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PREFACE

These two volumes contain the second part of Snorri Sturluson’s
Edda, Skdldskaparmadl. Part I, Prologue and Gylfaginning, was pub-
lished by the Clarendon Press, Oxford, in 1982, and reissued in
paperback by the Viking Society for Northern Research in 1988. A
second, corrected edition was published by the Viking Society in
2005. Part 111, Hdttatal, was published by the Clarendon Press in
1991, and reissued in paperback with addenda and corrigenda by the
Viking Society in 1999. Part II thus makes the work complete.

Skdldskaparmal contains a lot of poetry that was composed mainly
in Norway and Iceland in the ninth to twelfth centuries. Though
much of it is quoted in short extracts, it constitutes an anthology of
verse of various kinds, including mythological, historical, lyrical
and other types of verse, selected and commented on by one of the
major authors of thirteenth-century Iceland. This edition provides
these examples of Old Norse verse with extensive explanatory notes
and, in volume 2, a full glossary and index. It is hoped that it will
be useful to students as an introduction to a wide variety of early
Scandinavian poetry, presented in an authentic context and reflect-
ing the taste and interests of an educated Icelander of the great age
of saga-writing, himself a practised poet.

I am grateful for the comments and corrections of Peter Foote,
Richard Perkins and Mats Malm on the final draft of this book.

A.F



INTRODUCTION

Title

Skaldskaparmal (‘the language of poetry’) is the second major part
of Snorri Sturluson’s Edda (‘Treatise on poetry’; sometimes called
the Prose Edda), coming in those manuscripts that include more
than one part of the work between Gylfaginning and Hdttatal. The
name is not found as the heading of this part of the text in any early
manuscript (R and W have large ornamental initials at 1/2, though
neither they nor T have any heading at 1/1; see textual note), but is
used in the rubric at the head of the whole text in the Uppsala
manuscript (U): ‘Er fyrst frd Asum ok Ymi, par nast Skaldskapar
mal ok heiti margra hluta.” At 3/10 this manuscript also includes the
words ‘hér hefr [or hefir] mjok setning skdldskapar’ and in the
version of the beginning of ch. 3 that it has before before ch. 2 (SrE
1848-87, 11 302) ‘Hér hefr Skdldskapar mal ok heiti margra hluta’.
In fact the editors of the Arnamagnaan edition (SnE 1848—87) took
the first narrative sections of Skdldskaparmdl as a continuation of
Gylfaginning, and numbered the first chapters 55-8 accordingly,
entitling this section Bragaraedur (‘speeches of Bragi’), labelling
5/25-6/29 the Eptirmdli (‘Epilogue’; placed at 5/8) and beginning
Skaldskaparmal itself at 5/9 (this arrangement of the text follows
that of Rask (SnE 1818),where Skdldskaparmal is often called ‘Skélda’).
Their chapters 55-8, however, do not continue the dialogue of Gylfa-
ginning; they open a new narrative frame, a conversation between
the god Bragi and Agir, a personification of the sea, which seems to
continue through much of Skdldskaparmdl. Though the indications
of the speakers peter out in the course of this section as they do in
Hattatal, and there is little sign of dialogue from ch. 43 onwards,
several later chapters are introduced by a question, and the whole of
the rest of Skdldskaparmadl, to the end of ch. 74, can be taken as the
words of Bragi. Apart from the opening chapter, only in 5/25-6/29
is the voice clearly authorial, and though ch. 33 does not really fit into
the scheme (see below), chapters G55-58 seem designed as an
introduction to Skdldskaparmal even if they were perhaps written
after the bulk of the rest of the section. The word skdldskaparmal
appears also at 5/15 and in the passage in A which introduces a list of
kennings which is placed immediately before the extracts from Skdld-
skaparmadl in that manuscript (see p. xlvii below; note also TGT 104).
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Synopsis

Chapter 655: (The chapter numbers are those of SnE 1848-87, and
the first four are a continuation of the chapter numbers of Gylfaginning):
Odinn and the AEsir entertain Zgir to a feast.

Chapter G56: Bragi tells AEgir the story of the giant Pjazi’s theft of
Idunn and her golden apples, their recovery by Loki and how the
Asir killed Pjazi and compensated his daughter Skadi; and how
Pjazi and his brothers had taken their father’s inheritance.

Chapter 657: The origin of the mead of poetry in the blood of Kvasir.

Chapter 658: How Odinn brought the mead of poetry to the ZEsir.

Chapter 1: The categories of poetry.

Eptirmali (‘Epilogue’, 5/25-6/29): The meaning and purpose of the
work. The story of Troy as an allegory of Norse myths.

Chapter 2:
Chapter 3:
Chapter 4:
Chapter 5:
Chapter 6:
Chapter 7:
Chapter 8:
Chapter 9:

Chapter 10:
Chapter 11:
Chapter 12:
Chapter 13:
Chapter 14:
Chapter 15:
Chapter 16:
Chapter 17:
Chapter 18:

Kennings for Odinn. Verses 1-26.

Kennings for poetry. Verses 27-41.

Kennings for Pérr. Verses 42-58.

Kennings for Baldr.

Kennings for Njordr. Verse 59.

Kennings for Freyr. Verses 60-63.

Kennings for Heimdallr.

Kennings for Tyr.

Kennings for Bragi.

Kennings for Vidarr.

Kennings for Vili.

Kennings for Hoor.

Kennings for Ullr.

Kennings for Heenir.

Kennings for Loki. Verse 64.

Porr’s duel with Hrungnir. Verses 65—71 (Haustlpng 14-20).
Pérr’s journey to Geirrgdargardar. Verses 72, 73-91

(Pérsdrapa 1-15 , 17-20).

Chapter 19: Kennings for Frigg.

Chapter 20: Kennings for Freyja.

Chapter 21: Kennings for Sif.

Chapter 22: Kennings for Idunn. Verses 92-104 (Haustlpng 1-13).
Chapter 23: Kennings for the sky. Verses 105-16.

Chapter 24: Kennings for the earth. Verses 117-22.

Chapter 25:
Chapter 26:

Kennings for the sea. Verses 123-34.
Kennings for the sun. Verses 135-6.
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Chapter 27: Kennings for the wind. Verse 137.

Chapter 28: Kennings for fire.

Chapter 29: Kennings for winter. Verses 138-9.

Chapter 30: Kennings for summer. Verse 140.

Chapter 31: Kennings for man and woman.

Chapter 32: Kennings for gold.

Chapter 33: Gold = Egir’s fire; Agir’s feast for the gods. Verse 141.

Chapter 34: Gold = Glasir’s foliage. Verse 142.

Chapter 35: Gold = Sif’s hair. The dwarfs make treasures for the gods.

Chapter 36: Gold = Fulla’s head-band. Verse 143.

Chapter 37: Gold = Freyja’s tears; her daughter Hnoss. Verses 144-9.

Chapter 38: Gold = giants’ words. Verse 150.

Chapter 39: Gold = otter-payment. The origin of this kenning.

Chapter 40: Gold = Féfnir’s lair. Sigurdr’s slaying of the serpent
Fafnir. Verses 151-2 (from Fdfnismdl).

Chapter 41: Sigurdr and Brynhildr; his marriage to Gudrin and
death.

Chapter 42: Deaths of the Niflungar, Atli and Jormunrekkr. Verses
153-8 (Ragnarsdrdpa 18, 3-7).

Chapter 43: Gold = Fr6di’s meal. The mill Grotti. Verses 159-82
(Grottasongr), 183-4.

Chapter 44: The origin of Hrélfr kraki’s nickname. Gold = Kraki’s
seed. Hrélfr’s expedition to Uppsala. Verses 185-6.

Chapter 45: Gold = Hglgi’s mound-roof. The old lay of Bjarki.
Verses 187, 188-90 (Bjarkamdl 4-6).

Chapter 46: Gold = fire of the hand, etc. Verses 191-5.

Chapter 47: Kennings for man and woman as givers of gold and as
trees. Verses 196-218.

Chapter 48: Kennings for battle. Verses 219-25.

Chapter 49: Kennings for weapons and armour. Verses 226—49.

Chapter 50: Battle = the Hjadnings’ storm. Hjaoningavig. Further
kennings for battle and weapons. Verses 250-54 (Ragnarsdrdpa
8-12), 255.

Chapter 51: Kennings for ship. Verses 256—67.

Chapter 52: Kennings for Christ. Verses 268-77.

Chapter 53: Kennings for kings. Terms for kings and noblemen.
Verses 278-99.

Chapter 54: Okend heiti. Terms for poetry. Verses 300a—b, 301-3.

Chapter 55: Terms for pagan gods. Verses 304-8.



X Skaldskaparmal

Chapter 56: Terms for the heavens, sun and moon.

Chapter 57: Terms for the earth. Verses 309-17.

Chapter 58: Terms for wolves, bears, stags, horses, oxen, snakes,
cattle, sheep, swine. Verses 318-31 (including Porgrimspula and
Kalfsvisa or Alsvinnsmal).

Chapter 59: Terms for the sky and weather. Verse 332 (from Alvissmdl).

Chapter 60: Terms for raven and eagle. Verses 333—43.

Chapter 61: Terms for the sea. Verses 344-69.

Chapter 62: Terms for fire. Verses 370-79.

Chapter 63: Terms for times and seasons. Verse 380 (from Alvissmdl).

Chapter 64: Terms for men. Kings. Halfdan the Old and his sons.
Verses 381-411.

Chapter 65: Terms for men.

Chapter 66: Pula of terms for men.

Chapter 67: Terms for men:vidkenningar, sannkenningar and fornofn.

Chapter 68: Terms for women;vid(r)kenningar.

Chapter 69: Terms for the head, eyes, ears, mouth, teeth, tongue, hair.

Chapter 70: Terms for heart, mind and emotions.

Chapter 71: Terms for arms and legs, hands and feet.

Chapter 72: Terms for speech (and kennings for battle).

Chapter 73: Terms for wisdom and other mental qualities.

Chapter 74: Homonyms, ofljost.

Chapter 75: Pulur of names and synonyms for sea-kings, giants,
troll-wives, gods and goddesses, women, men, battle, various
weapons and armour, sea, rivers, fish, whales, ships, land, various
animals, domestic and wild, the heavens and the sun. Verses 412-517.

The composition of the work

Hdttatal, which is a poem illustrating the use of various verse-forms
with a commentary that is mostly concerned with explaining the
metrical and other formal devices used in their construction, and
was probably written before Skdldskaparmadl, also includes some
passages concerned with poetical language (e. g. Hdttatal 1/55—
6/21; i. e. verses 2—6 and commentary), and it seems likely that the
author did not at first envisage compiling a separate section on the
language of poetry. When he did start doing that, he listed various
poetical terms under their designations, and the fact that in the
second half of Skdldskaparmadl kennings and heiti (simplex poetical
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terms) are not consistently separated (cf. note to 87/8-9) suggests
that at first he did not plan to separate these two categories in his
treatment of them (there is even more mixing of the two categories
in the version of Skdldskaparmadl in the Uppsala manuscript), and
that when he did decide to have separate sections dealing with
kennings and heiti he did not take all the kennings out of the heiti
lists; this may imply that the work was still in the process of revi-
sion at the author’s death. This second half of Skdldskaparmal also
makes less consistent use of the dialogue form, and as in Hdttatal
the speakers are here not generally named, and it is likely that the
dialogue in the form it now has evolved gradually, only perhaps
being provided with a narrative introduction after the bulk of the
material had been compiled. In various parts of Skdldskaparmal
narratives are also included to account for the origins of some of the
kennings by recounting the myths and legends that were thought to
have given rise to them. These are added in a somewhat unsystematic
way (and are not all present in all of the manuscripts), and some
(particularly the account of Otrgjold and the Gjukungar) have by
some been thought to be interpolations. Whether they were added by
the original author or by a later reviser, it is likely that these were
not in the original plan of the work, and the introductory chapters
(1/1-5/8), which among other things recount the myth of the origin
of poetry, may have been the last to be compiled. Then, as with the
discussions of poetical language in Hdttatal, it may be that the
writer felt that there were too many such narratives to incorporate
into Skdldskaparmal, and it is likely that Gylfaginning and its prologue
were made into a separate introduction to the whole work to provide
the mythical and legendary background to the whole of skaldic verse.

Date and authorship

Hdttatal must have been written soon after Snorri Sturluson’s first
visit to Norway in 1218-20; Skdldskaparmadl may have been begun
shortly afterwards and is likely to have been in process of compila-
tion for some time. Its lack of organisation (compared with both
Gylfaginning and Hattatal, as well as with Heimskringla) suggests
that it was unfinished at the time of Snorri’s death in 1241. Though
various interpolations may have been made by a later hand, the
attribution of the main part of Skdldskaparmadl to Snorri is generally
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accepted, and is implied by the rubric at the beginning of the Uppsala
manuscript (SnE 1848-87, II 250: ‘Boék bessi heitir Edda. Hana
hefir saman setta Snorri Sturlusonr eptir peim hatti sem hér er
skipat. Er fyrst frd Asum ok Ymi, par nast Skdldskapar mal ok heiti
margra hluta’) and the reference in the fragmentary manuscript AM
748 1 b 4to (SnE 1848-87, 11 427-8: ‘Hér er lykt peim hlut békar er
Olafr Pérdarson hefir samansett ok upphefr Skaldskaparmal ok
kenningar eptir pvi sem fyrirfundit var { kvedum hofudskalda ok
Snorri hefir sidan samanfeera latit”), even though this is here followed
by a passage not thought to be part of Skdaldskaparmal, extracts from
which begin some three manuscript pages later (Olafr Pérdarson was a
nephew of Snorri and the author of The Third Grammatical Treatise).
Skdldskaparmdl was, however, the part of Snorri’s Edda that both in
the Middle Ages and later most attracted modifications and additions
by various hands. Already Codex Wormianus (W) has (the remains
of) a substantially revised version of the second part (the ékend heiti
section, beginning at 83/13) and two fragmentary manuscripts (AM
748 1 b 4to (A) and AM 757 a 4to (B)) contain extensively revised
versions of various parts of Skdldskaparmdl where the order has
been much changed and additions have been made. The Utrecht
manuscript (T) and AM 748 II 4to (C) have texts that do not differ
much from that in the Codex Regius (R), which is taken to represent
Snorri’s work most accurately, though it is likely that scribal or
editorial changes of various kinds have been made in all these
versions. In particular it is uncertain whether Snorri intended the
pulur (verses 412—-517) to be included in Skdldskaparmdl. The ver-
sion in the Uppsala manuscript differs from the others in all parts of
the Edda, but particularly in Skdldskaparmdl, where various pas-
sages and verses are absent, the material is very differently ordered
and the whole structure of the work is different. It is difficult to
know whether these differences are due to a later redactor of Snorri’s
work or whether they derive from another version, perhaps a draft
of the work, made by Snorri himself. It is unlikely, however, that the
arrangement in the Uppsala manuscript gives a better idea of how
Snorri intended the work to be than the Codex Regius does.

Even after the end of the Middle Ages, Skdldskaparmdl continued
to be the part of the Edda that attracted the most attention; it was
influential on the language of rimur poets and others, and various
revisions and adaptations of the work were made in the seventeenth
century and later (see Faulkes 1977-9).
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The verse quotations

The major part of Skdldskaparmdl consists of lists of kennings and
heiti provided for the use of ‘young poets’ (this purpose of the work
is clearly stated at 5/25-30) illustrated from the work of more than
70 earlier poets (see the table below, pp. lv—-lix, and cf. SnE 1931
xlvii—xlviii; Hallberg 1975, 5-6) with narratives (some in prose,
some in verse) to explain the origin of some kennings. Unlike
Hadttatal, Skdldskaparmdl contains no verse by Snorri himself. Some
of the lists are derived from earlier versified lists such as are in-
cluded in some manuscripts (but not in W or U) at the end of
Skaldskaparmal (verses 412-517; more of these are included in A
and B than in R, T and C); some versified lists are included in the
body of the work (verses 325-31) and a rhythmical list is included
at 106/23-107/11. These are likely to have been part of the learned
activity of twelfth-century Icelandic compilers (Einarr Skilason’s
poetry and eddic poems like Alvissmal provide further evidence of
this sort of activity), though of course it is possible that some of the
pulur are actually compiled from Snorri’s prose lists. Some lists of
names are derived from eddic poems (e. g. 88/8, 90/1, 10—12 use
Grimnismal 33, 37, 34) and Alvissmdl 20 and 30 are quoted as
verses 332 and 380; Rigspula seems to be used in the names for
different kinds of men and women in chs 65-8. Rigspula itself is
included in Codex Wormianus, and only there, where it is presum-
ably an interpolation. Three stanzas from Bjarkamdl are quoted for
their lists of terms for gold (verses 188-90; only fragments are
known of this poem, one of them in Heimskringla, Hkr 11 361-2;
two more are attributed to it in Edda Magniisar Olafssonar 2635,
272; see Skj A1 180-81, B 1 170-71). Many mythological names in
Skdldskaparmadl and the pulur also occur in Hyndluljéd, and in some
cases nowhere else, though it is uncertain whether this poem is later
than Snorri’s Edda and makes use of it or the reverse. Grottasgngr
is quoted entire in R and T (and only there) in connection with the
story of Fréoi Fridleifsson which gives the origin of the kenning
‘Fr6di’s meal’ for gold (ch. 43). Like Rigspula in W, this may be an
interpolation. Many of the lists of kennings and heiti are of course
simply compiled from their occurrences in the skaldic verses which
are quoted; sometimes such verses are not quoted, however, and
some of the kennings for sky and the sun in chs 23 and 26, for
instance, are parts of kennings for God in Christian poems that are
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not always quoted there either; cf. 85/13—16 (see ch. 52 and Meissner
1921, 378-82). The little treatise on poetic language known as Den
lille Skdlda (in A and B; SnE 1848-87, 11 428-31, 511-15), if older
than Snorri’s work, might have been a source, and there may have
been other such compilations. Finnur Jénsson evidently assumed
that Den lille Skdlda was compiled from Snorri’s work, and he
printed at the foot of the pages of his edition references to the
passages in Skdldskaparmdl that may have been used in it, see SnE
1931, 255-9; cf. Finnur Jénsson 1920-24, 11 926. Schedae by Semundr
fr60i have been suggested as a further source, see de Vries 1964—7,
IT 226 (see also 230 n. 130). But the majority of Snorri’s sources
must have been oral, and most others non-learned (no Latin sources
can be demonstrated for any part of Skdldskaparmal except for the
so-called Eptirmadli, 5/36—6/29; but some narratives are derived
from vernacular sagas, see below).

Most of the illustrative quotations consist of half-stanzas attri-
buted to named skaldic poets, though a few are anonymous. Some of
these appear in other Icelandic books, especially Heimskringla and
other versions of the Kings’ Sagas (where usually whole stanzas are
quoted) but the variations from the texts that appear in other sources
imply that in Skdldskaparmdl Snorri has quoted from memory or
used oral variants; and it is likely that most of the other verses
quoted that are not found elsewhere (and there are many of these)
are similarly quoted from memory. Especially where the quotations
are part of extensive poems, however, there is a possibility that
Snorri or another had previously copied them into manuscripts,
though no anthologies of skaldic verse and few complete poems
have been preserved. Finnur Jénsson has pointed out (SnE 1931,
xlviii) that a number of the poets quoted appear only in one section
of the work, though there are also many that appear in both sections
(i. e. the section on kennings and the one on ékend heiti). There does
not seem to be any conclusion to be drawn from this.

Verses are seldom assigned to named poems in Skdldskaparmadl,
though many are believed to belong to long poems, flokkar or
drapur. For instance, ten quotations in Skdldskaparmdl are believed
to be from Pj6d6lfr Arnérsson’s Sexstefja, but the poem itself is not
named. It is therefore often difficult to be certain which poems
verses belong to, and whether or not they are independent lausavisur
(i. e. stanzas that are complete poems in themselves; many of the
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attributions in Skj are based on guesswork). Moreover when there is
more than one poet of the same name, the patronymic or nickname
is not always given, and some verses that are, for instance, attributed
to ‘Einarr’ could be either by Einarr skdlaglamm or Einarr Skilason.
In a few cases there are quotations without any attribution which
may belong to the work of known poets and be parts of known poems.

There are some so-called ‘mythological skaldic poems’ quoted in
Skaldskaparmdl, mainly in connection with the lists of kennings for
Porr (also Idunn): there are extensive extracts from Porsdrdpa,
Hisdrdpa, Haustlong and Ragnarsdrdpa (the last two of these are
Norwegian ‘shield’ poems, describing pictures on shields given the
poets by patrons; Hiisdrdpa describes decorations in a hall in Ice-
land). Some verses from these poems are quoted elsewhere in the
Prose Edda, but there are no quotations from these poems outside
the work (except for quotations of single stanzas from Ragnarsdrdpa
in The Fourth Grammatical Treatise and Heimskringla as well as in
Gylfaginning; there is also a quotation from Hiisdrdpa among the
additions to Skdldskaparmdl in W). It is uncertain whether Snorri
himself intended these extended quotations to be included in
Skaldskaparmal (they are not in all manuscripts), but obviously he
knew the poems since he quotes individual verses from the poems as
well and uses material from them in prose paraphrase in both Gylfaginning
and Skadldskaparmdl. They were probably composed in heathen times
or in the period of transition to Christianity and were presumably
known to Snorri from oral tradition, though their poor preservation
and the abnormal spellings in the extant manuscripts suggest that
they may have been copied from earlier poorly copied manuscripts.

The pulur

There are 106 stanzas contining pulur at the end of Skdldskaparmadl
in R, T and C and more in A and B. Some of these seem to have been
sources for prose lists of kennings and heiti in Skdldskaparmal that
are not all just compiled from examples in skaldic verse, but are
evidently from earlier lists; cf. 85/13—15 (but note that A has Himins
heiti pessi er hér eru ritin instead of pessi nofn himins eru ritud, en).
The lists of names for the sky and sun that follow (85/17-20) are
clearly partly based on the pulur in verses 516—17 (cf. also the
additional pula of Himins heiti in A and B, Skj A 1 683, and
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Alvissmal 12, 16; few of the names are found in other extant poems,
those that are being anyway in verse later than Snorri’s Edda; see
note to 85/13). Other prose lists in Skdldskaparmal that seem to be
derived from pulur are those of names for bears (88/6—7, cf.
verses 510-11); stags (88/8, cf. verse 512; also Grimnismdl 33, see
Gylfaginning ch. 16); the moon (85/21-2, cf. verse 11 in Skj A 1
682-3 (Tungls heiti, in AB); the lists of words in chs 70-71 seem to
be related to the pulur of Hugar heiti ok hjarta and Heiti d hendi in
A, Skj A 1688-9; and there are other examples of the probable use
of verse pulur. It is clear that it is not just the pulur in R that were
used by the compiler of Skdldskaparmadl, and not even those in the
same form as they have in R (the order is often different, there are
both additional words and omissions as well as variant forms); and
those that are in R are not used exhaustively in Skdldskaparmal. On
the other hand, Finnur Jénsson (SrnE 1931, xlviii—xlix) assumed not
only that Snorri did not use the pulur that are in R, but that the
additional ones in A and B were later than his time anyway. Some of
the pulur seem to be compiled from earlier extant sources. For
instance, since the list of names of earth (85/23-87/7) is derived
from the verse examples that accompany it, the pula in verses 501-2
may be derived partly from these too, though words are also in-
cluded there that are not in other extant verse. The pula of river-
names in verses 479—84 is partly based on Grimnismdl 27-29, or it
may be the other way round. Only some of the river-names in the
pulur are of mythical rivers mentioned in Gylfaginning and Grimnismal;
others are geographical (cf. note to verses 479-84) and may be
derived from actual geographical knowledge, and several are also
among the names of ZAgir’s daughters, see 95/7-9 and note, and
36/25-6. The horses of the sun (90/1) and some of the serpent-
names (90/11) are from Grimnismadl 37, 34 (cf. also Grimnismal 30,
Vafpridnismadl 12, 14), and some of these names (and Grimnismadl
34) have also appeared already in Gylfaginning chs 1011, 16. The
names for men (chs. 65-8) are partly from Rigspula, which also
includes some of the names in verses 438—48. Weapon-names and
ship-names seem in many cases to be derived from sagas, particu-
larly fornaldarségur. The list of sea-kings (i. e. kings whose terri-
tory was the sea; vikings who took the title of king, verses 412—16)
contains names that appear elsewhere as names of semi-historical
characters in poetry or prose narratives (e. g. Atli, Gjiki, Gylfi,
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Hagbardr, Hjalmarr, Randvér) and this suggests that this list is no
more than a list of legendary names. The coincidence of names of
sea-kings, giants, dwarves and gods on the one hand, and of names
of goddesses, giantesses, valkyries, norns and heroines of fornaldarsogur
on the other, is probably due partly to the vagueness of these catego-
ries in Norse mythology generally, and partly to the random way in
which lists of these kinds of beings were compiled.

Some of the pulur contain foreign words (Latin, French, Greek);
this confirms their learned character and implies that they were
mostly compiled in the twelfth century or later. They have their
closest literary parallels in the work of Einarr Skilason; cf. espe-
cially his lists of kennings for sea using names of islands, Skj A I
4845, verses 11-14. Two of these are in A and all four are attributed
to Einarr in Edda Magniisar Olafssonar 266-8. Magnis Olafsson
possibly found them in W, but more likely in some other medieval
manuscript. There are further dréttkvett verses of a similar kind
containing terms for woman in U and A (S»nE II 363, together with
a verse of mansongr, and SnE 11 490-91) and Mdlshdttakveedi is a
collection of versified proverbs of a similar nature (Skj A II 130-36;
in R after Hdttatal). S. Bugge (1875, 237-42) suggested that both
the pulur and Mdlshdttakveodi were the work of Bjarni Kolbeinsson,
along with Jomsvikinga drdapa (Skj A1l 1-10; also in R after Hdttatal).
This is not demonstrable, though it is true that these writings are all
in a similar spirit. Also comparable are Haukr Valdisarson’s
Islendingadrdpa (Skj A1556-60; in A) and Hdttalykill (attributed to
Earl Rognvaldr of Orkney and the Icelander Hallr Pérarinsson), and
this group of writings may testify to the development of a particular
kind of learned activity in Orkney. The pulur contain many words
not actually found in poetry (and often not in prose either), so that
their purpose as collections of names for use by poets is not always
certain. Among their sources are skaldic verses as well as eddic
poems, but also written prose sources and perhaps personal knowledge
and travellers’ accounts for the foreign geographical names; cf.
Apardjon in verse 481. This is included as a river-name, but though
it contains a river-name, it is actually derived from the name of the
town of Aberdeen, ‘At the mouth of the River Don’, and it is likely
that it is based on garbled personal knowledge of the place. Some of
the verse pulur are, however, older than the twelfth century, e. g.
presumably the lists of dwarfs in Voluspd and those of rivers and
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other items in Grimnismdl; there are some similar lists in poems in
Heidreks saga and in Anglo-Saxon poems such as Widsip; the date
of Alvissmdl must be regarded as uncertain. Many of the whale-
names (some are obviously fabulous) in verses 489-90 are found in
the chapter on whales in Konungs skuggsjd, though it is difficult to
know how old such traditions are.

It seems clear that whether or not they were intended to be in-
cluded as part of Skdldskaparmadl, the pulur appended to the work in
RTABC were not compiled by Snorri himself, and may have been
added by another hand.

The dialogue frame

The scene is set in the first chapter, which parallels the second
chapter of Gylfaginning, and it is probably based on the situation in
Lokasenna (sometimes called £gisdrekka, ‘ Egir’s feast’). This poem
was certainly known to Snorri, for there are quotations from it in
Gylfaginning, though in Skdldskaparmdl it is mainly the prose
introduction to the poem that is paralleled. The scene in both is a
feast where the gods and Agir are in the same hall (in Asgardr in
Skdldskaparmdl, in Egir’s hall in Lokasenna), and Snorri himself
draws attention to the similarity in his prose account based on (the
prose introduction to) Lokasenna in ch. 33 (41/1-2), where the feast
does take place in ZAgir’s hall. There is hardly any mention of the
speakers from ch. 2 onwards, however, and as in Hdttatal the speak-
ers’ names are generally not given and the dialogue is not kept up
to the end of the section. This part of Skdldskaparmdl is in concep-
tion rather like Alvissmal: both works are concerned with esoteric
names and kennings for various concepts, and the narrative frame-
work in both is definitely subsidiary, though the didactic content in
both is presented with considerable artistry. Grimnismdl too has
similarities, though there the content seems to be purely informa-
tional (i. e. has no practical purpose).

The conversation between Bragi and ZEgir in Skdldskaparmal is
more artistic than that in Hdttatal, like that in Gylfaginning, where
the speakers are also given names and embryonic characters, though
unlike Gylfaginning it is not rounded off with a conclusion. (There
are verbal similarities with the introduction to the dialogue in
Gylfaginning, compare 1/2-5 and Gylfaginning 7/20-27.) Agir makes
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some comments on Bragi’s narration that are comparable to those of
Gylfi on the narrations of Har, Jafnhar and Pridi (e. g. 3/9, 4/6,
24/17-18). Unlike that in Gylfaginning, where the dialogue is a
contest, the content of the conversation in Skdldskaparmdl has no
real connection with the frame other than that Bragi, as god of
poetry, is a suitable person to talk about the language of poetry and
its origin (even though Odinn is more often actually mentioned by
poets and is the god who obtained the mead of poetry for the use of
men); on the other hand it is not quite clear why ZAgir should have
been chosen for the role of questioner, except that the tradition of
Agir’s feast for the gods in Lokasenna provides an ideal setting for
the conversation; and being an outsider among the gods (he is
usually regarded as one of the giants, a personification of one of the
chaotic forces of nature) Agir would be a suitable person to be
instructed in the esoteric, sophisticated and civilised art of poetry.
After the opening and the beginning of ch. 1, the references to Bragi
and ZAgir as speakers are mostly in the stories of Pérr’s adventures,
which may originally have been a separate section of Skdldskaparmadl
(as they are in U). If they were only later linked with the rest of
Skaldskaparmal (which may like Hdttatal originally have had un-
named speakers), this would explain why in the later part of
Skaldskaparmal there are references to both in the third person.
As in Gylfaginning (14/2 and perhaps elsewhere) and Hdttatal
(e. g. 16/13—17) there are some places where the voice of the author
seems to break into the conversation. For instance, there are references
to the text as a written one at 73/31, 85/13—15 (see Glossary under
rita and cf. Hdrtatal 11/9, 23/11, etc.). There are three phases to the
conversation in Skdldskaparmdl. After the scene-setting of 1/2-15,
Bragi tells Egir a story purportedly chosen at random about one of
the exploits of the gods against the giants, at the end of which Bragi
incidentally mentions that it gave rise to some kennings in poetry
(3/5-8). This leads to ZEgir’s first question about poetry: he asks
about its origin (3/10-11), and Bragi tells the myth of the origin of
the mead of inspiration (3/12-5/8). Egir then asks specifically about
the language of poetry (5/9-10), and then begins the second phase:
the analysis of poetic diction in the form of questions and answers,
enumerating categories and sub-categories (5/9-24), in the same
style as the beginning of Hdttatal. The dialogue is then interrupted
by a passage in the author’s voice giving the purpose of the work,
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emphasising the mythological background to many of the kennings,
and suggesting an allegorical origin for some myths in the story of
the Trojan War (5/25-6/29). Then the conversation is apparently
resumed (but to begin with, in chs. 2 and 3, with no mention of the
speakers; only in B is ch. 3 said to be part of Bragi’s speeches,
though 6/30 seems to follow on from 5/24, see note to 6/32), and in
this second phase kennings are enumerated according to their
significations, beginning with those for Odinn, and illustrated by
numerous quotations from skaldic verse. The conversation from
now on becomes perfunctory; the next actual question is at 14/25,
from which point the dialogue is handled very much in the same
way as in Hdttatal, and various sections are introduced thus, without
the speakers being identified (e. g. at the beginnings of chs 5-16).
The speakers’ names are only reintroduced again at the beginning
and end of ch. 17, where further extended narrations (Pérr’s ex-
ploits) interrupt the enumeration of kennings. Chs 17-18, which
have rather little to do with the origins of kennings, are in U placed
immediately after the first group of narratives and the interruption
at 5/25-35; it may be that they were afterthoughts (cf. 20/18 n.), but
in any case the desire to include more such narratives perhaps for
their own sake (there are others later in Skdldskaparmdl that are not
all mythological ones) may have been one of the reasons that Snorri
went on to compile Gylfaginning. When the dialogue is maintained
after ch. 18, it is quite perfunctory, as it is in Hdttatal, and the
narrative frame seems to be forgotten. Both speakers are from time
to time referred to in the dialogue in the third person (in chs 10, 22,
25,27, 28, 32, 61), and one episode is related, in which both appear,
which must have taken place after the conversation in which it is
narrated (ch. 33; cf. note to 2/2—4). This suggests that phase two was
not originally intended to be included in the frame of phase one, and
that when they were joined together, the author neglected to make
the changes that would have been necessary to avoid these absurdi-
ties. It is conceivable, but by no means certain, that the absurdities
were deliberately intended as a joke or included for ironical pur-
poses, to emphasise the fictional nature of the frame story. Phase
three is the dkend heiti section (from 83/13), where the dialogue,
when there is any trace of it at all, is entirely perfunctory, as in
Hattatal, and towards the end is abandoned completely; there is no
narrative conclusion. The last question is at 99/21. The pulur are
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clearly not intended to be part of the conversation. There are several
more extended narratives in phases 2 (chs 33-5, Egir’s feast, the
making of the gods’ treasures; chs 39-42, Otrgjold and the Gjukungar;
chs 43-4, Fr6di’s mill, Hrélfr kraki; ch. 50, Hjadningavig) and 3
(ch. 64, the descendants of Halfdan gamli); towards the end of
phase 3 there are rather few verse illustrations (chs 65-74).
Skdldskaparmdl is thus more varied in content and structure than
either Gylfaginning or Hdttatal; the organisation is not entirely
coherent and this adds to the impression that the work was not com-
pleted by the author. In Skdldskaparmdl some sections are organised
with an introductory list of kennings for a particular concept, fol-
lowed by a series of illustrations from earlier poets exemplifying
these kennings in the same order as in the introductory list. But this
is not always by any means carried out with regularity; there are
many inconsistencies and much randomness, and it is not possible to
dismiss all these as the result of the activity of interpolators or
scribal interference (cf. SnE 1931, xliv—xlvii). Similarly, there are
some verses adduced as examples of kennings that in fact contain
none (see SnE 1931, x1v): verses 10 and 12 contain only dkend heiti
for Odinn; verse 20 contains no names or kennings except the name
Odinn itself; verse 14 has only the kenning sigrunnr, which is a
generalised one for warrior, not a specific name for Oéinn; in verse
23 farmagnudr only refers to Odinn in the particular situation of
flying to escape Pjazi. The fact that some of these verses are not in
all manuscripts is no argument for their being interpolations; it is
more likely that some scribes omitted them when they realised that
they did not contain the expected kennings. There are similar incon-
sistencies in the dkend heiti section of Skdldskaparmal, where kennings
are sometimes listed alongside heiti (see notes to 87/8-9, 90/16—17,
26-9, 95/1, 108/6-9, 109/8-9); there is no reason there either to
explain the inconsistencies as due to scribes rather than to the
author’s incomplete working out of his scheme (cf. 95/7-9 n.).
The Uppsala manuscript has a less consistent division of Skald-
skaparmal into kennings and /eiti than some other manuscripts, and
for instance has chs 50, 34—6, 39-40, 43-5 after the section on
Okend heiti (SnE 11 339-355), though many of the other chapters
dealing with kennings come before (see pp. xI-xliv below). If U
represents an earlier stage in the evolution of Skdldskaparmal than
other manuscripts, this perhaps indicates that the division into ken-
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nings and heiti only occurred to the author after he had assembled
most of his material; though the material was then arranged roughly
into two sections, many remnants of the undifferentiated treatment
survived at various points in the compilation, particularly in the
Okend heiti section. Of course it is also possible that the last chap-
ters in Skdldskaparmdl in U, which also contain some extended
narratives, represent material that came to hand later, when the bulk
of the compilation was complete.

The prose narratives

There is very little to be added to Finnur Jénsson’s summary of the
sources of these in SnE 1931, liv—lvi. Like the stories in Gylfaginning,
those in Skdldskaparmdl are in many cases derived from eddic
poems, though in some cases they are taken from or influenced by
skaldic mythological poems such as Pérsdrdpa, Ragnarsdrdpa, Hiis-
drdpa, Haustlpng (or references to mythology in kennings in skaldic
verse); in some cases parts of these verse sources are quoted.
(Genealogical poems such as Ynglingatal, Hdleygjatal and Noregs-
konungatal seem not to be used in Skdldskaparmdl.) Other stories
are from learned prose writings of the twelfth or early thirteenth
centuries such as the mainly lost Skjo/dunga saga (which may also
have been used in the first chapter of Gylfaginning as well as in its
Prologue). As with Gylfaginning, it is difficult to gauge the extent to
which Snorri may have been dependent in Skdldskaparmdl on oral
prose stories, either instead of verse sources or to supplement them.
Where supposed Celtic motifs come into his narratives (for instance
Sigurdr gaining knowledge from sucking his finger, or the everlast-
ing battle motif in the Hjadningavig; cf. Saxo Grammaticus 1979—
80, II 75, 84-5) it is likely that his knowledge came from (via)
written sources such as versions of Volsunga saga and Skjoldunga
saga rather than oral ones.

The opening frame story that introduces the speakers through whose
words the following narratives are presented is probably based mainly
on the situation described in Lokasenna (see p. xviii above); the
preparation for the feast of the gods is described in Hymiskvida.

1/16-2/37 tells the story of how the ZEsir slew Pjazi, which is the
subject of part of Haustlpng (with the text of which the prose account
has some striking verbal correspondences). This is quoted in verses
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92-104, though it seems likely that Snorri would have had other sources
for the story too. Hdrbardsljoo 19 has a rather different version of
the conclusion of this affair. The story of how Pjazi and his brothers
shared their inheritance (3/1-5) is not told elsewhere, though kennings
based on it are widespread (cf. verse 150; see Meissner 1921, 227-8).

A version of the story of the origin of the mead of poetry (3/10-5/8)
appears also in Hdvamal 104—10. Though this cannot have been Snorri’s
only source, conceivably some of the differences in his account may
be the result of his own rationalisation and expansion of the Hdvamdl
account. The story is alluded to in many skaldic kennings, though it
is not certain that they all originate in heathen times (see Frank 1981).

The account of the Trojan war (5/36—6/29) could be derived from
Tréjumanna saga, and thus ultimately based on Latin versions of
Homer (see Faulkes 1978-9, 119 n. 127), though it differs consid-
erably from the saga in details. In fact the name Volukrontem at 6/3
seems to connect this account particularly with the version of the
saga in Hauksbok (though this book was of course compiled later
than Skdldskaparmal; see Faulkes 1978-9, 122).

The story of Pérr and Hrungnir (20/17-22/19) appears also in
Haustlgpng (quoted in verses 65-71), but it seems likely that Snorri
knew other versions too. The beginning of the story and 22/20-32
seem to have no parallel in extant sources.

The story of Pérr and Geirrgdr (24/19-25/34) seems to be based
mainly on Pérsdrdpa (quoted in verses 73-91, as well as in verses
44 and 53), though the quotation of a fragment of a poem in [jédahdttr
(verse 72; another in U, 25/27 n.) implies that there was an eddic
poem that related this story too, and Snorri’s account does not
follow Pérsdrdpa closely. The story has reflexes in Saxo Grammaticus
Book VIII (1979-80, II 142, 144-5) and there may have been many
versions current in Scandinavia (cf. McKinnell 1994, 57-86).

The story of Egir entertaining the Esir (40/32—41/10) may have
been suggested by Hymiskvida, though it is mainly based on the
scene of Lokasenna, which may thus have been the model for this as
well as for the frame of Skdldskaparmadl. The peculiarity is that this
event is said to be a return visit by the ZEsir three months after the
conversation of which the narration of ch. 33 still seems to be part.
This may be another indication that the idea of the frame to
Skdldskaparmdl was only developed after much of the work had
been compiled, and the compiler forgot that he had included an
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account of events that could not have been part of Bragi’s original
narrative; but in that case, it is still odd that at 40/32—3 there is a
reference to the frame story at the beginning of Skdldskaparmal.

The note in 41/22—4 is clearly based on verse 142, another verse in
[jédahdttr that is probably derived from an otherwise lost eddic poem.

The account of Loki’s cutting off of Sif’s hair and the creation of
the gods’ treasures that result (41/29-43/10) has no parallel in ex-
tant sources, and it is difficult to know whether it was derived from
lost poems or from oral prose stories. The account of the origin of
Draupnir’s magic properties conflicts with that in Gylfaginning 47.

The story of Otrgjold and the Gjukungar (45/3-50/21) has paral-
lels in Volsunga saga and the Poetic Edda; it seems likely that the
compiler knew not only the poems of the latter (he quoted two
verses of Fdfnismdl (32-3) in verses 151-2), but also some version
of the prose links (or the stories part in prose and part in verse) that
appear in the Codex Regius (cf. especially PE 173). It is also
probable that he knew (an earlier version of) Volsunga saga as well,
though the Sigurdar saga he refers to in Hdttatal 35/13 need not
have been a written saga, and the fact that the story of Otrgjold and
the Gjukungar is not in all manuscripts of Skdldskaparmdl has been
taken to strengthen the possibility that it is a later interpolation,
which need not have been written earlier than the extant Volsunga
saga. But the details of the Skdldskaparmdl account indicate that no
one extant source has been used exclusively. Ragnarsdrdpa is quoted
in verses 153—8, but not many details in the prose account seem to
be derived from that. The version of the story of Jormunrekkr’s
proxy wooing of Svanhildr and the role of his son Randvér (which
seems to show the influence of the Tristram story) link the Skdldskaparmdal
account particularly with Volsunga saga.

The story of the mill Grotti is clearly based mainly on Grottasgongr,
quoted in R and T (verses 159-82) and not found elsewhere, so that
the poem itself may be an interpolation, though Snorri must have
known it. The introductory prose however probably also contains
information from Skjoldunga saga, and it may have been there that
Snorri found the text of the poem, too.

The Hrolfr kraki stories (58/4—59/32) must also be derived from
Skjoldunga saga (cf. Skjoldunga saga 42, Hkr 1 57; much of the
story—but with important differences—also appears in the later
Hrolfs saga kraka). The Bjarkamdl verses (188—-90) could also be
from Skjoldunga saga (on which see [F XXXV, xix—Ixx).
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The account of Holgi (60/10-13) may come from a lost Hladajarla
saga (cf. IF XXVI, xvi and Finnur Jénsson 1920-24, 11 633).

The Hjadningar story (72/1-31) may be derived from Skjoldunga
saga; the account in Ragnarsdrdpa, quoted in verses 250-54, can
scarcely be the only source of Snorri’s knowledge of the story.
There is another account in Sorla pdttr in Flateyjarbok (1 304—13)
which differs greatly from these two and is probably a later develop-
ment of the legend.

The account of Hélfdan gamli and his descendants (101/10-24
and 103/1-17, see notes; many of the names appear in the pula of
names for king in SnE 1848-87, II 469) is related to the genealogi-
cal passages in Flateyjarbok 1 22-30 (Hversu Noregr byggdist,
which prefaces Oldfs saga Tryggvasonar) and these are related to
Fundinn Noregr, FIb1241-3; the latter is the introduction to Orkneyinga
saga, [F XXXIV 2-7. All three may be derived from a common
earlier (twelfth-century?) source, which was perhaps a saga like
Skjoldunga saga (see Faulkes 1993a, 61). The account is compara-
ble to the last part of Heidreks saga (59-63) and Af Upplendinga
konungum in Hauksbok 1892-6, 456—7. Many of the names and
some narrative details appear in Hyndluljéd 14—16, but it does not
look as though this was a direct source, though its existence sug-
gests the possibility that there could have been other poems like it
that may have contained some of the information Snorri gives about
the descendants of Halfdan. Cf. Clunies Ross 1983, 60, where it is
claimed that Hversu Noregr byggdist is ‘almost certainly’ later than
both Fundinn Noregr and Snorri’s Edda; and [F XXXIV, ix—xvi,
where Finnbogi Gudmundsson suggests that the introductory chap-
ters to Orkneyinga saga were compiled by Snorri Sturluson himself.

The analysis of poetic diction

The major part of Skdldskaparmal is devoted to the exemplification
of kennings and heiti (arranged roughly into these two categories)
for various concepts. Relatively little space is devoted to theoretical
analysis of poetic diction or to comment. It is only in two passages,
the first at the beginning of Skdldskaparmdl (ch. 1, 5/9-24), the
second at the very end (chs 67-68, 107/12-108/5) that Snorri actu-
ally discusses his categories. And as far as the language of poetry
goes, his categories are actually rather few: they are kenning, heiti,
and the parallel phrases kent heiti and Jkent heiti; vid(r)kenning,
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sannkenning, and fornafn; ofljést (ch. 74, 109/11-22) and nygervingar
(41/11-17); nykrat he only mentions in Hdttatal in opposition to
nygervingar. (The most important earlier analyses of Snorri’s cate-
gories are Brodeur 1952 and Halldér Halldérsson 1975; cf. also
Clunies Ross 1987; Faulkes 1994.)

Of these nine main terms that Snorri uses to describe poetical
language, vid(r)kenning is least problematical. He uses it only in
one passage, in chs 67-68 of Skdldskaparmdl, and both his defini-
tion (107/13—-14) and the examples he gives make it clear that he
uses it to mean kennings referring to people (men and women) by
their possessions or relationships (including those of friendship and
enmity). But it is also clear that nearly all kennings for people which
are designed to specify an individual person are in this category.
Other kinds of kenning like ‘tree of weapons’ cannot usually desig-
nate a particular person, only a member of the class of warriors.
(Incidentally it should be noted that even when Snorri lists kennings
as expressions for ‘man’ or ‘woman’, most of them as they are
actually used in verse refer to individuals, whether they mention
individual characteristics or not; they rarely in fact replace common
nouns.) The term vid(r)kenning presumably relates to Snorri’s phrase
at kenna einhvern vio eitthvert, ‘to refer to someone in terms of
something’, when that something is generally a relative or a posses-
sion or other attribute. (The term vid(r)kenning as Snorri uses it
cannot have anything to do with the same term as used by religious
writers to mean ‘confession (of faith)’. Cf. Glossary under kenning.)

Sannkenning is more difficult because Snorri uses the term both in
Skdldskaparmdl ch. 67 and in Hdttatal, and apart from the question
of whether the commentary to Hdttatal is by the same author as
Skaldskaparmal, it is not entirely certain whether one can assume
that Snorri was absolutely consistent in his use of such terms over
all his writings. In Skdldskaparmdl he gives as examples of sann-
kenningar references to people as having certain qualities of charac-
ter (107/26-8; the terms used here are nearly all compound nouns)
while in Hdttatal he uses the term to refer to the use of attributives
(whether with nouns for persons or inanimate objects) and also to
the use of adverbials (Hdttatal 3/9-5/11).

In spite of the etymology of the term sannkenningar (= ‘true
kennings’), it does not seem that Snorri is contrasting literalness
with the use of metaphor; some of his examples of sannkenningar
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would probably be analysed by modern readers as metaphorical, and
moreover it is not in connection with sannkenningar that Snorri
discusses metaphor. The element sann- in the term as it is used in
Skdldskaparmdl seems to be related to the idea of the essential
nature of the persons referred to (i. e. what they are truly like), in the
term as used in Hdttatal to the verb sanna in the sense of ‘affirm’
(since the examples are mostly of affirmatory or intensive attributives
and adverbs; they refer to what can truly be said to be the case). In
distinguishing vid(r)kenningar and sannkenningar Snorri is attempting
to distinguish descriptions based on accidents and those based on
essences in the Aristotelian sense (compare the terms vidrnefni
‘surname, soubriquet’ and sannnefni ‘accurate, appropriate name’);
all his examples of vid(r)kenningar seem to describe people in terms
of their ‘accidental’ attributes (possessions, relationships) while his
examples of sannkenningar both in Skdldskaparmdl and Hdttatal are
of descriptions in terms of inherent or innate qualities. In Skdldskaparmal
all the examples are descriptions of people, but in Hdttatal some of
them are of things or actions. In both parts of the work, most of the
examples of sannkenningar are not kennings at all in the modern
sense of the word since they are not constructed with the use of
base-words and determinants. In The Third Grammatical Treatise,
sannkenning is said to be the Norse name for epitheton, and some of
the examples there relate to essential characteristics, but some to
accidents; most are attributive adjectives, often compound ones: see
TGT 100, 103 (here it is an error for mannkenningar) and 107-8.
Very many of Snorri’s examples of kennings do not contain meta-
phor. He does, however, on a few occasions draw attention to meta-
phorical expressions, his term for which seems to be nygervingar
(nygjorvingar). This term has also caused some confusion because
of its etymology. It appears in four passages in Skdldskaparmadl (see
Glossary) and in one passage in Hdttatal (5/12-6/16), and again
seems to be used slightly differently in the two parts of the work. In
neither does it refer to neologisms, rather it seems to mean either the
making of new meanings for words (i. e. metaphors) or the con-
struction of new (metaphorical) kennings. In the examples in Hdttatal
this is done mainly by varying the base-word in kennings, in Skdld-
skaparmdl by varying the determinant (or both). At Skdldskaparmal
41/7-17 there is the most detailed definition, and there nygerving is
said to be the substitution of synonyms or near-synonyms for the
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determinant, so that gold can be called fire of Agir, and then by
substitution fire of the sea, lakes, rivers or brooks. ‘Pvi er pat kallat
nygervingar alt er ut er sett heiti lengra en fyrr finnsk’ (‘For this
reason it is all called nygervingar when the term is extended further
than there are earlier examples of”). Here Snorri is describing how
by substitution of words of related meaning, the correspondence
between the literal meaning of the kenning and what it actually
refers to becomes remoter, so that the meaning of words is so to
speak extended; but it is interesting that he is imagining that this
happens chiefly through word-substitution rather than through the
use of metaphor or allegory in the usual senses of those terms. The
other examples in Skdldskaparmal are slightly different: at 74/5-6
kennings for weapons are developed from land of weapons = shield
to hail or rain of the land of weapons. (Extending the kenning with
several determinants is called rekit here as in Hdttatal.) At 108/14,
16, 37 the examples are of the creation of new kennings for parts of
the body by analogy (ears = mouth or eyes of the hearing; mouth =
ship of words, the lips the gunwale of the ship, the tongue the oar or
rudder; arm = shoulder’s leg). The example in Hdttatal is similar to
these last ones, in that an example is given (the only actual verse
exemplification in the Edda—from Snorri’s own poem—of nygerving)
of how the metaphors may be developed though a stanza: the sword
conceived as a snake, the scabbard as its path, the fittings its slough,
the blood its drink (a river that it seeks), the victim’s breast its
route; the verbs are also chosen to fit these concepts. Thus the
metaphors here are extended or continued throughout the stanza (so
that he is almost producing allegory), and Snorri contrasts the co-
herence of his example with what he calls nykrat, where conflicting
metaphors for the same concept are used in the same stanza. He does
not give examples of this, though they can be found particularly in
poems in kviouhdttr (and in Egill Skallagrimsson’s Hofudlausn; see
Hattatal pp. 50 and 84). But the emphasis in Skdldskaparmdl is on
the creation of new kennings, or perhaps on metaphorical kennings
in general, rather than on extended metaphor. (On nygervingar and
nykrat in Old Norse verse see Marold 1993.) Snorri says that nykrat
is thought to be a blemish (Hdttatal 6/16), and in Skdldskaparmadl
41/17 he emphasises that nygervingar are thought to be all right
when they are in accordance with verisimilitude and nature—one of
his few evaluatory comments on kennings which suggests accord
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with the classical idea of restraint and conformity to nature found,
for example, at the beginning of Horace’s Ars Poetica where mon-
strosities (i. e. representations contrary to nature) are condemned. In
TGT 80 nykrat or finngadlknat is said to be one kind of cacemphaton
found especially in nygervingar (cf. also FoGT 131).

It is the term fornafn that has provoked the most discussion. The
word is used (in the plural) in Hdttatal in its ordinary grammatical
sense of ‘pronoun’ in the prose after stanza 1. In Skdldskaparmal
the term appears twice, without explanation in ch. 1, and in ch. 67.
It is clear that there the term is used for references to people which
replace their proper names (as opposed to terms that can refer to any
person, i. e. replacements for common nouns); these replacements
for proper names are what classical rhetoricians, whether Snorri
knew it or not, sometimes called not pronouns but pronominatio (a
description pro nomine; though commoner was the Greek term
antonomasia). It is also clear that sannkenningar can be one kind of
fornafn, and vid(r)kenningar seem to be another. These are therefore
not exclusive or contrastive terms, but overlapping ones. Some
(though not all) sannkenningar and vio(r)kenningar are varieties of
fornafn, and there are presumably others. Note that in the Uppsala
manuscript (SrnE II 346) the section on forngfn corresponding to
Skaldskaparmal ch. 67 begins not as in the Codex Regius ‘enn eru
pau heiti er menn l4ta ganga fyrir nofn manna’ (107/12), but ‘enn
eru par kenningar er menn lata ganga fyrir nofn manna; pat kollum
vér forngfn manna’; nevertheless it seems clear from the examples
in both manuscripts that some forngfn are kennings and some are
Okend heiti—though it is true that there are no unequivocal exam-
ples of dkend heiti among them. The equivalent term to fornafn in
modern Icelandic is sérkenning, but Snorri does not use that term.

It is significant that these three terms, sannkenningar, vio(r)kenningar
and fornafn, occur in connection with kennings for man and woman,
after a section listing common nouns that can be used for the class
of human beings in general, i.e. terms that are not specific in
application, and that they come under the general heading of ‘terms
that are put in place of men’s names’ (‘pau heiti er menn ldta ganga
fyrir nofn manna’, 107/12). Again it seems that Snorri’s principal
interest is in terms that can be used to refer to particular people in
skaldic poetry. The explanation for this must be that Snorri saw
skaldic poetry primarily as praise poetry (the sentence at 67/28-9
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seems to imply this, and most of his own verse seems to have been
of this kind). So Snorri’s emphasis on kennings and #eiti for persons
is probably due to his seeing skaldic poetry as mainly concerned
with the praise of persons (human and divine), and kennings and
heiti principally as means of referring to the subjects of the poems.
This is in fact the commonest use he himself makes of kennings in
Hdttatal, where the majority of his kennings refer to King Hakon
and Earl Skali. (Hdttatal contains roughly 120 kennings for ruler,
referring to King Héakon and Earl Skuli, and 25 referring to men
more generally; there are 5 for gods, 29 for parts of the body, 61 for
weapons, 29 for ships, 30 for gold, 32 for battle, 23 for parts of the
natural world (earth, sea etc.), 5 for animals, and about 23 others.)
This could also be the reason why he does not give examples of
kennings or heiti for giants, though there are lists of giant-names in
the pulur at the end of Skdldskaparmdl and many kennings for
giants in some of the poems quoted, e. g. in Pérsdrdpa, see note to
verses 73-91. As Snorri says in ch. 31 of Skdldskaparmadl (40/15),
when names of giants are used in kennings for men, this is mostly
as satire or criticism (though he quotes no examples of this; see
sommidjungr in Glossary). Since he is mainly concerned with praise
poetry, he has little use for references to giants. It is important to
remember that Snorri’s Edda is not a treatise on earlier Norse
poetry; it is a book of instruction for young poets of his day illus-
trated from the work of earlier poets. It was no part of the require-
ment of young poets in the thirteenth century to be able to compose
about giants (or indeed to write satire): their function was to learn
to praise kings. It is this that determines the content of the Prose
Edda, which not surprisingly does not well represent or cover the
whole range of skaldic verse, and generally concentrates on the
kinds of kennings that would be most useful for praising kings.
This is also probably the reason why Snorri shows so little interest
in metaphor and figures of speech. He sees poetical language largely
in terms of substitutions of one name for another, rather than in
terms of transference of meaning. The latter he describes as nygervingar
and exemplifies in a number of places in both Skdldskaparmadl and
Hattatal, but always with the implication that it is somewhat excep-
tional. Even kennings which seem to us obviously metaphorical,
such as when gold is called fire of the sea or poetry the ship of the
dwarfs as well as ale of dwarfs, are explained by Snorri in terms
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of substitutions, and the fundamental kenning type as arising from
the events of a particular story. That is, a word for sea may be
subsituted for the name ZAgir as a variation on the kenning-type ‘fire
of Egir’, based according to Snorri on the story of how Agir used
gold as a source of light when he entertained the ZAsir to a feast
(Skdldskaparmdl ch. 33); and [id/li0 was a word for ale and for
vessel, so that other words for ship could be used as a variation of the
kenning-type ‘mead of the dwarfs’ which arose from an episode in
the story of the origin of poetry (Skdldskaparmadl ch. 3, 14/18-20). In
his account of the origin of the mead of poetry at the beginning of
Skdldskaparmdl, however, Snorri seems to favour a metaphorical
interpretation of the latter: ‘kollum vér skdldskap . . . farskost
dverga, fyrir pvi at s mjodr flutti peim fjorlausn 6r skerinu’, 4/1-4.
Indeed Snorri’s interest in word-play, which he calls ofljost, both as
a device in itself and as a generator of kennings, does not seem to
be justified by its frequency in recorded verse (see in particular
Skdldskaparmdl ch. 74 and Hattatal stanzas 17-23), while he gives
rather little space to metaphor (Hdttatal stanza 6 and the commen-
tary on it, 41/10-17, 74/5-6, 108/14—17, 37-8).

It also seems somewhat odd that Snorri consistently ‘explains’
kennings, and heiti too, as having their origin in stories or events,
and scarcely seems to acknowledge other sources of poetical lan-
guage (such as e. g. picture language or symbolism, metaphor or
metonymy, or archaisms or loan-words from other languages). His
concept of causation is still largely mythological. Indeed he seems
to dismiss ‘imagination’ as a source of poetical language by his
insistence that it must be in accordance with [ikindum ok eodli,
‘verisimilitude and nature’ (41/17; cf. his criticism of mixed meta-
phors as nykrat ‘monstrous’, Hdttatal 6/16).

There seems to be no difference in Snorri’s usage between the
terms nafn and heiti. They are apparently interchangeable both in
his usage and that of his scribes, who have sometimes substituted
one for the other, e. g. 83/14 (heiti R, nofn TAU), 85/13—14 (cf. SnE
1848-87, 11 460), 99/21-2 (cf. SnE 1848-87, 11 604), as indeed does
Finnur Jénsson in his 1931 edition, who tries by emendation rather
unsuccessfully to impose consistency on his text, e. g. in the first
few sentences of chs 54 and 64 of Skdldskaparmdl. But at the
beginning of ch. 55 all manuscripts introduce the list of dkend heiti
for gods as ngfn; the section on names for the heavens (ch. 56) is
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introduced ‘Pessi nofn himins eru ritud, en eigi hofum vér fundit {
kvaedum oll pessi heiti; en pessi skdldskaparheiti . . .’—and the
following list includes both kend and okend ngfn. One might have
expected that Snorri would reserve one of these labels (nafn or
heiti) for the normal or natural name for things, and the other for
specifically poetical terms or secondary names, and thus contrast
for instance the name O8inn with his alternative names such as Har
or Grimnir and the term hestr ‘horse’ with fakr ‘steed’, but he does
not use separate terms for these different kinds of names. Nor does
he make a terminological distinction between what we call proper
names (names of people) and common nouns (names of things)
although he spends more time on the former, and seems to use the
terms vid(r)kenning and fornafn only for references to people; and
he does use the term einkarnafn of proper names of possessions
such as ships (107/25). There is one place in Skdldskaparmdal where
Snorri does discuss the problem of kennings that can only indicate
a class of persons, not an individual, i. e. those that are substitutions
for common nouns rather than proper nouns; this is in ch. 53, in the
account of kennings for kings: ‘Par koma saman kenningar, ok verdr
sa at skilja af stod, er reedr skaldskapinn, um hvarn kvedit er konunginn,
pviat rétt er at kalla Miklagards keisara Grikkja konung, ok sva
pann konung er r&dr Jérsalalandi, at kalla Jérsala konung, sva ok at
kalla Réms konung Rémaborgar keisara eda Engla konung pann er
Englandi r&dr. En st kenning er 40r var ritat, at kalla Krist konung
manna, pa kenning mé eiga hverr konungr. Konunga alla er rétt at
kenna sv4d at kalla pd landrddendr.” But Snorri does not use special
terms to distinguish kennings for common nouns from those for
proper nouns, though vid(r)kenning and fornafn usually refer to the
latter. In ch. 64 he lists common nouns for ruler that are derived
from proper nouns (according to his explanation of their origin—a
sort of reverse substitution, the opposite of pronominatio), such as
Pengill, Gramr, Skilfingr, Ynglingr, but even here he does not use a
term to distinguish common nouns from proper nouns. Indeed in
Skaldskaparmal it is often difficult to tell which is which, for in-
stance with items such as Jord/jord and many of the names in the
pulur. The distinction between common and proper nouns is not
dealt with at all clearly by Margaret Clunies Ross (1987, 33, 66,
95-6, 102-7), who assumes too readily that Snorri was trying to
make the distinction, and both she and Halldér Halldorsson assume
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that his terminology somehow reflects that of Latin grammarians.
The latter (1975, 15; cf. 17 and 21) takes dkend heiti to mean the
same as verbum proprium as used by Quintilian.

It is apparent from the examples Snorri gives not only that most
kennings for people are vid(r)kenningar, but also that most kennings
for individuals are forngfn: expressions where the name of the
person referred to is not used. Vid(r)kenningar and fornafn are
overlapping sub-categories of kennings and are usually kend heiti;
all kennings and dkend heiti are sub-categories of the general class
of heiti or ngfn. Only the pair kend heiti and okend heiti are exclusive
categories. After his initial description of the kenning in ch. 1, Snorri
returns three times in Skdldskaparmadl to the description of kennings
for persons in terms of substitutions for their names by means of refe-
rences to their activities or attributes, in ch. 20: ‘Sva ma kenna allar
Asynjur at nefna annarrar nafni ok kenna vid eign eda verk sin eda
@ttir’; in ch. 22: ‘Asu er sva rétt at kenna at kalla einnhvern annars
nafni ok kenna vid verk sin eda eign eda @ttir’; and ch. 31: ‘[mann]
skal kenna vid verk sin, pat er hann veitir eda piggr eda gerir . . . til
eignar sinnar peirar er hann 4 ok sva ef hann gaf, sva ok vid ettir paer
er hann kom af, svd par er frd honum kému . . . Konu er ok rétt at
kenna vid alla athofn sina eda vid eign sina eda ®tt’ (cf. also 107/25).
It is clear that Snorri is particularly interested in this kind of kenning,
and that he in a sense thinks of it as the normal kind of kenning.

The term heiti moreover does not mean the same as ‘at nefna
hvern hlut sem heitir’ (5/17) which seems to refer to the use of
simplex terms whether poetical or not, while both heiti and nafn
often refer to compound descriptions like kennings. So, at the be-
ginning of the dkend heiti section of Skdldskaparmdl (83/13-14),
Okend setning skdldskapar, ‘the rule for poetry without periphrasis’,
is defined as ‘at nefna hvern hlut sem heitir’, and paraphrased by the
term okend heiti. (Incidentally when Halldér Halld6rsson (1975, 14)
takes setning at 83/13 as a synonym for heiti he must be mistaken;
the word means ‘rule’ there as elsewhere.) When introducing vari-
ous kinds of kennings in Skdldskaparmdl, Snorri frequently de-
scribes them as heiti (4/7, 6/31, 11/26, 60/18). Ch. 2 begins: ‘Enn
skal lata heyra deemin hvernig hofudskéldin hafa I4tit sér séma at
yrkja eptir pessum heitum ok kenningum.’ Ch. 3 begins ‘Hér skal
heyra hvé skdldin hafa kent skdldskapinn eptir pessum heitum er 40r
eru ritud, sva sem er at kalla Kvasis dreyra’ (there follow examples
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of kennings). The verses from Bjarkamdl in ch. 45 illustrating kennings
for gold are introduced ‘I Bjarkamalum inum fornum eru told morg
gulls heiti.” Moreover there is not an absolute separation of the
categories of kenning and dkend heiti in Skdldskaparmdl; in many
chapters in the section on kennings, verses are included that contain
only dkend heiti (e. g. verse 20 in ch. 2) and simplex names are
listed (e. g. in ch. 53), and conversely in the section on dkend heiti
that begins in ch. 54, kennings are frequently listed and exemplified
(ch. 56, names for the heavens; ch. 58, names for wolf; ch. 69,
names for parts of the body). One explanation may be that Snorri
left his work in Skdldskaparmdl unfinished and disordered, and
intended to separate the lists of kennings and okend heiti more
consistently, or it may be that in his classification other distinctions
were more important than the simple one between kennings and
Okend heiti; but it seems inescapable that in Snorri’s usage the term
heiti (and nafn) is an inclusive one, meaning any appellative term
whether simple or compound, literal or metaphorical, referring to an
individual or a class, normal or poetical.

Snorri uses the term kenning to refer to a structural device, whereby
a person or object is indicated by a periphrastic description contain-
ing two or more terms (which can be a noun with one or more
dependent genitives or a compound noun or a combination of these
two structures). This is clearest in his definition of the term in
Hdttatal in the commentary to verse 2, where he unequivocally
describes the kenning as containing a base-word and one or more
determinants (though he does not have separate terms for these
latter concepts; cf. kenna vid, kenna til in Glossary). His termino-
logy in describing extended kennings (rekit) also makes this clear:
‘At reka til hinnar fimtu kenningar’ (Hdttatal 8/29) means to extend
a kenning to the fifth determinant (in this phrase kenning seems to
mean the determinant itself). The verb kenna means ‘to use a kenning’
(Hdttatal 1/53), ‘to use a determinant’ (at kenna rétt, 6/9), or ‘to
denote or express by means of a kenning’ (kenna [manns] nafn,
8/38-9; see kenna, kenning in Glossaries to Hdttatal and
Skaldskaparmal). In Hattatal, however, sannkenna and sannkenning
refer not to the use of base-words and determinants, but to the use
of attributives and adverbials with nouns, adjectives and verbs.

The analysis of the kinds of poetical expression in Skdldskaparmal
ch. 1 is found in only four of the independent manuscripts of Snorri’s
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Edda besides the Codex Regius. The Utrecht manuscript and Codex
Wormianus, as usual, have texts almost identical to that of the
Codex Regius, and it is only in these that the well-known three-fold
division into kennings, heiti and forngfn is found. In the Uppsala
manuscript (SnE 1848-87, II 296) the only categories are kent and
Okent, of which only the first is defined and exemplified at this
point. In AM 757 a 4to (SnE 1848-87, 11 532) the passage is garbled
and the category of kenning is omitted. No one has succeeded in
explaining adequately the relationships between the various manu-
scripts of the Prose Edda, and there is no single stemma that can
reflect all the evidence. The Codex Regius is assumed to be the best
text mainly because it is the most complete, and has fewest passages
that are obvious interpolations. The text of the Uppsala manuscript
is often unclear and muddled, but it is far from certain that all the
muddle is due to scribal interference with Snorri’s text. It is also
much shorter. The best explanation of it is probably that it is derived
from an unfinished draft of the work, maybe on loose sheets of
parchment, which someone has tried to order without great success.
Alternatively it may be that the text of the Uppsala manuscript was
in many places derived from Snorri’s notes for lectures on poetry, or
even from notes on his lectures made by one of his audience. In
particular the arrangement of Hdttatal in the Uppsala manuscript
which begins with a list of the names of the various metres accom-
panied by (generally) the first line only of the verses exemplifying
them looks like an aide-mémoire to recital. The Codex Regius may
be derived from a more complete version of the Prose Edda, but has
very likely also been tidied up by a later hand. It may be therefore
that the Uppsala text’s twofold division of poetical language was
Snorri’s first try at analysis, and that the category of fornafn was
added later. This could explain why the fornafn is not exemplified
until the very end of Skdldskaparmal, and then not very clearly, and
why it does not feature except in its grammatical sense in Hdttatal.
Snorri’s categories show signs of being an emerging system, not
fully worked out, rather than a completely formulated one. If this is
so, it follows that it cannot have been the usual way of referring to
the categories of poetical language before Snorri’s day.
Investigation of what Snorri meant by his terms must be based on
his usage and exemplification; one must not be led astray by the
supposed etymology of these terms. For this reason I doubt the
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relevance of kenning in the meaning ‘teaching’ to the understanding
of the term as Snorri uses it as the name of a grammatical device. If
any of the non-technical meanings of the verb kenna are relevant to
the understanding of the noun kenning it is the meaning ‘attribute’,
since kennings are generally nouns with attributives accompanying
them in some form (cf. the term kenningarnafn ‘nickname, sur-
name’). Similarly the meaning of heiti in Modern Icelandic is not
necessarily the key to its meaning in Snorri’s Edda; the key is the
context in which Snorri uses the term. The category of heiti is
inclusive of all Snorri’s other categories (grammatically it concerns
only the noun phrase), and these other categories overlap each
other; they are not discrete or exclusive. Thus the kenning is a type
of heiti, and some kennings are either sannkenningar or viokenningar;
many heiti in each of these categories are forngfn, and some involve
ofljost. The kenning is characterised by its structure, while the other
categories relate to types of content or meaning, the way in which
they relate to their referents. Snorri’s categories seem pragmatic and
ad hoc; he appears not to be concerned to give an exhaustive clas-
sification of the kinds of poetical language, either of poetical terms
or of types of kenning. They reflect his very particular interests
rather than any desire to give a full account of the art of poetry.
There is very little evidence that Snorri was influenced by classi-
cal rhetorical theory in Skdldskaparmadl, except in his adoption of
the term fornafn for pronominatio. His description of the kenning
finds its closest parallel in a passage in Aristotle’s Poetics, but it is
highly unlikely that he could have known that work either directly
or indirectly (see Faulkes 1993a, 63—4). He has a small range of
rhetorical devices that he exemplifies and shows little interest in the
usual classical figures of speech, even metaphor and metonymy.
Although Snorri includes the story of Odinn’s winning of the
mead of poetry from the giants and giving it to the £Esir and to poets
and scholars (4/6-5/8), there is little other indication that he
regarded poetry as an inspirational activity. Even the mead of poetry
is perhaps best regarded as bestowing a skill or accomplishment
(iprore 3/10, verse 16/1) rather than inspiration. It is anyway what
the poet produces, not that from which the poetry proceeds (see
Faulkes 1997, 5-6). Both in Skdldskaparmal and Hattatal the emphasis
seems to be on the craftsmanship of verse-making and the ability to
embellish utterances. The phrase félgit i rinum (3/9; cf. 3/6-7)
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suggests an idea that poetical language is intended to conceal mean-
ing rather than to reveal it; that the language is superimposed on the
meaning to wrap it up so that it then requires interpretation (as do
runes). The analogy with runes as a secret writing appears more than
once (3/6-7, cf. note; 3/9; cf. 5/27, 109/15; cf. also Hdttatal 1/43).
Both runes and the art of poetry were given to men by Odinn (and
Bragi was another god who was a patron of poetry), but only as a
skill or technology, not as religious inspiration. Such evaluative
comments as Snorri includes suggest that he adhered to the classical
idea of moderation in the use of figures of speech (cf. his references
to nykrat, Hdttatal 6/15-16 and nygervingar, Skdaldskapamdl 41/16—17).

If the space devoted to analysis of diction in Skdldskaparmal is
relatively small, the comments on the content or subject matter of
poetry are even more sparse. There are, for instance, a number of
interesting verses quoted which use sexual imagery to describe
rulers gaining control over territory (see note to verse 10), but
Snorri makes no remark about this or any other aspect of the im-
agery of skaldic verse except that on the use of names of giants and
elves as base-words (40/15-16).

The intellectual background to Skdldskaparmdl thus seems to be
the same as that for the Grammatical Treatises; it is a scholarly and
didactic milieu, concerned with the techniques of poetical expression.
Both the author and the audience must have been fully literate, and
there is little reason to connect the work with oral tradition of any kind.

Purpose

Most Icelandic prose writings have no statement of the purpose or
origin of the work. Some fornaldarségur and Romance sagas have a
preface or epilogue where the author (or translator) says something
about his intention, and learned writings like islendingabo’k and the
Grammatical Treatises have prefaces. Snorri’s Edda has a prologue,
but this is mainly a narrative introduction to Gylfaginning and says
nothing about the author’s purpose. He discusses his historical methods
in the Prologues to Heimskringla and Oldfs saga helga. But the
purpose of Skdldskaparmadl is, unusually, stated clearly at 5/25-35
between the first few narratives and the exemplification of the use
of kennings in skaldic verse. It interrupts the dialogue in which both
narratives and analysis are otherwise contained, and appears to be in
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an authorial voice. This purpose is clearly didactic, that is, the work
was intended for use in training young poets, whether or not there
was any formal organisation of that training in Iceland in the thir-
teenth century. It seems likely that there was not, and there is little
indication that the work was actually intended for practical teaching
purposes (i. e. as a basis for lectures). But though there is not much
evidence for formal training of poets in vernacular verse, the teach-
ing of (presumably) Latin verse composition is said to have taken
place at the cathedral school at Hélar (Jons saga helga ch. 8, IF XV2
217 and note 2). It was taught orally as part of the normal curriculum
in schools throughout Europe in the Middle Ages after the elemen-
tary study of Latin, and there may have been places in Iceland where
study of vernacular verse composition was introduced on the same
plan, perhaps with the intention of replacing Latin as a didactic
medium. The arrangement of Hdttatal in U seems adapted for such
use, as notes for an oral presentation, and may be modelled on the
procedures for teaching Latin verse in schools; but in general it
seems likely that Skdldskaparmdl would be used for private study
rather than for formal teaching, and one may speculate that it was in
fact more and more used as an aid to the understanding of the poetry
of the past rather than as a guide for actual composition, though
fourteenth-century references (see Foote 1982, 114—15; 1984b, 257;
Faulkes 1977, 34) suggest that (literate) poets did use it as a text-
book. (On the purpose of Snorri’s Edda and the Grammatical Trea-
tises, especially that of the individual manuscript compilations that
contain them, see Sverrir Témasson 1993, where it is argued that the
compiler of W, in particular, was a clerical educator concerned to
preserve traditional kinds of native learning.)

Icelandic writers do not distinguish the genres of skaldic and
eddic verse as modern scholars do. Snorri includes the metres charac-
teristic of eddic verse alongside skaldic metres in Hdttatal without
distinguishing the two, and quotes both eddic and skaldic verse in
Skdldskaparmal (though predominantly the latter). He does not quote
skaldic verse within the dialogue of Gylfaginning, probably because
he was aware that the setting of his dialogue was in a time long
before the earliest known skaldic poets, so he probably did make a
distinction between anonymous poetry believed to be from prehistoric
times and poetry attributed to named poets who lived in the Viking
Age or later. Skdldskaparmdl is chiefly concerned with the complex
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diction we now associate most with skaldic verse, with a high propor-
tion of kennings and heiti (poetical words), though these are not con-
fined to what is now classed as skaldic verse; but some of the comments
indicate that Snorri was most concerned with praise poetry (see
particularly 67/28-9), and if he really was trying to revive the art of
skaldic poetry, it seems to have been mostly as a vehicle for praise
of kings and earls (whether alive or recently dead) that he valued it,
and most of the poetry he himself is known for is of that kind. He
acknowledges the existence of other kinds of verse—such as satiri-
cal verse, verse in praise of women, God (and heathen gods) and
saints, mythological and devotional poems and occasional verse of
various sorts—but most of his discussion centres on court poetry.
The kennings and #eiti that are listed in Skdldskaparmdl, and the
narratives that explain their origins, apart from those that concern
poetry itself, mostly relate to ways of referring to people; mostly
men, but also women and including gods and goddesses, Christ and
other kings. There are also terms listed for parts of the human body
and emotions and other mental attributes, and the long section on
gold seems to be there because gold appears so often in kennings for
men, particularly kings (as givers of gold; cf. note to 74/3-6). Many of
the other items included, such as ships, the sea, land, weapons and
armour, battle, wolves and carrion birds, are most often found as
parts of kennings for men, or else in statements about men. Many
kennings for the sky are parts of kennings for God in Christian
poems. There are a few other miscellaneous items, such as times and
seasons and weather, and domestic animals, but the list of contents
can hardly be said to cover all the concepts that a poet might wish
to describe or refer to. The pulur have a somewhat wider range, and
include, for instance, giants and troll-wives, rivers, fish and other
animals. It seems reasonable to conclude that in Skdldskaparmadl
Snorri was mainly concerned with the appropriate poetical language
to use in poems of praise about people, particularly kings and noblemen.

Manuscripts

As in other parts of the Edda, in Skdldskaparmdl R and T have very
similar texts and contain virtually the same material in the same
order (each has only minor and apparently accidental omissions). C,
which is fragmentary, contains the parts corresponding to 48/14 to
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70/20 (50/17-21 is inserted at 48/31 and 50/22-9 is omitted; 60/18—
61/10 is inserted at 60/9) and after a lacuna of three leaves 83/21 to
the end of the pulur (p. 133; Vafpriionismdl 47/4—6 is added as an
example of regin = gods at 85/2, cf. Gylfaginning 54). The text is
very similar to that in R (there is no sign that it ever included
Hadttatal, or indeed Gylfaginning, though there is no reason to think
that Skaldskaparmal was not once complete). It lacks verses 183—4
and the text of Grottasgngr in ch. 43, which is probably an interpo-
lation in R and T, so that here C may have a more original text than
either of those two (it quotes the first verse only at 52/14). W has a
text similar to these three as far as the end of the section on kennings
(83/12), except that some narrative passages are missing (45/3—
58/3; this manuscript thus also does not include Grottasongr). Then,
instead of the second half of Skdldskaparmadl (but after Hdttatal as
the volume is now bound), there are the remains of what was evi-
dently an extensively revised and interpolated version of the section
on okend heiti (chs 54-74); fragments survive of the parts con-
cerned with names for man, corresponding to chs 65-7 (in ch. 65
there are rather a lot of agreements between W and U), and parts of
the body (ch. 69); a short passage is included reminiscent of Hdttatal
4/21-6/21 and some material is repeated from the earlier part of
Skaldskaparmadl (ch. 31). The poem Rigspula, probably one of Snorri’s
sources, which is found on a separate leaf in W, may have been
included in connection with the terms for men and women (although
the word edda appears as a term for great-grandmother both in the
prose lists and in the poem, no connection is indicated with the
name of the book), but there is no sign that the pulur (ch. 75) were
ever included. There is, however, an additional half-verse attributed
to Ulfr Uggason (from Hiisdrdpa; SnE 1848-87, 11 499; SnE 1924,
112). Seventeenth-century versions of Skdldskaparmdl contain what
seem to be further parts of this redaction, but neither these nor what
survives in W are close enough to R to provide much help in
reconstructing Snorri’s original (see Faulkes 1977-9, especially I
158-9; on the dates of the manuscripts with independent textual
value see Faulkes 2005, xxviii—xXX).

In U, A and B Skdldskaparmdl appears in versions that differ
considerably from RTCW both in content and in the order of mate-
rial. In U the opening frame story and the first set of narratives
(1/2-5/8) appear in very abbreviated form. Corresponding to 5/9-35
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U has the first account of the rhetorical categories of poetry not only
in a shorter form than RTW, but also different in that the third
category of fornofn (5/18) is lacking and the exemplification of
kennings is also quite different (though the examples given are of
kennings for Odinn, the first sentence describing the kenning is
reminiscent of ch. 31). 5/32-6/29 (which includes all the references
to the Trojan War and the allegorical explanation of mythology
associated with it) is entirely lacking. There follow instead more of
the narratives that in the other manuscripts come after the treatment
of kennings for names of ZAsir (chs 17-18), but omitting the ex-
tended quotations of Haustlpng and Pérsdrdpa (though the names
and authorship of these two poems are quoted, see p. xlii below);
and another fragment of [jédahdttr that is absent in RTW is included
in connection with Pérr’s visit to Geirrgdargardar (25/27 n.). At this
point U includes four folios with some material that is clearly not
part of Skdldskaparmal: Skdldatal, a genealogy of the Sturlung
family and a list of lawspeakers ending with Snorri Sturluson’s
name. On the last of these pages, originally blank, has been added
the illustration of the frame of Gylfaginning (reproduced in Faulkes
1987, 6). Then, after the heading Hér hefr Skaldskapar mdl ok heiti
margra hluta, comes a passage similar to 11/25-9, the beginning of
ch. 3, but shorter and different in wording, and unaccompanied by
any verse quotations (the passage is in fact compiled from 4/1-5 and
5/7-8, already included in shortened form at the end of chs 57 and
G58), then ch. 2, and ch. 3 again, this time corresponding more
closely to the content of this chapter in RTW. Then follow chs 4-16
(with various rewordings and omissions, including that of the final
verse quotation of ch. 16), 19-20 (21 is omitted), 22 (omitting the
extended quotation from Haustlong), 23—-32 (ch. 33 is omitted), ch.
36, then chs 37-8. In place of chs 39-44 at this point there is a just
a brief list of the kennings derived from the stories narrated in these
chapters (compiled from [45/3,] 46/6, 47/21, 48/30, 49/5, 59/32)
and the verses quoted in chs 44 (verses 185, 186/5-8) and 45. Then
come chs 46—49 (omitting verses 248-9), part of the first sentence
of ch. 50 and 73/31-74/6 (i. e. omitting at this point both the story
of Hjadningavig and the verses from Ragnarsdrdpa, verses 250-54),
chs 51-56, omitting here 85/19-22, but including here the begin-
ning of ch. 23 (33/24-7) again, this time in a shortened and altered
form. Ch. 57 is entirely missing, and ch. 63 follows (omitting the
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second half, 99/15-20) before the end of ch. 56 (85/21-2, 19-20, in
that order) with the first two lines of ch. 26 added again. After a half
page originally left blank, though now filled with a drawing, there
comes next the second part of ch. 64, from 101/10 (the first part of
this chapter is not included, and nor is verse 411), then chs 65-74
(ending at 109/15). U does not include ch. 75, the pulur, though two
verses containing terms for woman are included at the end of
Skaldskaparmal (SnE 1848-87, 11 363; see below). After ch. 74
come various chapters omitted earlier: ch. 58 (omitting 90/1-3,
13—15 and with 88/6-8 after 88/18; ch. 59 is omitted); ch. 60 (ch. 61
is omitted); ch. 62; ch. 50 (the story of Hjadningavig omitting the
verses from Ragnarsdrdapa and repeating 72/1-2, but omitting 73/31-74/6,
which was included earlier); chs 34—6 (ch. 36 is thus included twice
in this manuscript, but the second time with a fuller introduction);
ch. 39 (the beginning of the story of Otrgjold, omitting the first 10
words (see above)); the story breaks off soon after the beginning of
ch. 40 (46/20) with a brief summary of the first paragraph; the
remainder of the chapter and chs 41-42 are omitted (so that the
quotations from Ragnarsdrdpa at the end of ch. 42 are also absent
from U); ch. 44 (repeating the verses at the end of the chapter, this
time without the omission of verse 186/1-4, though the four lines
are written as a separate verse from 186/5-8); a summary of ch. 43
(omitting Grottasongr as well as verses 183—4); ch. 45 (without
verses 187 and 188-90, the stanzas from Bjarkamdl, which were
included earlier, in their proper place just before ch. 46). This
manuscript then concludes Skdldskaparmal with three stanzas (terms
for woman, Skj A 1 652, verses 2a and b; a mansongsvisa, Skj A 1
601, verse 36) which were perhaps written over an erasure (see the
facsimile edition of U, II 168; SnE 1848-87, II 363 n. 2). The first
two of these verses are also in A among the pulur (they are similar
to some of Einarr Skidlason’s verses). After this U has a version of
The Second Grammatical Treatise and parts of Hdattatal.

In many of these chapters verses are missing and in ch. 62 some
are quoted by their first line only. This suggests that in the redactor’s
exemplar they may have been complete; compare the treatment of
Hattatal in this manuscript (see Faulkes 1999, xxv): quoting just the
first lines of verses suggests that the manuscript was used as an
aide-mémoire for a reciter or lecturer. But the most significant
omissions are the extended quotations from Haustlong, Porsdrapa,
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Ragnarsdrapa and the pulur. This has been taken to strengthen the
case for these poems being interpolations into Snorri’s text, though
the fact that even in U the first two of these, and the names of their
authors, are referred to, and lists of names that seem to be derived
from pulur are included (e. g. those of stags, SnE 1848-87, II 350,
though the name eikpyrnir (see verse 512) seems to have been added
here by a later hand) shows that the text in U is not independent of
these sources. Similarly, though nearly all of chs 40—42 are omitted
from U, the kennings derived from the story were listed earlier
(after ch. 38), so it is clear that the redactor knew these chapters.
The treatment of ch. 3 in U is the best evidence that U is in fact a
shortening and adaptation of Skdldskaparmdl in a form more like
the other manuscripts, since though the beginning of the chapter
first appears in abbreviated and altered form, like many other chap-
ters in this manuscript, the scribe copied the chapter out again in a
form closer to that of the other manuscripts and clearly did not lack
a complete text in his exemplar; cf. his treatment of the last sen-
tences of chs G57-8. The inclusion of the beginning of ch. 23 twice,
the second time in shortened and altered form, again implies that the
variations and shortening in U are not always due to a faulty exem-
plar. Otherwise the interesting thing about the different order of
material in U is the tendency for narratives to be separated from the
enumeration of the kennings they exemplify and the several cases of
kennings and heiti being listed together instead of separated as they
more often are in RTC (though even in these manuscripts there is
not complete consistency in this). It cannot be said that the arrange-
ment in U is either more logical or more consistent, but it is possible
that in some respects U retains an earlier ordering of material than
the other manuscripts, though this does not have to be because the
order in the other manuscripts has been altered by a hand later than
Snorri’s. There is a good deal that points to U having been derived
from a draft of Snorri’s work in which the material was arranged in
random order, perhaps on loose pieces of parchment, and the other
manuscripts may derive from a revision made by Snorri himself (cf.
pp- xi—xii above). But since some of the passages in U that have
been shortened appear elsewhere in the manuscript in fuller and
more accurate form, not all the omissions can have been in the
redactor’s exemplar, and the repetitions of material in U, where one
version of a passage is fuller and more accurate than another, imply
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that the redactor was neither working from a rough draft nor from a
damaged exemplar, but that he included material in shortened form
(whether he did the shortening himself or found it in Snorri’s draft)
as well as in its completer form, because of a change in plan either
by himself or by Snorri. In many respects even the texts of R and T
seem illogically ordered and it is likely, as said before, that Snorri
had not finished working on the material at the time of his death,
and he may have left more than one draft of it. U is however
inaccurately copied as well, and in many cases the shortening of
passages has left them incoherent, and the verses too are poorly
copied. This shows that many of the characteristic readings of this
manuscript are the result of careless work by a copyist or redactor.

A is a fragmentary manuscript, though the part containing extracts
from Skdldskaparmal does not actually have any pages missing. The
extracts begin with ch. 45 (with only the heading Frd Holga konungi)
and continue to the end of ch. 49 (verse 198 is placed after verse
199) but include only the first part of the first sentence and the last
few lines of ch. 50 (73/31-74/6, thus omitting the quotation from
Ragnarsdrapa; this is similar to the corresponding part of U). Then
follow chs 51-52 and the beginning of ch. 53, as far as verse 278,
of which only the first word is written, followed by leita capitula
fyrr i békinni (probably a reference to verse 5 in ch. 2, showing that
the scribe or redactor had access to the earlier part of Skdldskaparmal),
and the beginning (line 1 only) of verse 292 with its introduction
(82/1-2) from later in the chapter. Then follow chs 54 (the first in
the okend heiti section of Skdldskaparmdl; verse 300a is omitted)
and 55 (ch. 56 is lacking), ch. 57, then chs 61 (verse 350 comes after
verse 351; verse 357 is complete with 8 lines) and 62, ch. 58 as far
as 88/18, but omitting 88/6—8, then ch. 60, then the remaining parts
of ch. 58: 90/10-12 (with a list of additional names), 90/13-15,
88/19-90/2 (88/6—8 and 90/3-9 still omitted; two extra lines in
verse 330). Then come chs 59, 56, 63. Of ch. 64, there is included
only the second sentence (followed by leita fyrr i bokinni alt til pess
er Stiifr kvao) and 102/16-105/16. Instead of verse 398 a different
verse attributed to Markus is included, Skj A 1 452, no. 2 (see note
to verse 270), and there are two additional lines in verse 400 and
two omitted in verse 403. After the first line of verse 411 is written
ok fyrr er ritat, which is a reference to verse 386, not included
earlier in this manuscript. Then there are chs 65-75, concluding
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with a greatly extended series of pulur (cf. note to verses 412-517).
These include some verses in dréttkveett with names for women
and islands, an example of a word for heart in a verse of Illugi
Bryndcelaskald (Skj A1384), and four lines from Hallfrgdr’s Oldfsdrdpa
(erfidrdpa) (Skj A1 160), a prose list of names associated with Hel
(cf. Gylf. 27/18-21) and a glossary of poetical words and two lines
in Latin about euphonia (see SnE III Ixxii). The manuscript con-
cludes with the incomplete (but only extant) text of Haukr Valdisar-
son’s Islendingadrdpa (Skj A 1 556-60).

Though there are some similarities between this manuscript and
U, both in the arrangement of material and in some of the readings,
the two manuscripts do not seem to be very closely related and
cannot be said to contain the same redaction. The explanation of this
text may be the same as that proposed for U, however, that it is
derived from a draft of the work on loose sheets, since the order of
material in general seems rather random. Though much is omitted,
the references to earlier parts of the work that are not included show
that the redactor was working from a version much more complete
than that which he wrote out. There is variation in the order of some
of the verse quotations within chapters, and some verses are more
complete. The verses are in general better copied than in U, and
contain some interesting additions to those quoted in R. It is diffi-
cult to say how much of the additional material and reorganisation
dates from after Snorri’s time.

B has an arrangement of parts of Skd/dskaparmadl that is similar in
various ways to that in A, and these two manuscripts are clearly
closely related, though B includes between chs 46 and 47 some of
the earlier parts of Skdldskaparmdl that are not in A. As in A, the
text of Skdldskaparmal in B begins with chs 45-6 of Skaldskaparmal
(with the heading Kenningar gulls), and then it has chs 2 (omitting
some verse quotations), 3, 4—16 (omitting all the verse quotations);
chs 19-22 (omitting 30/21-2 and the extended quotation from Haust-
long; 30/15—16 placed after 33/23); chs 23-31; then a version of
ch. 1 (introduced with the words Svd segir i bok peirri sem Edda
heitir at sa madr sem Agir hét spurdi Braga skdld medal annarra
hluta . . . ; cf. Bragi (1) in Index), which like that in U omits all
reference to Troy and the allegorical explanation of myths as based
on the Troy story (5/33—6/29), though it adds a reference to fyrsta
capitula greindrar bokar par sem segir af skipan himins ok jardar ok
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allra hluta er peim fylgja etc., which seems to refer to the Prologue
to Gylfaginning. Then follow chs 32 and 47 (where verse 198 is
replaced by verse 192 from ch. 46, already included earlier). There
is a lacuna of probably one leaf beginning at the point correspond-
ing to 62/29, and the next extant leaf begins in ch. 61 (95/1; verse
357 is here complete as in A) and the text continues to the end of ch.
62. The text of the missing leaf may have included some of the same
parts of the text as A has between chs 47 and 61, though this section
of the text covers 6 pages in A. The pages of B contain almost twice
as much text as those of A, but still it is doubful whether there would
have been enough room on one leaf for all the text that is missing.
Then come chs 58 (as far as 88/18 and omitting 88/6—8 and the first
five words of 88/9), 64 (from 101/10; the same substitution for
verse 398 as A, and like A having two additional lines in verse 400
and two omitted in verse 403, but omitting verse 411 entirely; verse
486 is included later with the first half of this chapter), 60, 64
(omitting the first five words; cf. A) as far as 101/9; and finally chs
65-75; the pulur appear in a similar extended redaction to that in A,
though the last part is lost where one or more further leaves are missing.

As with A and U, there seems to be no clear reason for the diffe-
rences in the ordering of the material in B; there is the same tendency
to omit extended narratives and quotations from the mythological skaldic
poems in the chapters it includes where R has them. Though it is
difficult to read because of deterioration of the parchment, the text,
like that in A, often contains readings (for instance in the verses)
that are better than those in R, and has a number of additional lines
of verse. The redaction is not just a series of extracts; it represents
a collection of material which is sometimes fuller than that in RTW.
The best explanation of it is that like A and perhaps U it was based
on a draft of material on loose sheets of parchment copied out without
much conscious attempt at ordering it, though one might argue that
some of the rearrangement of items has resulted in a more logical
ordering of material, especially in chs 54—63; see table below.

All these manuscripts contain items that were probably not in-
tended to be part of Snorri’s Edda. Besides the additional items at
the end of A that are not in R (which may also have been on the
second lost leaf of B), there are some that are related to Snorri’s
Edda in various ways earlier in the manuscript. Before the text of
Skdldskaparmdl both A and B have parts of The Third Grammatical
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Treatise which is by Snorri’s nephew Oléfr hvitaskald (A has before
this a fragment of a fifth treatise that is not found elsewhere) and
then a collection of kennings for various concepts without much
apparent organisation (printed in SrE 1931, 255-9). In A this is
prefaced (in red) by ‘Hér er lykt peim hlut békar er Olafr Pérdarson
hefir samansett ok upphefr Skaldskaparmal ok kenningar eptir pvi
sem fyrirfundit var i kvedum hofudskalda ok Snorri hefir sidan
samanfcera latit’ (in B by ‘Hér byrjask kenningar skdldskapar’). It is
unlikely that this collection is actually part of Snorri’s work, though
it could be part of the material he had collected for Skdldskaparmal
or it could be a draft; the material in it does not, however, seem to
be used in Skdldskaparmdl, at any rate not systematically, and it
may be just a collection made by someone else to supplement Snorri’s
work (cf. p. xiv above). Two verses from Grimnismdl (40-41) are
quoted near the end of the passage, and it is followed in both A and
B by a short passage about the wolf Fenrir which is related to
Gylfaginning ch. 34 but includes some verse lines describing the
fetter Gleipnir that are not in Gylfaginning (cf. the names associated
with Hel towards the end of A, which are related to the same chapter
of Gylfaginning). Both A and B include some poems: A has a frag-
ment of a collection of eddic poems similar to that in the Codex
Regius, though the six leaves (fols 1-6) that contain them need not
have been part of the same book as the rest of A originally; they
have now been separated and remain in Copenhagen as AM 748 1 a
4to, while the rest has been transferred to Reykjavik as AM 748 1 b
4to. At the end A has a glossary of poetical words and Haukr
Valdisarson’s Islendingadrdpa, and B a collection of Christian reli-
gious poems, some of them probably composed in the fourteenth
century. C has at the end (in a different hand) a genealogy of
Snorri’s family, the Sturlungs, from Adam down to about the end of
the fourteenth century. U has (in the middle of the text of Skdaldskapar-
mal, after ch. 18) Skdldatal, a genealogy of the Sturlung family and
a list of lawspeakers (as well as the well-known drawing of Gangleri
and the three kings that illustrates the frame of Gylfaginning), and
between Skdldskaparmdl and Hdttatal a version of The Second Gram-
matical Treatise. R and T contain Grottasgngr, R also has
Jomsvikingadrdpa and Madlshdttakveoi (at the end). W contains
Rigspula with a revised version of the second part of Skdldskaparmadl
as well as the four Grammatical Treatises.
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Since the Prose Edda is a treatise on poetry, it is not surprising
that manuscripts of it should also contain poems of various kinds,
whether or not these were poems collected by Snorri either in con-
nection with the compilation of his Edda or for other reasons. Snorri’s
Edda may well have been a stimulus to the collection and copying
of poems both eddic and other in the thirteenth and fourteenth
centuries. Skdldskaparmadl clearly also belongs in the series of trea-
tises about language and rhetoric with the so-called Grammatical
Treatises (it may be noted that just as Ari’s Islendingabdk sets the
pattern for the later sagas by including a piece of skaldic verse in the
narrative, so The First Grammatical Treatise provides a model for
Skaldskaparmal by quoting Icelandic poetry to illustrate a linguistic
point (FGT 1972, 226, cf. 84). The other items (genealogies, lists of
poets and lawspeakers) associate various redactions of Skdldskaparmdl
particularly with Snorri Sturluson and his family. It is clear that the
Prose Edda, and Skdldskaparmadl in particular, was in a continual
process of revision and expansion, and it is likely that this process
began with Snorri himself, so that some redactions, such as that in
U and maybe those in A and B, could be based on drafts he made
himself (or had someone make). Some of the additional material in
these manuscripts dates from after Snorri’s death (some of the poems
appended to B, The Third and The Fourth Grammatical Treatise) and
W (in its redaction of the second part of Skdldskaparmdl, SnE 1924,
112) contains verse probably composed in the fourteenth century, that
ascribed to ‘brédir Arni (Jénsson?)’, ¢.1370 (Skj AT1430; cf. Finnur
Jonsson 1920-24, I1I 14—15). Thus the process of expansion clearly went
on after Snorri’s death. It continued after the Renaissance with adap-
tations like Magnis Olafsson’s Edda (the so-called Laufds Edda) on
into the eighteenth century (Hraundals Edda etc.; see Faulkes 1977-9).

The compilers of the extant manuscripts that contain Snorri’s
Edda were clearly interested in material that concerned poetical
technique, particularly rhetoric, and the contents of the manuscripts
illustrate this, though attitudes to the material may differ from one
compiler to another. It may well be, for instance, that the compiler
of W was principally interested in traditional vernacular poetry as a
medium for religious teaching (cf. Sverrir Témasson 1993), while
the compiler of U may have been more interested in the prose
narratives (he seems not to have understood much of the verses).

The following table shows the arrangement of the lists of kennings
and heiti in U, A and B.



U

Bragareour.

The categories of poetry.

Eptirmali.

Poérr’s duel with Hrungnir.

Pérr’s journey to
Geirrgdargardar.

Skaldatal.

Sturlung genealogy.

Lawspeakers.

[Kennings for poetry.]

Kennings for Odinn.

Kennings for poetry.

Kennings for other gods.

Kennings for goddesses.

Kennings for the sky.

Kennings for the earth.

Kennings for the sea.

Kennings for the sun.

Kennings for the wind.

Kennings for fire.

Kennings for winter.

Kennings for summer.

Kennings for man and
woman.

Kennings for gold.

Gold = Fulla’s head-band.

Gold = Freyja’s tears;
her daughter Hnoss.

Gold = giants’ words.

Kennings for gold.

Gold = fire of the
hand, etc.

Kennings for man and
woman as givers of
gold and as trees.

Kennings for battle.

Kennings for weapons
and armour.

Kennings for battle.
Further kennings for
weapons.

Kennings for ship.

Kennings for Christ.

Kennings for kings.
Terms for kings and
noblemen.

Introduction

A

Gold = Holgi’s mound-
roof. The old lay of
Bjarki.

Gold = fire of the
hand, etc.

Kennings for man and
woman as givers of
gold and as trees.

Kennings for battle.

Kennings for weapons
and armour.

Kennings for battle.
Further kennings for
weapons.

Kennings for ship.

Kennings for Christ.

Kennings for kings.
(Men by family.)

Okend heiti. Terms for
poetry.

Terms for pagan gods.

Terms for the earth.

Terms for the sea.

Terms for fire.

Terms for wolves.

Terms for birds of
battle.

Terms for snakes, cattle,
sheep, swine, horses.

Terms for the sky and
weather.

Terms for the heavens,
sun and moon.

Terms for times and
seasons.

Terms for men, kings
(Halfdan the Old’s
second series of sons).

Terms for men.

bula of terms for men.

Terms for men:
vidkenningar, sann-
kenningar and
fornofn.

Terms for women;
vidkenningar.

xlix

B

Gold = Holgi’s mound-
roof. The old lay of
Bjarki.

Gold = fire of the
hand, etc.

Kennings for Odinn.

Kennings for poetry.

Kennings for other gods.

Kennings for goddesses.

Kennings for the sky.

Kennings for the earth.

Kennings for the sea.

Kennings for the sun.

Kennings for the wind.

Kennings for fire.

Kennings for winter.

Kennings for summer.

Kennings for man and
woman.

The categories of poetry.

Eptirmadli.

Kennings for gold.

Kennings for man as
giver of gold

[lacuna]

Terms for the sea.

Terms for fire.

Terms for wolves.

Haélfdan the Old and
his sons; other terms
for kings.

Terms for birds of
battle.

Terms for men. Kings.

Terms for men.

Pula of terms for men.

Terms for men:
viokenningar, sann-
kenningar and fornofn.

Terms for women;
vidkenningar.

Terms for the head,
eyes, ears, mouth,
teeth, tongue, hair.

Terms for heart, mind
and emotions.
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Okend heiti. Terms for
poetry.

Terms for pagan gods.

Terms for the heavens
(including some
kennings).

Terms for times.

Terms for moon and
sun (including some
kennings).

Halfdan the Old and
his sons.

Terms for men.

bula of terms for men.

Terms for men:
vidkenningar, sann-
kenningar and fornofn.

Terms for women;
vidkenningar.

Terms for the head,
eyes, ears, mouth,
teeth, tongue, hair.

Terms for heart, mind
and emotions.

Terms for arms and
legs, hands and feet.

Terms for speech (and
battle).

Terms for wisdom etc.

Homonyms.

Terms for wolves,
bears, stags, horses,
oxen, snakes.

Terms for birds of battle.

Terms for fire.

Battle = the Hjadnings’
storm. Hjadningavig.

Gold = Glasir’s foliage.

Gold = Sif’s hair. The
dwarfs make treas-
ures for the gods.

Gold =Fulla’s head-band.

Gold = otter-payment.
The origin of this
kenning.

Gold = Fafnir’s lair.

Skaldskaparmal

A
Terms for the head,
eyes, ears, mouth,
teeth, tongue, hair.
Terms for heart, mind
and emotions.
Terms for arms and
legs, hands and feet.
Terms for speech (and
battle).
Terms for wisdom etc.
Homonyms. Ofljost.
bulur (extended
_ series).
Islendingadrdpa.

U (continued)

The origin of Hrélfr
kraki’s nickname.
Gold = Kraki’s seed.
Hrélfr’s expedition
to Uppsala.

Gold = Fré6di’s meal.
The mill Grotti.

Gold = Holgi’s mound-
roof.

Names for women.

Second Grammatical
Treatise.

Hattatal.

B
Terms for arms and
legs, hands and feet.
Terms for speech (and
battle).
Terms for wisdom etc.
Homonyms. Ofljést.
bulur (extended series)
[lacuna]
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This edition

Parts at least of Skdldskaparmdl appear in all seven of the manu-
scripts of the Prose Edda that have independent textual value. On
the dates and relationships of these manuscripts see Faulkes 2005,
xxviii—xxxi. It is assumed that R, which has the fullest text of any
of the medieval manuscripts, represents the contents and arrange-
ment of the Prose Edda in the form nearest to that in which Snorri
left it; the second part of Skdldskaparmadl in W is clearly a later
redaction of the material, and U is verbally shortened and carelessly
copied to the point of incomprehensibility in many places. So even
though additions and other changes may have been made to Snorri’s
text in R too, it has usually been the manuscript on which the text
of editions of the work have been based. Where there are gaps in the
text, and where it is clearly corrupt and incomprehensible, it is filled
out, mainly from T and W. Emended words in the text are marked
with an asterisk; where a word that is in R is omitted from the text
or the order of words is changed, T is printed. Words or letters accidentally
omitted by the scribe are included in angle brackets < >, illegible
words or letters are supplied in square brackets [ | (some words are
now illegible in R or have disappeared which are visible either in
the facsimile edition or in the photographs that were made before the
most recent restoration of the manuscript, and brackets are not nor-
mally used for these; sometimes, too, words seem to have been visible
to Finnur Jonsson that are now unclear or illegible, and these are
often accepted as certain). The textual notes list all the places where
the readings of R have been departed from, giving the original readings
and the source of the emendation in the same normalised form as the
rest of the text (where it is necessary to give the spelling of the manu-
script, it is put in inverted commas; readings from manuscripts other
than R are quoted either from the facsimile editions or from photo-
graphs, though where they are unclear, readings from SnE 1848-87
and 1924 have sometimes been accepted). A few of the more inter-
esting and significant variants in other manuscripts, in particular some
of the additional lines of verse, are included in the General Notes.

The glossary attempts to explain all words in the verses and all
those words in the prose that are likely to cause difficulty or are not
adequately glossed in the edition of Gylfaginning (Faulkes 1982).
Inflected forms are added to the headword in brackets where they
may cause problems. The translations of many of the names in the
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pulur, especially those of animal species, are little more than guesses,
but explanations of a lot of the names are given in ABM, and the
information there is not normally repeated here (on names in the
pulur see also Bugge 1875; there is a useful guide to modern Icelan-
dic animal and plant-names in Oskar Ingimarsson 1989). In the
explanations of the verses in the Glossary and notes, the attempt has
been made as far as possible to avoid emendation of the text of R,
i. e. to interpret the text in this version rather than to attempt to
restore supposed archetypal readings even when the texts of verses
are preserved in other works. The most likely meanings of words
and their syntax are given in the Glossary, where explanations are
also given of all the kennings; some other possible interpretations
are indicated in the notes, using some of K. Reichardt’s suggestions
(1928, 1948, 1969) and occasionally those of D. Davidson (DD) and
others. It was not thought necessary also to give the verses in ‘prose
word order’. The basis is the interpretations of Finnur Jénsson in
Skj B and LP, but particular attention is paid to those of Magnis
Finnbogason (SnE 1952). Frequent use has also been made of the
comments of E. A. Kock (in NN), who has often tried to simplify
Finnur Jénsson’s syntactical interpretations, which can be unneces-
sarily complicated. But since poets sometimes did use complex
structures (e. g. tmesis) it is not clear that one should always be
looking for the simplest interpretation. There are good discussions
of the problem in Reichardt 1928 (especially pp. 1-17) and 1969,
where the author studies 24 supposed examples of tmesis in single
drottkveett lines and finds that only 9 of them are clear examples, 12
of them being easily got rid of by making the first element genitive
by adding -s. Kock also proposes that a number of words should be
taken as descriptive genitives instead of as determinants of kennings,
and these too are difficult to be certain of. Another problematical
kind of interpretation requires words to be taken as adverbial dative
singular when they do not have a distinctive ending, e. g. hjarta
v49/2, hod v252/4; kind in v297/3 is apparently dat. of advantage;
there is no grammatical reason why this should not be so, but it
seems best avoided if possible. It is the same with prepositions
separated from their object. There are some fairly clear examples
(v65/3, v79/7, v85/7-8 (see note), v134/1, v146/1, v260/3, v315/1,
v363/1 (cf. NN 785), v401/2) but others are less certain (v85/1,
250/2, 290/3; see notes) and it is difficult to imagine oral poets
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using such a confusing procedure unnecessarily. The same may be
said of the phenomenon of the transference of determinants or inter-
change of elements in kennings, often involving a kind of tmesis,
though again there are some clear examples: v39/4, v89/6, v90/3—4,
v91/5-6, v95/5, v103/6, v133/6 (?—see note), v140/4, v149/3 (?),
v150/2,v192/2 (?), v246/1, v322/3,v333/8; v73/6 according to DD;
see Glossary under ping, herpruma, myrkaurridi, myrkdreki.
Snorri himself uses this feature in Hdttatal 28/1, while the commen-
tary to verse 255 of Skdldskaparmdl suggests such an interpretation
when it is clearly unnecessary. When there are two possible inter-
pretations of the same words which both give acceptable meanings,
it seems natural to take the simpler one, except that it is not certain
that simplicity was what most poets were aiming at; but it is hard to
believe that their original audience would not have understood their
verse in the most obvious way (cf. Faulkes 1997).

The normalisation follows the same pattern as in Gylfaginning and
Hadttatal, both in the prose and verse passages, where the language
of the thirteenth century is largely what is being represented. The
spelling only has been normalised; variant word-forms (such as 3rd
pers. sg. vil at 1/36, for instance) are retained where they occur.
Accents are not used in most foreign names, nor in other words
where the original quantity of the vowel is uncertain (e. g. in the
name Vidarr, even though in some occurrences in verse the long
vowel is required). The following spellings may be noted.

In R, vér and vél are frequently spelt var, val. Often ey seems to
be written for ¢ or @, e.g. in agir v48/3, heli- v71/4, -eramn>
v100/2, kopt v340/3, leegis v364/3; cf. Odreyrir in Index; conversely
@ in Eymoit v376/1; thus ‘leyra’ 106/12 may be for lera or lgra.
Sometimes ¢ is found used for &, as in @ri v303/1 (cf. v93/8 t. n.;
perhaps here for ¢ (or ¢), see below), though more often for @, as in
Henir 45/4, grennar v315/3; but o is used in hledir v267/1, epi
v332/4, cf. note (see also v20/10 t. n.; v15/1 and Glossary under
bléta), while « is used in skél- v514/10 (cf. SnE 184887, 11 xvi—xvii).
The spellings a and av (@) alternate in ‘bavllfagr gartv’ v157/6. The
scribe uses o for d (or ¢) in ‘kOpvt’ v249/1, cf. t. n., ‘k°pv’ v94/3
t. n. and ‘kvomv’ 48/2, as well as in ‘tropvz’ v86/3 and ‘t°pv’ 49/33,
where it is unlikely that the modern form trédu for the past tense pl.
of troda is intended; cf. also v480/5 t. n. and /dg, ldg at 40/19 and
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20, 63/16 and 17. The spelling ei seems sometimes to be used for e,
é (or @) in leetr v128/3, Helju v332/6, brigdraedi 109/11, hétu 49/17
(cf. 3/21 t. n. and 49/31 n.); and conversely e for ei in tveimr v217/4,
Meila v95/2, steini v127/3, steinsins 45/1, heilagt v274/4, reistu
v353/3, reidi 108/32; also e for ey in hleytamenn 107/20, ¢ for ey in
hleytamadr v447/1. There is alternation of u (v) and y in skatyrnir,
where -yr- is written with the abbreviation for -ur- 85/18 (see Hreinn
Benediktsson 1965, 91), and Yggs v300b/5 which is written with v. See
v141/4 n. and t.n. and v28/4 t.n. Thus ‘mysen’ 85/20, ‘mvleN’
85/21 could both be for either mylin(n) or milin(n); at v480/3 ‘dyna’
could be for Diina (same symbol as in -pul v483/8) and at v480/7
Mun is written with y in A. Then v is written in sém- v223/2, or
v241/4 (only; cf. v501/1 t. n.). On unmutated forms like varn for
vorn (confirmed by the hending v148/4), vogna (‘vargna’) for vagna
v67/7, see Hreinn Benediktsson 1963.

Among the departures from normal spelling that may be phono-
logical rather than orthographical is the frequent disappearance of d
between consonants (before or after n), e. g. in munnlaug v110/4;
annvanar v156/4; ranngrio v449/6; vinnbjartr v454/4; munngjallr
v458/1 (cf. Glossary and note v130/1 t. n.). Conversely, ‘Stnyrti-’ is
written for Snyrti-106/18; and ‘fyrst-’ is written for fyst- v74/3,
‘hvrs-’ for hiis- v444/4.

The manuscript is inconsistent in the distribution of d/d/t: li0 is
spelled ‘lit’ v171/8; muntu is spelled ‘mvndv’ v263/1; ritat spelled
‘ritad’ 78/22 (if it is not rituo that is intended; cf. note).

Some consonants are doubled without reason, and in some cases
they are written single where doubling would be normal: the manu-
script has ‘-hattar’ v83/2; ‘varar’ v131/2; ‘pruttinn’ v145/3; ‘etti’
v151/8; ‘halr’ v168/4; ‘skaptre’ v181/5; ‘Rokkr’ v213/1 (cf. Noreen
1923, § 279.2); ‘ifrravovll’ 85/20; ‘neeri’ (thyming with meringr)
v388/4; ‘skattvrnir’ v516/19. Some contracted forms of words are
used where the metre presupposes uncontracted forms, e. g. brd for
brda; see note to verse 143 and & (2) in Glossary.

Abbreviations are sometimes inconsistently used: ‘kall’ with abbrevi-
ation mark for kg/luou 5/38, ‘ml” with abbreviation sign (i. e. meelir)
for what surely should be meelti 52/9 (usually this scribe writes ‘mael’
with a curl on the [ for melir (2/28, 38, 3/9, 10), ‘mali’ with a curl
for meelti (48/19, 59/14); apparently ‘mti” at 1/24); ‘svan’ with sign
for -us for svans v147/6; -r with abbreviation for -ir 9/28 (see t. n.) and
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v316/4 (similarly in the heading in U, SnE 1848-87, II 295, where
hefr seems to be written ‘hefir’; see 1/1-2 t. n. and Hreinn Benediktsson
1965, 92); also unusual are ‘svpd’ for siidum v367/1 (perhaps an
alteration) and ‘sin’ for sinum v250/2, ‘son’ for sonum v280/2.

Punctuation is editorial (including round brackets), but note is
taken of the capitalisation of the manuscript in the arrangement of
paragraphs. Verses have been arranged in lines and divided in ac-
cordance with what seem the scribe’s intentions. Stanza divisions in
the pulur are marked only by capital letters in R and are in some
cases unclear, while divisions between pulur are generally indicated
by larger ornamental capitals (they are marked in this edition by
horizontal lines at the end of each pula).

In the margins the chapter numbers of SnE 1848—87 I are given (as
in SnE 1931 in brackets in the text); the first four (‘Bragaredur’) are
there numbered 55-8 (here G55 etc.) in continuation from Gylfaginning,
and in that edition Skdldskaparmdl was taken to begin at 5/9.

Table of verse quotations and their preservation

+ before a source means that further verses or lines from the same poem (or
in the case of lausavisur, further verses by the same poet) appear in the
source indicated. Without this sign the source indicated includes one or
more of the verses of the poem quoted in Skdldskaparmdl. When the sign
follows the source, it indicates that one or more of the verses and also
further verses (or lines) from the same poem appear there. KS = Kings’
Sagas (i. e. two or more of Fagrskinna, Morkinskinna, Hulda—Hrokkinskinna,
Heimskringla, OTM, OH etc.). EMO = Edda Magniisar Olafssonar. More
specific references to sources of the verse quotations are to be found in the
General Notes.

* means that the verse is only found in Snorri’s Edda. Square brackets
indicate a second quotation of the same verse. A question mark before a
verse number means that it is doubtful whether the verse belongs in the
poem it is attributed to.

Anon, Eiriksmdl: 20; Fagrskinna+
—, ?A love poem: *41

—, Allove poem: *¥208

—, 7Poem about Magnus gé6di: *370
—, 7Poem about St Knutr: *381

—, 2. ¥209

—, 2. ¥215

—, 7. #224, %225

—, 2. *¥235
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—, 7: %240

—, 2. %317

—, 2: %342

—, 7: %349, 356, *364; TGT (356)

—, 7. *372

—, Fafnismal: 151, 152; PE+; +Gylf., +Sverris saga
—, Grimnismdl: 62; PE+; +Gylf.

—, An eddic poem: *72; 7+U (25/27 n.)

—, An eddic poem: *142

—, Grottasgngr: *159-82

—, Bjarkamdl: *188, *189, *190; +Hkr and OH, +EMO
—, Porgrimspula: *325, *326, *327, *331; (+AB, hesta heiti; cf. verses 503-6)
—, Alsvinnsmal (Kdlfsvisa): *328, *329, *330

—, Alvissmal: 332, 380; PE+

—, Pula of words for groups of men: pp. ¥106/23-107/11
—, bPula (sea kings): *412-416; (+TGT)

—, Pula (giants): *417-22, 430431

—, Pula (troll-women): ¥423-427

—, Pula (Porr): *428

—, bula (AEsir): *429, *432

—, Pula (Asynjur etc.): *433-437; (+A, valkyries)
—, Pula (women): ¥438; (+A and U; +A)

—, Pula (men): ¥*439-448

—, bula (battle): *449-450

—, Pula (swords): *451-462

—, Pula (axes): *463

—, bula (spears): *464

—, Pula (arrows): ¥*465-6

—, Pula (bows): *467

—, Pula (weapons): *468

—, Pula (shields): *469-71

—, Pula (helmets): *472-3

—, Pula (mail-coats): *474

—, Pula (sea): *475-478; (+A, waves; fiords)

—, Pula (rivers): *479-484

—, bula (fish): *485-488

—, Pula (whales): *489-90; cf. Konungs skuggsja
—, bula (ships): *491-500

—, Pula (earth): *501-2

—, Pula (oxen, cows): ¥503-506; (cf. Porgrimspula)
—, bula (rams): *507

—, bula (goats): *508-9

—, Pula (bears): *510-511

—, bula (stags): *512

—, Pula (boars): *513
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—, Pula (wolves): *514-15

—, Pula (heavens): *516; (+AB)

—, Pula (sun): *517

Arn6rr jarlaskald, Porfinnsdrdpa: *1, 106, *282 [344], #290, 297, *298, *384;
+KS, Orkneyinga saga+

—, Hrynhenda: 387, *406; Hkr+, +KS, +TGT and FoGT, +W, +Knytlinga saga

—, Magniisdrdapa: 7%105, 213, 218, 352; KS+

—, Poem on Hermundr Illugason: *113

—, Rognvaldsdrdpa: *114, *¥296; +OH and Orkneyinga saga

—, 2. ¥116

—, ?Bldgagladrdpa: *404

—, Memorial poem on Haraldr hardrddi: *275, *321, *376; +TGT, +KS

Asgrimr, ?Poem about King Sverrir: ¥139

Atli, Poem about Oléfr kyrri: ¥374

Bersi (Holmgongu-), Lausavisa: 221; Kormaks saga+

Bragi, Ragnarsdrdpa: ¥24, %42, %48, *51, %110, 7150, *153, 154, *155, *156, *157,
*158, #237, *238, *250, *251, *252, *¥253, *254, *366; FoGT, +Gylf. and Hkr

—, Poem about Porr: *52

—, 2: %141

—, ?Lausavisur: *300a-b

Brennu-Njall, Lausavisa: 355; KS(+)

Bodvarr balti, Sigurdardrdpa: *107; +Morkinskinna

Bolverkr, Poem on Haraldr hardradi: 353; KS+

Egill, Sonatorrek: 15, 16; Egils saga+

—, Hofudlausn: 31, 184, 319, 350; Egils saga+

—, Arinbjarnarkvioa: 60; Egils saga+, + W, +TGT

—, Lausavisur: 140, 392; Egils saga+

Eilifr Gudranarson, Poem on Earl Hakon: *36

—, Dorsdrapa: *44, *53, #73-91

—, A Christian poem: *268

Eilifr kilnasveinn, A poem about Christ?: *271, *272, *273, ¥276; 1+FoGT

Einarr skdlaglamm, Vellekla: *18, *25, *27, *28, *34, *35, ¥197, *223, *227,
247,306, *334; +TGT, Hkr+, OTM+, +Fagrskinna

—, Poem about a Danish king: ¥192, *299

Einarr (skalaglamm or Skilason?), ?: ¥222

Einarr (skalaglamm or Skilason?), Lausavisa: ¥262

Einarr Skdlason, ?: *128, *129, *130, *131, *132, *134, *339, *346, *351, *357
(+AB), *362

—, Poem about a ruler: *136 (or part of @xarflokkr?)

—, Dxarflokkr: *145, *146 [232], *147, *148, *149, *183, *193, *194, *244,
*245, 7%368; 4+TGT

—, Elfarvisur: 320; Olsen 1884, 159, Hkr +, Hulda—Hrokkinskinna+

—, ?Haraldssonakvaeoi 1: ¥233, *281, *312, *335, *336; +U (2 extra lines in
verse 233), +Hkr, +Msk, +Hulda—Hrokkinskinna

—, ?Haraldssonakveeoi 1I: ¥#399; +KS
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—, Runhenda: *367, *377, 403; KS+

—, Geisli: 277; Flb+, Bergsbok+, +KS, +W, +TGT

Erringar-Steinn, ?Lausavisa: *257

Eyjolfr dadaskald, Bandadrdpa: 265, 304 (stef); KS+

Eysteinn Valdason, Poem about Pérr: *45, *46, *47

Eyvindr skdldaspillir, Hdleygjatal: 5 [278], *23, *33 [40], *61, *220, *307;
TGT,KS+

—, Hakonarmal: 7, 11, 393; Hkr+, Fagrskinna+

—, Lausavisur: 117, 143, 185, 249; KS+, TGT

Gamli, Poem about Pérr: *49

—, A praise poem: *401

Gizurr, Poem about a King Olifr: #382; (+KS)

Glumr Geirason, Grdfeldardrdpa: *6, *32,243, *279 [394]; Fagrskinna+, +TGT
+Landnamabok, +KS

Grani, Poem about Haraldr hardradi: *373, 400; KS+ (AB+)

Grettir, Lausavisa: 231; Grettis saga+

Gunnlaugr ormstunga, Lausavisa: 202; Gunnlaugs saga+

Hallar-Steinn, Poem about a woman: *201, *203, *204; +TGT

Halldérr skvaldri, Utfarardrdpa: ?7%379; +KS, +TGT

Hallfrgdr, Hakonardrdpa: *10, ¥118 [291], *119, *121, *212, *229, *230, *248, *288

—, Oldfsdrdpa (erfidrdpa): 397; OTM+, +KS, +A, +Pidreks saga, +Hallfredar saga

Hallr, Poem on Magntis Erlingsson: *323; 7+Sverris saga

Hallvardr, Kniitsdrdpa: *115 (stef), ¥239, *258, *311, *348, *388; +Knytlinga
saga, +Hkr and OH

Haraldr hardradi, Lausavisur: 261, 284; KS+ (cf. Brennu-Njall above)

Havardr halti, Lausavisa: *2; +Hdvardar saga

Illugi, Poem on Haraldr har8radi: *322; +A, +KS

Jorunn, Sendibitr: *402; +Hkr, +OH, +OTM

Kolli see Bodvarr

Kormakr, Sigurdardrdpa: *12 [308], *21, *211, *241, *292, *301; +Hkr

Mani, Lausavisa: 263; TGT, +Sverris saga, +Sturlunga saga

Markaus, Eiriksdrdpa: *111 (stef?), *391, *398, *409; +Knytlinga saga

—, 7Poem about St Knutr: *270; +TGT, +AB

—, Lausavisur: 260, *369; TGT

Ormr Barreyjarskald, ?: #109, *123

Ormr Steinpérsson, Poem about a woman: *29, *38, 205, *207, *360; TGT, +Fib,
EMO+

—, 2: #138; ?2+U (v303 n.)

Ottarr svarti: Hofuolausn: *196 [287], *359, 408; KS+, Orkneyinga saga, +FGT

—, Kniitsdrdpa: 217 [314]; KS+, +Knytlinga saga

—, Oldfsdra’pa seenska: ¥310, *340, *365, *383, *390, *395

Refr, Poem on Gizurr: *4, *17; +Hkr and OH

—, Poem about Porsteinn: *30, *216, *264; +Hdttatal

—, Travel poem: *124, *126 [347], *127, *354, *363

—, 2 %214; (+EMO)



Introduction lix

—, 7Poem to a ruler: *234, 7*#246

Sighvatr, Bersoglisvisur: *386 [411]; +KS, +TGT

—, ?Religious poem: *274

—, 7. *¥285

—, Nesjavisur: 286; Hkr+, OH+, +KS, +TGT

Skapti Péroddsson, ?A poem about Christ: *269

Skali Porsteinsson, Lausavisa: *135

—, Poem on the Battle of Svold: *144, *187, *338, *343; +KS

Snabjorn, Lausavisur: *133, *289

Steinarr, Poem about a woman: *206

Steinn Herdisarson, Oldfsdrdpa: *112; +KS

Steinpérr, ?: *13

Stifr, Stifsdrdpa: *396; +KS

Styrkarr Oddason, ?: *266

Sveinn, Nordrsetudrdpa: *125, *137; +TGT

Tindr, Drdpa on Earl Hakon: 228; Hkr and 0TM+, Jomsvikinga saga+
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GLOSSARY OF TECHNICAL TERMS

adalhending: the chief hending in a couplet, full (internal) rhyme,
where two syllables have the same vowel and following consonant
or consonant group.

drapa (pl. drapur): a formally constructed poem (expected to have
a stef or refrains).

drottkveett: a verse-form with stanzas of 8 six-syllable lines with
regular alliteration and hendings (Hdttatal verses 1-6).

erfidrdpa: a memorial poem, a drdpa in praise of a dead person.

flokkr: a poem consisting of a series of stanzas without refrain (stef’).

forn minni: ancient tradition, inherited statement, proverb.

fornaldarsaga: saga of ancient times, Heroic saga.

fornyroislag: a verse-form common in eddic poems as well as in
skaldic verse, and similar to that of West Germanic poetry, having
two-stress lines linked in pairs by alliteration.

heiti: name, appellation, designation, term (usually, though not al-
ways, of a name which is not the usual one by which a person or
thing is called; see Glossary).

hending: rhyme, assonance (usually internal rhyme, but also used of
end-rhyme).

hrynhent: a verse-form similar to dréttkvztt but with lines of eight
syllables (Hdttatal 62-4).

kenning: description, designation (usually a periphrastic one).

klofastef: a refrain in the form of two or more continuous lines of
verse separated from each other and distributed individually among
two or more stanzas (usually appearing as the last lines of these
stanzas, and unrelated syntactically to the rest of them); see Hdttatal,
note to 70/12-16.

kviduhdttr: a verse-form with alternating lines of three and four
syllables (Hattatal 102).

lausavisa (pl. -visur), laus visa: a separate strophe not part of a
sequence or long poem.

liohent, liohendur: a verse-form with rhyme and alliteration falling
on the same syllables, and/or with assonance between the first
(thyming) syllable of the even line and the hendings of the preced-
ing odd line (Hdttatal 41 and 53).

ljéoahdttr: ‘song-form’, a verse form in which two alliterating short
lines are followed by one longer line with independent internal
alliteration.
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mdlahdttr: a verse-form with lines having an extra syllable com-
pared with fornyrdislag (Hdttatal 95).

mansgngr: a love poem, or a passage of love poetry in a narrative
poem. Mansgngsvisa is a verse from such a passage, or a verse
similar to those in a mansongr.

ofljost: punning, word-play; often by substituting homonyms when
one is a proper name, i. €. using a proper name or a kenning for
it for the common noun equivalent.

Okend heiti: names, appellations, designations, terms without periphrasis,
without qualifiers or attributives (determinants).

runhent: end-rhymed; see runhenda in Glossary to Hattatal.

skothending: (internal) half-rhyme, assonance (where two syllables
end with the same consonant or consonant group but contain a
different vowel).

stef: refrain, a stanza or line or series of lines that are repeated at
intervals in (part of) a drdpa; see Glossary to Hdttatal.

tmesis: the separation of a word into two parts with another word or
words between.

pula: a (versified) list of names or synonyms (heiti).
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[SKALDSKAPARMAL]

[INN ma]dr er nefndr Agir eda Hlér. Hann bjo { ey peiri er nd

er kollud [HI¢é]sey. Hann var mjok fjolkunnigr. Hann gerdi ferd
sina til Asgards, en er ZEsir vissu ferd hans var honum fagnat vel ok
p6 margir hlutir med sjénhverfingum. Ok um kveldit er drekka
skyldi, p4 1ét Odinn bera inn { hollina sverd, ok véaru své bjort at par
af 1ysti, ok var ekki haft 1j6s annat medan vid drykkju var setit. Pa
gengu Asir at gildi sinu ok settusk i haseti tolf AEsir, peir er ddmendr
skyldu vera ok sva varu nefndir: Pérr, Njordr, Freyr, Tyr, Heimdallr,
Bragi, Vidarr, Vali, Ullr, Heenir, Forseti, Loki; slikt sama Asynjur:
Frigg, Freyja, Gefjun, Idunn, Gerdr, Sigyn, Fulla, Nanna. ZAgi potti
gofugligt par um at sjask. Veggpili ¢ll varu par tjoldud med fogrum
skjoldum. Par var ok afenginn mjodr ok mjok drukkit. Naesti madr
Agi sat Bragi, ok attusk peir vid drykkju ok ordaskipti. Sagdi Bragi
Agi fra morgum tidindum bpeim er ZAsir hofdu att.

Hann héf par frasogn at “prir Esir féru heiman, Odinn ok Loki ok
Heenir, ok féru um fjoll ok eydimerkr ok var ilt til matar. En er peir
koma ofan { dal nakkvarn, sj4 peir gxna flokk ok taka einn uxann ok
snda til seydis. En er peir hyggja at sodit mun vera, raufa peir
seydinn ok var ekki sodit. Ok { annat sinn er peir raufa seydinn, pa
er stund var lidin, ok var ekki sodit. Mala peir pd sin 4 milli hverju
petta mun gegna. P4 heyra peir mal 1 eikina upp yfir sik at sa er par
sat kvazk rdda pvi er eigi sodnadi 4 seydinum. Peir litu til ok sat par
orn ok eigi litill. P4 melti grninn:

““Vilid pér gefa mér fylli mina af oxanum, p4 mun sodna 4
seydinum.”

‘Peir jata pvi. P4 latr hann sigask 6r trénu ok sezk 4 seydinn ok
leggr upp pegar it fyrsta l&r oxans tvau ok bada bogana. Pa vard
Loki reidr ok greip upp mikla stong ok reidir af ¢llu afli ok rekr &
kroppinn erninum. Qrninn bregzk vid hoggit ok flygr upp. P4 var
fost stongin vid kropp arnarins ok hendr Loka vid annan enda.
Qrninn flygr hatt sva at feetr taka nidr grjotit ok urdir ok vidu, [en]
hendr hans hyggr hann at slitna munu 6r gxlum. Hann kallar ok bidr
allparfliga grninn fridar, en hann segir at Loki skal aldri lauss verda
nema hann veiti honum svardaga at koma Idunni it of Asgard med
epli sin, en Loki vil pat. Verdr hann pd lauss ok ferr til lagsmanna
sinna ok er eigi at sinni sQgd fleiri tidindi um peira ferd adr peir
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koma heim. En at dkvedinni stundu teygir Loki Idunni tt um Asgard
i skég nokkvorn ok segir at hann hefir fundit epli pau er henni munu
gripir 1 pykkja, ok bad at hon skal hafa med sér sin epli ok bera
saman ok hin. P4 kemr par Pjazi jotunn { arnarham ok tekr Idunni ok
flygr braut med ok { Prymheim til bus sins.

‘En Asir urdu illa vid hvarf [dunnar ok gerSusk peir bratt harir ok
gamlir. P4 attu peir ZAEsir ping ok [spyrr hverr annan] hvat sidarst
vissi til Idunnar, en pat var sét sidarst at hon gekk 6r Asgardi med
Loka. Pa var Loki tekinn ok feerdr 4 pingit ok var honum heitit bana
eda pislum. En er hann vard hreddr pa kvazk hann mundu scek<j>a
eptir Idunni { Jotunheima ef Freyja vill 1ja honum valshams er hon
a. Ok er hann fer valshaminn flygr hann nordr { Jotunheima ok kemr
einn dag til Pjaza jotuns. Var hann réinn 4 s®, en Idunn var ein
heima. Bra Loki henni { hnotar liki ok haf8i *{ klém sér ok flygr sem
mest. [E]n er Pjazi kom heim ok saknar [dunnar, tekr hann arnarhaminn
ok flygr eptir Loka ok dré arnstg i flugnum. En er ZAsirnir sa er
valrinn flaug med hnotina ok hvar ¢rninn flaug, pa gengu peir ut
undir Asgard ok baru pannig byrdar af lokarspanum, ok pd er valrinn
flaug inn of borgina, 1ét hann fallask nidr vid borgarvegginn. Pa
slégu Asirnir eldi { lokarspanu en @rninn matti eigi stodva er hann
misti valsins. Laust pd eldinum { fidri arnarins ok ték pd af fluginn.
P4 varu AEsirnir ner ok drapu Pjaza jotun fyrir innan Asgrindr ok er
pat vig allfregt.

‘En Skadi, déttir Pjaza jotuns, ték hjalm ok brynju ok ¢ll hervapn
ok ferr til Asgards at hefna fodur sins. En ZEsir budu henni satt ok
yfirbeetr, ok hit fyrsta at hon skal kjésa sér mann af Asum ok kjésa
at fotum ok sja ekki fleira af. P4 sd hon eins manns feetr forkunnar
fagra ok melir:

‘“Penna kys ek, fatt mun 1j6tt 4 Baldri.”

‘En pat var Njordr 6r Néattinum. Pat hafdi hon ok { s®ttargjord
sinni at ZEsir skyldu pat gera er hon hugdi at peir skyldu eigi mega,
at hleegja hana. P4 gerdi Loki pat at hann batt um skegg geitar
nokkvorrar ok 9drum enda um hredjar sér ok 1étu pau ymsi eptir ok
skraekti hvdrttveggja vid hatt. Pa 1ét Loki fallask {1 kné Skada ok pa
hl6 hon. Var pa gjor satt af Asanna hendi vid hana.

‘Své er sagt at Odinn gerdi pat til yfirb6ta vid hana at hann ték
augu Pjaza ok kastadi upp 4 himin ok gerdi af stjornur tver.’

Pa melir Agir: ‘Mikill pykki mér Pjazi fyrir sér hafa verit, eda
hvers kyns var hann?’
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Bragi svarar: ‘Qlvaldi hét fadir hans, ok merki munu pér at pykkja
ef ek segi pér fra honum. Hann var mjok gullaudigr, en er hann dé
ok synir hans skyldu skipta arfi, pa hofou peir meling at gullinu er
peir skiptu at hverr skyldi taka munnfylli sina ok allir jafnmargar.
Einn peira var Pjazi, annarr I8i, pridi Gangr. En pat hofum vér
ordtak nd med oss at kalla gullit munntal pessa jotna, en vér felum
i rinum eda i skadldskap sva at vér kollum pat mal eda ordta<k>, tal
pessa jotna.’

P4 melir Agir: ‘Pat pykki mér vera vel félgit { rinum.’

Ok enn melir Egir: ‘Hvadan af hefir hafizk su iprott er pér kallid
skaldskap?’

Bragi svarar: ‘Pat varu upphof til pess at gudin hofdu 6stt vid pat
f6lk er Vanir heita, en peir logdu med sér fridstefnu ok settu grid a
pa lund at peir gengu hvarirtveggju til eins kers ok spyttu { hraka
*sinum. En at skilnadi pa téku godin ok vildu eigi lata tynask pat
gridamark ok skgpudu par 6r mann. Sa heitir Kvasir. Hann er sva
vitr at engi spyrr hann peira hluta er eigi kann hann érlausn. Hann
for vida um heim at kenna monnum freedi, ok pa er hann kom at
heimbodi til dverga nokkvorra, Fjalars ok Galars, pa kolludu peir
hann med sér 4 einmali ok drapu hann, 1étu renna bl6d hans { tvau
ker ok einn ketil, ok heitir sa Oéreyrir, en kerin *heita S6n ok Bodn.
Peir blendu hunangi vid bl6dit ok vard par af mjodr sé er hverr er af
drekkr verdr skald eda froedamadr. Dvergarnir sogdu Asum at Kvasir
hefdi kafnat { mannviti fyrir pvi at engi var par sva frédr at spyrja
kynni hann frédleiks.

‘P4 budu pessir dvergar til sin jotni peim er Gillingr heitir ok konu
hans. P4 budu dvergarnir Gillingi at r6a 4 s med sér. En er <peir>
féru fyrir land fram, rgru dvergarnir 4 boda ok hvelfdi skipinu.
Gillingr var 6syndr ok tyndisk hann, en dvergarnir réttu skip sitt ok
reru til lands. Peir sggdu konu hans penna atburd, en hon kunni illa
ok grét hatt. Pa spurdi Fjalarr hana ef henni mundi hugléttara ef hon
s®i Ut 4 seinn par er hann hafdi tynzk, en hon vildi pat. P4 melti
hann vid Galar br6dur sinn at hann skal fara upp yfir dyrrnar er hon
gengi 1t ok lata kvernstein falla 1 hofud henni, ok taldi sér leidask
op hennar, ok svd gerdi hann. P4 er petta spurdi Suttungr brédurson
Gillings, ferr hann til ok ték dvergana ok flytr 4 s® 1t ok setr pa {
fleedarsker. Peir bidja Suttung sér lifsgrida ok bjéda honum til
settar 1 fodurgjold mjodinn dyra, ok pat verdr at s@tt med peim.
Flytr Suttungr mjodinn heim ok hirdir par sem heita Hnitbjorg, setr
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par til geezlu déttur sina Gunnlgdu. Af pessu kollum vér skdldskap
Kvasis bl6d eda dverga drekku eda fylli eda nakkvars konar log
Obreris eda Bodnar eda Sénar eda farskost dverga, fyrir pvi at si
mjodr f[lut]ti peim fjorlausn 6r skerinu, eda Suttunga mjod eda
Hnitbjarga logr.’

Pa melir Agir: ‘Myrkt pykki mér pat melt at kalla skdldskap med
pessum heitum, en hvernig kému peir ZEsir at Suttunga midi?’

Bragi svarar: ‘Sjd saga er til pess at Odinn fér heiman ok kom par
er prelar niu slégu hey. Hann spyrr ef peir vili at hann bryni lj4
peira. Peir jata pvi. P4 tekr hann hein af belti sér ok bryndi, en peim
potti bita ljarnir myklu betr ok foludu heinina. En hann mat sva at
sd er kaupa vildi skyldi gefa vid hoéf, en allir kvadusk vilja ok badu
hann sér selja, en hann kastadi heininni { lopt upp. En er allir vildu
henda pd skiptusk peir sva vid at hverr brd ljanum 4 héals ¢drum.
Odinn s6tti til nattstadar til jotuns pess er Baugi hét, brédir Suttungs.
Baugi kalladi ilt fjarhald sitt ok sagdi at prelar hans niu hofou
drepizk, en taldisk eigi vita sér vdn verkmanna. En Obinn nefndisk
fyrir honum Bolverkr. Hann baud at taka upp niu manna verk fyrir
Bauga, en melir sér til kaups einn drykk af Suttunga midi. Baugi
*kvazk enskis *rad eiga af midinum, sagdi at Suttungr vildi einn
hafa, en fara kvezk hann mundu med Boglverki ok freista ef peir
fengi mjodinn. Bolverkr vann um sumarit niu mannsverk fyrir
Bauga, en at vetri beiddisk hann Bauga leigu sinnar. P4 fara peir
badir «til Suttungs>. Baugi segir Suttungi brédur sinum kaup peira
Bolverks, en Suttungr synjar pverliga hvers dropa af midinum. P4
melir Bolverkr til Bauga at peir skyldu freista véla nokkvorra, ef
peir megi nd midinum, en Baugi l&tr pat vel vera. P4 dregr Bolverkr
fram nafar pann er Rati heitir ok melir at Baugi skal bora bjargit ef
nafarrinn bitr. Hann gerir svd. P4 segir Baugi at gognum er borat
bjargit, en Bolverkr bless { nafars raufina ok hrjéta spanirnir upp {
moti honum. P4 fann hann at Baugi vildi svikja hann, ok bad bora
gognum bjargit. Baugi boradi enn. En er Bolverk«r> blés annat sinn,
péa fuku inn sp@nirnir. P4 brask Bolverkr { orms liki ok skreid {
nafars raufina, en Baugi stakk eptir honum nafrinum ok misti hans.
Foér Bolverkr par til sem Gunnlgd var ok *14 hja henni prjar naetr, ok
pé lofadi hon honum at drekka af midinum prjd drykki. [ inum fyrsta
drykk drakk hann al<t> 6r Odreri, en i gdrum 6r Bodn, i inu<m> pridja
or Soén, ok hafdi hann pa allan mjodinn. P4 brask hann i arnarham
ok flaug sem dkafast. En er *Suttungr sa flug arnarins, tok hann sér
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arnarham ok flaug eptir honum. En er Zsir s4 hvar Odinn flaug pa
settu *peir tt  gardinn ker sin, en er Odinn kom inn of Asgard pa
spytti hann upp midinum { kerin, en honum var p4d sva nar komit at
Suttungr mundi nd honum at hann sendi aptr suman mjQdinn, ok var
pess ekki gett. Hafdi pat hverr er vildi, ok kollum vér pat skaldfifla
*hlut. En Suttunga mjod gaf Odinn Asunum ok peim monnum er
yrkja kunnu. Pvi kollum v[ér] skdldskapinn feng Odins ok fund ok
drykk hans ok gjof hans ok drykk Asanna.’

P4 melir Agir: ‘Hversu 4 marga lund breytid pér ordtokum skald-
skapar, eda hversu morg eru kyn skdldskaparins?’

P4 melir Bragi: ‘“Tvenn eru kyn pau er greina skdldskap allan.’

Agir spyrr: ‘Hver tvenn?’

Bragi segir: ‘M4l ok hattir.’

‘Hvert maltak er haft til skaldskapar?’

‘Prenn *er grein skdldskaparmdls.’

‘Hver?’

‘Sva: at nefna hvern hlut sem heitir; gnnur grein er su er heitir
forngfn; in pridja malsgrein er kollud er kenning, ok <er> s grein
sva sett at vér kollum Odin eda Pér eda Ty eda einnhvern af Asum
eda alfum, at hverr peira er ek nefni til, pa tek ek med heiti af eign
annars Assins eda get ek hans verka nokkvorra. P4 eignask hann
nafnit en eigi hinn er nefndr var, sva sem vér kollum Sigty eda
Hangaty eda Farmaty, pat er pa Odins heiti, ok kollum vér pat kent
heiti. Sva ok at kalla Reidarty.’

En petta er nd at segja ungum skdldum peim er girnask at nema
mal skdldskapar ok heyja sér ordfjolda med fornum heitum eda
girnask peir at kunna skilja pat er hulit er kvedit: pa skili hann pessa
bok til frédleiks ok skemtunar. En ekki er at gleyma eda dsanna svd
pessar sggur at taka 6r skdldskapinum for[nar ke]nningar per er
hofudskdld hafa sér lika latit. En eigi skulu kristnir menn trda 4
heidin god ok eigi 4 sannyndi pessar sagnar annan veg en svd sem
hér finnsk { upphafi bokar er sagt er fra atburdum peim er mannfélkit
viltisk fra réttri trd, ok p4 nest fra Tyrkjum, hvernig Asiamenn peir
er Asir eru kalladir folsudu frasagnir per frd peim tidindum er
gerdusk { Troju til pess at landfélkit skyldi tria pa gud vera.

Priamus konungr i Troju var hofdingi mikill yfir ¢llum her Tyrkja
ok hans synir varu tignastir af ¢llum her hans. Sa salr hinn ageti er
Asir kolludu Brimis sal eda bjorsal, pat var holl Priamus konungs.
En pat er peir gera langa fraspgn of ragnrgkr, pat er Trojumanna
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orrosta. Pat er fra sagt at Qkuporr engdi oxah@fdi ok dré at bordi
Midgardsorm, en ormrinn helt sva lifinu at hann sgktisk { hafit.
Eptir peim deemum er petta sagt er Ektor drap Volukrontem dgatan
kappa at ds<j>anda inum mikla Akille ok teygdi hann sva at sér med
hofdi hins drepna pess er peir jofnudu til oxans pess er Qkuporr
hafdi hofudit af. En er Akilleus var dreginn i petta 6fceri med sinu
kappi pa var honum su ein lifshjalpin at flyja undan banvanligu
hoggvi Hektoris ok p6 sarr. Sva er ok sagt at Ektor sétti sva dkafliga
orrostuna ok sva miklir varu ofrhugir hans er hann sa Akilleus at
engi hlutr var sva sterkr at standask metti fyrir honum, ok er hann
misti Akilleus ok hann var flyidr pa sefadi hann sva reidi sina at
hann drap pann kappa er Roddrus hét. Sva sggd«u> Zsir at pd er
Qkupdrr misti ormsins pd drap hann Ymi jotunn, en vid ragnargkr
kom Midgardsormr vaveifliga at Pér ok blés 4 hann eitri ok hjé hann
til bana, en eigi nentu ZAsir at segja svad at Qkupdrr hefdi pi latizk at
einn stigi yfir hann daudan pétt sva hefdi verit, en meir hropudu peir
frasggninni en satt var en peir sQgdu at Midgardsormr fengi par
bana. En pat feerdu peir til, pott Akilleus bar banaord af Ektori pé 14
hann daudr 4 sama velli af peim sgkum. Pat gerdu peir Elenus ok
Alexander. Pann Elenus kalla ZEsir Ala. Pat segja peir at hann hefndi
brédur sins ok hann 1ifdi pa er ¢ll godin varu daud ok sloknadr var
eldrinn sa er brendr var Asgarér ok allar eignir godanna. En Pirrus,
honum jofnudu peir til Fenrisilfs, hann drap Odin, en Pirrus matti
vargr heita at peira trd pviat eigi pyrmdi hann gridastodunum er
hann drap konunginn { hofinu fyrir stalla Pérs. Pat kalla peir Surta-
loga er Troja brann. En M6di ok Magni synir Qkupérs kvamu at
krefja landa Ala eda Vidar. Hann er Eneas, hann kom braut af Troju
ok vann sidan stér verk. Svd er ok sagt at synir Ektoris kému til
Frigialands ok settusk sjalfir { pat riki, en rdku { braut Elenum.

Enn skal lata heyra deemin hvernig hofudskaldin hafa latit sér
soma at yrkja eptir pessum heitum ok kenni<n>gum, svd sem segir
Arn6rr jarlaskald at hann heiti Alfgdr:

@)) Nu hykk slidrhugad<s> segja
—si0 léttir mér strida;
pytr Alfodur—ytum
jarls kostu—brim hrosta.

Hér kallar hann ok skaldskapinn hrostabrim Alfgdur. Havardr halti
kvad sva:
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2) Nu er jédraugum @gis
arnar flaug—ok bauga,
hygg ek at heimbod piggi
Hangagods—of vangi.

Sva kvad Viga-Glumr:

3) Lattisk herr med hottu
Hangatys at ganga—
pottit peim at hetta
pekkiligt—fyrir brekku.

Sva kvad Refr:

(@) Opt kom—jardar leiptra
er Baldr hniginn skaldi—
hollr at helgu fulli
*hrafn-Asar mér—stafna.

Svéa kvad Eyvindr skéldaspillir:

(5) Ok Sigurdr
hinn er svonum veitti
*hréka bjor
Haddingja vals
Farmatys—
fjorvi nemdu
*jardradendr
a Qgloi.

Své kvad Glimr Geirason:

(6) Par var prafna byrjar,
peim er styrdu <god>, Beima
sjalfr { scekialfi

Sigtyr Atals dyra.

Sva kvad Eyvindr enn:
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7 Gondul ok Skogul
sendi Gautatyr
at kjésa of konunga
hverr Yngva @ttar
skyldi med Odni fara
ok 1 Valhgllu vera.

Své kvad Ulfr Uggason:

(8) Ri0r at vilgi *vidu
vidfraegr (en mér lida)
Hroptatyr (of hvapta
hr68rmal) sonar bali.

Sva kvad Pjodolfr inn hvinverski:

9) Valr 14 par 4 sandi
vit<inn> inum eineygja
Friggjar fadmbyggvi.
Fognudum d4d slikri.

Pat kvad Hallf>@dr:

(10) Sannyrdum spenr sverda
*snarr piggjandi viggjar
*barrhaddada byrjar
*bidkvan *und sik Pridja.

Hér er pess deemi at jord er kollud kona Odins i skaldskap. Sva er
hér sagt at Eyvindr kvad:

(11) Hermodr ok Bragi
(kvad Hroptatyr)
gangid { gogn grami
pviat konungr ferr
sa er kappi pykkir
til hallar hinig.

Sva kvad Kormakr:
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(12) Eykr med enniduki
*jardhljotr diaf<j>ardar
breyti hin sd er beinan
bindr. Seid Yggr til Rindar.

Sva sagdi Steinpdrr:

(13) Forngervan 4 ek firnum
farms Gunnladar arma
horna fors at hrésa
hlitstyggs ok b6 *litinn.

Svi kvad Ulfr Uggason:

(14) Par hykk sigrunni svinnum
sylgs valkyrjur fylgja
heilags tafns ok hrafna.
Hlaut innan svd minnum.

Sva kvad Egill Skallagrimsson:

(15) Bl6t ek eigi af pvi
brodur Vilis
gud jardar
at ek gjarna sja.
P6 hefir Mims vinr
mér of fengit
bolva beetr
er it betra telk.

(16) Gafumk iprott
ulfs ok bagi
vigi *vanr
vammi firda.

Hér er hann kalladr gudjadarr ok Mims vinr ok ulfs bagi. Sva
kvad Refr:

a7 Pér eigu vér veigar
Valgautr salar brautar
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Fals hrannvalar fannar
framr valdi tamr gjalda.

Sva kvad Einarr skédlaglamm:

(18) Hlj6ta mun ek (ne hlitir)
Hertys (of pat fryju)
fyrir grpeysi at ausa
austr vingnodar flausta.

Sva sem Ulfr kvad Uggason:

(19) Kostigr ridr at kesti
kynfréds peim er god hl6du
hrafnfreistadar hesti
Heimdallr at mog fallinn.

Sva er sagt { Eiriksmalum:

(20) ‘Hvat er pat drauma?’ <kvad> Odinn.
‘Ek hugdumk fyrir dag risa
Valholl rydja
fyrir vegnu folki,
vekda ek einherja,
baeda ek upp risa
bekki at stra,
bjorker leyora,
valkyrjur vin bera
sem visi komi.’

Pat kvad Kormakr:

21) Algildan bid ek aldar
allvald of mér halda
ys bifvangi Yngva
ungr. For Hroptr med Gu«n»>gni.

Pat kvad Porolfr:



(22)
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Sagdi hitt er hugdi
Hlidskjalfar gramr sjalfum
hlifar styggr par er hognir
Hareks lidar varu.

Sva kvad Eyvindr:

(23)

Hinn er Surts
or sgkkdolum
farmagnudr

fljagandi bar.

Sva kvad Bragi:

(24)

Pat erumk sent at snemma
sonr Aldafgd«»s vildi

afls vid dri pafdan

jardar reist of freista.

Sva kvad Einarr:

(25)

Pviat fjolkostigr flestu
flestr r&edr vid son Bestlu

—«tekit> *hefi ek mords til mardar—

meringr en pu fera.

Sva kvad Porvaldr blonduskald:

(26)

Hér skal heyra hvé skdldin hafa kent skdldskapinn eptir pessum
heitum er 40r eru ritud, sva sem er at kalla Kvasis dreyra ok dverga
skip, dverga mjod, jotna mjod, Suttunga mjod, Odins mjod, Asa
mjod, fodurgjold jotna, logr Odreris ok Bodnar ok Sénar ok fyllr,
logr Hnitbjarga, fengr ok fundr ok farmr ok gjof Odins, svéd sem hér

Nu hefi ek mart
i midi greipat
burar Bors
Bira arfa.

er kvedit er orti Einarr skdlaglamm:
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Hugstéran bid ek heyra
—heyr, jarl, Kvasis dreyra—
foldar vord 4 fyrda
fjardleggjar brim dreggjar.

Ok sem kvad Einarr enn skdlaglamm:

(28)

Ullar gengr of alla

asksggn pess er hvot magnar
byrgis bodvar sorgar

bergs geymild dverga.

Sva sem kvad Ormr Steinpdrsson:

(29)

At veri borit bjors

brikar ok mitt lik

—rekkar nemi dauds drykk
Dvalins—i einn sal.

Ok sem Refr kvad:

(30)

Grjoétaldar *ték gildi
gedreinar Porsteini.
Berg-Mcera glymr bira,
bid ek lydat kyn hlyda.

Sva sem kvad Egill:

(€2

Budumk hilmir 190,

*par 4 ek hrédrs of kvod.
Bar ek Odins mjod

4 Engla bjod.

Ok sem kvad Glumr Geirason:

(32)

Hly®di, hapta beidis
hefk mildinga gildi.
bvi *bidjum vér pognar
pegna tjén *at fregnum.
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Ok sem kvad Eyvindr:

(33) Vilja ek hlj<6>8
at *Hars 1101
medan Gillings
gjoldum yppik,
medan hans &tt
i hverlegi
galga farms
til goda teljum.

Sva sem Einarr kvad skdlaglamm:

(34) Eisar *vagr fyrir visa,
verk Rognis mér *hagna,
pytr Odreris alda
aldr hafs vid fles galdra.

Ok enn sem hann kvad:

(35) Nu er pats BoOnar béra,
berg-Saxa, tér vaxa,
gorvi 1 holl ok hlydi
hlj6o fley jofurs pjodir.

Ok sem kvad Eilifr Gudrdnarson:

(36) *Verdi *pér, alls orda
oss greer of kon *meran
4 sefreinu Sénar
sad, vingjofum rada.

Sva sem kvad Volu-Steinn:

(37) Heyr Mims vinar *mina

—mér er fundr gefinn Pundar—

vid goma sker glymja
glaumbergs, *Egill, strauma.

Své kvad Ormr Steinpdrsson:
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38) Seggir *purfut *ala ugg—
engu *sny ek { Vidurs feng
hadi, kunnum hrédrsmid
haga—of minn brag.

Své kvad Ulfr Uggason:

(39) Hoddmildum *ték hildar
hugreifum Oleifi—
hann vil ek at gjof Grimnis—
ged-Njardar l&—kvedja.

Skaldskapr er kalladr sjar eda logr dverganna, fyrir pvi at Kvasis
bl6d var logr i Odreri 4dr mjodrinn veri gjorr, ok par gerdisk hann
i katlinum, ok er hann kalladr fyrir pvi hverlogr O8ins své sem kvad
Eyvindr ok fyrr var ritat:

(40) Medan hans att
i hverlegi
galga farms
til goda teljum.

Enn er kalladr skédldskaprinn far eda 1id dverganna; 1id heitir gl ok
1id heitir skip. Sva er tekit til deema at skaldskapr er nu kalladr fyrir
pvi skip dverga, sva sem hér segir:

41) *Badi a ek til brudar
bergjarls ok skip dverga
sollinn vind at senda
seinfyrnd gotu eina.

Hvernig skal kenna P6r? Sva at kalla hann son Obins ok Jar®ar,
fadir Magna ok M6da ok Prudar, verr Sifjar, stjipfadir Ullar, styrandi
ok eigandi Mjollnis ok megingjarda, Bilskirnis, verjandi Asgards,
Midgards, délgr ok bani jotna ok trgllkvinna, vegandi Hrungnis,
Geirrgdar, Privalda, dréttinn Pjdlfa ok Rosku, délgr Midgardsorms,
fostri Vingnis ok *HIéru. Svd kvad Bragi skdld:

(42) Vadr 14 Vidris arfa
vilgi slakr er rakdisk,
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4 Eynefis ondri,
Jormungandr at sandi.

Sva kvad Qlvir hnitfa:

43) (Estisk allra landa
umgjord ok sonr Jardar.

Sva kvad Eilifr:

(44) Reidr st6d Rosku brodir;
va gagn fadir Magna.
Skelfra Pors né Pjalfa
préttar steinn vid Otta.

Ok sem kvad Eysteinn Valdason:

(45) Leit a bratt«r>ar *brautar
baug hvassligum augum,
cestisk 40r at flausti
0ggs bud, fadir Prudar.

Enn kvad Eysteinn:

(46) Sin bjé Sifjar rini
snarla fram med karli
—hornstraum getum Hrimnis
hreera—veidarfeeri.

Ok enn kvad hann:

47 Sva bra vidr at syjur
seidr rendi fram breidar
jardar; 1t at bordi
Ulls mag[s] hnefar skullu.

Sva kvad Bragi:

(48) Hamri férsk 1 hoegri
hond par er allra landa

15

15

20

25



10

20

25

16

Snorra Edda

cegir Qflugbarda
*endiseids *of kendi.

Sva kvad Gamli:

(49)

Medan gramr hinn er svik samdi«t>
snart Bilskirnis hjarta

grundar fisk med grandi
gljifrskeljungs nam rjuifa.

Sva kvad Porbjorn disarskald:

(50)

Poérr hefir Yggs med arum
Asgard af prek vardan.

Sva kvad Bragi:

(5D

Ok *bordréins barda
brautar hringr inn 1jéti
<4 haussprengi Hrungnis>
hardgedr nedan stardi.

Enn kvad Bragi:

(52)

Vel hafid yorum eykjum
aptr, *Privalda, haldit
simbli sumbls of marum
sundrkljifr niu haufda.

Sva kvad Eilifr:

(53)

Prgngvir gein vid pungum
pangs raudbita tangar
kveldrunninna kvinna
kunnleggs alinmunni.

Sva kvad Bragi:

(54)

Pjokkvoxnum kvad pykkja
pikling *firinmikla
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hafra njéts at <hofgum>
hatting megindratti.

Své kvad Ulfr:

(55)

Fulloflugr 1€t fellir
fjall-Gauts hnefa skjalla
—ramt mein var <pat>—reyni
*reyrar leggs vid eyra.

Enn kvad Ulfr:

(56)

Vidgymnir laust Vimrar
vads af frinum nadri
hlusta grunn vid hronnum.
Hlaut innan svd minnum.

Hér er hann kalladr jotunn Vimrar vads. A heitir Vimur, er Pérr 68
pa er hann sétti til Geirrgdargarda. Ok sva kvad Vetrlidi:

(57)

Leggi brauzt pu Leiknar,
*lamdir Privalda,
steyptir *Starkedi,

stéttu of Gjalp dauda.

Ok sva kvad Porbjorn disarskald:

(58)

Ball { Keilu kolli,
Kjallandi brauzt pu alla,
40r draptu Lit ok Leida,
1éztu dreyra Buseyru,
*heptir pd Hengjankjoptu,
Hyrrokkin dé fyrri,

p6 var snemr hin sdma
Svivor numin *1ifi.

Hvernig skal kenna Baldr? Sv4 at kalla hann son Odins ok Friggjar,
ver Nonnu, fadir Forseta, eigandi Hringhorna ok Draupnis, délgr
Hadar, Heljar sinni, grata gud. Ulfr Uggason hefir kvedit eptir sogu
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Baldrs langt skeid { Hisdrapu, ok ritat er 40r deemi til pess er Baldr
er sva kendr.

Hvernig skal kenna Njord? Sva at kalla hann vagna gud eda Vana
nid eda Van ok fodur Freys ok Freyju, *gefanda gud. Sva segir
P6rdr Sjareksson:

(59) Vard sjalf sonar—
nama snotr una—
Kjalarr of tamdi—
kvadut Hamdi—
—Godrin bani
—go0brudr Vani
—heldr vel mara
—horleik spara.

Hér er pess getit er Skadi gekk fra Nirdi sem fyrr er ritat.

Hvernig skal kenna Frey? Sva at kalla hann son Njardar, brédur
Freyju ok enn Vana gud ok Vana nid ok Vanr ok argud ok fégjafa.
Sva kvad Egill Skallagrimsson:

(60) bviat Grjétbjorn
of geeddan hefr
Freyr ok Njordr
at fjarafli.

Freyr er kalladr Belja délgr, sva sem kvad Eyvindr skaldaspillir:

(61) Pa er ttrost
jarla bagi
Belja délgs
byggja vildi.

Hann <er> eigandi Skidbladnis ok galtar pess er Gullinbusti heitir,
sva sem hér segir:

(62) Ivalda synir
gengu { drdaga
Skidbladni at skipa,
skipa bazt,
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skirum Frey,
nytum Njardar bur.

Svi segir Ulfr Uggason:

(63) Ridr 4 *borg til borgar
bodfrédr sonar Odins
Freyr ok félkum styrir
fyrst ok gulli byrstum.

Hann heitir ok Slidrugtanni.

Hvernig skal Heimdall kenna? Svéa at kalla hann son niu maeedra,
vord guda, svd sem fyrr er ritat, eda hvita As, Loka délg, menscekir
Freyju. Heimdalar hofud heitir sverd; svd er sagt at hann var lostinn
manns hofdi { gognum. Um hann er kvedit { Heimdalargaldri, ok er
sidan kallat hofud mjotudr Heimdalar; sverd heitir manns mjotudr.
Heimdalr er eigandi Gulltopps. Hann er ok tilscekir Vagaskers ok
Singasteins; pd deildi hann vid Loka um Brisingamen. Hann heitir
ok Vindlér. Ulfr Uggason kvad i Hiisdrapu langa stund eptir peiri
frasogu; er pess par getit er peir varu i sela likjum; ok sonr Odins.

Hvernig skal kenna Ty? Svi at kalla hann einhenda As ok iilfs
fostra, viga gud, son Obins.

Hvernig skal kenna Braga? Sva at kalla hann [dunna<r> ver, frumsmid
bragar ok hinn sidskeggja As; af hans nafni er s4 kalladr skeggbragi
er mikit skegg hefir; ok sonr Odins.

Hvernig skal <kenna> Vidar? Hann m4 kalla hinn pogla As, eiganda
jarapskés, délg ok bana Fenrisiilfs, hefni-As godanna, byggvi-As
fodurtopta ok son Oéins, brédur Asanna.

Hvernig skal kenna Vala? Sva at kalla hann son Obdins ok Rindar,
stjip Friggjar, brédur Asanna, hefni-As Baldr<s>, délg Hadar ok
bana hans, byggvanda fodurtopta.

Hvernig skal kenna Hod? Svd at kalla hann blinda As, Baldrs
bana, skjétanda mistilteins, *son Odins, Heljar sinna, Vila délg.

Hvernig skal kenna Ull? Sva at kalla hann son Sifjar, stjup Pors,
Qndur-As, boga As, veidi-As, skjaldar As.

Hvernig skal kenna Heeni? Sva at kalla hann sessa eda sinna eda
mala Odins ok hinn skjéta As ok hinn langa f6t ok aurkonung.

Hvernig skal kenna Loka? Sva at kalla son Farbauta ok Lauf-
eyjar, Ndlar, brodur Byleists ok Helblinda, fodur Vanargands (pat
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er Fenrisulfr) ok Jormungands (pat er Midgardsormr) ok Heljar ok
Nara, o