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Preface

An Introduction to Literature, Fourteenth Edition, begins with two introductory chapters concerning reading, thinking, and writing (drawing on stories and poems ranging from The Parable of the Prodigal Son to works by W. B. Yeats, Katherine Mansfield, Grace Paley, Lorna Dee Cervantes, José Armas, and Jamaica Kincaid); the book then offers an anthology of literature arranged by genre (fiction, poetry, and drama). This genre anthology, like the introductory chapters, includes ample material to help students become active readers and careful, engaged writers.

New to This Edition

• New primary texts. We have added thirteen stories, twenty-five poems, and three plays (we now include Othello as well as Hamlet and  A Midsummer Night’s Dream, and we have also added two plays by women). The unit on poetry now includes an amplified study of poetic forms (including shaped poetry) and a new chapter on narrative poetry.

• American voices. The popular unit consisting of poems concerned with the diversity of the nation is now complemented with American Voices: Stories for a Diverse Nation and American Voices: Drama for a Diverse Nation. Diversity is broadly interpreted to include not only representations of ethnic minorities but also of gay populations and of the mentally retarded.

• Increased emphasis on argument.  The apparatus emphasizes that most of the writing that students will be doing should have an argumentative edge. The text includes material devoted to such topics as “Why We Write Arguments about Literature,” “Explication as Argument,” “Writing Arguments about Fiction,” “Writing Arguments about Poetry.” and “Writing Arguments about Drama.”
• Additional author given in depth. In the unit on fiction we now include (in addition to substantial representations of Kate Chopin, Flannery O’Connor, and Raymond Carver), two stories and an essay by Alice Munro as well as an interview with her.

• Revised unit on translating poetry. We have reorganized the material, and given greater prominence to a writing assignment in which students familiar with a language other than English discuss the difficulties of translation.

• Increased attention to drama on the stage, and increased representation of women. For most plays, we have added to our Topics for Critical Thinking and Writing issues that are specifically concerned with the play on the stage. Further, in addition to the casebook on Hamlet there is now a portfolio of images of Othello, raising the issue of whether he is represented as a Moor or as a sub-Saharan African. We have also added two plays by women, Eve Merriam’s Out of Our Father’s House, and Jane Martin’s important one-act play, Rodeo. Finally, we have shifted the position of Clare Boothe Luce’s Slam the Door Softly, so that readers can immediately see its intimate connection with Ibsen’s A Doll’s House.
ABOUT THE LITERATURE

• Canonical works. The book contains 71 stories, 1 short novel, 296 poems, and 15 plays. About a third of the selections are canonical works that for many decades—in some cases even centuries—have given readers great pleasure. Writers such as Sophocles, Shakespeare, Walt Whitman, and Emily Dickinson have stood the test of time, including the test of today’s students enrolled in introductory courses in literature and composition. No editor and no instructor need apologize for asking students to read, think, and write about these authors. In “Tradition and the Individual Talent,” T. S. Eliot makes the point well: “Someone said, ‘The dead writers are remote from us because we know so much more than they did.’ Precisely, and they are that which we know.”

• A new canon. The remaining two-thirds of the selections are contemporary material, some of it by writers who established their reputations several decades ago (for instance, John Updike and Alice Walker), but much of it by writers who are still young (for instance, Amy Tan and Lorrie Moore). We have tried to read widely in today’s writing, and we think we have found important new stories, poems, and plays worth the time of busy students and busy instructors. Again, no editor and no instructor need apologize for asking students to study and take pleasure in these authors and to see how they often return us to the authors of the past, the authors whose place in the canon is established and secure.

• Strong representation of women and minority authors. We have made a special effort to include excellent work by women and writers of color. For example, we reprint 29 stories by women, 9 of which are by minority authors. In the poetry section, 57 poems are by multicultural authors, including a rich, diverse section by Langston Hughes (12 poems and 2 essays). And in Drama we have 4 plays by women as well as 2 plays by multicultural playwrights.

• In-depth representation and critical perspectives. We represent in depth four fiction writers—Flannery O’Connor (two stories and observations on literature), Raymond Carver (three stories, an interview, and comments on writing), Alice Munro (two stories, an essay, and an interview), and Kate Chopin (three stories and a novel, The Awakening). Among the poets, we represent in depth Emily Dickinson (poems and letters), Robert Frost (poems and comments on poetry), and Langston Hughes (poems and comments on poetry). Of the dramatists, we give two plays by Sophocles and three by Shakespeare; we also include relevant comments by playwrights on their work—for instance, Arthur Miller on tragedy. We think these features of the book are especially valuable and that the kinds of writing assignments we have developed—assignments that have emerged from our experiences in the classroom—will interest students and be productive for them.

• Plays in contexts. Most of the plays are accompanied by stimulating comments by their authors, giving students a look behind the scenes.

WRITING ABOUT LITERATURE

Instructors know that one of the best ways to become an active reader is to read with a pencil in hand—that is, to annotate a text, to make jottings in a journal, and ultimately to draft and revise essays. We think that students, too, will find themselves saying of their experiences with literature what the philosopher Arthur C. Danto said about his experience with works of art:

I get a lot more out of art, now that I am writing about it, than I ever did before. I think what is true of me must be true of everyone, that until one tries to write about it, the work of art remains a sort of aesthetic blur. . . . I think in a way everyone might benefit from becoming a critic in his or her own right. After seeing the work, write about it. You cannot be satisfied for very long in simply putting down what you felt. You have to go further.

—Embodied Meanings (1994)

To this end, we have included the following:

• Samples of annotated pages, entries in journals, and 9 essays by students. To prompt students to respond to the works of literature in this book and then to think and write critically about their responses, we include not only a chapter devoted to the concepts of getting ideas and revising them by means of writing (Chapter 2), but also examples of annotated pages, entries in journals, and nine essays by students (some with the students’ preliminary journal entries).

• Explorative questions. About a third of the selections in the book are equipped with questions intended to help draw attention to matters that deserve careful thinking. Most of these questions are in effect invitations to write argumentative essays, not mere paragraphs or descriptions.

• Material about argument. In addition to furnishing “Topics for Critical Thinking and Writing” that raise issues for argument, our apparatus emphasizes that students, in their essays, must advance a thesis and support it with evidence, rather than merely provide reports of their responses.

• Critical perspectives. A chapter on “Critical Approaches,” sketching such approaches as reader-response criticism and the New Historicism, will help students develop a repertoire of points of view.

• Glossary. Literary terms, defined and discussed throughout the text, are concisely defined in a convenient glossary at the end of the book, with page references to fuller discussions.

• Manuscript form. An appendix includes pages on the format of an essay—for example, margins, capitalization in a title, and so on.

• Research and Internet resources. Three appendixes give information on doing research and presenting findings in a documented essay (MLA style). These appendixes include material about writing with a word processor, the uses and misuses of a photocopier, and researching and using the Internet and electronic sources effectively.

Resources for Students And Instructors

For qualified adopters:

Writing About Literature: Craft of Argument CD-ROM  This CD-ROM allows students to learn the skills of writing and argumentation interactively through writing activities and assignments. Paintings, photographs, and audio and film clips spark student interest in the literacy selections. All media are supported with apparatus and assignments. This CD-ROM is available free when value-packed with An Introduction to Literature, Fourteenth Edition. ISBN  0-321-10763-2.

MyLiteratureLab.com is a Web-based, state-of-the-art, interactive learning system designed to enhance introductory literature courses. It adds a whole new dimension to the study of literature with Longman Lectures—evocative, richly illustrated audio readings along with advice on how to read, interpret, and write about literary works from our own roster of Longman authors. This powerful program also features Diagnostic Tests, Interactive Readings with clickable prompts, student sample papers, Literature Timelines, Avoiding Plagiarism and Research Navigator research tools, and “Exchange,” an electronic instructor/ peer feedback tool. MyLiteratureLab.com can be delivered within Course Compass, Web CT, or Blackboard course management systems enabling instructors to administer their entire course online.

Instructor’s Manual  An instructor’s manual with detailed comments and suggestions for teaching each selection is available. This important resource also contains references to critical articles and books that we have found to be most useful. ISBN 0-321-36490-2.

Video Program  For qualified adopters, an impressive selection of videotapes is available to enrich students’ experience of literature. Contact your sales representative to learn how to qualify.

Responding to Literature: A Writer’s Journal  This journal provides students with their own personal space for writing. Helpful prompts for responding to fiction, poetry, and drama are also included. Available free when value-packed with An Introduction to Literature, Fourteenth Edition. ISBN 0-321-09542-1.

Evaluating a Performance  Perfect for the student assigned to review a local production, this supplement offers students a convenient place to record their evaluation. Useful tips and suggestions of things to consider when evaluating a production are included. Available free when value-packed with An Introduction to Literature, Fourteenth Edition. ISBN 0-321-09541-3.

Take Note!  A complete information management tool for students who are working on research papers or other projects that require the use of outside sources. This cross-platform CD-ROM integrates note taking, outlining, and bibliography management into one easy-to-use package. Available at a discount when value-packed with An Introduction to Literature, Fourteenth Edition. ISBN  0-321-13608-X.

Merriam-Webster’s Reader’s Handbook: Your Complete Guide to Literary Terms  Includes nearly 2,000 entries, including Greek and Latin terminology, and descriptions for every major genre, style, and era of writing. Assured authority from the combined resources of Merriam-Webster and Encyclopedia Britannica. Available at a significant discount when value-packed with An Introduction to Literature, Fourteenth Edition. ISBN 0-321-10541-9.

Penguin Discount Novel Program In cooperation with Penguin Putnam, Inc., one of our sibling companies, Longman is proud to offer a variety of Penguin paperbacks at a significant discount when packaged with any Longman title. The available titles include works by authors as diverse as Toni Morrison, Julia Alvarez, Mary Shelley, and Shakespeare. To review the complete list of titles available, visit the Longman-Penguin-Putnam Website <http://www.ablongman.com/penguin>. Discounted prices of individual Penguin novels are available on the Website.
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Letter to Students

We hope that you already enjoy reading literature and that An Introduction to Literature will help you enjoy it even more. But as you begin your course this semester with our book, we want to say a little more about why we wrote it, how we believe it can help you, and in what ways we think it can deepen and enrich your pleasure in studying literature.

Throughout the process of writing and rewriting An Introduction to Literature, we saw ourselves as teachers, offering the kinds of suggestions and strategies that, over many years, we have offered to our students.

As you can tell from a glance at the Contents, An Introduction to Literature includes practical advice about reading and responding to literature and writing analytical papers, advice that comes directly from our experience not only as readers and writers but also as teachers. This experience derives from classrooms, from conferences with students, and from assignments we have given, read, responded to, and graded. We have learned from our experiences and have done our best to give you the tools that will help you make yourself a more perceptive reader and a more careful, cogent writer.

Speaking of making and remaking, we are reminded of a short poem by William Butler Yeats, who was a persistent reviser of his work. (You can find three versions of his poem “Leda and the Swan” on page 840.)

The friends that have it I do wrong

Whenever I remake a song,

Should know what issue is at stake:

It is myself that I remake.

Like Yeats, you will develop throughout your life: you will find you have new things to say, and you may even come to find that the tools you acquired in college—and that suited you for a while—are not fully adequate to the new self that you have become. We can’t claim to equip you for the rest of your life—though some of these works of literature surely will remain in your mind for years—but we do claim that, with your instructor, we are helping you develop skills that are important for your mental progress. We have in mind skills useful not merely in the course in which you are now enrolled, or other literature courses, or even courses in the humanities in general that you may take. We go further. We think that these skills in reading and writing are important for your development as an educated adult. Becoming an alert reader and an effective writer should be among the central goals of your education, and they are goals that An Introduction to Literature is designed to help you reach.

The skills we stress in An Introduction to Literature will enable you to gain confidence as a reader of literary works so that you will increase your understanding of what literature offers. You need not enjoy all authors equally. You’ll have your favorites—and also some authors whom you do not like much at all. There’s nothing wrong with that; reading literature is very much a personal encounter. But at the same time, the skills we highlight in An Introduction to Literature can help you know and explain why one author means much to you and another does not. In this respect, reading and studying literature is more than personal; as we share our responses and try to express them effectively in writing, the work that we perform becomes cooperative and communal, a type of cultural conversation among fellow students, teachers, and friends.

As you proceed through An Introduction to Literature and gain further experience as a reader and writer, you will start to see features of poems, stories, and plays that you had not noticed before, or that you had noticed but not really understood, or that you had understood but not, so to speak, fully experienced. You may even find yourself enjoying an author you thought you disliked and would never be able to understand. The study of literature calls for concentration, commitment, and discipline. It’s work—sometimes hard, challenging work. But it is rewarding work, and we believe that it will lead you to find literature more engaging and more pleasurable.

We hope that An Introduction to Literature will have this effect for you. Feel free to contact us with your comments and suggestions. We are eager to know what in this book has served you well, and what we might do better. You can write to us in care of Literature Editor, Longman Publishers, 1185 Avenue of the Americas, New York, NY 10036.


Sylvan Barnet


William Burto


William E. Cain 
A Note on the Cover
Photograph of Walter De Maria’s Lightning Field

Lightning Field—we are talking about the real thing, not the photograph of it—is located in southern New Mexico in a semi-arid basin surrounded by mountains, thirty-three miles from Quemado, and two hundred miles southwest of Albuquerque. In an area one mile by one kilometer (5,280 feet by 3,300 feet), De Maria’s crew embedded four hundred stainless steel poles four feet deep in the earth, 220 feet apart, in sixteen rows, 25 poles to a row. The tops of the poles, each sharpened to a point, are aligned on a single plane; but because the ground undulates, the poles vary in height from about fifteen feet to almost twenty-seven feet.


Lightning Field is an example of Land-Art or Earthwork, an artwork that exists not in a frame or on a pedestal in an art gallery or museum, but rather as a vast part of nature, usually in a relatively remote place. The creators of Land-Art believe that people who wish to experience such a work must be deeply motivated, and must be seeking an almost mystical experience by witnessing the union of art and nature. One might think that four hundred pointed steel poles would appear to violate nature, but some visitors claim that the poles somehow beautifully transform both nature and the viewer. When the sun is high the poles are barely noticeable, but at dawn and at dusk the slanting rays of light reflect off the poles and give Lightning Field a magical appearance. Passing clouds, and moonlight, too, transform it. And in late July and August, when lightning sometimes strikes, the few visitors who are there find the sight awe-inspiring. We say “few visitors” because only a handful make the effort to visit this remote place, and because the small cabin near the field can house only eight guests overnight. Even if large numbers wished to visit the site, they would not be permitted by the Dia Foundation, which maintains the place.


Earlier centuries would describe the effect as sublime, a term that especially in the eighteenth century was contrasted with “the picturesque”. A farmhouse with hollyhocks nearby and a few cows browsing or drinking from a stream was picturesque, but mountains, torrents, volcanoes, and views of the ocean or of turbulent skies were sublime. The sublime was vast, unknowable, transcendent, and it evoked awe. Certainly lightning was sublime: Fire from heaven was both death-dealing and (because it accompanied rain) life-giving. In the Hebrew Bible, lightning often accompanies God’s earthly visitations in Exodus 19.16–18, when lightning announces to Moses the presence of God on Mount Sinai. Further, blinding light is said to force viewers to close their eyes, allowing “the inner light” to work, i.e. allowing them to meditate.


Lightning Field is meant to create a profound experience for the visitor, which is why we chose a photograph of it for the cover of Introduction to Literature. We don’t want to press this point too hard—we don’t expect most readers to be knocked out, bowled over, or shocked into new experiences—but we do hope that all of our readers will find the works in this book stimulating, and we hope that at least some readers will find some works transforming. Visitors to Lightning Field (if they go in the right season and are lucky) may encounter the bolts of lightning whose beauty and whose power provide them with unforgettable moments on which they may meditate for the rest of their lives. Readers of the stories, poems, and plays in Introduction to Literature will encounter “bolts of melody” (we are quoting Emily Dickinson) that may similarly remain with them—and that may even transform them.
Manuscript of Emily Dickinson’s “I heard a Fly buzz—when I died” (see page 875).
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