t h i n g , h u m a n s t r e m b l e , h a v i n g n o d e f e n s e a g a i n s t t h e 

b r e a t h i n g d a r k n e s s . C u l t u r e s and r e l i g i o n s d i v i d e d b y m i l e s o f o c e a n 

h a v e all t r e m b l e d a t the m e n t i o n o f the d a m n a b l e n a m e s o f the d e m o n s , 

s o m e t i m e s d r i v e n t o t h e i r k n e e s i n w o r s h i p a n d s o m e t i m e s i n a g o n y . 

T h e i r a t t r i b u t e s rare ly c h a n g i n g f rom c o n t i n e n t t o c o n t i n e n t , t h e i r 

p o w e r s c o n s t a n t t h r o u g h o u t t h e w o r l d a n d t h e i r c o n t i n u o u s c o m p e l l i n g 

ef fect o n o u r h i s t o r y , d e m o n s h a v e b e e n t h e B l a c k M a g i c i a n ' s g r e a t e s t 

a l ly and c o n s t a n t c o m p a n i o n , his g u i d e t h r o u g h the r e a l m s o f c h a o s . 

T h e a m b i t i o u s D a b b l e r m a y d r e a m o f s u m m o n i n g a r m i e s o f 

d e m o n s in a f e w w o r d s , t h e d e n i z e n s t a k i n g s h a p e s b e f o r e h i m t h a t are 

a s e a s i l y b e h e l d a s t h e la tex m o n s t e r s i n his m o v i e s , a n d s e n d i n g t h e m 

83 



W O R K S O F D A R K N E S S 

out into t h e w o r l d t o v a n q u i s h his e n e m i e s , r e w a r d his f r i e n d s , and s e a t 

h i m on a t h r o n e for all t h e w o r l d to s e e . He d r e a m s of t h e d a y that he 

can f ind t h e r ight b o o k a n d p r o n o u n c e the i n c a n t a t i o n s c o r r e c t l y s o the 

d e m o n s c a n m a t e r i a l i z e b e f o r e his e y e s . H e l o o k s f o r w a r d t o d r a w i n g 

out t h e d e t a i l s o f h is deal w i t h t h e d e v i l s , a g r e e i n g on t h e s p e c i f i c s , a n d 

s i g n i n g his n a m e o r s h a k i n g h a n d s t o seal t h e pact . I n s o m e w a y s , t h e 

real i ty of w o r k i n g w i t h d e m o n s is m u c h e a s i e r . In o t h e r w a y s , i t i s 

i n f i n i t e l y m o r e d i f f i cu l t . 

M o s t w e s t e r n - m i n d e d p e o p l e m a i n t a i n a v e r y n a r r o w and 

a l t o g e t h e r e r r o n e o u s u n d e r s t a n d i n g o f t h e e x i s t e n c e , p o w e r s and 

f u n d a m e n t a l i n t e n t i o n s o f d e m o n s . T h e y are " k n o w n " a s b e i n g t h e 

f o l l o w e r s of S a t a n , w h o is a lso cal led Luc i fer , w h o is a lso ca l led Baa l , etc . 

T h e y fel l w i t h h i m f rom t h e i r O l y m p i c a b o d e , e x i l e d t o e a r t h unt i l 

t h e i r f inal day of j u d g m e n t . Ful l o f h a t r e d for a G o d t h a t a b a n d o n e d 

t h e m and a C h r i s t that def ied t h e m , t h e y h a v e s w o r n t h e i r e x i s t e n c e to 

t h e s i n g l e task o f t h e d e s t r u c t i o n o f the soul o f m a n , t h e o n l y pr ized 

p o s s e s s i o n o f t h e i r e n e m y . I n v e n g e a n c e t h e y t e m p t m e n w i t h lust , 

p o w e r , g r e e d , a n g e r , a n d all t h i n g s t h a t m a n ' s n a t u r e w o u l d e v e n t u a l l y 

lead h i m t o w a r d s a n y w a y s . In e v e r y b a r g a i n they s t r i k e , in every 

h a n d t h e y s h a k e , w i t h every s m i l e they are d e c e i v i n g m a n k i n d , 

t r i c k i n g G o d ' s herd o n e s h e e p at a t i m e i n t o d a m n a t i o n . 

T h e story is very cut and dry . As a C h r i s t i a n o n c e told m e , 

" I ' v e read the b o o k , I k n o w h o w i t e n d s ! " U n f o r t u n a t e l y , o n e b o o k c a n n o t 

d o c u m e n t t h i s w h o l e s tory . 

O n e o f t h e m o s t p o p u l a r g r i m o i r e s a m o n g p r a c t i c i n g m a g i c i a n s 

is Clavicula Salomonis Regis, o t h e r w i s e k n o w n as t h e Goetia. Of the 

s e v e n t y - t w o d e m o n s l i s t e d in t h e p a g e s of t h e Goetia, s e v e r a l are said to 

h a v e spec i f ic k n o w l e d g e of the b a t t l e in h e a v e n and t h e fall o f the a n g e l s . 

T h e I n q u i s i t i o n a p p l a u d s the r e a f f i r m a t i o n r e c e i v e d w h e n even t h e 

d e m o n s t h e m s e l v e s s p e a k o f t h e g lory o f G o d and t h e i r o w n w e a k n e s s i n 

His l i g h t . E v e n t h e h o s t s o f hel l p r o c l a i m t h e w o r d of the B ib le to be 

t r u e . 

O n c e e v o k e d , h o w e v e r , c o n v e r s a t i o n w i t h t h e s e G o e t i c e n t i t i e s 

wi l l revea l q u i t e a d i f ferent t r u t h of t h e n a t u r e of d e m o n s a n d t h e m y t h s 

of r e l i g i o n . T h e a u t h o r of the m a n u s c r i p t w a s w r i t i n g s u c h w o r d s in a 

very d a n g e r o u s t i m e t o b e l i b e r a l , e s p e c i a l l y c o n c e r n i n g t h e v i e w s o f 

the C h u r c h ; he t h e r e f o r e m a s k e d the t r u t h in t h e s a m e vei l o f myth 
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that his i n q u i s i t o r s p e r u s e d , t h e s a m e m y t h t h a t the d e m o n s t h e m s e l v e s 

wi l l in i t ia l ly r e c i t e w h e n a s k e d o f t h e i r n a t u r e , w i t h h o l d i n g the t r u t h 

from t h o s e t h a t d o not w a n t i t . O n l y w h e n t h e l ie wi l l not sat is fy t h e 

A s k e r wil l the d e m o n open t h e c h a n n e l s o f r e v e l a t i o n . 

In l e s s s p i r i t u a l l y r e s t r i c t i v e t i m e s and p l a c e s , s u c h as I n d i a , 

b e t w e e n 1 5 0 0 B C E a n d 300 B C E , a g r e a t e r u n d e r s t a n d i n g of d e m o n s i s 

g a i n e d t h r o u g h the s t u d y o f the V e d i c texts a n d t h e i r c o m p a n i o n , the 

B h a g a v a d - G i t a . A m o n g t h e m e s o f Y o g i c d i s c i p l i n e , n o n a t t a c h m e n t f rom 

the p a s s i o n s o f the w o r l d , and f o c u s i n g u p o n K r i s h n a t h r o u g h all t h i n g s , 

the p o w e r s a n d f u n c t i o n s o f D e m i g o d s a n d D e m o n s are t a u g h t . T h e 

d e m o n s o f H i n d u i s m w e r e c a l l e d A s u r a s , w h i c h l i t e r a l l y m e a n s " p o w e r 

h u n g r y . " T h e y are g o d l i k e i n the i r s u p e r n a t u r a l a b i l i t i e s , yet l a c k the 

d i v i n e c o n s c i o u s n e s s and g r a c e that w o u l d p l a c e t h e m a l o n g s i d e the 

D e v a s , T h e y are c o m m i s s i o n e d b y K r i s h n a i n the i r w o r k , yet b e l i e v e 

that t h e y s t r u g g l e a g a i n s t H i m , a s t h e y d o not k n o w even the i r o w n 

n a t u r e in f u l l n e s s . 

C o m m o n l y t h o u g h t to be a p u r e l y p e a c e f u l a n d l i g h t r e l i g i o n , 

e v e n B u d d h i s m h a s c o u r t e d t h e dev i l o n o c c a s i o n . N i c h i r e n D a i s h o n i n , 

a J a p a n e s e p r i e s t w h o s e p h i l o s o p h y r e v o l v e d a r o u n d t h e f u n d a m e n t a l i s t 

t e a c h i n g s o f S i d d h a r t h a G a u t a m a , i s c o m m o n l y t h o u g h t t o b e the m o s t 

r e c e n t i n c a r n a t i o n of the B u d d h a . In his w o r k , Entrustment and Other 

Chapters, D a i s h o n i n put forth his e n l i g h t e n e d u n d e r s t a n d i n g of t h e 

d e s i g n a n d i n t e n t o f v a r i o u s d e m o n s . 

I t i s the n a t u r e o f d e m o n s t o feed o n h u m a n b e i n g s . 

H u m a n b e i n g s are f o r m e d o f t h i r t y - s i x e l e m e n t s : 

e x c r e m e n t , u r i n e , s a l i v a , f l e s h , b l o o d , s k i n , b o n e , t h e 

f ive so l id i n t e r n a l o r g a n s , the s ix e m p t y i n t e r n a l 

o r g a n s , t h e ha i r o f the h e a d , the ha i r o f the b o d y , 

e n e r g y , l i fe , and s o f o r t h . D e m o n s o f i n f e r i o r c a p a c i t y 

feed u p o n e x c r e m e n t and the l i k e . D e m o n s o f 

i n t e r m e d i a t e c a p a c i t y eat b o n e s a n d s i m i l a r p a r t s , 

w h i l e d e m o n s o f s u p e r i o r c a p a c i t y l ive o n h u m a n 

v i t a l i t y . A s d e m o n s o f s u p e r i o r c a p a c i t y , the ten d e m o n 

d a u g h t e r s s u b s i s t o n h u m a n v i ta l i ty . T h e y are t h e 

p o w e r f u l d e m o n s w h o b r i n g a b o u t e p i d e m i c s . ' 

After o f f e r i n g s u c h a m a c a b r e v i e w of the h u m a n / d e m o n 
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r e l a t i o n s h i p , D a i s h o n i n r e a s s u r e s the fa i thful s t u d e n t i n s t a t i n g , " T h e r e 

are t w o k i n d s o f d e m o n s , g o o d a n d ev i l . G o o d d e m o n s feed u p o n e n e m i e s 

o f the L o t u s S u t r a , w h i l e evi l d e m o n s feed u p o n the s u t r a ' s v o t a r i e s . " 

H e r e , the w o r d " d e m o n " i s c lear ly in r e f e r e n c e to the m a l e v o l e n t , 

v a m p i r i c e n t i t i e s , h o w e v e r , their a l i g n m e n t s e e m s r a t h e r s u b j e c t i v e . 

A l t h o u g h t h e y are h a r m f u l by n a t u r e , i t is on ly who t h e y h a r m that 

d e t e r m i n e s w h e t h e r t h e y are g o o d or ev i l . B u d d h i s m , i t s e e m s , h a s all 

o f the m y t h a n d l i t t le o f the s e l f - d e c e p t i o n i n f e c t i n g m o s t s p i r i t u a l p a t h s , 

f r e e l y a d m i t t i n g that what serves me best is good, what does not is evil. 

T o s o m e g r o u p s , s u c h a s the M a y a n s a n d s e v e r a l A f r i c a n t r i b e s , 

the d e m o n s w e r e t o b e r e v e r e d a n d w o r s h i p p e d a s n a t u r a l forces e x i s t i n g 

at a level far a b o v e h u m a n u n d e r s t a n d i n g . As in E g y p t a n d B a b y l o n , 

the evi l o n e s h e l d a p o s i t i o n no less D i v i n e than the c e l e s t i a l G o d s . 

P r a y e r s w e r e i s s u e d t o k e e p t h e m a w a y , a n d s o m e w e r e i s s u e d t o b r i n g 

t h e m near . 

D e m o n s e x i s t . E v e r y s c r i p t u r e a n d r e l i g i o u s text b e a r s their 

t e s t i m o n y , d e m o n s s e e m i n g t o b e the one c o n s t a n t c h a r a c t e r 

t h r o u g h o u t . S o m e texts m a y even b e a r t h e i r m a r k a n d s i g n a t u r e , 

w h e r e b y t h e y m a y b e S u m m o n e d a n d a n a l l i a n c e m a y b e m a d e . 

P r o p h e t s a n d S a v i o r s are m e r e s p e c t a t o r s o f D a r k n e s s . R e l i g i o n s 

m a k e w i l d g u e s s e s as to the n a t u r e of a t h i n g t h e y c a n n o t u n d e r s t a n d 

b e c a u s e t h e y h a v e not e x p e r i e n c e d it . T h e y s p e a k o f the dev i l a n d his 

a g e n t s , s o u n d i n g m u c h l ike p r e p u b e s c e n t c h i l d r e n g a t h e r e d a r o u n d a n 

oui ja b o a r d . T h e y k n o w n o t h i n g o f the p o w e r s that s w a y all t h i n g s 

a r o u n d t h e m , as t h e y k n o w n o t h i n g o f the w i n d or the l ight o f the s u n . 

O n l y one that i s i m m e r s e d in D a r k n e s s can u n d e r s t a n d D a r k n e s s . Only 

one w h o h o l d s the c o m p a n y o f d e m o n s can u n d e r s t a n d d e m o n s . 

DEALING WITH THE DAMNED 

T h e i n c a n t a t i o n s g iven i n v i r t u a l l y e v e r y g r i m o i r e w r i t t e n 

a n d the t r a d i t i o n s o f every r i tua l s y s t e m s e e m t o e v i d e n c e that there 

are t h r e e w a y s t o e n s u r e the c o o p e r a t i o n o f the e n t i t i e s t h a t h a v e the 

p o w e r t o a s s i s t the S o r c e r e r . T h e f irst o f t h e s e m e t h o d s , a n d the most 

f a m i l i a r to t h o s e t h a t h a v e no real e x p e r i e n c e or k n o w l e d g e of the occul t 

i s the D e m o n i c Pact . I m m o r t a l i z e d by G o e t h e , Dr. F a u s t b e c a m e the 

i con o f the s u p p o s e d d e m o n i s t , as his l i fe a n d d e a t h b e c a m e the k n o w n 
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path t h a t t h e S o r c e r e r m u s t w a l k . 

B e f o r e t h e Pact c a n b e m a d e , a n a p p r o p r i a t e devi l m u s t 

s o m e h o w b e t e m p t e d into a p p e a r a n c e b e f o r e t h e M a g i c i a n . O f t e n , a s 

the c a s e m a y b e , t h e d e m o n i s t m u s t s e t t l e for t h e f irst d e m o n that 

m a n i f e s t s , a s h e yet h a s t h e p o w e r , k n o w l e d g e o r sk i l l t o c o m m a n d 

i n v i s i b l e e n t i t i e s i n t o a p p e a r a n c e . O n c e the f i e n d h a s g r a c e d t h e 

M a g i c i a n w i t h his p r e s e n c e , the t e r m s o f t h e c o n t r a c t a r e d e c i d e d u p o n 

- u s u a l l y i n v o l v i n g the loss o f t h e soul a n d t h e g a i n i n g of u n i m a g i n a b l e 

p o w e r - a n d the f a t e s of b o t h p a r t i e s are s e a l e d . T h e Pact f o l l o w s a 

d e s i g n that i s f i t t i n g for m e n t h a t h a v e d o n e b u s i n e s s w i t h o t h e r m e n , 

but p r e p o s t e r o u s t o a n y o n e w h o h a s w a l k e d w i t h d e m o n s . 

In The Book of Ceremonial Magic, A r t h u r E d w a r d ( A . E . ) W a i t e 

g ives his o p i n i o n s o f d e m o n i c p a c t s a n d p o w e r s . 

T h e p a c t is a c o n c e s s i o n to the p o v e r t y of t h e o p e r a t o r ' s 

r e s o u r c e s . I n B l a c k M a g i c k , a s i n s o m e o t h e r p r o c e s s e s , 

t h e n e c e s s i t o u s must b e r e a d y t o s a c r i f i c e , a n d t h e 

s o r c e r e r w h o is i n s u f f i c i e n t l y e q u i p p e d m u s t pay a 

h i g h e r pr ice in t h e end. . . S u c h p e r s o n s , i t i s a f f i r m e d , 

wil l n e v e r s u c c e e d in e v o k i n g s p i r i t s u n l e s s they 

p e r f o r m , po int by p o i n t , al l that i s d e t a i l e d h e r e i n a f t e r 

c o n c e r n i n g t h e m a n n e r o f m a k i n g p a c t s w i t h any s p i r i t 

w h a t s o e v e r , w h e t h e r t h e object i n v i e w may b e the 

p o s s e s s i o n o f t r e a s u r e s c o n c e a l e d i n t h e e a r t h , t h e 

e n j o y m e n t o f w o m e n o r g i r l s , a n d for o b t a i n i n g any 

d e s i r e d f a v o u r a t t h e i r h a n d s . 2 

H e r e , t h e f a m e d A . E . W a i t e e i t h e r m a k e s a j o k e a t t h e e x p e n s e 

o f the D a b b l e r w h o has not t h e e x p e r i e n c e a n d t h e g u i d a n c e t o 

s u c c e s s f u l l y e m p l o y t h e help o f d e m o n s , o r h e h i m s e l f i s t h e j o k e a n d 

the D a b b l e r , a c t i n g a s the i n f e r i o r p a w n o f t h e d e m o n s w i t h w h i c h h e 

s h o u l d b e i n p e r f e c t a l l i a n c e . A s s t a t e d a b o v e , " t h e S o r c e r e r w h o i s 

insuf f i c ient ly e q u i p p e d m u s t pay a h i g h e r pr ice in t h e e n d . " W h a t i s 

t h i s e q u i p m e n t , h o w i s i t a c q u i r e d , a n d w h e n a r e d e m o n i c p a c t s 

n e c e s s a r y ? 

A n u n s p o k e n yet m u t u a l l y u n d e r s t o o d p a c t i s d r a w n b e t w e e n 

t h e S o r c e r e r a n d t h e P o w e r s o f D a r k n e s s t h e m o m e n t h e c h o o s e s t h e Left 

Hand P a t h , and is s t r e n g t h e n e d a n d c e m e n t e d in e t e r n i t y with each 

87 



W O R K S O F D A R K N E S S 

W o r k i n g . T h e s a m e t y p e o f p a c t , w h e r e i n t h e r e i s no c o n t r a c t s i g n e d in 

b l o o d o r v i r g i n a l s a c r i f i c e , i s m a d e w i t h t h e d e m o n the m o m e n t t h e 

Black M a g i c i a n rests h is e y e s on i ts s igi l and i ts n a m e and k n o w s that 

w i t h i ts a s s i s t a n c e h is g o a l s wi l l b e a c h i e v e d . 

T h e s e c o n d m e t h o d by w h i c h the aid o f d e m o n s i s t h o u g h t to be 

s e c u r e d is t h e o f fer ing of gi f ts or s a c r i f i c e s . T h i s is a m a i n l y p r e d o m i n a t e 

v i e w in s y s t e m s o f fo lk M a g i c k or t r i b a l r i t u a l . D e m o n s are t h o u g h t to 

e x i s t in a s ta te m o r e e n l i g h t e n e d t h a n t h e M a g i c i a n , an i n t e r m e d i a r y 

b e t w e e n m a n a n d G o d . As s u c h , t h e y do not des i re h is s o u l , as i t a l r e a d y 

b e l o n g s t o t h e i r e m p l o y e r . I n s t e a d , t h e y m u s t b e a p p e a s e d w i t h 

o f f e r i n g s a n d e n t i c e d wi th c o n t r i b u t i o n s t o e n s u r e the f a v o r o f t h e s e 

A s u r a s . 

T h e s e o f f e r i n g s are s o m e t i m e s as s i m p l e as b u r n i n g a c a n d l e 

i n s c r i b e d w i t h the n a m e o f the d e m o n i n t h a n k s for the w o r k that has 

b e e n or w i l l be a c c o m p l i s h e d , or may be as g r a n d as a c o m p l e t e b l o o d 

sacr i f i ce r i tual i n h o n o r o f t h e d e m o n . S o m e P r a c t i t i o n e r s b e l i e v e that 

t h e s e t o k e n s a c t u a l l y " f e e d " a spec i f i c p o w e r to t h e d e m o n , on w h i c h he 

m a y s u b s i s t a n d g r o w s t r o n g e r . O t h e r s feel that t h e s e are s i m p l e acts o f 

r e m e m b r a n c e , a t h i n g that is rare a n d t h e r e f o r e p r i z e d in t h e d e m o n 

w o r l d . By b u r n i n g c a n d l e s or p e r f o r m i n g a r i tual in the d e m o n ' s n a m e , 

I t i s b e i n g h o n o r e d a n d r e s p e c t e d . I t i s r e m a i n i n g a c t i v e in t h i s w o r l d , 

e v e n af ter Its w o r k h a s b e e n c o m p l e t e d . 

T h i s t r a d i t i o n i s s e l f - c o n t r a d i c t o r y in t h a t i t p l a c e s the d e m o n 

at a s p i r i t u a l s t e p h i g h e r t h a n t h e M a g i c i a n , y e t at the s a m e d e b a s e s I t 

with the a s s u m p t i o n that Its g r e a t e s t des i re i s t o b e r e m e m b e r e d , a n d , 

in a way , a c c e p t e d by t h e M a g i c i a n . T h e S h a m a n is s u b o r d i n a t e to t h e 

d e m o n d u e t o h is n e e d for t h e d e m o n ' s a s s i s t a n c e , yet t h e d e m o n i s 

m a d e s u b j e c t t o t h e S h a m a n d u e t o Its o w n soc ia l s h o r t c o m i n g s . T h i s 

p a r a d o x i s r a t i o n a l i z e d , and p e r h a p s p a r t i a l l y r e c t i f i e d by m o d e r n 

V o o d o o and Root W o r k e r s in p o i n t i n g o u t t h a t , "If you w o u l d n ' t do 

s o m e t h i n g for s o m e o n e w i t h o u t g e t t i n g a n y t h i n g i n r e t u r n , w h y w o u l d 

a n as tra l e n t i t y ? " 

D e m o n s do h a v e an a g e n d a in a s s i s t i n g t h e S o r c e r e r , j u s t as the 

S o r c e r e r h a s a n a g e n d a i n c a l l i n g u p o n their h e l p . B o t h a r e s e r v a n t s o f 

D a r k n e s s , t h e S o r c e r e r a n d t h e d e m o n . E a c h i s t h e o t h e r ' s a l ly in evi l . 

Both w o r k t o g e t h e r i n b r i n g i n g a b o u t t h e i r S i n i s t e r D i a l e c t i c s , often 

w i t h o u t c o n s c i o u s a w a r e n e s s o f t h e s p i r i t u a l s y m b i o s i s . 
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T h e t h i r d m e a n s o f e n l i s t i n g d e m o n i c s u p p o r t c o m e s d o w n from 

the m e d i e v a l d a y s o f S o r c e r y . I n the G r a n d G r i m o i r e , t h e M a g i c i a n i s 

i n s t r u c t e d to r e c i t e to the d e m o n o n c e I t has b e e n S u m m o n e d , " I am 

g o i n g t o s t r i k e y o u a n d all o f y o u r c o h o r t s b y t h e p o w e r o f the g r e a t 

A d o n a y i f y o u do not g r a n t to me that w h i c h I ask of y o u . " 3 

A t t h i s , t h e a p p a r i t i o n wil l u n e q u i v o c a l l y reply , " D o not s t r i k e 

m e a n y m o r e . I p r o m i s e t o d o e v e r y t h i n g y o u w a n t . " 

T h e a b o v e d i a l o g u e i s c h a r a c t e r i s t i c o f the i n t e r a c t i o n s b e t w e e n 

O p e r a t o r a n d e n t i t y t h r o u g h o u t t h e m a j o r i t y o f g r i m o i r e s a n d m e d i e v a l 

s p e l l b o o k s . In m u c h the s a m e way the d e m o n s of the Goet ia are p r e s e n t e d 

in a m a n n e r less o f f e n s i v e to t h e C h r i s t i a n r u l i n g c l a s s of the t i m e , the 

g r i m o i r e s i n q u e s t i o n p r e s e n t d e m o n s a s i n f e r i o r a n d w r e t c h e d 

c r e a t u r e s , g n a s h i n g the i r tee th a t e v e n t h e m e n t i o n o f the n a m e o f 

J e s u s . 

E i t h e r t h e a u t h o r s o f t h e s e t o m e s w e r e p a y i n g l ip o r pen s e r v i c e 

t o their s o c i a l s u p e r i o r s , o r t h e y w e r e m e m b e r s o f the C h r i s t i a n e l i te o f 

the t i m e s , b e l i e v i n g the w o r d s t h a t t h e y i n k e d o n the i r p a r c h m e n t . 

W h a t e v e r the c a s e , t h o s e w o r d s e n d u r e d for c e n t u r i e s , a s d id the b e l i e f 

t h a t d e m o n s are the l o w e s t o f the s p i r i t u a l c r e a t u r e s , c r e e p i n g i n the 

d a r k n e s s b e c a u s e i t i s the only p l a c e that w o u l d h a v e t h e m . 

A s the r e s u l t o f th is s t a n d a r d i z e d i n f o r m a t i o n o n d e m o n s , i t 

b e c a m e c o m m o n c u s t o m , i f not m a n d a t o r y p r a c t i c e , t o i n t i m i d a t e , 

t h r e a t e n , a n d s c o u r g e the S u m m o n e d t h r o u g h o u t every s t e p o f the 

e v o c a t i o n . W i t h o u t s u c h , the d e m o n may forget I ts p lace and rise i n t o 

i n s u b o r d i n a n c e , b e c o m i n g m o r e u n c o n t r o l l a b l e w i t h e a c h s e c o n d . O n l y 

w h e n the e v o k e d e n t i t y i s p r o p e r l y s u b d u e d a n d d e g r a d e d wi l l i t s e r v e 

t h e M a g i c i a n i n u t t e r fear o f the g o d l y t o r m e n t h o v e r i n g o v e r its h o r n e d 

h e a d . 

D e m o n s are the s e r v a n t s o f D a r k n e s s , t h e e m i s s a r i e s o f evi l 

T h e y w i l l b r i n g a b o u t the m i r a c u l o u s a n d the t e r r i b l e . T h e y wi l l m a k e 

r ivers o f b l o o d f low or m o u n t a i n s o f s t o n e c r u m b l e i f n e e d s b e . But t h e y 

wi l l not do so o u t o f fear or g r a t i t u d e , but i n s t e a d out o f p u r e s i n i s t e r 

c o m p r e h e n s i o n o f the e v e n t u a l e f fec ts o f s u c h a c t i o n s . T h e y s e e the 

i n n e r rea l i ty o f t h i n g s a n d f o l l o w all o r i g i n s o f a c t i o n to c o n c l u s i o n . All 

that they d o , they do with full k n o w l e d g e of the path that wil l be t r a v e l e d 

i n t o a n e t e r n a l r o u n d . 
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THE D E M O N I C HIERARCHY 

M o s t n e o p h y t e s a n d t h e o r i s t s p o s i t that s i n c e S a t a n has b e c o m e 

t h e a r c h e t y p e o f s u p r e m e evi l i n t h e r e l i g i o n a n d c o l l e c t i v e m i n d o f the 

W e s t e r n w o r l d , h e i s t h e o b v i o u s h e a d o f t h e i n f e r n a l h i e r a r c h y , the 

Lord o f D a r k n e s s a n d K i n g o f t h i s w o r l d . S i n c e H e i s a c c e p t e d a s the 

M a s t e r o f e v i l , i t m u s t b e t r u t h . M u c h l ike s o m a n y o t h e r b l i n d g u e s s e s 

i n t o t h e t r u t h o f t h e o c c u l t , t h i s t h e o r y p u t s t h e m i n d o f t h e M a g i c i a n 

a h e a d o f the real a n d t a n g i b l e p o w e r o f t h e d e m o n i n q u e s t i o n . A l t h o u g h 

t h e v a r i o u s C h r i s t i a n c h u r c h e s i n f e c t i n g t h e w o r l d h a v e p r e a c h e d a n d 

b e a t e n i n t o t h e m i n d s o f t h e m a s s e s that J e s u s i s t h e K i n g o f t h e G o o d 

a n d S a t a n is t h e R u l e r o f E v i l , d o e s not n e c e s s a r i l y m a k e i t s o . 

B a s e d o n t h i s m y t h , S a t a n i s t h o u g h t , e v e n b y m a n y f o l l o w i n g 

the Left H a n d P a t h , to be a t the h e a d o f t h e i n f e r n a l h i e r a r c h y . T h e 

Satanic Bible g i v e s t h e n a m e s of S a t a n , L u c i f e r , B e l i a l a n d L e v i a t h a n as 

the four C r o w n P r i n c e s of Hel l , fo l lowed by a list of 77 dev i l s f rom v a r i o u s 

r e l i g i o n s , r e g i o n s a n d t i m e s . E v e n t h o u g h m a n y o f t h e s e d e v i l s p r e d a t e 

the m o d e r n idea o f S a t a n , t h e y st i l l a r e p u t forth b y A n t o n L a v e y t o b e 

s u b s e r v i e n t t o t h e C r o w n P r i n c e s a n d o b e y t h e c o m m a n d s g i v e n i n 

T h e i r n a m e s . 4 

In t h e Grimorium Verum, t h r e e p o w e r s a r e s a i d to g o v e r n the 

w h o l e o f the W o r k s o f D a r k n e s s : L u c i f e r , B e e z l e b u t h , a n d A s t a r o t h , w h o s e 

c h a r a c t e r s a n d s y m b o l s a r e t o b e e n g r a v e d i n t h e g i v e n m a n n e r a t the 

g i v e n t i m e , lest t h e P o w e r s o f D a r k n e s s a n d all o f t h e d e m o n s o f the 

u n d e r w o r l d r i se u p a g a i n s t t h e O p e r a t o r . 

The Grand Grimoire re fers to " E m p e r o r L u c i f e r , P r i n c e a n d 

M a s t e r o f t h e rebe l s p i r i t s , " a t i t l e w h i c h l e a v e s l i t t le r o o m to q u e s t i o n 

t h e i d e n t i t y o f t h e r u l e r o f h e l l . W h i l e t h e d e s c e n d i n g h i e r a r c h y o f 

d e m o n s m a y b e s u m m o n e d i n H i s n a m e , h e r e s p o n d s o n l y t o c o m m a n d s 

g i v e n i n t h e n a m e o f t h e A l m i g h t y . 

The Sacred Grimoire of Pope Honorius III g i v e s the n a m e s of a n d 

o r a t i o n s t o f o u r d e m o n i c K i n g s , u n d e r w h o m all o t h e r evi l s p i r i t s are 

s u b j e c t . " C o m e all S p i r i t s ! B y t h e v i r t u e o f y o u r K i n g , a n d b y t h e s e v e n 

c r o w n s a n d c h a i n s o f y o u r K i n g s , all S p i r i t s o f t h e H e l l s are f o r c e d t o 

a p p e a r i n m y p r e s e n c e . " M a g o a i s t h e K i n g o f t h e East , w h o c o m m a n d s 

t h e a r m i e s o f M a s s a y e l , A r i e l , S a t i e l , A r d u e l , a n d A c o r i b . E g y m i s t h e 

K i n g r u l i n g o v e r t h e S o u t h , w h o c o m m a n d s t h e a r m i e s o f F a d a l and 

N a s t r a c h e . B a y m o n i s t h e K i n g o f t h e W e s t e r n q u a r t e r , c o m m a n d i n g 
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the a r m i e s o f P a s s i e l , R o s u s , a n d m a n y o t h e r s . T h e K i n g o f the N o r t h i s 

A m a y o n , w h o c o m m a n d s the a r m i e s o f M a d a e l , L a a v a l , B a m l a h e , B e l e m , 

and R a m a t h , A m a y o n a lso a p p e a r s in s e v e r a l o t h e r g r i m o i r e s as a K i n g 

o f Hel l , a l t h o u g h his n a m e i s s p e l l e d d i f f e r e n t l y t h r o u g h o u t . 5 

S i m o n ' s e d i t i o n of the f a b l e d S o r c e r e r ' s h a n d b o o k Necronomicon, 

s u p p o s e d l y t r a n s l a t e d f rom a n a r c h a i c m a n u s c r i p t i n the e a r l y 1 9 8 0 ' s , 

g ives a p r e c i s e c h a i n o f c o m m a n d for e n t i t i e s o f b o t h d a r k a n d l i g h t , the 

A n c i e n t O n e s a n d the E l d e r G o d s . T h e E l d e r G o d s , c h a m p i o n e d by a 

J u p i t e r i a n d e i t y M a r d u k , r e p r e s e n t e d the p l a n e t a r y and a s t r o l o g i c a l 

p o w e r s , w h i l e the A n c i e n t O n e s w e r e the i c o n s o f c h a o s , led b y the i r 

w o r m Q u e e n T i a m a t , a n d her c o h o r t a n d m i l i t a r y g e n e r a l , A z a g - T h o t h , 

the b l i n d g o d o f m a d n e s s . A l l o f the s p i r i t s a n d p o w e r s g i v e n i n t h e 

N e c r o n o m i c o n fit per fec t ly i n t o the r a n k s o f o n e c a m p o r the o t h e r , a n d 

the S u p e r i o r S p i r i t o f each i s eas i ly i d e n t i f i a b l e . 6 

T h e Goetia o f fers g r e a t e r deta i l t h a n m o s t g r i m o i r e s as to the 

exact h i e r a r c h a l s t r u c t u r e o f the d e m o n s , e s p e c i a l l y A l e i s t e r C r o w l e y ' s 

s e c o n d e d i t i o n . T h e 72 d e m o n s of the Goetia are f irst d i v i d e d i n t o t w o 

c a t e g o r i e s : d a y d e m o n s a n d n i g h t d e m o n s . T h i s d i v i s i o n h a s l i t t l e t o d o 

d i r e c t l y w i t h the d e m o n i c c h a i n of c o m m a n d , but is m o r e a point of 

r e f e r e n c e for the p o w e r s , a b i l i t i e s , a n d r e s t r i c t i o n s o f e a c h d e m o n , a s d o 

the a s t r o l o g i c a l a s s o c i a t i o n s g i v e n i n C r o w l e y ' s s e c o n d e d i t i o n . 

T h e G o e t i c h i e r a r c h y i s h e a d e d b y L u c i f e r , w h o i s n e v e r s p o k e n 

of d i r e c t l y in t h e t e x t , but w h o s e i n d i s p u t a b l e r e i g n i s a l l u d e d to by the 

m e n t i o n o f t h e a l l e g i a n c e o f v a r i o u s e n t i t i e s l i s t e d . Luc i fer s e e m s t o b e 

i m m e d i a t e l y f o l l o w e d o n the c h a i n o f c o m m a n d b y t h e n i n e G o e t i c 

K i n g s , B a e l , P a i m o n , B e l e t h , P u r s o n , A s m o d a y , V i n e ( w h o i s a l s o a n 

E a r l ) , B a l a m , Z a r g a n ( w h o i s a l s o a P r e s i d e n t ) , a n d Bel ia l . T h e h i e r a r c h y 

c o n t i n u e s t o d e s c e n d wi th the M a r q u i s , D u k e s , P r e l a c i e s , K n i g h t s , 

P r e s i d e n t s , a n d E a r l s . 7 

T h e a b o v e e x a m p l e s t a k e n f rom s o m e o f the m o s t w e l l k n o w n 

d a r k g r i m o i r e s e v i d e n c e the d i f f e r e n c e s b e t w e e n e a c h a c c o u n t o f the 

d e m o n i c h i e r a r c h y . T w o f a c t o r s o b s t r u c t the h o n e s t s t u d e n t f r o m 

u n d e r s t a n d i n g the h i e r a r c h y , and f rom g a i n i n g a w o r k i n g a l l i a n c e 

wi th d e m o n s ; the l ies i n t e n t i o n a l l y c r e a t e d t o m i s l e a d the u n i n i t i a t e d , 

a n d t h o s e l ies that d e v e l o p e d o f the i r o w n a c c o r d . 

T h e f i rs t f a l l a c y o f t h e k n o w n d e m o n i c h i e r a r c h y i s a t the v e r y 

head of i t . N e a r l y all g r i m o i r e s u s e d in occul t W o r k i n g s a n d s t u d y seat 
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S a t a n i n o n e o f his f a c a d e s a n d d e s i g n a t i o n s o n the h i g h e s t t h r o n e o f 

he l l . S e t t i n g a s i d e the m i s g u i d e d and m i s i n f o r m e d , S a t a n h o l d s re ign 

a s the L o r d o f D a r k n e s s only i n the s c r i p t s a n d m i n d s o f C h r i s t i a n s . 

A p p e a r i n g i n the O l d T e s t a m e n t a s a n e m i s s a r y o f G o d , a n d 

a n g e l o f l i g h t s e n t t o e a r t h t o p e r f o r m very s p e c i f i c t a s k s o n His behal f , 

S a t a n w a s f e a r e d only i n h i s p o s i t i o n o f the A c c u s e r o f h e a v e n ' s c o u r t , 

b r i n g i n g t o l ight the m i s d e e d s o f the d e f e n d a n t . T h e N e w T e s t a m e n t 

s h o w s S a t a n as the i n s p i r e r o f fa lse p r o p h e t s , the P r i n c e o f Lies a n d 

m a n i p u l a t i o n s . N o t unt i l J o h n ' s Book of Revelations is t h e r e m e n t i o n of 

the s p e c i f i c ent i ty , S a t a n , as b e i n g the evi l o v e r l o r d that the C h u r c h 

h a s i n v e n t e d h i m to b e . F u r t h e r , i t w a s n ' t unt i l a r o u n d the fourth 

c e n t u r y CE t h a t S a t a n w a s i n s t a l l e d as a p e r m a n e n t f i x t u r e o f C h r i s t i a n 

d o c t r i n e . 

M a n y wi l l a r g u e that S a t a n h a s a p p e a r e d in E g y p t as Set , 

a m o n g the Y z e d i s a s M e l e k T a u s , a s P a n t o the G r e e k s , e t c . A l t h o u g h , 

af ter the f a c t , a l i k e n e s s m a y be c o n s t r u e d , n o n e of t h e s e are S a t a n , 

most evi l a r c h e t y p e s h o l d i n g rank w i t h the G o d s r a t h e r t h a n a s h e a v e n ' s 

o u t c a s t and a n e a r t h b o u n d d e m o n . 

W h o , t h e n , i s i n c o m m a n d o f the d e m o n i c a r m i e s ? T h e a n s w e r 

is f o u n d in the q u e s t i o n ; he w h o c o m m a n d s the d e m o n i c a r m i e s is in 

c o m m a n d o f t h e m unt i l t h e y are r e l e a s e d f r o m his s e r v i c e . T h e 

c l a s s i f i c a t i o n s a n d of f ices o f d e m o n s as they are g i v e n in g r i m o i r e s are 

o f v a l u e to t h e B l a c k M a g i c i a n only w h e n he i s d e a l i n g wi th severa l 

e n t i t i e s f o u n d in the s a m e text , and as an i n t e r n a l s i g n i f i c a t o r o f the 

d e m o n ' s p o w e r s , a t t r i b u t e s , t e m p e r a m e n t , a n d r e a c h . 

T h i s r a n k i n g s y s t e m wil l a lso g i v e t h e E v o c a t o r a g o o d idea of 

the e n t i t i e s that may be u n d e r the contro l of the d e m o n , s u c h as f a m i l i a r s 

or s u b o r d i n a t e s p i r i t s . U s u a l l y , a g r i m o i r e wi l l g ive the n u m b e r of 

l e g i o n s o f i n f e r i o r s p i r i t s t h a t are i n s e r v i c e t o t h a t d e m o n , e a c h l e g i o n 

t r a d i t i o n a l l y h a v i n g b e t w e e n t h r e e t o six t h o u s a n d s p i r i t s i n i ts r a n k s . 

T h e s e n a m e l e s s foot s o l d i e r s o f the astra l p l a n e are the e r r a n d r u n n e r s 

for the d e m o n that h a s b e e n e v o k e d . I f a p e r s o n n e e d s to be s w a y e d by 

d e m o n i c i n f l u e n c e , K i n g P a i m o n wil l a s s i g n a s m a n y f a m i l i a r s t o the 

v i c t i m a s n e e d e d , p r o d d i n g and c o e r c i n g day and night unt i l the resul t 

is a c h i e v e d . 

W h e n w o r k i n g w i t h d e m o n s , a s the B l a c k M a g i c i a n m u s t 

i n e v i t a b l y d o , there i s no p r a c t i c a l need to t h o r o u g h l y i n v e s t i g a t e the 

c o m p l e t e g e n e a l o g y and h i e r a r c h a l s t a n d i n g o f e n t i t y t o b e S u m m o n e d , 
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a l t h o u g h d o i n g so wi l l g ive the E v o c a t o r a b e t t e r u n d e r s t a n d i n g o f t h e 

d e m o n . S t i l l , w h e n the d e m o n s t a n d s b e f o r e y o u , w e l c o m i n g y o u into 

D a r k n e s s a s y o u w e l c o m e i t into t h i s w o r l d , t h e l ine b e t w e e n M a s t e r 

and S l a v e b l u r s b e y o n d r e c o g n i t i o n . T h e D a r k A d e p t a n d t h e d e m o n 

h a v e i n m i n d t h e s a m e g o a l , the w h i c h i s a c c o m p l i s h e d w i t h e v e r y 

W o r k i n g , d e s p i t e a p p e a r a n c e s o f i m m e d i a t e t r i v i a l i t y . T h e d e m o n and 

the S o r c e r e r are c o - w o r k e r s w i t h D a r k n e s s . 

D E M O N I C POWERS 

T h e B l a c k M a g i c i a n i s ab le , g i v e n t h e k n o w l e d g e , d i s c i p l i n e , 

a n d p r a c t i c e , t o O p e r a t e u p o n t h e p h y s i c a l w o r l d w i t h o u t t h e use o f t h e 

m e d i u m of the b o d y . He m a y c a u s e the w h o l e o f h is c o n s c i o u s n e s s to 

s e p a r a t e i t se l f f r o m t h e b r a i n , a l l o w i n g h i m t o m o v e f r e e l y a b o u t t h e 

u n i v e r s e , o b s e r v i n g e v e n t s r e g a r d l e s s o f s p a t i a l o r t e m p o r a l r e s t r a i n t s . 

T h u s f reed, h e m a y a l s o l e a v e t h i s u n i v e r s e a l t o g e t h e r , r i s ing into 

r e a l m s b e y o n d t h e f l e s h , e m b r a c i n g t h a t w h i c h d o e s not d ie . P u t t i n g 

into p r a c t i c e t h e t h i n g s w i t h i n this t e x t , t h e S o r c e r e r m a y c r e a t e a 

w h i r l w i n d o f p o w e r , b e g i n n i n g a t t h e a l t a r b e f o r e h i m and s w e e p i n g 

o v e r the e a r t h unt i l his wi l l i s a c c o m p l i s h e d . 

T h e M a s t e r o f B l a c k M a g i c k c a n d o a n y t h i n g a n d e v e r y t h i n g , 

so l o n g as he t a k e s the n e c e s s a r y s teps to b r i n g h i m s e l f into a b e i n g s ta te 

c o n d u c i v e to t h e p r e c i p i t a t i o n o f his wi l l . D e m o n s h a v e qui te the o p p o s i t e 

o b s t a c l e ; t h e y e x i s t in a c o n s t a n t s t a t e o f p o w e r , h a v i n g to s tep d o w n 

f rom t h e i r d a r k t h r o n e s for a m o m e n t in o r d e r to c o m m u n i c a t e wi th 

the M a g i c i a n . 

D e m o n s are a n c i e n t . B e f o r e t h e a t m o s p h e r e o f t h i s p l a n e t c o u l d 

s u s t a i n l i fe , t h e y w e r e h e r e , h o v e r i n g a b o v e the h e a t o f the m a g m a 

and b r e a t h i n g the s u l f u r o u s air . B e f o r e t h e p l a n e t s o f t h i s s o l a r s y s t e m 

b e g a n t o e v o l v e f rom g a s s e s , t h e d e m o n s w e r e t h e r e , i n t h e b l a c k n e s s o f 

s p a c e , w a t c h i n g a n d i n f l u e n c i n g e v e n t s , p r e p a r i n g t h e w a y for t h e 

S i n i s t e r D i a l e c t i c . B e f o r e m a n b e g a n t o d e v i s e e v i l , evi l e x i s t e d . 

M o v i n g t h r o u g h t h e s p a c e s b e t w e e n e v e r y a t o m , r i d i n g o n t h e 

a s t r a l w i n d s t h r o u g h g a l a x i e s and e m p i r e s , s i l e n t l y w a t c h i n g w o r l d s 

rise to g l o r y a n d e x t i n g u i s h t h e m s e l v e s in t h e f ires o f w a r , d e m o n s 

h a v e l e a r n e d t h e s e c r e t s o f p o w e r . T h e y h a v e l e a r n e d t h e most i n n e r 

w o r k i n g s o f c r e a t i o n . T h e y h a v e l e a r n e d h o w t o f lap t h e b u t t e r f l y ' s 

w i n g to c a u s e a t e m p e s t that w o u l d d e v o u r the w o r l d . 
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T h e p o w e r t h a t d e m o n s h a v e i s d u e in a l a r g e p a r t to t h e 

k n o w l e d g e t h e y h a v e g a i n e d o v e r e n d l e s s t i m e . A l t h o u g h t h e e s s e n c e 

o f t h e B l a c k M a g i c i a n h a s e x i s t e d as l o n g i f not l o n g e r , t h e t r a n s l a t i o n o f 

Its e x p e r i e n c e s to t h e frail c o n s c i o u s n e s s of t h e h u m a n v e s s e l i s d i s t o r t e d , 

i f not a l t o g e t h e r a b s e n t . Not m o v i n g f rom o n e i d e n t i t y t o a n o t h e r , not 

h a v i n g t o t r a n s f e r w h a t e v e r k n o w l e d g e t h e y can a n d r e l e a r n t h e 

r e m a i n d e r , t h e k n o w l e d g e o f d e m o n s i s e t e r n a l . 

A s t o u c h e d u p o n p r e v i o u s l y , g r i m o i r e s l ist i n c r e d i b l e f e a t s that 

t h e d e m o n m a y p e r f o r m o n b e h a l f o f t h e E v o c a t o r , a s w e l l a s the 

u n i m a g i n a b l e i n f o r m a t i o n t h a t c a n b e o b t a i n e d t h r o u g h t h e e v o c a t i o n 

a n d c o n v e r s a t i o n w i t h t h e d e m o n . S o m e o f the d e m o n i c p o w e r s l i s t e d 

a r e o b v i o u s a n d p r a c t i c a l , l ike B e c h a r d ' s a b i l i t y t o b e s t o w g r e a t w e a l t h 

o r G u l a n d ' s p o w e r t o c a u s e a l l v a r i e t i e s o f d i s e a s e . 

S o m e p r o f e s s e d d e m o n i c a b i l i t i e s , h o w e v e r , a r e m o r e o b s c u r e , 

r e q u i r i n g c r e a t i v e t h o u g h t , i n t u i t i v e g l i m p s i n g , a n d p e r s o n a l 

i n t e r a c t i o n w i t h t h e d e m o n t o u n d e r s t a n d . C a n D u k e B e r i t h , t h e 

t w e n t y - e i g h t h d e m o n o f t h e G o e t i a , t u r n a n y meta l t o g o l d , o r c a n t h e 

G o e t i c P r e s i d e n t F o r a s i m p a r t i n v i n c i b i l i t y t o t h e S o r c e r e r ? W h i l e t h e s e 

t h i n g s can b e b r o u g h t t o p a s s t h r o u g h t h e e v o c a t i o n o f Ber i th o r P r e s i d e n t 

F o r a s , t h e y a r e g i v e n m o r e a s a n a l o g o u s c a p a c i t i e s , e q u i v a l e n c i e s t o 

t h e g r e a t e r p o w e r s that t h e y h a v e . W h i l e g o l d c a n b e t u r n e d t o l e a d , 

B e r i t h i s m o r e apt a t t e a c h i n g t h e s t u d e n t o f t h e D a r k A r t s t h e m e t h o d 

o f d i s t o r t e d t h e i l l u s i o n o f rea l i ty t o m e e t h is d e s i r e s , o r e r a s i n g t h e 

i l l u s i o n a l t o g e t h e r in t h e f o r m of a s p i r i t u a l a l c h e m y that w o u l d re f ine 

t h e d r o s s c o n s c i o u s n e s s o f t h e h u m a n b e i n g to t h e p o i n t o f p e r f e c t i o n -

se l f g o d h o o d . L i k e w i s e , t h e P r e s i d e n t F o r a s m a y s h r o u d t h e S u m m o n e r 

i n a n a s t r a l l ight t h a t w o u l d d i s s u a d e o t h e r s f rom h a r m i n g h i m , and 

p e r h a p s even b e n d i n g t h e t h r e a d s o f f a t e , a m o r e p o t e n t ef fect o f e v o k i n g 

h i m w o u l d b e t o m a s t e r t h e a b i l i t y o f c o n s c i o u s i m m o r t a l i t y , c e m e n t i n g 

that w h i c h i s E t e r n a l h e r e a n d n o w , a n d c a r r y i n g t h a t b e y o n d the 

f l e s h . 

T h e g r e a t e s t p o w e r o f t h e d e m o n s i s t h e i r a b i l i t y t o t u t o r t h e 

B l a c k M a g i c i a n in t h e A r t s , to g u i d e h is e v e r y s t e p t o w a r d s M a s t e r y . A 

t i m e w i l l c o m e for e a c h E v o c a t o r w h e n w o r d s wi l l n o l o n g e r d o , a n d 

i n f o r m a t i o n m u s t b e p a s s e d f rom o n e t o t h e o t h e r t h r o u g h p u r e f low o f 

i n t e l l i g e n c e . T h i s , a s wel l a s e v e r y o t h e r s u p e r h u m a n a b i l i t y , m a y b e 

l e a r n e d , p r a c t i c e d , a n d M a s t e r e d . A l l t h a t t h e d e m o n s d o a n d k n o w can 

a n d w i l l b e t h e B l a c k M a g i c i a n ' s , i n t i m e . 
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D E M O N I C MANIFESTATIONS 

" L u c i f e r a p p e a r s u n d e r the form a n d f i g u r e o f a c o m e l y b o y ; 

w h e n a n g e r e d , he is s h e w n with a r u d d y c o u n t e n a n c e , b u t t h e r e is 

n o t h i n g m o n s t r o u s i n h is s h a p e . B e e z l e b u t h a p p e a r s o c c a s i o n a l l y u n d e r 

m o n s t r o u s f o r m s , s u c h as t h e f i g u r e of a m i s s h a p e n calf, or that of a 

g o a t h a v i n g a l o n g ta i l . A s t a r o t h a p p e a r s of a b l a c k a n d w h i t e c o l o r , 

u s u a l l y u n d e r a h u m a n f i g u r e , but o c c a s i o n a l l y in the l i k e n e s s of an 

a s s . " 7 

In the P r a c t i t i o n e r ' s f irst d e m o n i c W o r k i n g s , a c l o u d of s m o k e 

a n d a r u m b l i n g t h u n d e r is not l i k e l y to h e r a l d the c o m i n g of the 

S u m m o n e d . A l t h o u g h the in i t ia l m a n i f e s t a t i o n o f the d e m o n o r d e m o n s 

wi l l be l e s s p h e n o m e n a l , that w h i c h d o e s o c c u r is l i k e l y to h a v e a g r e a t e r 

a n d m o r e s u b s t a n t i a l ef fect t h a n w h a t t h e M a g i c i a n may e x p e c t . 

A f t e r the m e n t a l and p s y c h i c c o n n e c t i o n h a s b e e n m a d e w i t h 

t h e d e m o n , even before the i n c a n t a t i o n o f e v o c a t i o n i s rec i ted , the 

P r a c t i t i o n e r wil l b e a b l e t o s e n s e the i n d i v i d u a l a n d i n t e l l i g e n t e s s e n c e 

o f the S u m m o n e d g a t h e r i n g f o r m , h o v e r i n g j u s t b e y o n d d e t e c t i o n i n 

t h e r e a l m k n o w n a s S p i r i t u s R e g n u m , o r the Spir i t R e a l m , n e i t h e r h e r e 

n o r t h e r e , but in b e t w e e n . Of ten, this c o n n e c t i o n i s o f s u c h s t r e n g t h 

a n d i n t e n s i t y t h a t the E v o c a t o r s t o p s t h e r e a n d p r o c e e d s w i t h the 

d e m a n d s for w h i c h the d e m o n has been s u m m o n e d . A t t h i s s t a g e , i f the 

O p e r a t o r h a s b e e n t r a i n e d to do s o , the e n t i t y m a y be v i e w e d t h r o u g h a 

s c r y i n g m i r r o r o r o t h e r w i s e c o m m u n i c a t e d w i t h t h r o u g h v a r i o u s o t h e r 

c l a i r v o y a n t i n s t r u m e n t s , o r i t m a y b e s e e n t h r o u g h the i n n e r e y e . 

T h i s i s t h e f irst s t a g e o f m a n i f e s t a t i o n , t h a t o f m e n t a l a w a r e n e s s o f i ts 

p r e s e n c e . T h e m e n t a l m a n i f e s t a t i o n o f the d e m o n k e e p s i t far r e m o v e d 

f rom the T e m p l e , yet sti l l a l l o w s a t least o n e - w a y c o m m u n i c a t i o n to 

t a k e p l a c e . 

W h e n the a b o v e d e s c r i b e d l ink i s e s t a b l i s h e d wi th the d e m o n 

a n d the O p e r a t o r rec i tes the i n c a n t a t i o n a n d u s e s h is o w n will a n d 

p o w e r t o pull the d e m o n i n t o t h e T e m p l e b e f o r e h i m , a n astra l 

m a n i f e s t a t i o n wil l o c c u r . T h e d e m o n wi l l h a v e c o n d e n s e d its e n e r g y 

a n d i n t e l l i g e n c e i n t o a n astral b o d y w h i c h i s f o c u s e d a n d c o n c e n t r a t e d 

into a c o n f i n e d s p a c e b e f o r e the a l tar . The O p e r a t o r may s e n s e a def in i te 

c h a n g e in the a t m o s p h e r e , a i r p r e s s u r e , w i n d , etc . O f t e n , he wil l fee l 

p r i c k l i n g on his s k i n , s h o r t n e s s of b r e a t h , s l ight d i z z i n e s s and a h u m b l i n g 
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a w a r e n e s s o f his o w n s m a l l n e s s i n the p r e s e n c e o f t h e A n c i e n t O n e . 

T h e d e m o n b e i n g t h u s a s t r a l l y m a n i f e s t e d , t h e E v o c a t o r m a y 

u t i l i z e t h e c l a i r v o y a n t f a c u l t i e s w h i c h h e h a s d e v e l o p e d t o hold o p e n 

c o m m u n i c a t i o n w i t h t h e S u m m o n e d , e i t h e r t h r o u g h d i r e c t a s t r a l v i s i o n 

o r t h r o u g h a c l a i r v o y a n t m e d i u m o f s o m e s o r t . T h e e v o k e d e n t i t y wi l l 

st i l l b e s e a t e d o n i t s o w n p l a n e , a l t h o u g h t h e p h y s i c a l a n d t h e astra l 

wi l l o v e r l a p o n e a n o t h e r i n s i d e t h e T e m p l e , 

T h e f inal a n d u l t i m a t e m a n i f e s t a t i o n o f the d e m o n is a c o m p l e t e 

m a n i f e s t a t i o n o n t h e p h y s i c a l p l a n e . T h e e n t i t y wi l l m o v e f r o m its 

h o m e o n t h e a s t r a l p l a n e , wi l l t r a v e r s e S p i r i t u s R e g n u m , a n d wi l l g a t h e r 

a " b o d y " in t h e p h y s i c a l T e m p l e i tsel f . S u c h is t h e m a n i f e s t a t i o n that 

i s u s u a l l y e x p e c t e d b y t h e D a b b l e r i n h i s f i rst a t t e m p t s a t e v o c a t i o n . 

He a n t i c i p a t e s a s w i r l i n g of a t o m s a n d e l e c t r o n s , a c o n d e n s a t i o n of b l a c k 

m i s t , and a w i c k e d l o o k i n g m a n s t e p p i n g o u t o f the v o i d to g r e e t h i m . 

A l t h o u g h the d e m o n may b e ful ly m a n i f e s t e d o n t h e p h y s i c a l 

p l a n e , i t most l ike ly wi l l not be seen by o n e w h o is not p r e p a r e d t h r o u g h 

d i s c i p l i n e o f t h e s e n s e s a n d t h e m i n d , t o see i t . T h e B l a c k M a g i c i a n w h o 

has p r e p a r e d h i m s e l f , h o w e v e r , wi l l g a z e at t h e o n c e e m p t y s p a c e before 

the a l t a r a n d wil l b e h o l d t h e f u l l n e s s o f the g l o r y o f e v i l , e m b o d i e d and 

w a i t i n g t o t a k e D e s t i n y b y the t a i l . 

T h e d e m o n , a s wel l a s e v e r y o t h e r a s t r a l e n t i t y , wi l l f irst a p p e a r 

in a s h a p e a n d f o r m t h a t i s m o s t s u i t a b l e to its p a r t i c u l a r p o w e r s , 

f u n c t i o n , o f f i c e , a n d a b i l i t y , a s wel l a s t h e e x p e c t a t i o n s o f the E v o c a t o r . 

T h e i n i t i a l c o n n e c t i o n m a d e w i t h the d e m o n a t the onset o f t h e e v o c a t i o n 

b r i n g s i t a n d the O p e r a t o r i n t o very c l o s e p s y c h i c p r o x i m i t y . I n t h i s 

c l o s e n e s s , the d e m o n has l i t t le t r o u b l e d i s c e r n i n g the h o p e s , e x p e c t a t i o n s , 

and m o s t c e r t a i n l y t h e f e a r s a n d w e a k n e s s e s o f the E v o c a t o r . H o p i n g t o 

g a i n p o w e r o v e r t h e e v o c a t i o n i tself , and t o o v e r w h e l m the u n p r e p a r e d 

P r a c t i t i o n e r , t h e d e m o n m a y first a s s u m e a form that i s not at a l l h u m a n 

a n d i s l i k e l y t o c a u s e the m e t a p h y s i c a l e x p e r i m e n t a t i o n s o f the 

O p e r a t o r t o c e a s e t h e n a n d t h e r e . 

M a i n t a i n i n g d i s c i p l i n e d f o c u s a n d b e a r i n g f r o m t h e m o m e n t h e 

s t e p s i n t o t h e T e m p l e t o the m o m e n t h e d e p a r t s , the B l a c k M a g i c i a n 

s h o u l d e x p e r i e n c e a s m o o t h a n d s u c c e s s f u l e v o c a t i o n . K n o w i n g that 

the d e m o n m a y t a k e o n w h a t e v e r s h a p e i t w i s h e s , t h e E v o c a t o r s h o u l d 

not e v e n a l l o w t h e s e e d s o f c o n s t e r n a t i o n to s t i r w h e n he b e h o l d s in his 

m i n d o r his s i g h t d r e a d f u l v i s i o n s o f the d e m o n . I n s t e a d , s t a r i n g s t ra ight 
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into the f a c e o f o b l i v i o n , h e s h o u l d m a k e k n o w n h i s d e s i r e for the d e m o n 

to a s s u m e a s h a p e that is m o r e p l e a s a n t to b e h o l d a n d to speak in a v o i c e 

that is not d i f f icul t to d i s c e r n , A c o m p l e t e lack of fear and r e a c t i o n , the 

s a m e d e t a c h e d m a n n e r i n w h i c h the d e m o n v i e w s the E v o c a t o r , i s the 

key t o the b a l a n c e o f p o w e r b e t w e e n b o t h . 

A D E M O N I C I N T R O D U C T I O N 

T h e f o l l o w i n g r i tual is g i v e n as a m e a n s by w h i c h y o u may 

e x p e r i e n c e a n i n i t i a l i n t r o d u c t i o n t o the s e r v a n t s o f D a r k n e s s , a n d b y 

w h i c h t h e y m a y b e i n t r o d u c e d t o y o u . T h e d e m o n s t h a t will c o m e are 

not t h o s e f o u n d i n g r i m o i r e s , nor a r e t h e y d e m o n i c d i g n i t a r i e s . T h e y 

a r e w a n d e r i n g d e m o n s o f the n i g h t , r id ing o n the b r e e z e a n d c r o w d i n g 

r o u n d the p l a c e s t h a t sh ine w i t h p o w e r . 

T h e a l t a r i s t o b e s e t f a c i n g s o u t h , w i t h e n o u g h o p e n s p a c e 

b e t w e e n i t a n d the s o u t h e r n w a l l for three g r o w n m e n t o s t a n d . T h e 

d a g g e r i s a l w a y s p l a c e d to the r ight and the c h a l i c e to the left s i d e o f the 

a l t a r . T w o c a n d l e s s h o u l d b e set o n e i t h e r s i d e o f the a l t a r , e a c h o n the 

ins ide of t h e c h a l i c e a n d the d a g g e r . B e t w e e n t h e m s h o u l d r e s t a b l a n k 

s q u a r e of p a p e r , at least t h r e e i n c h e s s q u a r e d , a c c o m p a n i e d by a b lack 

m a r k e r . A n o t e b o o k and p e n s h o u l d a l s o be at h a n d , on the f loor to t h e 

r ight o f t h e a l t a r . 

1. To o p e n t h e r i tua l , sit in m e d i t a t i o n . C l e a r y o u r s e l f of all 

t h o u g h t a n d fee l ing , b e c o m i n g a c l e a n v e s s e l for the P o w e r s of 

D a r k n e s s . 

2. W h e n d e a l i n g with e n t i t i e s , i t is u s u a l l y n e c e s s a r y to form a 

b o u n d a r y b e t w e e n y o u a n d t h e m , w h i c h t h e y c a n n o t c r o s s o r 

v i o l a t e i n any m a n n e r . T h i s i s d o n e t h r o u g h t h e f o r m a t i o n o f 

a C i r c l e . S t a n d in the c e n t e r of the C i r c l e , f a c i n g s o u t h , the 

r i tua l d a g g e r h e l d i n y o u r r ight h a n d . B r e a t h e i n , f e e l i n g 

y o u r o w n p o w e r m o v i n g i n s i d e o f y o u , s e n s i n g the f i re o f y o u r 

wi l l r i s i n g i n y o u r b e i n g . Point t i p o f t h e d a g g e r t o w a r d s t h e 

g r o u n d , o n the s o u t h e r n s ide o f t h e a l tar . W i t h y o u r e y e s 

o p e n , f o c u s i n g o n t h e s p o t o n the g r o u n d t o w h e r e y o u r f i n g e r s 

are p o i n t e d , e x h a l e , p u s h i n g the p o w e r ins ide y o u r s e l f f rom 

u p t o y o u r c h e s t , t h r o u g h y o u r a r m , v i b r a t i n g t h r o u g h y o u r 
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f i n g e r s , a n d f ina l ly t h r o u g h t h e d a g g e r . V i s u a l i z e t h i s e n e r g y 

as a b r i g h t b l u e ray of l ight c o m i n g f r o m t h e r i tual d a g g e r 

a n d t o u c h i n g t h e g r o u n d . V i s u a l i z e t h e g r o u n d b e i n g b r a n d e d 

by t h e b l u e e n e r g y , the t iny s p o t t h a t i t t o u c h e s b e i n g s i n g e d 

b y i ts h e a t . W i t h y o u r arm sti l l o u t s t r e t c h e d , d a g g e r sti l l 

p o i n t e d a t t h e g r o u n d , rotate y o u r b o d y o n a n i n v i s i b l e ax is 

b e n e a t h y o u , t u r n i n g c l o c k w i s e . V i s u a l i z e t h e b l u e b e a m o f 

l i g h t m o v i n g w i t h y o u r a r m , l e a v i n g its t r a c e o n t h e g r o u n d 

as a b l u e c i r c l e s u r r o u n d i n g y o u r s e l f and the a l tar . 

3 . W h e n y o u h a v e a r r i v e d b a c k t o t h e s o u t h a n d t h e C i r c l e i s 

c o m p l e t e , v i s u a l i z e t h e ray o f l i g h t s h u t t i n g off a n d l o w e r y o u r 

a r m t o y o u r s i d e . S i t b e h i n d t h e a l t a r , p l a c e y o u r h a n d s u p o n 

it, a n d c l o s e y o u r e y e s . S e e the C i r c l e i n y o u r m i n d 

s u r r o u n d i n g y o u . Feel its p o w e r o f p r o t e c t i o n e m a n a t i n g f rom 

t h e b l u e l ine o f e n e r g y . 

4 . O n c e t h e rea l i ty of t h e C i r c l e is m a d e s u r e , l i g h t t h e c a n d l e s . 

5 . W i t h t h e b l a c k m a r k e r d r a w t h e s y m b o l o f t h e i n v e r t e d 

p e n t a g r a m o n t h e b l a n k s q u a r e o f p a p e r , t h e o u t e r c i rc le o f t h e 

s y m b o l n e a r l y t o u c h i n g e a c h e d g e o f t h e p a p e r . W h i l e s o m e 

P r a c t i t i o n e r s p r e f e r t o d r a w t h e s y m b o l s a n d s ig i l s wel l 

b e f o r e h a n d , s k e t c h i n g each dot a n d t i t t le to p e r f e c t i o n , i t i s 

i m p o r t a n t h e r e that t h e i n v e r t e d p e n t a g r a m b e d r a w n i n t h e 

T e m p l e in t h e m i d s t o f t h e r i tua l i tsel f . W h i l e t h e l ines m a y 

not be p e r f e c t a n d the a n g l e s m a y not m a t c h u p , the act o f 

d r a w i n g the s ig i l i t se l f b e g i n s to i n v o k e t h e p o w e r for w h i c h i t 

s t a n d s . T h i s d o n e , g a z e a t the l ines o f t h e p e n t a g r a m a n d try 

t o s e n s e the e n e r g y c o u r s i n g t h r o u g h t h e m . 

6 . H o l d i n g y o u r r ight h a n d a few i n c h e s a b o v e the d r a w n s y m b o l , 

feel a d a r k e n e r g y g a t h e r i n g in y o u r forehead, b e t w e e n y o u r 

e y e s . Feel t h e s a m e d a r k e n e r g y g a t h e r i n g i n y o u r r ight h a n d . 

T r y to see this in y o u r m i n d as a b l a c k l i g h t e m a n a t i n g f rom 

y o u r h a n d a n d f r o m y o u r T h i r d E y e . A l l o w b o t h p o i n t s o f 

e n e r g y t o g r o w s p o n t a n e o u s l y , the v i b r a t i o n a l rates n e a r i n g 

c r i t i c a l m a s s a s y o u f o c u s o n t h e m . O n c e t h e p o i n t s o f e n e r g y 
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h a v e r e a c h e d a v i b r a t i o n a l p l a t e a u , s l o w l y l o w e r y o u r h a n d 

u n t i l y o u r f i n g e r s t o u c h the p a p e r . S e n s e the dark e n e r g y 

m o v i n g f r o m y o u r h a n d into the p a p e r , the s y m b o l o f the 

i n v e r t e d p e n t a g r a m itsel f p u l l i n g the e n e r g y f rom y o u . 

7 . T h e m a j o r i t y of t h e dark e n e r g y b e i n g t h u s t r a n s f e r r e d to the 

s y m b o l , r e t u r n y o u r focus t o w a r d s it, now s e e i n g i t g l o w w i t h 

l i fe and D a r k n e s s . Let y o u r gaze relax on the s i g i l , y o u r e y e s 

not s t r a i n i n g yet y o u r m i n d r e m a i n i n g f o c u s e d a n d intent o n 

m a n i f e s t i n g D a r k n e s s . Try t o s e n s e the d r a w n s y m b o l 

v i b r a t i n g w i t h e n e r g y , t h a t w h i c h y o u h a v e t r a n s f e r r e d i n t o 

i t o p e n i n g the w a y for the P o w e r s o f D a r k n e s s to f low t h r o u g h . 

8 . W h e n the i m p r e s s i o n o f the e n e r g y and D a r k n e s s e m a n a t i n g 

f r o m the i n v e r t e d p e n t a g r a m is so l id and rea l , t h e v i b r a t i o n s 

o f i t p u l s i n g t h r o u g h the T e m p l e and q u a k i n g y o u r s e n s e s , 

t u r n y o u r a t t e n t i o n t o y o u r i m m e d i a t e e n v i r o n m e n t , n a m e l y , 

t h e T e m p l e . 

9 . C a l l out : " O p e n the g a t e s o f the a b y s s ins ide this T e m p l e . 

T h r o u g h the g a t e w a y o f c h a o s , s e n d for th t h e s e r v a n t s o f 

D a r k n e s s . F r o m the i r a b o d e i n b l a c k n e s s , b r i n g forth the 

d e m o n s of a p o w e r and m u l t i t u d e that m a y p r e s e n t t h e m s e l v e s 

h e r e . B r e a k d o w n the b a r r i e r s o f rea l i ty and s e n d t h e m f o r t h . " 

1 0 . R e l a x y o u r m i n d and r e l e a s e y o u r focus , a l l o w i n g y o u r s e l f t o 

s e n s e t h e a t m o s p h e r e o f the T e m p l e s h i f t i n g , p r e p a r i n g for 

T h e i r a r r i v a l . Feel the d a r k w a t e r s o f the abyss st ir and the 

a ir t h i c k e n . S e n s e the d r e a d e d a w a r e n e s s o f the d e m o n s 

f o c u s i n g o n y o u , i n t e l l i g e n t o f y o u r e x i s t e n c e , p r e s c i e n t o f y o u r 

d e s i r e t o b r i n g t h e m near . 

n . G a z e a g a i n a t the i n v e r t e d p e n t a g r a m u p o n the a l t a r , r e l a x i n g 

y o u r p h y s i c a l eyes and a l l o w i n g y o u r m o r e s u b t l e v i s i o n t o 

s e e the l i n e s and the c i r c l e g l o w i n g wi th p o w e r . 

l 2 . C a l l o u t : " D e m o n s of the b lack a b y s s , s e r v a n t s of D a r k n e s s , I 

s u m m o n y o u forth into t h i s T e m p l e . I cal l y o u from y o u r 
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r e s t i n g p l a c e s in the s h a d o w s of E t e r n i t y to t a k e form b e f o r e 

m e . T h e g a t e w a y has been o p e n i n g for y o u r c o m i n g , a n d b y 

the P o w e r s o f D a r k n e s s , I s u m m o n y o u to c o m e . G a t h e r ' r o u n d 

t h i s C i r c l e a n d fill th is u n h o l y T e m p l e . M a k e y o u r s e l v e s k n o w n 

to m e . By the P o w e r s of D a r k n e s s , I call y o u h e r e ! " 

1 3 . Let y o u r s e l f s w o o n w i t h t h e s e n s a t i o n o f t h e i r c o m i n g . Feel 

t h e T e m p l e f i l l ing w i t h the p r e s e n c e o f the d e m o n s , o n e b y 

o n e . Feel t h e m s l ip i n t o the r o o m l ike a w a f t i n g w i n d . 

S u r r e n d e r y o u r s e l f t o w h a t e v e r e m o t i o n s a r i s e , not p u s h i n g 

t h e m a w a y or b l o c k i n g t h e m out , but e m b r a c i n g t h e m . I f i t i s 

f ear that y o u f e e l , let i t r ide t h r o u g h y o u . I f the D a r k n e s s g r i p s 

y o u , let i t t a k e a s t r o n g e r h o l d . M a k e y o u r e m o t i o n s a c a t a l y s t 

for the W o r k i n g . R e m a i n in s i l e n c e unti l the p r e s e n c e of the 

d e m o n s i s b e y o n d d i s p u t e , unt i l the T e m p l e i s c r o w d e d w i t h 

t h e m and the a ir is st i f led by t h e e v i l . B r e a t h e i t in and 

r e c o g n i z e the e s s e n c e o f y o u r a l l i e s , 

1 4 . Ca l l o u t to the d e m o n s : "I am (state your name), y o u r f r iend 

and al ly . C r o w d ' r o u n d m e and g r a n t m e the k n o w l e d g e o f 

y o u r p r e s e n c e . K n o w me as y o u r b r o t h e r / s i s t e r , a s e r v a n t of 

D a r k n e s s . R e m e m b e r t h i s n i g h t a n d t h i s m e e t i n g a s the a p e x 

o f m y p o w e r . G r a n t m e the k n o w l e d g e t h a t y o u may b e s t o w , 

a n d e n d o w me w i t h gifts o f p o w e r a n d d o m i n i o n . By the P o w e r s 

o f D a r k n e s s , y o u have c o m e , and b y the P o w e r s o f D a r k n e s s , 

w e are o n e . " 

15 . S e n s e t h e r e a c t i o n o f the d e m o n s a t t h i s g r e e t i n g . Feel t h e m 

m o v i n g a n d c l a m o r i n g a t i t . S e n s e t h e m m o v i n g a b o u t the 

T e m p l e , d a n c i n g a n d r u s h i n g a b o u t , c i r c l i n g t h e Circ le and 

l o o k i n g o n a t y o u . 

16 . R e m a i n i n s i l e n t c o m m u n i o n w i t h the d e m o n s a s l o n g a s y o u 

w i s h , f e e d i n g o n t h e i r p o w e r , t h e i r i m m o r t a l c u n n i n g and 

s t r e n g t h s e e p i n g t h r o u g h the p r o t e c t i v e C i r c l e i n y o u . W h e n 

y o u h a v e h a d y o u r fill o f t h e m , a n d are p s y c h o l o g i c a l l y s p e n t , 

s t a t e : " I r e l e a s e y o u f r o m y o u r d u t y t o b e p r e s e n t h e r e . The 

g a t e w a y i s open for y o u r r e t u r n to the a b y s s . Leave th is T e m p l e 
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and go t h e r e now, k n o w i n g a l w a y s t h a t I am y o u r c o m r a d e . 

Y o u are d i s m i s s e d f r o m my serv ice n o w . By the P o w e r s o f 

D a r k n e s s , d e p a r t . " S e n s e the T e m p l e s l o w l y e m p t y i n g , 

b e c o m i n g l e s s c r o w d e d and c o n s t r i c t e d . W h e n the m a j o r i t y o f 

t h e D a r k n e s s t h e r e i n h a s d i s s i p a t e d , fo ld the p a p e r w i t h the 

i n v e r t e d p e n t a g r a m in half , or t u r n i t u p s i d e d o w n on the 

a l t a r . B low o u t the c a n d l e s , the one t o y o u r r i g h t and t h e n the 

one to y o u r left . T a k e a d e e p b r e a t h in and r e l e a s e it , a l so 

r e l e a s i n g the e m o t i o n s s t i r red up in the r i t u a l . A l t h o u g h the 

d e m o n s h a v e d e p a r t e d , t r a c e s o f the p r e s e n c e wi l l r e m a i n . 

T h i s r e s i d u a l d a r k n e s s wi l l c a t a l y z e the T e m p l e , e m b e d d i n g 

in t h e g r o u n d and t h e w a l l s , c e m e n t i n g the p lace in e t e r n i t y . 
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D E M O N I C SIGIL M A G I C K 

D a b b l e r s , N e o p h y t e s , r e s e a r c h e r s a n d c u r i o u s s p e c t a t o r s o f the 

W o r k s o f D a r k n e s s w h o h a v e l o o k e d b e t w e e n the c o v e r s o f a g r i m o i r e 

h a v e all s e e n the s y m b o l s t h a t a c c o m p a n y the n a m e s and a t t r i b u t e s o f 

the s p i r i t s l i s t e d , s o m e b e i n g p e r f e c t l y a n g l e d l i n e s , s o m e o r n a t e 

e n g r a v i n g s , o t h e r s t a k i n g the a p p e a r a n c e o f a c h i l d ' s d o o d l i n g . The 

c o n n e c t i o n b e t w e e n the s y m b o l a n d the e n t i t y l i s ted i s o b v i o u s , b u t 

w h a t i s t h e e x a c t r e l a t i o n s h i p b e t w e e n the t w o ? W h a t i s the sigi l used 

for? How is the sigi l u s e d in r i t u a l ? 

T h e Lat in w o r d for s ig i l , " s i g i l u m " m e a n s " s e a l . " T h e w o r d " s e a l " 

i s f o u n d t h r o u g h o u t r e l i g i o n , m e t a p h y s i c s , and e v e n h i s t o r y . I n the 

b i b l i c a l Book of Revelations, w h e n the s e v e n s e a l s of the A p o c a l y p s e are 

b r o k e n , w a r , f a m i n e a n d p l a g u e s are p o u r e d o u t u p o n the face o f the 

e a r t h . I t i s c o m m o n l y s p e c u l a t e d t h a t s u c h sea ls are i m p r e s s e d in c lay 

t a b l e t s . T h e s e " s e a l u p " the fate o f m a n k i n d a n d the e n d o f S a t a n ' s 

r e i g n . C o n v e r s e l y , the B o o k o f Life w h e r e i n the n a m e s o f the c h o s e n are 

w r i t t e n is s e a l e d up w i t h a g r e a t sea l , p r o t e c t i n g t h o s e t h a t are to be 

saved a s w e l l a s any k n o w l e d g e o f t h e i r s p e c i f i c i d e n t i t i e s . S o m e o f the 

ear l ies t w r i t i n g d i s c o v e r e d thus far p r e s e n t s i t se l f o n c lay s e a l s e n g r a v e d 

w i t h s y m b o l s d e s i g n a t i n g o w n e r s h i p of s o l d i t e m s by a s p e c i f i c ruler or 

t e r r i t o r y . In this w a y , the c lay p i e c e s w e r e s e a l s o f o w n e r s h i p . S i m i l a r 

s e a l s h a v e b e e n u s e d to i n d i c a t e p o s s e s s i o n or a u t h o r i t y by a k i n g , or as 

a m e t h o d of t r a n s f e r r i n g his a u t h o r i t y to the b e a r e r of the sea l . 

T h e l a t t e r t y p e of sea l i s m u c h akin to the use of s i g i l s in r i tua l . 

T h e b e a r e r o f the r i t u a l l y c o n s e c r a t e d a n d c h a r g e d sigi l i s e n d o w e d 

wi th the p o w e r a n d a u t h o r i t y s p e c i f i c t o i ts a s s o c i a t e d d e m o n a n d the 

p u r p o s e f o r w h i c h the s ig i l h a d b e e n c o n s e c r a t e d . W h e n the t a l i s m a n o f 

J u p i t e r i s e n g r a v e d i n t i n a n d c h a r g e d w i t h M a g i c k a l p o t e n c y , the 

b e a r e r o f s u c h an a m u l e t wil l f ind g r e a t e r e a s e in i n f l u e n c i n g p e o p l e 

and p e r f o r m i n g v a r i o u s d i p l o m a t i c d u t i e s . In w e a r i n g a c o n s e c r a t e d 

t a l i s m a n o f M a r s , t h e M a g i c i a n ' s s t u d i e s o f the M a r t i a l Ar ts wi l l b e g i n t o 

f low n a t u r a l l y t o w a r d s m a s t e r y , his a b i l i t y w i t h d i v e r s e w e a p o n s wi l l 

i n c r e a s e , a n d his p h y s i c a l s t r e n g t h wi l l d o u b l e . T h e c h a r g e d s ig i l o f the 
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Rose Cross Lamen 

A r c h a n g e l M i c h a e l wi l l s u r r o u n d the b e a r e r i n a n e n v e l o p e o f p r o t e c t i o n 

and safety . 

T h e d e m o n i c sigi l b e c o m e s the " s e a l " 

o f t h e spec i f i c d e m o n t o w h i c h i t b e l o n g s . I t 

i s a g l y p h t h a t c o r r e s p o n d s o n l y to that o n e 

d e m o n , a n d o f t e n t i m e s wi l l c o n t a i n in i tse l f 

s p e c i f i c i n f o r m a t i o n a b o u t the d e m o n , his 

p o w e r s , a b i l i t i e s a n d his p l a c e m e n t i n the 

d e m o n i c h i e r a r c h y - al l of w h i c h is s e e n 

w h e n the sigi l i s s u p e r i m p o s e d o v e r d e v i c e s 

s u c h as n u m e r o l o g i e a l s q u a r e s or the Rose 

C r o s s L a m e n . 

In r i tua l , the s ig i l b e c o m e s the d e v i c e 

by w h i c h a d i rect c o n n e c t i o n is e s t a b l i s h e d 

b e t w e e n the S o r c e r e r and the d e m o n . I t b e c o m e s t h e g a t e w a y t h r o u g h 

w h i c h the d e m o n i c p o w e r s m a y f low. O n c e c o n s e c r a t e d a n d o p e n e d , 

such a g a t e w a y wi l l r e m a i n a c t i v e and v i b r a n t w i t h t h e p o w e r of the 

d e m o n u n t i l i t i s d e s t r o y e d and the a s h e s a r e s c a t t e r e d in the w i n d . 

E r g o , s i g i l s t h a t are m e a n t to exact a l o n g t e r m or u n e n d i n g effect in 

t h i s w o r l d w o u l d b e e n g r a v e d i n m e t a l , s t o n e , o r c l a y , and t h o s e g o a l s 

that are t o b e a c c o m p l i s h e d s h o r t l y s h o u l d b e d r a w n o n p a r c h m e n t 

w h i c h can b e eas i ly d e s t r o y e d w h e n the resul t h a s c o m e t o p a s s . 

T h e d e s i g n of d e m o n i c s ig i l s i s u s u a l l y p r e s e n t e d as a d r a w i n g 

c o n t a i n e d w i t h i n a s ing le c i r c l e , a d o u b l e c i r c l e , or s o m e t i m e s w i t h i n a 

d e c o r a t i v e l a y e r i n g o f 

c o n c e n t r i c c i r c l e s b e t w e e n 

w h i c h i s w r i t t e n t h e l e t t e r s o f 

the n a m e o f the d e m o n , 

e m b r o i d e r e d w i t h c r o s s e s , 

p e n t a g r a m s , o r o t h e r s u c h 

i m a g e s t h o u g h t t o c o n s t r a i n 

the d e m o n . Al l that is 

n e c e s s a r y is a s i m p l e c i r c l e 

s u r r o u n d i n g the d r a w i n g . 

S y m b o l i c a l l y , th is c i r c l e 

c e n t e r s the d e m o n a n d h i s 

p o w e r s i n t h e M a g i c k a l 

u n i v e r s e , g i v i n g a b s o l u t e 

A I 
1 . 

H j /ft c T 1 
° 1. 

7 
K l M A / 

A R T D 1 j [ 
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Sigil of Penetration superimposed upon square of kingdom 
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pr ior i ty t o t h e W o r k i n g a t h a n d . V i s u a l l y , t h e c i rc le c e n t e r s the i m a g e 

in t h e m i n d of t h e O p e r a t o r , p r o v i d i n g a d e f i n i t e b o u n d a r y for the s i g i l . 

T h e e x e r c i s e s in d e m o n i c s ig i l 

M a g i c k w h i c h f o l l o w are g i v e n a s a n 

I n i t i a t o r y P a t h w o r k i n g w h i c h wi l l not 

only g i v e the s t u d e n t o f the A r t s 

p r a c t i c a l e x p e r i e n c e in s ig i l 

c o n s e c r a t i o n , b u t wi l l a l so lift h i m s t e p -

b y - s t e p into the r e a l m o f M a s t e r y . T h e s e 

s ig i l s h a v e b e e n t a k e n f r o m v a r i o u s 

g r i m o i r e s a n d p r e s e n t d i v e r s e d e m o n i c 

p o w e r s a n d v i r t u e s w h i c h wi l l c a t a p u l t 
Sigil olAslwwh 

the P r a c t i t i o n e r in h i s A s c e n t , 

I - M a r t a l is the G r a n d D e m o n of the First K i n g d o m of F l a m e s , 

f o u n d in the g r i m o i r e Kingdoms of Flame, w h i c h r e a d s , " In P a t h w o r k i n g 

w i t h i n t h i s g r i m o i r e , M a r t a l i s the f irst b e i n g y o u wi l l e n c o u n t e r . A s 

s u c h , h e r e i g n s a s the G r a n d D e m o n o f t h e Firs t K i n g d o m o f F l a m e s a n d 

d i s p e n s e s k n o w l e d g e c o n c e r n i n g the s e c r e t s o f i n i t i a t i o n . H e wi l l c a u s e 

the w h o l e o f the u n i v e r s e to a l ign to the O p e r a t o r ' s P a t h o f A s c e n t , a n d 

can c lear t h e w a y for f u r t h e r i n i t i a t i o n s w i t h e a s e . " ' 

I n r i t u a l l y c h a r g i n g 

M a r t a l ' s s i g i l , t h e P r a c t i t i o n e r i s 

c o n s c i o u s l y and a c t i v e l y t a k i n g a 

s t e p t o w a r d s m a g i c a l I n i t i a t i o n b y 

v i r t u e o f h is o w n p e r s o n a l a n d 

m a c r o c o s m i c g r o w t h . S h o r t l y af ter 

t h e r i tual c o n s e c r a t i o n o f the s i g i l , 

i f not d u r i n g the W o r k i n g itself , t h e 

O p e r a t o r wi l l b e g i n t o n o t i c e a n 

i n c r e a s e d pul l t o w a r d s t h a t w h i c h 

c a n n o t b e e x p l a i n e d . His i n t e r e s t i n 

a n d d r i v e t o w a r d s t h e W o r k s o f 

D a r k n e s s a n d the k n o w l e d g e t h e r e o f wil l m o v e t o w a r d s a n u l t i m a t e 

p e a k . On a g r e a t e r a n d u n s e e n l e v e l , the t h i n g s of D a r k n e s s wi l l b e g i n 

to m o v e t o w a r d s the S o r c e r e r , a t t h e s a m e t i m e that he i s s e e k i n g t h o s e 

v e r y s a m e t h i n g s o u t . 

Sigil of Martal, the Grand Demon of the 
First Kingdom of Flames 
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D r a w M a r t a l ' s s igi l i n th ick , b l a c k m a r k e r o n w h i t e p a p e r o r 

p a r c h m e n t cut in a s q u a r e of five i n c h e s . O p p o s i t e the s y n t a x of the 

D e m o n i c I n t r o d u c t i o n r i tua l , the s ig i l is to be d r a w n before the r i tual 

c o n s e c r a t i o n t a k e s p l a c e . I t s h o u l d a lso b e d r a w n c a r e f u l l y , a s t o r e t a i n 

the o r i g i n a l s h a p e of the t h i n g . A l t h o u g h the r i t u a l w o n ' t be a c o m p l e t e 

fa i lure i f an a n g l e is d r a w n t w o d e g r e e s m o r e to the r ight or left t h a n is 

s h o w n in the g r i m o i r e , a fair l i k e n e s s is n e e d e d in o r d e r to m a k e c o n t a c t 

wi th the d e m o n . 

In o r d e r to r i tua l ly c h a r g e the s ig i l with p o w e r a n d p u r p o s e , 

the e y e s n e e d to be f ixed on the s ig i l whi le the mind is f ixed on the g o a l . 

T h i s b i l a t e r a l f o c u s c r e a t e s a c o n n e c t i o n b e t w e e n the g o a l , the s ig i l , 

a n d the d e m o n t h a t i s b e i n g l i c e n s e d t o carry out t h e W o r k . The g o a l 

m a y be v i s u a l i z e d as a st i l l p i c t u r e or i m a g i n a r y e n a c t m e n t of the 

a c t u a l d e s i r e b e i n g a c c o m p l i s h e d , or in a s y m b o l i c r e p r e s e n t a t i o n of 

the d e s i r e a n d the p o w e r to b r i n g i t to p a s s , t h e la t ter o f w h i c h wi l l be 

u s e d in the c o n s e c r a t i o n of M a r t a l ' s s i g i l . 

T h e a l tar s h o u l d be set in its u n i f o r m a r r a n g e m e n t , a b l a c k 

c a n d l e at y o u r lef t h a n d a n d a v i o l e t c a n d l e at y o u r r i g h t . Set the s ig i l 

o f M a r t a l b e t w e e n the c a n d l e s , face d o w n so the d r a w n s igi l i t se l f i s not 

v i s ib le . T h e altar may be set on a t a b l e , a l l o w i n g y o u to sit on a c h a i r 

b e h i n d the a l t a r , or y o u m a y sit c r o s s - l e g g e d wi th the a l tar b e f o r e y o u 

on the T e m p l e f loor . T h e cha l i ce s h o u l d r e m a i n e m p t y , in s u c h a s tate 

b e i n g a s i m p l e focal p o i n t for the e n e r g y ra ised in the r i tua l - a v e r i t a b l e 

c u p o v e r f l o w i n g w i t h b o u n t y . 

W i t h the T e m p l e p r e p a r a t i o n s c o m p l e t e , s i t be fore t h e a l t a r , 

f a c i n g the s o u t h e r n r e a l m o f f i re . B e f o r e i n i t i a l m e d i t a t i o n h a s b e g u n , 

be fore the e s s e n c e of the r i tua l i s e v e n b r o u g h t to m i n d , take the r i tua l 

d a g g e r into y o u r r i g h t h a n d . B e i n g the f inal e x a c t o r o f the wi l l o f the 

B l a c k M a g i c i a n , the r i tua l d a g g e r d o e s not c o e r c e the d e m o n , b u t ins tead 

c o m m a n d s t h e u n i v e r s e i n t o s u b m i s s i o n t o p r o v i d e for the m e e t i n g . 

Hold the d a g g e r w i t h both h a n d s in f ront of y o u , t h e t i p of i t p o i n t i n g 

t o w a r d s h e a v e n , y o u r e y e s l o o k i n g s t r a i g h t o n t o t h e flat o f the b l a d e . 

Y o u r r ight h a n d s h o u l d s q u e e z e t h e h a n d l e , y o u r left h a n d c o v e r i n g 

a n d s t a b i l i z i n g t h e r i g h t . 

R e l a x y o u r gr ip o n t h e d a g g e r w i t h o u t l o w e r i n g i t f rom b e f o r e 

y o u . C l o s e y o u r e y e s a n d feel i t in y o u r h a n d s . See i t in y o u r m i n d 

e x a c t l y as y o u s a w i t w i t h y o u r e y e s . B r e a t h e in a n d g a t h e r all o f y o u r 

a n x i e t y i n y o u r c h e s t . R e l e a s e t h e b r e a t h and the a n x i e t y . W h e n y o u 
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are c l e a r o f y o u r w e a k e r e m o t i o n s , l o w e r y o u r a r m s t o y o u r s i d e s , still 

h o l d i n g the r i tua l d a g g e r i n y o u r r ight h a n d . 

S t a n d a n d d r a w the f iery b l u e C i r c l e o n t h e g r o u n d , a s w a s 

d o n e i n the D e m o n i c I n t r o d u c t i o n R i t u a l , a n d sit o n c e m o r e b e h i n d the 

a l tar , d a g g e r st i l l in h a n d . T u r n the sigi l f a c e u p , so y o u can see the 

d r a w n i m a g e . L i g h t l y t o u c h t h e t ip o f the r i tual d a g g e r to the s ig i l . 

Feel the e n e r g y o f the r i t u a l c o l l e c t i n g i n the d a g g e r a n d f l o w i n g f rom 

the b l a d e l ike a f o u n t a i n pen. T r a c e the e n t i r e sigil w i t h the r i tual 

d a g g e r , c o m p l e t i n g t h e c i r c l e a r o u n d i t l a s t , s e a l i n g all t h i n g s in 

E t e r n i t y . 

Y o u m a y e i t h e r set the d a g g e r b a c k in i ts p l a c e a n d lay y o u r 

h a n d s u p o n the a l tar , or r e m a i n h o l d i n g on to the d a g g e r for the d u r a t i o n 

of the r i tual . E i t h e r w a y , fix y o u r e y e s on an i n v i s i b l e p o i n t at the 

c e n t e r o f t h e s i g i l . Let y o u r v i s i o n a b s o r b the w h o l e s ig i l a t o n c e , the 

i m a g e b u r n i n g i t se l f i n t o y o u r r e t i n a . K e e p y o u r e y e s r e l a x e d , a s i f y o u 

are w a i t i n g for s o m e t h i n g r a t h e r t h a n f o r c i n g s o m e t h i n g t o c o m e . W h i l e 

y o u r g a z e b e c o m e s t r a n s f i x e d i n the s i g i l , s u m m o n u p i n y o u r m i n d the 

i m a g e of y o u r s e l f s u r r o u n d e d by a d e e p , b lue a u r a . In th is m e n t a l 

i m a g e r y , e n v i s i o n s e v e r a l o b s c u r e e n t i t i e s g a t h e r e d a r o u n d y o u , l o o k i n g 

on, a w a r e o f y o u r e x i s t e n c e a n d r e a d y t o c o m e t o y o u r a i d e . H o l d th is 

i m a g e in y o u r m i n d as y o u look i n t o t h e s i g i l . Lock the m e n t a l i m a g e in 

p lace , f o r c i n g all o t h e r t h o u g h t s o u t , g r a s p i n g only t o th is one . 

T h r o u g h o u t th is a l l , r e m e m b e r t o b r e a t h e , t o r e m a i n r e l a x e d a l t h o u g h 

y o u r c h e s t wi l l s e e m t o s p o n t a n e o u s l y t i g h t e n a n d y o u r b r e a t h wi l l 

g r o w s h a l l o w o f its o w n a c c o r d . 

Af ter only a few m i n u t e s of t h e s i m u l t a n e o u s s ig i l g a z i n g and 

v i s u a l i z a t i o n , an u n s e e n l ink b e t w e e n t h e s ig i l and the i m a g e in y o u r 

m i n d wi l l b e g i n to f o r m . O f t e n , t h i s l ink wi l l fee l l ike a s l i g h t pul l 

t o w a r d s the s i g i l , or a d e e p e r t r a n s f i x i o n , or s o m e t i m e s as a d r a m a t i c 

shift in the T e m p l e ' s a t m o s p h e r e a l t o g e t h e r . I t m i g h t a l s o be m o r e 

s u b t l e , b e i n g fe l t as a s i m p l e a t t r a c t i o n to the s ig i l or a g r e a t e r e a s e in 

p e r f o r m i n g b o t h m e n t a l t a s k s a t o n c e . T h i s l ink b e i n g e s t a b l i s h e d , 

h o w e v e r , is the f irst of a r a p i d s u c c e s s i o n of s u p e r n a t u r a l e v e n t s , at 

w h i c h p o i n t i t i s i m p e r a t i v e to c o m p l e t e the O p e r a t i o n to its e n d , lest 

the d e m o n i s h a l f - s u m m o n e d and the g a t e w a y i s left h a l f - o p e n e d , a n d 

y o u r w i s h e s r e m a i n h a l f - g r a n t e d . 

C o n t i n u i n g t h e b i l a t e r a l f o c u s o n the sigi l a n d t h e v i s u a l i z a t i o n , 

y o u wi l l s o o n b e g i n to n o t i c e d r a m a t i c c h a n g e s in the s ig i l i tsel f . Most 
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P r a c t i t i o n e r s r e p o r t s e e i n g the l ines a n d c u r v e s o f the sigi l d i s a p p e a r i n g 

f rom sight a l t o g e t h e r only to r e a p p e a r in a v i b r a n t t h r e e - d i m e n s i o n a l 

e x i s t e n c e , e a c h l i n e v a n i s h i n g a n d r e t u r n i n g o n e at a t i m e u n t i l the 

full s igi l has u n d e r g o n e th is p r o c e s s . In such a c a s e , t h e s ig i l s e e m s to 

f lash wi th e n e r g y , a n d may e v e n a p p e a r to no l o n g e r be s i t t i n g on the 

p a p e r , but to h a v e u n d e r g o n e a t r a n s f i g u r a t i o n a n d be e x i s t i n g 

i n d e p e n d e n t o f the p a p e r a n d the ink. W h i l e o t h e r m a n i f e s t a t i o n s 

e x p e r i e n c e d by a s m a l l e r n u m b e r of P r a c t i t i o n e r s may be less d r a m a t i c 

and p h e n o m e n a l t h a n the a b o v e , t h e y wi l l s t i l l u n d e n i a b l y m a r k the 

fact that the s ig i l h a s a w a k e n e d . 

His s ig i l b e i n g t h u s a w a k e n e d , o p e n e d as a g a t e w a y to h is r e a l m , 

Marta l l o o k s o n a n d a w a i t s the i s s u i n g o f h is t a s k . C l e a r l y s tate , " M a r t a l , 

G r a n d D e m o n of the Firs t K i n g d o m of F l a m e s , I c o m e s e e k i n g I n i t i a t i o n 

into the s e c r e t s o f B l a c k M a g i c k a n d the P o w e r s o f D a r k n e s s . S u r r o u n d 

m e w i t h the l i g h t o f k n o w l e d g e , s o that t h e u n i v e r s e wi l l d e l i v e r 

k n o w l e d g e u n t o me. S u r r o u n d m e wi th f a m i l i a r s t h a t wil l g o be fore 

m e , a l i g n i n g all t h i n g s for my A s c e n t . By the P o w e r o f D a r k n e s s , my 

wi l l be d o n e . " 

B r e a t h e o u t a n d feel t h e t i g h t n e s s t h a t h a s g a t h e r e d i n y o u r 

chest d e p a r t i n g . R e l e a s e the i m a g e h e l d in y o u r m i n d a t the s a m e 

t i m e . F o l d t h e p a p e r sigi l in h a l f or t u r n i t face d o w n on the a l tar . 

E x t i n g u i s h t h e c a n d l e s . P u t t h e s ig i l a w a y w h e r e i t wi l l not b e s e e n , 

even by y o u r e y e s . F r o m its h i d d e n l o c a t i o n , i t wil l r e m a i n as an o p e n 

g a t e w a y , s p i l l i n g the p o w e r a n d i n f l u e n c e o f M a r t a l i n t o t h i s p l a n e , 

a f f e c t i n g all t h i n g s in y o u r b e h a l f . 

W h e n a s ig i l is c h a r g e d w i t h a s h o r t - t e r m task , s u c h as g a i n i n g 

a c e r t a i n a m o u n t of w e a l t h , i n f l u e n c i n g a s i t u a t i o n , or a s s e r t i n g the 

Black M a g i c i a n ' s wi l l , the s ig i l i s to be d e s t r o y e d as s o o n as the g o a l h a s 

c o m e to p a s s . W i t h a s igi l a n d g o a l s u c h as t h i s o n e , h o w e v e r , the sigi l 

may r e m a i n h i d d e n a n d intact as l o n g as its ef fect i s st i l l n o t i c e d . O n c e 

i t is o b v i o u s t h a t the inf luence of the sigi l has run its c o u r s e , i t s h o u l d be 

b u r n e d and t h e a s h e s should be scat tered in the w i n d , b u r i e d , or d i s s o l v e d 

in w a t e r . 

I I - K a l t e m t a l i s the G r a n d D e m o n of the K i n g d o m of N i g h t , 

f o u n d in the s a m e g r i m o i r e as M a r t a l , Kingdoms of Flame. " K a l t e m t a l 

r e i g n s o v e r t h e P o w e r s o f D a r k n e s s , a n d o v e r s e e s all t h a t o c c u r s i n the 

s h a d o w s . H e i s t h e k e e p e r o f the s e c r e t s o f D o m i n a t i o n , 
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a n d wi l l i n i t i a t e t h e S u m m o n e r i n t h e p o w e r s o f s u c h . " 

A s w a s d o n e i n t h e c o n s e c r a t i o n o f M a r t a l ' s s i g i l , a n a s s o c i a t i v e 

v i s u a l i z a t i o n wi l l b e u s e d t o c h a r g e t h e s ig i l o f K a l t e m t a l , a s h is p o w e r s 

h a v e n o c o n c r e t e o r m u n d a n e m a n i f e s t a t i o n , but i n s t e a d m a n i f e s t a s 

r i tua l d a g g e r , h a v i n g b e e n c o n s e c r a t e d b y the P o w e r s o f D a r k n e s s and 

l i c e n s e d to act as the e x t e n s i o n of the will of not only t h e Black M a g i c i a n , 

b u t o f B l a c k n e s s itself , c o e r c e s the l o w e r a s p e c t s o f t h e mind into 

c o o p e r a t i o n w i t h the i n t e n t o f t h e r i t u a l . T h r o u g h c o n t r o l o f b r e a t h , 

e x h a u s t t h e a n x i e t y and t e n s i o n that h a s s u r r e p t i t i o u s l y b u i l t u p i n 

y o u r c h e s t . 

D r a w on the g r o u n d the Circ le as b e f o r e , a n d take y o u r seat b e h i n d 

the a l tar . T r a c e the s igi l wi th t h e t ip o f the r i t u a l d a g g e r , i n f u s i n g the 

l i n e s w i t h m e a n i n g . G a z e i n t o the s igi l and b r i n g t o m i n d a n i m a g e o f 

y o u r s e l f s u r r o u n d e d by a b r i l l i a n t aura as w a s d o n e in the p r e v i o u s 

W o r k i n g , For the c o n s e c r a t i o n o f t h i s s i g i l , h o w e v e r , t h e c o l o r o f y o u r 

a u r a s h o u l d be b l a c k . B r i n g the c o l o r i n t o a c u i t y , not as a d u l l , m a t t e 

b l a c k or a d i n g y d a r k n e s s , b u t as a b r i g h t and d y n a m i c b l a c k n e s s , a 

s h i m m e r i n g a b y s s w h o s e c e n t e r i s y o u . S e e t h e aura r e a c h i n g out a t 

l e a s t a few feet f r o m t h e b o u n d a r y of y o u r s k i n . 

K e e p i n g y o u r a t t e n t i o n p e r f e c t l y d i v i d e d b e t w e e n the s ig i l and 

t h e v i s u a l i z a t i o n , a s t h e s ig i l o p e n s and b e g i n s t o " f l a s h , " s e e the b l a c k 

a u r a a r o u n d y o u g r o w i n g . A t t h i s p o i n t , the g o a l o f t h e w o r k i n g wi l l 

i n s t a n t l y b e g i n to t a k e f o r m , a s s u m i n g its f irst m a n i f e s t a t i o n in the 

an i n v i s i b l e i n f l u e n c e 

u n d e t e c t a b l e b y s e n s e s o r 

s c i e n c e . A l s o s i m i l a r t o t h e 

a b o v e s igi l c h a r g i n g , b o t h the 

m e t h o d and t h e m e a n s l e a d t o 

a s p i r i t u a l I n i t i a t i o n , on o n e 

a c c o u n t by v i r t u e o f the d e m o n 

w h o s e sigi l i s b e i n g c h a r g e d 

a n d on the o t h e r a c c o u n t by-

v i r t u e of the r i t u a l i tsel f . 

Sigil of Kaltemtal, the Grand Demon of 

the Kingdom of Night 

Set up the a l t a r , 

i n c l u d i n g the p r e - d r a w n sigi l 

for K a l t e m t a l , and sit b e h i n d 

i t w i t h the d a g g e r in h a n d , 

he ld b e f o r e y o u a s b e f o r e . T h e 
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v i s u a l i z a t i o n itself . R e l e a s e y o u r m i n d from it, a n d y o u will see t h a t 

the m e n t a l p i c t u r e r e t u r n s . T h e i m a g e o f t h e b l a c k a u r a will b e g i n t o 

s u r f a c e i n d e p e n d e n t o f y o u r ef fort . I t m a y a lso a l ter i tsel f , u s u a l l y 

i n c r e a s i n g in s ize or i n t e n s i t y , or s e e m i n g to c o l l a p s e a n d rebui l t i tself 

in r a p i d s u c c e s s i o n . W i t h i n s e c o n d s after the sigi l b e g i n s to f l a s h , the 

v i s u a l i z a t i o n wi l l f i l ter t h r o u g h t h e o t h e r s e n s e s . Feel y o u r s e l f 

e x p a n d i n g wi th i t , g l o w i n g b r i g h t e r a s i t m o v e s t o w a r d s cr i t i ca l m a s s , 

the n e r v e s in y o u r b o d y r e a c t i n g to a t h i n g t h a t s h o u l d not e x i s t . 

T h e h u m a n b r a i n i s inept a t f a c i l i t a t i n g p r o l o n g e d s t a t e s o f 

a b n o r m a l a w a r e n e s s w i t h o u t b e i n g c o n d i t i o n e d t o s u c h e x p o s u r e t o 

real and t a n g i b l e p o w e r . T h u s inept , the bra in will re lay the h a p p e n i n g s 

o f t h e b l a c k a u r a as l o n g as i t w i l l , and then t h e s t r e n g t h of y o u r f o c u s 

wil l b e g i n to e b b . The c o n s c i o u s m i n d will re ject the idea of a t h i n g 

that is, b y i ts very n a t u r e , c h a o s , a n d the i m a g e w h i c h w a s i m p r e s s e d 

u p o n y o u r m i n d wil l q u i c k l y , i f not i n s t a n t l y , f a d e . W h e n y o u r 

c o n c e n t r a t i o n b e g i n s t o w a n e , focus the r e m a i n d e r o f y o u r 

a t t e n t i v e n e s s o n t o the c h a r g e d sigil a n d s t a t e , " K a l t e m t a l , G r a n d 

D e m o n o f the K i n g d o m o f N i g h t , s u r r o u n d m e wi th p o w e r a n d d a r k n e s s . 

S u r r o u n d me w i t h a dark l ight w h i c h s h i n e s t h r o u g h o u t c r e a t i o n . 

S u r r o u n d m e w i t h e v i l . S u r r o u n d m e wi th d a r k n e s s . Dist i l l f r o m the 

b l a c k n e s s w h i c h h o v e r s a b o v e a n d b e l o w the k n o w l e d g e o f the s e c r e t s 

o f D o m i n a t i o n . By the P o w e r s o f D a r k n e s s , my wil l be d o n e . " 

B low o u t the c a n d l e s . Fold the s ig i l in half , the ink on the ins ide 

o f t h e f o l d , a n d put a w a y t h e r i tual d e v i c e s . R a t h e r than h i d i n g the 

sigil in a c l o s e t or d r e s s e r d r a w e r , put i t in y o u r wal le t , p u r s e , or p o c k e t . 

Try to k e e p the c h a r g e d s ig i l on y o u t h r o u g h o u t the f o l l o w i n g day . 

N o t i c e w h a t a n d h o w y o u fee l w h e n y o u r m i n d r e t u r n s t o its i m m e d i a t e 

p r e s e n c e o n y o u r p e r s o n . Fee l y o u r a u r a b l a c k e n i n g , t h i c k e n i n g , 

d o m i n a t i n g e v e n the air t h a t i t t o u c h e s . 

Keep the sigil on y o u for three days , never tak ing it out in the open 

except in t ransferr ing it to a n o t h e r pair of p a n t s . At the end of the third 

day, burn the sigil and let the ashes fall in a bowl or ashtray. The influence 

of Kal temtal , the inf luence of d o m i n a t i o n , may weigh heavy at this t ime, 

urging you to keep the sigil in your possess ion if only for a m o m e n t . The 

demon has d o n e his work; y o u have no use for him or his p o w e r , and he 

has no use for y o u any longer . Burn the sigil a n d feel the energy of the 

sigil being re leased from y o u r service as f lames c o n s u m e the paper. 

Dissolve the ashes in water, bury them in dirt, or scatter them in the wind. 
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I I I - C o n s i d e r e d by K a b b a l i c d e m o n o l o g i s t s to a l so be the t e r r i b l e 

b i b l i c a l a r c h f i e n d A z a z e l b y a n o t h e r n a m e , K i n g P a i m o n i s sa id t o b e 

t h e d e m o n i c K i n g m o s t o b e d i e n t t o L u c i f e r , h a v i n g a n eye s i n g l e t o t h e 

g lory o f D a r k n e s s . P a i m o n h a s a p p e a r e d i n t h e m o s t a n c i e n t and m o s t 

r e v e r e d g r i m o i r e s w r i t t e n , b e i n g e i t h e r h a i l e d or s c o u r g e d as a t e r r i b l e 

and c u n n i n g d e m o n , f a l l e n f rom g r a c e a l o n g s i d e L u c i f e r , d e s i r i n g a lso 

t o lift h is t h r o n e a b o v e t h e s tars o f G o d . 

p h y s i c s , c h e m i s t r y and a s t r o l o g y , a s wel l a s h a v i n g t h e p o w e r t o b e s t o w 

t i t les a n d r e c o g n i t i o n u p o n t h e S o r c e r e r . H e r e , his k n o w l e d g e and 

a b i l i t i e s wi l l be u s e d in a feat w h i c h m o s t that h a v e w o r k e d w i t h h i m 

c o n s i d e r t o b e h is f o r t e : t h e s u b j u g a t i o n o f t h e m i n d a n d w i l l o f o t h e r s . 

I n t h i s , K i n g P a i m o n h a s c o n s i s t e n t l y d e m o n s t r a t e d not o n l y swi f t but 

a l so f o r c e f u l and e f f e c t i v e a c t i o n . 

K i n g P a i m o n w a s a c t u a l l y t h e f irst d e m o n t h a t I had s u c c e s s f u l l y 

e v o k e d to full m a n i f e s t a t i o n . I w a s at the t i m e t w e n t y y e a r s o l d , and 

had b e e n e m p l o y e d at a local r i s i n g s t a r m a n u f a c t u r i n g p l a n t for n e a r l y 

t w o y e a r s . T h e c o m p a n y had g i v e n its e m p l o y e e s a one w e e k v a c a t i o n 

for t h e w i n t e r h o l i d a y s , and l ike a n y t w e n t y y e a r old s h o u l d b e e x p e c t e d 

t o , I u t i l i z e d all s e v e n d a y s of i t p a r t y i n g wi th c o m p l e t e a b a n d o n . In 

fact , t h e a f t e r m a t h of my w e e k of fun had left me far too " i l l " to w o r k 

w h e n i t w a s o v e r . I s t a g g e r e d t h r o u g h t h e off ice d o o r s o m e t i m e in the 

a f t e r n o o n a n d s l u m p e d d o w n in t h e c h a i r o p p o s i t e my m a n a g e r . I 

d i d n ' t c a r e t o o m u c h a b o u t m y j o b , h e i n f o r m e d m e , o t h e r w i s e I w o u l d n ' t 

h a v e b e e n s o r e c k l e s s . T h e c o m p a n y had b e e n g o i n g t h r o u g h a " s l o w 

s e a s o n , " and j u s t c o u l d not a f ford t o k e e p p e o p l e o n i f t h e y r e a l l y d i d n ' t 

w a n t to be t h e r e . He sent me h o m e for t h e rest o f t h e day, i n s t r u c t i n g 

me to ca l l h i m at f o u r - o - c l o c k in t h e a f t e r n o o n to see if I sti l l had a j o b . 

I h a d p r a c t i c e d a n d p r a c t i c e d e v o c a t i o n for y e a r s u n t i l my e y e s 

w e r e s o r e from s t r a i n i n g t o s e e t h e d e m o n s a n d m y t h r o a t w a s r o u g h 

f rom h o u r s o f s c r e a m i n g i n c a n t a t i o n s , and h a d s p e c i f i c a l l y S u m m o n e d 

King P a i m o n on s e v e r a l o c c a s i o n s , a l w a y s g e t t i n g some m a n i f e s t a t i o n 

The sigil of King Paimon 

K i n g P a i m o n of fers t h e 

p r a c t i c a l i t y a n d t h e a n s w e r t o t h e 

n e c e s s i t y t h a t of ten c a r r i e s t h e 

D a b b l e r to Black Magick ' s door . Be ing 

a d e p t i n m a n y f i e l d s , P a i m o n c a n 

t e a c h t h e E v o c a t o r t h e m o s t 

a d v a n c e d m e t h o d s o f s c i e n c e , art , 
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a n d some s u c c e s s w i t h the r i t u a l , b u t I w a s s o o n to d i s c o v e r t h a t u n t i l 

th is p a r t i c u l a r e v o c a t i o n I w a s p l a y i n g wi th a n u c l e a r e x p l o s i v e l ike i t 

w a s a toy. 

I w e n t h o m e and m o p e d for qui te a w h i l e , f e e l i n g a b s o l u t e l y 

s o r r y for myse l f , a n g r y at my h a b i t s , a t my b o s s , a n d m o s t of all a t my 

luck that j u s t a l w a y s l e t me d o w n . S o m e w h e r e in that mix I r e a l i z e d 

that my s t u d i e s in the W o r k s of D a r k n e s s was not j u s t a nove l ty o b s e s s i o n , 

b u t could a c t u a l l y affect c h a n g e . I q u i c k l y la id o u t the T r i a n g l e of 

M a n i f e s t a t i o n , t h e a l t a r a n d r i tua l t o o l s , m y s c r y i n g m i r r o r , a n d b e g a n 

b u r n i n g w h a t e v e r i n c e n s e I c o u l d f ind at h a n d . 

I r u s h e d t h r o u g h the Goetia a n d f o u n d the sigi l and a t t r i b u t e s 

of K i n g P a i m o n , s c r i b b l i n g his seal on a t o r n off s q u a r e of c o m p u t e r 

p a p e r , c o n s e c r a t e d the s i g i l , a n d s t a m m e r e d t h r o u g h the c o n j u r a t i o n . 

" W h y h a v e y o u ca l led me h e r e ! " d e m a n d e d a v o i c e as h e a v y as 

t h u n d e r . " W h o are y o u t o c o m m a n d K i n g P a i m o n ? " 

I l o o k e d in the b lack m i r r o r and saw a l a r g e m a n d r e s s e d in f ine 

c l o t h i n g s e a t e d u p o n a b e a s t as i f i t w e r e his t h r o n e . I c losed my e y e s 

a n d t o o k a d e e p b r e a t h , c o l l e c t i n g m y s e l f b e f o r e I c o n t i n u e d . 

"I . . . I am , a n d I cal l y o u n - n - n o t by my own p o w e r , but 

b y that o f A d o n a i a n d E l S h a d d a i . B y t h e i r n a m e s y o u m - m - m u s t o b e y . " 

T h e f igure in the m i r r o r d i d n ' t m o v e , but the t h u n d e r o f h is v o i c e 

rol led a g a i n , t h i s t i m e in l a u g h t e r . As he l a u g h e d , as h is c o l o s s a l v o i c e 

m o c k e d m e , my terr i f i ed heart h a r d e n e d a n d I k n e w that I w a s n o t only 

s h o w i n g my fear , b u t I w a s becoming it. I t o o k a few d e e p b r e a t h s , 

c e n t e r e d myse l f , r e f o c u s e d my a t t e n t i o n on the g o a l a t h a n d , and 

r e s t a t e d t h e c o m m a n d . 

"I am , a n d 1 call y o u not by my p o w e r , but by t h a t of 

A d o n a i a n d E l S h a d d a i ! " M y v o i c e w a s d e e p e r , not l ike t h u n d e r , b u t 

c l e a r a n d u n b r o k e n , wi l l ful and p r o u d . "By t h e i r n a m e s y o u m u s t o b e y 

m y c o m m a n d ! " 

T h e d e m o n was s i lent . L o o k i n g back o n the s i t u a t i o n , the n a m e s 

by w h i c h I c o n s t r a i n e d him h a d l i t t le to do w i t h his l o s s of w o r d s , but 

the wil l t h a t I v i b r a t e d f r o m w i t h i n at the s e c o n d r e p e t i t i o n of the 

c o m m a n d . 

" I am at s e r i o u s r isk of l o s i n g my j o b . I n e e d y o u to i n f l u e n c e 

t h e m in my behal f , to k e e p my j o b . A s s u r e t h e i r m i n d s that I wi l l be 

w o r t h k e e p i n g e m p l o y e d . " 

P a i m o n w a s st i l l s i l ent , only a t t h a t m o m e n t by his e x p r e s s i o n 
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I c o u l d see t h a t he w a s in d e e p t h o u g h t , p l a n n i n g the w a y t h a t he 

w o u l d g o a b o u t t h i s w o r k . 

"It m a y a l r e a d y be t o o l a t e , " he s a i d . 

" D o w h a t y o u c a n . " 

I d i s m i s s e d t h e K i n g w i t h t h a n k s , c l o s e d the r i t u a l , a n d c a l l e d 

my m a n a g e r . He t o l d me to c o m e in t h e n e x t m o r n i n g to p ick up my 

last c h e c k a n d s i g n my r e l e a s e p a p e r s . I a s k e d i f t h e r e w a s any w a y 

h e ' d c h a n g e his m i n d , but he q u i c k l y r e b u t t e d by s a y i n g that he 'd met 

w i t h the o w n e r at t w o - o - c l o c k w h e n I h a d left a n d t h a t the d e c i s i o n w a s 

a l r e a d y m a d e . I p e r f o r m e d the e v o c a t i o n at t h r e e - t h i r t y . 

W i t h my h e a r t h e a v y a n d a b u b b l e in my c h e s t , I lit t h e c a n d l e s 

a g a i n , g a t h e r e d my w i l l - t h i s t i m e in a n g e r - a n d s l o w l y , t h o u g h t f u l l y , 

s p i t e f u l l y S u m m o n e d K i n g P a i m o n . H e a p p e a r e d a s q u i c k l y a s b e f o r e , 

but m a n i f e s t e d in a m u c h m o r e p l e a s a n t m a n n e r , not m o c k i n g or 

t h r e a t e n i n g , b u t s i m p l y s t a t i n g , " I k n e w t h a t i t w a s t o o l a t e . " 

I a s k e d h i m to do t h e bes t he could for me, and left i t at t h a t , 

d i s m i s s i n g him o n c e m o r e a n d p a c k i n g u p the r i tua l t o o l s . 

T h e next m o r n i n g I s i g n e d v a r i o u s f o r m s r e l e a s i n g me from my 

c o m p a n y ' s e m p l o y m e n t and t o o k my f inal c h e c k in h a n d . I o p e n e d the 

e n v e l o p e as I d r a g g e d my feet out the d o o r , h e a d h a n g i n g , b u t s n a p p e d 

s t r a i g h t up w h e n I s a w the a m o u n t on it . T h e c h e c k w a s w r i t t e n out for 

a t h o u s a n d d o l l a r s o v e r w h a t I w o u l d u s u a l l y m a k e ! I s p u n a r o u n d and 

ran d o w n the hal l to the o w n e r ' s of f ice . I s h o w e d h e r t h e c h e c k a n d 

d e c l a r e d t h a t t h e r e m u s t h a v e b e e n s o m e m i s t a k e . W a s I b e i n g p a i d for 

m o r e t h a n t w o w e e k s w o r k for s o m e r e a s o n ? S h e l o o k e d a t i t br ie f ly , 

l o o k e d b a c k a t me w i t h a b l a n k s t a r e , a n d sa id f i rmly , " N o , t h a t ' s t w o 

w e e k s pay, a n d i t ' s e x a c t l y w h a t i t s h o u l d be . G o o d luck in l i f e . " S h e 

d i s a p p e a r e d b a c k i n t o h e r off ice a n d s h u t the d o o r . A n d w h o w a s I to 

a r g u e w i t h the o w n e r o f the c o m p a n y ? 

O n e o f the g r e a t e s t i m p e d i m e n t s t o the a b s o l u t e re ign o f t h e B l a c k 

M a g i c i a n ' s wi l l i s h i s u n f o r t u n a t e c o h a b i t a t i o n w i t h l e s s e r m o r t a l s 

p a r a d i n g as i n t e l l i g e n t l i fe f o r m s , not at all s e n t i e n t b u t a u t o m a t o u s in 

t h e i r a c t i o n s a n d r e a c t i o n s to a u n i v e r s e t h a t they c a n n o t u n d e r s t a n d . 

So o f ten so l i t t le effort w o u l d be n e e d e d to a c c o m p l i s h a n y goa l i f the 

S o r c e r e r ' s h u m a n l a n d s c a p e w o u l d c o o p e r a t e , o r a t t h e v e r y leas t s t e p 

out o f his w a y . K i n g P a i m o n b e c o m e s t h e e q u a l i z e r . 

It is n e c e s s a r y h e r e to i m a g i n e a f i t t i n g g o a l , a t a r g e t p e r s o n 
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w h o s e m i n d c o u l d b e i n f l u e n c e d t o y o u r b e n e f i t , o r a t l east t o y o u r 

o b s e r v a t i o n . A l t h o u g h o n c e a w o r k i n g r e l a t i o n s h i p with P a i m o n is 

c e m e n t e d a n y i m a g i n a b l e i n f l u e n c e may b e e f f e c t e d , for t h i s 

e x p e r i m e n t a l W o r k i n g y o u r g o a l s h o u l d b e w i t h i n r e a s o n yet d r a m a t i c 

e n o u g h that t h e s u c c e s s o f i t c o u l d be a t t r i b u t e d to n o t h i n g b u t t h e 

i n f l u e n c e of K i n g P a i m o n . A d i s l i k e d c o w o r k e r m a y be m a d e to t reat 

y o u d i f f e r e n t l y for a day , an u n i n t e r e s t e d objec t of d e s i r e may be c o e r c e d 

into r e c i p r o c a t i n g t h e a t t e n t i o n s h e ' s g i v e n , a s p o u s e m a y c h a n g e an 

a n n o y i n g h a b i t , e tc . 

O n c e y o u have d e v e l o p e d a c l e a r i m a g e of w h o y o u ' d l ike to 

in f luence a n d i n w h a t spec i f i c w a y , set u p y o u r a l t a r w i t h t h e u s u a l 

d e v i c e s , the s ig i l of P a i m o n , a n d a b l a c k a n d red c a n d l e - t h e b l a c k to 

y o u r left a n d t h e red t o y o u r r i g h t . T a k i n g y o u r d a g g e r i n y o u r h a n d , 

p e r f o r m t h e in i t ia l c e n t e r i n g a n d f o c u s i n g , f o r m i n g t h e C i r c l e a r o u n d 

y o u , a n d t r a c e the s i g i l w i t h the t ip o f the d a g g e r . 

G a z e into t h e s ig i l and f o c u s y o u r mind o n the i m a g e t h a t y o u 

are b r i n g i n g i n t o r e a l i t y . D o not v i s u a l i z e the e v e n t s t a k i n g p l a c e , t h e 

t h o u g h t s b e i n g p l a c e d i n y o u r t a r g e t ' s m i n d , o r her a t t i t u d e c h a n g i n g 

itself. I n s t e a d , v i s u a l i z e the f inal o u t c o m e as i f i t w e r e a p r e s e n t r e a l i t y . 

Re lax y o u r s t a r e , c o n t i n u a l l y r e l e a s i n g t e n s i o n w i t h y o u r b r e a t h a s i t 

s p o n t a n e o u s l y a n d r e p e a t e d l y g a t h e r s i n y o u . 

F o c u s y o u r a t t e n t i o n o n t h e p i c t u r e i n y o u r m i n d o f y o u r g o a l . 

T r y to f r e e z e t h e m o m e n t in t i m e , r a t h e r t h a n l e t t i n g a s e q u e n c e p lay 

i tse l f out . T h e one m o m e n t s h o u l d be t r a p p e d in t i m e as t h e o n l y 

m o m e n t that is . T h i s a l l - i m p o r t a n t m o m e n t for w h i c h t h e W o r k i n g i s 

b e i n g d o n e c o n t a i n s a u n i q u e s i g n a t u r e , an e n e r g e t i c r e s o n a n c e s l i g h t l y 

m o r e errat ic t h a n a n y o t h e r g i v e n m o m e n t . I t has not e x i s t e d b e f o r e , i t 

d o e s not e x i s t n o w , a n d i t h a s not y e t f o r m e d in t h e f u t u r e e x c e p t by the 

v i r t u e of its e x i s t e n c e in y o u r m i n d , and i ts s e e d t h a t i s b e i n g p l a n t e d in 

t h e f o r m a t i v e p l a n e s . T h r o u g h y o u r s t e a d y g a z e , s e n s e t h e e n e r g y o f 

t h e t a r g e t m o m e n t b e i n g t r a n s f e r r e d f r o m y o u r c o n s c i o u s n e s s i n t o t h e 

s ig i l , t a k i n g i ts f i rst m a n i f e s t a t i o n in p h y s i c a l r e a l i t y in t h e p a p e r a n d 

ink. D o not t r y t o v i s u a l i z e o r i m a g i n e t h i s t r a n s f e r e n c e , a s d o i n g s o 

w o u l d w i p e o u t t h e i m a g e o f t h e f inal g o a l , b u t i n s t e a d s i m p l y k n o w 

that s u c h i s t a k i n g p l a c e ; s e n s e t h e r e a l i t y o f i t j u s t as y o u s e n s e t h e 

rea l i ty o f y o u r o w n b e i n g yet d o not g ive c o n s c i o u s t h o u g h t t o i t . 

T h e s ig i l w i l l a w a k e n a n d wi l l b e g i n t o o p e n , t h e l i n e s f l a s h i n g 

w i t h the p o w e r a s K i n g P a i m o n n e a r s . Y o u r v i s u a l i z a t i o n wi l l feed t h e 
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g a t e w a y , o p e n i n g i t w i d e r a n d t h r u s t i n g y o u r d e s i r e i n t o t h e b l a c k 

r e g i o n s o f a b s o l u t e c r e a t i o n , a n d a s i t d o e s , the v i s u a l i z a t i o n w i l l b e g i n 

t o f a d e , b e c o m i n g m o r e d i f f i cu l t w i t h e a c h s e c o n d t o hold o n t o . A s y o u 

did w i t h t h e c h a r g i n g o f K a l t e m t a l ' s s e a l , a s t h e m e n t a l i m a g e f a d e s 

c o m p l e t e l y f rom y o u r c o n c e n t r a t i o n , s t a t e , " K i n g P a i m o n , s e n d y o u r 

e m i s s a r i e s a n d f a m i l i a r s to ( n a m e o f target), to b r i n g a b o u t t h e i n f l u e n c e 

a n d c h a n g e w h i c h I d e s i r e . ( I n s e r t h e r e a br ie f d e s c r i p t i o n of w h a t 

i n f l u e n c e y o u ' d l ike m a d e . ) By all the P o w e r s o f D a r k n e s s , I s e n d y o u 

f o r t h to {name of target) to m a k e t h i s s o . My wi l l be d o n e . " 

As the des ired effect i s personal to y o u and will o c c u r w i t h s o m e o n e 

w i t h w h o m y o u a s s o c i a t e , y o u s h o u l d k e e p the s ig i l i n y o u r w a l l e t , 

p o c k e t , p u r s e , o r o t h e r w i s e o n y o u r p e r s o n . A l s o , a s t h e ef fect i s o n y o u r 

e x t e r n a l r e a l i t y r a t h e r t h a n o n y o u r s e l f , i t i s a d v i s e d t h a t y o u not 

d w e l l o n t h e g o a l , t h e s i g i l , t h e w o r k i n g , o r t h e s u c c e s s f u l c o m p l e t i o n 

t h e r e o f . By t h e Law of R e v e r s e d Ef for t , t h e less a t t e n t i o n y o u pay to the 

t h i n g , t h e m o r e e f f e c t i v e i t wi l l u l t i m a t e l y b e . 

T h e s a m e d a y that t h e f ru i ts o f the W o r k i n g are m a n i f e s t e d , t h e 

s ig i l s h o u l d b e b u r n e d a n d t h e a s h e s i n t e r r e d a s p r e v i o u s l y i n s t r u c t e d . 

W i t h t h i s , a n d all o t h e r s i g i l s , a new s ig i l s h o u l d be d r a w n f o r e a c h 

s e p a r a t e g o a l , r a t h e r t h a n p u t a w a y for a f u t u r e W o r k i n g . 

Goetia, Be l ia l is "... a M i g h t y a n d P o w e r f u l K i n g , a n d w a s c r e a t e d next 

a f ter L u c i f e r . " 2 A l t h o u g h h e p r o v i d e s e x c e l l e n t p o w e r o v e r o t h e r s , and 

can r a i s e t h e S o r c e r e r to a s t a t e of t e m p o r a l p o w e r a n d i n f l u e n c e , i t i s 

his c o m m a n d o v e r 8 0 l e g i o n s o f f a m i l i a r s w h i c h i s o f v a l u e i n t h i s 

e x e r c i s e . 

T w o b l a c k c a n d l e s are u s e d i n t h i s r i t u a l , o n e t o each s i d e o f t h e 

d r a w n s i g i l . T h e p r e p a r a t o r y v i s u a l i z a t i o n s a n d t h e d r a w i n g o f t h e 

a s t r a l C i r c l e a r o u n d y o u a r e t o b e c o m p l e t e d , a n d t h e n t h e s ig i l s h o u l d 

I V - T h e last d e m o n i c 

The sigil ofBelial 

s i g i l w i t h w h i c h y o u wi l l w o r k 

i s that o f B e l i a l . C o n s i d e r e d by 

B i b l i c a l s c h o l a r s t o b e t h e 

d a r k e s t p e r s o n i f i c a t i o n o f e v i l , 

B e l i a l ' s n a m e h a s a l w a y s b e e n 

s y n o n y m o u s w i t h d e s t r u c t i o n , 

d e a t h , a n d e v e n t u a l u t t e r 

d a m n a t i o n . A c c o r d i n g t o t h e 
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b e t r a c e d w i t h t h e p o i n t o f t h e r i tual d a g g e r . 

T h e v i s u a l i z a t i o n u s e d in the c o n s e c r a t i o n of B e l i a l ' s s igi l i s 

both a s s o c i a t i v e a n d l i t e r a l . G a z i n g a t the s i g i l , i m a g i n e that y o u are 

s u r r o u n d e d b y d e m o n s . Don ' t t ry t o m a k e out the i r f e a t u r e s o r ident i fy 

o n e from a n o t h e r . I n s t e a d , see t h e m a n d sense t h e m a s face less c r e a t u r e s 

that h a v e c o m e s p e c i f i c a l l y a s y o u r f o r e r u n n e r s a n d e m i s s a r i e s . U n l i k e 

the r i tual i n t r o d u c t i o n to d e m o n s g i v e n in the las t c h a p t e r , the f a m i l i a r s 

here wil l g a t h e r a r o u n d y o u p e r s o n a l l y , r a t h e r t h a n s i m p l y f i l l ing the 

T e m p l e , s i l e n t l y w a t c h i n g a n d w a i t i n g for y o u r c o m m a n d . 

S e n s e the p r e s e n c e o f t h e s e i m a g i n e d b e i n g s g r o w i n g m o r e real , 

m o r e p e r c e p t i b l e a s the sigil o p e n s and f l a s h e s . B e f o r e the v i s u a l i z a t i o n 

b e g i n s t o e b b , the rea l i ty o f the f a m i l i a r s s u r r o u n d i n g y o u s h o u l d b e 

u n d e n i a b l e . I n i t i a l l y , t h e i r p r e s e n c e may b e d i s c o n c e r t i n g , e v e n 

f r i g h t e n i n g o r " c r e e p y . " Let t h i s f e e l i n g r ide t h r o u g h y o u . F e e d t h e m 

with y o u r f e a r o r d i s c o m f o r t . I n t h i s , they wi l l b e c o m e s t r o n g a l l i e s , 

s t r e n g t h e n i n g y o u r c o n n e c t i o n wi th B e l i a l , al l o t h e r s e r v a n t s o f 

D a r k n e s s , a n d wi th the P o w e r s o f D a r k n e s s as a w h o l e . 

O n c e B e l i a l ' s f a m i l i a r s are p r e s e n t , y o u r m e n t a l v i s u a l i z a t i o n 

wil l not e b b as eas i ly as b e f o r e , as i t is no l o n g e r a fu ture e v e n t that y o u 

are v i e w i n g n o r is i t an i m a g i n a r y s c e n e , b u t has b e c o m e a p r e s e n t 

rea l i ty . Cal l out , " B e l i a l , K i n g o f Ev i l , g r a n t me the p r e s e n c e o f y o u r 

f a m i l i a r s . M a y t h e y stay with me for the s p a c e o f t h r e e d a y s , to w a t c h 

over me, to p r o t e c t m e , to e m p o w e r m e , a n d to carry out the s e n t e n c e o f 

m y wi l l . K i n g B e l i a l , b y the P o w e r s o f D a r k n e s s , m y wi l l b e d o n e . " 

O n c e this i s sa id , the p r e s e n c e d e m o n i c f a m i l i a r s wi l l so l idi fy 

o n th is p l a n e . T h e y wi l l r e m a i n w i t h y o u for t h r e e d a y s , d u r i n g w h i c h 

t ime you s h o u l d k e e p the c h a r g e d s ig i l o n y o u r p e r s o n . F r o m t i m e t o 

t i m e t h r o u g h o u t t h e f o l l o w i n g t h r e e d a y s , b r i n g y o u r a t t e n t i o n t o t h e m , 

to t h e i r c o n s t a n t c o m p a n y . As y o u lay in bed at n ight a n d drift to s l e e p , 

feel t h e m t h e r e , s t a n d i n g o v e r y o u . A s y o u l ive, k n o w that t h e y are 

t h e r e . 

A f t e r t h e th ird day , b u r n t h e s i g i l . As i t i s c o n s u m e d by f l a m e s , 

cal l o u t , " B e l i a l , I r e l e a s e the f a m i l i a r s that y o u h a v e s e n t me b a c k into 

y o u r h a n d s . I t h a n k you for t h e i r s e r v i c e . " D i s p o s e of t h e a s h e s as 

b e f o r e . 

T h e s e four e x e r c i s e s in the use o f d e m o n i c s ig i l M a g i c k s h o u l d 

not only h a v e g i v e n the s t u d e n t of the A r t s a p r a c t i c a l k n o w l e d g e a n d 
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p e r s o n a l e x p e r i e n c e wi th sigi l c o n s e c r a t i o n i tsel f , but wil l h a v e a lso 

g i v e n h i m t h e o p p o r t u n i t y t o reach out w i t h h is i n v i s i b l e left h a n d a n d 

put the P o w e r s of D a r k n e s s to w o r k in his l i fe . 

B e i n g o n e o f t h e most p o t e n t a n d a d v a n c e d f o r m s o f r i t u a l , 

d e m o n i c s ig i l M a g i c k c a n b e e m p l o y e d for v i r t u a l l y any task that the 

S o r c e r e r m a y h a v e . H e st i l l m u s t t rave l l o n g o n t h e P a t h t o A d e p t h o o d 

a n d b e y o n d , b u t h e n o w h a s a l l i es a r m e d w i t h g o d l i k e p o w e r s a n d t h e 

dark d e s i r e t o u s e t h e m . 
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G A I N I N G THE DARK SIGHT 

W h e n the N e o p h y t e b e g i n s t o read o r h e a r o f t h e e v o c a t i o n o f 

d e m o n s t o a s t r a l o r p h y s i c a l m a n i f e s t a t i o n , o f a s t r a l t r a v e l , o r o f the 

• a r i o u s o t h e r M a g i c k a l p h e n o m e n a t h a t h e m a y o n e d a y p r o d u c e 

through r i t u a l , h is m i n d of ten d e l u d e s i t se l f (or is d e l u d e d by his s o u r c e 

of i n f o r m a t i o n ) i n t o a c e r t a i n b e l i e f a n d s u p p o s e d u n d e r s t a n d i n g of t h e 

m i r a c u l o u s m a n n e r b y w h i c h t h e s e t h i n g s are d o n e . E v e n s o m e o f the 

g r e a t e s t t e x t b o o k s o n c l a i r v o y a n t a b i l i t i e s e i t h e r c o m p l i c a t e t h e m a t t e r 

t o the point of i n e f f i c i e n c y , or s i m p l i f y i t unt i l i t s e e m s to be a n o t h e r 

a v s t i c a l , f e e l - g o o d - p h i l o s o p h y w i t h o u t a n y b a s e i n r e a l i t y o r a n y h e i g h t 

of o c c u l t a b i l i t y . 

W h i l e d e m o n s m a y v e r y wel l s h o w t h e m s e l v e s t o the Black 

M a g i c i a n a s c l e a r l y a n d s u b s t a n t i a l l y a s a n y p e r s o n c o u l d , w h i l e the 

S o r c e r e r m a y r i s e f r o m his b o d y t o s o a r t h r o u g h the w o r l d s a b o v e a n d 

b e l o w a n d r e t u r n w i t h per fect m e m o r y o f the e v e n t , a n d w h i l e h e m a y 

p r o d u c e t o e x a c t d e t a i l a n y m a n i f e s t a t i o n t h a t h e d e s i r e s , h e f i rs t n e e d s 

t o c o n d i t i o n h i s s e n s e s t o t h e d e t e c t i o n , a n a l y s i s , a n d i n t e l l e c t u a l 

a s s i m i l a t i o n o f the t h i n g s t h a t his m i n d c a n n o t p r e s e n t l y c o m p r e h e n d . 

I t i s i m p o r t a n t t o u n d e r s t a n d t h a t n o n e o f the h i g h e r o c c u l t f a c u l t i e s 

are " d e v e l o p e d " o r n e c e s s a r i l y t r a i n e d . T h e P r a c t i t i o n e r has c o m p l e t e 

• s e of his Dark S i g h t ; he i s ful ly c a p a b l e of s e e i n g that w h i c h is i n v i s i b l e , 

h e a r i n g t h e v o i c e s i n t h e a s t r a l w i n d s , a n d k n o w i n g t h a t w h i c h s h o u l d 

• o t k n o w n , e v e n t h o u g h h e m a y not c o n s c i o u s l y r e c o g n i z e t h e s e 

a b i l i t i e s . T h e c o n s c i o u s m i n d a n d t h e i n t e l l e c t s i m p l y need t o b e 

c o n d i t i o n e d t o a c c u r a t e l y t r a n s l a t e the raw, a c a u s a l i m p r e s s i o n s t o the 

p h y s i c a l s e n s e s in a l i n e a r , c o m p r e h e n s i b l e p a t t e r n . 

A l t h o u g h m o s t o c c u l t d i s c i p l i n e s wi l l h a v e the s t u d e n t s t a r e a t 

a b l a n k , w h i t e c l o t h or an e m p t y b l a c k m i r r o r for a set a m o u n t of t i m e 

e a c h d a y , wi th the g o a l o f o n e d a y o p e n i n g the T h i r d E y e a n d b e h o l d i n g 

the s e c r e t w o n d e r s o f the h i g h e r p l a n e s , s u c h r o u t i n e s s e e m t o b e a n 

e x e r c i s e m o r e in p a t i e n c e t h a n p r e s c i e n c e . S e t forth h e r e , in a W o r k 

that i s m o s t p r a c t i c a l , w i t h a P o w e r t h a t i s m e a n t to c r e a t e , s u s t a i n , 

d e s t r o y , a n d r e s u r r e c t , the Black M a g i c i a n m u s t h a v e h i s h a n d s w o r k i n g 
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a n d h i s e y e s h u n g r y for t h a t w h i c h h i d e s j u s t b e h i n d the w h i t e c lo th 

a n d the b lack m i r r o r . Rather t h a n a s s i g n i n g the s t u d e n t wi th 

c o n t e m p l a t i o n u p o n p s y c h o l o g i c a l i m p r o b a b i l i t i e s o r m e d i t a t i o n u p o n 

s c e n e s o f t r a n q u i l i m a g e r y , i t i s b e s t to t o s s h im o u t the c o m f o r t a b l e 

n e s t a t the t o p of the t r e e a n d a l l o w h i m to see t h a t i n d e e d he can fly. 

T h e v i s u a l i z a t i o n s a n d s e n s o r y i m p r e s s i o n s h a v e b e e n , u p t o 

t h i s p o i n t , i m p r e s s i o n s o n l y , f i l tered, c a l c u l a t e d , a n d g i v e n a l o g i c a l 

v a l u e by t h e o r g a n i c m a c h i n e o f the b r a i n . T h o s e t h i n g s b e h e l d in the 

m i n d w e r e not c r e a t i o n s o f it , but r a t h e r w e r e s y m b o l i c i m a g e s t h r o u g h 

w h i c h t h e m i n d w a s able t o ident i fy a n a b s t r a c t w i t h a n a b s o l u t e , i n 

t h e s a m e m a n n e r t h a t t h e m i n d i n t e r p r e t s all p h e n o m e n a - the 

d i f f e r e n c e here b e i n g t h e d e p t h o f t h e p h e n o m e n o n a n d the h e i g h t t h a t 

t h e m i n d m u s t r e a c h to i n t e r p r e t it . T h e task that r e m a i n s i s to d e l i v e r 

t h e s e s u m s a n d v a l u e s t o t h e rest o f the o r g a n i s m , d e f i n i n g t o e v e n the 

c o r e o f the n e r v o u s s y s t e m the e x a c t p a r a m e t e r s o f that w h i c h i s s e e n , 

h e a r d , s m e l l e d , t a s t e d , felt , and i n s t i n c t i v e l y k n o w n a b o u t the speci f ic 

t h i n g t h a t o n c e e v a d e d a w a r e n e s s a l t o g e t h e r . 

P u t t i n g t o w o r k w h a t has b e e n l e a r n e d h i t h e r t o , i n c o m b i n a t i o n 

w i t h n e w t e c h n i q u e s a n d p r a c t i c e s , the S o r c e r e r wi l l i m m e d i a t e l y b e g i n 

to first open w i n d o w s to the realms b e y o n d . S o o n he will find no diff iculty 

i n o p e n i n g d o o r s t o t h e m , t h r o u g h w h i c h h e m a y leave t h i s p l a n e , o r 

t h r o u g h w h i c h h e may i n v i t e the d a r k e s t p o w e r s a n d b e i n g s t o t rave l 

into t h i s r e a l m o f f lesh a n d s u b s t a n c e . T h e keys t o i n f i n i t e k n o w l e d g e 

wi l l b e p l a c e d i n h i s h a n d s , a n d n o d o o r wi l l s h u t h i m o u t . 

G a z i n g t h r o u g h a b l a c k - b a c k e d m i r r o r i n t o n o t h i n g wil l show 

t h e S e e r e x a c t l y t h a t : n o t h i n g . S c r y i n g m i r r o r s are p o w e r f u l t o o l s , 

h o w e v e r , w h e n t h e y are a c t u a l l y e m p l o y e d in a p u r p o s e . B e f o r e h u m a n s 

l e a r n e d t o m a k e a n d form g l a s s i n t o flat p a n e s , a n c i e n t S o r c e r e r s p o l i s h 

b r a s s , c o p p e r , s i l v e r , m a r c a s i t e , a n d m o s t o f t e n o b s i d i a n to a re f lec t ive 

s h e e n . T h r o u g h t h e s e e a r l i e s t s c r y i n g m i r r o r s , B lack M a g i c i a n s w o u l d 

p e e r i n t o the u n s e e n w o r l d s a n d s p e a k w i t h the m a l e v o l e n t . 

W h i l e s o m e p u r i s t s insist that the O p e r a t o r ' s m i r r o r b e m a d e o f 

p o l i s h e d m e t a l s c o m p l e m e n t a r y o f the a s t r o l o g i c a l b o d i e s o f L u n a , 

V e n u s , or J u p i t e r , e i t h e r crafted by the M a g i c i a n h i m s e l f or by a 

c r a f t s m a n t h a t is i n d e e d a P r a c t i t i o n e r of the A r t s , in all a c t u a l i t y the 

B l a c k M a g i c i a n can m a k e a s u i t a b l e s c r y i n g m i r r o r for a few d o l l a r s 

wi th m a t e r i a l s he m a y a l r e a d y h a v e or t h a t he c a n e a s i l y b u y from 
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any s t o r e . A s i m p l e p i e c e of r o u n d , c lear g l a s s that is th ick e n o u g h to 

resist eas i ly b r e a k i n g will w o r k as wel l as a s l a b of p o l i s h e d o b s i d i a n . 

Idea l ly , the d i a m e t e r of the r o u n d g l a s s s h o u l d m e a s u r e b e t w e e n a f o o t -

a n d - a - h a l f to t w o feet , p r o v i d i n g for a g r e a t e r p a n o r a m a , y e t not 

o b t r u s i v e in s i z e . S i m p l e b lack m a t t e p a i n t on one s i d e o f the m i r r o r , 

e n o u g h t o c o m p l e t e l y c o v e r the s u r f a c e a n d a l l o w n o l i g h t w h a t s o e v e r 

t o s h i n e t h r o u g h , p r o v i d e s a n e x c e l l e n t re f lec t ive s u r f a c e w i t h t h e v i s u a l 

d e p t h n e e d e d to be u s e d as a r e l i a b l e s c r y i n g d e v i c e . 

P r e p a r e the T e m p l e w i t h a c h a i r f a c i n g s o u t h a n d a s m a l l t a b l e , 

u p o n w h i c h the s c r y i n g m i r r o r s h o u l d b e se t . T h e m i r r o r s h o u l d b e 

l e a n e d a g a i n s t an object or h e l d in an a d j u s t a b l e p l a t e h o l d e r so t h a t i t 

s i ts at a b o u t a 60 d e g r e e i n c l i n e . W h e n s e a t e d in the c h a i r a n d l o o k i n g 

s t r a i g h t i n t o the m i r r o r , wi th the r o o m lit up as in d a y t i m e , the O p e r a t o r 

s h o u l d h a v e a p e r f e c t v i e w of e i ther the c e i l i n g a b o v e his h e a d or the 

e d g e w h e r e the wal l b e h i n d h im m e e t s t h e c e i l i n g . E i t h e r w a y , n o 

o b j e c t s s u c h as c e i l i n g l a m p s or his b o d y s h o u l d be r e f l e c t e d in the 

s c r y i n g m i r r o r . T w o b l a c k c a n d l e s s h o u l d a lso b e set o n t h e t a b l e , e i ther 

in l ine w i t h or s l i g h t l y b e h i n d the s c r y i n g m i r r o r , as to p r o v i d e l ight 

w i t h o u t c a s t i n g a g l a r i n g r e f l e c t i o n in the m i r r o r . T h e O p e r a t o r s h o u l d 

b e p r e p a r e d a l s o w i t h the d r a w n s ig i l o f the sp i r i t S a s t a n , w h o h a s t h e 

a b i l i t y t o g u i d e t h e S o r c e r e r i n t o p e r f e c t i o n o f the art o f s c r y i n g . 1 T h i s 

s a m e s ig i l s h o u l d b e p u t a w a y a t the e n d o f e a c h s c r y i n g s e s s i o n w i t h i t , 

a n d s h o u l d b e b r o u g h t o u t a n d r e c o n s e c r a t e d e a c h t i m e y o u p r a c t i c e 

s c r y i n g unt i l i n i t i a l s u c c e s s i s h a d . 

H a v i n g all o t h e r l i g h t s o u r c e s s h u t o u t f rom the T e m p l e , l ight 

the t w o c a n d l e s and t a k e a seat b e f o r e the m i r r o r . I n h a l e , g a t h e r all o f 

y o u r t e n s i o n , a p p r e h e n s i o n , a n d all o f y o u r t h o u g h t s a n d f e e l i n g s from 

d a y - t o - d a y l i fe i n y o u r c h e s t , a n d e x h a l e , f e e l i n g the n e g a t i v e a t t i t u d e s 

a n d e m o t i o n s l e a v i n g y o u w i t h the b r e a t h , d i s s i p a t i n g i n the air . W h e n 

y o u are r e l a x e d a n d y o u r m i n d is c lear , h o l d the sigi l in y o u r r ight 

hand a n d g a z e i n t o it . R e l a x y o u r s t a r e a n d f o c u s y o u r m i n d on a 

v i s u a l i z a t i o n o f the m i r r o r , s u c h b e i n g t h e t a r g e t o f t h e s ig i l 

c o n s e c r a t i o n . In y o u r m i n d , w i t h y o u r eyes st i l l f ixed on the s i g i l , s e e a 

c l e a r m e n t a l i m a g e o f the m i r r o r no l o n g e r b e i n g a b lack v o i d , b u t 

i n s t e a d f i l led w i t h i m a g e s . D o n ' t try t o m a k e o u t the i m a g e s that y o u 

are s e e i n g i n t h e i m a g i n a r y m i r r o r , but s i m p l y k n o w that t h e y a r e 

t h e r e . Hold t h e m e n t a l i m a g e o f u n k n o w n f i g u r e s a p p e a r i n g i n t h e 

m i r r o r u n t i l t h e s ig i l b e g i n s t o o p e n a n d f lash . 
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W h e n t h e s i g i l h a s o p e n e d a n d i s f l a s h i n g , m o v e y o u r gaze t o 

the s c r y i n g m i r r o r . T h e exact " g a z e " t h a t i s u s e d i n s c r y i n g i s the s a m e 

a s i s a c h i e v e d i n s i g i l c h a r g i n g . Y o u r e y e s s h o u l d b e r e l a x e d , not 

s e a r c h i n g for s o m e t h i n g t h a t i s not s e e n , but w a i t i n g t o s e e s o m e t h i n g 

t h a t h a s not yet m a n i f e s t e d . T h i s r e l a x e d a n d r e c e p t i v e s ight m a y not 

b e d i f f icul t t o a c h i e v e , h a v i n g m o v e d y o u r v i s i o n d i r e c t l y f rom the 

s ig i l which y o u have j u s t o p e n e d t o the m i r r o r . The m i n d s h o u l d l i k e w i s e 

be b r o u g h t into a r e l a x e d o b s e r v a t i o n of the m i r r o r , k e p t f rom a s k i n g 

q u e s t i o n s o f the n a t u r e o f the t h i n g t o b e m a n i f e s t e d a n d s i m p l y w a i t i n g 

to s e e for i tsel f . 

T h e f irst m a n n e r i n w h i c h the p r o j e c t e d v i s i o n o f S a s t a n wi l l 

m a n i f e s t i s as a w h i t e m i s t or fog a p p e a r i n g in the m i r r o r . T h e b lack 

m i r r o r . S o m e P r a c t i t i o n e r s report s e e i n g t i n y p o i n t s o f l ight a p p e a r i n g 

i n t h e m i r r o r a s the w h i t e fog c l e a r s , o t h e r s c l a i m t h a t e n t i r e s c e n e s l ie 

w a i t i n g b e h i n d the m i s t , p l a y i n g o u t i n ful l s p l e n d o r o n c e the m i r r o r i s 

c l e a r a g a i n . 

B e f o r e a n y t h i n g c a n b e s e e n i n the m i r r o r , t h e e t h e r e a l v i s i o n 

m u s t f irst m a k e s o m e t y p e o f c o n n e c t i o n w i t h y o u r m i n d - w i t h y o u r 

g e n e r a l a w a r e n e s s . G a z e into y o u r s c r y i n g m i r r o r a n d w a t c h t h e w h i t e 

fog b e g i n to c l e a r from its s u r f a c e . K e e p y o u r m i n d r e l a x e d a n d recept ive 

t o the i m a g e s w h i c h m a y c o m e , r a t h e r t h a n f o r c i n g s o m e t h i n g -

a n y t h i n g - t o a p p e a r . W i t h y o u r e y e s t o w a r d s the m i r r o r , b r i n g y o u r 

m i n d br ie f ly a n d s o m e w h a t s u p e r f i c i a l l y b a c k t o t h e s i g i l . R e m e m b e r 

the l ines a n d the a n g l e s , a n d the c i r c l e t h a t b i n d s t h e m a l l . 

I n the s a m e m a n n e r i n w h i c h y o u d i v i d e d y o u r a t t e n t i o n 

e q u a l l y b e t w e e n a s i g i l a n d y o u r v i s u a l i z e d d e s i r e , f o c u s y o u r gaze o n 

the m i r r o r , a l l o w i n g y o u r s e l f t o b e c o m e e n t r a n c e d b y the a b y s s i n t o 

s h e e n i n t h e m i r r o r wi l l 

Vie sigil of Sastan 

s p o n t a n e o u s l y b e g i n to d u l l , a 

w h i t e s h e e t o f e t h e r e a l m i s t 

c o v e r i n g m o s t o f the s u r f a c e o f 

the g l a s s . T h i s s h o u l d b e 

r e c o g n i z e d as a s i g n that y o u r 

s c r y i n g s e n s e s h a v e a w a k e n e d 

a n d a r e w a i t i n g f o r d i r e c t 

c o m m u n i c a t i o n w i t h the s p i r i t . 

T h e m i s t m a y b e g i n t o c l e a r not 

long a f ter i t h a s f o r m e d in t h e 
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w h i c h y o u a r e p e e r i n g ; a t the s a m e t i m e , b r i n g to m i n d an i m a g e o f an 

e n o r m o u s p y t h o n . R a t h e r t h a n t r y i n g to c o n c o c t a m e n t a l i m a g e of the 

most f e r o c i o u s , s l i t h e r i n g , c r e e p y s e r p e n t t h a t y o u can i m a g e , re lax 

y o u r m i n d a n d b e g i n the v i s u a l i z a t i o n w i t h t h e b a s i c form of a l a r g e 

s n a k e . B r i n g its c o l o r s into f o c u s : pa le g r e e n , grey , a n d dul l s i l v e r . 

O n c e y o u c a n see t h e s e c o l o r s , b r i n g y o u r a t t e n t i o n t o the s e r p e n t ' s 

h e a d . All o f its i n t r i c a t e d e t a i l s wil l n a t u r a l l y fill t h e m s e l v e s in, unt i l 

its b lack e y e s s h o w an i n t e l l i g e n c e and p e r s o n a l i t y t h a t c o u l d n e v e r be 

i m a g i n e d o r d u p l i c a t e d . 

W h e n t h e m e n t a l i m a g e o f the p y t h o n i s c l e a r and s h a r p in 

y o u r i m a g i n a t i o n , t u r n the m a j o r i t y o f y o u r a t t e n t i o n t o w a r d s the 

m i r r o r , the p y t h o n r e m a i n i n g o n the s u r f a c e o f y o u r m i n d . I n h a l e 

d e e p l y . A s y o u e x h a l e , feel y o u r v i s i o n p i e r c i n g t h r o u g h the d a r k n e s s 

in the m i r r o r . R e p e a t t h i s , s e n s i n g that wi th e a c h b r e a t h the m i r r o r i s 

b e c o m i n g m o r e a l ive a n d r e s p o n s i v e t o y o u r v i s u a l p r o b i n g . 

K n o w t h a t the p y t h o n is not a t h i n g c r e a t e d by a n d e x i s t i n g in 

y o u r m i n d , b u t i s a n e n t i t y i n d e p e n d e n t o f y o u r b r a i n ' s e l e c t r i c a l 

c u r r e n t s . K n o w t h a t the s e r p e n t could n o w b e s e e n i n the s c r y i n g m i r r o r 

i f on ly t h a t s i g h t w e r e ful ly r e s t o r e d . Like a c h i l d p l a y i n g m a k e - b e l i e v e , 

i m a g i n e t h a t t h e b o d y o f the p y t h o n i s s w i r l i n g on t h e s u r f a c e o f t h e 

m i r r o r . Look d e e p i n t o the m i r r o r a n d i m a g i n e the form of it , pro ject 

the s h a p e of t h e s n a k e o n t o t h e b lack g l a s s . U s u a l l y , i t a t th is p o i n t that 

the s c r y i n g s e n s e s r e a c h a peak and a p l a t e a u , c a r r y i n g the S o r c e r e r 

i n t o the v i s i o n u n t i l h e has s e e n a l l . A s t h e i m a g e w h i c h w a s o n c e i n 

y o u r m i n d is p r o j e c t e d into the m i r r o r , the s u r f a c e of i t wi l l s e e m to 

d a r k e n , a n d p e r h a p s to d e e p e n , in the s a m e m a n n e r that i t f i l led wi th 

w h i t e fog at the o n s e t of s c r y i n g . I t can then be c o n s i d e r e d t h a t y o u r 

s c r y i n g s e n s e s are f u l l y a w a k e n e d a n d r e c e p t i v e , a n d n e e d o n l y t o b e 

d i a l e d i n t o t h e r ight f r e q u e n c i e s t o see w h a t l i e s b e y o n d t h e g l a s s . 

T h e first real s u c c e s s in s c r y i n g m a y c o m e as a s h a r p and 

color ful m e n t a l i m p r e s s i o n o f the s e r p e n t i n t h e m i r r o r , not o r i g i n a t i n g 

from the m i n d a n d b e i n g p r o j e c t e d into t h e m i r r o r , but s e e n a s 

o r i g i n a t i n g from the m i r r o r a n d b e i n g p r o j e c t e d into t h e m i n d . T h e 

O p e r a t o r wi l l b e a b l e t o w a t c h the s n a k e m o v e and s q u i r m , a n d m a y 

e v e n c o m m u n i c a t e w i t h h im i n t h e s e m o v e m e n t s , the m i n d p e r c e i v i n g 

what the e y e s c a n n o t , his i m a g i n a t i o n h a v i n g r e l e a s e d its c o n t r o l a n d 

the p e r c e p t i o n s i m p l y p i c k i n g u p w h e r e t h e c r e a t i v e m i n d left off. W h i l e 

s o m e may a c h i e v e such a c l a r i t y of p e r c e p t i o n in t h e i r f irst f e w s c r y i n g 
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a t t e m p t s , th is m a n i f e s t a t i o n in i tse l f i s m o r e l ike ly to t a k e s e v e r a l d a y s 

o f d i s c i p l i n e d p r a c t i c e . 

C o n t i n u i n g t o scry into the p y t h o n , o r into a n y t h i n g else w i t h 

the s a m e f o c u s a n d d i s c i p l i n e , a g a i n a n d a g a i n , wil l e v e n t u a l l y b r i n g 

the e x t e r n a l s e n s e s into a l i g n m e n t w i t h that w h i c h i s s e e n by the i n n e r 

m i n d . O n c e the s e r p e n t can be seen in the m i r r o r as c lear , co lor fu l a n d 

i n d e p e n d e n t l y a n i m a t e d - e i t h e r by the eyes or the i n n e r s ight - y o u 

m a y l e a v e t h e s e r p e n t b e , a n d ret i re the sigi l o f S a s t a n in the 

a p p r o p r i a t e m a n n e r , g i v i n g v e r b a l t h a n k s for h is a s s i s t a n c e i n 

a w a k e n i n g y o u r s e n s e s t h u s f a r . T h e m i r r o r s h o u l d b e c o v e r e d i n b l a c k 

c l o t h , p r e f e r a b l y s i lk , a n d s h o u l d be put w h e r e i t wi l l not be s e e n , 

t o u c h e d , o r d a m a g e d . 

T o p o l i s h a n d ref ine the 

s c r y i n g s e n s e s , the s p i r i t M e p s i t a h l 

o f fers the m o s t e f f e c t i v e a s s i s t a n c e . 

M e p s i t a h l w a s f irst d i s c o v e r e d and 

r e c o r d e d b y the M a g i c i a n a n d a u t h o r 

K o n s t a n t i n o s in h is b o o k Summoning 

Spirits: the Art of Magical Evocation'. 

M e p s i t a h l a p p e a r s as a w o m a n w h o is 

b o t h a n c i e n t a n d y o u t h f u l a t o n c e , 

b e i n g p o s s e s s e d o f r a d i a n t w h i t e ha i r 

a n d p o r c e l a i n s k i n . She w e a r s f l o w i n g 

a q u a r o b e s . A r o u n d her head she 

ThemgilofMepsitM w e a r s a g e m w h i c h c o v e r s h e f t h i r ( J 

e y e , p u r p o r t e d l y s t r e n g t h e n i n g t h a t s i g h t . 

M e p s i t a h l ' s a p p e a r a n c e i tse l f i s the c a t a l y s t w h i c h wil l draw-

o u t the m o s t r e n i t e n t p s y c h i c f a c u l t i e s , u n i t i n g the v i s i o n a n d the vo ice 

of the a p p a r i t i o n with the eyes and the ears of the O p e r a t o r . Her h y p n o t i c 

g a z e a n d f l a w l e s s s k i n i n c o n s t a n t g l o w l u l l s the t e m p o r a l , c a u s a t i v e 

m i n d i n t o a t r a n c e , w h e r e b y the t r u e i n t e l l i g e n c e m a y s u r f a c e a n d the 

real l e a r n i n g m a y b e g i n . 

P r e p a r e the T e m p l e a n d the a l t a r i n the s a m e m a n n e r a s t h e 

p r e v i o u s s c r y i n g e x e r c i s e , w i t h M e p s i t a h l ' s s ig i l in h a n d . H a v e a lso a 

n o t e b o o k a n d a p e n so that y o u m a y take w r i t t e n n o t e of a n y t h i n g that 

is s a i d , e x p e r i e n c e d , or l e a r n e d from h e r . C h a r g e t h e sigi l in the usua l 

m a n n e r . W h e n i t i s o p e n e d a n d f l a s h i n g , s p e a k sof t ly t o w a r d s i t , 
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" M e p s i t a h l , I cal l y o u forth f r o m y o u r N e p t u n i a n s p h e r e a n d ask that 

y o u s h o w y o u r s e l f a n d that y o u t e a c h me t h e s e c r e t s o f S e e r s h i p . I w i s h 

to see y o u , I w i s h to h e a r y o u , I w i s h for y o u to c o m e . " 

M o v e y o u r e y e s i m m e d i a t e l y f r o m t h e s ig i l t o t h e m i r r o r , 

p u s h i n g y o u r m i n d d e e p e r into r e c e p t i v i t y , y o u r s i g h t p e n e t r a t i n g the 

g l a s s a n d s e e i n g n o t h i n g b u t t h e i n n e r b l a c k n e s s . D i r e c t y o u r m e n t a l 

f o c u s t o w a r d s M e p s i t a h l , R a t h e r t h a n her i m a g e f o r m i n g i n s i d e y o u r 

h e a d , s e e i t f o r m i n s i d e o f the m i r r o r . I f y o u r p h y s i c a l e y e s c a n n o t see 

her s h a p e i n t h e m i r r o r , s i m p l y let y o u r m i n d a n d i n t u i t i o n d i s c e r n 

her f e a t u r e s a n d c o l o r s a s her e s s e n c e f i l l s the m i r r o r . E i t h e r w a y , t h e 

v i s i o n s h o u l d a l w a y s o r i g i n a t e i n the m i r r o r a n d s h o u l d t h e n b e d e t e c t e d 

by the s e n s e s a n d i n t e r p r e t e d by the m i n d . Y o u are not c o n j u r i n g in 

y o u r i m a g i n a t i o n s o m e f i g u r e o r s c e n e , b u t are r e c e i v i n g t h e 

i m p r e s s i o n s o f a t h i n g t h a t y o u c o u l d n e v e r p r e v i o u s l y h a v e k n o w n . 

W h e n t h e i m a g e o f M e p s i t a h l i s s e e n with c lar i ty in t h e m i r r o r , 

e i ther b y t h e e y e s o r t h e m i n d , y o u are t o g r e e t h e r , w e l c o m e her t o 

y o u r T e m p l e , a s s h e h a s s u r e l y t r a v e l e d t h r o u g h u n s e e n w o r l d s t o b e 

t h e r e . S i m p l y s t a t e , " I w e l c o m e y o u t o t h i s T e m p l e a n d t h a n k y o u for 

c o m i n g . " A t t h i s , she may b e g i n t o s p e a k , c a u s i n g y o u t o face one o f the 

m o s t d i f f icul t a s p e c t s o f i n t e r p l a n a r c o m m u n i c a t i o n : s e e i n g t h e v i s i o n 

and h e a r i n g t h e v o i c e a t o n c e . U n l i k e c o m m u n i c a t i o n with h u m a n s , 

e n t i t i e s f r o m o t h e r r e a l m s o f e x i s t e n c e m u s t u s e s e p a r a t e m e c h a n i s m s 

o r e n e r g y c u r r e n t s t o b e s e e n a n d t o b e h e a r d . T h e s e d i f f e r e n t e n e r g y 

c u r r e n t s are a l s o r e c e i v e d , i n t e r p r e t e d , a n d t r a n s l a t e d to a u s e a b l e 

f o r m a t b y d i f f e r e n t p a r t s o f the mind a n d t h e b r a i n . For t h e s e r e a s o n s , 

at t h e b e g i n n i n g of an a s t r a l c o n v e r s a t i o n , t h e r e m a y s e e m to be a b i t 

o f l a g ; M e p s i t a h l ' s m o u t h wil l m o v e , a n e n e r g y v i b r a t i o n w i l l r e g i s t e r 

as her v o i c e , a n d s e c o n d s la ter , her w o r d s wi l l t a k e on a v o c a l r e s o n a n c e 

i n y o u r m i n d , f o r m i n g a n o r a t i o n t h a t y o u can u n d e r s t a n d . A s y o u r 

bra in b e c o m e s c o n d i t i o n e d t o th is f o r m o f i n t e r p r e t a t i o n , y o u m a y 

e x p e r i e n c e the r e v e r s e e f fect : t h e s p i r i t ' s v o i c e w i l l b e h e a r d g i v i n g y o u 

i n s t r u c t i o n o r a n s w e r i n g y o u r q u e s t i o n s b e f o r e t h e s p i r i t ' s m o u t h b e g i n s 

t o m o v e . For t h e t ime b e i n g , s i m p l y l i s t e n t o w h a t s h e s a y s , a l low y o u r 

mind t o t r a n s l a t e a n d d e l i v e r the m e s s a g e , w r i t e i t d o w n i n y o u r 

n o t e b o o k , a n d r e s p o n d t o her i f a p p l i c a b l e . A s t h e c o n v e r s a t i o n 

p r o g r e s s e s , a n d a s y o u r a b i l i t i e s p r o g r e s s w i t h p r a c t i c e , y o u r s i g h t a n d 

y o u r h e a r i n g wi l l n a t u r a l l y a l i g n , a n d y o u wi l l find c o m m u n i c a t i o n 

with t h e s e e n t i t i e s t o b e far m o r e e f fec t ive t h a n c o m m u n i c a t i n g w i t h 
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y o u r n a t i v e c o m p a n i o n s . 

I t i s a l s o not u n u s u a l for t h e v i s u a l i m a g e of t h e e n t i t y or s c e n e 

in t h e m i r r o r to f a d e f r o m v i s i o n , d i s t o r t , or d i s a p p e a r e n t i r e l y . Be 

a s s u r e d t h a t the v i s i o n i s sti l l t h e r e . I t i s o n l y y o u r m i n d t h a t h a s 

m o v e d , b e l i e v i n g i t s e l f i n c a p a b l e o f s e e i n g such t h i n g s , f o c u s i n g o n o n e 

i m a g e for so l o n g , or b e i n g able to see a n y t h i n g in t h e m i r r o r a t a l l . 

Y o u r m i n d , t h e r e f o r e , wi l l t e m p o r a r i l y r e m o v e i tse l f f r o m t h e v i s i o n , 

c a u s i n g i t t o f a d e , d i s t o r t , o r d i s a p p e a r . S i m p l y r e l a x i n g y o u r m i n d 

a n d y o u r e y e s and r e f o c u s i n g into the s c r y i n g m i r r o r wi l l q u i c k l y b r i n g 

the i m a g e b a c k , a n d y o u may pick up w h e r e you left off. 

I f af ter t h e g r e e t i n g M e p s i t a h l d o e s not i m m e d i a t e l y r e s p o n d , 

y o u s h o u l d a s s u m e that she i s w a i t i n g for y o u to tel l her s p e c i f i c a l l y 

w h y y o u h a v e c a l l e d her f o r t h . In y o u r o w n w o r d s , in a t o n e and 

t o n g u e o f r e s p e c t for th is a n c i e n t a n d p o w e r f u l b e i n g , te l l h e r that y o u 

h a v e c a l l e d her so that y o u may learn h o w to fu l ly a c c e s s and ut i l ize 

y o u r c l a i r v o y a n t a b i l i t i e s , that i t i s y o u r wi l l for her to h e l p y o u fur ther 

a w a k e n these a b i l i t i e s . 

W o r k i n g w i t h M e p s i t a h l in such a w a y is an i n f o r m a l and 

u n o r t h o d o x t y p e o f e v o c a t i o n t o t h e as t ra l p l a n e . W h i l e m o s t m o d e r n 

m a g i c i a n s s t ress that n o e n t i t y , n o m a t t e r h o w b e n i g n and b e n e v o l e n t 

t h e y are b y n a t u r e , s h o u l d b e e v o k e d t o a n y d e g r e e w i t h o u t t h e 

p r o t e c t i o n of a M a g i c k C i r c l e of P r o t e c t i o n a n d t h e T r i a n g l e of 

M a n i f e s t a t i o n , e x p e r i e n c e t e n d s to d i s a g r e e , in s o m e i n s t a n c e s . M e p s i t a h l 

has b e e n p r o v e n t o h a v e n o t h i n g b u t p o s i t i v e i n f l u e n c e w i t h al l that 

she c o m e s in c o n t a c t , and s u c h i n f l u e n c e i s o n l y h e i g h t e n e d a n d 

e x p e r i e n c e d to a g r e a t e r d e g r e e w i t h o u t an i m p e n e t r a b l e i n v i s i b l e wal l 

k e e p i n g her f r o m her s t u d e n t . In t h e s e s l i g h t e v o c a t i o n s , her p o w e r 

wi l l s t re tch for th f r o m the m i r r o r a n d wi l l r e a c h i n t o the core o f her 

s t u d e n t , t o u c h i n g h i s most d e l i c a t e s e n s e s and b r i n g i n g t h e m t o l i fe . 

W o r k w i t h M e p s i t a h l da i ly , o p e n i n g h e r s ig i l a n d c a l l i n g out 

for her a i d e b e f o r e e a c h s c r y i n g s e s s i o n , t a k i n g careful note o f a n y a d v i c e 

she m i g h t g i v e , p e r f o r m i n g any v i s u a l i z a t i o n s she may s u g g e s t , a n d 

a l l o w i n g t h e p o w e r o f her m a g n i f i c e n t T h i r d Eye t o e n v e l o p e y o u w i t h 

p u r p o s e a n d abi l i ty . E a c h day , y o u wil l i n t e r a c t w i t h her m o r e a n d 

m o r e c l o s e l y , s e e i n g her m o r e v iv id ly , h e a r i n g her v o i c e m o r e c lear ly , 

unt i l y o u are a s t u d e n t s a t i s f i e d by w h a t y o u h a v e l e a r n e d , a n d she i s 

a m e n t o r sa t i s f ied w i t h w h a t she h a s t a u g h t . 

In l e a r n i n g t h e s e N e p t u n i a n a r t s , y o u must t rus t y o u r s e n s e s . 
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T o o o f t e n , t h e s t u d e n t wi l l fai l s i m p l y b y d o u b t i n g t h a t w h i c h i s 

m a n i f e s t e d , q u e s t i o n i n g that w h i c h h e s e e s , h e a r s , a n d f e e l s b e f o r e h i m . 

A l t h o u g h I w a s able to see in my i n n e r v i s i o n t h e P o w e r s , c u r r e n t s , a n d 

e n t i t i e s w i t h w h i c h I w a s w o r k i n g m o s t of my l ife q u i t e n a t u r a l l y , I 

s t r u g g l e d for y e a r s w i t h a c h i e v i n g a s u c c e s s f u l a n d s a t i s f y i n g o p e n -

e y e d m a n i f e s t a t i o n . I w o u l d set my b lack m i r r o r on my a l t a r , re lax 

m y v i s i o n u n t i l t h e m i r r o r f i l l ed w i t h m i s t , a n d the m o m e n t that a n 

i m a g e g a i n e d c l a r i t y I w o u l d d i s m i s s i t as a p r o j e c t i o n of my 

i m a g i n a t i o n . N e e d l e s s to say , th is i n s e c u r i t y b e c a m e a l i a b i l i t y in the 

s u c c e s s o f m o s t o f m y r i tua l O p e r a t i o n s . 

T h i s l i a b i l i t y w a s not c o r r e c t e d unt i l I f ina l ly e v o k e d M e p s i t a h l . 

After c o n s e c r a t i n g her s ig i l a n d p e r f o r m i n g t h e O p e r a t i o n o f E v o c a t i o n , 

h e r a l l u r i n g f i g u r e b e g a n t o t a k e form i n the m i r r o r , her b r i l l i a n t hair 

swept b e h i n d h e r in t h e a s t r a l w i n d s . I a d d r e s s e d h e r and a s k e d that 

she t e a c h me t h e art o f s c r y i n g , a n d he lp me d e v e l o p my a b i l i t y to see 

a n d hear t h o s e t h i n g s t h a t are b e y o n d m y s e n s e s . 

"You are a l r e a d y on the Path that you n e e d to be o n , " she repl ied . 

Her face t h e n f i l led the e n t i r e m i r r o r , w h i c h I h a d s e e n c l e a r l y a l t h o u g h 

I d o u b t e d that i t w a s a c t u a l l y t h e r e , but i n s t e a d a s s u m e d t h a t i t m u s t 

be what I i m a g i n e d her to look l ike. As I l o o k e d o n , the i m a g e of her face 

n o l o n g e r s e e m e d t r a p p e d i n s i d e o f t h e g l a s s , but rose f rom t h e s h i n y 

b lack s u r f a c e into t h r e e d i m e n s i o n s . T h e w h o l e o f her m a n i f e s t a t i o n 

w a s so s p o n t a n e o u s a n d c lear t h a t I c o u l d no l o n g e r d e n y the rea l i ty o f 

the v i s i o n . 

" Y o u s e e , " s h e c o n c l u d e d , " Y o u d o n ' t n e e d to see me as you 

w o u l d see a n o t h e r p e r s o n , for y o u r o t h e r s i g h t i s m u c h s t r o n g e r . " 

W h e n y o u r "Vision h a s been a w a k e n e d t o the p o i n t o f c lear ly 

s e e i n g i m a g e s i n t h e m i r r o r , h e a r i n g t h e v o i c e s a n d s o u n d s w h i c h c o m e 

t h r o u g h , a n d c a r r y i n g o n b a s i c r e a l - t i m e c o m m u n i c a t i o n t h r o u g h the 

s c r y i n g m i r r o r , y o u can c o n s i d e r y o u r s e l f c a p a b l e o f u s i n g y o u r n e w l y 

d i s c o v e r e d m o s t a n c i e n t gift i n m o r e a d v a n c e d o c c u l t p r a c t i c e s , s u c h 

a s e v o c a t i o n , n e c r o m a n c y , a n d exact d i v i n a t i o n . T h e p o s s i b i l i t i e s o f 

l e a r n i n g p r a c t i c e s s u c h a s r e m o t e v i e w i n g , b i l o c a t i o n , a s t r a l t r a v e l , 

a n d v i r t u a l l y e v e r y s e c r e t s o u g h t b y s t u d e n t s o f the m y s t e r y s c h o o l s 

are in f in i te ly c l o s e r o n c e s c r y i n g has been m a s t e r e d in a f u n c t i o n a l 

d e g r e e . 

T h e r e i s y e t a n o t h e r l e v e l , h o w e v e r , t o w h i c h t h e Black 
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Magician may ascend. There is always more to be gained, more to be 

learned , more to become. 

Set your usual , comfortable chair in the center of your Temple . 

Leave the table , the mi r ro r , the al tar and all of i ts devices a lone in their 

s torage p laces . Shut as much light out of the room as possible , invoking 

as u t ter a b lackness as you are able. S tand facing the south wall , wi th in 

a rm ' s reach of i ts surface. Stre tch out your hand and with your index 

a n d middle f ingers , d raw a large circle in the cen te r of the wall , its 

d i ame te r s t re tch ing t h r e e feet or more . Look at the wall and see the 

circle tha t you have drawn in your mind as a whi te l ine as if it were 

made with chalk. 

Sit in the chai r , holding the whi te circle in your imagina t ion 

in con t ras t to the d a r k n e s s of the Temple . The area within the circle is 

now your scrying mi r ror . Gaze into i t as you have gazed in to your 

black mi r ro r many t imes before. When your vision begins to come to 

life, t he whi te mist will form as before, a l though it will not sit on the 

surface of the wall , but will drift before you in three d imens ions . Because 

of t he size of the circle, along with your Vision needing to adapt to the 

newness of the s ight , the mist may form in pa tches or sec t ions , c lear ing 

in to a sh in ing blackness jus t as the next sect ion begins to c loud. This is 

the poin t in c la i rvoyant development where l imi ta t ions fade and all 

th ings become poss ib le . 

The whole of the circle having c louded over and cleared, gaze 

in to the abyss, in to the black portal tha t has opened wide within your 

Temple , and relax your mind in to receptivi ty. Sit and gaze unti l the 

mons t e r s of the abyss take not ice of you watching, unt i l the abyss itself 

gazes back into you. Often, it will take days - for some, weeks or m o n t h s 

- of s i t t ing , s i lent and recept ive, watching and wai t ing , before you will 

begin to see the figures of Beings forming in the b lackness before you. 

When they do appear , greet them and in t roduce yourself as a Master of 

Darkness , a Worker of Evil, a Black God tha t is only now tak ing hold of 

h i s d o m a i n . 
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D E M O N I C EVOCATION 

The ar t of r i tual evocation r anks a m o n g the most adep t 

prac t ices of the Mas te r of Black Magick. It is t h a t secret science tha t 

once l ea rned unlocks doors to l imit less potent ia l and possibi l i ty . Being 

t hus educated and exper ienced in the n a t u r e , power , and presence of 

demonic en t i t i e s , the s tuden t of t he Dark Arts can bare ly fathom ho ld ing 

in his very h a n d s the ins t ruc t ions and the ability t h a t will b r ing these 

wicked be ings into full mani fes ta t ion before h im, to serve h im and to be 

served, to pave t he roads of the sulfur kingdom he re on ea r th . 

Demons , as well as sp i r i t s , angels , e l emen ta l s , p lane ta ry 

in te l l igences , and godforms, exist i n d e p e n d e n t of t he subject ' s belief in 

t hem. This metaphysica l fact makes the evocat ion of such beings bo th 

one of t he most po t en t occult p rac t ices , and one of t he mos t dange rous . 

S u m m o n i n g to mani fes ta t ion the demons of his des i re to go forth in to 

t he world and to ravage it as d i rected by the Black Magician draws a 

firm line be tween being a soldier of Darkness , and being Hell 's own 

w a r l o r d . 

Demons are in te l l igent , as has been more than a l luded to 

previously, and they are more powerful than they will ever allow a 

h u m a n to see . The Evocator should not for one m o m e n t believe tha t 

they a re u n d e r his power, yet a t the same t ime should never allow the 

though t to surface tha t he is unde r the i r s . Because they are beings tha t 

subsis t i n d e p e n d e n t of the will of the Sorcerer , d e m o n s have "a will of 

the i r own." From the m o m e n t they appear , e i ther in the mi r ro r or in 

the Temple , they begin to search the angles ; they begin to find 

weaknesses in the Magician, in the r i tua ls and incan ta t ions , in the 

env i ronmen t , and in the to ta l i ty of exis tence . They scheme in the i r 

immorta l minds as to the m a n n e r in which they may man ipu la t e not 

only the evocat ion and the magician, bu t the ba lance of t he universe 

and the scales of Fa te . 

The s u p r e m e key in the evocat ion of d e m o n s is to scheme with 

them. They are not and never will be the se rvan t s of the Black Magician, 

but they are t he servants of Darkness itself, and in th is Darkness in 
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which they thr ive all th ings are poss ible . Discuss with them your desi re 

and take note of the i r sugges t ions . They see the beg inn ing from the 

end, and have p l anned the movements of every pawn a long the way, 

With the d e m o n s as al l ies, the enemy King will always be de th roned . 

Nearly every gr imoire which conta ins the names , powers , and 

sigils of demonic ent i t ies also conta in me thods by which the d e m o n s 

may be coerced or subjuga ted in to obedience . Once the Black Magician 

has walked wi th demons in to the hea r t of Hell, there is no doub t that 

the only form of subjugat ion in effect is over t he mind of the would-be 

magician, the d e m o n s coercing him in to the belief tha t he has bea t en 

t hem down with the power of the Almighty and his b las t ing rod. These 

sub juga t ing incan ta t ions b ind only t he u n d e r s t a n d i n g of t he Sorcerer 

and evoke to full power only his dwindl ing ego. 

Demonic evocation is performed for, and assuredly b r ings about 

one of t h r ee basic resul ts : exact changes in the physical real i ty of t he 

Opera to r th rough the demon ' s asse r t ion of power and influence as is in 

his pa r t i cu la r n a t u r e and ability; t he t ransfer or commun ica t i on of 

specific knowledge or informat ion possessed by the demon to the 

Sorcerer ; and the Ascent of the Black Magician, which is a t t a ined e i ther 

direct ly t h r o u g h the ins t ruc t ions and inf luence of the d e m o n s u m m o n e d 

or indirect ly th rough the Works of Darkness themse lves . 

Having power and control over one 's physical real i ty th rough 

the evocat ion of demons is t he most obvious and , ini t ial ly, the most 

desired effect of this type of Working. There is little that can be imagined 

which canno t be accompl ished th rough the direct ass i s tance of the 

Sorcerer ' s demonic all ies. All of his l imi ta t ions and inabi l i t ies begin to 

fade as he s tud ies t he gr imoires and l ea rns what t he d e m o n s are capable 

of achieving. At th i s j u n c t u r e , he still imagines a grea t gulf be tween 

the power tha t d e m o n s possess and tha t which he is able to embody - a 

malady tha t will be corrected with enough Magickal success . 

The knowledge tha t demons have ga thered , tes ted , and have 

ass imi la ted in to the i r very na tu re a lone makes t h e m formidable 

enemies and excellent comrades . Ei ther way, i t is ina rguab le tha t 

they are far from the bumbl ing crony imps depic ted in popu la r media 

both today and cen tur ies ago. Whe the r friend or fiend, the demon 

s t ands as the b rea th ing br idge between the known and the unknowable . 

As he sea rches g r imoi res for an a p p r o p r i a t e demon to s u m m o n , 
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the Prac t i t ioner makes has te in skipping pas t those tha t teach the liberal 

ar ts and sc iences , or explain t he m a n n e r by which all th ings have been 

created and a re thus sus ta ined . These have no bea r ing on the for thwith 

achieval of his goals and the sat isfact ion of his des i res . They are useless 

to h im. 

Pe rhaps these specific demons are use less at th is s tage. When a 

demon is possessed of a specific ta lent or abil i ty, however , and such a 

demon is t he effective associa te of the Black Magician, t he demon may 

be inclined to sha re t he secrets and keys to his mas te ry of these specific 

powers , t r ans fe r r ing the knowledge tha t he has used in perfect ing his 

power, t hus t r ans fe r r ing the power itself to t h e Sorcerer . 

This communica t ion of godlike demonic powers walks s ide-by-

side with what is often t e r m e d by Kabbalists as "The Great Work," 

which is the Ascent of t he microcosmic h u m a n being to a s t a t e of 

au tonomous self godhood. While every act ion, by v i r tue of i ts active 

s ta te , lends to Ascent in some obscure way, and while the Works of 

Darkness a re t he Works of Ascent by v i r tue of the i r se l f -empowering 

methods and resu l t s , the re a r e Works and the re are demons tha t , by 

their own v i r tue , facili tate Ascent direct ly. These demons are by far 

t he most difficult to evoke and to hold conversa t ion with, as the i r n a t u r e 

is to des t roy by fire all tha t is dross in order to for the god ins ide to 

awaken. Once evoked, the i r influence cannot be stifled, the i r assaul t 

cannot be coun te red , and the i r famil iars canno t be exorcised. These 

a re the demons tha t murder the man in order for the god to r ise from 

the grave. 

Before an evocation can be performed, t he Evocator mus t have 

a specific pu rpose for t he s u m m o n i n g , r a the r t h a n a vague will to power. 

Once a goal has been es tabl i shed, a su i table demon must be chosen . 

While demons exist in n u m b e r s dwarfing the supposed overpopula t ion 

of the ea r th , and while any of these may be s u m m o n e d to mani fes ta t ion , 

i t is best to begin with those tha t have been evoked on numerous occasions 

by many different Magicians , and on whom the most in format ion has 

been collected. Al though all tha t is really needed for demonic evocat ion 

is the name of the demon, it would be foolish a n d often counterproduct ive 

to call forth be ings who the Sorcerer knows no th ing of. 

The m o d e r n S tuden t of Black Magick is fo r tuna te in tha t it is no 

longer necessary to t ravel by foot across deser t and up moun ta in ranges 
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to the Temples or l ibrar ies where the grea t g r imoi res are guarded , 

convince its keeper tha t he is a worthy disciple , t r ans l a t e the work 

from a dead tongue into a language tha t very few are lucky to have 

l ea rned , and to s tudy the text for years under the tu te lage of i ts keeper 

in order to use its power and s u m m o n the demons there in . While such 

guarded g r imoi res do exist today, those are usually re leased only to the 

member s of the Order of the gua rd i ans , and the In i t ia te will access 

them all in due t ime . 

Being the co rne r s tones and the immor ta l i ty of t he Works of 

Darkness , most of the ancient tomes have been p rese rved in pr in t , 

t r ans l a t ed into the most commonly used l anguages , and a re now easily 

come by. Most can be purchased and del ivered wi thout the Black 

Magician ever having to leave his home , if he so chooses . Other more 

ra re texts , in the i r or iginal p r in ted ed i t ions , may be r a the r costly and 

difficult to come by, a l though a majori ty of these a re the guil ty p leasures 

of book col lectors and can easily be done wi thout . 

Search the text of the classic and modern gr imoi res thoroughly , 

r ead ing and r e read ing the a t t r ibu tes of each demon , gazing at the i r 

sigils, and p ronounc ing the i r names . Often, th rough th is method , one 

pa r t i cu la r demon may come to life on the page, cal l ing to you, t empt ing 

you to evoke him and no o the r . Yield to t he t e m p t a t i o n . Take down the 

d e m o n ' s name or highl ight i t in the gr imoi re . If no such au tomat i c 

select ion occurs , s imply find t he d e m o n tha t is best equ ipped to 

accompl ish your specific goal . 

When you have found a demon with which you will work, you 

are left with the t ask of p repa r ing for the r i tual itself. The mos t difficult 

pa r t of successfully evoking an as t ra l ent i ty is in the communica t ion 

be tween the Black Magician and the demon . In many f i rs t- t ime 

evocat ion a t t e m p t s , this is where the S u m m o n i n g fails. The init ial 

med i t a t i ons gene ra t e and imbue the area with enough energy for the 

feat, the conjura t ion is reci ted, and the demon answers by p resen t ing 

himself before the Sorcerer . Once he is t he re , however, his presence 

will e i the r go complete ly unno t i ced by the Evocator , who does not know 

what a d e m o n ' s p resence feels like nor possesses the facult ies to look 

benea th t h e layers of i l lusion to see what is t ruly t he re ; or the Evocator 

does feel the demon coming into mani fes ta t ion , bu t lacks t h e knowledge 

or abil i ty to b r ing i t fully into be ing . The demon then l ingers in the 

nearby as t ra l p lane wai t ing , and eventual ly r e t u r n s to the place of 
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Darkness from whence it came. 

The Dabbler descr ibed above has one goal in mind: t h e 

evocation of the demon . While i t is t rue tha t the demon needs to be 

evoked, such is only a means to an end. The first goal of evocation is to 

hold commun ica t i on with the demon, such communica t ion being the 

means by which informat ion can be ga thered , des i res be laid out , 

me thods be exacted, and changes be made . The second goal should be 

the final ach ievement of the will of the Sorcerer , With bo th of these 

requis i tes firmly in place, every evocat ion is g u a ran t eed to be successful. 

Without t h e m , the Dabbler is t rying to achieve no th ing , and he will 

s u c c e e d . 

Taking in to account your persona l clairvoyant abil i t ies as you 

have been able to consciously access them, decide by what means or 

th rough which type of medium communica t ion with the demon should 

be held. If you have become the In i t ia te of the Art of scrying, having 

mas te red the all of the exercises given in the e ighth chap te r of th is 

book, you should need no medium whatsoever , bu t simply should be 

able to shut out the l ights , open your Vision, and begin the evocat ion. 

I t is ra re , however , for the Prac t i t ioner to wait pa t ien t ly unt i l he has 

perfected his Art before a t t empt ing evocat ion and diverse o the r r i tua ls . 

Such is the dr iving spiri t of the Black Magician: he wan t s it all, and he 

mus t have it now. Rather t h a n d issuading th is l ine of th ink ing , it is to 

be encouraged. Pat ience is a vir tue in hun t ing and chess , but pers is tence 

is usually t he key tha t opens the door . 

If you are able to scry with any usable efficiency, the demon 

will need to be evoked in a m a n n e r tha t will facil i tate th is type of 

communica t ion . In most discipl ines , the r i tuals of evocation vary 

slightly for t he s u m m o n i n g of a demon when scrying than when you 

will be able to in te rac t with the d e m o n direct ly. Unfor tunate ly , t he 

demon mani fes t s in lesser power a n d solidity when different me thods 

are used. The evocation itself does not need to change when the only 

real a l te ra t ion is how communica t ion is held. The demon can be 

summoned in to full manifes ta t ion on the physical plane even if t he 

Sorcerer needs the use of devices to see, hear , and speak with it. This 

will gua ran t ee tha t the full power and presence of t he demon is focused 

on the Black Magician and on his goal , will give no room for doubt as to 

whether t he demon was actually "here ," and will pave the way with 

each evocat ion to t he fulfillment of the Sorcerer ' s abi l i t ies . 
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PREPARING THE WAY FOR THE DEMON 

Special Temple p repa ra t ions are needed for the r i tual of 

evocat ion. It is often a good idea to draw, t race , or o therwise lay down 

a physical r ep r e sen t a t i on of the Circle on the g round , so tha t at all 

t imes you can see wi thout doub t the b o u n d a r y be tween yourself and 

the S u m m o n e d . This Circle is not mean t as a device by which the 

magic ian may keep the hor r ib le f iends with which he is working at 

bay, but firmly es tab l i shes for the self and for the d e m o n tha t one place 

is set as ide for you, and the o the r for it. More impor t an t ly , t he Circle is 

m a d e to be the metaphysica l center of the un iverse , the axis of all 

e x i s t e n c e . 

To the sou th of the Circle, a t r iangle should be d rawn : the 

Triangle of Mani fes ta t ion . This is the space tha t is set as ide for the 

demon . Despi te t he c la ims of Kabbalis ts , the Tr iangle does not cons t ra in 

the en t i ty wi th in it like some astral p r i son , but gives it a defini te area 

in which it is to mater ia l ize , A good n u m b e r of Evocators prefer to 

cons t ruc t a p e r m a n e n t Tr iangle of Manifes ta t ion from plywood or 

par t ic le board . The Triangle should be equi la te ra l , each edge being at 

least two feet long. If a p e r m a n e n t Tr iangle is des i red , it shou ld be 

pa in ted flat black with a red border a long the edges and a perfect circle 

within it also bordered in red. While t rad i t iona l ly words of power or 

names of God were inscr ibed a long the s ides in the black spaces be tween 

the edges of the Tr iangle and the inner Circle, supposedly fur ther 

cons t ra in ing the evoked ent i ty , such words of power a re merely a 

mockery of t he be ings tha t you a re asking ass i s tance of. If it is des i red , 

the ph ra se s , "Ex Rhombus in Tr i angu la rum," "Ex Regnum Spi r i tus in 

Manifes tus ," "Tuam es Eliciat ," may be wr i t t en , one on each edge of the 

Tr iangle , in red. "From the Circle to the Tr iangle , from the Realm of 

Spir i ts in to Manifes ta t ion , you are l icensed." The s imple dec la ra t ion 

es tab l i shes the function of the Triangle, more for the benefit of the 

Evocator t h a n the evoked. 

The Triangle of Manifes ta t ion , e i ther made from wood or drawn 

on the g round , should be in the sou the rn pos i t ion , one of t he ver t ices of 

the Tr iangle po in t ing sou th away from the Circle and the Opera to r , I f 

a p e r m a n e n t Tr iangle was cons t ruc ted , with t he above incan ta t ion 

inscr ibed , t he vertex connec t ing the l ines "Ex Spi r i tus Regnum in 

Manifes tus ," and "Ex Rhombus in T r i angu la rum," shou ld be pointed 
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away from the Circle, t he l ine "Tuam Es Eliciat ," being closest to the 

Circle, and r u n n i n g paral lel to i ts d iamete r . 

Most Hermet ic occult discipl ines requ i re the color of t he light 

in the Temple to coincide with the sphere or or iginal province of the 

evoked en t i ty , suggest ing t h a t i t is a l ready difficult enough for the 

ent i ty to t ravel from its home to the physical p lane , and to cons t ruc t a 

t empora ry body by which i t may make itself seen to the Opera tor ; the 

Magician should therefore accommoda te the evoked ent i ty by making 

the Temple appea r l ike u n t o the spi r i t ' s h o m e . In ac tual i ty , th i s 

p repara t ion is more for the subjugat ion of the Evocator 's mind than for 

facil i tation of t he ent i ty ' s mater ia l iza t ion . I t allows the Evocator to 

constant ly be aware of the type of ent i ty he is cal l ing, and why he is 

doing such. I t keeps him focused. 

The na tu r a l res idence of demons is an abysmal realm of chaos . 

Their color is t he absence of color, the i r light is the absence of l ight . It 

cannot be rec rea ted by any l amp filter or t in ted bulb . They have the 

power to b lacken suns and dest roy civi l izat ions; manifes t ing ins ide the 

Triangle is a minor feat, and the absence of light tha t they requi re 

wi thout ques t ion accompanies their presence . 

A t ape red black candle should be placed at each point of the 

Triangle. In more advanced forms of evocat ion, ins ide the circle which 

is within t he Tr iangle may be placed a censor filled with incense or 

o ther ma te r i a l s . Occult theory s ta tes tha t as as t ra l en t i t ies have as t ra l 

bodies , in order to manifest themselves they need dense par t ic les tha t 

they can m a n i p u l a t e into a visible body. There is some t r u t h and some 

fallacy to th is theory . While specific mix tures , incenses , oils, and other 

fluids may provide a cer ta in he igh tened energy to the r i tual in general 

and to the a rea of the Tr iangle in par t icular , t h e demon is not bui ld ing 

a physical body in the evocat ion in order to appear . It is ga the r ing a 

critical mass of energy in to a confined space , such energy be ing its 

manifested body, which the Sorcerer , with his senses a t t uned to tha t 

p lane, may beho ld . The subs tance within the Tr iangle , i f any, only 

serves to s t r eng then the link between the physical and the sp i r i tua l . 

For this reason , blood is always the best subs tance - spir i t in fluid form, 

liquid power - an ar t tha t is explained la ter in th is text. For the purposes 

of these ini t ial expe r imen ta t ions with evocat ion, however , such a 

catalyst is no t necessary , a l though a s imple incense may be used the re 

if desired, o therwise the circle within the Tr iangle should remain empty 
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unti l the demon occupies it. 

The a l tar should hold the ri tual dagger, chal ice, and the sigil of 

the demon to be s u m m o n e d . Two black candles may be used on the 

a l tar i f t he th ree s u r r o u n d i n g the Tr iangle do not provide enough light 

to clearly see the sigil and to read the conjura t ion . If you are us ing a 

scrying mi r ro r , i t should be placed in the cen te r of the a l tar , and care 

should be taken to keep the candlel ight a n d r i tua l i tems from cast ing a 

g lar ing reflection in it. This book may also be on the a l tar or near it, 

opened to the pages con ta in ing the formula of evocat ion and the 

conjura t ion of the d e m o n . A notebook and pen should be near the a l tar 

as well, to take wr i t ten note of impor t an t poin ts and to j ou rna l the 

r i tual once it is f inished. 

Al though in some evocat ions i t is be t t e r to s t and , and in o thers 

s i t t ing cross- legged on the g round is prefer red , in most Opera t ions of 

evocat ion s i t t ing in a chair facing the al tar and the Tr iangle where in 

the demon will manifes t is the most comfor table and effective pos i t ion , 

especially when us ing a scrying device such as a mi r ro r . 

FORMULA OF EVOCATION 

t . Medi ta te and focus your mind upon the Work tha t you are 

about to perform. Approach the evocat ion with awe and 

respect . Light the candles a r o u n d the Tr iang le . Before 

d rawing a Circle a round the a l tar and yourself, s tand 

immedia te ly ou t s ide of the Tr iangle of Manifes ta t ion , the r i tual 

dagger in your right hand . Placing the point of the dagger to 

t he ver tex closest the al tar , visualize the dagger and the spot 

t ha t i t t ouches glowing red. Trace t he en t i re Tr iangle , leaving 

a glowing red impr in t as its as t ra l doub le . It is th is energe t ic 

impr in t t ha t the demon will see and will recognize as the space 

tha t has been set as ide for it . S ta te : "Triangle of the Art, by 

the Powers of Darkness I seal you up as the platform for the 

manifes ta t ion of the demon (name and title of demon}." 

2 . Return to your place beh ind the a l ta r . Draw the fiery blue 

Circle a r o u n d yourself and the al tar , the edge of i t meet ing 

t he closest point of the Tr iangle before you. Often in the 

Prac t i t ioner ' s first evocat ions , before he has g rown more 
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comfortable in the presence of demons than his own fr iends, 

an inevi table anxiety will creep up inside him once the Circle 

and the Tr iangle are d rawn . He can feel the power of his 

Working swaying in the air and can all but hea r the demon 

rus t l ing at the gates of reality. It is therefore a good idea to sit 

and clear yourself once more before proceeding , regaining 

your composure and focus before call ing the demon into 

m a n i f e s t a t i o n . 

3 . Trace t he sigil of the demon to be evoked with the point of the 

r i tual dagger , visual iz ing each line glowing darkly as i t is 

touched by the b lade . Place the pa lms of your h a n d s on the 

a l tar t he sigil of the demon between them. Gaze in to i t unt i l i t 

f lashes and opens , s ignal ing tha t the demon is aware of you 

and the r i tual you are performing, and his a t t en t ion and power 

are focused in your d i rec t ion . 

4 . Eyes locked with the flashing sigil, clearly and firmly reci te 

the following conjura t ion : "(Name of demon), I call you forth 

into th is Tr iangle , to take form before me and to speak in a 

voice which I unde r s t and . (N.), by the Powers of Darkness , I 

call you here . (N.), come!" If it is made unmis takab ly clear in 

the gr imoire where in the demon ' s name was found that i t is 

subject to ano the r demon, i t 's Super ior Spir i t , you may choose 

to inse r t such a line as, "In the name of, (Superior Spirit), 

appea r before me," a l though such demonic name-d ropp ing is 

never absolute ly necessary and may be en te red or omi t ted at 

the Evocator ' s wish. 

5 . When the final words of the conjura t ion are spoken, "(N.), 

come!" move your eyes to the Tr iangle . Even if you are us ing 

a scrying mir ror to communica t e with the demon , it will not 

be mater ia l iz ing in the mi r ror itself, bu t ins ide of the Tr iangle . 

The mi r ro r is only a window through which you can see the 

demon , a remote device tha t will allow you to view tha t which 

has mater ia l ized outs ide of the Circle. Using the same relaxed 

gaze as with the charg ing of the sigil, look into the Tr iangle . 

You should have felt a definite connect ion with the energy 
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s igna ture of the demon when its sigil was opened . Silently, 

calmly search your feelings deeper , gaining full awareness of 

all t ha t is occurr ing most subt ly within you. Wi th your mind 

still connec ted to t he demon ' s specific energy s igna ture and 

your eyes still focused within t he Tr iangle , call the words , 

"(N.), come," repeatedly . Wi thout too many r epe t i t i ons having 

to be made , you will begin to feel t he presence of the demon 

coalescing in t he Temple , s t r eaming up from the abyss into 

the Tr iangle of Manifes ta t ion . 

If you are using a scrying mir ror , gaze into it as the demon 

mater ia l izes in the Tr iangle , o therwise con t inue to allow your 

g rea te r vision to open until you can view the demon s t and ing 

before you. Most often, th is exper ience induces an u t te r loss of 

words , a p h e n o m e n o n for which the Sorcerer needs to be 

p repa red . I t is unusua l for t he demon to speak first, and even 

if it does , not one por t ion of t he rniniscule power you have over 

th is s i tua t ion should be jeopard ized . Whe the r the demon speaks 

or wai ts , greet him respectfully, yet in the s a m e f i rmness with 

which the conjura t ion was given. "(NJ, I welcome you to my 

Temple , and I t hank you for coming. I am (your name)." 

While a large body of modern Magicians d e m a n d tha t the 

Evocator ask t he evoked to sign its n a m e in t he mi r ro r or on a 

piece of p a r c h m e n t , c laiming tha t it is infallible as t ra l Law 

tha t a spi r i t cannot sign any n a m e bu t its own, it is ra re for 

any bu t the Summoned to appear when the s imple s teps above 

a re adhe red to . Although you may ask the demon to give its 

s igna tu re if you des i re , it is well enough to ask its n a m e . Most 

often, if indeed a falsifier is p resen t , it will over -exaggera te i ts 

supposed t i t le and descr ip t ion , lying poorly l ike men do . In 

such a minor ins tance , the ent i ty should be dismissed 

immedia te ly and t h e ent i re process of t h e Work ing should be 

r e s t a r t ed . Otherwise , con t inue with the p ropos i t ion . 

I t i s necessary to s t a te to the demon your specific des i res , as 

concisely as poss ib le . No c o m m a n d s are to be made , but a 

s imple proposa l of what you des i re . "(N.), I have Summoned 
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you forth so tha t I may..." If it is knowledge you seek, ask the 

demon specific ques t ions , having p repa red them beforehand. 

If ins tead you desi re a cer tain change to take effect in your 

life, let tha t be known. Do not skir t a round words , s tu t te r , or 

find yourself confounded with bashfulness . The demon most 

likely a l ready knows your des i re , and is wai t ing for you to 

spell it out . 

9 . Once the demon has offered the informat ion which you seek, 

or you have come to an agreement on the course of future 

events , t h a n k the demon again for coming, and respectfully 

d ismiss it . "(N.), I thank you for coming and for sha r ing your 

knowledge and power with me, your b ro the r and comrade in 

Darkness . Return now to your domain and begin the Work 

tha t lies ahead. By the Powers of Darkness , you are d ismissed." 

Per forming a ban i sh ing r i tual following the evocat ion is 

unnecessary and coun te rp roduc t ive , r idd ing the Temple of the energy 

and power by which the Works of Darkness re ign. Before c losing the 

r i tual ent i re ly , j ou rna l the Opera t ion in your notebook, ci t ing anyth ing 

tha t is of impor t ance or tha t s t ands out in your mind . This jou rna l 

en t ry is to be pu t away from sight for at least th ree days following the 

evocat ion, al lowing the mind to r e tu rn to its iner t s t a te wi thout 

psychically in ter fer ing with the demon ' s work. When you have f inished 

writ ing, s tand and blow out the candles . Visualize the blue Circle a round 

you fading, as well as the red Triangle before you. When all has r e tu rned 

to its previous s t a te , you may leave the Temple more a god than before. 
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SPIRITS OF THE DEAD 

Necromancy has been one of the most t aboo occul t pract ices in 

near ly all places and at all t imes in h u m a n h i s to ry . It has existed as an 

u n d e r c u r r e n t t h r o u g h o u t the world, its s u b t e r r a n e o u s presence 

infect ing every cu l tu re of an t iqu i ty . J u s t as i t has always existed, i t 

has always remained a scorned pract ice . Religions have feared the ar t 

of speaking with t he sp i r i t s of dead because of the knowledge t h a t i t 

might b r ing t he Necromancer , because of t he unres t i t might cause the 

ancestor to rouse him from his peace, because of the possibility of demonic 

meddl ing , or due to the s imple and inna te h u m a n fear of the unknown 

and the inevi table . 

A word of warn ing is also given to the asp i r ing Necromancer 

from the major i ty of r i tual Magicians: you become tha t which you 

s u r r o u n d yourself wi th . One who asp i res to become more godly and 

Divine should evoke angelic be ings and powers ; one who lus t s for power 

and a u t o n o m o u s cont ro l over his world should deal with the devils and 

the da rkness t h a t b r ings such cont ro l ; and only he who would lust for 

dea th and a t rophy of the body, mind and Eterna l essence would hold 

company with t he dead . Necromancy is an ar t t ha t is s h u n n e d by 

s t u d e n t s and Mas te r s of every a l ignment and a l l iance . 

As t he biblical King Saul realized, even after his own capital 

t r e a t m e n t of wi tches and soo thsayers , a s i tua t ion may ar ise when only 

t he dead will do . Most often, the sp i r i t s of the dead are s u m m o n e d and 

cons t r a ined to provide informat ion tha t is specific to t he knowledge 

possessed by the spir i t , or more accurate ly , the knowledge tha t was 

possessed by the individual before his or her t r ans l a t i on beyond the 

flesh. Ancient p rophe t s and lea rned men a re r isen from the grave to 

con t inue the i r t each ings , advise their s t u d e n t s , to clarify po in t s made 

cen tu r i e s ago, or to con t inue the i r p rophec ies from t h e g rave . In the 

pas t cen tury i t has become increasingly popu la r to contac t a relat ive 

tha t has passed on in o rder to find some sor t of c losure , or somet imes to 

seek a c loseness with a loved one tha t has died, such prac t ices be ing the 

sole financial suppor t for psychic med iums and professional channe le r s . 
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As the t e rm necromancy implies , however , one of t he most 

remarkab le abi l i t ies which seems to be universa l in the realm of the 

dead is a s t a r t l ing knowledge of the immedia te fu ture . It is th is 

knowledge tha t is sought by t e ens ga thered ' r ound ouija boa rds , middle 

aged women swinging p e n d u l u m s , and Black Magicians crowded toge ther 

over a pa r t i cu l a r grave. It is th is knowledge of future events - events 

that , unl ike those of the pas t and presen t , can be changed or profi ted 

from - tha t pushes t he taboo on necromancy even fur ther . We should 

not know the future, yet we can. The dead should be dead, yet they 

know and they will tell all when they are asked, 

THE NATURE OF THE DEAD 

Perhaps the single grea tes t misconcept ion concern ing spir i t s , 

the afterlife, and necromancy is t ied to e r roneous beliefs concern ing 

what occurs when the body d ies . I t is t hough t tha t after dea th the soul 

of the subject exper iences one of th ree events : t he soul is j udged by God 

or one of His affiliates and is sent to whatever p e r m a n e n t afterlife t ha t 

i t has ea rned , whe ther such is heaven, hell , Valhalla , or t he next life on 

the Eternal Whee l ; the soul r emains on ear th in spir i t form to look after 

relatives and loved ones ; or, as is t hough t to be the most common 

occurrence with those spi r i t s tha t are to be s u m m o n e d in t he ri tes of 

Necromancy, the soul of the depar ted will leave the obsole te body which 

once held it, yet will e i ther not realize tha t it is no longer alive or will 

become lost in the absolu te confusion of the t r ansmig ra t i on from one 

s ta te to the o ther , and the soul will wander the ear th aimlessly and 

h o p e l e s s l y . 

In the nec romant i c r i tes , as well as s p o n t a n e o u s mani fes ta t ions 

of the dead to the living, the manifested soul is though t to be del iver ing 

some urgent and personal ized message about life, afterlife, God, or more 

specific i ssues in the que ren t ' s life; or, it has manifes ted in a plea for 

help and for freedom and re lease , pe rhaps by the resolu t ion of unse t t l ed 

mat te r s or by ob ta in ing jus t ice for wrongs done to the person in his life. 

In ac tual i ty , the afterlife is so d e p e n d a n t on t he individual that 

there are dozens of possible final des t ina t ions for each person , making it 

impossible for any but the re l igious to s ta te with surety tha t , "When 

you die , you will..." There are , however, s t a n d a r d s and m e a s u r e m e n t s 

tha t have been not iced, s tud ied , ca ta logued, and found to be cons is ten t 
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t h r o u g h o u t in te rac t ions be tween the living and the dead. These quas i -

scientific f indings, coupled with genuine exper ience in t he occult and 

its Higher Mysteries offer t r emendous ins ight in to the ac tual i ty of the 

effects and p h e n o m e n a associa ted with Necromancy. 

It has become general ly accepted in our Wes te rn world of absolute 

dual i ty tha t ju s t as t he re is good and evil, r ight and wrong, male and 

female, t h e r e is also body and soul : two halves of the self tha t , a l though 

they are in oppos i t ion , work toge ther to make up the whole . Such a 

belief is l imi ted to a Judeo -Chr i s t i an pa rad igm, near ly every o the r 

religion and belief sys tem recognizing tha t t he re are finer, more subt le 

bodies which link spir i t to flesh, the t rue Soul of man being un touchab le , 

and such being tha t which is released in to its un ique afterlife once the 

body has ceased to sus ta in life. 

In o rde r to comprehend the pr inc ip le of mul t ip le sp i r i tua l bodies , 

i t is necessary to break away from the memor ized j a rgon tha t has been 

t rad i t iona l ly used to descr ibe such, and ins t ead redefine all t e rms in a 

m a n n e r tha t is more reflective of the Eterna l exis tence of t he Black 

Magician. This t h ing tha t has been called the soul or t he spir i t tha t is a t 

the core of h u m a n beings can be seen not as an in tangib le , t r a n s p a r e n t 

th ing t h a t is complete ly separa te from the pe r son , but r a t h e r as a real 

being t h a t exists here and now whose glory and rad iance is so great 

tha t i t cannot be u n d e r s t o o d by the use of the normal senses . The 

Hindus refer to th i s Being as the Atma Sa rup , or often as Supersoul . 

Modern Hermet ic i s t s external ize the God wi thin as its first manifes ta t ion 

as the Holy Guard ian Angel. The s ame idea was put in to a science 

fiction format by L. Ron Hubbard , t each ing tha t what is normal ly called 

a soul is in actual i ty a godl ike ent i ty called a The tan , which is capable 

of exer t ing its un l imi ted power over space, t ime , c rea t ion , and 

des t ruc t ion . Through the discipl ines of the var ious rel igions and 

metaphys ica l sys tems, t h e In i t ia te will come to a consc ious rea l i sa t ion 

of his True Ident i ty , and will thus consciously become a God among 

b i p e d s . 

These are not new ideas . In fact, they are the oldest ideas of the 

most anc ien t re l igions . The Godself, be ing a supreme en t i ty in a react ive 

un iverse , leaves its impress ion like foo tpr in t s wherever i t t rave ls . In 

this manne r , the physical body, tha t which most h u m a n s call their 

"selves" is one such impress ion . It is t he Godself leaving a physical 

impress ion on the physical un iverse . Similar impres s ions are made on 
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m o r e s u b t l e l e v e l s , l ike r ipples t h a t fade t h e f a r t h e r t h e y get f r o m t h e 

point o f i m p a c t . A l t h o u g h the i m p r e s s i o n m a d e b y the p e b b l e u p o n the 

w a t e r ( the r i p p l e s ) wil l reach t h e o t h e r s ide o f the l a k e , by that t i m e 

t h e y wil l not be v i s i b l e to the eye . A n d so we are G o d s m a k i n g r ipples in 

the o c e a n of e x i s t e n c e . 

J u s t as the p r e s e n c e o f the G o d s e l f l e a v e s its i m p r e s s i o n u p o n the 

p h y s i c a l p l a n e in the f o r m of a b o d y , o t h e r s u c h i m p r e s s i o n s are m a d e 

a t m o r e s u b t l e l e v e l s . Even after the G o d s e l f h a s d e p a r t e d f r o m th is 

u n i v e r s e , a s k e l e t o n r e m a i n s and g r a s s g r o w s w h e r e his b o d y w a s 

i n t e r r e d ; the o t h e r i m p r e s s i o n s h e has m a d e , t h o s e that are u s u a l l y 

u n n o t i c e d , a lso r e m a i n . A n d j u s t a s the s k e l e t o n m a y b e e x h u m e d o n c e 

the G o d s e l f has left i t f o r e v e r , the i n v i s i b l e i m p r e s s i o n s m a y a lso be 

b r o u g h t up i n t o v i s i b l e l i g h t , to b e a r w i t n e s s o f the p r e s e n c e o f the 

j u g g e r n a u t that o n c e w a s t h e r e . 

W h i l e the d i s i n t e r m e n t o f the p h y s i c a l r e m a i n s i s ca l led grave 

robbery , the e x h u m a t i o n of the sp ir i tua l r e m a i n s i s ca l led N e c r o m a n c y . 

Of the t w o , g r a v e r o b b e r y i s of ten b e t t e r t o l e r a t e d . A l t h o u g h the core 

ent i ty w h i c h m a d e up the p e r s o n N. no l o n g e r e x i s t s in a r e c o g n i z a b l e 

f o r m , the i m p r e s s i o n s t h a t h e m a d e u p o n this u n i v e r s e m a y b e n o t i c e d 

a n d i n t e r a c t e d w i t h . W h e n the p h y s i c a l b o d y is b o r n , i t i n i t i a t e s a 

m e c h a n i c a l p r o g r a m that wil l c a u s e i t to g r o w , d e v e l o p , s t r e n g t h e n , 

r e p r o d u c e , g r a d u a l l y w e a k e n and e v e n t u a l l y d ie . T h e p h y s i c a l 

i m p r e s s i o n of the G o d s e l f i s t h e only one wi th s u c h a p r o g r a m , the f iner 

b o d i e s that o n c e m a d e up the w h o l e p e r s o n r e m a i n i n g in the i r p l a c e s 

for the d u r a t i o n o f the i r h a b i t a t i o n s . 

J u s t as the i m p r e s s i o n of the h u m a n b o d y w a s in l i fe a r e c e i v e r , 

c o n v e y o r , a n d s t o r a g e o f i n f o r m a t i o n a n d k n o w l e d g e , the s u b t l e r 

r e m a i n s h o l d the s a m e k n o w l e d g e , i n even m o r e d e p t h t h a n was rea l i zed 

in life - a n d t h o s e s u b t l e r r e m a i n s do not die a n d d e c a y , b u t drift in 

their p l a c e s so l o n g as their p l a c e s e x i s t . 

W h e n the " s p i r i t " of a d e a d is s u m m o n e d to v i s i b l e and a u d i b l e 

m a n i f e s t a t i o n , that as tra l i m p r e s s i o n i s t h e r e f o r e not the e t e r n a l part 

of the p e r s o n that s h o u l d h a v e p a s s e d on to an a f ter l i fe , but is i n s t e a d a 

s h a d o w of that e t e r n a l b e i n g , a r i p p l e that w a s c a u s e d by the p r e s e n c e 

of a G o d . 
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THE DEAD SPEAK 

In in t e rac t ing with t h e dead , e i the r willed by m e a n s of r i tual or 

by s p o n t a n e o u s man i fes t a t ion , var ious m e t h o d s have been a n d still a r e 

surfacing by which these in te l l igent r ipples in real i ty c o m m u n i c a t e 

the i r messages . Some of these are as s imple as a feeling tha t a loved one 

who has recent ly passed away is in the room, whereas o the r s may 

inc lude objects moving wi thout appa ren t s t imul i and full-on possess ion 

of an indiv idual by t he deceased, inher i t ing verbal a n d s o m e t i m e s 

physical m a n n e r i s m s shown by the deceased in life. 

Some of the more wel l -known forms of afterlife c o m m u n i c a t i o n 

are given below with brief desc r ip t ions . While a few of t he se may seem 

to be no th ing more t h a n the mind creat ing an il lusion for itself to believe, 

o the r s have been and will con t inue to be proven as effective too ls for t he 

N e c r o m a n c e r . 

l . Pe rhaps t h e most popu la r recent t r end in afterlife 

c o m m u n i c a t i o n is tha t of Elect ronic Voice P h e n o m e n o n or 

I n s t r u m e n t a l Trans Com m u n icat ion. E lec t ron ic Voice 

P h e n o m e n o n (EVP) uti l izes t ape record ings of s tat ic sound to 

"cap tu re" t he voices of the dead in the background of th is whi te 

no ise . The spec t ra l voices, which a re usual ly l imi ted to a few-

words , are heard only in t he playback of t h e record ing ra the r 

t h a n immedia te ly , making a two-way conversa t ion more t h a n 

a l i t t le s t r a ined . Once a segment of feedback, which may 

ini t ia l ly sound like a blip of s ta t ic noise , is d e t e r m i n e d to in 

fact be a voice from the o ther side a t t e m p t i n g to c o m m u n i c a t e 

t h rough the mach ine , tha t s egmen t can be up loaded in to a 

c o m p u t e r p rogram where i t may be e n h a n c e d a n d clarified 

un t i l the re is no doub t that it is a d is t inct voice p re sen t ing a 

specific message, which is cons idered to be more a long the l ines 

of I n s t r u m e n t a l T r a n s C o m m u n i c a t i o n . Wi thou t such high­

tech compu te r software a n d ha rdware , however , the would-

be Nec romance r is left with some th ing tha t sounds a lot like a 

bl ip of s ta t i c noise . The drawbacks of us ing th i s form of 

c o m m u n i c a t i n g wi th the sp i r i t s of the dead in a pract ical 

Nec roman t i c se t t ing a re obvious . While l i s tening to the whi te 

noise p roduced by any type of s ta t i c wavelength gene ra to r 
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can give rise to au tomat ic c ia i raudien t episodes , much like 

scrying into a b lank black mi r ro r , and the technological ly 

savvy occult inves t iga tor may have the secre ts of the universe 

revealed by the voices of the dead, t he real value of EVP and 

ITC may well be lost to the Black Magician tha t is s ta rv ing for 

se r ious and immed ia t e resul t s . 

Moving from the modern world of technological Sorcery and 

in to the earl iest days of Necromancy, we find figures such as 

the Sumer ian Sha ' e t emmu, the Pythia at Oracle of Delphi, 

a n d the no to r ious Madame Blavatsky, who pract iced and in 

the i r way embodied the most widespread form of 

communica t ion with the dead: channe l ing , o therwise called 

m e d i u m s h i p . Through the induct ion of t rance s ta tes and 

a t t u n e m e n t with the energy of the being to be channe led , the 

m e d i u m invokes some or all of t he intel l igence, power, and 

indiv idual charac te r i s t ics of the ent i ty , push ing her identity-

as ide and becoming the mouthp iece for the sp i r i t . The 

exper ienced psychic medium is usual ly capable of control l ing 

the in tens i ty , dep th , and dura t ion of the un ion with the spir i t 

of the dead, making a dis t inct , yet d i s t an t menta l contact , 

t ak ing on a por t ion of the personal i ty of the dead, or somet imes 

a l lowing the sp i r i t to en ter her body completely, to an extent 

t ha t mos t would call possess ion. Al though the t echn ique of 

channe l ing , once mas te red , can open doorways within the 

Sorcere r and is necessary for Workings such as Assumpt ion of 

F o r m s and demonic self-possession, in the r i tes of Necromancy, 

channe l ing gives the Necromancer l i t t le control over the 

commun ica t i on itself, and robs h im of the objective vantage 

of the th i rd pe r son . One of the only ins tances in which 

channe l ing may possibly be of use in speaking with the dead is 

if an exper ienced medium were to channel t he spir i t , and 

t h r o u g h that med ium the Sorcerer could hold conversa t ion 

with as l i t t le r e s t ra in t as he would with a n o t h e r person . 

F inding a genu ine adept channe le r , however , is no easy task, 

and due to the oft occurr ing p rob lem of conveying though t s 

and emot ions in any usable syntax, a good deal of confusion 

a n d f rus t ra t ion will mark the first dozen or so r i tua l s , unt i l 
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the Nec romance r and the med ium learn to rush a n d roll in 

sync with one ano the r , or t ry unt i l you leave a n o t h e r 

Nec romance r to s u m m o n forth your sub t l e r ema ins to con t inue 

your work. 

Au tomat i c wr i t ing is a me thod of afterlife c o m m u n i c a t i o n tha t 

ga ined g round in the late 1 8 0 0 s a n d r e m a i n e d an active par t 

of folk Magick and t r ad i t i on at least a few decades in to the 

1 9 0 0 s . Today, a u t o m a t i c wr i t ing has become a game played 

at s l umber pa r t i e s , used as a s e r ious t e chn ique to contac t the 

o the r side by older wi tches who have used no th ing b u t for 

t he i r magical ca ree r s , eccent r ic c la i rvoyant poseu r s , a n d 

occasional ly by those P rac t i t i one r s of t he Art who have yet to 

discover more effective and re l iable m e a n s of afterlife 

c o m m u n i c a t i o n . Automat ic wr i t ing is exactly t ha t -

a u t o m a t i c . I t r equ i res no d isc ip l ine , t r a in ing , or occult abi l i ty . 

The Dabbler s imply holds a pen in hand , the t ip of it res t ing 

aga ins t a piece of pape r on a hard and s tab le surface . The 

sp i r i t s may be called out to , a l t hough i t rarely makes a 

difference if they a r e . The mind is t hen d i s t r ac ted from the 

pen completely t h rough a te levis ion show, a book, a movie, 

belly dance r s swinging f laming swords , or wha tever i t might 

take to diver t t he Opera to r ' s a t t e n t i o n from the very reason 

tha t he is seeking th is e n t e r t a i n m e n t in t he first place. 

Some t imes falling to s leep in a rec l iner with pen in hand and 

no tepad in lap is c la imed to p roduce spec tacu la r a u t o m a t i c 

wr i t ing s ample s . Once the conscious mind is focused elsewhere , 

the hand will s t a r t to move of i ts own accord, at first c rea t ing 

squiggles on the paper , which may remain squiggles to be 

dec iphered , or will form actual words , s en t ences , and 

some t imes p a r a g r a p h s . The m e t h o d beh ind a u t o m a t i c wri t ing 

i s the same force tha t moves the p l anche t t e across the 

wi tchboard , swings the p e n d u l u m clockwise or coun te r , and 

d raws the dowsing rods toge ther . The subconsc ious mind 

exer t ing cont ro l over the physical body wi thou t the consc ious 

awarenes s of the indiv idual is cal led the ideomoto r effect. In 

occult theory , the subconsc ious mind is a filter for all of the 

t h o u g h t s buzzing in t he collective unconsc ious , which, s ince 
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it is sha red by all people t h roughou t t ime and space , is in a 

way omnisc ien t . Supposedly , t app ing into this universa l 

mind t h rough the above men t ioned gadgets will allow the 

individual to consciously access specific informat ion tha t is 

t r ue and always re levant . The great fallacy in the belief tha t 

the ideomotor effect as a tool of omnisc ience is the fact t ha t the 

b ra in itself is t he relay between the universal mind and 

microcosmic conscious awareness . Often, j u s t as with ouija 

boa rds , t he Dabbler is in some por t ion consc ious of the 

movement of the pen, and man ipu la t e s those movemen t s to 

meet what he would like to hea r from the "spi r i t s , " or 

some t imes projects o n t o the paper tha t which he fears he will 

be to ld . At the very least , he will find tha t t u rn ing off the 

mind is not as s imple as t u r n i n g on the te levis ion, and cannot 

keep his a t t en t i on from the pen squeezed in his hand or t he 

paper t ha t keeps rus t l ing on his lap . The few tha t have been 

able to use au toma t i c wri t ing or o ther forms of ideomotor 

communica t i on effectively and cons is ten t ly swear by tha t 

Art , and a l though in the worst case some i m p o r t a n t messages 

may be scr ibbled on the paper (some of which may even 

or ig ina te with the dead , t ransfer red to the paper via the 

subconsc ious mind) , such communica t ion is vague, open to 

far too much specula t ion and in t e rp re t a t i on , and is only a 

flake of ice res t ing on the very t ip of the iceberg. 

Reflexology is a t echnique tha t has ga ined m o m e n t u m the last 

few decades , cons idered by its a d h e r e n t s to be an absolute ly 

infall ible, "scientifically p roven" me thod of d iv ina t ion . In 

the first expe r imen t s with reflexology, also known as "muscle 

t es t ing ," the queren t holds his arm out to his s ide, paral lel to 

the deck. An ass i s tan t asks a p r ede t e rmined ques t ion , such as , 

"Are there any spir i ts in this room?" The ques t ions asked always 

demand an affirmative or negative reply, a n d the reply given 

by the que ren t is always in the aff irmative. At the s t a t emen t 

of the affirmative answer , the a s s i s t an t pushes down on the 

que ren t ' s a rm, the a m o u n t of force used supposedly being 

cons i s ten t t h roughou t the in t e r roga t ion . I f the answer was , 

indeed , "Yes," the q u e r e n t ' s a rm will no t move, or if i t does , 
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the movement will be sl ight , yet t h e s t r eng th of the muscles 

will hold the i r place. If the affirmative answer was not in 

actual i ty reflective of the unseen t r u t h , the muscles will give 

way and the a rm will easily be pushed down. The theory and 

explana t ion given by muscle tes t ing exper t s and devotees is 

tha t , once again , the subconscious mind is l inked with the 

Universal Mind, and therefore knows all , and the whole of the 

self is weakened by te l l ing a lie. Therefore , the muscles cannot 

sus ta in a falsehood, and the s t r eng th of the arm col lapses . 

Al though the que ren t may, on some conscious level, exert more 

s t reng th for some ques t ions t han o the r s , jus t as the ass i s tan t 

may do so when asking cer tain ques t ions , or may "fool" the 

t echn ique in the same way tha t the adep t c r iminal may easily 

fool a polygraph test , the pract ice is used more and more by 

modern self-proclaimed metaphys ic ians and spi r i tual 

t he r ap i s t s , such unwi t t ing char la tans c la iming to have the 

answers to Ete rn i ty l i terally a t the i r f inger t ips . 

Direct communica t ion with the dead is the only me thod tha t 

the Necromancer can t rus t fully. When his own eyes see the i r 

faces, his own ears hear the i r words , and often his own skin 

feels the i r icy touch , he cannot deny tha t he has spoken with 

the dead . Once the grea ter vision of the Black Magician is 

awakened , he may speak with the dead th rough a mir ror , or 

he may c o m m u n e with them as they s tand before h im. Such 

an in te rac t ion takes far more disc ipl ine to achieve t h a n s i t t ing 

and wai t ing for a voice to appear in recorded s ta t ic or for a pen 

to scr ibble out dead words , and i t pu t s the spir i ts far closer 

t han most are comfortable wi th . Through th is me thod , 

however , the dead will r ise from the i r graves and will s t and 

before the Sorcerer to answer his quest ions and to do his bidding. 
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LINKS TO THE OTHER SIDE 

S u m m o n i n g the dead to visible appea rance , whe ther such a 

manifes ta t ion takes place in a mi r ro r or scrying device, or wi th in the 

Triangle of Manifes ta t ion itself, differs only sl ightly from Demonic 

Evocation. Since d e m o n s have exis ted in a form tha t has e n d u r e d from 

thei r absence of a beg inn ing and will con t inue to exist as such unt i l 

the i r absence of an end, it is relatively easy to make a s t rong connec t ion 

with one pa r t i cu l a r demon th rough his n a m e or sigil. The dead have 

no such au tomat i c connec t ions , no sigils or words of power tha t will 

s u m m o n them, and only them, to the Temple . Also unl ike d e m o n s , the 

shadows of the dead are usually not actively watching the human race, 

wait ing to be called by those tha t possess t he motive and the means . 

The dead exist as a reflection tha t does not move from the water ' s surface 

once the living walk away. Thei r s p o n t a n e o u s in te rac t ion with those 

tha t remain in life are for the most par t co inc identa l ; the fact t ha t they 

are seen by those tha t love t hem is due to the love held by the living, 

al lowing them to see t h a t which they miss so much, r a t h e r than the 

notion t h a t the dead have great concern for what t he living are doing . 

The necessary connec t ion to the deceased is much easier to 

es tabl ish when t h e Necromancer had a persona l r e l a t ionsh ip with him 

or her in life. In such a case, the Prac t i t ioner needs to ga ther i tems 

owned and beloved by the deceased: a favori te piece of jewelry , a p ic tu re 

of her t ha t was hung in her home, any th ing t h a t was persona l to her 

that can be used as a cata lyst for t he memor ies of the dead. These 

i tems, often cal led r ivets or fetish i t ems , c rea te and sus ta in t he link 

between the Nec romance r and the spir i t of t he dead . 

In the ins tance tha t the Black Magician h a s never met or known 

the deceased in life, and has access to no i t ems once be longing to the 

deceased, a bit more homework and persona l involvement is needed in 

creat ing a link with the subt le impress ions made by the pe r son in life. 

Libraries , genealogy research cen te r s , i n t e rne t family history s i tes , 

and newspaper ob i tua r i es a re p laces tha t the search can begin . As 

much persona l in format ion abou t the dead shou ld be collected as 

possible , as well as any pho tographs tha t can be pho tocop ied or p r in ted 

from a c o m p u t e r . A t r ip to the cemetery where t he body of the deceased 

is in te r red may also be in o rde r . While many Nec romance r s prefer to 

perform the i r r i tua l s over the graves themse lves , which you may do if 
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i t he igh tens your connec t ion to the dead, i t would be sufficient to make 

a heads tone rubb ing by laying a piece of t h in paper over the heads tone 

and rubbing i t wi th powdered graphi te , black chalk, or charcoal , which 

can be b rough t back to the Temple . 

The cr iminal ly incl ined, and pe rhaps cr iminal ly insane 

Necromancer may be possessed to unea r th the r ema ins of the deceased, 

us ing the skull , the r ight or left hand , a section of sp ine , the whole 

ske le ton , or s imple persona l effects wi th which the corpse was bur ied 

for use in his nec roman t i c r i tua l . While i t is beyond d i spu te tha t 

possess ing these physical remains will es tabl ish a grea ter connec t ion 

with the unseen r ema ins of the deceased, the work involved and the 

risk taken in doing so most often is not wor th the reward . It is claimed 

by t r ad i t iona l Necromancers tha t if one of the h a n d s , the skull , or a 

sect ion of spine ( the u p p e r m o s t th i rd of the spine) is possessed by the 

Sorcerer , the sp i r i t of the dead mus t obey his c o m m a n d s and will be 

bound to serve the Black Magician indefinitely so long as the above 

men t ioned i tems a re in his possess ion . Having disc ipl ined oneself in 

the Dark Arts and being filled with the Powers of Darkness , the reign of 

the Black Magician will never be in contes t , such fetish i tems being 

s imple t r inke t s tha t could easily be done wi thou t , so long as a l ink can 

be made with the specific spir i t t ha t he wishes to s u m m o n , and a 

connec t ion can be made to the land of the dead. 

RAISING THE DEAD 

The Temple should be p repared with the Tr iangle and the a l ta r . 

Upon the a l ta r the chalice should be set to the left, and should be filled 

halfway with aged wine , warmed to room t e m p e r a t u r e . The r i tual 

dagger is to be set on the r ight edge of the a l tar , its t ip po in t ing to the 

sou th , t owards the Tr iangle of Manifes ta t ion . A black candle is to be set 

to the left and a violet candle to the r ight . The symbol of the doub le -

a rmed cross is to be d rawn on paper and set in the center of the a l tar . 

All of the fetish i tems tha t have been collected are to be kept in a small 

box next to the a l ta r . At each point of the Tr iangle a violet candle 

should be set. 

1. Medi ta te and focus your mind upon the Work tha t you are 

about to perform. Light the candles a round the Tr iangle . Stand 
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outs ide of the Tr iangle of Manifes ta t ion , the r i tual dagger in 

your r ight hand . Placing t h e point of the dagger to the ver tex 

closest the a l tar , visualize the dagger and the spot tha t i t 

t ouches glowing red. Trace the en t i re Tr iangle , leaving a 

glowing red impr in t as its as t ra l double . S ta te : "Triangle of 

the Art , by the Powers of Darkness I seal you up as the platform 

for the mani fes ta t ion of t h e spir i t of the deceased, (name of 

deceased).' 

2. Re tu rn to the a l tar . Draw t h e fiery b lue Circle a round yourself 

and the a l ta r , the edge of i t meet ing the closest point of the 

Tr iangle before you. When the Circle and Tr iangle are sealed 

as gateways into t h e land of the dead, a ce r ta in energy sweeps 

into the room, like a sadness tha t will never be eased. Take the 

chalice in your right hand and raise it in the air , as if giving a 

toas t . Announce : "I dr ink to you, (name of deceased), and to 

death itself, tha t they who can never again d r ink will dr ink 

t h r o u g h me . " Do not d r ink the en t i r e chalice of wine . All tha t 

is des i red is to fill your mouth with the t a s t e of it. 

3. Trace the symbol of the doub le -a rmed cross with the r i tual 

dagger . Gaze in to the symbol and let your vision open in to it. 

Bring to mind your Ascent , your need for knowledge, your 

reason for call ing th is spir i t from the realm of dea th . Gaze at 

the symbol unt i l i t begins flashing. With your eyes still fixed 

on the doub le -a rmed cross , reach in to the box and re t r ieve the 

fetish i tems, one at a t ime, and place them on top of the symbol. 

Look at each one as you do so, visual izing the connec t ion tha t 

the deceased had with these i t ems , what they mean t to her , 

how they are re la ted to her personal i ty and individual self. 

Gaze at each of t hese i t ems as they a re placed on the doub le -

a rmed cross as if each one is a sigil, a physical r ep resen ta t ion 

of the spi r i t of the dead . 

4. When all of the i t ems sit on the a l tar , looking at the lot of t h e m 

clearly and firmly reci te the following con ju ra t ion : "(Name 

of deceased), 1 call you forth in to th is Tr iangle , to take form 

before me and to speak in a voice which I u n d e r s t a n d . As in 
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life you had a form, now in dea th show yourself to me. (N.), by 

the Powers of Darkness , I call you here . (N.), come!" If the 

n a m e s of t he deceased pa ren t s a re known, they may also be 

used (e.g. "By the n a m e of your fa ther , come, by the 

n a m e of your m o t h e r , come.") . 

5. W h e n the final words of the con jura t ion are spoken , "(JVJ, 

come!" move your eyes to t he Tr iangle . Once aga in , even if 

you a r e using a scrying mi r ro r to c o m m u n i c a t e with the 

deceased, she will not mater ia l ize in t he mir ror itself, bu t ins ide 

of the Tr iangle . Using the s ame relaxed gaze as with the 

charg ing of t he sigil, look in to the Tr iangle . Cast your gaze 

again at the i t ems you have collected in connec t ion with the 

deceased . Feel t he link t h a t you have m a d e with her 

s t r e n g t h e n i n g . With your mind still connec ted to t he ident i ty 

of the dead and your eyes still looking in to t h e Tr iangle , call 

t he words , "(N.), come," repea ted ly . Wi thou t too many-

repet i t ions having to be made , you will begin to feel the presence 

of the dead ga the r ing in the Temple , s t r eaming in from the 

realm of dea th in to the Tr iangle of Mani fes ta t ion . 

6. If you are us ing a scrying mi r ro r , gaze in to it now as the 

deceased mate r ia l i zes in the Tr iang le ; o the rwise , con t inue to 

allow your g rea t e r vision to open unt i l you can view her 

s t a n d i n g before you. The unspeakab le s adness t h a t was felt a t 

the onse t of t he r i tual will inc rease , and often t he Necromancer 

will feel as if the en t i re Temple has been t r a n s p o r t e d someplace 

benea th the sea , heavy and da rk , c loudy and isola ted from 

the real world. Somet imes t he dead will speak f irs t , often the i r 

in i t ia l s en t ences not making much sense , not re levant to 

any th ing a t al l . Unless these first words are re levant to you, 

d i smiss them a n d greet the sp i r i t of the dead respectfully, yet 

in the same f i rmness with which the con jura t ion was given. 

"(N,), I welcome you to my Temple , a n d I t hank you for coming. 

I am (your name)." 

7. You may ask the spir i t to give its name , a n d a l though its 

fea tures may be d i s to r t ed , it will still bear a r e semblance to its 
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image in life. I t is impor t an t to be d i rec t and to keep t he 

conversa t ion focused when deal ing with the dead , as they tend 

t owards confusion, and if allowed they will confuse the r i tual 

e n t i r e l y . 

8. I t is necessary to s ta te to the deceased what i t is you need to 

know, as concisely as possible . Tell the spi r i t tha t you have 

specifically summoned her because of the knowledge tha t she 

possessed in life, and tha t you now are in need of that 

knowledge . Al though they are not adept in specific a reas of 

man ipu l a t i on of reali ty as are d e m o n s , the dead also have the 

mys te r ious abil i ty to make minor changes in your life very 

quickly, if they are asked to do so. 

9. Once the deceased has offered t he in fo rmat ion tha t you des i red , 

or you have given her a minor task to accompl ish , t h a n k the 

spi r i t again for coming, and respectfully d i smiss her. "(N.), I 

t hank you for coming and for sha r ing your knowledge with 

me . Re tu rn now to your place in dea th and seek the peace and 

rest for which you hunger . By the Powers of Darkness , you a re 

d i s m i s s e d . " 

Some more sensi t ive Necromancers may feel a s t rong sympathy 

with the sp i r i t , not want ing to send i t back to its previous s t a t e , but 

ins tead begin looking for a way to free it . The rea lm be tween th is life 

and tha t tha t lies beyond is the home of these shadows . I t is the only 

place t h a t they can exist. Even when a Magician bel ieves tha t he has 

sent the spir i t on to a be t ter place, he surely has not, as the same pathet ic 

mani fes ta t ion will s t and before a n o t h e r magician a t a n o t h e r t ime , 

unchanged from the day the person died. Before closing the r i tua l , 

j ou rna l the Opera t ion in your notebook, ci t ing any th ing tha t is of 

impor tance or tha t s t ands out in your mind . Finish the wine, blow out 

the candles and r e tu rn the fetish i tems to the box, which can be put 

away, des t royed , or the i tems can be re tu rned to their memor ia l p laces . 
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BLOOD RITUAL 

The dark red fluid that runs th rough our veins is the most 

po ten t na tura l ly occurr ing , se l f - regenera t ing , powerful link between 

the rea lms above, below, and in be tween. Some claim tha t the crystal 

is t he gateway be tween ma t t e r and energy, some say i t is t he bra in , 

and o thers will claim i t is the sun , the moon, or t he s ta rs t ha t connects 

man to god. None of them have ever been immersed in blood, or soaked 

the g round in i t to open a gateway to Eterni ty . 

As the Chr is t ian church grew to mons t rous he ights , folklore 

began to spread conce rn ing the h u m a n sacrifice of unbapt ized chi ldren, 

t he g rea tes t mockery of a God who offered h i s only begot ten son as a 

blood sacrifice for the sins of the world. With the rise of modern Satanism 

th roughou t the mid par t of t he 20" > cen tury , u rban legends began to 

rise to a fevered pitch with t he supposed recovery of suppressed memories 

of Sa tan ic Ritual Abuse, where in t h o u s a n d s of psychotherapy pa t ien t s 

were induced in to r emember ing a l ifetime of forgot ten sexual and 

physical abuse , psychological r ep rog ramming , and not least of all 

h u m a n and infant sacrifice. 

The folklore and myth su r round ing blood sacrifice is a mask 

for a t r u e rou te to power tha t has been uti l ized by the Black Magician 

s ince the dawn of evil; the memor ies recovered are not from events 

occur r ing in th is l ifetime to the alleged vict ims, or even visions of lives 

long pas t , but is r a the r an atavis t ic r emembrance of a secret knowledge 

tha t pe rhaps m a n should have never uncovered . The mind a t t imes 

uses the grea tes t ho r ro r tha t a paren t can imagine , that of losing a 

child to t he h a n d s of an uns toppab le force, to avoid confront ing a d read 

real i ty tha t they are unable to u n d e r s t a n d , leaving churches , suppor t 

g roups , and the new rel igion of psychiat ry to prey upon these fears as a 

new form of self -vindicat ion. 

Beneath the false memor ies and the sanctif ied l ies, however, is 

an ocean of b lood. Behind the fear and confusion is t h e Black Magician 

see th ing with a power tha t fewer of his kind will exper ience as the 

world becomes " l ibera ted" from its terr i fying pas t . Behind the folklore 
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and u rban legend is a reali ty t ha t lies in wait for the ascending Black 

M a s t e r . 

THF. VAMPIRE 

Of all the myths s u r r o u n d i n g blood and its use in the Works of 

Darkness , t hose involving vampi re s have become the most in famous , 

as well as t h e mos t g lamor ized . No longer are t h e c rea tu res of the night 

seen as u n d e a d pawns driven by an uncon t ro l l ab le ins t inc t and an 

unconsc ious service to t h e Pr ince of Darkness , but now are shown as 

well g roomed gen t l emen in Arman i and Versace, feeding on those t ha t 

they would o the rwise cour t , and ph i losophiz ing the life out of t he i r 

u n d e a t h . The chupacab ra of South America or t h e Akhkharu of Sumer 

have been all but forgot ten, replaced by Lestat and Vlad Dracul . The 

see th ing reali ty of vampi r i sm as an occult a r t has been overlooked as 

well, the a t t en t ion s tolen away by dissocia l ized t eens , roleplaying 

games , and a s u b c u l t u r e t h a t indulges in the a p p e a r a n c e of an evil 

t ha t most have never even touched . 

Several forms of vampi r i sm are preva len t in o u r modern 

Babylon, from a f inancial obl igat ion t h a t sucks t h e life out of a 

ha rdwork ing family to a religion tha t d e m a n d s t h e d r a inage of the 

p a r i s h i o n e r s ' b lood and souls in to the golden cup . Only two types of 

vampi r i sm deal direct ly with t h e Works of Darkness , however, and 

wi thout t hese two, dark immor ta l i ty may never be a t t a i n e d . 

The most easily recognized forms of vampi r i sm are those basic 

prac t ices of the s a n g u i n e vampi re , or the vampi re who uses physical 

blood as a m e a n s to power. If, as is pos i ted t h r o u g h o u t religion and 

mythology, t h e blood t ru ly is t h e life, i t is t h i s mys te r ious c o m p o n e n t 

tha t makes t h e fluid so valuable to the Black Magic ian , who seeks power 

over life. The blood of i ts own accord has no vi r tue save for i ts direct 

l inkage to the Ete rna l being t ha t is the g rea te r ident i ty of man . The 

blood, t h e n , is only a necessary med ium, a base subs t ance , for t h a t 

which is i n s u b s t a n t i a l yet cr i t ical . 

Al though t h e sangu ine vampi re a lmost invar iab ly c la ims tha t 

his vampir ic n a t u r e has been such since b i r t h , an in i t i a t ion in to the 

prac t ice is e s t ab l i shed at some specific po in t . Like b u d d i n g sexual i ty , 

in te res t is ga ined in the pract ice , mate r ia l conce rn ing the subject is 

sought out , often becoming more graphic and descr ip t with t ime , and a 
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fantasy begins to form. Unlike na tu ra l sexual in teres t , however , 

vampi r i sm is viewed as the very inca rna t ion of the forbidden. No 

socially acceptable means of grat if icat ion or re lease are available, and 

pathology p res ides over the r ema inde r of the Neophyte ' s j o u r n e y into 

the Blood Pool. At first, conversa t ions with o the r s concern ing 

vampi r i sm - real vampi r i sm tha t can be prac t iced and exper ienced 

f i rs thand - a re kept in hushed voices, books a re h idden away, and even 

though t s are not thought too loudly lest they a re broadcas t to all the 

w o r l d . 

In o rder to become a vampi re , so say the myths and folklore, 

the a sp i r an t (or vict im, as the case may be) mus t have h is blood sucked 

by a preexis t ing vampi re , mus t addictively d r ink the blood of o the r s , 

mus t sell h is soul to some devil or ano the r , or, as is becoming increas ing 

popu la r in fiction, one must drink the blood of a vampi re , thereby 

inges t ing the virus t ha t will muta te t he i r genes accordingly. 

As men t ioned ear l ier , most living vampi re s feel tha t a draw 

towards the i r noc tu rna l hab i t s and sanguinary pract ices exis ted from 

the momen t of b i r th . While it is more likely tha t a p red i spos i t ion in 

genes , or s imply in personal i ty , was t r iggered early in age by some 

env i ronmen ta l factor or occurrence , of any great or minor significance, 

i t i s accepted tha t the a forement ioned draw was p resen t t h r o u g h o u t 

the majori ty of the pe r son ' s life. Most often, the vampir ic Dabbler will 

br idge fantasy with reali ty in the dr inking of h i s own blood th rough 

self-inflicted wounds , in t r ade rmal syr inges , or s imple p inpr icks on a 

f inger. The metal l ic t a s t e is as seduct ive as the idea of actual ly d r ink ing 

blood, even if it is only a d rop or two, and a l though no real a m o u n t of 

vital energy is reabsorbed th rough the blood, the s tage is set for fur ther 

e x p e r i m e n t a t i o n . 

The Dabbler will quickly bore of a d rop here and t h e r e from his 

own veins, and will e i ther fall by the wayside, or will seek out o the r s 

with, or upon, who he may feed. Likeminded fr iends make a good tes t ing 

g round , a l though more blood seekers are being a t t r ac ted to "feeding 

circles ," where several people in te res ted in engaging in vampir ic 

b loodle t t ing and d r ink ing do so from one ano the r . Most feeding circles 

requi re medical blood tes ts to be taken before admi t t ance into t h e g roup , 

as well as any charac te r sc reening each individual circle may des igna te . 

While the break ing of social t aboos may s t imula t e the 

Neophyte ' s senses , and the familiar t a s t e of blood may a rouse some 

154 



C H A P T E R E L E V E N B L O O D R I T U A L 

secret par t of himself, i t is only when he begins to ingest more t h a n a 

few t ab l e spoons at once tha t t he power within the l iquid is t r ans fe r red 

to t he ind iv idua l . Ini t ial ly, the influx of power will seem to be a "high," 

or a s ta te of euphor ia , and possibly a feeling of near o m n i p o t e n c e . Every 

cell within his body will seem to be more al ive, r ad ia t ing a br ighter 

light than ever before, yet at the same t i m e he will feel himself 

compress ing in to a t ighter space , his own power no longer dr i f t ing away 

from him like heat leaving a dying carcass , bu t moving inwards , 

flowing through h im ra the r t h a n from h im. 

Al though the world a round him begins to da rken , n igh t t ime 

flooding in a r o u n d h im, t he fledgling vampi r e awakens as t he power 

tha t he s iphons from blood is infused in his own being. With each feeding 

session, h i s s enses sha rpen , h i s menta l p rocesses quicken , and his body 

s t r eng thens even m o r e . When the Black Magician begins his in i t ia t ion 

into vampi r i sm, he will find tha t i t b r ings an added s t r eng th to his 

r i tual , an added potency to his Magick. It is blood in its purest form that 

moves t h r o u g h the e ther t owards his v ic t ims. I t i s blood tha t swarms 

in to his Temple . I t is blood t h a t becomes his catalyst for Ascent . 

Whe the r or not the energy of t he feeding is be ing redi rec ted 

t h rough r i tua l , the vampi re will often seek out be t t e r m e t h o d s of 

ob ta in ing his dr ink , f inding t h e re luc tant - some t imes t he unwil l ing -

to be the bes t d o n o r s . Like an opium addic t , he chases the u l t imate 

exper ience , always needing more , never satisfied with the last fix. In 

some cases, t h i s leads him in to cr iminal i ty , a n d beyond the cont ro l of 

the self t ha t acts as a type and a shadow for h i s control over all th ings . 

In the case of the Black Magician who has affixed himself to his Destiny 

and r ides t he whir lwind towards Ascent , s angu ina ry vampi r i sm will 

be s t re tched as far as i t can go, and will be found lacking. The medium 

of blood will become dross , and will be cast as ide , leaving t h e vampi re 

to feed upon Blood Essence itself. 

The prac t ice of what is usual ly called Psychic Vampir i sm, 

which is the act of d ra in ing a person ' s vital force t h r o u g h nonphysica l 

means , is s imple to learn , easy to mas te r , and for t he t rue vampi re , is 

imposs ib le to resis t . 

1 . When first l earn ing to dra in a pe r son ' s energy, s tea l ing the i r 

power for yourself, you may need the he lp of a will ing 

pa r t i c ipan t . Simply ask a fr iend, lover, family m e m b e r , or 
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other associa te for her right hand , which you will hold, pa lm 

down, in your left. The r ight hand moves energy from the self, 

while the left hand moves energy in to the self. As long as you 

don ' t have a par t i cu la r ly s in i s te r r epu t a t i on , most people will 

have l i t t le compla in t in going along with whatever you ' re abou t 

to do . Visualize a br ight , b lue light which fills the body of your 

subject . Inhale , and feel th is light moving down her a rm and 

th rough her hand , t ingl ing your left hand as i t leaves her and 

en te r s you. Exhale , and ra ther t h a n feeling the energy 

r e tu rn ing in to her, sense it seal ing itself ins ide of you with the 

exha la t ion , becoming your life-force ra the r t h a n hers . Con t inue 

to pull her energy from her with a deep b rea th in and seal it 

wi thin yourself as you b rea the ou t . The first e x p e r i m e n t a t i o n s 

with vampi r i sm th rough touch will yield minor resu l t s ; you 

will s ense a sl ightly he ightened s t a t e of mind and sensa t ion 

and your vict im may notice a sl ight d izz iness or t i r edness . With 

each feeding of t h i s type, you will find tha t you a re able to 

d ra in more energy from your vict im in a sho r t e r a m o u n t of 

t ime, soon far su rpas s ing the high that was once achieved 

t h r o u g h blood feeding. 

Once you arc able to pull a cons ide rab le a m o u n t of energy from 

your vict im as you shake her hand or touch her shou lde r in 

pass ing , you will have l i t t le use for th i s specific me thod of 

psychic v a m p i r i s m . Using the same v isua l iza t ion and 

b rea th ing t e chn iques as before, s t and next to an unknowing 

vict im, not t ouch ing her but sha r ing a close space , begin to 

dra in the life from her , in a m a n n e r s imi la r to the above 

prac t ice , inha l ing as the energy is pul led from her a n d seal ing 

it wi thin yourself as if it were your own. It may initially requi re 

more menta l concen t r a t i on to achieve the s a m e resul t , bu t 

should be much eas ie r to mas t e r t h a n the p rev ious me thod . 

Each t ime you feed from a vict im in such a way, put more 

space be tween the two of you. Soon, you will find yourself 

feeding from one specific person across a room, or as you pass 

subject after subject on the s t r ee t . 
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Feeding from a vict im th rough eye contac t is best prac t iced 

when you are in a pos i t ion to be s i t t ing with o thers for an 

a m o u n t of t ime. Good tes t ing g rounds are r e s t a u r a n t s , 

c l a s s rooms , pubs , and a classic feeding ground is church . An 

Vampir ic Adept with whom I would Work and s tudy with in a 

Blood Temple took every Sunday m o r n i n g in a Pentecosta l 

church , feeding from the energy tha t was being flung in every 

d i rec t ion . Select a t a rge t who is seated close by and is facing 

you. Begin to feed from your target in the same way tha t was 

l ea rned when prac t ic ing psychic vampi r i sm th rough close 

p rox imi ty ; it is rare for her to not look in your d i rec t ion when 

she is be ing d ra ined by you. When she does , hold eye contact 

with her as long as poss ible . The m o m e n t your eyes meet , 

sense a definite l ink be ing es tabl i shed be tween you. Visual izing 

th i s l ink as a blue ray of light may be helpful. You will find a 

g rea te r pull of power from her th rough her eyes than ever 

before. Mainta in eye contac t as long as you are able to , pul l ing 

her life from her t h rough the gaze. Looking into a n o t h e r 

p e r s o n ' s eyes, especially a s t r anger , for any longer than a 

pass ing m o m e n t t ends to make most everyone uncomfor tab le . 

Break th rough this social ba r r i e r and use your vict im's 

d iscomfor t as yet a n o t h e r open ing in to her soul. Her greater 

will, he r unconsc ious u n d e r s t a n d i n g of her sp i r i tua l violat ion 

will gnaw at her mind unt i l she rips her gaze away from you. 

Once she looks away, cease feeding from her and move to a new 

ta rge t . When you are able to in i t ia te feeding the m o m e n t your 

eyes mee t someone e lse ' s , you should be able to feed on anyone 

t h a t i s wi th in sight . 

Feed ing from mul t ip le ta rge ts at once requi res the deve lopment 

of wha t are often called "astral t end r i l s . " These t endr i l s are 

s p o n t a n e o u s rays of l ight which a t tach to a person a n d s iphon 

the i r energy into you. Seen with awakened vision, t endr i l s 

look l ike smal l s u n b u r s t s whipping out from the vampi re ' s aura , 

and some t imes take a manifes ta t ion s imilar to tha t of the 

pho tog raphed ectoplasm of early 1 9 0 0 ' s psychic m e d i u m s . At 

a par ty , ga ther ing , or even at work or school , select two ta rge t s , 

preferably at opposi te sides of you. Divide your focus be tween 
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t h e m , feeding from bo th of t hem at t he s ame t i m e . Try to view 

th i s feeding like you are s t r e t ch ing out your a r m s to touch 

bo th of your v ic t ims; r a t h e r t h a n your a rms touch ing t h e m , 

your as t ra l body will r e spond ins t ead . Once you are able to 

divide your a t t en t ion in such a way to make not iceable as t ra l 

contac t with your subjec ts , the a m o u n t of energy tha t you 

d ra in from two vic t ims may at first be overwhelming . 

Cont inue to p rac t i ce t i m e and aga in , un t i l d r a in ing two vic t ims 

is not only easy, but is found to be lacking. Move to three targets 

in t he s ame way, work ing your way up to conscious ly feeding 

on five t a rge t s a t once . At t h i s po in t , t h e feeding m e c h a n i s m 

will begin to reac t i ndependen t ly , pu l l ing energy from o the r s 

wi thout your consc ious c o m m a n d , bu t very much wi thin your 

awarenes s . Your as t ra l body has t h u s been conver ted into a 

life d ra in ing m a c h i n e . 

5 . Set up t he a l ta r in your Temple with a black cand le to t he left 

and a red cand le to t h e r igh t . Close your eyes a n d visual ize 

your vict im clearly, making out all of her fea tures in perfect 

c lar i ty . Relax your mind and allow he r s u r r o u n d i n g s to come 

in to view: her b e d r o o m , k i tchen , a club or r e s t a u r a n t . Where 

ever she may be, allow yourself to gain a sense of it . Do not 

cri t icize your i m p r e s s i o n s , bu t accept t h e m as they come. Once 

your vict im is seen clearly and is precise ly p laced in spa t ia l 

real i ty , feel yourself moving nea r to he r , r ight next to her . As 

was done with t he p rev ious feeding t e c h n i q u e , s t r e t ch ou t your 

a s t r a l a r m s and p lace an invisible h a n d on her ches t , over her 

hea r t . Pull her life out of her ches t . It will flow with less 

res i s tance t h a n ever before, flooding you with her Blood Essence , 

d ra in ing her complete ly , often immedia te ly exhaus t ing her 

and possibly caus ing s h o r t - t e r m i l lnesses un t i l she is able to 

r egene ra t e tha t which was s to len . 

Var ia t ions on t he se basic m e t h o d s of psychic v a m p i r i s m may 

be used once each one is mas t e r ed , such as feeding on one vic t im wi th a 

group of vampi re s , feeding du r ing sex, feeding on o the r v a m p i r e s , e tc . 

As t h e psychic vampi r e develops his feeding mechan i sms and d e e p e n s 

his exis tence as a p r e d a t o r , he will g radua l ly pull t he life from a deepe r 
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place in the vic t im, eventual ly reaching into the very core of the i r 

power and sucking out the soul tha t the re exis ts , piece by piece. 

I t is i m p o r t a n t tha t a l though the feeding itself may become 

s p o n t a n e o u s , the Black Magician ma in t a in s cont ro l over himself in all 

a spec t s . He should never be the slave to the d ra in ing of the life of 

o thers , but should use it as a tool and a weapon. The power tha t is s tolen 

should be put to some use, r a the r than congeal ing within himself and 

b loa t ing him with the energy. 

BLOOD IN RITUAL 

The exact uses of blood in r i tual a re i n n u m e r a b l e , and each serves 

only to he igh ten the power tha t these Works of Darkness hold. While 

only h u m a n blood is to be ingested for the e m p o w e r m e n t of the vampi re , 

the blood of a- se rpen t , a dove, any m a m m a l , and one ' s own blood are 

also po ten t ca ta lys ts for r i tua l . If the chalice is filled with water , wine, 

or some o the r dr ink, by hold ing his r ight hand over it, conjur ing in his 

mind the t a s t e , smel l , appea rance , and cons is tency of blood, project ing 

such sensory con jura t ions into the chal ice , to h im such will be blood for 

the dura t ion of the r i tual , often tak ing on at least par t ia l a t t r i bu te s of 

the imagined subs t ance . 

When the Temple g round is spr inkled or soaked in fresh blood, 

the vital force tha t r ises with the s team will fill the air with buzzing 

electr ic i ty . The powers tha t are then s u m m o n e d in to the Temple will 

mult iply . As they become locked within the thick par t ic les of air, the 

Temple itself will become a s to rehouse of power. 

Sigils of dea th may be drawn in blood, the subs tance he ra ld ing 

the s imi lar demise of the vict im. Al though the d e m o n s p re sen t and the 

Powers of Darkness will not r e spond differently to b lood t h a n to ink, the 

Sorcerer will, and it is he tha t is the b r inger of dea th and the angel of 

d isease . The g r o u n d and the air wi thin the Temple will react as well, 

absorb ing the power of the fluid of life. 

The Sorcerer ' s own blood may be caught on s t r ips of paper and 

burned in the chal ice, the smoke rising as a wicked p rayer to the Powers 

of Darkness . From th i s , the Vision Serpen t may ar i se from the smoke , 

which the Sorcerer may behold if his vision has been opened , and with 

which he may converse and c o m m u n e , and learn his Destiny and the 

way in which it will manifes t . 
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The chal ice may also be filled with t he b lood of oneself or from 

a n o t h e r , and d r u n k as a sweet wine before any r i tua l , an evil s ac ramen t 

tha t will imbue the r i tua l with an ungodly force. 

Final ly, t he mix tu re of ba t ' s blood oi l , t h e b lood of a ra t , and 

fresh moss in t he chal ice or in a bowl tha t is p laced wi th in t he Tr iangle 

of Mani fes ta t ion will provide an excellent base upon which any en t i ty 

evoked may mate r ia l i ze . 

BLOOD SACRIFICE 

Far from t h e images of black hooded Sa t an i s t s r e s t r a in ing a 

cap tu red virgin to a marb le s lab , blood sacrif ice h a s played a role in the 

sp i r i tua l i ty of man t h a t h a s become nea r i n sepa rab le from spir i tual i ty 

itself. Sepa ra t e from the spi l l ing of p rec ious blood t h a t comes with the 

s l augh te r of any a n i m a l , t he r i tua l of blood sacrifice itself re leases into 

the i m m e d i a t e a t m o s p h e r e a force tha t is beyond c o n t a i n m e n t . This 

force, once u n b o u n d to work upon th is world and to a l te r to ta l real i ty in 

accordance with the will of the Black Magician or g roup of Sorcerers 

and Sorceresses , canno t be recal led or rebuked . I t is a power tha t once 

set in mot ion leaves t he h a n d s of t hose who called i t a n d br ings to pass 

its p u r p o s e to t he end . 

The blackest Magick ever p rac t iced on th i s ea r th is the ri tual 

sacrif ice of a n o t h e r h u m a n being, a l though the lesser sacrif ices of 

a n i m a l s such as those l is ted above may be opfered to the Powers of 

Darkness . While war, s t a rva t ion , murde r , a n d o t h e r forms of unt imely 

dea th may be, a n d often are by Tradi t iona l Sa tan ic ex t r emis t s , seen as 

a form of h u m a n sacrif ice, cull ing t he d ross from the h u m a n race to 

give r ise to the s t rong , these coincidenta l b loodle t t ings a re not one in 

the s ame wi th t he bloody sacrifice which takes place wi th in the Temple 

a m i d s t the Powers of Darkness . 

Blood sacrifice is said to be an art a n d a Work which should only 

be pract iced by the most Adept - a tool des igned only for t he Mas te r s . 

Any o the r would per i sh at i ts presence , b rough t down by the very 

powers tha t they themse lves have s u m m o n e d up a n d by the very acts 

tha t they themse lves have commi t t ed . The only pu rpose for i ts 

e n a c t m e n t , so say those Mas te r s that have wielded th i s bu rn ing sword, 

is in the ach ievement of an Aeonic goal : a goal whose end is not the 

be t t e r ing of the life of the Sorcerer or t he worsen ing of those t h a t he 
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ha tes , but for t he a l t e r a t ion of the world as a whole, for t he downfall of 

n a t i o n s a n d the r ise of rebel l ions , for the ob l i te ra t ion of empi res and 

even to t he b lacken ing of s u n s . Bloody sacrifice, in the power t h a t i t 

holds , is capable of laying flat t ha t world and civi l izat ion tha t we know, 

and br inging to t he ear th and to th i s race a new age of growth and 

i l l u m i n a t i o n . 

I t can be fairly a rgued tha t the Apocalypse and i ts preceding 

Armageddon can be leveled to the vantage of pe r sona l exper ience . All 

t ha t is dying in t h e man is des t royed, and all tha t is Eterna l is exal ted . 

His world is demol i shed t h r o u g h the powers tha t he re leases in the 

blood sacrifice, and a new world is put in its place, a world where in he is 

god. Through the sacrifice of an an imal , he is s t r eng then ing and imbuing 

his own be ing wi th the v i r tues of t h a t an ima l while in t he same ins tance 

he is s t abb ing and s lash ing a t the weaknesses wi th in himself tha t t he 

an imal s ignif ies . Th rough the m u r d e r of ano the r h u m a n wi thin his 

Temple and before the Powers and Lords of Darkness , preferably of a 

victim tha t t h e Sorcerer sees as powerful , in te l l igent , fit, and "worthy" 

as he is, the Black Magician is killing himself, so that he might be reborn 

or resur rec ted in t h e days of s i lence which follow. 

In the per formance of r i tual sacrifice, however, the 

psychological jus t i f i ca t ions and exp lana t ions flow away like life from 

veins , and the Black Magician is left kneel ing with blood on his h a n d s , 

chest , face, and soul . He once though t he unde r s tood , up unt i l the 

r i tual dagger which had h i the r to seemed so iner t p lunged into the 

v ic t im's hea r t like a key with which a doorway to abso lu te Darkness 

was unlocked and flung open . 

Trad i t iona l ly , the th roa t of t he victim is to be slit from t h e 

vic t im's r ight to t he left, and in t h e same mot ion , the dagger is to be 

p lunged up to t he hi l t in i ts hear t . This type of b loody h u m a n sacrifice 

can be m a d e in o the r ways, however, such as i mmo l a t i o n , hanging , 

asphyxia t ion , or any o the r method of end ing the life of t he victim, so 

long as t he killing beg ins and ends wi th in the Temple , whose walls will 

con ta in t he sp i r i tua l explosion long enough for t he Black Magician to 

direct i t t owards his goal . 

The Temple should be a r ranged before the sacrifice is b rought 

the re in . The a l ta r is to be t aken ou t of t he Temple a l toge ther . Four 

candles shou ld b u r n a t the four magne t i c po in t s . The n o r t h and the 

sou th po in t s shou ld hold black candles , the east and west holding violet 
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cand les . The four cand les should form a circle, and should become 

l igh thouses at t he four po in t s of the Circle which will be d rawn at the 

open ing of t he r i tua l . Upon the no r th wall of the Temple you a re to 

hang the image of t h e inver ted pen t ag ram, which is the m e a n s by 

which the Opera t ion is to be Opera ted and is the Power t h r o u g h which 

the whole Work is accompl i shed . Upon the sou th wall of the Temple the 

image of the doub l e - a rmed cross is to be hung , which is t he pu rpose and 

the final resul t of the Work ing . The r i tual dagger shou ld be sha rpened 

and placed near the cand le in the west on t he ins ide of t he Circle; the 

cha l ice si ts by the cand l e in the eas t , filled with wine , blood, water , 

meade , a b s i n t h e , or some o ther a p p r o p r i a t e d r ink . I t may be preferable 

to cons t ruc t a r e s t r a in ing board or some o ther device(s) with which the 

vict im can be bound to the floor. 

The goal of t h e Opera t ion shou ld be med i t a t ed upon in length 

preceding the r i tua l , and shou ld be at t h e forefront of the minds of the 

pa r t i c i pan t s t h r o u g h o u t . The r i tua l i s t s a re to open the r i te by opening 

the i r v is ion, as to see , hear, and pa r t ake of t ha t which is occurr ing 

unde tec t ed above and below them, a r o u n d and wi thin t h e m . The victim 

is to be ano in t ed with t he consecra ted l iquid tha t fills the chal ice, being 

t hus consec ra t ed to t h e Work a t hand , and to the ach ievement of the 

g o a l . 

All invoca t ions , i ncan ta t i ons , a n d r i tual O p e r a t i o n s having 

been per formed , when the v ic t im's t h r o a t i s slit a n d the dagger i s 

p lunged in to her hear t abso lu te s i lence is necessary in o rde r to reap the 

dark whi r lwind tha t will e n s u e . Si lence in speech , movement , and 

t hough t b r ings u n d e r s t a n d i n g of the inconceivable . Contempla t ion 

upon the r i tual act itself, a n d towards the goal , gives pu rpose to the 

chao t i c . The Pres id ing Official, often called t he High Pr ies t in neopagan 

c i rc les , is to allow t h e s i lence a n d the observa t ion of t h e forces which 

en te r the room unt i l they have reached a s u m m i t , the Powers of Death 

r i s ing from the corpse with its final rays of heat , at which poin t he will 

give an o ra t ion dec lar ing the purpose of the r i tua l , and the whole of the 

g roup will c o m m a n d th rough will and th rough word the Dest iny of the 

A e o n . 

Such r i tes do not take place. Not in th i s t i m e . Not by any 

s e r ious Black Magic ian . Those who have never known anyone tha t 

p rac t ices blood sacrif ice as a tool to Power and have themse lves never 
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pract iced such will s ta te firmly tha t i t does not exist whatsoever . Those 

tha t DO pract ice blood sacrifice will surely say the same . 



C H A P T E R T W E L V E 

BANEFUL M A G I C K 

The Works of Darkness offer not only the power to effect change 

in t he Black Magic ian ' s life and world, to br ing him those th ings that he 

des i res , to lay ou t his path more comfortably, and to guide him in to the 

gaining of more power towards au tonomy, but they also pu t in to his 

hands control over the dynamic forces of creat ion and des t ruc t ion . They 

provide a means by which he may b r e a t h e life into the lifeless, and 

ext inguish b rea th from the l iving. 

Although the Dabbler 's in te res t in Black Magick is most often 

sparked by lust , greed, or s imple cur iosi ty , rage and ha t r ed tend to be 

cata lysts for act ion as well. When the Black Magician is confronted 

openly by the Dabbler who has jus t recently set h i s feet on t he Path , the 

most often asked ques t ions are , "Can you put love spel ls on people?" 

and, "Can you put curses on people?" 

Pu t t ing forth great effort to see past the b la tan t ignorance and 

lack of vision evidenced by these ques t ions , i t is even more clear tha t 

the two most base animal ins t inc t s are still prevalent in h u m a n s : 

p roc rea t ion and se l f -preservat ion , even though they have both been 

s t re tched and d i s to r t ed in to ideas of love, romance , revenge, and even 

cruel ty . Try as he may, the h u m a n be ing canno t seem to separa te 

himself from his rept i l ian bra in s t em. It is only in m o m e n t s of blind 

rage or pass ion , in the whir lwind of o rgasm or m u r d e r tha t he admi t s 

this even to himself 

"Beneath the civilized veneer , man r ema ins t he sup reme 

preda to r . Cursed with what he bel ieves is u n d e r s t a n d i n g , his t rue soul 

b lossoms godlike in the hea r t of the nuc lear inferno."" 

The real i ty of Baneful Magick, which are those Works of 

Darkness which have the single aim of causing ano the r pe r son ha rdsh ip , 

suffering, sorrow, a i lmen t s , or dea th , escapes t he novice que ren t as he 

loses himself in the fantasy of the th ing . Only the immed ia t e effect, t he 

quench ing of anger and the feeling of doing someth ing real with such 

in tense emot ion , is cons idered , all recogni t ion of the power of the curse 

lost in a flood of ignorance and misconceived ambi t ion . 
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One of the greates t a rgumen t s against the objective reali ty of 

Black Magick, or any Magick at al l , is tha t of individual real i ty as 

de te rmined by pe rcep t ion . In his Initiated Interpretation of Ceremonial 

Magic, which acts as a preface to the second edition of the Goetia, Aleister 

Crowley wri tes : 

The spi r i t s of the Goetia are por t ions of t he h u m a n 

bra in . The i r seals therefore represen t m e t h o d s of 

s t imula t ing or regula t ing those par t i cu la r spo ts 

( th rough the eye). The n a m e s of God are v ibra t ions 

ca lcula ted to es tabl ish: (a) General conrol of the b ra in . 

(Es t ab l i shmen t of functions relat ive to sub t le world.) 

(b) Control over the bra in in deta i l . (Rank or type of 

the Spir i t . ) (c) Control of one special por t ion . (Name 

of the Sp i r i t ) . 2 

Crowley then gives specific examples of sp i r i t s of the Goetia 

which s t imula t e specific por t ions of the h u m a n b ra in , thereby b r ing ing 

a not iceable resul t in the Opera tor . All of the examples given the re in 

d e m o n s t r a t e tha t no effect is made in the outs ide world , but is made 

only in the bra in of the Evocator , who then may act upon the outs ide 

world, the act of r i tual becoming no th ing more than a form of mot iva t ion 

for t he Black Magician. When confronted with the task of ra t ional iz ing 

in to his p re sumed pa rad igm the evocat ion of d e m o n s who will des t roy 

the enemies of the Sorcerer , Crowley cites t h a t these Opera t ions in fact 

"excite compass ion" towards one ' s enemy, s t e m m i n g from the 

real izat ion of dual i ty and tha t t he des t ruc t ion of the enemy is in 

ac tual i ty only the des t ruc t ion of the less des i rab le aspec ts of the 

Magician, and more so is t he des t ruc t ion of his des i re for des t ruc t ion . 

Al though the above may very well be t rue - in vague ways 

tha t only mystics seem adept to conjure - the system of reason ing begins 

to fall apar t when the victim of t he curse actual ly d ies . It is often 

procla imed by the psychological apologis ts of Black Magick tha t it is t he 

vict im's own fear of the curse t h a t b r ings his demise . Even though he 

may not believe in i ts power, and will laugh when he is told that Baneful 

Magick is being used against h im, his atavist ic memory te l ls h im 

o therwise . His fear of a th ing in which he places no stock drives him to 

subconsciously c rea te des t ruc t ive c i r cums tances a r o u n d him, in much 
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the same way t h e r i tual is t who has j u s t conjured weal th crea tes an 

env i ronmen t conducive to ga in ing prosper i ty , fulfilling his own 

prophesy and wish. 

It is usually the policy of the Black Magick Adept to never discuss 

the per formance of specific r i tes of Baneful Magick, especially with those 

tha t he is working agains t . With a smile on his face and h is cheek 

t u r n e d , he smi tes his enemies with disease , cancer , mis for tune , suic ide , 

and vengeance . Why then , do his vict ims die? What causes the i r 

hea r t s to s top if they have been given no th ing to fear? 

When the Black Magician reaches out and ex t inguishes the light 

of life from his enemy, he canno t b lame coincidence for his murde r . 

When he has killed several people in th i s m a n n e r , he mus t begin to 

recognize t ha t he is act ing as God over his world , and tha t no th ing will 

s tand in his way. When this Black Magick works t ime and again, 

wi thout fail, he mus t admit tha t the Sorcery is real . 

"The more t imes you act as sup reme archi tec t , the more you 

become o n e . " 3 

BRINGER OF PAIN 

Although in the majori ty o thers can be b rough t unde r the will 

of the Black Magician, t u r n i n g from enemy to ally with the aide of a 

s imple r i tua l , t he re is the occasion when the most efficient way to br ing 

about the necessary effect is t h rough the total removal of the subject 

from the Sorcere r ' s life. This is not to say, at such an ear ly s tage in the 

perfect ion of one ' s des t ruc t ive powers , tha t the victim be pummeled by 

the neares t bus as i t makes i ts hourly rou te . What is necessary is for 

the person in ques t ion to no longer have a not iceable effect on the life of 

the Black Magician. Somet imes th is may mean tha t the vict im of the 

"curse" is given a wonderful oppor tun i ty to re locate to a n o t h e r town, 

while in o the r ins tances she may simply vanish from the society of the 

Sorcerer , not seen, hea rd , nor p resen t to be a bo the r . 

This type of curse , the resul t s of which are not as severe or life-

t h r e a t e n i n g as many o the r me thods , is more often used as a form of 

mild r e t r i bu t ion : Magickal p u n i s h m e n t for past misdeeds r a the r t han 

prevent ion of possible fu ture i m p a i r m e n t s . Even though such 

emascula ted anger is usually f leet ing, pass ing in days or weeks, and 

changeable by even the most m u n d a n e means , the Prac t i t ioner ' s goal 
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in that m o m e n t of insp i red rage is not to change c i r cums tances , but to 

give vent to the p resen t emot ion th rough the suffering of his t o rmen to r . 

He wishes to become the b r inge r of pa in . 

Tradi t iona l folk Magick offers curses which appea r far too s imple 

to be effective, t hough the bru jas and the gypsies tha t employ them 

will a t tes t to the i r power with the fervor of the Saved. The most common 

curses in folk Magick and Root Work a lmost unfai l ingly involve wri t ing 

the n a m e of t he vict im in a way tha t will cause it to be worn away with 

t ime . Placing a pape r sl ip with his name wri t ten the reon benea th a 

glass of sa l twater whose condensa t ion will blot the ink out , or pu t t i ng i t 

in the bo t tom of a shoe tha t is often worn is gua ran teed , it is c la imed, to 

remove the p e r s o n from the life of the witch. Wri t ing his n a m e in 

marker on eggs, frui ts , an imal o rgans , or any o the r subs tance which 

once was fresh yet will quickly decompose is said to have the same 

effect. In all of the above cases , once the n a m e has van i shed so will the 

v i c t i m . 

Sympathe t i c Magick, which is a symbolic act ion supposedly 

a t t ached to a para l le l real ac t ion , is merely a rou t e to an effect tha t 

could be be t t e r achieved direct ly, a l though the la t te r does requi re more 

d isc ip l ine , exper ience , and raw occult force. When relying solely on 

sympa the t i c Magick, the witch is in ac tua l i ty relying upon the Magickal 

value of the egg, s t r ip of paper , vegetable mat te r , or even worse , on the 

wrath of god or the karmic ba lance of the un iverse . The ac t ion in itself 

is no act ion at al l , at least in t he way of direct a t t e n t i o n to t he p rob lem, 

and is often simply a way for the witch to feel as if she is doing something, 

anything, to b r ing to pass the desired suffering of her vict im. If, indeed, 

the vict im does suffer, such suffering acts only as a t e s t a m e n t to the 

i nhe ren t powers of t he Prac t i t ioner , not the p rac t ice . If indeed the 

witch becomes , t h rough these knick-knack me thods , the b r inge r of pain 

wi thout fai lure and except ion, i t is terr ifying to imag ine what she could 

accomplish if only she appl ied herself d i rect ly . 

Certa inly, i f your des i re to br ing ano the r pe r son pain is great 

enough to cause you to en te r your Temple and call forth the Powers of 

Darkness to a ide you, you should have little need for locks of hair , 

pho tographs , f ingernail c l ippings or any o ther fetish implement in 

order to es tab l i sh a s t rong enough connec t ion with your vict im. The 

In i t ia te here is moving away from sympa thy and in to rage, which is a 

force capable of i ssu ing in the Twilight of the Gods, if appl ied direct ly. 
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Set up the a l ta r with the chalice and a black candle to the left 

and the r i tua l dagger and a red candle to the r ight . Draw on a small 

piece of paper the symbol of sulfur, which should be placed u n d e r the 

red candle . An inver ted p e n t a g r a m should be placed benea th the black 

candle . Both symbols should be consecra ted and opened t h rough the 

scrying senses before being covered by the candles . 

Usual med i t a t ion and clearing always precedes the r i tua l , and 

a Circle is d r a w n wi th in the Temple . Close your eyes and imagine the 

face of your v ic t im. Bring it in to recollect ion fully, clearly, as if she 

were s t and ing before you. Brea the in and r e m e m b e r her smell , b rought 

back to life ins ide your Temple . Hear her voice pierc ing the imaginary 

air, not d i ss ipa t ing into the a tmosphe re bu t l inger ing in the dense , 

silent space a round you. All of her qual i t ies become thus t r apped , frozen 

in the Temple . 

As the menta l images and senses pe r t a in ing to the victim are 

evoked, feel also your rage bui ld ing ins ide of you. Anger should not be 

difficult to bui ld, if indeed you want to cause this vict im pain , and 

ne i ther should r e m e m b r a n c e of misdeeds or annoyances tha t have 

driven you to the curse . Let them all flow inwards and ou twa rds , each 

emot ion ac t ing like a p is ton , he igh ten ing the rage and the Dark Power 

wi th in you. Th roughou t , keep your mind focused on the imagined 

l ikeness of the vict im. Your emot ion is the source of your power here , 

and should not be res t ra ined . 

When you feel tha t your ins ides have been unlocked and your 

most raw feelings for the victim have been uncaged , t u rn your Vision 

towards the fu ture . Visualize your victim in the s t a t e tha t you 'd like to 

see her in. Visualize her ha rdsh ip and feel the sorrow bleeding from 

her . Try to find one menta l image of the suffer ing-to-be t ha t is 

iconographic of your des i res for her . Once found, lock your mind on to 

th i s image. Gaze at i t t h rough your inner eye in the same m a n n e r t ha t 

your eyes gaze in to a sigil; the menta l image is the sigil and the 

connec t ion to the future of the vict im. 

In to the single image in your mind exhaus t your negat ive and 

des t ruc t ive feel ings. Exhaust your ha t red , rage, annoyance , and lust 

for her demise . Feel your victim s ickening by the momen t . Often 

when engaging in th is t ransfer of negativi ty, your h a n d s will ball into 

fists, your chest will t igh ten , and your eyes will c lamp shut . Tears 

may even s t r eam down your face at the re lease of such ex t r eme pass ion . 

168 



C H A P T E R T W E L V E B A N E F U L M A G I C K 

Your bal led fists may beat the floor or rend your c lo thes . Do not force 

yourself in to any o the r reac t ion . Allow spon tane i ty to prevail . Give 

vent to all feelings for your vict im, channel ing them in to the image in 

your mind. Do not s top the rise of emot ions unti l they begin to dwindle 

on the i r own. 

All feeling exhaus ted from you, feel your chest and your 

s tomach relax, opening up the energy centers of your being. Take a 

deep b rea th in, hold it for a second, and release it slowly. Feel the final 

vestiges of your ha t red spil l ing from you with t h a t b rea th . 

Call out , "I raise t he Powers of Darkness , and all the d e m o n s 

a round me, to b r ing about the demise of (victim's name). May he r lips 

be sewn shu t aga ins t me. May he r body weaken and t r emble before me. 

May her mind decay wi thin her skull . May her world collapse a round 

her . May her hea r t long for my forgiveness, which she will never 

have. Ixala ax an tu an t allu an t kala. By the Powers of Darkness , 

des t roy ." ' 

Any other more specific c o m m a n d s may be given in the o ra t ion , which 

will br ing to pass a specific effect. Lift the red candle and remove the 

symbol of sulfur from beneath it . Hold it over the flame and b u r n it, 

le t t ing the ashes fall where they will. Do the s ame with t he inver ted 

pen tag ram, re leas ing the final vest iges of ha t red , as well as your desi re 

for the end resul t , knowing unshakably tha t the future and the p resen t 

have met . P ronounce , "It is done . " Blow the cand les ' flame out. 

Having exhaus ted all emot ion for the victim in the r i tua l , you 

should be able to go about your day wi thout pe r t u rba t i on or even 

cons idera t ion of her . She is dead to you, and she will die wi th in herself. 

Whether her sp i r i tua l dea th is a p p a r e n t to o the r s , or even to herself, i t 

will be beyond d i spu t e for you, a n d in si lence and da rkness , your victim 

will suffer. 

BRINGER OF DEATH 

The word "curse" m e a n s diverse t h ings to different people . 

While most believe tha t curses can h a r m a pe r son , ra t ional iz ing it 

however they may, most do not concede tha t t he Powers of Darkness 

can take the life of ano the r pe r son . Chr is t ians po in t to the book of J o b , 

wherein Sa tan was given power to afflict the r igh teous man with every 

disease and p lague imaginable , bu t was specifically commanded to not 
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t ake J o b ' s l ife 3 . This is p roc la imed as "documen ted evidence* of the 

l imi ta t ions of Black Magick and of the power of good over evil . Even if 

the en t i r e book were not a farce concocted by the m i n d s of conspi r ing 

men, t h e very reference made by these pos tu la t ing poseurs is in itself 

se l f -defeat ing. In the first chap te r of J o b , wi th in the first tes t of his 

v i r tue , Sa tan slays not J o b , but all of his ch i ldren and his s e rvan t s . The 

whole of the book and the sor rows of J o b do not testify to the l imi ta t ions 

of the Powers of Darkness , bu t ins tead to t h e grea t in te l l igence t ha t 

mul t ip ly a pe r son ' s suffering by des t roy ing all t ha t is in his world and 

leaving h im a lonely i n h a b i t a n t of a forsaken un iverse . It a lso 

d e m o n s t r a t e s - if any th ing at all g rea te r t han the ba rba r i c m i n d s of 

t hese men who created such a god - tha t in one b rea th several lives 

may be t aken , and one man is left beh ind to t ru ly suffer. 

The supposed mi racu lous works of J e s u s dur ing his brief 

min i s t ry preceding his execut ion give fur ther "proof" to t hose who seek 

ra t iona l i za t ion for i r r a t iona l concepts t h a t t h e Works of Darkness are 

l imi ted , and t ha t only J e s u s and His ano in t ed possess t h e keys to dea th 

and hell. In cas t ing out unc lean sp i r i t s , t ha t holy me taphys ic i an would 

help t h e lame walk, lepers heal , deaf hear , b l ind see , and even t h e dead 

to r ise from the i r t o m b s . As His s e rvan t s , there fore , many Chr i s t i ans 

believe tha t they have "put on the whole a r m o r of God," and are 

imperv ious to any sp i r i tua l a s sau l t . Only the unc lean can be ha rmed 

t h r o u g h t h e powers of Black Magick, they assu re themse lves , in t h e 

very m o m e n t t ha t they a re be ing man ipu l a t ed by the very forces tha t 

they seek to u n d e r m i n e ; they have never healed the sick or spoken 

with angels , but have only a superficial u n d e r s t a n d i n g of the world 

tha t exis ts a r o u n d them, such u n d e r s t a n d i n g wholly d ic ta ted by the 

words of o t h e r s . 

A more real is t ic view of Black Magick and i ts poss ib le inefficacy 

in t ak ing a specific pe r son ' s life is held by many p r ac t i t i one r s of eas t e rn 

myst ic i sm, a good deal of whom believe tha t Baneful Magick will only-

work on t h e myst ic i f he has d o n e s o m e t h i n g to u n b a l a n c e his ka rma , 

and tha t keeping himself in a s t a t e of n o n a t t a c h m e n t to t h e affairs of 

th is world will never t u r n the eye of Kal Niranjan or of His se rvant , the 

Black Magician t owards him and his . In t h i s , he r e m a i n s u n t o u c h e d by 

the Powers of Darkness , t r a n s c e n d i n g always in l ight. He does not give 

Darkness or i ts Mas te rs cause to look his way. 
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Inte l lec tual evolut ion has left the majori ty of the h u m a n race 

wi thout in te l l igence, at least on an individual , creat ive level. They 

accept tha t they do not have all of the answers jus t yet, while at the 

same t ime ins is t ing tha t only those th ings tha t they have exper ienced 

f i rs thand are real and can effect t h e m . And they have exper ienced 

l i t t le . The real i ty of Baneful Magick and its abil i ty to des t roy life is 

und i spu ted by the dead , who perhaps have exper ienced more than they 

ever cared t o . 

While caus ing a person pain , sorrow, or physical d i sp lacement 

may often be as s imple as any o the r basic r i tua l , if not more so due to 

the Black Magician 's i nhe ren t sense of eli te super ior i ty and spi r i tual 

malice, successfully enact ing a r i tual tha t will cause the victim to 

actual ly, unc i rcumstan t ia l ly , and unfail ingly die may not come with 

such ease . One way in which this difficulty occurs is tha t the r i tually 

amplif ied will of the Sorcerer must be of such a force as to overwhelm 

the na tura l will of the victim to survive. Al though the victim may 

have no conscious awareness of the curse , the more subt le senses tha t 

all people and most an imals possess tells him tha t some th ing is very 

wrong. In te rna l ly , he will e i the r fight the curse , often to his final 

b rea th , or he will succumb to i t immedia te ly . The curse be ing 

successful, the former sort of victim will usual ly develop cancer or 

some o ther malady, somet imes displaying an i r r i t a t ing happ iness and 

posi t ivi ty soon after the curse is placed, scurrying to crea te success for 

himself as he knows his t ime may very well be shor t . The la t te r type of 

vict im, the pre-defea ted , are the more common type, the very ac t ions 

which br ing the wra th of the Powers of Darkness upon him 

d e m o n s t r a t i n g his own desire for misery. His end will usual ly come 

swiftly, by an accident th rough his own negl igence, or usual ly of a 

grave misfor tune tha t has all of t he appea rance of a se l f -produced 

d e m i s e . 

I t is also t rue tha t , much like the average wes te rn-wor ld ser ia l 

killer in his first m u r d e r s , t he Black Magician will exper ience a bat t le of 

the selves at the throwing of his first curse . Whether for plain expedience 

or for some o ther , more Ascendant reason, he feels the tugging necessi ty 

to take a pe r son ' s life th rough Black Magick, yet in do ing so he a t tacks 

the deepes t values of h is upbr inging and society. In taking h u m a n life, 

he is in affect t ak ing his own, kill ing tha t which he once was, hoping for 

the reb i r th of his True Soul in perfect glory. If there is any doubt as to 
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whethe r or not he is capable of sus t a in ing the psychological mae l s t rom 

and prevai l ing over his weaker self tha t urges him into moral 

conformity, the resul t s of the curse will be d imin i shed , if not a l toge ther 

des t royed . If he cannot s t and as a mora l law u n t o himself, as the Lord 

of his own karmic ba lance , the Black Magician will find consis tency 

only in his inabil i ty to act as Abaddon or Shiva. 

A fine sepa ra t ion exists be tween rage and m u r d e r o u s in ten t . 

While in a s t ree t fight, domes t i c d i spu te , or any o ther normal- l i fe 

scenar io rage can easily become mu rd e r ; the psychological vacuum of 

r i tual Magick only p roduces exactly what is fed in to i t . A curse , no 

ma t t e r how exper t ly wr i t ten or adept ly per formed, is never gua ran t eed 

to end the vic t im's life if the only object is the immedia te release of 

emot ion . The words , " I j u s t want them to d ie ," are much eas ier to u t t e r 

than to enforce, especially when it is tha t will to absolu te power over 

c rea t ion and des t ruc t ion which is the h inge of the ac t ion . 

Someth ing tha t is ha rd and cold begins to grow in tha t place 

where h is hea r t used to pound when the Black Magician begins to give 

ser ious cons idera t ion to th rowing a curse with enough force to kill. 

Someth ing dark s t a r t s to take over, en te r s h im like an unc lean spir i t , 

and p r o m p t s h im fur ther to perform unclean acts . For some, this is 

enough of a tas te of the da rkness of dea th , and they will t r ead no further . 

For t hose tha t mus t descend all t h e way, m u r d e r is an aphrod i s i ac . 

Such a sadis t ic Sorcerer will find himself sea rch ing for a victim like a 

sexual p r eda to r driving slowly through the "bad" ne ighborhoods a t 

n ight . He has found new power in his abil i ty to take life t h rough remote 

cont ro l . He exper iences a new form of vampi r i sm when he reaches in to 

his vic t im's soul and c o m m a n d s it to depar t . He has become a god, a 

law un to himself. He has freed himself from sa lvat ion , finding 

r edempt ion in ou te r da rkness , and he must reinforce tha t power in 

himself by repe t i t ion . 

The Black Magician will usual ly be dr iven to his first r i tual 

m u r d e r by severe f rus t ra t ion with only a G o t t e r d a m m e r u n g solu t ion 

in s ight . He has known since his first m o m e n t s on the Dark Path tha t 

he held the power to des t roy his enemies , but in the m o m e n t of inspi red 

evil, when his eye ca tches his victim and his soul begins to b lacken, 

tha t power r ises up in him and not only suddenly becomes very real , 

but begins to burs t from him. He finds the power of Black Magick moving 

th rough him as a vessel for the grea te r dia lect ic , resolving all his fear, 
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weakness , and ha t r ed at once t h rough the dea th of his first v ic t im. He 

p lunges head long in to t he abyss , swallowed whole by the fires of hell , 

and finds in the f lames his own godhood . 

Overwhelming the very forces tha t su s t a in your v ic t im 's 

hea r tbea t r equ i re s an u n m a t c h a b l e a m o u n t o f power d i rec ted a t t ha t 

o n e goal in a re la t ively nar row window of t ime . While cons t an t ly 

d i rec t ing harmful t h o u g h t s and energ ies t owards a person over the 

course of m o n t h s and years may cause them mild i l lness and depres s ion , 

it is not likely to br ing the i r exis tence to a sudden end . Expending all of 

your m u r d e r o u s rage at once, however , will send a S h o c k w a v e t h rough 

the e the r t h a t will r ip the soul from your vict im a n d leave a dying 

body beh ind . 

The t h r e e most effective m e t h o d s of Baneful Magick, with the 

goal of caus ing d e a t h , a re given below. Each will p roduce the literal 

demise of your enemy, if performed correct ly , a n d if your m u r d e r o u s 

in ten t is p u r e . 

I. RITUAL RELEASE OF HATRED 

Ritual re lease of h a t r ed is t he most commonly recognized 

method of " th rowing a curse ," Concordant ly , i t is t he eas ies t and most 

na tu ra l means of per forming Baneful Magick with t he i n t en t , and 

hopefully the e n d resu l t of killing the vict im. Unlike t he o the r m e t h o d s 

which follow, th i s par t icu la r one uses r i tual main ly as a backdrop to 

t he release of t h e p e n t - u p e m o t i o n s - such e m o t i o n s themse lves be ing 

the catalyst for t he universa l reac t ion when focused towards the vict im. 

As such , the Black Magician has less cont ro l over how and when the 

victim will meet h is end , s imply c lu tch ing his ha t red and des i re for 

dea th and t r ans fe r r i ng i t to his v ict im. In essence , he here is doing the 

reverse of what is done in psychic vampi r i sm; he is channe l ing into the 

victim his energy , a lbei t specific, des t ruc t ive , a n d r i tual ly p rog rammed 

e n e r g y . 

Another drawback to exclusively us ing th i s me thod of Baneful 

Magick is t ha t i ts effects will r e m a i n largely unno t i ced for some t ime 

after i ts e n a c t m e n t . While in t h e majori ty, t h e victim will seem 

un rea sonab ly afraid of his Magickal p r e d a t o r af ter he is effected by the 

r i tua l , and his life will seem to gradual ly make i ts way in to dea th , i t is 
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not u n h e a r d of for t he victim to exper ience a deal of success and 

happ iness direct ly after be ing cursed , which only fur ther en rages the 

Black Magic ian . 

The i m p o r t a n t key to successfully des t roy ing a n o t h e r person 

us ing th is type of Baneful Magick is to rid yourself complete ly of t he 

emot ion a t t ached to him or her , in a violent and des t ruc t ive m a n n e r 

which will serve as a s imi l i tude of future reali ty. This is not the popu la r 

voodoo doll cu r se where in t he rootworker pr icks a s t raw rep resen ta t ion 

of the victim whils t in a t r ance , emot ion less express ion and lifeless eyes 

swir l ing with gyroscopic mezmer iza t ion , nor is i t the s h a m a n chan t ing 

to the anc ien t gods as a wax figure is melted in a pot . Rather , an image 

is made (one of t he rare t imes tha t such a fetish is actual ly called for in 

Black Magick) a n d the Sorcerer re leases all of his anger , ha t red , a n d 

rage t h rough s t abb ing , bea t ing , sp i t t ing upon , and o therwise des t roying 

the f igure. The display is p r imi t ive , and is f r ightening to behold as a 

th i rd pe r son , watch ing a n o t h e r go mad with rage and let loose all of the 

emot ions tha t pol i te society would have him rep ress . 

Often, as the final ounces of ha t red have been spen t , e m o t i o n s 

tha t have unt i l then been h idden begin to surface in t ea r s a n d in words 

tha t s o u n d so foreign and unspeakab le . Your lips will tell t r u t h s tha t 

your hear t could never face. While previously words of ha t red were 

spa t upon the effigy, s e n t i m e n t s of persona l pain a n d loss may find 

themse lves spi l l ing out as the ou tpour ing beg ins to wane . Ra the r t han 

anger , you may feel a deep loss. The final e m o t i o n s which will surface 

at the conc lus ion of th is pa r t of the r i tual are likely to be those feelings 

that are t rue , all masks being cast as ide. All of th is is to be unres t ra ined , 

allowed to surface spon taneous ly and exhaus t itself t ho rough ly . 

The m o m e n t is unmis t akab l e when all of your emot ion is 

d ra ined from you and res ides thereaf ter in your vict im. In t ha t 

m o m e n t , you will col lapse with an exhaus t ion which you have never 

before felt, un ique in i ts unconque rab l e , u n s h a k a b l e profundi ty . 

With great force of will to finish t h e r i tual and p e r m a n e n t l y 

remove your vict im from th i s world, pull yourself to your knees , focus 

your mind as much as you are able , and give your c o m m a n d . 

"By the Powers of Darkness , by th i s unholy Black Magick, (name 

of victim) is dead. The soul of has fled from its doomed flesh and 

the eye of dea th s t a res unb l ink ing at ." Specific c o m m a n d s 

may be made , a n d shou ld not be p rewr i t t en , but a re to be given in 
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spon tane i ty and moved by t h e Powers which fill t he Temple . In all 

c o m m a n d s , t he dea th of the victim is to be s t a ted in the p resen t t ense , 

r a t h e r t h a n the fu ture . The future , even the nea r future , i s an 

ambiguous un i t of m e a s u r e m e n t . The p resen t , r ight now, is absolute ly 

cer ta in and exact . Fur the r , the momen t t he r i tual i s comple ted , t he 

victim has d ied , possess ing no more life or l ight; it is only a ma t t e r of 

t ime before the walking corpse falls. 

In t he r i tua l itself t h e a l tar should be set on t he g round hold ing 

a black and a red candle . The chal ice should be filled with blood, e i the r 

the actual life-fluid or i ts symbolic r ep resen ta t ion ( the la t te r be ing 

proper ly consec ra ted as such) a n d the r i tual dagger should be 

sha rpened . E i ther on the a l tar d rawn on large pape r upon which all 

imp lemen t s will sit or on the s o u t h e r n wall should t he symbol of sulfur 

be placed. Al though in th is pa r t i cu la r Opera t ion of Baneful Magick the 

symbol will not be consecra ted separa te ly , i t does still serve to focus t he 

energ ies and emo t ions called and genera ted towards a des t ruc t ive goal . 

II. EVOCATION OF DEADLY DEMONS 

It is a rare if not u n h e a r d of gr imoire that does not give t he 

names , a t t r i b u t e s , and sigils of d e m o n s t h a t are adept a t the single task 

of t ak ing life. Even while t he a u t h o r s will warn t h r o u g h o u t that t he 

powers of th is Blackest Magick be left a lone , all tha t is necessary to open 

Pandora ' s box is given. Man is commanded to not kill , but is handed a 

sha rpened sword before the house of his enemy. 

The ins t ruc t ions and r i tua ls given in the n in th chap te r of t h i s 

book are all t ha t is needed in s u m m o n i n g the ass i s tance of these d e m o n s 

of dea th . If the l i teral dea th of the victim is des i red , t he d e m o n shou ld 

be evoked fully as given in tha t chapte r , r a the r t h a n simply 

consecra t ing i ts sigil. While sigil Magick will provoke a good deal of 

mis for tune and misery for your vict im, produc ing his or her actual 

demise will r equ i re several r epe t i t i ons of the sigil consecra t ion , which 

can be more d i scourag ing t h a n any th ing else for the Black Magician. 

Once the demon has been sent to murde r your vict im, i t can 

and should be evoked, preferably t h r ee days after t he initial Opera t ion , 

to repor t on the Work. The Prac t i t ioner may be su rp r i sed by the first 

r epor t received as t he demon gives an ins ide look at how the Work is 

being done and what obstacles i t h a s had to overcome. If this first 
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repor t is one of success , the demons assur ing the Sorcerer t ha t the dea th 

of t he vict im is at h a n d , t he re is no need for any fur ther r epor t s . The 

demon can be t hanked , ins t ruc ted to con t inue to influence the downfall 

of the v ic t im, and d i smissed . 

As with all Opera t ions of Baneful Magick, the success of the 

Working is ent i rely dependen t on your des i re . If any par t of your self 

does not will the dea th of ano the r h u m a n being, lesser resul t s will be 

h a d . Often, i t may be enough for the Sorcerer to see his victim suffer 

i l lness or a t roci ty . For the Black Magician tha t needs to des t roy tha t 

br idge be tween salvat ion and d a m n a t i o n for whatever reasons of 

necessi ty or expediency, however, i t must be cer ta in within himself 

t ha t the re is no o the r way, and he must embrace absolu te Perdi t ion 

a b s o l u t e l y . 

111. C O N J U R A T I O N OF THE POWERS OF DEATH 

The Master of Black Magick may need a device for secur ing the 

dea th of a n o t h e r tha t is faster, more efficient, and more direct t h a n 

those given above. While the conjurat ion of the powers of dea th is only 

effective if the Black Magician has developed his abil i t ies so tha t he is 

able to in s t an taneous ly call down forces at his command , a n d therefore 

serves the Neophyte and Prac t i t ioner l i t t le in a pract ical way, it is a 

tool and a weapon tha t is infallible when placed in compe ten t h a n d s . 

The conjura t ion given below s u m m o n s the a ide of var ious forces 

which are individual ly able to wreak des t ruc t ion and which have been 

proven over t h o u s a n d s of years to be the ha rb inge r s of dea th . Given in 

the combina t ion and sequence t h a t they a re , these forces combine 

against the enemy of the Master , al igning to br ing a swift blow to vict im's 

every life suppor t . 

For he who is able to wield th i s sword, i t will have the same 

effect as the o thers in d ra in ing the Sorcerer of all emot ion towards his 

enemy. He is able then in seconds to accomplish t h a t which i t takes the 

average r i tual is t a t least fifteen minu tes (and takes the average pe r son 

more than a l ifet ime) to achieve. The s ta te of n o n a t t a c h m e n t in re la t ion 

to t he victim is by i ts own vir tue the power of the curse . 

As each name is called and each c o m m a n d is given, the 

concordan t energies and powers need to be ga the red in the Temple . 

The c o m m a n d s given are to be visualized and sealed up in t he speaking 
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of t h e m . The m a n n e r in which th i s is done is l ea rned th rough the Black 

Magician 's own exper ience , having cal led forth count less o the r forces 

and be ings and having t augh t himself t h rough doing so how exactly i t 

is done . No wr i t ten or verbal ins t ruc t ion can replace th i s exper ience , 

and by no o the r rou te can this type of Baneful Magick be achieved. 

"I , (your name) am filled with wra th and vengeance towards 

(victim's name), my enemy." Gain a clear v isual iza t ion of your vict im, 

and give his or her full name . 
M I open the mouth of Set and s u m m o n forth the Sebau Fiends to 

work evil on the body of (victim's name). 

"I fling open the Gate of Geburah and c o m m a n d Nergal to send 

forth h is a rmies to assai l (victim's name) day and night un t i l (victim's 

name) is des t royed . 

"I o rder the Gates of Hell to be opened and for Satan, Belial, 

Magot and all the demons of the Pit to be unleashed upon (victim's name), 

to t o r m e n t h i m / h e r with pest i lence and feebleness . 

"I call upon Sammael and his angel ic legions to poison the soul 

of (victim's name), t ha t all good th ings will t u rn agains t h im, t h a t h is 

joy will t u rn to sor row and his life will t u r n to dea th . 

"I invoke the full wra th of t h e Nids tang , and rouse der 

Erdge is ten agains t (victim's name), t ha t the ea r th will devour h i m / h e r 

and the sky will col lapse upon (victim's name). 

"I , (your name), s u m m o n the Sebau F iends , the Armies of 

Nergal , the Demons and Denizens of Hell, the Angels of Pes t i lence , and 

der Erdgeisen to rise up agains t (vic t im's name), to p lague his body, 

mind and spir i t , to del iver h is body into the grave and his soul in to 

Outer Darkness . Go now, and do not rest unt i l (v ic t im's name) is dead . 

Such is my c o m m a n d , E te rna l . " 

Never doub t the potency of th i s b lackest Magick in achieving 

the d readed end resul t t ha t you are Working towards - before , during* 

or after the curse h a s been placed. One par t i cu la r In i t i a te t h a t I w a s 

ass igned to ins t ruc t in the Opera t ions of Black Magick was especial ly 

fond of the idea of h a r m i n g o the r s t h rough the Powers of Darkness , 

qui te possibly as a resul t of he himself having been the vict im of the 

sadism and pervers ions of o the r s t h ro u g h o u t the first dozen years of h is 

life. I would teach him the var ious Workings of Baneful Magick as he 

reques ted t hem, often e i ther knowing those un fo r tuna te people t h a t he 
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Worked upon of making su re tha t 1 became at least informally 

acqua in t ed with his vict ims be tween the t ime tha t he enac ted his 

des t ruc t ive r i tual and the t ime tha t the suffering began . 

Al though the vorac iousness with which he devoured the secre ts 

of Baneful Magick at t i m e s a l a rmed me, I was unab le (bo th because of 

my oa th to the Order a n d its Work, a n d due to my own insa t i ab le need 

to teach) to t u rn h im away or to a d m o n i s h h im aga ins t h is sadis t ic 

Sorcery. I knew tha t he was Becoming, and tha t h is Descent in to 

Darkness was a necessary par t of h is own individual Ascent in to 

G o d h o o d . 

The case in pa r t i cu la r t h a t s t a n d s out fresh in my mind was an 

Opera t ion of Dest ruc t ive Magick tha t he was to perform on the behalf of 

a n o t h e r : a friend whose h u s b a n d was in t he regular and rel igious 

prac t ice of adul te ry , d rug add ic t ion , and genera l u se l e s sness . His abuse , 

a l t hough not phys ica l , left his friend with nowhere to run but to the 

Devil - and the Devil d id answer . 

My a p p r e n t i c e pu t to good use t he r i tua l s given above to br ing 

abou t the dea th of the ungrateful and unfai thful h u s b a n d . Wi th in 

days he gave me his report t ha t h is f r iend 's h u s b a n d had left her for 

a n o t h e r w o m a n a n d a n o t h e r fix, and had no qua lms abou t al lowing her 

to move out of s ta te with the i r ch i ldren , never to e n t e r the i r lives again . 

I ra ised an eyebrow at h is repor t and asked why he hadn ' t wai ted for 

the r i tua l ' s success before a s suming the ma t t e r i s closed 

"To her , he is dead , " he re tor ted with a smile , feeling more like 

a s t uden t of some Eas t e rn Mystical School f inding success where the re 

is none by the vir tue of a phi losophica l victory. 

"To me, a n d to the rest of t he world, he still seems very much 

alive. Wait for t he success of your Opera t ion , and then give me your 

conclusive repor t . " 

Not a t all to my su rp r i s e , h is f r i e n d ' s h u s b a n d r e t u r n e d in to 

her life, making himsel f not only more of a nu i sance t h a n before, bu t 

seeming more alive a n d invasive of her real i ty t h a n ever . She ba t t l ed 

him in cour t , in Child Protec t ive Services , in t he house , and in the 

b e d r o o m . 

Exactly one year after t he In i t i a te had per formed his Baneful 

Ri tua l , he came to me with his final conclus ive repor t . His vict im had 

been a r r e s t ed for possess ing a cont ro l led s u b s t a n c e , and while 

inca rce ra ted compla ined of an ache in his a r m s . Medical examine r s 
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found a b o n e - m a r r o w cancer sp read ing th rough t h e bones in his a r m s , 

and had li t t le hope of t rea t ing the cancer . Within weeks of being released 

from jail on a ba i l -bond , his recklessness drove him into an au tomobi le 

accident which th rew him headf i rs t t h rough the windshie ld . Several 

facial bones were sha t t e red , d i s to r t ing t h e shape of his face ent i re ly 

and requ i r ing the best surgery tha t a perpe tua l ly unemployed drug 

addict could afford, and several sha rds of glass were embedded benea th 

his skin tha t could not be removed, leaving a few silver dol lar-s ized 

blue d i sco lo ra t ions on his face. The women t h a t he once des i red were 

repulsed by h im. The a rms tha t he would use to beat his way th rough 

life were kil l ing h im. His chi ldren were afraid to even look at h im. 

Most impor tan t ly , he was dying of a cancer t ha t could not be reversed. 

The cocaine tha t he once indulged in tangled his r ema in ing days with 

jai l and p roba t ion o rde r s , yet was pe rhaps the only th ing tha t could 

ease the unbea rab l e pain of every life's momen t . And today, he is dead, 

to his wife, to his family, to his enemies and fr iends, and most of all , to 

himself. Sing and dance , s ing and dance , for our enemy is dead. 
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DARK ASCENT 

Throughou t this text the word "Ascent* has been repea ted ly used, 

unaccompan ied by an exact defini t ion or exact methodology to achieve 

such a gossamer th ing — unt i l now. 

Most sp i r i tua l views, even those of the Left Hand Path , declare 

tha t in the Whi te Light the Prac t i t ioner Ascends towards un ion wi th 

the Divine, overcomes himself to become someth ing grea ter , and 

genera l ly progresses to a s t a te tha t is undeniab ly separa te from h u m a n . 

The Black Magician, however, is den igra ted as being, at best , con ten t 

in his rank and posi t ion in the universe and is simply using the occult 

as a means to lust and lucre while he is here ; at wors t , he is in the act of 

sp i r i tua l descent , not growing s t ronger but weakening , not nea r ing 

omnipo tence but a l lowing himself to play pawn for the Powers of 

Darkness ; not r is ing bu t falling. 

When the Dabbler a t t e m p t s to decipher t he words spelled out by 

the wi tchboard ' s p lanche t t e , when the Prac t i t ioner l ights candles and 

calls out to the living night , as the In i t i a te gains an " ins ider ' s" 

u n d e r s t a n d i n g of exis tence, and as the Black Magician takes full 

responsibi l i ty for and control of the world a round h im, he is in Ascent. 

It is not to some dis tant cloud or d imens ion tha t he t ravels , but i t is in to 

the future - a future and a Destiny tha t he c rea tes th rough his own 

Power and Works . He is not seeking a t o n e m e n t , or even a t -one -men t 

with some archetypal father , but seeks th rough his act ion un ion with 

those pa r t s of himself tha t he barely c o m p r e h e n d s . 

Within the to ta l i ty of his Being, the indiv idual has caged a 

s leeping Ti tan , locked by the mind and subdued by the psyche. The act 

of r i tual is in actual i ty the act of awakening the God ins ide . The process 

of th is awakening , which is Ascent , is ca t a s t roph ic , t he Powers of 

Darkness f looding th rough the Black Magician and into the world with 

a shadowed vengeance and ungodly wra th , rec la iming command over 

all tha t once was lost . The final resul t is apocalypt ic , laying to waste all 

tha t was, removing the infected and dying world and replacing i t with 

one tha t can never die . 
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Ascent is not a process of becoming more holy, sanct i f ied, or 

a l t ru i s t i c . Nor is i t to become more s in is ter , sad i s t i c , a n d evil t h a n 

before . I t is, however , to Become more godl ike, as the word is mean t to 

mean . The Black Magician lea rns t h rough pe r sona l exper ience the 

secre t s of c rea t ion and des t ruc t ion , t he way tha t he may kill and make 

alive, raise up a n d cast down, sacrifice and r e su r r ec t . He l ea rns th rough 

his own Work the Pa th tha t will lift his t h rone above the s ta r s of God, 

bypass ing the p r o p h e t s a n d saviors of wre tched , dy ing m e n . 

While no one r i tual can br ing a person to t he consc ious real izat ion 

of his or her own godhood , specific Dark Works will enab le the Black 

Magician to g l impse Eterni ty and to begin to u n d e r s t a n d his own 

i m m o r t a l n a t u r e . These Opera t ions , which are given below, are mean t 

to br ing the Ope ra to r to a s t a t e of abso lu te Pe rd i t ion and eventual 

sp i r i tua l dea th in his own pe r sona l Lake of Fire, to cull the dross wi th in 

and to forever rid himself of h is mor ta l i ty - and possibly his human i ty . 

In th i s , the chi ld of God is opferred up to the Darkness as a h u m a n 

sacrifice, wi th the knowledge tha t t he vessel will be filled once more 

with a seed and a power tha t is undying . 

Con t inu ing t h r o u g h the Pa thwork ing of r i tua ls a n d exercises , 

the Black Magician will begin to put t he par t ic les of h is consc iousness 

and self awareness back toge ther , leaving out t hose th ings which had 

previously b o u n d h im . Once the dying man has wi thered away, his 

a shes have been sca t t e red to the winds , a n d the mould has been made 

for the r is ing g o d m a n , resur rec t ion awa i t s . 

The spi r i tua l ly and Magickally a lchemical p rocess summar i zed 

above is effected mainly wi thout the act ive, consc ious a s se r t ions of the 

Black Magician in any direct m a n n e r . Ra ther t h a n per forming var ious 

ceremonies of se l f - in i t ia t ion or psychodramat i c l i t an ies which claim to 

rid the In i t i a t e of his feeble qua l i t i es t h r o u g h the e n a c t m e n t of ex t reme 

forms or of t he i r oppos i t e s , the exercises below effect ac tua l verifiable 

change in the real world and in the ind iv idua l . He does not need to 

c l imb up on to his own cross , t h r u s t a spea r in to his s ide , give up the 

ghost , and rise from the t o m b . All of th is occurs qu i t e na tura l ly a n d in 

a m a n n e r tha t is ta i lored to his own persona l i ty and Des t iny . All tha t 

the Black Magic ian needs to do is to "seek ever for more , for conques t is 

never done ." ' 

The Ope ra t i ons below ut i l ize t he t h r e e symbols given in the 

second chap te r of t h i s text - the inver ted p e n t a g r a m , the alchemical 
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symbol of sulfur, and the doub le -a rmed cross - in a more direct and 

d i s t inc t m a n n e r t h a n any of the r i tua ls given previously . Through 

the following Works t he power and essence of each symbol is evoked and 

invoked, be ing called in to th is world and in to the Black Magician, to 

al ign t he p l ane t s a n d the cons te l l a t ions in accordance with his Dest iny 

a n d to fuse the i r v i r tues in to his be ing . There is no need here to sit in 

end less med i t a t i on upon the lo tus or the la t te r of l ight unt i l you begin 

to spon taneous ly Ascend. Through the appl ica t ion of these Works of 

Darkness an even g rea te r spon tane i ty becomes known: all tha t has 

been dying d ies and all t ha t is Eterna l is exal ted . Some th ing anc ien t 

wi th in is s t i r r ed a n d is b rough t to life, to once again ru le over all t ha t 

i s . 

Success in t he following Ope ra t i ons is largely re l iant on your 

p rev ious successes with the Works given in th i s text up to th i s po in t , as 

they have all served in t r a in ing and cond i t ion ing bo th t he sens i t ive 

facult ies a n d the abi l i ty to gene ra t e a n d call forth energ ies and powers , 

and to use those forces in a l ignment with your Will. Each of the 

following is c o n d e m n e d by the adhe ren t s of the r ight hand pa th , and 

often by the left hand as well, the adver sa r i e s of Ascent in Darkness 

warn ing t h a t such prac t ices will open up doors to forces tha t canno t be 

c o m p r e h e n d e d nor cont ro l led , the likes of which will ravage t he life of 

the Opener , and drag him in to t he hea r t of the Darkness with which he 

toys . Is t ha t not the very goal tha t is sough t? 

THE DESTROYER OF WORLDS 

In order to Ascend beyond all l imi ta t ion , t he Black Magician must 

be able to recognize the more minor , or some t imes the major th ings 

tha t may be keeping him from rising above his p resen t dying s ta te . 

Often those th ings t h a t he loves, some t h a t he may ha t e , and qui te a 

few th ings t h a t have gone complete ly unde tec ted even to his scrying 

eyes a re in some way keeping him bound in pe t ty a t t a c h m e n t . The 

Sorcerer must t ake a careful look a round his world and ins ide of himself 

with t he s ingle ques t ion , "Why am I sti l l s t rugg l ing?" 

The most common answer to t h i s se l f - in te r roga t ion i s t h a t he 

does not have enough t ime for r i tua l i za t ion . What , t h e n , is occupying 

t h a t t ime in s t ead? Basic h u m a n needs do not necess i ta te hour s of labor; 

most people eat a n d s leep much more t h a n they requ i re anyways . I s 

182 



C H A P T E R T H I R T E E N : D A R K A S C E N T 

183 

t h e r e someth ing t h a t i s more i m p o r t a n t to you t h a n your Magickal and 

pe r sona l deve lopmen t? If the answer is aff i rmat ive, t hen the re is l i t t le 

t h a t you can do as ide from dabb le un t i l you e i t h e r drift back in to 

sp i r i t ua l s l u m b e r or choose to Ascend above the everyday p r i son . I f the 

answer is a s h o u t e d "NO!" however , then t h e r e is obviously someth ing 

in your world t h a t could use a d j u s t m e n t . Anything t h a t i s not necessary 

which c o n s u m e s the t i m e tha t could be be t t e r spen t Becoming s o m e t h i n g 

more t h a n a s lave needs to be d i sca rded or des t royed . If the pa ras i t i c 

t ick will not re lease when i t is shaken , i t mus t be b u r n e d ou t . 

"Why am I sti l l s t ruggl ing?" 

Even while proc la iming t he i r persona l f reedom and the i r hard 

won abi l i ty to walk a pa th tha t is much different t h a n mos t , the Black 

Magic ian may often find tha t o the r s in his life a re e i the r actively or 

ind i rec t ly keep ing him from Becoming all tha t he is . Somet imes a 

spouse or o the r r e l a t ionsh ip p a r t n e r does no t fully u n d e r s t a n d the 

S in i s t e r Pa th , a n d mis takes your Temple for a place where you re t rea t 

t o , r a the r t h a n t h e place where in you crea te your real i ty . Even more 

sub t ly and more difficult to de tec t is the effect t ha t o the r s may have on 

your abil i ty to pu lse with Power t h r o u g h o u t your dai ly life, afraid tha t 

o t h e r s will s t r ike a t what they fear; and they do s t r ike , bu t as they do 

they know tha t the i r fear is not misp laced . This is the reason t h a t the 

Neophy te often p r e s e n t s himself as "evil" or "dark ," with black c lo th ing , 

p ie rc ings , and cosmet i c s , in t en t iona l ly making himself ugly and 

u n d e s i r a b l e : i t is far eas ie r t h a n being s in i s te r and evil, walking in to a 

room and s topp ing people ' s b rea th with an aura of Darkness , becoming 

t h a t which they can only po r t r ay th rough co s t u mes . Tha t Da rknes s 

can be had and manifes ted in y o u r p resence at all t imes , however , 

r egard less of image or a p p e a r a n c e - once the Black Magician ceases to 

halt its flow when he is a round o the r s . Ei ther his fear or the object of his 

fear needs to be des t royed in o rde r to Become his self, u n r e s t r a i n e d . 

Most of ten, however , the enemy is wi th in , in t he form of fear, 

lack of conf idence , psychological r ivets to dying belief sys t ems or 

var iable morals codes , feelings of power lessness in t he face of oppress ion , 

or o the r i l lus ions cast on the self by the inferior pa r t s of the b ra in . Most 

often, th i s is why you are still s t ruggl ing . These obs tac les , w h e t h e r 

se l f -created, se l f -pe rpe tua ted , or ent i re ly ex te rna l , need to be des t royed 

ent i re ly , t u r n e d to sulfur in the Lake of Fi re . 

In his Ascent , t he Black Magic ian is moving towards a be ing -
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s ta te tha t is a l toge ther i n h u m a n . His power a n d his abil i ty to uti l ize 

tha t power reaches cri t ical mass , the au ra tha t s u r r o u n d s him envelopes 

all tha t he approaches with sh immer ing Darkness , and his goals and 

ambi t ions reach far deeper t han the average intel lect can fa thom. In 

his j ou rney down the Left H a n d Path , the Master of Black Magick is 

Ascending to t he s ta te in which he is not of th i s world, bu t is merely in 

it. All of those th ings tha t are not only of th is world, bu t are to t he 

Sorcerer the very r ep resen ta t ions of the pe rpe tua l dea th s ta te of the 

physical p lane , which a t t e m p t to cling to the Ascendant - or t hose tha t 

he finds himself cl inging to - need to be shaken off like insects a n d 

des t royed lest they r e tu rn in swarms . 

The me thod by which the people , objects , des i res , inh ib i t ions or 

forces tha t block your Ascent are to be des t royed is paral lel to those 

Opera t ions of Baneful Magick given in this book ' s previous chapte r -

necess i ta t ing successes in cont ro l l ing the m i n o r cu r r en t s of des t ruc t ion 

used the re in before rul ing over the major powers of des t ruc t ion as given 

below. You must first learn to des t roy a s ingle h u m a n life using your 

i nne r will and your abil i ty to focus the Powers of Darkness on a s ingle, 

terrifying goal before you can seek to become the Destroyer of Wor lds . 

Arrange your a l tar in the usual m a n n e r , with a black candle to 

the left and a red candle to the right. On the sou th wall of the Temple 

the a lchemical symbol of sulfur should be hung , the length of it from 

top to bo t tom spann ing at least two feet, cen te red at eyelevel while you 

are seated beh ind your a l ta r . Two red candles are to be placed on the 

ground direct ly benea th the symbol , one on e i the r side of it. 

Medi ta t ion before the r i tual act is not necessary here , as the 

r i tual itself will spon taneous ly br ing the Opera to r in to the required 

be ing-s t a t e . The two candles on the a l t a r and the two on the floor 

should be lit, those on the floor benea th the symbol of sulfur first . After 

the black a n d red candles on the a l ta r are lit, r e t u rn to those on the 

ground and seat yourself before t hem, benea th the symbol with t h e m . 

Looking up at the symbol , allow your Vision to awaken to see the symbol 

of sulfur s l i ther ing on the wall, the black l ines crawling with ebon 

s e r p e n t s . Hold your r ight hand palm down over t he flame of the candle 

on your r ight close enough to t he fire tha t you can feel t he heat on your 

skin . Hold the same ges tu re with your left h a n d and the remain ing 

c a n d l e . 
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Withou t t ak ing your eyes off of the sulfur symbol , call out , "I 

open this ga teway in to the rea lm of chaos tha t the abyss may r ise and 

consume th i s Temple . I c o m m a n d the t ides of the Lake of Fire and 

Br imstone to wash in to th is Temple . I call upon Abaddon to unlock the 

bot tomless pit and set loose the devils upon the ea r th . I call upon Shiva 

to open his Thi rd Eye and inc inera te all tha t is weak and dying. I call 

upon the Powers of Darkness to br ing to pass the des t ruc t ion of worlds in 

accordance with my will." As was done with the Invoca t ion of the Powers 

of Death, as each command is given it is to be visualized and made 

presen t by the focused will of the Opera tor unt i l the Temple is filled 

with these forces of des t ruc t ion . 

After t h i s init ial o ra t ion and the successful invocat ion of the 

des t ruct ive powers a t hand , r e tu rn to the a l ta r . Having exper imented 

and found success with r i tua ls of Baneful Magick, you likely discovered 

in the process the specific form or type of des t ruc t ive r i tual or curse 

tha t works bes t for you; one with which you have had the most successes 

and the most d r a m a t i c success. I t is at th is po in t in the r i tual , with the 

symbol of sulfur being act ivated and the major cu r ren t s of des t ruc t ion 

flooding the Temple , tha t such a r i tual of des t ruc t ive Magick as you 

have found tha t works for you should be per formed. 

When the r i tual within the r i tual is comple te , the effigy being 

thus demol i shed , the evoked demon having been commanded in his 

task, or the Conjura t ion of the Powers of Death being given and the 

forces called be ing sent to s m o t h e r the victim, r e t u r n your a t t en t ion to 

the th robbing symbol of sulfur and the mu l t i t ud inous energies , powers , 

and demonic beings tha t have ga thered in your black Temple . I t is 

wise to note your wording, especial ly if the victim of your curse is a 

par t or aspect of yourself. Do no t doubt the abil i ty of this Opera t ion to 

stop a hea r t mid-bea t , and be su re tha t the hea r t tha t s tops is not yours . 

Kill the par t of yourself tha t is a h ind rance . 

The grea t Magick he re is not necessar i ly in the r i tual itself, bu t 

in t he purpose and function of i t : in the r idding of all dross in your life, 

the removal of all obstacles to your Ascent . While t he r i tual above can 

very easily and effectively end the life of a vict im, its g rea te r abi l i ty is 

to end the reign of a force or a cu r ren t t ha t has h i the r to been 

uns toppab le . The symbol of sulfur is the complet ion of th ings , the t rue 

soul that is only found once all of the flesh has been s t r ipped away. The 

Sorcerer here begins to see the universe in its nakedness as he immola tes 
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world upon world as he cons iders necessary. The Master of Black Magick 

becomes the Dest royer of Wor lds and the br inger of the Twilight of the 

Gods . 

D E M O N I C I N V O C A T I O N 

Up to th is point demons and even the Powers of Darkness have 

been dea l t with in r i tual as e lements tha t are ex terna l . The forces of 

evil a n d demonic e m b o d i m e n t s have been called forth into close 

proximity , communica t ed with using scrying devices or in tui t ive 

senses , and have been evoked to full mani fes ta t ion within the Tr iangle . 

While th i s serves as a great power to the Black Magician, in tha t he is 

able to work with in te l l igences and forces tha t are capable of ope ra t ing 

wi thout his cons tan t gu idance or even awareness , these still are forces 

that he does not possess in the s t rength a n d specificity, and he therefore 

becomes d e p e n d a n t on the tool . The abyss tha t s epa ra t e s the Black 

Magician from the Blackness needs to not only be br idged, but e l iminated 

a l toge ther . In the center of this abyss t he Sorcerer and the Demon will 

meet to exper ience an inseparab le c o m m u n i o n . Where once the demon 

was evoked to a place set as ide within t he Temple , a place will now be 

p repa red wi thin the Black Magician where the demon will manifest 

and will work upon th i s world. 

In choosing a d e m o n to invoke, it is bes t to select one which you 

have evoked in t he past and have found to be except ional ly helpful. If 

such is the case, i t may be helpful to evoke the specific demon with 

which you will be Working a day or so before per forming the ri tual of 

invocat ion to discuss t he ma t t e r with i t and agree upon the t ime of the 

ri tual as well as the du ra t i on of the invoca t ion . If you prefer to invoke 

a demon tha t you have never before seen , any research tha t you could 

conduct r ega rd ing its n a t u r e , his tory, powers , and basic charac ter i s t ics 

will be helpful. Whe the r you decide research the demon , meet it, 

consecra te its sigil , or s imply spend a per iod of t ime med i t a t ing upon its 

name , a persona l famil iar i ty with it - and it with you - is vital in 

achieving a total resul t from the invocat ion . 

It is also sugges ted tha t you invoke a demon tha t you not only 

personal ly favor, but t ha t you would wish to become more like, as i t is 

a cons tan t ly observed p h e n o m e n o n tha t once an ent i ty of such power 

and inf luence has been called within you, you will forever be more like 
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t ha t demon t h a n before . Even after t he demon depa r t s , the m a n n e r in 

which i t has changed you will e n d u r e . With i ts p resence wi th in , pa r t s 

of yourself are awakened and shaken into activity. In no direct , conscious 

way the d e m o n will have t augh t you how to access t he power tha t i t 

has l ea rned over mi l lenn ia to access , and will open your u n d e r s t a n d i n g 

to those th ings tha t only the demonic can u n d e r s t a n d . You will be 

changed , and the world a round you will change as well, being seen 

t h rough eyes t h a t never die and being touched by a hand which canno t 

be removed. 

Through the du ra t ion of the invoca t ion , which is from t h e t ime 

tha t the demon is invoked unt i l the t ime tha t i t d e p a r t s , the Powers of 

Darkness will s t r eam from you as they do from the d e m o n . Its power 

will become your power . I ts knowledge will become your knowledge. 

The r i tua ls tha t you perform in th i s t ime will be as c o m m a n d s issued 

by the invoked demon to i ts famil iars and se rv i to r s . This per iod should 

be used as a t i m e to learn to act as demons act, t h ink as they th ink , 

d o m i n a t e as they do . I t should be a t ime of l ea rn ing the ways in which 

you too can hold tha t power. 

Before t he r i tua l of demonic invocat ion is per formed, an exact 

a m o u n t of t ime shou ld be set tha t t he demon may res ide wi th in you. 

Any less t h a n t h r ee days will offer only a par t ia l exper ience , while any 

m o r e than seven days will lean more towards possess ion t h a n control led 

invocat ion . In most cases , t h e first days of i n h a b i t a n c e by the demon 

will offer a new, exci t ing vantage of t he world. You will re ta in your 

own will and in te l l igence , accompanied by the ins igh t s given by inne r 

gues t . With each pass ing day t h e ba lance will shift, unt i l you a re left as 

the i nne r guest and t he demon has become you. After seven days , you 

will begin to lose your footing, and will s l ip per iodical ly in to da rknes s , 

the demon peer ing a t t he world th rough your eyes and playing puppe t 

mas t e r over t h a t which was once yours . The most d a n g e r o u s t ime both 

before and after t h e passage of seven days is when you are not able to 

consciously re ta in con t ro l over your body and mind , which is most 

often while you are as leep . You may awaken with vague memor ie s of 

noc tu rna l ac t iv i t ies t ha t you are cer ta in you did not per form, yet you 

r e m e m b e r having engaged in . 

Al though wi th in the first seven days of possess ion i t is usual ly 

not difficult to willfully d i scharge the demon from your being, i t is still 
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advised to re ta in t he a s s i s t ance of a P rac t i t i one r who is knowledgeable 

in var ious forms of exorc ism, and who can offer ass i s tance in t h i s mat te r 

round-the-clock. This advice be ing given, the d e m o n is not to be 

d i scharged unt i l t he a p p o i n t e d day and t ime unless such is a d i re 

necessi ty in o rde r to preserve your life or f reedom. Fu r the r , u n d e r no 

c i r cums tances a r e Cathol ic or o the r Chr i s t ian forms of exorc ism to be 

per formed to rid yourself of the demon . Being raised in a Chr is t ian 

world and poss ibly still be ing u n d e r the imbedded impress ion tha t the 

God of t he Chr i s t i ans , Moslems and J ews is more powerful t h a n any 

demon or devil , the first fearful reac t ion of t he P rac t i t i one r who most 

likely is not ready for such an ex t reme exper ience with t he real i ty of 

d e m o n s is to run for t he neares t Cathedra l or Chapel to reques t an 

exorc ism from some sp i r i tua l e u n u c h . To do so will not only f a i l , bu t 

will en rage t he d e m o n wi th in and will t u rn t he Powers of Darkness 

aga ins t the Black Magic ian . The main reason for such a violent backlash 

is t ha t no m a t t e r what h a p p e n s du r ing t he per iod of invoca t ion , the 

demon is your ally and c o m r a d e in a r m s . I t did not solici t you to allow 

it ins ide of your body, but you called it with the i n t en t of having it 

i nhab i t your being. To call upon the Powers of Darkness when i t is 

comfor table and convenien t , and then to scur ry off to the false god of 

Light when your Opera t ions br ing ac tua l resu l t s i n su l t s the d e m o n s 

you have called, t h e Powers tha t you have all ied yourself with, a n d 

insu l t s yourself as a would-be Mas te r of Black Magick. Pe rhaps a reason 

of g r ea t e r or lesser m a g n i t u d e tha t the t r ad i t i ona l exorc i sms of the 

Chr i s t ian faith shou ld not be used du r ing t h e per iod of demonic 

invocat ion is because , plain and s imple , they will not work. The only 

t h ing tha t gives t he p rayers and pe t i t i ons of the Chr i s t ian clergy any 

power or influence is the faith of the recipient . If you have been dabbl ing 

in the Dark Arts with enough pers i s tence to have per formed a demonic 

invoca t ion , by t he t e n a n t s of your prev ious faith your soul is lost as you 

have a b a n d o n e d God for t he devil . You are a spi r i t of Darkness and 

ugl iness before t he Lord. When t he pr ies t or reverend performs the 

exorc ism, your faith in t ha t lie will be so d imin i shed as to render i t 

impoten t , or your prev ious faith will r e tu rn , and you will become an 

enemy of those Powers which you have sworn yourself t o . 

I n s t ead of t u r n i n g to t h e p re tend powers of an emascu la ted faith, 

your con t rac ted a s s i s t an t should be well-versed in the Works of Darkness 

enough to per form a r i tual License to Depar t . Unlike the exorcism 
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given in t he fourth chap te r of th i s book, which r ids an object or area of 

whatever energies happen to be present , what is needed here is to ri tually 

call for t he d e p a r t u r e of a very specific, and very powerful intel l igent 

force. One effective way of b r ing ing the demon outs ide of a pe r son ' s 

body is to place a few course gra ins of sal t pe ter on t he place where the 

demon en te red the body of the possessed, which is given below in the 

r i tual invocat ion , and verbally calling, by the Powers of Darkness , for 

the demon to leave the body and en te r t he sal t , which by n a t u r e is a 

compound t h a t absorbs energy and sus ta ins life. As is done in the 

invocat ion itself, an inver ted pen tagram should be d rawn on the entry 

poin t , an open ing or "gateway" made th rough the visual iza t ions of the 

Black Magician (which is descr ibed below in the ri tual of demonic 

invocat ion) , a n d the salt pe ter placed the reon . The sigil of the demon , 

the same which was used in the ri tual of invocat ion, shou ld be at hand , 

as well as the chalice, filled with clean, dis t i l led water . 

The exorcist should speak the following to the demon in the 

d i rec t ion tha t i t res ides , which is the Opera t ing Black Magician. The 

exorcis t ' s left h a n d should hover inches over the salt peter , and dur ing 

the ora t ion he should visualize and sense the pull t h a t is c rea ted by the 

salt and by each inha la t ion by the exorcist . Concomi tan t ly , the Black 

Magician should willfully push the demon from the ent ry poin t in to 

the salt with his exha la t ions . With th i s combina t ion , the demon will be 

di rected to t he place tha t i t is to depa r t , and will be aware t h a t i ts 

d e p a r t u r e is indeed necessary . 

"(Demon's name), by the Powers of Darkness I call you to 

awareness of my voice and my c o m m a n d . By the ears of (name of 

possessed), hear me . The t ime of your residency wi thin (name of 

possessed) has expired, and for the sake of necessi ty and expediency, I 

call you from the body of (name of possessed), to take res idence in th i s 

sal t , that you may leave this pr ison of flesh and re tu rn to your place in 

Darkness . (Demon's name), you have given yourself to (name of 

possessed), as he has given himself to you. The communion has been 

comple ted , and you are t hanked for your great ass i s tance . Depart now 

in to the salt , so tha t you may re tu rn again to your place in Darkness . 

(Demon's name), depar t ! " 

With an inha la t ion by the exorcis t and a s imu l t aneous 

exhala t ion by the Black Magician, each visual iz ing and sens ing t h e 

push and the pull of t he demonic energy, the demon should depar t . 

189 



W O R K S O F D A R K N E S S 

The exorcis t , if he is famil iar with his own Grea te r senses , will not ice 

this as a transfer Of a massive amount of energy from the Black Magician 

to the salt pe ter . The Black Magician will exper ience the d e p a r t u r e in a 

more p rofound manner , sens ing a defini te p resence leaving h im. Some 

that have exper ienced th i s loosely descr ibe it as the feeling of a swarm 

of t iny insec ts flying from the en t ry poin t . Others have r epor t ed feeling 

like a par t of themse lves was gone, leaving them feeling empty and 

a lone, a l though this usual ly only occurs when the d e m o n is al lowed 

res idence for longer than a few days. 

I t is ext remely rare for the demon to remain in the possessed 

after t he above process is performed. If t ha t rare occasion does p resen t 

itself, t he v isua l iza t ions by bo th par t ies should be intensif ied and both 

should s ta te in un ison , "(Demon's name), depa r t ! " Each repe t i t ion of 

tha t c o m m a n d is to be accompanied by an even more fervent pushing 

and pul l ing of the demonic energies wi th in . With the combined will of 

the two compounded and focused ent i re ly on the task of r idd ing the 

Black Magician of the demon , it will depa r t . The salt should be 

immedia te ly d ropped in to the chal ice of water , where i t will dissolve 

and may be re t i red in the usual r i tual manne r , as well as with the sigil. 

The inver ted p e n t a g r a m should also be washed off the skin immedia te ly . 

Regardless of what malevolence ha s been wreaked du r ing the invocat ion 

per iod by the demon , or how i t has devas ta ted the body, mind, or 

exis tence of the Black Magician, it is to be sincerely t h a n k e d , as it has 

only answered the call and the l icense of the Black Magic ian . 

All of th i s is given preemptively, so tha t the Black Magician and 

the ass i s tan t will be p repared and a r m e d for the poss ible momen t tha t 

such ac t ions become necessary. Al though such p re l iminary in s t ruc t ions 

which refer to me thods which have yet to be expla ined may seem a 

good deal overly an t ic ipa tory , i t is for good reason and for the 

p reserva t ion of the heal th , sani ty , and even the life of t he Opera tor 

tha t it is given as such. The above exorcism, however , is to be used only 

if the demon does not depar t at the specified t ime when given l icense to 

do so by the Black Magician, or if the life, hea l th , or freedom becomes 

j eopard ized by the p resence of the d e m o n . Otherwise , all that should he 

necessary is for the Black Magician to thank the demon for the experience 

and to give i t l icense to depar t and r e tu rn to its p lace . 
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Set the a l tar facing south , adorned with the r i tual dagger, the 

chalice filled with blood in whatever form you wish, and the sigil of the 

demon to be evoked. The al tar and the r i tual working space should be 

enclosed by a t r i ang le , e i ther drawn or visual ized, one point of it in the 

south pos i t ion , one in the west and one in the eas t . At each of these 

th ree poin ts a black candle is to be placed. The Circle has been replaced 

with the Tr iangle of Manifes ta t ion. Where once a space was set aside for 

the Opera tor a n d a separa te space was es tab l i shed for the demon , now 

the Sorcerer a n d the demon s t and face to face, toge ther . 

On the sou the rn wall t he symbol of t he inver ted pen tag ram 

should be d r a w n with at least a t h r ee foot d i amete r , as your ini t ial focal 

point in ga the r ing the Powers of Darkness into the Temple . In o rde r to 

make the mark of the inver ted pen tag ram on your skin, you will need 

a marker or pen unless the chal ice is filled with l i teral blood, in which 

case i t may be used to make the mark. 

Begin the r i tual by med i t a t ion , not inwards towards t he 

momen ta ry goal of silence and sereni ty as has been done before, bu t 

upon the inver ted pen tag ram before you. Gaze at it as you would a 

sigil, le t t ing your vision splash agains t the image to behold the energy 

u n d e r n e a t h . Al though the inver ted pen tag ram both acts upon and 

reacts to t he Black Magician qui te independen t ly , the magnet ic or 

energe t ic c u r r e n t s flowing to a n d from i t are rare ly not iced unt i l t he 

Opera to r "p rog rams" the sigil to r e spond in a specific way. 

Once your scrying eyes have opened and your mind is numbed , 

call out, "Baphomet , Dark Goddess of Blood, align the Powers of Darkness 

with my will, and al ign my will with the Powers of Darkness . I open 

myself to the Darkness , and I am ready to receive it. Send forth your 

emissary ( n a m e of demon to be invoked) when he is called so tha t he 

may s tand with me in th is Tr iangle wherein the causal and the chaot ic 

shall manifest t oge the r within th is body. And now (name of demon) is 

c a l l e d . " 

Move your gaze immedia te ly to the sigil upon the a l tar . Your 

sight should beho ld the lines and curves of energy benea th t h e ink 

almost immedia te ly , as your vision has a l ready been pried open towards 

the inver ted p e n t a g r a m . Never theless , con t inue to scry into the demon ' s 

sigil, at first recal l ing its image, voice, and presence , which will shor t ly 

be replaced by a p resen t awareness of the d e m o n ' s ac tual a t t endance in 

the Tr iangle . The ini t ial mani fes ta t ion of the demon will come as a 
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vague famil iar i ty, a paradoxical d i s tan t p resence , as if only a small 

par t of the d e m o n has en te red the Tr iangle . Mode rn Hermet ic i s t s would 

explain th i s gradual mani fes ta t ion as the d e m o n ' s descent t h rough the 

p lanes in to the physical world. When th is first bit of p resence is felt, 

con t inue gazing at t h e sigil, making sure tha t your eyes and mind are 

relaxed, recept ive to tha t which is r a the r t h a n forceful for t ha t which 

might be . Slowly and calmly say the d e m o n ' s name out loud. Notice 

your senses and how they t ingle a m e a s u r e m e n t more at a grea ter 

presence of the d e m o n . Call i ts name again slowly; feel the presence 

growing s t ronger , bui ld ing wi thin the Tr iangle each t ime its name is 

called. Call the demon ' s name a total of nine t imes , the presence near ing 

cri t ical mass at about the seventh repe t i t ion , and the whole of the 

demon ' s power and presence manifes t ing a t the n in th repe t i t ion . 

Through the verbal inv i ta t ion for the demon to appear , relax your 

mind with t h e sure knowledge of i ts full mate r ia l i za t ion wi th in the 

Tr iangle , much in the same way you would will the demon to 

mani fes ta t ion in evocat ion . 

Very few In i t i a tes tha t have used th is method of invocat ion 

have actual ly seen t he demon manifest next to them, as the division 

be tween the Opera to r and the demon - the beho lde r and the beheld -

has been closed. The proximi ty between the two is, after t h e demon has 

fully manifes ted ins ide of the Tr iangle , t oo close to facil i tate the 

subject ive van tage t ha t is achieved dur ing r i tual evocat ion from the 

comfort of a d i s t an t Circle. If you open your Vision and t ry to see the 

demon , you most likely will ins tead see swir l ing masses of energy tha t 

coalesce and sweep in towards you, cascading into an unformed, 

d i sorganized mist j u s t before touch ing your skin . Often a word or two 

can be made out in the air as the demonic energy a t t acks , or faces may 

appear in invisible vapor j u s t before i t d i s s ipa tes aga ins t your body. 

These near assaul t s will be seen to be cyclical, the d isorganized energy 

mass collect ing, sweeping down upon you, and d i spe rs ing again, 

occurr ing in a qu ickening pace unti l it is imposs ib le to d i s t ingu i sh the 

beg inn ing of the cycle from the end. 

Whe the r th is visual p h e n o m e n o n is beheld or not , when the 

demon has doubt less ly manifes ted inside of the Tr iangle with you, i t 

may en t e r your being as soon as i t is given the oppor tun i ty . While 

most so-called demonologis t s whose base unde r s t and ing of demonic forces 

and beings der ives from an or thodox Chr is t ian school of t hough t feel 
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t ha t a demon needs no invi ta t ion to possess the living, such pont if icat ing 

scholars are working in the whole against the demons tha t he claims to 

know so well. He sees them as being an tagonis t i c to him as a pe r son , a 

sp i r i tua l i s t , and to h is en t i re cause , and in reali ty they are because he 

has never al l ied himself with the Powers of Darkness or been in t roduced 

to demon as any th ing o ther t han his enemy. While t h e demon can 

most cer ta inly act upon the universe and any of i ts i nhab i t an t s wi thout 

given consent , when the Black Magician is forming an al l iance with it 

and is in th i s par t i cu la r Opera t ion uni t ing with the demon in such an 

in t imate way, res t r ic t ing the demon ' s ability to perform tha t which i t 

has been called to do is at bes t coun te rp roduc t ive ; at worst , such lack of 

mutua l co l labora t ion be tween the Black Magician and the his demonic 

escor t is fatal to the body, psyche, and to the future and Dest iny of the 

S o r c e r e r . 

To provide a poin t of ent ry whereby the demon may en te r the 

body of the Sorcerer to thus possess him, the symbol of the inver ted 

pen tag ram is d rawn in tha t chosen locat ion, such symbol act ing as an 

opened doorway in to the whole of the Opera to r ' s being. Most forms of 

occul t ism, as well as several Hindu-der ived pract ices accept tha t the 

h u m a n be ing is a mul t i - layered ent i ty , the physical body being the 

most course manifes ta t ion of the individual , with several energet ic 

and menta l bodies tha t serve varying funct ions in the i r own rea lms . I t 

is also genera l ly accepted tha t many of these finer bodies have 

co r respond ing ana tomic features tha t , while the resemblance is vague 

and possibly s t re tched , demons t r a t e s to many tha t the body, mind, 

and soul share a connec t ion tha t is vital to the Ascent of the whole. The 

most a p p a r e n t and most widely accepted ana tomica l paral le l expresses 

itself in the chakras , which are seven major centers of energy in the 

be ing . Each chakra not only helps ma in ta in a specific and vital aspect 

of the whole being, but also co r responds with vital o rgans in the physical 

body. It is c la imed by many str ict followers of the Hindu and Yogic 

discipl ines tha t when the re is an i l lness or weakness in the o rgans , the 

cause can a lmos t always be t raced back to a chakra whose flow of energy 

is somehow blocked, and clear ing tha t chakra will in t u r n clear the 

pe r son of the co r r e spond ing malady. 

The chakras are most easily visualized as th ree -d imens iona l 

disks or colored wheels which rest less t han an inch from the surface of 

the skin above the co r respond ing organ. The first of the seven energy 
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cen te r s is the Root Chakra , which is located at the base of t h e sp ine and 

has inf luence over the base ins t inc t for survival and self p re se rva t ion . 

I ts color is red, and i ts d i a m e t e r is approx imate ly th ree i nches . The 

second is the Reproduc t ive Chakra , which is located above the geni ta ls 

and is colored o range . I t s d i ame te r i s a lso approx imate ly t h r e e inches , 

as are most of the o ther chakras , a l though the re is a good deal of var iance 

in the s ize of t he Reproduct ive Chakra specifically, due to individual 

sexual fac tors . The Solar Plexus is located above the s t o m a c h , with a 

d i ame te r larger t h a n mos t of the o the r c h a k r a s , which is a b o u t four to 

eight inches . The Solar Plexus is a golden color, and is the s to rehouse of 

the e m o t i o n s , especial ly t he more i n t ense , v iolent , or deeply rooted 

ones . The Hear t Chakra s i ts in the cen t e r of t he chest and is a deep 

green color . I t is r espons ib le for the l ife-giving, hea l ing , a n d n u r t u r i n g 

facul t ies , both wi th in the body and the psyche. The Throa t Chakra is a 

light, sky blue color and res ts above the t h roa t , direct ly u n d e r the 

ch in . The Brow Chakra , often called the Third Eye, is in t h e cen te r of 

the forehead direct ly above and be tween the eyebrows. I ts color is 

indigo a n d i t se rves as t he cen te r of in tu i t ion , self knowledge, a n d all 

facult ies of g rea te r u n d e r s t a n d i n g . The final chakra , t he Crown, s i ts 

upon the top of the head a n d is violet . The Crown r ep re sen t s the h u m a n 

po ten t ia l i ty of godhood, t he l ink to Divinity. 

Any one of these energy cen te r s is an ideal point of ent ry for 

the d e m o n . Al though each will work j u s t as well as t he next , most 

P rac t i t i one r s will na tu ra l ly choose the Thi rd Eye, the Hear t Chakra , or 

the Solar P lexus . This en t ry poin t should have been chosen long before 

the pe r fo rmance of the r i tua l , and at the p resen t po in t in t h e r i tual the 

inver ted pen t ag ram is to be d rawn on the skin in tha t chosen place. No 

mir ror is to be used to ensure the perfect ion and symmet ry of the 

symbol , no r is i t to be d rawn in "pract ice" before t he r i tua l , but is to be 

done wi thout t hough t to t he a r t i s t i c value of the d rawing , bu t r a the r to 

the Magickal v i r tue of t h e symbol itself. One school of t hough t ins i s t s 

tha t the d rawing of th i s symbol in such a specific loca t ion is a 

psychological a ide to the Magician a lone , in a sense giving himself 

pe rmis s ion to allow the d e m o n to en te r , while o the r s know tha t t he 

symbol itself courses with energy and indeed does open a l i teral en t r ance 

in to the be ing . Ei ther way, the d rawing of th is specific symbol does , by 

whatever mechan i sm, allow the d e m o n to en t e r the body. 

If you have not yet fully accessed your Grea te r Vision, and 
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therefore canno t see the sweeping energy of the s u m m o n e d demon as 

previously descr ibed, try at least to feel those mot ions occurr ing wi th in 

the Tr iangle . Quiet your though t s and feelings, having an eye single 

to the h o r r o r tha t has en te red reali ty, and soon will en t e r you. Once 

the inver ted pen t ag ram is d rawn on your skin, the demon will move 

closer to you, its collected energy no longer sca t te r ing as i t sweeps in to 

your body, but moving up aga ins t you. Some In i t ia tes have repor ted 

th is exper ience as a physical p h e n o m e n o n , feeling like an unseen person 

b u m p i n g in to them repeatedly , somet imes shoving them, somet imes 

caress ing like a hungry lover. More often it will be felt as an in tui t ive 

uneas iness , an invas ion by c loseness , as if a s t r ange r is s t and ing far too 

close for you to be comfor table . 

The m o m e n t th is c loseness is felt, t u r n your a t t en t ion towards 

the inver ted pen tag ram drawn on you, and visualize the symbol 

glowing red, as if freshly b r a n d e d . Brea the in and feel tha t area open ing 

from the cen te r of the symbol, like a t iny hole in your body expanding 

unt i l i t is the size of the d rawn symbol . This v isual iza t ion should be 

comple ted as quickly as poss ible , any unnecessary delay br inging the 

m o m e n t u m of the r i tual to a ha l t . 

Slowly and carefully s ta te to the d e m o n , "(Demon's name), 

en te r my body and fill me. En te r my mind and inhabi t me . En te r my 

hear t and seize me. Enter my soul and possess me." Close your eyes and 

feel the d e m o n ' s energy swirl ing again, one last t ime , and as i t sweeps 

towards you feel it p ress ing against the chosen poin t of ent ry unt i l it 

reaches cri t ical mass and en te rs you. Ini t ia l ly, the invocat ion will feel 

like an influx of alien energy. Sit in silence and let the demon seat itself 

wi th in . The first mani fes ta t ion of the demon within will usually take 

place in the s tomach as an in tes t ina l uneas iness border ing on nausea . 

The s ickness will t hen spread up your body in to your chest , cons t r ic t ing 

your lungs , t i gh ten ing the muscles in your shou lde r s , sc ra tch ing up 

your th roa t , and d i sor ien t ing your mind and senses . 

Take a look a round your immedia te env i ronmen t . Al though 

your mind is still yours search your feelings for the inf luence of the 

d e m o n . Mental ly invite i t to express itself t h rough you, merging i ts 

t hough t s and yours . When you leave the Temple , the demon will leave 

with you, wi th in you. As you go about your daily life, remain 

consciously aware of the demon ' s p resence wi th in . Allow yourself to 

view th ings in the way tha t i t might view them, to exper ience th ings 
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with t h e vigor of the demon , to act upon your world as the d e m o n 

might act , t h r o u g h Magickal a s se r t i on of will or t h r o u g h s imple , physical 

ac t ions . Allow t h e d e m o n to possess not only your body, but your life as 

w e l l . 

For t h e d u r a t i o n of t h e per iod of invoca t ion , each day at the 

t ime tha t the in i t ia l invoca t ion r i tua l was per formed, r e t u r n to your 

Temple and gaze in to the d e m o n ' s sigil . In such , you will feel t ha t you 

are gazing in to yourself, in to tha t which now res ides in you. You will 

also feel t h e power of t h e d e m o n doubl ing each day because of t h i s , 

becoming s t ronger . The Black Magician t ha t can brave the Darkness 

will find t h a t as the d e m o n grows more powerful , so does he . He will 

find tha t t h e s epa ra t i on be tween t h e demon and t h e self i s not so grea t , 

and in doing so will d iscover a new, th i rd en t i ty wi th in him which has 

always been t h e r e : the Demon Self. 

As d iscussed previously, the demon must be d i scharged at t h e 

appo in t ed t ime . Al though the per iod of invoca t ion will have ended , t h e 

exper ience will have changed the Black Magic ian forever, and the 

s t r a n d s of real i ty tha t make h im who he is will have been a l te red 

sl ightly, so tha t he will forever be more like the d e m o n . 

THE FORGOTTEN ART OF DEVOTION 

The p re sen t age of t h e h u m a n race is u n i q u e in i ts god les sness . 

While a large major i ty of people do bel ieve in some sor t of dei ty or 

divini ty, God is a lmos t a lways objectified as a cons t ruc t of the psyche 

or a personi f ica t ion of t h e ind iv idua l ' s un i ty with all o ther t h i n g s , or 

some n e b u l o u s cosmic consc iousness . To all bu t a handful of fanat ics , 

"God" is not real in any l i teral sense , but is a convenien t idea which has 

no bear ing on a pe r son ' s life ou t s ide of his or her will for such d iv ine 

in t e rven t ion . The h u m a n race as a whole has made grea t a d v a n c e m e n t s 

in u n d e r s t a n d i n g and ana lyz ing the minu t i a e of life, yet has fallen a 

long way from c o m p r e h e n d i n g some of t h o s e t h i n g s t ha t a re the mos t 

obvious. In a s t a t e of scientific ignorance , when all th ings were Magickal 

and divini ty and d iabol i sm were recognized in every event , people 

unde r s tood far more abou t themse lves and the u n s e e n un ive rse t h a n 

all of the sc ien t i s t s and ph i lo sophe r s today d o . 

The Black Magician needs only to be reawakened to the 

uncond i t iona l real i ty of the powers and be ings whose n a m e s he cal ls . 
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Through a p rocess often called "subjective syn thes i s " by modern 

occul t is ts and metaphys ic ians , the Black Magician will force upon 

himself a s ta te of fanat icism and unques t ionab le devot ion to those forces 

and forms. He will exper ience what the re l ig ionis ts can only refer to as 

t r a n s f i g u r a t i o n . 

Before this Work can proceed, the Opera to r will need to cons t ruc t 

a p e r m a n e n t icon of Ascent: the Double-Armed Cross . While it would be 

preferable to have one made of i ron , t in, or si lver, such may no t be 

plausible due to f inances or lack of the skil ls needed to do the work 

oneself. A s imple wooden cons t ruc t will work well, being cut from a 

single sheet of par t ic le board and pa in ted ei ther flat black or violet. As 

a n o t h e r sugges t ion , the image may be pa in ted , sewn, d rawn or in some 

o t h e r way pe rmanen t ly impr in ted upon a t apes t ry or o ther sheet 

mate r ia l t ha t may be hung in the Temple . The image should be of a 

p e r m a n e n t cons t ruc t ion r a the r t h a n sketched on pape r or any surface 

tha t is easily des t royed . I t should also be easily hung upon and removed 

it from the wall. The height of the cross from the t o p point to the bo t tom 

should be at least 3 feet, and should be h u n g on the sou the rn wall with 

t he bo t tom point one foot from t h e floor at m i n i m u m . 

The disciple of Darkness will need to engage in a thorough s tudy 

of a rche types and godforms tha t have r ep resen ted chaos , bane , and 

evil t h roughou t h i s tory . The In i t i a te is advised agains t immedia te ly 

choosing the mos t obvious name and figure - in t h e Wes te rn world, 

Satan - bu t ins tead to look more deeply into the genes is of m a n k i n d ' s 

u n d e r s t a n d i n g of spi r i tual i ty , and even more deeply into the or iginal 

beliefs of h is own bloodline. Uncovering the religious beliefs and pract ices 

of some of the first human civi l izat ions will reward the Sorcerer with 

an u n t a i n t e d atavis t ic power source which may be t apped in th i s final 

r i tual Opera t ion . 

Regardless of which archetypal Dark Deity is chosen, the In i t ia te 

m u s t begin his s tudy by t r ac ing the exis tence of t he godform back to its 

po in t of or ig in . Th roughou t the research most often any enti ty t h a t 

can be found in m o d e r n books or spoken myth has been changed th rough 

mi l lennia of s tory- te l l ing , qui te often de l ibera te ly by the enemies of 

t he or iginal d iscoverers of t he a rche type in ques t ion . Most of them also 

have a common t ime and place of "b i r th ," which almost always takes 

t he researcher to t he area tha t is now called t he Middle East and an era 
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that sat be tween 3 , 5 0 0 and 6 , 0 0 0 years B.C.E. I t is t h i s place that is 

now a deso la te , war - to rn deser t from which advanced h u m a n life a rose . 

I t is in th i s place and at the t ime direct ly p reced ing the rise of t he 

Sumer and Egypt that the Gods bo th Dark and Light revealed 

themse lves to h u m a n s ; or, i t could be a rgued , i t was t h e n a n d the re 

that man first l ea rned to gaze into the heavens and spy on the Gods. 

And once a l l iances were made with the Powers of Darkness and Light, 

man found t h a t he indeed had domin ion not only over t h e ea r th b u t 

over Destiny, and ra the r then remain ing con t en t to scr ibble his ideas 

in the sand he would ins tead bui ld cit ies and empi res tha t , a l though 

they would eventual ly per ish , would never the less impress those ideas 

upon the world in a way tha t will never be forgot ten . It is with these 

original de i t ies and re l igions tha t man not only l ea rned to c o m m u n e 

with the Gods, but quickly learned to become like them, to raise himself 

up in the l ikeness of the Gods. 

The following en t i t i es and godforms have proven effective in 

the task at hand. Each should be researched in as much depth as possible, 

and one shou ld be chosen with cons idera t ion for the qual i t ies t ha t t he 

In i t ia te would like to possess himself, and for the specific powers tha t he 

would ally himself wi th . The list t h a t follows is by no means comple te , 

but is a s imp le place to begin , to s t i r up t hough t about those th ings of 

divine and diabol ical descent and to rouse the mind towards i ts own 

grea ter p rocesses . Al though my own persona l research has been 

thoroughly per formed, none of i t is given here to spoil the s tuden t and 

rob him or her of the honor and privilege of un i t ing with each of these 

o m n i p o t e n t en t i t i es in whatever minor way is possible t h r o u g h such 

research . And so, all t h a t a re given here are t he n a m e s . 

B a p h o m e t 

Kal Niranjan 

Algol 

A z a g t h o t h / A t a z o t h 

Se t 

E r i s h k i g a l 

D e m o g o r g o n 

Azaze l 

Moloch 

Melek Taus 
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DAILY DEVOTION 

The task for the Black Magician is to consecra te each day, hour , 

and minu t e , as well as every though t and act ion to t he glor ious work of 

the deity which he has chosen to devote himself to . If a specific color is 

a t t r ibu ted to your chosen godform it should be worn as often as poss ible , 

or a meta l or wood tha t is compl imen ta ry to His or Her realm and 

domin ion should be carr ied at all t imes to be touched , looked upon , and 

revered as a sacred symbol of your God. In the case of your God having 

ident i f icat ion with some sign, sigil, or o the r symbolic r ep re sen ta t ion , 

the Sorcerer would do well to cons t ruc t such a r ep resen ta t ion in t he 

form of a t a l i sman , amule t , or p e r m a n e n t seal that is easily car r ied or 

worn t h roughou t t he day. 

Each m o r n i n g the In i t ia te is to en t e r t he Temple and face the 

double a rmed cross which is hung upon the sou the rn wall . Kneel behind 

the a l tar , which should hold two unl i t violet candles and no th ing more , 

facing the cross, looking up at it - not kneeling on both knees as a disciple 

in prayer , but on the r ight knee , with the left arm res ted on raised left 

knee in the l ikeness Warlord to his Emperor . 

Call, "(Name of Deity), I kneel before you and before th i s cross , 

upon which a t h o u s a n d gods have e n t e r e d into dea th and immor ta l i ty . 

(Name of Deity), I consecra te th i s day and all of i ts act ivi t ies to you and 

to the great and te r r ib le Work, tha t each though t , b r ea th , and act ion 

will speak your n a m e and will lift me into your glory. Ente r th is Temple 

tha t has been p repared for you, and impar t as much of your power, 

glory, and s t r eng th as I am ready to receive." Light the candles , from 

left to r ight . Re turn your gaze to the cross , and begin to allow your 

sp i r i tua l sight to open , whisper ing the name of the Deity quiet ly, cal l ing 

Him near with the power of His name . Behold the essence of your God 

taking hab i t a t ion in the symbol and tak ing possess ion of the Temple . 

Allow yourself to sense this welcomed invas ion, feeling t he air th icken 

with the p resence of embodied Darkness , hear ing the whispers of the 

demons as t he Black God comes , sens ing the molecular fabric of the 

Temple walls bulging to conta in the malign forces which en te r . 

The presence of the Deity, which is at the momen t 

compara t ive ly weak and is manifest in an unformed, nebulous m a n n e r , 

needs to be s t r e n g t h e n e d and brought to the poin t of cri t ical mass . 

Once achieved, the Temple will be filled with t he fullness of the power, 
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tangib le inte l lectual force, and the l i teral p resence of the God to whom 

this devot ion is given. The energy of a t h o u s a n d suns will be 

encapsu la t ed in the Temple by the invocat ion and the acausal body of 

t he Dark One will enter th i s world with a shr iek ing and an awful s i lence . 

One of t he anc ien t Gods of Darkness will s t and on the h a r d ear th and 

will c o m m u n e with you, the Black Sorcerer , in the Temple tha t you 

have crea ted and th rough the Works tha t you have per formed. 

At t he ment ion of His name , your God will hea r you and His 

eyes will move from the i r omnisc ien t gaze upon exis tence and i ts 

en t ropy to look upon you, in your Temple , kneel ing before the symbol 

of Ascent . As you call out to Him, He will d raw near , and as you invite 

Him in, He will come. In order to provide for the cri t ical mass tha t is 

the necessary igni t ion of the des i red chain reac t ion , however , a 

t r ans f igura t ion needs to be achieved. I t is t he e r roneous though t of 

modern occul t is ts to believe tha t in o rde r for a Godform to p resen t itself 

in the physical p lane t he o m n i p o t e n t be ing is r equ i red to al ter itself - to 

condense itself in a way that is su i table to the e n v i r o n m e n t . It is not 

t he God tha t will undergo the t rans f igura t ion , bu t ins tead i t is you and 

your Temple tha t will be b rough t into a s t a t e tha t is su i tab le for t he 

appea rance of your God. 

The me thod tha t will be used in these daily devot ional r i tes is 

s imilar to wha t is commonly u n d e r s t o o d as a man t r a , which when 

appl ied to H indu i sm, Taoism, or o ther mystical forms a re words or 

phrases which c rea te a sp i r i tua l r e sonance in t he speaker and his 

env i ronment ; wi th some m a n t r a s , i t is said tha t t he whole of the un iverse 

r e sponds to its v ibra t ions in a m a n n e r t h a t is h a r m o n i o u s wi th t he 

in t en t ion of the singer. 

The appl ica t ion here is more specific, and the language used is 

not one tha t has ever been spoken or hea rd ou t s ide of some, very few, 

re l igious o rde r s and lodges. This incan ta t ion as is given below is to be 

spoken in a clear yet calm tone , the words shou ld be spoken in quick 

succession wi thout having them s tumble over one ano the r . Each 

succession of the en t i re incan ta t ion should follow the prev ious closely 

as well , leaving only enough t i m e for an inha la t ion before con t inu ing . 

The rhy thm tha t will be c rea ted will seem somewhat s ing-songish , and 

the t empo will na tura l ly increase with each repe t i t ion . The first and 

second r epe t i t i ons will allow the mind to ass imi la te the al ien tongue , 

and in the th i rd repe t i t ion the power of t he i ncan t a t i on will begin to 
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manifes t . As t he success ions con t inue , the mind and body will move 

towards a p la teau of Being, where the p r epa ra t i ons of the pas t , the 

ac t ions of the p resen t and the des i res for the future will merge . As th is 

m o m e n t of Union draws near , a un ique s ta te of r a p t u r e will begin to 

bui ld wi th in you, the incan ta t ion moving forward in a frenzied has te 

to clutch E te rn i ty and devour i t whole . The bra in will t i re of the 

r e d u n d a n t ph ra se and will cease to pay i t any a t t en t i on , al lowing the 

r ema inde r of the Self to con t inue wi thout its in te r fe rence . You may 

find tha t the r epe t i t i ous words of t he invocat ion begin to mudd le , some 

being t r ansposed , some being misspoken or left out a l toge ther while 

o ther words may even be replaced with new ones , fresh words tha t r ing 

of the same al ienic v ibra t ion , yet never were before seen in wri t ing or 

heard in speech. The repe t i t ions will increase in speed and fervor 

exponent ia l ly un t i l each word mel t s with the ones before and after it, 

and the en t i r e ph ra se d i s appea r s , yet the Being, the Self, still buzzes 

with the electr ici ty of it . I t is as if the incan ta t ion has reached the 

cri t ical mass tha t is t he single necessary componen t in th is Opera t ion 

and exists i n d e p e n d e n t of t he will of the Opera to r . The incan ta t ion 

con t inues to repeat itself in the air of t he Temple , heard by the Magician 

and his God a lone . 

Having given the ini t ial invocat ion and engaged in t he 

con templa t ion upon the symbol of the cross before you, and having 

t h u s opened your senses to the l inger ing presence of the Deity whose 

n a m e you have called, give now the following incan ta t ion , as ins t ruc ted 

above, giving the n a m e of your God in place of N. : 

Teat as t ru malku N. 

Seine a s t ru maella t r e ine N. 

Altu sen tu es t ru N. 

Ecks en t ru an t ra N. 

N. as t ru tea t N. 

As the repe t i t ions of the incan ta t ion br ing about the necessary 

r ap tu r e , the p resence of the Godform to whom you call out will 

s t r eng then a n d congeal within t he Temple wal ls . When the verbal 

i n tona t ion of t he ph ra se d i sappea r s , you will f ind yourself s u r r o u n d e d 

by your God, enveloped by Him, your skin bu rn ing by His o m n i p r e s e n t 

touch, your b r ea th spi l l ing out in to t he air t ha t has become Him. 
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Although the Godforms with which you are working are bo th by in ten t 

and design s in is ter and malevolent , you may well find a comfort in 

such a close p resence , a pro tec t iveness and a watchfulness over you 

and your affairs. The moment tha t you spend in the Temple with your 

God encircl ing the whole of your Being is an i n t ima te momen t indeed , 

and should be savored as long as is possible, drifting in the sweet blackness 

of d a m n a t i o n . 

Before you leave the Temple to go out into Babylon or Je rusa lem, 

while still in t he presence of the essence of your God, gaze again at t he 

cross before you and close t he ri tual with g ra t i t ude and a sense of 

cen te redness in this skewed exis tence . Call out softly, "(Name of Deity), 

I devote th is day and all of i ts act ivi t ies to you and to the great and 

ter r ib le Work, that each though t , b rea th , and act ion will speak your 

name and will lift me in to your glory. May your essence l inger with 

me t h r o u g h o u t , and may those demons tha t serve you also serve me 

t h roughou t . May I be a rmed with your might and empowered by your 

name . In all th ings , will my will and th ine be done , E te rna l . " 

The above devot ion and essent ia l communion with the Godform 

tha t you have chosen should be engaged in as the first activity in the 

morn ing and the last activity at night , each day held toge ther at bo th 

ends by your devot ion. 

FINAL C O M M U N I O N / A T O N E M E N T 

The per iod of devot ion to one par t icu la r godform should e n d u r e 

at least 21 days , the final cu lmina t ion of the whole process being a 

complete a t - o n e - m e n t with the dei ty. By the 2 1 " day, after 42 daily 

devot ions have been offered to your God, hav ing swam in His presence 

day and n ight , having dedicated each day to Him and His glory, t he 

closeness of t h e un ion be tween god and m a n is s t r a ined to be matched . 

Dur ing the daily devot ions , usual ly after 13 days of devot ion , 

i t is usual to begin to u n d e r s t a n d the na tu re of the One whose n a m e you 

call, to see Him or Her from within the i r universe ra ther than as an 

outs ider to the i r ex is tence . The l ink tha t is es tab l i shed th rough the 

morning devot ion will not subs ide as quickly as t he first days of devot ion, 

and will soon after the I 3 , h day e n d u r e unt i l the evening c o m m u n i o n . 

In this s ta te of perpe tua l c o m m u n i o n with the God of Darkness , you 

may have the occasion of g l impsing th rough insight or in tu i t ion cer ta in 
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symbols , na tu r a l objects , specific mate r ia l s , pos tu re s or o the r i tems, 

words , or ac t ions t h a t are conducive to the essence of your God or 

G o d d e s s . 

If such a g l impsing occurs , these i tems a r e to be collected, 

d rawn, or r ep re sen ted and b rough t into th is final c o m m u n i o n . 

Otherwise the Temple is to be a r ranged as in the prev ious devo t ions , 

aside from the a l ta r which should addi t iona l ly hold the chalice full of 

b lood. The devot ional service is to be performed wi thout a l t e ra t ion 

unt i l the i ncan t a t i on has been repea ted in to obl ivion and the presence 

of your God is fully manifest ( the mani fes ta t ion having increased with 

each daily service, and having itself reached a cri t ical mass, day by 

day) . When the heavens have fallen si lent and the Godform swarms 

about you, lift up t he chalice with you left h a n d and s ta te , "This blood 

is yours , N., and I pa r take of it . May your spir i t en ter into it, tha t I may 

dr ink of you." Be s i lent , inhale deeply and slowly, feeling your left 

hand drawing the energy within t he Temple towards the chalice, and 

sense the col lect iveness of the Godform drawing itself in to the b lood. 

When the chalice is filled with t he essence of your God, br ing it 

to your l ips and d r ink the blood wi th in . In con t ras t with most rel igious 

beliefs, th i s in itself does not br ing the spir i t of the one called in to your 

body, bu t merely sets t he s tage for the invocat ion , a l ign ing your mind 

and body with the in ten t of your God. This sac ramen t will invoke a 

reverence in p r epa ra t i on to t he actual invoca t ion . Throughou t th i s , 

the a t t u n e m e n t b rought on by the repe t i t ion of the incan ta t ion should 

still be buzzing wi thin you, and the def ini te p resence of t he Dark God 

should be u n d i s p u t e d . 

Re turn your gaze to the doub le a rmed cross , r eopen ing your 

vision to beho ld tha t which is benea th the physical i l lusion. In your 

mind or before your eyes, al low the image of your God to assemble 

itself, the drif t ing par t ic les of His or Her embod imen t col lect ing in one 

place before you. Rarely will th is take on a full physical manifes ta t ion 

as with demonic evocat ion, bu t ins t ead will form a mirage before you 

or intui t ively wi th in you tha t will allow you to identify with t he 

Godform in a persona l way. Al though such an image may well have 

manifes ted in prev ious devot ions , th i s one in par t icu la r will b r ing t he 

to ta l i ty of your God into being wi thin the Temple . For some, th i s may 

be a f r ightening or humbl ing exper ience , such a vision of the Dark God 

shaking the In i t i a te in awareness of his own insignif icance, while o the r s 
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will find e la t ion and persona l e levat ion in the full company of the 

e m b o d i m e n t of d a r k n e s s and power . 

W h e t h e r your r e sponse is fear, respect , e la t ion , or even a 

da rken ing of t he Grea te r Self, t h a t ini t ial r e sponse to the descr ied or 

in tu i ted image of your God should be bui l t upon , embraced fully, allowed 

a r a m p a n t flow th rough you. The image of the Godform, your reac t ion 

to it, and the ac tual presence and power of your God should grow beyond 

your con t ro l , no longer subject to your will, but ins tead subject to your 

Dest iny, which some might say is your Grea te r Will , or your True Will. 

The p resence of your God wi thin your Temple needs to become 

terrifyingly real , and your awarenes s tha t you a r e in the company of a 

being and a force tha t canno t be ha rnessed or sub juga ted , and the 

rea l iza t ion comes tha t you a re t he subject of the Opera t ion r a t h e r t h a n 

the God t h a t you have called t he r e . I t is only in t h i s way the p resence 

of your God is fully recognized, a n d therefore m a d e rea l . 

Only from th i s s ta te of power lessness is t rue devot ion poss ib le . 

You have called in to being some th ing tha t can never be recalled and 

have s u m m o n e d in to th i s world a being tha t canno t be exorcized. In 

th i s final devot ion , you must submi t ent i re ly to your God, t he devot ions 

of the pas t becoming tr ivial as you now allow yoursel f to be c rushed 

u n d e r the weight of the J u g g e r n a u t . The process of invoca t ion , 

awakening , and real izat ion will b r ing about a un ique form of exhaus t ion , 

the likes of which will seem qui te s imi lar to comple te forfeit. In th i s 

s ta te of hopelessness , call out one last t ime to your God, "N., I am yours ." 

I t is at th i s j u n c t u r e , on your very next b r e a t h , having given 

up yourself and your ideals of power , tha t you will be filled with t he 

essence , the power, t he in te l l igence and the iden t i ty of your God. The 

sp i r i tua l valley tha t you had sunk in to will become exal ted. You will 

become tha t t h ing t h a t had defeated you, t ha t be ing t h a t smothe red 

you in to s u b m i s s i o n . Your God will look ou t at ex is tence th rough your 

eyes , and you will learn the secre ts of His power . In tha t m o m e n t , 

omnisc ience and omn ipo t ence a re your s i f you will take t h e m . In tha t 

m o m e n t , t h e un ive r se becomes s i len t so t h a t i t may l is ten to you. You 

have laid down before t he embod ied Powers of Da rknes s , and resu l tan t ly 

all of ex is tence lays down before you. 

For a s ingle momen t , you have become God. Your j o u r n e y in to 

Darkness beg ins . 
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GLOSSARY 

A D E P T - The Mas te r who has overcome his own l imi ta t ions and the 

l imi ta t ions of the physical p l ane , and no longer s t ruggles agains t 

advers i ty b u t Ascends in to h is own godhood wi thout r e s t r a in t . 

A E O N - Supposedly the longest m e a s u r e m e n t of l inear t ime , the 

beg inn ing and end of which is usually he ra lded by wor ldwide 

devas ta t ion , as t ronomica l anomaly , and war which is immedia te ly 

followed by a racial evolut ion. 

A L C H E M Y - The t r a n s m u t a t i o n of one e l emen t in to ano the r , usual ly 

more pure e l emen t . The grea tes t form of a lchemy is said to be the 

t r a n s m u t a t i o n of the l imited h u m a n in to the E te rna l body of a God. 

A S C E N T - The upwards mot ion of Soul towards its own Godhood. Such 

mot ion is never -end ing , s ignal ing an Eterna l unfolding of Soul. 

A S S U M P T I O N OF G O D F O R M S - An esoteric practice of invoking the 

powers , in te l l igence, and ident i ty of a deity or a rche type in to oneself. 

A S T R A L B O D Y OF L I G H T - A spir i tual body which is composed of a 

finer m a t t e r t han the flesh, but which is still bound in causal i ty . 

B A N E F U L - Harmful or malicious. Usually used to identify an Operat ion 

or a type of Magick which by n a t u r e and in t end br ings about des t ruc t ion , 

h a r m , i l lness , or o the r malady. 

B L O O D P O O L - A term used in Trad i t iona l Sa tan i sm and Occult 

Vampir i sm as t h e collective l i fe-energies which are both exhaus t ib le 

and rep len ish ib le to cer ta in degrees . 

C H A L I C E - A cup used in ritual to hold both liquids and energies, usually 

made of b ronze or silver, or made of gold when used in R igh t -Hand-Pa th 

ce r emon ie s . 
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C H T H O N 1 C - Of or r e l a t i n g to the m y t h i c a l U n d e r w o r l d . 

D I A L E C T I C - The p r o c e s s o f g a i n i n g s e l f - k n o w l e d g e t h r o u g h 

e x p e r i e n c i n g all t h i n g s in their g r e a t e s t d e p t h s by a lso e x p e r i e n c i n g 

their o p p o s i t e s . 

E S O T E R I C - A g e n e r i c t e r m for t h o s e h i d d e n a n d secret t h i n g s w h i c h , 

o n c e r e v e a l e d to the In i t ia te wil l b e g i n to reveal all of the s e c r e t s of 

e x i s t e n c e . 

E X O R C I S M - T h e r i tual c a s t i n g - o u t o f e n t i t i e s , u s u a l l y d e m o n i c , f rom 

a p e r s o n w h o has b e c o m e c o m p l e t e l y p o s s e s s e d by that e n t i t y a n d no 

l o n g e r h a s free w i l l e d c o n t r o l over h is or her self . 

H E X A G R A M - A s i x - p o i n t e d star c o m p o s e d of t w o i n t e r l o c k i n g t r i a n g l e s 

s y m b o l i z i n g the u n i o n o f m a l e ( the u p w a r d s p o i n t i n g t r i a n g l e ) a n d 

f e m a l e ( the d o w n w a r d s p o i n t i n g t r i a n g l e ) , a n d on a g r e a t e r s c a l e , the 

u n i o n o f the m a c r o c o s m and the m i c r o c o s m , o r " G o d " a n d m a n . 

J U D E O / C H R I S T I A N - T h e c o l l e c t e d k n o w l e d g e , u n d e r s t a n d i n g , a n d 

b e l i e f s that are s h a r e d b e t w e e n the J u d a i c a n d C h r i s t i a n p a r a d i g m s . 

K A B B A L A - A n i n t r i c a t e o c c u l t s y s t e m d e r i v e d f rom the e v o l v e d and 

e v o l v i n g t e a c h i n g s o f the e lect s c h o l o r s a n d R a b b i s o f the J u d a i c s y s t e m . 

T h e K a b b a l a h a s b e e n u s e d a s the b a s e o f most m a j o r , W e s t e r n o c c u l t 

s y s t e m s . 

K R I S H N A - T h e H i n d u i d e n t i f i c a t i o n o f the S u p r e m e M a n o r G o d m a n , 

w h o a c c o r d i n g t o myth w a s the e i g h t h i n c a r n a t i o n o f the s u s t a i n i n g 

d e i t y V i s h n u . K r i s h n a is r e p r e s e n t a t i v e of S u p e r s o u l , w h i c h is the 

g r e a t e s t p o t e n t i a l i t y o f m a n . 

L E F T H A N D P A T H - T h e Path o f Black M a g i c k , usual ly e i ther l e n d i n g 

t o w a r d s m a t e r i a l g a i n t h r o u g h s p i r i t u a l p r a c t i c e , or t o w a r d s a s i n i s t e r 

u n v e i l i n g o f the g r e a t e r a n d h i d d e n p o w e r s o f m a n . 

M A C R O C O S M - T h e G r e a t e r Rea l i ty , o r the t o t a l i t y o f e x i s t e n c e . 
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M A G I A N L O D G E - A te rm used in Tradi t iona l Sa tan i sm, especial ly 

the t each ings of the Order of Nine Angles and the Tempel ov Blood, in 

reference to the sp i r i tua l R igh t -Hand-Pa th which seeks to use bo th 

poli t ical and re l igious influence as well spi r i tual warfare to defeat t he 

a d h e r e n t s of the Left H a n d Path a n d to control the r ema in ing h u m a n 

m a s s e s , 

M E T A P H Y S I C S - Literally "beyond na tu re . " The phi losophica l s tudy 

of ideas re la t ing to t he origin of exis tence, the eventual des t ina t ion of 

man , and the in te r im na tu re of th ings . 

M I C R O C O S M - The finite real i ty or e m b o d i m e n t . 

N E O P A G A N - A te rm for the collective New Age re l igious teachings 

and followings which claim to s tem from Egypt ian, Greek, Roman, or 

Scandinavian mythos , bu t which a lmost cons is ten t ly adhe re to the 

prac t ices and doc t r ines of t he Kabbala in combina t ion with an undef ined 

a n i m i s m . 

N E X I O N - A gateway into a n o t h e r rea lm, usual ly one not bound by 

causal i ty . A nexion is always opened th rough an organism, whether 

such is an an ima l , a h u m a n , a group of people , or a civi l izat ion. 

O U I J A B O A R D - A wood pane l usual ly used for d iv ina t ion or spir i t 

communica t ion , upon which the nat ive a lphabe t of t he Opera tor is 

d rawn , a long with the numera l s o th rough 9. A p lanche t t e , or po in ted 

handp iece accompan ies t he ouija board which is supposedly pushed by 

the te lek ine t ic force of t he spir i t towards l e t t e r s or n u m b e r s to del iver a 

message to t he Opera to r . 

P A T H W O R K I N G - A s t ruc tu red approach to Ascent in a specific pa th 

or d isc ipl ine , in which the Opera to r will perform a series of Workings 

which increase in difficulty and profundi ty and will guide the a sp i ran t 

s tep-by-s tep towards a g rea te r real izat ion of the mystery which is 

s o u g h t . 

P E N T A G R A M - A unicursa l f ive-pointed s ta r used in most , if not all, 

forms of occul t i sm, often expla ined in Neopagan ph i losophy to represen t 
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the five e l ements of fire, water , ea r th , air, and spir i t , bu t which also 

can rep resen t the five wounds of Christ , the first five books of the Bible, 

and count less o the r symbolic r ep re sen t a t i ons . 

P R O J E C T I O N - The learned ability to opera te in and observe e i ther the 

physical world or the worlds beyond wi thout the use of the physical 

senses or body. This is usual ly considered to be facil i tated by the 

spi r i tua l bodies being released from the bondage of the physical body, 

a l though an in te l lec tual relay to the physical b ra in is still evident . 

S A T A N I C ~ Although t rad i t iona l ly the t e rm "Satan ic" has been used 

for those pract ices which are done in the name or for the glory of Sa tan , 

the Chr is t ian demon which opposes Christ , i t is more and more used to 

deno te any of the pract ices of the Left Hand Pa th . 

S C R Y I N G / S (CRYING - The occult ability to view events , objects , or 

pe r sons from a d i s t ance , or to view events , objects , or ent i t ies exis t ing 

beyond the reach of the physical senses , t h rough spi r i tua l s ight wi thout 

project ing the spi r i tua l bodies from the physical body. 

S I G I L - A sign or seal associa ted with one specific ent i ty and no o ther . 

T E M P L E - An area tha t is set aside and consecra ted for no o ther use 

than sp i r i tua l Opera t ions . 

V E D A S - The rel igious and sp i r i tua l tex ts cons idered to be both Divine 

and his tor ical by those of the Hindu faith. 

W Y R D - Dest iny or Fate personified or manifested in the physical p lane 

and consc iousness ; the a t t a inmen t of cri t ical mass of a foreorda ined 

course of ac t ion or the full conscious real izat ion of t h e p rede t e rmined 

purpose of e i ther events or of one ' s exis tence as a whole. 

Y O G A - A system of spir i tual a t t a i n m e n t and un ion with the macrocosm 

which involves many aspec ts which in combina t ion resul t in the direct 

Ascent of the Yogi. 
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A U T H O R 

A B O U T E.A. KOETTING 

E.A. Koet t ing has been a s t u d e n t of the Myster ies t h r o u g h o u t his 

life, s tudy ing the phi losophy, his tory, and myths of magick since 

ch i ldhood, and beg inn ing as all do as a Dabbler at the age of 1 2 . At 

fifteen years old, on the night October 3 o l h , he formed his first Dark 

Circle, ga the r ing with t h ree c lassmates to teach t hem the secre ts of 

demonola t ry , necromancy , r i tual magick, and forms of s in is te r 

inf luence, and to combine powers to influence the i r lives with 

exponent ia l fury. By seventeen , his in te res t s had grown far too s in is te r 

and his r i tua ls began to t end towards Darkness too heavily for his 

cohor t s . He had , however , a l ready learned to successfully evoke to full 

mani fes ta t ion several demonic and spi r i tua l en t i t i es , to man ipu la t e 

real i ty in accordance with his will, and was forging o ther a l l iances 

tha t would push h im into the uppe r s t r a to sphe re of t h e h u m a n soul . 

His s tud ies and prac t ices b rough t him to the a t t en t ion of a Tradi t iona l 

Sa tan ic sect which took him by the hand and led him toward the very 

t h r o n e of Darkness , where the r emain ing keys of demonic power were 

offered. He shor t ly after jo ined with an American cell of the no to r ious 

Bri t ish Order of Nine Angles, E.A. shoved himself beyond moral i ty and 

humani ty , and beyond all l imi ta t ion . 

While he descended in to the b lackness of Sa tan i sm and demonic 

magick, E.A. was also being guided upwards , toward a s ta te of absolu te 

sp i r i tua l a u t o n o m y and willed omnipo tence by a g roup of sp i r i tua l 

Mas te rs t h a t had guarded and kept him since he was a child: the Ordo 

Aseensum Aetyrnal i s . The Grand Emissar ies of the Order provided the 

ba lance , t each ing him how to walk the middle road to Godhood, 

becoming a law and a power un to himself. It wasn ' t unt i l he began 

working on h is final In i t ia t ion in the O.A.A. tha t the balance be tween 

his abil i ty to des t roy and his power to crea te was t ru ly d iscovered. 

After years of perfect ing tha t ba lance , on October 3 r d 2 0 0 3 , E.A. Koett ing 

was given the Highest In i t i a t ion offered by the Ordo Aseensum 

Aetyrnal is , and was given the call ing of the ou te r r ep resen ta t ive and 

act ing head of the Order . 
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C o m b i n i n g e v e r y l e s s o n l e a r n e d o n his j o u r n e y s b o t h i n t o he l l 

a n d G o d h o o d a l i k e , E.A. h a s s p e n t the last few y e a r s t e a c h i n g t h e s e 

s e c r e t s t o o t h e r s o n a p e r s o n a l l e v e l , w o r k i n g w i t h e a c h s t u d e n t u n t i l 

he or s h e i s a b l e to do al l t h a t he h i m s e l f i s c a p a b l e o f d o i n g , a n d u n t i l 

t h e s t u d e n t has b e c o m e all t h a t he or s h e i s c a p a b l e o f b e c o m i n g . I t i s 

o n l y n o w , h o w e v e r , that his m i s s i o n h a s e x t e n d e d b e y o n d h i s o w n s p h e r e 

o f i n t e r a c t i o n , h i s d e s i r e t o r e a c h i n t o t h e core o f m i l l i o n s a n d b r i n g t h e 

c a t a t o n i c g o d s w i t h i n t o l i fe . T h r o u g h his l e a d e r s h i p i n t h e O.A.A. , h is 

i n f l u e n t i a l a f f i l i a t i o n s w i t h severa l o t h e r w o r l d w i d e o c c u l t 

o r g a n i z a t i o n s , and n o w t h r o u g h his w r i t i n g , E.A. K o e t t i n g i s p r e p a r i n g 

t o c h a n g e t h e w o r l d b y t a k i n g a w a y t h e l i m i t a t i o n s o f i t s i n h a b i t a n t s , 

s o t h a t m a n m i g h t o n c e a g a i n s t a n d a s t h e r u l e r s o f t h e i r o w n D e s t i n y . 
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