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To Unite in One Union with Oneness: The Path to G-D as Taught by King Solomon 
 

*Disclaimer* 

1. I want to make it known that no one speaks for Masonry, and that I do not intend 

to speak for Masonry, rather, I am simply putting my own personal interpretations 

(which are on the “fringe”) of the Craft and its components forth. 

2. Additionally, any discussion of Masonic Ritual or Symbolism within this research 

paper do not originate in current treatises of Masonic Ritual or works explaining 

its Symbolism as if I were to provide this information, I would be in direct 

violation of my Masonic obligations, and so, the information presented here is 

based off of older works that are either not wholly accurate (but they are still 

useful for discussing these concepts and are thus as accurate as possible for 

illustrating these points without causing me to violate my Masonic vows to 

secrecy) or they refer to somewhat outdated concepts; but please note, this does 

not mean that the information presented here within this paper are wholly 

inaccurate and useless for proving my arguments presented herein. 

 

Definitions: 
 

1. Occult – “In religion, occultism or occult studies is the study of hidden 

knowledge.”
2
 

2. Kabbalah – “Kabbalah holds the map or the knowledge of how these hidden 

forces [of G-D] are structured, and the laws by which they influence us. It teaches 

us how to develop a sense of these forces, and finally, discover their only purpose 

– to bring us to the revelation of the Creator, the all-inclusive law of nature, while 

living in this world.”
3
 

3. Hermeticism – “Hermeticism is an ancient spiritual, philosophical, and magical 

tradition. It is a path of spiritual growth.”
4
 

4. Esoterics – “The word 'esoteric' simply means that which is inner, contrasted with 

that which is outer or 'exoteric'. Esotericism is therefore the body of knowledge or 

wisdom about all aspects of life which are within, behind, or beyond the outer 

appearance, form, or expression of life's many aspects.”
5
 

5. Freemasonry -- “Freemasonry defines itself as a system of morality veiled in 

allegory and illustrated by symbols. This system of morality is taught through a 

series of rituals, which are learned by heart and performed within lodge. The 

rituals in the main speak of the Building of King Solomon’s Temple and use 

operative stonemasons' tools as metaphors to teach moral and ethical lessons.”
6
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Background & Introduction 

 Within the religion of Judaism, there has been a constant undercurrent of 

Kabbalistic teachings since ancient times. It has been said within the Judaic Oral 

Tradition that the Kabbalah originated with Adam, the first man that was created by G-D 

to dwell within the Garden of Eden, and these Kabbalistic teachings were taught to him 

by the Archangel Raziel following his fall from Grace due to his eating of the fruits from 

the Tree of Knowledge.
7
 Following Adam’s fall from Grace, the teachings of Kabbalah 

were passed down throughout the ages to the various Patriarchs of the Jewish faith, until 

they were largely popularized by King Solomon through the building of the First Holy 

Temple – The Beit Ha’Mikdash. While the teachings of Kabbalah were not officially 

canonized and transcribed until much later times, within the Judaic Oral Tradition, the 

Rabbis have claimed that the teachings of Kabbalah originated with the creation of the 

first man, Adam, by G-D.  

 King Solomon was the second child of King David by Bathsheba, and in 965 

BCE, he became the king over the united twelve tribes of Israel. In 966 BCE, King 

Solomon began his construction of the Beit Ha’Mikdash in the city of Jerusalem. Since 

then, the legends surrounding King Solomon and the Beit Ha’Mikdash have held strong 

ties and importance as the basis for certain schools of Western Esotericism, the Jewish 

Kabbalah, and the Craft that is known as Freemasonry.  

 While building his temple, King Solomon incorporated various aspects of both 

Occult and Esoteric thought, where both stemmed from his unequaled knowledge of the 

Kabbalah which was bestowed upon him by the Divine, where this is detailed within the 
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Tanakh. Due to King Solomon’s supreme knowledge of the Kabbalah, it is extremely 

likely that he was aware of different Kabbalistic schools that existed during the time in 

which he lived, where these include the teachings of Hermeticism and those of the Occult 

which stemmed from the Ancient Mystery Schools which were present in the region 

during this time period.
8
 These Ancient Mystery Schools, including Hermeticism, likely 

evolved out of the Kabbalistic teachings that were passed down within the Judaic Oral 

Tradition from the times of Adam, and were present in the form of Hermeticism within 

Ancient Egypt. Additionally, with regards to King Solomon’s Occult knowledge, it has 

been referenced that King David had the power to subdue demons through the “soothing 

powers of his music,” as found in various Midrashim and other apocryphal texts.
9
 

Moreover, within certain Midrashim, it has been noted that it was likely that King 

Solomon inherited these Occult powers from his father as seen through the signet ring 

which he owned which allowed him to conquer demons and bind them to his will, where 

this is corroborated within the ancient apocryphal text known as the Testament of 

Solomon.
10

 As evidenced through this information, one can see that King Solomon’s G-

D-given knowledge of the Occult and Esoterics were unequalled by any other man during 

his lifetime.  

 In understanding the vastness of King Solomon’s Occult and Esoteric knowledge, 

one finds that the legends surrounding him and the building of his temple have been the 

basis for the creation of the legends of certain Esoteric schools of thought which hold 

their origins in these very legends. The most significant of these Ancient Mystery 
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Schools which continues to exist in the present day is the fraternity known as 

Freemasonry. Within the Craft, one finds that the basis for the first Three Degrees are 

held within the legends of the building of King Solomon’s temple by his delegated lead 

builder, Hiram Abiff. Throughout the first Three Degrees, the candidate is not only taught 

a system of morality which is used to complement his religious beliefs in Supreme Being, 

but also a path that could be used to surpass one’s basic human instincts, such as the 

notion of a “self,” and thereby unite with the Divine Being.  In essence, the Craft of 

Freemasonry has been said to have originated directly from King Solomon and holds at 

its core the basis of the Esoteric and Kabbalistic teachings that he purported; thus, it can 

be seen that Freemasonry is the sole inheritor of this ancient and profound knowledge for 

not only does it originate in the ancient teachings of Kabbalah, but it also compounds 

them with such apocryphal doctrines attributed to King Solomon as the Occult and 

Esoterics which lack in the modern day Jewish teachings of the Kabbalah, furthermore 

Freemasonry traces its origins back to their very source—King Solomon himself.  

King Solomon and the Occult 

 As early as the 1
st
 Century CE, King Solomon has been depicted as the master of 

Esoteric and Occult wisdom, and while these depictions of the Jewish Sage-King were 

not transcribed until the 1
st
 Century CE, they did exist within the Judaic Oral Tradition 

from much earlier times.
11

 As mentioned previously, within the Jewish Oral Tradition, 

King Solomon has often been described as a “powerful exorcist” and has often been 

associated with Demonology.
12

 Furthermore, within certain apocryphal Judaic texts, it 

has been told that King Solomon utilized his power over the demonic forces to subdue 
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demons and bind them to his will, where he then forced them into laboring within the 

construction of his Holy Temple.
13

 Through understanding this knowledge of King 

Solomon’s Occult powers, one can see that the Jewish faith, with regards to the teachings 

of King Solomon, as well as the precepts of the Occult, are inherently intertwined. 

Furthermore, there is evidence that King Solomon’s Occult powers were gifted to him 

from G-D and originated within the Esoteric and Kabbalistic wisdom that the Supreme 

Being bestowed within him. Together with his Occult mastery, King Solomon used these 

powers along with his knowledge of the Esoterics for the purposes of creating not only 

his Holy Temple, but also for the basis of creating his own Ancient Mystery Tradition 

that is Freemasonry.  

King Solomon, Hermeticism, and the Kabbalah 

 While some argue that Hermeticism arrived in the world at an earlier date than 

that of the Jewish Kabbalah, it is important to realize that if one were to follow the Judaic 

Oral Tradition, one would find that the Jewish Kabbalah was actually the root of the 

ancient teachings of Hermeticism, as the Kabbalah originated with Adam and 

Hermeticism originated from the Greek god Hermes, or his Egyptian counterpart—Thoth. 

The teachings of Hermeticism can be effectively summed up by the following quote: “As 

above, so below; as below, so above,” where this quote essentially states that the human 

realm is a mirror reflection of the Divine realm of G-D, and likewise, the Divine realm of 

G-D is a perfect mirror reflection of the worldly realm of man.
14

 This is significant to 

note as it provides the basis for the biblical quote found multiple times throughout the 

Tanakh which states “Ye are the Temple,” when referring to man and how he is a 
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reflection of G-D, as can be seen from how the Beit Ha’Mikdash was the worldly 

residency of the Holy of Holies—of G-D Himself. Another important idea within 

Hermeticism that grew out of the Kabbalah as taught by King Solomon is the notion of 

“THE ALL IS MIND; The Universe is Mental.”
15

 In order to understand this concept, it 

is necessary to understand a key definition with regards to the nature of G-D as taught 

within the Hermetic tradition. 

 Within Hermeticism, G-D is referred to as “THE ALL,” for just as G-D is the 

culmination of all things within the universe, He can therefore be called “THE ALL,” for 

He is the combination of EVERYTHING and NOTHING. Additionally, with regards to 

the Hermetic precept of “The Universe is Mental,” one learns that a key belief within the 

Hermetic Kabbalistic tradition is that everything that exists does so within the Mind of G-

D. While saying that everything exists within the Mind of G-D, one must realize that 

within the Hermetic tradition, it is said that the only way in which G-D can create is 

through His mental projections. Just as how one cannot create something from nothing, 

and how one cannot turn something into nothing, this leaves a question how a Supreme 

Being that is everything can create. If one were to say that G-D creates by “taking a part 

of Himself” and then using it to create something outside of Himself, then this would 

contradict the key principles of Hermeticism and the Jewish Kabbalah, for then G-D 

would not be the culmination of Everything, and so, the only way left for G-D to create is 

through meditation and the mental projections of creation which arise from it. Through 

this understanding, we are provided with an understanding of not only this key concept of 

how G-D is EVERYTHING and NOTHING, and how He can create, but also, we gain a 

greater understanding of ourselves, for we all exist within the Mind of G-D—and since 
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we all exist within the Mind of G-D, and His Mind resides within us, we can see that we 

are not G-D, but rather just a small part of Him; for we are not EVERYTHING and 

NOTHING as He is.  

 Due to King Solomon’s expert understanding of these key concepts of 

Hermeticism which evolved out of the Jewish Kabbalah within the same time period in 

which he lived, one can find the basis for the symbolic architecture that this great sage-

king utilized in constructing his temple as the most G-dly residence within the mortal 

realm—for the Beit Ha’Mikdash was truly aligned with the concept of Everything 

existing within the Mind of G-D, and the Hermetic idiom: “As above, so below; as below, 

so above.”  

King Solomon’s Temple, the Human Body, and The Kabbalah 

 As mentioned previously, when King Solomon built the Beit Ha’Mikdash, he 

incorporated various elements of the Ancient Mystery Schools, such as Hermeticism, the 

Kabbalah, and the Occult, and in so doing, he created a Divine resting place for G-D on 

earth. In following the precepts of Hermeticism and Kabbalah, King Solomon arranged 

the Beit Ha’Mikdash based off of the structure of the human body, as can be seen from 

the image below:  



16
 

In examining this diagram, one can see that the Beit Ha’Mikdash stayed true to the form 

of the human body. At the top of this diagram, one will notice that the head of the human 

body is the resting place for the Holy of Holies—or the residency of G-D on earth. This is 

symbolic of the Hermetic and Kabbalistic ideal that “The Universe is Mental.” Just as 

how G-D resides within the head of the temple, which is based off of the form of the 

human body, so too does He reside within the minds of all of humanity. This idea stems 

directly from the Tanakh where one quote aforementioned states that “Ye are the 

Temple,” where this means that mankind is similar to the Beit Ha’Mikdash as G-D 
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resides within the minds of man just as he resides within the head of the Holy Temple, for 

mankind was made in the image of G-D, as stated in the Tanakh.  

 When one realizes this explanation of the outlay of King Solomon’s Temple, he 

will begin to see the connection between King Solomon’s Temple and the teachings of 

Freemasonry. For within the Craft, these ideals are held as sacred, for the legends of 

Freemasonry stem directly from the Divine origins of King Solomon’s teachings which 

he materialized in the physical form of the Beit Ha’Mikdash.  

Introduction to Freemasonry and its Relation to King Solomon and the Esoteric 

 Within the ancient lore of Freemasonry, it has been said that the original 

craftsmen of King Solomon’s Temple were the original Freemasons from whom their 

modern day counterparts claim their origin. When in the process of building his temple 

King Solomon passed down his teachings and wisdom to lead constructor of his temple—

Hiram Abiff, as it was necessary for the Master Masons and their Grandmaster Hiram 

Abiff to have knowledge of these teachings in order to build a proper residence for G-D. 

Held within the legends of the Craft is the notion that one of these secrets that King 

Solomon gave to Hiram Abiff was the True Name of G-D, which was lost at the time of 

Hiram Abiff’s assassination which took place prior to the completion of the temple. In 

understanding this, one sees that not all of the Divine knowledge of King Solomon was 

passed down to both the Master Masons at the time who worked on the temple, nor to the 

modern day Freemasons. This phenomenon is symbolic of the Masons constant searching 

for Light (wisdom, enlightenment, truth, G-D, etc), and how neither he, nor anyone else, 

ever truly discoveries it within life.  

 While we can never achieve Light within life, that is to say, a full realization and 

reunification with G-D, we are able to come as close as possible by studying the 



teachings of Freemasonry, and in so doing, we are better prepared to fully realize and 

unite with G-D in death. This ties back into the Kabbalistic and Hermetic/Occult ideal 

that we are only a small portion of G-D, and since we are not “all of G-D” in life, that 

leaves the only possibility of reuniting with G-D to occur in death. Furthermore, in order 

to reunite with G-D in death, one must reach a level where he is as close as possible to G-

D in life, and in order to do this, he must sacrifice his “self” and his belief in freewill.  

 With regards to the notion of “freewill,” within the precepts of the Occult, 

Kabbalah, and Hermetics, one finds that a belief in freewill only detracts from one’s 

ability to reunite with G-D, both in “getting close” to Him in life, and ultimately reuniting 

with Him in death. Thus, in order to achieve this state of a full realization and unification 

with G-D, one must suffer a symbolic death, where such a death occurs within the 

teachings and initiations of Freemasonry.  

The Ultimate and Divine Teaching of King Solomon as Taught through Freemasonry 

 Just as King Solomon taught the Master Craftsmen of his temple how to arrange 

the outlay of the temple, so too did he bestow upon them the most expedient and 

complete True Path to G-D, where this can be illustrated through a brief discussion of the 

initiations and their symbolic significance that are held within a Masonic Lodge.  

 Within the First Degree of Freemasonry, it is required that the candidate come of 

his own freewill, where this is necessity as it symbolizes the yearning of the soul to 

reunite with Supreme Being. Essentially, the First Degree of the Craft is the first step that 

the candidate takes towards utilizing his notion of freewill towards the path that will later 

cause him to deny the existence of freewill and the Self. This path is then continued 

within the Second Degree of Freemasonry where the candidate ascends Jacob’s Ladder, 

or a symbolic staircase, towards Heaven and reaches the outer gates separating his Self 



from the Divine Being. In a Kabbalistic interpretation of this Degree, one realizes that 

this Degree symbolizes that one is “close” to G-D, but that one is still on the “outside” 

and has not fully realigned himself with the Divine in life. Lastly, within the Third 

Degree of Freemasonry, the individual plays the role of one of the original three 

Grandmasters of Freemasonry, who were King Solomon, Hiram of Tyre, and Hiram 

Abiff, where in this case, the brother is initiated into Light through a retelling of the story 

of the assassination of Hiram Abiff. Within this Degree, the brother not only takes on the 

role of Hiram Abiff, but also that of a particular Lodge officer who could be said to 

symbolize the Self. Due to the symbolic nature of this Lodge officer and Hiram Abiff, 

one can see this as a metaphor for the death of the Self, and thus a reunification with the 

Divine Will through the death of one’s freewill which stems through one’s belief in the 

Self as a singular and inherently existing being. In realizing this, it is evident that a belief 

in a Self and freewill not only detracts from the path to G-D, but also causes one to deny 

G-D’s very existence, for it results in an inherent belief that is tied to it which portrays 

the notion that by believing in freewill and the Self, one believes that he is G-D, and that 

he can create through his mental projections and influence the world around him just as 

G-D does and can.  

 Through a greater understanding that one realizes through the aforementioned 

description of the Three Degrees within the Craft, one is able to see the True Path to G-D 

as taught by King Solomon, where the path is the following. First, one must begin to 

yearn for G-D which arises through the emptiness of the soul which is felt from a lacking 

connection with the Divine. Secondly, one must come of his own freewill in order to 

search out this path towards Light. Thirdly, one must take the step closer to G-D and 

ascend Jacob’s Ladder and reach the gates of the Divine. Next, one must destroy his 



notion of Self and freewill through his symbolic death as represented through the Third 

Degree or the “Master Mason’s Degree.” Lastly, when one actually suffers from a 

physical death in the mortal realm, by following this path, he is able to attain a full 

realization and reunification with the Supreme Being, or as He is called within 

Freemasonry: the Grand Architect of the Universe.  

 The reason why these points are significant is that they are the truest and most 

complete path to G-D which can be seen from the fact that they were taught directly to 

King Solomon by G-D and later, King Solomon passed these hidden teachings on to the 

Master Masons of his temple. Furthermore, this path to G-D was passed down in a 

largely unaltered form (where the symbolism and esoteric meanings of each Degree are 

inherently similar no matter where they are practiced) up until the current day through the 

international fraternal order that is Freemasonry. Lastly, the reason why King Solomon’s 

path to G-D as taught through Freemasonry is truer than any other esoteric path, such as 

even the Jewish Kabbalah, is because the current teachings of these Ancient Mystery 

Schools (the Jewish Kabbalah included) either do not descend directly from King 

Solomon, and therefore from G-D Himself, and because the past and modern day esoteric 

traditions do not teach the whole of the path to G-D as taught through King Solomon, but 

rather they teach only a fraction of it, for they do not include the teachings of the Occult, 

the Hermetics, and most importantly—Freemasonry. Thus, through this understanding, 

one can see that the path to the Divine as portrayed here is not only the most efficient 

path to G-D (and while there are other completely legitimate paths, they do not compare 

in their completeness to this one) but it is also the truest path to G-D as it originates 

directly from the original teachings which were the source of all of these Ancient and 



Mystical Mystery Schools—that is to say, the teachings of G-D Himself that were passed 

on directly to King Solomon and from he, to the Craft.  

Conclusion 

 In essence, due to King Solomon’s unequaled knowledge of Divine Wisdom 

when compared to any man on earth, this great sage-king was able to materialize the 

nature of G-D within the earthly realm by building His temple through the utilization of 

his Occult and Esoteric powers. Through understanding the heart of the philosophy of 

Hermeticism and the Jewish Kabbalah, one is better able to realize the methodology that 

was used in arranging the physical structure of King Solomon’s Temple in relation to his 

wisdom that was given to him by the Supreme Being. Furthermore, due to the Beit 

Ha’Mikdash being built in the form of the human body, one realizes the way in which 

King Solomon “materialized G-D” and his teachings on earth, and through the building 

of the temple, one arrives at the birth of Freemasonry which passed down King 

Solomon’s teachings of the True Path to G-D.  
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Analysis of the Archetypal Symbolism and 

Etymology of Baphomet 

By Tau Pneumatikos 

 
 

His tory 
 
The image above was created by Alphonse Louis Constant under the pseudonym of Eliphas Levi 
Zahed, and published in a two volume book titled Dogme et Ritual de la Haute Magie, in 1856.  The 
English title is7UDQVFHQGHQWDO�0DJLF��,W¶V�'RFWULQH�DQG�5LWXDO, as translated by Arthur Edward Waite, a 
Freemason and esoteric author.  But the literal translation is The Dogma and Ritual of High Magic. 
 
In this book, Levi called the image µThe Templar Baphomet¶�DQG�WKH�µBaphomet of Mendes¶��
explaining that it is a composite representation of Pan and similar archetypal horned-gods of fertility, 
generation, virility,  pleasure, and hedonism; comparing it to the Devil card from the Tarot, which is 
XVXDOO\�VKRZQ�ZLWK�D�PDQ�DQG�ZRPDQ�FKDLQHG�WR�WKH�EORFN�RQ�ZKLFK�KH�VWDQGV�WR�UHSUHVHQW�PDQ¶V�



bond with the material world and the incarnate soul. 
 

 

Card number 15, The Devil, from the Jean Noblet tarot. 

Born in 1810, Levi, a former Roman Catholic Priest, became an occult writer after dropping out 
of seminary and discovering the esoteric path.  Some historians speculate that he was in fact 
excommunicated for his heretical views and unorthodox teachings.  Nevertheless, he went on to join 
the Fraternitas Rosae Crucis (FRC), and eventually rose to the office of Supreme grand Master of the 
Conclave and Supreme Master for the Western World.   

Fascinated with the idea of synthesizing philosophy, mathematics, religion, and other aspects 
of life, he utilized his theological training to convey esoteric ideas through symbolism and defied the 
narrow view and rigid interpretation perpetuated by what he claimed as church indoctrination.  
(Barrett 153, Tau Apiryon) 

 



Eliph as Lev i from  ht tp://www.twisted tree.org.u k/ba pho met .htm 

 

 

The Age of  Enlightenme nt  

While the age of enlightenment refers to the period between 1688 and 1789, the later part of 
the eighteenth century saw an occult revival amidst political unrest, criticism of the established 
church, and social revolution.  Free thought and liberation from political and religious persecution 
enticed millions to explore new philosophies and novel avenues of self expression.  Charles Darwin 
published the Origin of Species in 1859 which shook the already weak faith of many in the 
established Church, and numerous old fallacies and superstitions were turned aside to make room for 
a modern age of reason. 

Ironically, free thought quickly gave way to spiritualism and occult curiosity as numerous 
esoteric publications revived the art of spiritual alchemy, Cabala, and other arcane philosophies, 
which spawned new religions, fraternal orders and secret societies. 

The eighteenth century produced such notable and prolific authors as Madam Helena 
Petrovna Blavatsky (founder of the Theosophical Society), Albert Pike (Scottish Rite Grand 
Commander and prolific Masonic writer), Theodore Reuss (founder of the Ordo Templi Orientis), 
Arthur Edward Waite (Rosicrucian, Golden Dawn), Gerald Brosseau Gardner (founder of Gardnerian 
Wicca), John Yarker (Oriental Rite of Memphis, Rite of Mizraim), Samuel Liddel  MacGreggor 
Mathers and William Wynn Wescott (co-founders of the Hermetic Order of the Golden Dawn), Paul 
Foster Case (member of the Hermetic Order of the Golden Dawn and founder of the Builders of the 
Adytum), Aleister Crowley (member of the Hermetic Order of the Golden Dawn, Outer Head of the 
Ordo Templi Orientis, founder of the Argentium Astrum, founder of the religion of [neo] Thelema), and 
Gerard Encausse (founder of the order of Martinism). 



                     

        ³3DQ´��0XVpH�GX�/RXYUH��3DULV��)UDQFH                                      Cernunno s, Costu me Network Gall ery. 

 

Levi and others started taking a second look at the old Pagan, Babylonian and Egyptian gods 
which  the Roman Catholic Church had been effectively demonizing for centuries; most especially the 
Capricornus goat-god who exemplified pleasure, fertility, and primacy of nature.  Pan, the Black Goat 
of the Sabbat was also known as the Green Man and Cernunnos, whose archetypal history can be 
traced all the way back to Babylonia and Samaria as one who taught initiation and commanded 
PDQNLQG�WR�µ.QRZ�7K\VHOI¶�  Once considered to be the embodiment of Gnosis and enlightenment, he 
became the scapegoat for all that was wrong in the world when Rome embraced Christianity; and 
along with other Pagan icons, was sacrificed on the altar of deception, ignorance, megalomania, 
control, and greed. 



               

Green-Man in  St. Wilfrid' s Mobb erley - Church o f England .    Garden ornament of  the horned god Cernunnou s 

 

Etymolog y 

7KH�ZRUG�3DQ�DV�D�SUHIL[��PHDQV�³DOO��ZKROH��DOO-LQFOXVLYH´��ZKLFK�H[SODLQV�Whe ubiquitous 
nature of this archetype and his correspondence to the universal life force.  But there has been quite 
a lot of speculation as to the origin of the name of Baphomet.  Indries Shaw, a Sufi scholar claimed it 
RULJLQDWHG�IURP�WKH�$UDELF�WHUP�DEX�IL�µKDPDW��PHDQLQJ�µIDWKHU�RI�ZLVGRP¶ RU�µIDWKHU�RI�XQGHUVWDQGLQJ¶��
H[SODLQLQJ�DOVR�WKDW�WKH�$UDELF�WHUP�5DV�HO�µIDKPDW�PHDQV�µKHDG�RI�NQRZOHGJH¶�  And according to 
DXWKRU�-RVKXD�6HUDSKLP�WKH�$UDELF�ZRUG�IRU�IDWKHU�DOVR�WUDQVODWHV�LQWR�µVRXUFH¶�RU�µFKLHI�VHDW¶��UHODWLQJ�

it to the great Sufi hHDOHU�DQG�PDUW\U��+XVDLQ�LEQ�0DQVXU�DO�µ+DOODM��ZKR�ZDV�FUXFLILHG�DQG�EHKHDGHG�
in 922 A.D. His mother had his head preserved as a relic, which calls to mind the unsubstantiated 
stories about the Templar Knights worshipping the preserved head of John the Baptist. (Harper 
Etymology, Secret Rituals 59) 

 

Another theory states that a combination of the Greek words baphe and metis, meaning 
absorption of knowledge or baptism of Metis, who is a Gnostic goddess of wisdom.  (Guiley 30, 
Walker, 89) 

According to Levi, tKH�QDPH�RI�WKH�7HPSODU�%DSKRPHW�VKRXOG�EH�³VSHOW�.DEDOLVWLFDOO\�
backwards, producing three abbreviations: TEM OHP AB, which represents the Latin phrase Templi 



RPQLYP�KRPLQXP�SDFLV�DEEDV��DQG�WUDQVODWHV�WR��7KH�)DWKHU�2I�7KH�7HPSOH�2I�3HDFH�2I�$OO�0HQ�´  
Stephen Dafoe, a respected author on Templar history, considers this to be a reference to King 
6RORPRQ¶V�7HPSOH��ZKLFK�/HYL�EHOLHYHG�KDG�WKH�VROH�SXUSRVH�RI�EULQJLQJ�SHDFH�WR�WKH�ZRUOG���/HYL�����

Man Behind Baphomet) 

           

 

 



Iconog raphy 

In Dogme et Ritual de la Haute Magie, Levi explained the image of Baphomet thus: 

The goat which is represented in our frontispiece bears upon its forehead the Sign of the 
Pentagram with one point in the ascendant, which is sufficient to distinguish it as a symbol of 
the light. Moreover, the sign of occultism is made with both hands, pointing upward to the white 
moon of Chesed, and downward to the black moon of Geburah. This sign expresses the 
perfect concord between mercy and justice.  One of the arms is feminine and the other 
masculine, as in the androgyne of Khunrath, those attributes we have combined with those of 
our goat, since they are one and the same symbol. The torch of intelligence burning between 
the horns is the magical light of universal equilibrium; it is also the type of the soul, exalted 
above matter, even while cleaving to matter, as the flame cleaves to the torch. The monstrous 
head of the animal expresses horror of sin, for which the material agent, alone responsible, 
must alone and forever bear the penalty, because the soul is impassible in its nature and can 
suffer only by materializing. The caduceus, which, replaces the generative organ, represents 
eternal life; the scale-covered belly typifies water; the circle above it is the atmosphere, the 
feathers still higher up signify the volatile; lastly, humanity is depicted by the two breasts and 
the androgyne arms of this sphinx of the occult sciences. (Levi 82) 

 

$��(��:DLWH��D�5RVLFUXFLDQ��FUHDWHG�D�PRUH�µ&KULVWLDQL]HG¶�DQG�PDVFXOLQH�YHUVLRQ�RI�%DSKRPHW�

for his infamous Rider-Waite tarot deck.  Notice the averse pentagram on the forehead and the 
absence of female breasts, caduceus, and torch of illumination. 

 

:DLWH¶V�LQWHUSUHWDWLRQ�IURP�WKH�5LGHU-Waite  deck 

7KH�:RPDQ¶V�(QF\FORSHGLD�RI�0\WKV�DQG�6HFUHWV�H[SOains that the Baphomet was a bisexual 
idol that the Templar Knights were accused of worshipping during the heresy trials of the 14th century 
and some say it is a corruption of the name Mohammed.  But this is absurd, according to Albert Pike, 
as the Templars never venerated the Arab prophet. (Walker 89, Pike 818) 



Whether or not the Templars were persuaded to the Muslum faith is a matter of conjecture.  
But Islam was and is still aniconic, and would not have approved of such an idol in the first place.  
Pike states that the symbolism of the Templars originated in earlier ages, going all the way back to 
$DURQ¶V�FDOI�RI�JROG��PDGH�IRU�WKH�,VUDHOLWHV��+H�FRPSODLQHG�³7KH�V\PEROV�RI�WKH�ZLVH�DOZD\V�EHFRPH�

WKH�LGROV�RI�WKH�LJQRUDQW�PXOWLWXGH�´  (Pike 818) 

 

 

Levi observed that the bull (and cow), goat, and dog were chief symbolical animals in ancient 
Egypt and India with the bull representing Earth and the Salt of the alchemical trinity while the dog 
signified Hermanubis or Anubis, the fluidic Mercury, and the goat symbolized the sulfuric fire of 



virility.  :KLOH�3LNH�EHOLHYHG�WKH�V\PEROLVP�RULJLQDWHG�IURP�$DURQ¶V�FDOI�RI�JROG��ZKLFK�UHSUHVHQWHG�WKH�
god Baal, Levi related the Old Testament story of two consecrated goats.  One, the scapegoat, was 
symbolically loaded with the sins of the multitudes and released to wander in the desert as a sacrifice 
WR�$]D]HO��ZKLOH�WKH�³SXUH�RQH�ZDV�SURPSWO\�VDFULILFHG�WR�<+9+��³«D�VWUDQJH�RUGLQDQFH��EXW�RQH�

deep in symbolism and signifying reconciliation by sacrifice and expiation by libeUW\�´��/HYL�����
(Leviticus 16) 

 

 



 

 

Perhaps this is a story of reconciling sin (which implies restriction of the soul), and absolute 
freedom, illustrating the idea of balance between opposites, and, on a deeper level, the ebb and flow 
between extremes.  The impure goat represents the constraint of material existence as the soul 
remains wrapped inside the body and wanders the Earth.  The pure goat which represents the spirit 
or soul, becomes an offering to God, whomever that may be. 



 

Elaborating this concept, Helena and Tau Apiryon stated: 

7KH�³HYLO´�RI�%DSKRPHW��WKH�³'HYLO´�RI�WKH�7DURW��LV�QRW�WKH�HYLO�RI�FULPH�RU�RSSUHVVLRQ�RU�

VXSHUVWLWLRXV�EODVSKHP\��EXW�WKDW�ZKLFK�ZDV�FRQVLGHUHG�PRVW�³HYLO´�E\�WKH�0DQLFKDHDQV�DQG�RWKHU�

Old Aeon Gnostics, namely generation, wKLFK�UHVXOWV�LQ�LQFDUQDWLRQ��WKH�³LPSULVRQPHQW´�RI�SXUH�
6SLULW�LQ�WKH�LPSXUH�³7RPE´�RI�PDWWHU���&UHHG� 

 



 

 

 In another viewpoint, Nigel Jackson elucidates that the outward symbolism of the goat relates to its 
astrological symbolism of material wealth and worldly ambition, which is emphasized by its impulse to 
climb mountains.  But the inner level is one of transformation into the spiritual as the goat climbs to 
the home of the Gods or the spiritual summit, thus achieving the spiritual goal of the Great Work. 

 

 

     By this process the sheep are separated from the goats by the Good Shepherd.  The goats are 
the initiates who follow the sunlit path to the top of the mountain and the sheep are the materialists 
and the followers of orthodox religions who stay in the dark valley below. (Pillars 226) 



 

 

 Jackson cautions his readers however, not to allow this metaphor to push them into the trap of 
spiritual arrogance. This is sound advice, as the Eastern philosophers describe many paths to 
spiritual enlightenment which include orthodox as well as lesser known philosophies. 



 

The alchemical Baphomet, as a horned, androgynous creature representing the universal 
force, reconciles the elements with bat-like feathered wings (air), scales (water), hooves and cubical 
seat (earth), and a torch (fire).  The primal matter, or prima materia is exemplified by the overall 
chimera-like quality of the image, conforming to historically established edicts against the creation of 
idols resembling actual creatures. 

You shall not make for yourself a carved image, or any likeness of anything that is in heaven 
above, or that is in the  earth beneath, or that is in the water under the earth. (Exodus 20:4) 

 



 

The cloven hooves and cubical stool signify the densest and heaviest material and lowest form 
of earthly matter.  It also represents the plane of physical sensation, bodily pleasure, and lust which 
naturally leads into the water symbolism of the scales and feminine breasts symbolizing female life 
force, childbirth, emotions, love, nourishment, and healing. The two serpents (currents) winding their 
way around the TAU shaped caduceus implies the opposing forces which are in eternal balance, 
male and female joined as one, wisdom and understanding, the two hemispheres of the brain, the 
bipedal nature of man, the twin spirals of DNA, the Kundalinî, and the union of a fiery, fluorescent 
sperm with the dark, elusive egg. 

         



Epitomizing the concept of balance, Baphomet reconciles layers of opposing forces, 
symbolically unifying the dual nature of material existence.  The right hand is pointed upward at a 
white (waxing) moon with the hermetic sign as the left hand is pointed downward toward a black 
(waning) moon, illustrating the second code of the Emerald Tablet of Hermes, What is above is like 
what is below, and what is below is like that which is above, to make the miracle of the one thing.  In 
other words the atoms and the galaxies are governed by the same principles. 

 

The phallic caduceus wand, worn by healers and carried by Mercury/Hermes represented life 
and abundance.  As a messenger of the gods, Mercury/Hermes was often accompanied by a ram or 
goat symbolizing fertility.  With his winged shoes and cap, Mercury embodies the airy, unpredictable 
aspect of life.  He is the archetypal trickster whose pranks impart vital life lessons. He is air, the 
nurturer of all that breathes, which alludes to the volatile portion of the alchemical prima materia that 
is fixed by the heavier elements; the spirit which animates the body. 

    Ceil ing  mural by Tiepo lo  



7KH�ULJKW�DUP�RI�WKLV�DOFKHPLFDO�VSKLQ[�EDUHV�WKH�ZRUG�³6ROYH´��GLVVROYH���DQG�UHIOHFWV�WKH�OLJKW��

DFWLYH��PDOH�IRUFH��ZKLOH�WKH�OHIW�DUP�EDUHV�WKH�ZRUG�³&RDJXOD´��FRDJXODWH���UHIOHFWLQJ�WKH�GDUN��

passive, female force, and conveying the ebb and flow of the cycle of life, as things coagulate or 
converge eventually dissolve or diverge. Physical fire and water accelerate both of these processes, 
as does the intellectual and spiritual fire coming from the torch of illumination with its three points 
signifying the Triune nature of the One. 

      

 

The upright pentagram at the base of the torch can symbolize a myriad of microcosmic ideas 
such as the soul, will or spirit of man having dominion over the 4 elements.  Levi indicated that a 
counterbalancing or averse pentagram can be traced over the head, and a hundred years later Anton 
LeVay would popularize that structure as a logo for his Church of Satan.  But for thousands of years 
before this, the averse pentagram meant nothing more than the heavy, female, passive force of the 
Spirit as it sunk downward to manifest in the material body, as opposed to the single tip pointing 
upward, denoting masculinity and Spirit actively moving heavenward. 

                                  



 

 

The Templars 

The persecution and torture of the Templar Knights by King Phillip in 1307 resulted in 
numerous confessions given under duress.  None of over a hundred heretical charges were ever 
proven, no statue was ever found among their possessions, and none of the numerous counterfeits 
proved to be the Baphomet of the Templars. Many statements by the Templars themselves conflicted 
with one another as to the nature of this idol.  Some accounts claim it was a human skull, others, a 
head with two faces, and still others said it was a cat, a cockerel or a goat. These conflicting accounts 
could point to the idea that the Baphomet takes many symbolic forms, but it is more likely the 
Templars were forced to make something up while being tortured. 



 

Jacqu es de Molay 

 

Curiously, some of the grotesque carvings found on the Templar churches of Lanleff in Brittany 
and St. Merri in Paris, depict squatting hybrid man-like creatures with bat wings, female breasts, 
horns and beastly, bushy legs, which possibly served as an inspiration IRU�/HYL¶V�%DSKRPHW� 

 

Church o f Saint -Merri (Eglise  Saint -Merri), bu ilt b etween 1500 and 1550, Rue Saint  Martin.  



 

 

A Devil ish Hoax  

Thirty years after Dogme et Ritual de la Haute Magie was published, Leo Taxil, a disillusioned 
ex-Roman Catholic who was expelled from Freemasonry for misconduct, used the Baphomet image 
WR�SXOO�RII�D�KRD[�WKDW�ZRXOG�HPEDUUDVV�WKH�&DWKROLF�&KXUFK�DQG�FKDQJH�WKH�SXEOLF¶V�SHUFHSWLRQ�RI�

Freemasonry for years to come by connecting it with Baphomet and the Templars; spawning 
hundreds of anti-Freemasonry conspiracy books and web sites.  (Gilgoff) 

                                              



 

Les Mystèr es de la Franc-Maçonn erie Dévoilésl [The Mysteri es of  Freemasonry  Unveiled by Léo Taxil 1886 

In his book, The Mysteries of Freemasonry Unveiled, Taxil depicted an image of Baphomet 
VLPLODU�WR�/HYL¶V��RQO\�KLV�ZRUH�D�0DVRQLF�$SURQ�ZLWK�D�VZRUG�DQG�VNXOO�RQ�LW�  Given that Taxil was 
H[SHOOHG�IURP�)UHHPDVRQU\�VKRUWO\�DIWHU�KH�ZDV�LQLWLDWHG��LW�LV�GRXEWIXO�KH�ZDV�SULY\�WR�WKH�IUDWHUQLW\¶V 
secrets or mysteries, but this did not stop him from concocting stories of devil worship, sexual 
perversion, bestiality, and murder in the Lodge.  When he discovered that his story was deemed 
believable by the gullible public and church authorities alike, he generated more lies; even creating a 
ILFWLRQDO�³+LJK�3ULHVWHVV´�ZKR�FRPPLWWHG�DOO�PDQQHU�RI�XQVSHDNDEOH�DFWV�RI�SHUYHUVLRQ�DQG�

blasphemy.  Eventually he was ordered by the church to produce this fictional woman, and he came 
clean, explaining that he lied in order to embarrass the Catholic Church.  Later, in a boastful public 
interview he stated: 

The public made me what I am, the arch-liar of the period, for when I first commenced to write 
against the Masons my object was amusement, pure and simple. The crimes laid at their door 
were so grotesque, so impossible, so widely exaggerated, I thought everybody would see the 
MRNH�DQG�JLYH�PH�FUHGLW�IRU�RULJLQDWLQJ�D�QHZ�OLQH�RI�KXPRU��%XW�P\�UHDGHUV�ZRXOGQ¶W�KDYH�LW�VR��

they accepted my fables as gospel truth, and the more I lied for the purpose of showing that I 
lied, the more convinced became they that I was a paragon of veracity. (Sibley) 

 

In spite of his negative elucidations and outright condemnations, many esoteric fraternities, 
rock bands, and Pagan communities appreciate his symbolism and mystique. The interpretation of his 
imagery depends on the background, perception and beliefs of the observer, of course.  And the 
widespread opinion that he is evil is just as valid as any other interpretation. But treasure awaits for 



those who choose to dig a little deeper into his mystery and allow the layers of insight to unfold like a 
lotus flower opening up to reflect the many colorful rays of the Sun. 
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