IndEx of Terms

accent, 788–791, 796, 1814

act, 1031n, 1814

action, 1030–1032, 1814

allegory, 144–147, 1814

alliteration, 797, 1814

allusion, 1814

ambiguity, 1814

anagnorisis, 1096, 1814

analysis, 42, 1814

anapest, anapestic, 795, 1814

anecdote, 74, 371, 1814

annotation, 27, 64, 665

antagonist, 1814

antecedent action, 1031, 1815

apostrophe, 749, 1815

approximate rhyme. See half-rhyme

archetypal criticism, 1748–1749, 1761, 1815

argument, 10, 26, 31, 34–35, 37, 41, 46, 47, 49, 1769, 1774, 1776

aside, 1032

asking questions, 32–33

assonance, 797, 1815

atmosphere, 815. See also setting

audience

for essay, 38

in a poem, 823

ballad, 675–677, 1815

bibliography (Works Cited), 1782–1788

biographical criticism, 1751–1752, 1762

blanks, 10

blank verse, 819, 1815

brackets, 1766, 1773

brainstorming, 27–28

cacophony, 1815

caesura, 796, 1815

camera point of view, 100

canon, 1815

catastrophe, 815

catharsis, 1815

character, 72–96, 177–178, 1027–1028, 1416, 1544–1545, 1815

characterization, 30–31, 79–80, 1815

climax, 1031, 1816

closed couplet, 801

clustering, 31–32

comedy, 1415–1417, 1545, 1816

common knowledge, 1777

comparison and contrast, 46–47, 1816

complication, 74, 1816

concluding paragraphs, 42

conflict, 73, 74, 79, 1031, 1544, 1816

connotation, 750, 1816

consistency building, 1816

consonance, 797, 1816

contrast. See comparison

convention, 1816

conventional symbol, 756

corrections manuscript, 1765

costumes, 1028

counter-reading, 10

couplet, 801, 1816

crisis, 1031, 1816

criticism, 1741–1763, 1816

archetypal, 1748–1749, 1761

biographical, 1751–1752, 1762

deconstructive, 1744–1745, 1761, 1816

feminist, 1753–55, 1762, 1817

formalist, 1742–1744, 1761, 1818

gay, 1756–1758, 1762, 1818

gender, 1753–1758, 1762, 1818

historical, 1749–1750, 1762, 1819

lesbian, 1756–58, 1762, 1820

Marxist, 1750, 1762, 1820

myth, 1748–1749, 1761, 1820

New Criticism, 1742–1744, 1761, 1820

New Historicism, 1750–1751, 1762

Post- Modernism, 1821–1822, 1820

psychological (psychoanalytic), 1752–1753, 1762, 1822

Reader- Response, 1745–1748, 1761, 1822

structuralism, 1823, 1823

cultural criticism, 1816

dactyl (dactylic), 795, 1816

deconstruction, 1744–1745, 1761, 1816

denotation, 750, 1816

dénouement, 74, 79, 1031, 1816

deus ex machina, 1816

dialogue, 1817

discovery. See anagnorisis

diction, 729–730, 823, 1817

didactic, 1817

dimeter, 795, 1817

documentation, 1778–1788

electronic sources, 1801–1804

double rhyme, 797

draft, 33–38, 667

editing a, inside of back cover

of research paper, 1774–1775

drama, 1027–1032, 1817

dramatic irony, 1096n, 1817

dramatic monologue, 727, 1817

editorial omniscience, 99

effaced narrator, 1817

electronic sources, 1800–1804, 1805–1809

documenting, 1801–1804

evaluating, 1800

elegiac quatrain, 801

elegy, 698, 1817

elision, 1817

ellipsis, 1766, 1773

end rhyme, 797, 1817

end-stopped line, 796, 1817

English (Shakespearean) sonnet, 801–804, 1817

enjambment, 796, 1817

epic, 561, 1817

epigram, 1817

epigraph,1817

epiphany, 1817

episode, 1817

epistle, 1817

essay, 1817

essay examinations, 1810–1813

euphony, 1817

exact rhyme, 797

examinations, 1810–1813

explication, 42–46, 824, 1817

exposition, 79, 1031, 1817

eye-rhyme, 797

fable, 72, 1817

falling action, 1031

farce, 1817

feminine ending, 796

feminine rhyme, 797, 1817

feminist criticism, 1753–1755, 1762–1763, 1817

fiction, 61–176, 1818

figures of speech, figurative language, 742–755, 1818

first-person (participant) point of view, 98–99

flashback, 1818

flat character, 79, 1818

fly-on-the-wall narrator, 100, 1818

focused free writing, 30–31

foil, 1818

foot, metrical, 794–795, 1818

footnotes, 1778

foreshadowing, 81, 1818

formalist criticism, 1742–1744, 1761, 1818

free verse, 819, 1818

free writing, 30–31

gaps, 10, 1818

gay criticism, 1756–1757, 1762–1763, 1818

gender criticism, 1753–1758, 1762, 1818

genre, 1818

gestures, 1029, 1818

haiku, 774–776, 1818

half-rhyme, 797, 1818

hamartia, 1094–1095, 1818

heptameter, 795, 1818

hero, heroine, 1819

heroic couplet, 801, 1819

heroic quatrain, 801

hexameter, 795, 1819

high comedy, 1416n

historical criticism, 1749–1750, 1762, 1819

hovering stress, 795

hubris, hybris, 1095, 1819

humor character, 1416n, 1819

hymn, 698, 1819

hyperbole, 778, 1819

iamb, iambic, 791, 795–796, 1819

image, imagery, 756, 1819

incremental repetition, 1819

indeterminacy, 10, 1819

innocent eye, 99, 1819

intention, 583–584

intercut, 312

internal citations, 1779–1782

internal rhyme, 797, 1819

Internet, 1800

intertextuality, 1819

introductory paragraphs, 42

irony, 777–778, 1819

dramatic, 1096n, 1819

Socratic, 1819

Sophoclean, 1096n, 1819

tragic, 1096–1097, 1819

unconscious, 1096n

verbal, 1819

Italian (Petrarchan) sonnet, 801, 1819

italics, 1768

journal, keeping a, 33–34, 64, 665–67, 670–671

lesbian criticism, 1756–1758, 1820

limerick, 675, 799

listing, 31–32

literary ballad, 676–677, 1815

literature, nature of, 3–14

litotes, 1820

lyric poem, 697, 1820

manuscript form, 1764–1768

Marxist criticism, 1750, 1762, 1820

masculine ending, 796

masculine rhyme, 797, 1820

mask, 718–720, 1820

meaning, 1820

melodrama, 1820

metaphor, 746, 1820

meter, 794–796, 1820

metonymy, 747, 1820

MLA format, 1778–1788

monologue, 1560, 1820

monometer, 795, 1820

montage, 1820

mood, 1820

motif, 1820

motivation, 80, 1820

myth, 1820

myth criticism, 1748–1749, 1761,  1820

narrative, 72–75, 675–677, 1820

narrator. See point of view

natural symbol, 756

neutral omniscience, 99

New Criticism, 1742–1744, 1761,  1820

New Historicism, 1750–1761, 1762,  820

nonparticipant (third-person) point of view, 99

nonverbal language, 1546

notes, taking, 1772–1775

novel, 371–372, 561–565, 1820

novella, 1821

objective point of view, 100, 1821

octameter, 795, 1821

octave, octet, 801, 1821

octosyIlabic couplet, 801, 1821

ode, 698, 1821

off-rhyme, 797, 1821

omniscient narrator, 99, 1821

onomatopoeia, 797, 1821

open form, 1821

organization

of comparison, 46–47

of essay, 42

overstatement, 778, 1821

oxymoron, 1821

parable, 8, 1821

paradox, 1821

paragraphs, 78

concluding, 42

introductory, 42

middle, 42

paraphrase, 4,1773, 1821

paradox, 778, 1821

parenthetical citations, 1779–1782

parody, 1821

participant (first-person) point of view, 98–99

pathos, 1822

pattern poetry, 817–1900

peer review, 38–39

pentameter, 795, 1821

perfect rhyme, 797

performance, 4–5

peripeteia, 1096, 1821

persona, 718–20, 1821

personification, 748, 1821

persuasion. See argument

Petrarchan (Italian) sonnet, 801, 1819, 1821

photocopying, 177–173

plagiarism, 1773, 1776–1777

plot, 72–96, 177, 1030–1032, 1544, 1821

poem, 1821

point of view, 97–101, 178, 1821

popular ballad, 675–677, 1815

possessive, 1768

Post-Modernism, 1821

present tense, 42

primary material, 1769–1770

prologue, 1031, 1099

prose, 790

prose poem, 820–821

prosody, 794, 1822

protagonist, 1031, 1822

psychological (or psychoanalytical) criticism, 1752–1753, 1762, 1822

punctuation with quotation marks, 1768

pyramidal structure, 1031

pyrrhic, 795, 1822

quatrain, 801, 1822

questions, asking, 3–33

on drama, 1544–1546

on fiction, 177–180

on poetry, 822–823

quotation marks

punctuation with, 1768

vs. underlining, 1768

quotations, 1766–1768

as evidence, 42

embedded, 1767

leading into, 1766

long vs. short,1767

set off (indented), 1767

Reader-Response Criticism, 1745–1748, 1761, 1822

realism, 1822

recognition (anagnorisis), 1096, 1822

refrain, 1822

research, 1769–1788

resolution, 74, 372, 1822

revelation, 372

reversal, 1096, 1822

revision, 37–38, 49

rhetorical question, 1822

rhyme, 797, 1822

rhythm, 789–791, 796–797, 822

riddle, 744

rising action, 1031, 1822

rising meter, 1822

romance, 561, 1822

romantic comedy, 1417

round character, 79, 1822

run-on line, 796, 1822

sarcasm, 777, 1822

satire, 735–736, 1872

satiric comedy, 1417

scansion, 794–796, 1872

scene, 1031n, 1822

secondary material, 1769–1770

selective omniscience, 99, 1822

sentimentality, 1822

sestet, 801, 122

sestina, 813–817, 1822

setting, 74, 79, 147, 178–179, 1029, 1823

Shakespearean (English) sonnet, 801–804, 1823

shaped poetry, 817–819

short story, 11, 371–374, 1823

significance, 5

simile, 745, 1823

situation, irony of, 777n

soliloquy, 1032, 1823

sonnet, 801–802, 1823

Sophoclean irony, 1096n

sound effects, 100

speaker (persona), 718–720, 723, 822, 1823

spondee, spondaic, 795, 1823

stage direction, 1823

stanza, 800–819

stereotype, 1823

stock epithet, 676, 1823

story. See short story

straight cut, 312

stream of consciousness, 99, 1823

stress, 4, 788–791, 796, 1823

structuralism, 1823

structure, 1823

of play, 1031

of poem, 823

of story, 72–75

style, 179, 1823

subplot, 1823

summary, 65, 1823

symbol, symbolism, 144–147, 179, 1823

synecdoche, 747, 1824

tale, 1824

tercet (triplet), 801, 1824

terminal rhyme, 797

tetrameter, 795, 1824

theaters, 1029, 1098–1099, 1185–1188, 1312–1321

theme, in fiction, 79, 81, 179–180

thesis, 34–35, 49, 1824

thesis sentence, 34, 1824

third-person point of view, 99–100

title

capitalization in, 1764

choosing a, 42

form of, 1764

underlined (italicized), 1768

tone, 718–720, 729–730, 822, 1824

topic, 1824. See also thesis

tragedy, 1094–1099, 1545, 1824

tragicomedy, 1824

tragic error (or flaw), 1094–1095, 1824

tragic irony, 1096, 1819

transitions, 49, 1824

translations, 954–969

trimeter, 795, 1824

triple rhyme, 797

triplet, 801, 1824

trochee, trochaic, 795, 1824

unconscious irony, 1096n

underlining, 1768

understatement, 777, 1824

unity, 1824

unreliable narrator, 1824

URL, 1800

verbal irony, 777, 1824

verse, 790, 800, 1824

versification, 794–820

vers libre, 819, 1824

verse paragraph, 819, 1824

villanelle, 808–813, 1824

voice (persona), 718–720, 1824

Web site, 1789–1804

word processor, 1772–1773

Works Cited, 1778–1788

World Wide Web, 1789–1804
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