KRISTNI SAGAND ITS SOURCES: SOME REVALUATIONS
By SIAN DUKE

RISTNI SAGAS RATHER DIFFERENT from other accounts of

Iceland’s conversion to Christianity, and a study of its sources helps
to illuminate why this is so. The dating of the sagat850-84, according
to Jén Jéhannesson’s datingsatirlubdk rather than to the beginning of
the thirteenth century, suggests that it may have drawn on more sources
than is usually thought, and that it comes not from the beginning, but from
towards the end of a long tradition of writing about Iceland’s conversion
to Christianity (cf. J6n J6hannesson 1941, 135-36). This tradition stretches
from Ari’s reliable history of the Icelandic state, through hagiographic
works like Oddr and Gunnlaugr’s sagas of Olafr Tryggvason, to Family
Sagas which could, with reservations, be described as historical fiction. In
Kristni saga | shall argue, material from these very different texts is selected
according to what Bjérn M. Olsen (1893, 332) chilstoriske principer
(historical principles), and reworked to form something like a national his-
tory of early Christianity in Iceland, in which the role of the Icelandic
missionaries is emphasised. In order to give a historical and nationalistic
perspective on the Conversion, the author (or perhaps editor) has used
not only Ari and Gunnlaugr’s works, as is generally accepted, but has
also drawn ovatnsdcela sagéaxdcela sagand, perhaps most signifi-
cantly,Heimskringla The aim of this paper is to examine more closely the
relationship betweeKristni sagaand these three sources, and to show
how the author has used them to create a distinctive picture of Icelandic
conversion history.

Whereas many accounts of Iceland’s conversion to Christianity occur
within the context of longer works, lives of Olafr Tryggvason or Sagas of
IcelandersKristni sagasets out to tell the history of Icelandic Christian-
ity independently, as its opening sentence explicitly statéshefr pat,
hversu kristni kom & islarilow this is the beginning of how Christianity
came to Iceland’ (Kahle 1905, 1). It is the only work we have in Icelandic
which is wholly devoted to this purpose. The saga also covers a longer
time-span than other accounts of the Conversion, placing the story of the
Icelandic missions together with that of the early Church in Iceland. It
begins with Porvaldr and Fridrekr’s mission to Iceland 981, documents
the lives of the two later missionaries, Stefnir and bangbrandr, and ends its
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first half with a depiction of the legal conversion at the General Assembly
in the year 1000. At this point there is a gap of about fifty years, partly
filled with an account of the deaths of bPorvaldr and Stefnir, before the saga
recommences with portraits of Isleifr and Gizurr, the first two native
Icelandic bishops. Its last chapter describes the natural and legal disasters
that followed Gizurr's death in 1118, in particular the conflict between the
chieftains borgils and Haflidi. Altogether, then, the saga covers approxi-
mately 150 years of Icelandic history, which are divided into two by the
Conversion itself; it has been described as ‘et af de farste oversigts- eller
samlingsveerker i denisl. litteratur’ (one of the first overviews or compila-
tions in Icelandic literature; Finnur Jénsson 1920-24, 11 577).

Kristni sagasurvives in only one medieval manuscrifguksbokwhich
was probably written in 1306-08. It follows immediately after Haukr Erlends-
son’s version ofandnamabdkand both are written in Haukr’s own hand.
Unfortunately only eighteen leaves of the two works are extant, as this
section of the manuscript was divided up in the late seventeenth century
and its leaves used as covers for small bookslgaiksb6kL960, xxviii—

xxix). The beginning and end #fristni sagaare missing and must be
supplied from a copy made by Jén Erlendsson in the mid-seventeenth
century.

There has been little if any consensus on the date, authorship or sources
of Kristni saga The 1773 edition of the saga dated it to the early fourteenth
century Kristni-sagal773, ‘Ad lectorem’); Guébrandur VigfissoBi-
kupa s6guid858-78, | xxi—xxiii) thought it might be as early as the second
half of the twelfth century, and Olsen (1893, 347) placed it in the mid-
thirteenth century on the basis of a reference to Bishop B6t6lfr, who died
in 1246. The 1773 edition asserted that the author was Haukr; Gudbrandur
suggested either Oddr Snorrason or Styrmir Karason; while Oskar Brenner
(1878, 7-9) and Konrad Maurer (1891, 89-94) believed that the saga ulti-
mately went back to the work of Ari. Olsen and Finnur JondsanKsbok
1892-96, Ixv) considered the saga an independent work, while Brenner and
Maurer thought it was primarily an appendixX@ndnamabdkBrenner
thought that it had been interpolated by Sturla béréarson and Maurer by
Haukr Erlendsson; and other points of contention include whether the
saga has been interpolated, by whom, and at what stage in its history (cf.

Y This concept of Icelandic history as divided in two by the Conversion
corresponds with McCreesh’s observations about the structure of certain
Family Sagas (1978-79) and with Harris’s discussion of bipartite structure in
paettirand sagas (1986, 210-13).
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Maurer 1891, 94-96; Kahle 1905, vi—ix). As for the saga’s sources, these
have been variously identified as Ari’s oldglendingabokAri’s younger
islendingabdk Gunnlaugr’s losOlafs saga Tryggvasonalost sources
common toKristni sagaand the works just mentioned, and later sagas
such as/atnsdcela sagandLaxdcela sagarlhere is not even full agree-
ment over the saga’s subject-matter: many scholars have felt that the last
chapter, the dispute between borgils and Haflidi, does not fit in with the
whole, and Brenner (1878, 6—8, 14) argued that the inclusion of political
events in the saga disqualified it as an ecclesiastical history. If the author
had really been interested in church history, he asserts, he would have
filled the fifty-year gap at the centre of the saga with accounts of the
foreign bishops and clerics who came to Iceland during that time.

More recently, Jon Jéhannesson’s work on the different versions of
Landnamabdkas brought some clarity to the situation (1941, 16-19, 69—
72, 224-25). He suggests that, as well as folloviagdnamain the
manuscripHauksbokKristni sagawas an appendix to Sturla Pérdarson’s
version ofLandnamain a now lost manuscript known Besensbdkn
Arni Magnussons Levned og Skrift@®30, Il 19, 28, 75, 89, 90, 92), there
are several references among Arni’s writings to an ‘appendigiidnama
which gives information on, among other things, the consecration of isleifr
as bishop, Ari's age at isleifr’s death, and Seemundr’s part in the establish-
ment of the tithing laws; the first of these refers specifically to ‘Appendix
Landnamu in Bibliotheca Resenii’ (an appendixémdnaman Resen’s
collection). Exactly the same information is given inkhistni sagaknown
to us fromHauksbdk(cf. Kahle 1905, 46-48). Moreover, at the end of
Skardsarb6K1958, 193-95), a composite versiohahdnamacompiled
from Sturla and Haukr’s versions, there is one particular addition which
corresponds closely to chapter 1&oistni sagain Hauksbékbut which
is fuller and, it seems, closer to the original. J6n J6hannesson concludes
that the addition must have been taken not fronKtigni sagain Hauks-
bék but from the appendix to Sturld’andnamaand that this appendix
must itself have beenkristni saga,the one copied (and in parts sum-
marised) by Haukr. This theory not only strengthens the links between
Kristni sagaandLandnamabut also reinforces the impression that Sturla
had a hand in joining the two togetRer.

2 J6n Joéhannesson’s theory has been questioned by Olafur Halldérsson
(1990, 461-66) in so far as it relates to the contenB®esEnsbakHe points
out firstly that the references /rni Magnissons Levned og Skriftme only
to material in the last chapterskaistni sagaand, secondly, that Arni Magnisson
is unlikely to have referred tiiristni sagaas ‘appendix Landnamu’, when
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Scholars had previously assumed that either Sturla or Haukr appended
a pre-existingristni sagato Landnamaand interpolated chronological
and genealogical details (cf. Finnur Jonsson 1920-24, 11 571-72). Olsen
(1893, 347—-48) even conjectured that the oridfmestni sagamust have
begun with an account of the Christian settlers in Iceland, but that Haukr
had omitted this because the material was already covekeadmama
Jén Jéhannesson (1941, 70) suggests instead that the saga never existed
in independent form, but was put together by Sturla himself from a number
of different sources in the third quarter of the thirteenth century, at any
rate before his death in 1284. He argues that Sturla intétridi saga
as one link in a chain of sagas documenting Icelandic history from its
beginnings to his own day; these were perhaps the sagas associated with
Sturla in the prologue t8turlunga sagd1946, | 115), and called by its
compilerislendinga sgur. The compilation was to have begun witind-
namabdk to which Sturla made a number of historical additions, and
would have continued witKristni saga Porgils saga ok HaflidoaSturlu
sagag and finally the section oBturlunga sagenown asislendinga
saga Kristni sagashould therefore be regarded as a transitional work
leading fromLandnamao the contemporary sagas; hence the focus in its
last chapter on the dispute between borgils and Haflidi.

Although it does not entirely exclude the possibility that Sturla used a
pre-existingKristni saga this argument has the merit of fitting the facts
exactly and of dispensing with the need to posit an independent or heavily
revised saga for which there is no evidence. The saga’s mixture of old and
new, which has so baffled attempts to date it, can be explained by its
composite nature, as can its general unevenness of style and the fifty-year
gap which occurs in the middle. Its lack of a proper beginning and a con-
clusive end become understandable in the light of its place within the
seriesLandnamakKristni saga-contemporary sagas. Finally, the interest
in chronology and genealogy which characterises the saga-author fits in
well with what we know of Sturla Pérdarson, whose work Olafia Einars-
dottir (1964, 274-75) describes as ‘en leerd kronologs systematiske arbejde’
(the methodical work of a learned chronologist). With reservations as to
the saga’s prehistory, then, we can be reasonably sure that in its present
form (perhaps its only form), it was put together in the second half of the
thirteenth century by Sturla Pérdarson.

elsewhere he always uses the titkesstni sagaor Historia Christianae Re-
ligionis in Islandiam introductadNevertheless, the connection between Sturla
Pdroarson andristni sagahas been widely accepted.
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There has been no corresponding breakthrough with regard to the
sources oKristni saga the identification of which remains a slippery
business. Jon J6hannesson (1941, 71) follows Olsen (1893, 309-49) in iden-
tifying the source for chapters 1-13 (the story of the missions to Iceland)
as Gunnlaugr’s lost saga of Olafr Tryggvason, and the source for chapters
14-17 (the history of the early Church) as Ari’'s yourigemdingabdk
He does not mention chapter 18 of the saga, which is usually dismissed as
an interpolation based on chapter 8Hfngrvakaandporgils saga ok
Haflida. J6n J6hannesson also numbéatsdcela saga.axdceela saga
and ‘annals etc.” among the subsidiary sourcé&istni saga but gives
no evidence for their influence. Botlaxdcela sagandVatnsdcela saga
had previously been discussed by Olsen (1893, 310-11, 343—-44) and Bjarni
Adalbjarnarson (1937, 121-23), who agreedVhaiisdcela sagaay have
been a source, but rejectedxdcela sagan the grounds that it was
younger thairistni saga In Lexikon der altnordischen Literat®&imek
and Hermann Pélsson 1987, 219), the sources of the saga are given as
Gunnlaugr’sOlafs sagaAri’s islendingabdkandLaxdoela sagaThis is
presumably intended as a summary of Jon Jéhannesson’s research, but it
is not entirely clear why/atnsdcela saghas been left out arichxdcela
saga(which is a far less important source) placed on a level with Gunnlaugr
and Ari's works.

If we can dat&ristni sagato the third quarter of the thirteenth century
rather than to the beginning, this will have profound implications for the
identification of its sources, implications which Jén Jéhannesson does
not follow up. Although the first half of the saga is probably based on
Gunnlaugr’s ©lafs saga Tryggvasonaparts of which are preserved for
comparison irDlafs saga Tryggvasonar en mestaalso has close con-
nections withVatnsdeela sagd.axdcela sagaSnorri Sturluson’©lafs
saga Tryggvasonan Heimskringla and perhaps evefyrbyggja saga
Most scholars have argued either testni sagaserves as a source for
the above sagas, or that it shares a common source with them; but the
possibility now arises that these sagas are in fact sourcd&ifni
saga especially sinc¥atnsdcela sag&yrbyggja sagand parts afleims-
kringla are all used by Sturla Pdrdarson in his versiobaoidnama(cf.

Jon Jéhannesson 1941, 90-95, 109-10, 121-22). The secondhathof
saga(chapters 14—18) is more obviously dependent on Mlésdinga-
békand usually follows Ari's narrative word for word. There are, however,
some additional comments in chapters 14-15, as well as in chapter 18,
which are comparable with passagesiohgrvaka Again, this has been

put down to the use of a common source or, alternativalungrvakas
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use ofKristni saga while the direct loan frorilungrvakain Kristni saga
chapter 18 is usually explained away as the result of interpolation (cf.
Biskupa sogut858—78, | xxii; Brenner 1878, 134-35, 142—43, 147-49; Kahle
1905, ix—x). But if the whole saga, including chapter 18, was composed in
the second half of the thirteenth century, it makes far more sense to see
Hungrvakaas the direct source for the additions in chapters 14 and 15 as
well as for the beginning of chapter 18. Jon Jéhannesson’s conclusions as
to when the saga was composed clearly call for a new exploration of its
sources.

In the rest of this paper, | shall look more closely at the first half of
Kristni saga(chapters 1-13), and trace the possible influence there of
Vatnsdeela sagaaxdcela sagand Snorri'Olafs saga Tryggvasonan
Heimskringla | shall then go on to discuss very briefly what the author’s
use of these sources tells us about his methods of working.

In chapter 2 oKristni saga(Kahle 1905, 6-10), we are told the story of
Bishop Fridrekr’s confrontation with two berserks at Haukagil in Vatns-
dalr. The same story is also toldinrvalds pattr ens vigfla (Kahle 1905,
69-71), where it is attributed to Gunnlaugr Leifsson, and in chapter 46 of
Vatnsdeela sagd 939, 124—-26). The account{nistni sagaoccurs within
a section of narrative based on Gunnlaugr’s work which follows the order
of events given ifporvalds pattrthe encounter with the berserks occurs
after the conversion of borvaldr’s father, Kodran, and before the mission-
aries’ unsuccessful journey to the Westfjords. The actual description of
the event, however, has striking parallels wiitnsdcela sag&cholars
have explained these in different ways: Brenner (1878, 35—37) thought that
Vatnsdcela sagaas partly based on a text liKeistni saga while Olsen
(1893, 311) and Bjarni Adalbjarnarson (1937, 121-22) argueH tisati
sagahad in all likelihood been influenced by an early versioWaths-
dcela sagar a related account. Yet a comparison between the three versions
of the story suggests that the authoKaétni sagais most likely to have
borrowed directly fronVatnsdcela saga

In borvalds pattr which is probably closest to Gunnlaugr’s work, the
encounter with the berserks is set at borvaldr's marriage feast to Vigdis,
the daughter of Olafr of Haukagil. Present among the heathen guests are
two berserks, both called Haukr, who challenge Fridrekr to compete with
them at their sports: striding barefoot through fire and falling on their
swords without hurting themselves. Trusting in God’s mercy, he agrees
and, in full vestments, consecrates the fire through which they are to
stride. When the two berserks approach the fire, it burns so high that the
two men die instantly and are taken up to Haukagil to be buried. When
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Friorekr walks through the fire, however, the flames part on either side,
rather like the Red Sea, and not even the fringes on his garments are
singed®Many turn to God as a result of this miracle, and Olafr of Haukagil
builds a church on his farm. The scene as a whole can be read as a ‘trial of
strength’ in which the representatives of heathenism are defeated through
the power of the Christian God.

In Kristni saga the whole set-up imther different. The missionaries are
not at borvaldr’s wedding feast, but dtaustbodautumn feast’ held by
Olafr of Haukagil; and among Olafr’s guests is Porkell krafla, probably the
historical husband of Vigdis (dfandnamabdk: Melabdk921, 97 Hall-
fredar sagal977, 95). The two berserks are not invited to this feast, but
intrude upon it in the usual fashion, and Fridrekr is asked by the other men
present to destroy them. Although he consecrates the fire before the
berserks walk through it, this does not kill them, but burns them severely;
they are then finished off by other guests at the feast. borkell krafla is
prime-signed, and others baptised, but there is no mention of any church-
building.

Apart from its place in the narrative and the actual confrontation, this
account has little in common with that of théattr. When we turn to
Vatnsdcela sagan the other hand, we find a large number of similarities.
In Vatnsdoela sagél939, 124-25), the scene is set at an autumn feast at
which the guest of honour is Porkell kraflim haustit at vetrnttum baud
Olafr til sin vinum sinum, einkum borkatli magi sinum. beir byskup ok
Porvaldr varu par'n the autumn, at the winter nights, Olafr invited his
friends to his home, especially his son-in-law porkell. The bishop and
Porvaldr were there’. INristni saga(Kahle 1905, 8), we are given the same
information, but borvaldr and Fridrekr are, as we might expect, mentioned
first: Peir biskup ok Porvaldr varu at haustbodi i Vatnsdal at Gilja med
Olafi; par var pa kominn borkell krafla ok mart annara mariithe
bishop and borvaldr were at an autumn feast at Gilja in Vatnsdalr with
Olafr; borkell krafla and a lot of other people had come there’. The two
berserks, who have been introduced at an earlier poiatmsdcela saga
are not invited to this feast and, when their imminent arrival is reported,
Porkell goes to the bishop for adviterkell spurdi byskup, ef hann vildi

% There are many parallels between this scene and hagiographic works
portraying the trials suffered by saints. In particular, the reference to Fridrekr’s
garments may come straight from the story in Book Il of Greg@idéogues
(1978, 11 344) of the monk Benedict, who is thrown into a furnace, but whose
clothes are untouched by the flamesque extrema ullu modo vestimenta
cremarentur'not even the fringes of his garments were singed’.
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rad til leggja, at berserkir pessir fengi bariaorkell asked the bishop
whether he would give advice, so that these berserks might meet their
death’. Kristni sagais less specific, but conveys roughly the same
information: P& badu menn biskup, at hann skyldi fyrirkoma pé&inen
people asked the bishop to destroy them'Vaitnsdcela sagd-riorekr
agrees to this on the condition that pPorkell receive baptism if he is
successful. He then orders three fires to be built, which he consecrates,
and asks the strongest and most able men to move to the benches nearest
the fires. When the berserks finally enter, they stride through the first two
fires, are badly burnt, and head for the nearest bench, where they are
beaten to death with cudgélsristni sagagives us a condensed version
of this: Eptir pat vigoi biskup eldinn, aor peir cedi, ok brunnu peir pa
mijok; eptir pat gengu menn at peim ok drapu‘pter that the bishop
consecrated the fire, before they strode through, and they were badly
burned; after that, people attacked and killed them’. In neither work does
Fridrekr propose to stride through the fire himself. Both accounts tell us
that several people are baptised, bufatnsdcela sagdorkell himself
decides to delay his baptism until Christianity is legally accepted in Iceland.
Although the parallels in wording are rather few, it is clearKhastni
sagaagrees withVatnsdaela sagat many of the points where it differs
from borvalds pattr the setting of the encounter at an autumn feast, the
presence of borkell krafla, the intrusion of the berserks from the outside,
the request for Fridrekr’s help, and the killing of the berserks by the other
men present, rather than by the fire. Perhaps more important is the absence
in Vatnsdeela sagandKristni sagaof the religious motifs which charac-
terise the scene in tipéttr: the militant heathenism of the berserks, their
religious challenge to Fridrekr and his miraculous immunity from the fire.
Kristni sagaalso agrees withlatnsdoela sagadirectly in its omission of
any reference to Olafr's church-building; latnsdcela sagadlafr dies
shortly after his baptism. In all these cases, the influend@toisdcela

4 An interesting analogue to this scene occurBriennu-Njals sag41954,
267-69), where bangbrandr also rids a feast of an unruly berserk, although to
my knowledge no literary relationship between the two has been suggested.
Like Friorekr, bangbrandr builds three fires before the berserk’s arrival which
are used to test the relative strengths of Christianity and paganism. One is
consecrated by bangbrandr, one by the heathens present, and one is left un-
consecrated (cf. the ‘trial of strength’ set up by Elijah in 1 Kings 18: 16—-40).
The berserk is, of course, only afraid of the fire consecrated by bPangbrandr.
In Vatnsdcela sagat is not clear why three fires are built instead of the one
mentioned inPorvalds pattr
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sagawould explain the deviation Kristni sagafrom Gunnlaugr’s work.
The only substantial differences betweééatnsdoela sagand Kristni
sagaare thaKristni sagaomits the dialogue between Fridrekr and borkell
prior to the berserks’ arrival, and mentions that borkell was prime-signed
after their deaths. The first of these can be put down to the author’s
summarising of his source and to the lesser significance of borkakni
saga it is the story of the mission, and not that of the potential convert,
which is being told. The prime-signing is rather more difficult to explain.
Some scholars have used it as evidence that the autostoii sagadid
not knowVatnsdcela sagaf. Brenner 1878, 37), while others, for example
Bjarni Adalbjarnarson (1937, 122), have supposed that he knew a different
version ofVatnsdcela sagar a different tradition about Porkell. There
may, however, be a simpler explanationvainsdcela sagd 939, 125-26),
porkell, although rather nervous about the idea of being immersed in water,
expresses a clear inclination towards the new fa#hpoétti borkatli mest
af bregda, er i vatni skyldi pvask, ok kvazk eigi nenna enn um sinn at
hafa pessa breytni, en kvazk p6 hyggja at sja munditgm&ell thought
that it differed most in that one had to be washed in water, and said he was
not willing to accept this change for the moment, but he did say that he
believed it to be good'. He declares that he &ilh bida um timawvhich
could perhaps be translated ‘wait until the time is right'. It may be porkell’'s
obvious affinity with the new faith and resolve to convert at a later time
that the author dKristni saga without space to explain fully, wishes to
express through his prime-signing. He was perhaps also aware of the de-
mands of his story as conversion narrative; some sort of response from
Porkell was required and, since he did not in fact convert for another
eighteen years, prime-signing presented itself as a good compromise.
The author ofKristni saga then, knew two versions of Fridrekr’s
encounter with the berserks, the one preservémimalds pattrand the
one inVatnsdcela sagdde took the context of the anecdote from Gunn-
laugr’s work, and possibly some of the wording, but inserted into this a
summary of the story told Matnsdcela sagaVhy he gave precedence to
the version irvatnsdcela sagaver that of thépattr is an issue which |
shall come back to later (see p. 364).
One of the most disputed sceneKiistni sagawith regard to sources
is Kjartan’s conversion to Christianity in chapter 11. This was obviously a
well-known story, as it occurs in a large number of texts: the A and the S
texts of Oddr'sQlafs saga Tryggvasongl932, 122—26)Heimskringla
(1941-51, | 328-30), an interpolation in the textHsgfimskringlain
Frissbok(Codex Frisianud 871, 148—-49Kristni saga(Kahle 1905, 32—
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34),Laxdeela sagél 934, 115-23), andlafs saga Tryggvasonar en mesta
(1958-61, | 358-67, 369—72). It was probably also a part of Gunnlaugr’s
lost Olafs sagabut we cannot tell what form it took there, because the
corresponding passage Qiafs saga Tryggvasonar en messeclearly
not based on Gunnlaugr’s work alone (cf. Olsen 1893, 298). There have
been many discussions of the relationship between these accounts,
which is complicated of course by the fact that Gunnlaugr’s is missing.
Brenner (1878, 92—-100), for example, thought that OddKaisthi saga
used a common source, and thatdcela sagéwvhich he dated t0.1200)
might have been an additional influence Knistni saga Olsen (1893,
339-45) assumed that Gunnlaugr’s work was the basis of the account in
Kristni saga but claimed thdtaxdcela sagdrew on independent sources.
He explained the similarities between the two by advancing the theory that
a copyist who knewaxdaela saghad altered the text &fristni saga He
also pointed out that there were a number of parallels betieiens-
kringla andKristni saga and put this down to the faithful use by both of
Gunnlaugr’s work. Finnur Jonsson (1920-24, 11 576), on the other hand,
asserted that all the accounts were independent and based on oral tradi-
tion. Finally, Bjarni Adalbjarnarson (1937, 123, 130-32) suggested that the
parallels betweehaxdcela sagandKristni sagaon the one hand, and
HeimskringlaandKristni sagaon the other, were due to the faithful use
of Gunnlaugr’s work in all these texts, but without excluding the possibility
thatKristni sagahad been altered by a copyist familiar viitixdcela saga
or that it was a direct source ldéimskringla

Clearly all the accounts of Kjartan’s conversion are closely related, and
Gunnlaugr’s version must have been known, if not used, by later authors.
We can also be fairly sure that Oddr’s work was one of the sources for
Laxdcela sagandHeimskringla and possibly for the author Efistni
saga(cf. Laxdcela saga934, xlii;Heimskringlal941-51, | cxvi). Yet Bjarni
Adalbjarnarson’s theory thataxdcela sagaHeimskringlaand Kristni
sagaare all faithful renderings of Gunnlaugr’s work is simply untenable
in the light of the marked differences betwé@xdoela sagandHeims-
kringla; nor is the copyist theory valid ifristni sagawas composed in
the third quarter of the thirteenth century, when the author himself could
easily have knowrLaxdeela sagalt is worth asking instead whether
Laxdcela sags not a direct source for the account of Kjartan’s conversion
in Kristni saga

The similarities between the two sagas are actually rather unimpressive,
especially when one considers the attentimxdcela saghas been given
as a possible sourceliexikon der altnordischen LiteratuBoth tell the
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story of how Kjartan comes to Norway and is converted by Olafr Tryggva-
son, but they have little else in common, and even this story is not told in
the same way in both. According taxdcela sagaKjartan arrives in
Norway during the summer of 997 along with his foster-brother, Bolli, and
Kalfr Asgeirsson. Already present there are three Icelandic ships owned
by Brandr inngrvi, Hallfredr vandraedaskald and the sons of Breidar-
skeggi, Bjarni and pérhallr. We are told that these Icelanders had attempted
to leave Norway before Kjartan’s arrival, but that King Olafr had forbidden
this. One fine day, when men from the town are competing at swimming
near the ships, Kjartan notices that one is far superior to the others. He
tries to provoke Bolli into competing with this man and, when Bolli refuses,
takes up the challenge himself. To his humiliation, the stranger proves to
be the stronger and, after three underwater struggles, Kjartan is forced to
admit defeat. On shore, the man reveals that he is King Olafr Tryggvason,
and gives Kjartan his cloak as a gift. After putting up a somewhat ineffec-
tual resistance to Olafr, Kjartan finally converts to Christianity at Christmas.
The next year (998), Pangbrandr is sent to Iceland.

In Kristni saga on the other hand, the scene is set in the autumn of 999,
three years after Pangbrandr is sent to Iceland and just before his return.
As in Laxdcela sagawe are told that there are three Icelandic ships at
Nidaréss, but their owners do not correspond; the first ship belongs to
Kjartan, Bolli and Kalfr (who are treated separatelyarndaela sagathe
second to Halldorr Gudmundarson, Kolbeinn bPérdarson and Svertingr
Runolfsson (the men who are later taken hostage by King Ol&fr), and the
third to Hallfredr and baérarinn Nefjolfsson. The Icelanders attempt to leave
Nidaréss before the king’s arrival, but are not able to because the wind is
against them. The swimming competition follows roughly the same order
as inLaxdcela sagéut the roles of Kjartan and Bolli have been reversed;
Bolli urges Kjartan to compete with Olafr, and Kjartan at first refuses. Only
when Bolli prepares to compete himself does Kjartan change his mind.
After his defeat, Kjartan exchanges words with Olafr Tryggvason, but
Olafr does not reveal his identity directly. Instead, he allows Kjartan to
become aware of it through his expensive tfifartan vard viss, at pessi
madr var Olafr konungtKjartan became aware that this man was King
Olafr' (Kahle 1905, 34). At Michaelmas Kjartan is summoned by the king
and asked to accept baptism, which he agrees to do in return for honour-
able treatment. Immediately after Kjartan's baptism, Pangbrandr returns
from Iceland.

The main evidence for the influencd.@ixdcela saghere is the presence
of Kalfr Asgeirsson on Kjartan’s ship; he is not mentioned in any version
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of the story other than these two. The dialogue between Kjartan and Bolli
prior to the swimming competition is probably also modelledadcela
saga despite the fact that their roles have been reversed; Bolli is men-
tioned in the S-text of Oddr®lafs saga Tryggvasongl932, 122), but
plays no part in what is narrated, and in the A-text, the dialogue takes
place between Kjartan and Hallfréddallfredr is also Kjartan's interlocu-
tor in the interpolation ifrissbok which comes from a lost manuscript of
Oddr’s saga, possibly the same one from which the two remaining leaves
of the U-text originateln both cases, it makes more sense to assume that
the new characters were borrowed frbaxdcela sagdy Kristni saga
than vice versa; Kélfr and Bolli play important roles in the plaizofdcela
saga but do not appear outside this chaptefiiistni saga Perhaps the
author ofKristni sagawas relying on his memory of the swimming
competition inLaxdcela sagand accidentally reversed the roles of Kjartan
and Bolli, or perhaps he wished to portray Kjartan more sympathetically;
the impression of his arrogance is certainly lessened by Bolli’s initiation of
the competition with Oléfr.

There are, moreover, a small number of verbal echo€ssimi saga
which suggest that the influence ladxdcela saganay run deeper than
the provision of Bolli and Kalfr. Among the most significant is the intro-
duction to the swimming competition in the two works:

Laxdcela sagé1934, 118) Kristni saga(Kahle 1905, 33)
pat var um haustit einn gédan vedrdagpat var ein gédan vedrdag, at menn
at menn foru 6r baenum til sunds. féru & sund 6r boenum.

One fine day in the autumn, people One fine day, people went swim-
went from the town to go swimming. ming from the town.

These almost identical statements can be contrasted with the wording in
the A-text of Oddr'sOlafs saga Tryggvasonat this point (1932, 122):

Peir sa einn dag er vedr var gott, at menn foru asund. at skemiBresr

saw one day, when the weather was good, that people went swimming to
entertain themselves'. Likewise, when Oléafr reveals his ide#titgtni

® The content of Hallfredr and Kjartan's dialogue in the A-text of Oddr’s
Olafs saga Tryggvasonafl932, 122-23) provides strong evidence that it
represents the original version of this scene, since Hallfredr’s reluctance to
compete with Olafr is clearly due to an anticipation of the difficult relationship
he will later have with the king. Bolli and Kjartan, on the other hand, have no
such reason for refusing the challenge. | am grateful to Ursula Dronke for
pointing this out to me.
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sagaprovides a shorter and reported version of the direct speech in
Laxdcela saga

Laxdcela sagé1934, 118) Kristni saga(Kahle 1905, 34)

‘Baedi er, at pu ert garviligr madr, Hann gaf Kjartan skarlatsskikkju ok kvad
enda leetr pu allstorliga; en eigi pvi hann pa vita mundu, vid hvern hann haféi
sior skaltu vita nafn mitt, eda vid preytt sundit.

hvern pu hefir sundit preytt.’

‘You are not only an accomplished He gave Kjartan a scarlet cloak and said
man, but also act very arrogantly; that he would then know with whom he
but you shall nonetheless know myhad competed at swimming.

name, and with whom you have

competed at swimming.’

In Oddr'sOléafs saga Tryggvasonéi 932, 124), on the other hand, there is
the simple declaration/id konungi hefir pu reynt sunditt is with the
king that you have competed at swimming'. Finally, &xdcela sagave
are told that Kjartan showed the king's cloak to his men, buekkatétu
hans menn vel yfir pesshis men were not pleased about thististni
sagatells us thaheidnir menn létu illa yfir pvi, er Kjartan haféi gjafir
pegit af konungithe heathens were displeased that Kjartan had received
gifts from the king’. Oddr, it is true, also comments {baitn licar petta
stor illa ‘they dislike this very much’, but connects the Icelanders’ dis-
pleasure with the competition as a whole rather than with the gift-giving in
particular. What emerges from this brief comparison is that all three texts
are very similar, but that there are a few similarities betwagdcela saga
andKristni sagawhich cannot be traced back to Oddr, and which may
therefore be due to the influencelafxdoela sagan Kristni saga The
verbal parallels are, however, slight, and only the presence of Kalfr and
Bolli in Kristni sagacan really be considered conclusive. In view of this,
one might wish to question the singling out.aikdcela sagas a source
for Kristni sagain Jon Johannesson’s work andliexikon der alt-
nordischen Literatur

As | noted earlierQlafs saga Tryggvasonam Heimskringlaalso con-
tains an account of Kjartan’s conversion to Christianity, although in this
version there is no swimming competition between Kjartan and Olafr.
Scholars have been reluctant to consider the possibility of direct influence
from Heimskringla mainly because in chapter 6 Kifistni saga(Kahle
1905, 16), the author refers to@fafs sagavhich is clearly not Snorri's; it
is mentioned in confirmation of Olafr’s journey from Russia to Norway to
become king, whereaskteimskringlaOlafr travels to Norway from Ireland.
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Olsen (1893, 340) argues that the author would not have used more than
one saga of Olafr Tryggvason, and that he would have used Snorri’s in
chapter 6 if he had known it. Yet Snori@8afs sagalryggvasonadoes
not mention the main event of chapter 6, Stefnir's mission to Iceland, and
so the author’s apparent non-useHeimskringlaat this point does not
necessarily rule out influence from it elsewhere. Nor is there any justifica-
tion for Olsen’s assumption that the author could not have used more than
one saga of Olafr Tryggvason; he may well have used both Oddr’s and
Gunnlaugr’s. Sincéleimskringlatells us most about the Icelandic mis-
sions in its depiction of Kjartan's conversion and bPangbrandr’s return
from Iceland, it is above all in these scenes that we might expect to see the
influence of Snorri’s work.

As far as Kjartan’s encounter with Olafr is concerned, there are cer-
tainly extensive parallels betwekristni sagaandHeimskringla In Olafs
saga Tryggvasonain Heimskringla(1941-51, | 324-28), Kjartan’s
arrival in Norway is preceded by an account in chapters 77-80 of King
Olafr’'s mission in Halogaland, which ends with his return to Nidardss
in the autumn. The opening sentence of the chapt&ristni saga
(Kahle 1905, 32) looks very much like a summary of these movements:
Olafr konungr hafdi kristnat Halogaland ok kom hann til Nidaréss um
haustit ‘King Olafr had converted Halogaland and arrived in Nidar-
0ss in the autumn’. Although the same mission is described in Oddr’s
Olafs saga Tryggvasonét932, 140-42), itis placed after Kjartan’s con-
version rather than directly before his arrival.Haimskringla Snorri
goes on to tell us that among the Icelanders staying at Nidaross that
autumn were Halldérr Gudmundarson, Kolbeinn bérdarson and Svertingr
Runodlfsson. These are the very men Krattni saga(Kahle 1905, 32—-33)
mentions at this point among the ship-owners. Bégimskringlaand
Kristni sagatell us that all the Icelanders were heathen and that they were
unable to leave Nidardss before Olafr's arrival because of bad weather.
Whereas Oddr gives them three unsuccessful attempts to dégians-
kringla and Kristni sagamention only oneHeimskringla(1941-51, |
329) adds that when Olafr heard of the Icelanders, he placed a ban on their
departure, and knowledge of this ban may be implig€tistni sagaby
the information thalbessir . . . aetludu sudr fyrir land; en peim gaf eigi, a0r
konungr kom nordariThese men . . . intended to go south along the
coast, but did not get a wind before the king arrived from the north’ (Kahle
1905, 33). There is an implication in this that the Icelanders were prevented
from leaving by other means after the king’s arrival.
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The similarities are yet more pronounced when we come to Kjartan’s
actual conversion. In Oddr’s saga drakdcela sagaas we have seen,
this takes place at Christmas buH@imskringlaandKristni sagaKjartan
converts at Michaelmas. The alteration is usually put down to the in-
fluence of Gunnlaugr, who, so the argument goes, was especially devoted
to the Archangel Michael, and changed the time of Kjartan’s conversion
in order to reflect this devotion (cf. Olsen 1893, 342—-43); Hallr of Sida’s
conversion, for example, also takes place at Michaelmas. Although this
may be correct, there is another possibility: that Snorri made the alteration
as part of his general ‘tidying up’ of Oddr’s rather haphazard chronology
(cf. Andersson 1977). In OddGlafs saga Tryggvasonét932, 126-27),
the arrival of bangbrandr from Iceland is closely connected to the story of
Kjartan; chapter 40 of the A-text ends with his conversion, and chapter 41
continues with the word®c ipenna tima com Pangbrandr af Islandi
‘And at this time, Pangbrandr arrived from Iceland'’. In the S-text, there is
not even a chapter division between the two events, and this may have
been been created by the compiler of the A-text in order to allow the
addition of extra information about Pangbrandr’s mission. Yet if Kjartan
was converted at Christmas, Pangbrandr could not possibly have arrived
in Norway for at least another five or six months (in June or July); for Oddr,
the connection between the events was probably primarily thematic, part
of his linking together of events concerning Icelanders in what the A-text
of his Olafs saga Tryggvasondl932, 122) calls atslendinga potr
(islendinga patty. In Laxdcela sagahe author renders the chronological
problem insignificant by splitting up the two events: Kjartan is baptised in
997 at Christmas, Pangbrandr goes to Iceland in 998 and returns in the
summer of 999. Iieimskringla however, Snorri preserves Oddr’s con-
nection by a small chronological alteration: Kjartan converts at Michaelmas,
and bangbrandr returns immediately afterwards. The authidristhi
sagaadopts the same solution as Snorri, although in his case, this in-
volves keeping bPangbrandr at sea for several months; he leaves Iceland
before the General Assembly in June, and arrives in Norway at the end of
September.

All four texts tell us that Kjartan and the other Icelanders go to church
to hear the divine services, either at Christmas or at Michaelmas.
After returning to their lodgings, they discuss the experience, and in
HeimskringlaandKristni sagaKjartan expresses his approval of Christian
worship:
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Heimskringla(1941-51, | 329-30) Kristni saga(Kahle 1905, 34)

En er peir komu til skipa sinna, sagdi Ok er peir kému aptr, roeddu peir
hverr peira, hvernug likat haféi atferd um med sér, hvern veg peim hafdi
kristinna manna. Kjartan lét vel yfir, virzt peira athoefi; Kjartan lét vel
en flestir adrir pstudu. yfir, en fair adrir.

And when they got to their ships, eachAnd when they got back, they dis-
of them said how they had liked the cussed amongst themselves how
proceedings of Christians. Kjartan ap- their practices had seemed to them;
proved of them, but most of the othersKjartan approved of them, but few
found fault. others did.

In Oddr'sOlafs saga TryggvasonandLaxdcela sagaon the other hand,
it is Kjartan’s opinion of the king which is asked, and the king of whom he
speaks so highly. IHeimskringlaandKristni saga Kjartan is then sum-
moned by Olafr, whose spies have been vigilant, and is offered baptism. In
both cases, he lays down one conditiorti@imskringla he asks for the
king’s friendship and ifristni saga to be shown the honour he would
expect in Iceland. Again, this can be contrasted with the account of Oddr,
where Kjartan converts without bargaining after hearing Olafr preach the
faith. The chapter ifleimskringla(1941-51, | 330) ends with a descrip-
tion of how the new converts are treatddr Kjartan ok Bolli i bodi
konungs, medan peir varu i hvitavadtgartan and Bolli were enter-
tained at the king’s table while they were in white robes’. The ending in
Kristni saga(Kahle 1905, 34) is almost identicKjartan var pa skirdr ok
var i bodi konungs medan hann var i hvitavadiartan was then
baptised, and was entertained at the king's table while he was in white
robes’. The close similarities in wording between the two texts together
with their agreement against OddD#afs saga TryggvasonandLaxdcela
sagasuggest strongly that the main sourc&détni sagafor this scene
was Snorri'Qlafs saga Tryggvasonar Heimskringla Only for the swim-
ming competition, which is not depicted there, does the author look to
other sources.

The parallels betwedfristni sagaandHeimskringlaare not restricted
to this scene, but continue into the second half of the chapter, which
describes pangbrandr’s return from Iceland. This passage is usually
thought to be derived from Gunnlaugr’s saga, and possibly also Oddr’s,
but there are echoes of Snorfd$afs saga Tryggvasonat a number of
points. When Gizurr and Hjalti speak up in defence of their fellow Iceland-
ers, for example, they use exactly the same argumeleiinskringlaand
Kristni saga
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Heimskringla(1941-51, | 332) Kristni saga(Kahle 1905, 34-35)

Eigi muntu, konungr, vilja ganga & bakbeir Hjalti ok Gizurr badu pa fyrir

oréum pinum, pvi at pa meelir sva, atmpnnum, sagdi at konungr hafdi pat

engi madr skal sva mikit hafaig ti  maelt, at menn skyldu ekki pat hafa

reidi pinnar, at eigi viltu pat upp gefa til gort aor, ef peir vildi skiraz lata, at

peim er skirask vilja ok lata af heioni. eigi skyldi frid hafa.

You will surely not go against your Hjalti and Gizurr then spoke up on

own words, king, because you saybehalf of people, said that the king

yourself that no man shall have donehad declared that people would not

so much to anger you, that you willhave done anything previously, if

not forgive those who wish to be bap-they wished to be baptised, that there

tised and to abandon heathenism. would not be pardon for.
In Oddr’s saga, there is no mention of this particular promise on the king’s
part. InHeimskringla Hjalti and Gizurr go on to assure Oléafr that Christi-
anity will eventually catch on in IcelanBn vér munum finna bragd pat
til, er kristni mun vid gangask a islan®ut we will think of a plan, so
that Christianity will be accepted in Iceland’. As we have come to expect,
Kristni sagareports this in indirect speedBizurr sagdi at honum potti
van, at kristni mundi vid gangaz a Islandi, ef radum veeri at faiiurr
said that he thought it likely Christianity would be accepted in Iceland if
they proceeded sensibly’. Odd€¥afs saga Tryggvasongi 932, 127),
however, uses a slightly different expressioa:sogpu at menn myndu
vid taca cristni a Islandi eef radum veri at faind they said that people
would accept Christianity in Iceland if they proceeded sensiblyg
speech ends in botHeimskringlaandKristni sagawith a criticism of
pangbrandr. Itdeimskringla Gizurr and Hjalti object to his methods of
evangelism:En bangbrandr fér par, sem hér med yor, vid ofstopa ok
manndrap, ok poldu menn honum par ekki sBdt bangbrandr be-
haved there in the same way as he did here with you, with arrogance and
killing, and people would not tolerate such things from him thKréestni
sagaborrows this idea, but develops it to bring in Pangbrandr’s nationality:
En Pangbrandr fér par, sem hér, heldr éspakliga, drap hann par menn
npkkura, ok potti mnnum hart at taka pat af utlendum manBut
pangbrandr behaved in the same way there as he did here, rather badly; he
killed several people there, and people thought it hard to take that from a
foreigner’. In Oddr, in comparison, it is rather understdedjuapu Pang-
brand vid fa menn vingaz hava a IslarBlut they said that Pangbrandr
had not made many friends in Iceland’. The last part of the chapter in
Kristni saga which tells of Hjalti's magnanimity towards his enemy’s son,
Svertingr RUnolfsson, can be compared with chapter 2846 saga
Tryggvasonar en mes{d958-61, Il 163-66) and probably does derive



362 Saga-Book

from Gunnlaugr’s work. But the account of the collective baptism of the
Icelanders, with which the scene ends, goes baeitoskringla in all
other versions of the story, the heathen Icelanders are baptised before
pangbrandr’s return from Iceland. Although the second half of this chapter
in Kristni sagadraws on a number of different sources, the most important
of these is, agairjeimskringla
There are several shorter sectionkig$tni sagawhich may also show
the influence oHeimskringla(cf. Bjarni Adalbjarnarson 1937, 128-29). In
chapter 7, for example, we are told of Olafr’s decision to send Pangbrandr
to Iceland (Kahle 1905, 19):
pa er Olafr konungr spurdi 6spekdir paer, er bangbrandr gerdi, stefndi hann
honum til sin ok [bar sak]ir [&] hann ok kvad hann ekki skyldu vera i sinni
pjénostu, er hann var ransmadr. P[angbrandr bad konung le]ggja & hendr sér
npkkura torvelda sendiferd. Konungr meelti: ‘Séttir skulu vit, ef pa ferr til
Islands ok feer kristnat landit.’

When King Olafr heard about the unruly things which bangbrandr had done, he
summoned him and accused him, and said that he could no longer be in his
service, when he was a thief. bangbrandr asked the king to send him on some
difficult errand. The king said: ‘We shall be reconciled if you go to Iceland and
manage to convert the country.’

It is usually assumed that this is based on Gunnlaugr’s work as preserved
independently in chapter 1890fafs saga Tryggvasonar en me&ta58—

61, Il 64—-66), but at least some of the phrasing recalls the treatment of the
same scene iHeimskringla(1941-51, | 319)En fyrir sakir 6spekdar hans

pa vildi konungr eigi hann med sér hafa, ok fekk honum sendiferd pa, at
hann skyldi fara til islands ok kristna landind because of his unruli-
ness, the king did not want to have him with him any longer, and gave him
the task of going to Iceland and converting the country’. Right at the end
of chapter 11 oKristni saga there is a brief account of Hallfredr’s baptism:
Olafr konungr veitti Hallfrgdi gudsifjar, pvi hann vildi eigi lata skiraz
ella; pa kalladiz konungr hann vandraedaskald ok gaf honum sverd at
nafnfestiKing Olafr stood sponsor to Hallfredr, because he refused to be
baptised otherwise; then the king called him “the troublesome poet” and
gave him a sword as a naming gift’ (Kahle 1905, 35). Why the author places
this so late, among the forced baptisms, is not clear; perhaps he found that
he could not mention it earlier without breaking the flow of the narrative. In
any case, the source of the reference is probably chapter 83 of Snorri's
Olafs saga Tryggvasonam Heimskringla(1941-51, | 330-32), which is

the only account of Hallfredr’s baptism to mention the king’s sponsorship,
Hallfredr’s nickname and the gift of the sword all in quick succession.
Finally, Olafur Halldorsson (1978, 383-87) has shown that the reference to
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Leifr's mission to Greenland at the beginning of chapter Kistni saga

is probably based on the wording of chapter 196 of Sn@téss saga
Tryggvasonarwhile the account of Olafr's preparations to go south re-
lates to the contents of chapter 195. Onlid@mskringlaand inKristni
sagaare these two events made the context for Gizurr and Hjalti’s mission
to Iceland.

Heimskringla then, is by far the most important of the three sources |
have discussed here. It not only forms the basikrigtni sagas account
of Kjartan's conversion and bangbrandr’s return from Iceland, but has
also influenced several other scenes: the commissioning of Pangbrandr,
the baptism of Hallfredr and the preparations for Gizurr and Hjalti's
mission. Within these particular sections, it has motivated the author’s
chronological ordering of events, although elsewhere the chronological
influence is limited becaug¢eimskringladoes not refer to the missions
of borvaldr and Stefnir, or describe bangbrandr’s in any detail. All the
evidence shows that the authorKxfistni sagaused the account of
Heimskringlawhenever possible, preferring it in such cases to that of
Oddr or Gunnlaugr, and even to that akdcela sagaNVhereHeimskringla
is lacking, however, he fills in the story from other sources, as in the case
of the swimming competition.

What does this tell us about the authorKoistni sagaand his ap-
proach to his source-material? He was clearly well read, and put his saga
together from a large number of sources, combining and reworking these
to fit them to their new context (cf. Jén J6hannesson 1941, 131). His
dependence on Gunnlaugr®tafs saga Tryggvasondias perhaps been
overemphasised, for in several places he chooses alternative accounts in
preference to those of Gunnlaugr and, elsewhere, there is evidence that
Gunnlaugr’s work has been heavily revised (Olsen 1893, 309738).
combination of different sources suggests that the author was a historically-
minded man, who aimed to give the most reliable picture he could of early
Christianity in Iceland. This does not necessarily mean, as is sometimes

® The whole issue dfristni sagas relationship to Gunnlaugr’s lost saga of
Olafr Tryggvason is extremely complicated. Olsen (1893, 332) argued that
Gunnlaugr’s work was preserved fairly accuratelplafs saga Tryggvasonar
en mestabut that it had been reworked Kristni saga according to the
author’s historical principles. The first of these points, however, depends
upon an assumption that the compilerGififs saga Tryggvasonar en mesta
followed his texts closely, and this is clearly not always the case (cf. Knirk
1981, 186-99Hallfredar sagal977, cxxviii—cxxxi). It is therefore possible
that Kristni sagais sometimes closer to Gunnlaugr's work, at least stylisti-
cally, thanOlafs saga Tryggvasonar en messa
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thought, that he used what we would consider the most reliable sources.
His aim, perhaps, was to give an impression of historicity which was better
achieved by works likéleimskringlaand certain Family Sagas than by
earlier hagiographic works like Oddr and Gunnlaugr’s sagas of Olafr
Tryggvason. This is certainly the case with the scene Wamsdcela
saga where the emphasis has been shifted away from the miraculous
intervention of the Christian God towards Fridrekr’s bargaining techniques
and use of his wits. Whereas the scenbdnvalds pattris alive with
religious and symbolic meaning, the scen&/ansdoela sagpresents
itself as history. It is the historical depiction which the authdfradtni
sagachooses. Since the second half of the saga is based firmly on Ari's
historical depiction of the early Church, it is quite possible that the com-
bination and revision of sources in the first half of the saga is aimed at
levelling the stylistic and generic differences between Gunnlaugr’s work
and Ari’s, and at bringing the hagiographic accounts of the early mission-
aries into the same sphere as Ari’'s ecclesiastical history.

Finnur Jénsson (1920-24, Il 577) describewstni sagaas ‘et rent
kompilationsarbejde uden egenligt forfatterseerpraeg’ (a work of pure com-
pilation without any really distinctive mark of authorship), and to
call it a compilation is certainly near to the truth. Yet the author’s handling
of the three sources discussed here hardly justifies the assertion that the
saga has no distinctive mark of authorship. As | have noted above, the
author’s approach to his sources is characterised by a historical and
rationalistic way of thinking which is not always inherent in the source-
material itself. The depiction of Kjartan’s conversion reveals something
more of the author’s concerns and biases. Although this part of the saga
draws on bothLaxdcela sagandHeimskringla it is not identical with
either source; there is far less emphasis on Kjartan's opposition to
Christianity prior to his conversion, and the reversal of roles in the dia-
logue between Kjartan and Bolliis certainly in Kjartan's favour. Particularly
evocative is Kjartan's reply when Olafr asks him to receive baptispér
faid mér eigi minna séma hér, en ek a van a islandi, p6 at ek koma par eigi
‘That you show me no less honour here, than | may expectin Iceland, even
though | may not go back there’ (Kahle 1905, 34)Heimskringla he
simply asks for the king’s friendship. The condition for his baptism draws
attention to the strained relationship between Icelanders and Norwegian
kings, and typifies the Icelandic refusal to be forced into anything, least of
all conversion; this is a common motif in the Family Sagas (cf. Schach
1982). The latent tension comes to the fore again in Olafr’s threat when he
hears of Pangbrandr’s failure in Icelasdgdi konungr, at hann skyldi pa
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gjalda peim pat, hversu 6virdiliga fedr peira toku & islandi hans erendum
‘the king said that he would repay them for how disrespectfully their fathers
in Iceland had received his communications’ (Kahle 1905, 34). Kjartan
demands honour in Norway; Olafr demands recognition in Iceland. This is
ultimately a political and not a religious issue. Finally, when Gizurr and
Hjalti tell Olafr of Pangbrandr’s misdemeanours in Iceland, theyjsatt,
mpnnum hart at taka pat af atlendum marpeople thought it hard to
take that from a foreigner’ (Kahle 1905, 33gimskringla(1941-51, | 333)

has onlypoldu menn honum par ekki slfkieople would not tolerate
such things from him there’. Ikristni saga the phrasing implies that it
was not so much bPangbrandr’s behaviour as his nationality which people
found objectionable. If Iceland is to be converted, it will be through its
own people and not through a foreign priest, even if he is an emissary of
the Norwegian king. One might want to compare the evident nationalism
here with that inherent in the second half of the saga, Ari's account of the
Icelandic national church; for the authoiafstni saga it is the continu-

ity of Icelandic efforts, both before and after the Conversion, that has led
to the establishment of Christianity in Iceland. This is perhaps the reason
why he has separated the missions to Iceland from the life of Olafr
Tryggvason and chosen to begin his work not with the Norwegian king,
but with the Icelander borvaldr Kodranssbiit hefr pat, hversu kristni
kom & island, at madr hét borvaldr Kodransshiow this is the begin-

ning of how Christianity came to Iceland, that there was a man called
Porvaldr Kodransson’ (Kahle 1905, 1). And if Sturla is the author of
Kristni sagarather than just one of its redactors, then we come to see the
saga as part of a grand history of the Icelandic nation, following on from
the settlement, and leading to the history of contemporary struggles for
power, struggles which will end with Iceland’s subjugation to Norway.

7| would like to thank Olafur Halldérsson for reading a draft of this article and
making useful comments.
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SNORRI STURLUSON AND THE CREATION OF
A NORSE CULTURAL IDEOLOGY

By KLAUS VON SEE

This paper is a summary in English translation of the content and
conclusions of five essays published in the volaanepa und der Norden

im Mittelalter (Europe and the North in the Middle Ages) (Heidelberg:
Universitatsverlag C. Winter 1999, pp. 275-412). The page numbers in
brackets refer to the more detailed argumentation in the book and the
literature cited there. The Englighanslation is byBill McCann.

N EARLIER SCHOLARSHIP there was a tendency, particularly in the

German-speaking countries, to Germanicise Old Norse literature in a some-
what biased fashion, because its texts were believed to preserve the heritage
of Germanic antiquity in its purest form. More recently the tendency, in a
way that seems to me to be equally biased, has been to theologise it. Walter
Baetke, himself originally a theologian, was the first to do so, when he at-
tempted to demonstrate in 1952 that Snorri Sturluson was seeking in his
Eddato present his Gotterlehre (‘mythology’) in terms of a particular Chris-
tian theological theory: that is, as the religion of a ‘natural sense of the
divine’ which was held to be present in the human race after the Flood. This
first step of Baetke’s became the foundation for what followed: Anne
Holtsmark, among others, cited him when she proposed the theory that
Snorri was using Augustinian demonology to present Norse mythology as
‘djevelsk vrangleere’, ‘devilish heresy’ in 1964 (275—76).

A new direction in scholarship followed from this hypothesis, as can be
seen in the simple fact that since the 1970s a number of works devoted
specifically to théPrologueof Snorra Eddéhave appeared. This text had
previously been dismissed as a tissue of pseudo-historical pseudo-theology:
it was simply omitted from Gustav Neckel's 1925 German translatieimafa
Edda and Andreas Heusler prided himself on havirgdSnorri from the
stigma of being its author. However, since Baetke and Holtsmark it has been
the common currency of scholarship thatRhaloguewas written by Snorri
himself, and indeed that it actually provided the key to the interpretation of
the whole work, including boiBylfaginningandSkaldskaparmalt was in
these terms that Margaret Clunies Ross first attempted in 1987 to prove that
Snorri's work was based on a conceptual framewakwas valid for all
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three parts: what thierologuepresents in the form of a theological tract, the
theory of the ‘natural sense of the divine’ of the pre-Christian pagans, is
what is narrated iGylfaginningin mythical form and what then appears in
Skaldskaparméaas the skaldic linguistic system of the kenning (275—77).

Against this, | would argue that it is only tReologueof Snorra Edda
that adopts a specifically theological position, and it is therefore unlikely to
have been written by Snorri, beca@gfaginningand Skaldskaparmal
as well aseimskringlaare written with a completely different aim in view:
they attempt to integrate genuine pagan tradition into the high-medieval
world picture in as unprovocative a way as possible, and to exploititin terms
of a specifically ‘Norse’ cultural ideology. This aim can be explained by the
particular conditions of Norse history, briefly, by the fact that the North in
the Viking era, thus in the very final phase of paganism, was at the high point
of its cultural development; that it was immediately afterwards converted to
Christianity; and that this very culture was immediately threatened with
condemnation, since it was, after all, pagan. Such a condemnation, because
the conversion to Christianity occurred so unusually late, would mean an
almost total amputation of the North’s own history, and an almost total loss
of identity.

In the light of the high cultural level of the late pagan Viking era, many of
the continuities between the pagan era and the Christian era in the North are
hardly surprising. In 1316, for example, a Norwegétarbot(‘'amendment
to the law’) could still demand that a plaintiff should prove his paternal
descentill haughs ok till heidni‘to howe and heathendom’), i.e. back to
the time of the pagan mound burials (308-09). However, it is not these con-
tinuities, which can be explained by the situation | have described, that are
the really striking phenomenon in Norse history, but rather the attempts,
starting at the beginning of the thirteenth century, to revitalise pagan
traditions that were already becoming weaker, and so consciously to re-
activate the continuities, in order to counteract the flood of cultural imports
from southern and western Europe with a genuinely Norse cultural ideology.
Euhemerised pagan gods thus became specifically Norse ‘cultural heroes’,
the founding ancestors of the Norse dynasties, and founders of the social
order; skaldic poetry, as Odinn’s invention, became the typically Norse form
of historical tradition, and pagan mythology became the epitome of a
peculiarly Norse culture.

Moreover this ismutatismutandis a phenomenon which is not without
parallels outside Scandinavia in the twelfth and thirteenth centuries, a period
in which the consciousness of national individuality is on the increase
everywhere. Of course, Christianity does offer a number of theories of history,
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but its universalism is incapable of fully satisfying the need for individual
ethnic or national traditions. Thus Cosmas, dean of Prague cathedral, makes
the chronologically fixed history of Bohemia begin with the baptism of the
first Christian ruler, Bfivoj, but sets its origins and foundations in the
pagan, and thus specifically Bohemian, period that precedes it. Of the three
granddaughters of the founding ancesteclGBohemus, it is the young-

est, Libussa, ‘prophetess and judge of the people’, who, together with her
consort Pemysl, is seen as the founder of the Bohemian dynasty which is
still reigning, and also as the promulgator of all their laws, which are still in
operation, in Cosmas’s own time. The restriction of a specifically national
tradition to the pagan era, that is, the time before the conversion to Christi-
anity, in the FinnistKalevalaepic, appears to be no less deliberate. As
Hans Fromm says, ‘the nation reached a new level of consciousness as a
result of the evidence that there was a tradition that reached beyond the
Christian-Swedish Middle Ages’ (353-56).

The attempts to lay the historical foundations of a specifically Norse
culture are most clearly apparent in Snorri's writingsteéimskringlawhich
propagates a specifically Norse ideal of rulership and law (330—-37, 358-67);
in the so-calle@norra Eddawhich probably provided the first impetus for
the collection of the mythological Eddic poems (309); and also, as | believe,
in theHavamalcompilation in which the god O&inn, as a genuinely Norse
teacher of wisdom and morality, is placed on a par with the Biblical Solomon
and Cato the Roman (390-96); furtheRigspulawhich makes a fictitious
Norse god the founder of the medieval class structure (408-12); and finally
in Vplsunga ok Ragnars sagahich, with the aim of glorifying the Norwe-
gian royal house, though probably not at royal instigation, constructs a
genealogy reaching far back into the pagan era via Sigurdr and Sigmundr,
the greatest heroésordrhalfu heimsingin the northern part of the world’)
andi fornum sid(‘in pagan times’), to Odinn, who becomes the founding
ancestor and first helper of the royal line (397—408).

Before discussing these texts, it is necessary to deal wikbrdtegueof

Snorra Eddawhich has become, as mentioned above, the key document
for the ‘theologising’ tendency in scholarship. The degree to which the
ruling axiom that Snorri is the author of tReologue has forced many
scholars to propose absurd interpretations can be seen in the mere idea that
Snorri, according to the theological principles offfnelogue was attemp-

ting in hisGylfaginningto present Old Norse mythology as an expression of
‘natural religion’, and then chose as his framework a narrative in which the
acquisition of this mythology occurs in a way which is precisely not that of
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‘natural religion’; for inGylfaginningthe Swedish king Gylfi hears the myth

of the Zsir in the form of instruction, staged agiraning (‘delusion’),
deception by means of magic, and is thereby brought to believe in the Asir,
while the characters in tirologuereach their ‘natural knowledge of God’
through a long-drawn-out process of cognition and entirely on the basis of
their own innate abilities. These two conceptions cannot be reconciled,
because an essential element of the theological construct ‘natural religion’
is precisely the way in which belief is achieved, and this comes about through
the use of the five senses in a way which is acceptable to God, and in no way
through deception (278-79).

Lars Lonnroth, however, believes that he can maintain the conceptual
unity of thePrologueandGylfaginningby explaining that | had failed to see
that we are dealing here with ‘two different but successive stages in the
history of paganism’ (285—86). It does not take a theological training to
recognise that this ‘two-stages’ theory is false for a number of reasons.
Firstly, we see that the action of tRmlogueis not continued in the frame-
narrative ofGylfaginning but goes far beyond the period of time in which
Gylfaginningis set: Odinn establishes his ruleigtin,the Swedish town
of Sigtuna, then conquers Norway and hands it over to his son Saemingr,
while he bequeaths Sweden to his son Yngvi. The opening sc&iytaf
ginningis not related to this at all; here Gylfi goeésgard, thus to a place
thatdoes not even exist in tiReologue.Moreover, the logical structure of
the frame-narrative @ylfaginningis such that the Zsir need not appear as
persons with names, since they only adopt the names which are familiar to
us from mythology after their conversation with Gylfi. What the names of
the ZEsir had been before this in the fictional univerggyifaginningis
obviously a question we cannot ask. However, the narrative presupposes
that when Gylfi visitéAsgardr, in what is obviously his first encounter with
the AEsir, he does not know their names. This cannot be reconciled with the
Prologue where the /Esir, Odinn, Baldr, Frédi etc., are mentioned by name
from the very beginning. If therologuewere really meant to form a concep-
tual unity withGylfaginning why in the world did the author burden the
narrative transition with such avoidable incongruities?

Objections can also be made to the ‘two-stages’ theory from a theological
point of view. Thaheologia naturalis sive rationalisyhich was supposed
to be accessible to pre-Christian pagans, is a retrospective construction
from the standpoint of Christianity; its only raison-d’étre is that it represents
an incomplete anticipation tifeologia revelatarevealed’ religion. In other
words, ‘natural religion’ can only be succeeded by Christianity, and not by
any polytheistic religion, which would be a system of belief of much less
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value in theological terms (287—88). Another aspect that has been ignored is
that ‘natural religion’ and polytheistic mytkheologia naturalisand
theologia fabulosaas Augustine would call th8ylfaginning myth, are
mutually exclusive. This is because the God of ‘natural religion’, which the
pagans deduce from the order of creation by the use of their five senses, can
only be a non-mythological individual god, since he is none other than the
Christian Goddeus Platonis qui etiam noster e&$ Augustine expresses
it (289-92).

Moreover, it is striking that there is no mention of skaldic poetry in the
Prologue apart from a single passing referenceléteygjatalin connec-
tion with genealogies. This is somewhat strange, if one follows the general
opinion that Snorri himself composed this text as a prologue to his
presentation of the skaldic language of kennings. There is also another
piece of evidence that unambiguously contradicts the view tHatdlmgue
is conceived as the introduction to a poetic theory or to a theological ex-
egesis of Old Norse skaldic poetry: namely, that while Snorri's historical
perspective is restrictedordrlpnd, the countries that make up the present-
day North, theProloguealso includesaxland the north-German land of
the ‘Saxons’, in the linguistic area connected with the Zsir. Accordingly, the
Prologuedescribes the wanderings of the Zsir differently from Snorri in
Heimskringla In the conclusion tthePrologueit is quite decidedly stated
thatpeir aesir hafa haft tunguna nordr hingat i heim, i Néreg ok i Svipjéd,
i Dannprk ok i Saxland‘the Zsir brought the language north to this part
of the world, that is to Norway and to Sweden, to Denmark and to Saxland’)
(349-50). Itis theoretically possible that the idea of incluSergandn the
AEsir—Norse linguistic area derives not just from the influen8&jatiunga
saga but was also inspired by the change in the political and cultural course
of events that was effected by the Norwegian king Hakon Hakonarson in
the years after 1240. At the expense of the traditional orientation towards the
West, he intensified relations with the north German cities. The Hansa was
able to settle permanently in Bergen from this point onwards, and in the
1250shidreks sagavas produced in Hanseatic Bergen, a text in which it is
expressly stated that its narrative had been knowallt Saxland‘over all
Saxland’) (285, 351). No less striking is a further deviation from Snorri's texts,
which may also have been influenced by contemporary developments: in
1247 the Norwegian monarchy had experienced an increase in its prestige as
aresult of King Hakon'’s coronation, which might explain whyRhwogue
attempts to depict the Norwegian monarchy as being not now simply a
collateral branch of the Swedish Yngling dynasty, as it had still been in
Snorri'sYnglinga sagahut uses Odinn’s son Seemingr as the first Norwegian
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king to raise the Norwegian royal house to the same rank as the other two
Scandinavian monarchies (285).

How well-founded is the supposed existence of the numerous traces of
‘natural religion’ that the majority of ‘modern scholars’ claim to finGiifa-
ginning and Skaldskaparmalfollowing what they presume to be the
programme of th&rologue? Lars Lonnroth thinks that Gylfi appears in
Gylfaginningas a proponent of ‘natural religion’, but the text provides no
foundation for this statement. In fact Gylfi goes to the Asir because he
wishes to know whether the Zsir owe their great success to their own power
or whether it is due to the gods to whom they sacrifice. Thus Gylfi here
shows himself without question to be a perfectly normal pagan, to whom
polytheism and théo-ut-degrinciple of pagan sacrificial cult are completely
self-evident. Nor does Gylfi come to understand the myths as an expression
of ‘natural religion’ in the course of this instruction; on the contrary, he feels
confirmed in his paganism by the myths that are narrated to him (293).

Lonnroth further claims that Gylfi's question@ylfaginningch. 5, namely
whether Ymir is a god, makes it clear that Gylfi, just like the pagans of the
Prologue believes the earth to be a living being. However, the Zsir only tell
him about the dismemberment of Ymir and the creation of the world from the
various parts of his body later, in ch. 8, long after Gylfi has asked this
question. Gylfi's question cannot therefore be based on the conception of
the earth as a living being, quite apart from the fact tha®ithlegueno-
where says that the pagans regarded the earth as a giant or a god (293).
What theProloguein fact says is that the pagans had discovered analogies
between the earth and human beings, (four-legged) animals angpbdids:
ok dyrin ok fuglarnitave similar organs and are subject to the same laws
of continual renewal and decay. It then specifically says of the earth that the
pagans had compared ‘rocks and stones with the teeth and bones of living
beings’ (onnum ok beinum kvikendalhus the comparison is not con-
fined simply to human beings and the earth alone, but rather to all living
things, a comparison that leads to a belief that the earth itself is ‘@lfve’
pessu skildu peir sv4, atrfin veeri kvik And since the pagans, by means
of these analogies, reached the conclusion that the earth shares in the law of
eternal flux and decay and absorbs into itself everything that dies, they
further believed that they were born of the ed¥#hr [. . .] tpldu eett sina til
hennar That is, thé’rologuedoes not present the creation of the earth out
of a giant in human form, &ylfaginningdoes; on the contrary, it presents
the creation of man out of the earth (295).

A proper understanding of thHerologueis further complicated by the
fact that some interpreters also regard the ‘earth’ oPtsébgueas an
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anthropomorphic living being, though not — in the manner of Lénnroth —
as a dismembered giant, but rather as a ‘Mother Earth’. Both interpretations
are equally incorrect, since tReologuenowhere speaks of the earth as a
goddess. When it says that ‘this same earth and the sun and thestars’,
sama $ro ok sél ok himintunglhad existed for many hundred years, the
earth is in no way given precedence over the sun and the stars. And when
it is subsequently said of the one who regulates the movements of
the heavenly bodies that he ‘rules over the elemer#8i {yrir hpfud-
skepnunumarth is just one of the four elements together with fire, air and
water. Therefore it is incomprehensible that Siegfried Beyschlag can claim
that the ‘natural religion’ of therologuerefers to two divinities, the God of
heaven and Mother Earth; incomprehensible, because ‘natural religion’ would
not permit bitheism and the belief in a ‘Mother Earth’. Moreover, it is a
characteristic of ‘natural religion’ that the God who directs all things is
invisible, so that his actions can only be deduced from the workings of
nature. Even if one could, taking it in isolation, apply the phrdde eett

sina til hennato a birth-giving ‘Primal Mother’, the context contradicts this
decisively, since the phraken eignadislalt pat, er d§(‘she took posses-

sion of everything that died’) can only refer to the earth, which takes all dead
beings to itself and absorbs them as they rot. Such statements are obviously
an echo of God’s words in Genesis 3: 19: [. . ] till thou return unto the
ground, for out of it wast thou taken. For dust thou art and unto dust shalt
thou return’ (296—-97). Throughout the Middle Ages it was generally believed
that Adam, the first man, wagysvnc, terrigenus ‘earth-born’, though in

this case one should note that the earth was not thought of as giving birth
to him, but merely as the material from which he was made: the bones from
stone, the flesh from earth, the blood from water.

Even if some connections of a purely external kind can be discerned be-
tween thePrologueandGylfaginning above all in the fact that Gylfi is
mentioned, all attempts to maB&aldskaparmadubject to th&rologues
theological model are doomed to failure from the outset. Quite clearly the
frame-narrative, the ZEgir scene — Egir’s visit to Asgardr, the illusions, the
conversation with Bragi —is not inspired bgkasennaas is generally
assumed, but rather by the Gylfi scene at the beginni@yédginning
even down to exact verbal parallels (Gyfann byrjadi ferd sina til Asgardz
Skskm.Hann gerdi ferd sina til Asgarp@ylf.: en aesir[. . ] sa[. . .] ferd hans,
fyrr en hann kom Skskm.:en gesir vissu fyrir ferd hapdn both cases the
AEsir receive their guest wisiionhverfingarand on both occasions they sit
i haseet(‘in high seats’) (302). A commentary directly connected with the
AEgir scene is included Bkaldskaparmaknd this makes direct reference
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to the Gylfi scene iGylfaginning Christians should believe in the myths
only ‘in the way in which it is found at the beginning of the boblghaf
bokarobviously does not mean tReologue as is generally thought, since
it does not mention myths at all, but rather the ‘illusion scene’ at the beginning
of Gylfaginning since it is onlyhere that the reader discovers how he is to
understand the myths, i.e. as a tradition which is admittedly to be respected,
and which aids in the creation of identity, but is nonetheless fictional (303).
The only sentence in tli&rologuewhich could refer t&kaldskaparmal
is the statement about post-diluvian humanity, which gave names to all
things on earth and in the heavdrsgéafu peir pfn med sjalfum sédlum
hlutum.According to the prevailing opinion of scholars, it is this naming
material which is presented$kaldskaparmais an expression of ‘natural
religion’. The text itself, however, explicitly excludes such a possibility, since
in his conversation with Zgir, Bragi explains that there are ‘three kinds of
poetic language’. The definitions given later show that the second and third
types,fornpfn andkenningar can both be taken as meankend heitj
‘marked’, allusive modes of description with more than one element, while
the first, thedkend heitor 6kend pfn, obviously mean ‘unmarked’ modes
of expression. In Bragi's speech Snorri calls this naidefna hvern hlut
sem heiti(‘'to name everything by its name’), a formulation which makes it
clear that Snorri wishes to distinguish between ordinary ‘prosaic’ language
and language that rises to the creative level of the skalds. If the attempt were
made, therefore, to construct a link betw&&aldskaparmahnd thePro-
logue all that it would imply would be that the names given to all things by
post-diluvian humanity represented nothing more than ‘unmarked’, inartistic
language. In other words, the language of ‘natural religion’ would definitely
not be the skaldic language, but rather ordinary, plain language (304).
There is also no evidence elsewherBkaldskaparméhat its presenta-
tion is based on that of tlrologue The wordkenningcan hardly mean
‘sensory perception’, as M. Clunies Ross, with the concept of ‘natural reli-
gion’ in mind, seems to suggest, since its root-vkamhais attested both
within and outside the realm of poetry with a meaning that tends not to-
wards sensory perception but very precisely towards a perception which is
more abstract and intellectuienna vidcharacterise by means of (some
particular features)’ (304). The organisation of materigkialdskaparmal
lends itself equally little to the hypothesis that there is a theologically ori-
ented ‘structure of meaning’ inherent in the composition of this text. G. W.
Weber is of the opinion that, after the naming of Christ in ch. 53, almost
‘exclusive [use is made of] “historical heroic sagas”, in the strictest sense of
the word’ rather than of the ‘old myths of the gods’. However, since the
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mention of Christ comes in the section on gold-kennings, and gold plays a
much more important role in heroic sagas than in the myths, this considera-
tion alone is enough to explain why there is a preponderance of heroic
sagas. When, however, in chs 61-63 we come to the kennings connected
with battle and weapons, kennings which are mainly formed using the names
of gods and valkyries, there are once again a great many mythological refer-
ences. The second reference to Christ in ch. 65 is entirely unremarkable.
AEQir's questiondvernig skal Krist kennafads to a list of Christ-kennings,
to which the kennings for kings and dignitaries are appended. Clunies Ross
and Weber claim to discover a theological significance in this order of
presentation: by presenting the designations for secular rulers after the
designations for Christ in chs 65-66, Snorri is supposed to have been
demonstrating the derivation of the designations for secular kings
(konungsafn) ‘from those of the divine king, Christ’. This interpretation
has, however, no basis in the text. On the contrary, we are once again sur-
prised by Snorri'sober matter-of-factness, for he merely states that one
can often only deduce from the context whether a given kenning contains a
reference to Christ or to a secular king, and shortly thereafter follows the
commenkKeisari er cetzr konungarhe Emperor is the greatest of kings’).
Thus there is a more important title than that of the ‘divine king, Christ'.
Snorri could hardly make it plainer that he is not interested in the spiritual
connotations of the title of king (317). The order of presentation in chs 65—
66 can be explained simply by the fact that the kennings for kings and the
holders of other kinds of political titles, among them the Christ-kennings,
form a transition to the next major section, which deals withokesnd
setning skaldskapathe ‘non-periphrastic mode of expression’ (chs 67—
83). It is only at the very end @&kaldskaparmathat simple, non-
metaphorical descriptions of the tygeddur Vilis= Odinn appear (chs
84-88), and these hardly have the great significance in Snorri's scheme of
ideas that Clunies Ross tries to attribute to them according to her theory.
The above-mentioned terfornafn can be understood without recourse to
the background of continental learning, since it surely refers to the formula-
tion lata ganga fyrir pfn, which directly precedes that of naming. This
formulation certainly does not mean ‘to precede’, which would be pointless
in this context, but is rather to be understood as ‘to stand for, to correspond
to, to take the place of’. Snorri wishes to say thatdhmfn are not meta-
phors, but only designations which ‘take the place of a name’, for example
‘enemy of the Frisians’ or ‘generous on@0p).

M. Clunies Ross’s attempt to support Snorri's postulated authorship of
the Prologueby adducing supposedly parallel statements ifPtbéogue
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andHeimskringlais ultimately unconvincing. Admittedly, both texts refer

to English place-names, butkteimskringla (Hak. gécch. 3) the purpose

is quite different from that in tHerologue In theProloguethese names are
used as evidence that England does not belong to the linguistic territory of
the AEsir, that is, the Scandinavian-Saxon linguistic ard4eimskringla,

on the other hand, it is a question not of old names that derive from a non-
Scandinavian language and thus demonstrate an ancient language boundary,
but of settlement names from a historical period, when the Vikings ruled the
Western islands. And the conclusion is diametrically opposed to that of the
Prologue namely the assertion that there are place names of Scandinavian
origin in England:Mprg heiti landzins eru par gefin & nércena tungu,
Grimsbaeer ok Hauksfljot okgng onnur. The two passages thus have nothing

to do with one another, and therefore the suggested parallel is actually
evidence against, rather than for, common autho(30ip).

Some other attempts to demonstrate that Old Norse literature is steeped in
theological ideas can be briefly mentioned here. Thus G. W. Weber thinks
that the Old Norse authors interpreted the phaask fridr (‘good harvests
and peace’), in so far as these were granted to pagans, as the work of the
Devil in terms of Christian demonology. But this formula appears in Latin in
the Bible and also, at precisely the time of the missionary effort in Scandina-
via, in Rimbert'svita Anskariich. 26:pax et prosperitast is very likely that
ar ok frior actually derives from the language of the Christian missions and
cannot therefore be used pejoratively by saga authors to refer to the ‘work
of the Devil’ (340). It is just as unlikely that the formtrida & matt sinn ok
megincan, as Weber suggests, refer to the ‘noble pagan’ as an adherent of
‘natural religion’ who has rejected the pagan sacrificial cult and instead
‘trusts in his own power and strength’. Weber appeals to the evidence of the
Bible, but in so doing fails to realise that the bibligalestass simply a
means to belief, whereasittr ok megirare the objects of belief. It would be
hard to find a formulation that more clearly expresses the primal sin of
Christianity, superbia Thus the formulation is in no way suitable as an
expression denoting the positive characteristics of the ‘noble pagan’ in a
theological sense (342). Weber's thesis that the Icelanders based their claim
for political freedom on the assertion that the island was an aieismt
christiang though one which had temporarily reverted to paganism, is also
erroneous. This is because in canon law the relapsed believer does not
become a pagan again, but rather an apostate, and thus falls into a state
which deserves damnation. The Icelanders, therefore, would have been
very careful to avoid claiming such a status (343). Finally, an equally errone-
ous view is Weber's theory that ducking in swimming contests is interpreted
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in the sagas asmaefiguratioof Christian baptism. Here he fails to realise
that in those days swimming contests were not a matter of speed alone, as
they are almost exclusively today, but of stamina and mettle, and that recip-
rocal immersion was intended to test these qualities. This meassithat
ducking was in no way unusual, and so no Old Norse author or reader
would have seen it as an ‘obviquaefiguratid of baptism (344).

Like G. W. Weber, Lars Loénnroth is of the opinion that it was Snorri’s
conscious intention to suggest to the readers ofrhglinga sagahat
the gods of the pagan Swedes were in fact cunning, devilish magicians,
‘posing as gods for their own private gain’. Weber’s main evidence is the
word veraldargod (‘world god’) which the Swedes used for the dead
Freyr; Weber calls it ‘the most obvious designation of the Devil'. He is
clearly thinking here of St Paul's phrase ‘the god of this wadllelts huius
saeculi But as the quotation shows, the phrase needs the demonstrative
pronoun in order to refer to the Devil, defining the ‘world’ unambiguously
as the terrestrial world (dfessa heimsdfdingiin the Legendary saga of St
Olafr). Weber’s equation is seen to be completely unlikely if we compare the
use of the genitivereraldar- in other compounds: ifragrskinna
veraldarfrior means ‘a comprehensive, lasting peace’. Maraldargod
can only mean that the Swedes regarded Freyr as their permanent chief god
(322-23).

In contrast to these ‘theologising’ hypotheses, | am of the opinion that
Snorri did not regard the religious attitudes of the pagans as reprehensible
in principle. It probably seemed obvious to him that in pre-Christian times
humans had adopted some kind of cult, and the pagans were only doing
what was possible for them. This is an attitude which is not unknown else-
where in the Middle Agesecundum gentis suae traditiones religiosus
(‘religious in accord with the traditions of his people’) is what Archbishop
William of Tyre, Chancellor of the kingdom of Jerusalem, called a Muslim
prince at the end of the twelfth century. Thus Snorri most certainly would
have regarded it as the duty of a good king to ensure the harvests and the
peace of his land by whatever means he felt to be appropriate, as long as he
had not yet acquired the blessings of Christianity. Therefore what after
conversion must necessarily be interpreted as the service of the Devil might
well be regarded as a legitimate attempt to cope with the exigencies of life in
pagan times (328).

Thus G. W. Weber’s attempt to ascribe to a major part of saga literature,
includingHeimskringlaa perspective founded on salvation history is based
upon an erroneous interpretation of the texts (315). In the postulated
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perspective thaidaskiptj the ‘change in religious belief’, becomes the
turning point in Norse history and the expression of its ‘character as a
predetermined process’. No such perspective is discernilfimmboga
sagaor Orvar-Odds sagd315-16), nor can it be seenSkaldskaparmal
Using the text oHeimskringla we can show that Snorri, given that his
position is not ‘theological’, but rather ‘ideological with respect to culture’,
makes the change from paganism to Christianity take place as unobtrusively
as possible in gradual stages, and that he sets up an image of the ideal
‘tolerant’ prince, who is prepared to make religious compromises, an ideal
which is embodied in Hakon g6di and the jarls of Hladir and set in obvious
contrast to the fanatical, violent missionary king (326-27). He avoids exces-
sive offence to the Christian reader by allowing the idea that sacrificial cult
and magic are characteristic of the Yngling line of kings to disappear pro-
gressively as the narrative leaves archaic times behind and moves towards
the change in belief (329). Thus Halfdan svarti is described as ‘of all kings
the most blessed with fruitful harvestall{a konunga arseelsfy but no
mention is made of pagan sacrificial cults, only of the fact that his body is
divided into four parts, and the hope that the individual quarters will, in
those parts of the land where they are buried in mounds, ensure good har-
vests. This is a concept which has no parallel in pagan religion, but may be
found in the Christian reverence for religgicumque hae reliquiae fuerint,
illic pax et augmentum et levitas aeris semper(&riherever these relics
were, there will always be peace and increase and light winds’) (329). With
Haraldr harfagri, Halfdan’s son, the first proponent of ‘natural religion’ ap-
pears in the dynasty. He swore ‘by the God who created me and who rules
over everything’ il guds, er mik skép ofdlu reedr), and it is obviously
meant to be significant when Snorri writes that, although Haraldr admittedly
was buried in a moundhéygd) according to pagan custom, this mound
was in a place near where a church and graveyard were later situated, and
the stones which were previously in the mound are now in the churchyard
(330).

The reign of Hakon godi is yet another step closer tcsideskipti
Snorri explicitly states that Hakon was a good Christian when he came over
from England to Norway, but he also, in contradiction to the tradition, places
the most prominent representative of the pagan party at his side as friend,
adviser and mediator: Sigurdr Hladajarl, caliled mesti blotmadK‘the
most enthusiastic sacrificer’). This immediately shows that for Snorri it is not
really a matter of paganism and Christianity, but rather of the ideal form of
political rule. More precisely, it is throughe way that Hakon attempts to
master the religious situation with the help of Sigurdr that Snorri demonstrates
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what proper political rule should look like. It should be based on respect for
the demands and aspirations of the peasant community as members of the
ping (‘fassembly’), that is, on mediation, negotiation and compromise (330—
32). When the sons of Eirikr and Gunnhildr attacked Norway and Siguror
rushed to help the king, he had in his company precisely those peasants
from Trgndelag ‘who had pressed the king most severely in the winter to
force him to perform the sacrifices’. Hence the king’s policies, aiming at
balance, were ultimately fruitful, as Snorri's narrative makes clear: they en-
sured internal peace and therefore also the country’s external security (332).

Snorri even tries, as far as possible, to rehabilitate jarl Hakon, who is given
an evil reputation in the clerically oriented literature (334—35); on the other
hand, the Christian King Olafr Tryggvason’s efforts at conversion are bluntly
described as a succession of brutal acts of violence. Unlike Hakon g6ai,
Olafr disregarded the will of the peasants as expressecpindfraeetings,
took hostages, and had his opponents put in irons or tortured with bestial
cruelty. Occasionally Snorri even contrasts Olafr's unbridled religious
fanaticism with the controlled ‘tolerance’ of the pagans in a very decided
manner. When Olafr was negotiating a marriage alliance with the Swedish
Queen Sigridr, she responded as follows to his demand that she be baptised:
“I will never abandon the belief which has been mine and that of my kin
before me. But nor will | quarrel with you, if you believe in the God that
pleases you.” Then King Olafr lost his temper and shouted angrily: “How
could I marry you, you woman heathen as a ¢ddghiundheidong” and he
struck her in the face with his glove’ (336). If there could be any doubt in the
matter, certainly the end @flafs saga Tryggvasonanakes it abundantly
clear that Snorri is setting up in Olafr an antitype to his ideal ruler, since its
final chapter is reserved for Olafr’'s opponents Hiedajarlar, the jarls of
Hladir, and after jarl Sigurdr and his son, jarl Hakon, the presentation turns to
Hakon'’s sons Eirikr and Sveinn. They were the first Christians in the line of
the jarls, but after conversion they behaved totally differently from Oléafr in
the exercise of the new religion. Other historical sources also note this, but
Snorri is the first to make religious ‘tolerance’, based on respect for ancient
custom and the will of the peasants expressed foitigethe expression of
his ideal of a ruler. ‘They allowed everyone to do what he wanted about
practising the Christian religion. And they maintained the old laws and all
the customs of the land and they were much loved and good rigéus’ (
peir gera hvern, sem vildi, um kristnihaldit, en fasg heldu peir vel ok
alla landzsidu ok varu menn vinseelir ok stjornsaut887).

When Snorri was writing hisleimskringla the constitutional and social
history of the Norse countries was in the last phase of a wearisome process
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of upheaval. It was still typified by the peaspimg-communities, whose
geographical scope was mainly dictated by the natural landscape, and which
werede factomore or less dominated by local ruling families. At the same
time, the monarchy, which had long since developed from small-scale local
rule by Viking chieftains into a hegemonial kingship, ruled|gme, the
‘lands’, agriki, which at first betokened merely abstract power, and was thus
only slowly able to enforce its power over the organs of peasant self-
government. It did so at a local level with the aid of the stewards of the royal
demesne, thkonungs brytiaandarmenn who gradually became officials

in the local administration. It did so centrally by means of the royal retainers,
thehird, out of which developed the court offices and an aristocracy which
was distributed over the whole kingdom and bound to the central monarchy
by feudal ties. This process, the creation of a state apparatus which was
based on the principle of office-holding, and thereby in keeping with the
international norm, was in the last phase of its development during the reign
of Hakon HakonarsorHeimskringléas ambition to remind its readers of
genuine continuities and to create a Norse history based on its own origins
and ancient legal traditions is therefore all the more remarkable.

It is obviously intentional wheHeimskringlatells us several times how
difficult it is for the Norse people to come to terms with the concept of royal
office, that is, to recognise the individual administrator of the royal demesne
as the representative of the ‘power of the state’. Thus Erlingr Skjalgsson
declares to King (Saint) Olafr: ‘I freely bend my neck to you, King Olafr; but
it seems to me a cruel imposition that | should have to bow down before
Selpdrir, who counts only thralls among his ancestors, even though he is
now your steward'dt lUta til Selporis, epraelborinn er i allar aettir, pétt
hann sé nd armadr ydarrChieftains like Erlingr are, or at least so they
claim in Snorri’s narrative, on the one hand ‘destined by virtue of their birth
to exercise power on the king's behaléttbornir til rikis at hafa af
konunguny, but on the other hand, in their own districts, by virtue of their
birth, they are the representatives of the peasants in their dealings with the
king. The most impressive of them is Einarr pambarskelfir, who defended the
peasants at thging ‘when the king’s men prosecuted a case’onungs
menn sétt) and above all the Swedish lawspeaker borgnyr, who threatened
his king with rebellion and death if he did not do what the peasants wished,
and explicitly added that this was how their (pagan) forefathers had be-
haved towards their kingbdfa sva grt inir fyrri forellrar varir ) (358-59).

The king himself is not essentially different from these magnates. The term
hpfdingi (‘chieftain’) can be used for vassals as well as for jarls and kings;
it is the main term for any kind of ruler — even the king has to have
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hofdingskapr(‘the qualities of a chief’) — and since the lexical material
contains an organological conception of human communities, the term also
affirms that lordship itself is a natural given. Snorri is actually firmly con-
vinced that this is a given, or even a necessity. When, as happens quite
frequently, he describes a country, a population group or a warband as
hpfdingjalausq‘without a lord’), he means that this is a defective state, one
which has fallen away from the natural order of things, a vacuum that will
soon be filled &t landit myndi vera audsott epfdingjalaust vaj. In
particular, Snorri shows again and again that the peasants are politically
and militarily helpless, ‘headless’ in the truest sense of the word, incapable
of concerted decision-making or of acting as a group, if they lack their
hpfdingi. This, however, also means that tiggdingi is committed to
protecting the interests of the peasants. Thus throughout the whole of
Heimskringlawe find running like deitmotivthe concept that the king, as

the highestpfdingi, is duty-bound always to act in agreement with the
peasantghing meeting; to take the traditional beliefs and cults of the peas-
ants into consideration; to resolve inevitable conflicts by negotiation and
compromise rather than by force; to ensure peace and the rule of law; and
not to burden the peasants with unnecessary demands for service, that is, to
remain in the country and not indulge in campaigns to distant lands (359).

It is in the light of this that Snorri makes Einarr pambarskelfir, whom we
have already mentioned as the ideal peasant chieftain, appear in a scene in
which he warns King Haraldr that it is more advisable to bring King Magnuis's
body back to Norway for burial ‘than to fight in a foreign country and desire
another king’s dominionséf berjask Gtlendis eda girnask annars konungs
veldi ok eigi. It is of no significance that this scene corresponds to a text
which also appears Morkinskinnasince it is totally consistent with Snorri’s
own ideas. The same holds true of the ‘comparison of manhood’ between
Kings Sigurdr and Eysteinn. Even Sigurdr’s journey to Jerusalem, which, in
contrast to the skaldic stanzas usually quoted, is moreover described not as
a Christian pilgrimage but as a Viking raid, appears to Eysteinn, who has
stayed at home, less ‘useful’ than what he has meanwhile achieved in the
country. He has built churches, harbours and the Hall in Bergen ‘while you
have been slaughtering Moors for the Devil in the land of the Saracens; |
do not think that was very profitable for our landigdan pu brytjadir
blamenn fyrir fjiandann & Serklandi; setla ek pat litit gagn riki yaru
The provocative irony with which Snorri makes King Eysteinn speak of
the senseless slaughter of distant peoples, and the pointedness which he
gives the dialogue in contrast to thrkinskinnatext, but also more
particularly the praise which he heaps on the king elsewhere: all this leads to
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the conclusion that the author himself is speaking through the mouth of
Eysteinn (360).

This criticism seems even more pointed in the saga of King Magnus
berfcettr. Snorri ascribes to the king, who fell early in battle, an utterance that
could stand as a central statement of the heroic ethic. To the reproach that
he was often careless ‘when he was campaigning abeydttuin herjadi
Gtan land, Magnus answered ‘that kings are made for fame, not for long
life’ (til freegdar skal konung hafa, en ekki til lang)ifiat the same time
Snorri explains that Magnis was opposed to the peasants, and imposed
great trouble and cost on them through his campaigns, and also that Magnus
had displayed very littldapfdingskaprin his conflict with the peasants’
leaders and had even affirmed in a vainglorious way that must have disquali-
fied him in Snorri's eyes ‘that what he said was lat/bat var rétt, er hann
sago) (361-62).

Since Snorri avoided specifically Christian motivation as much as possible,
it is all the more remarkable that in his demand for policies that would ensure
peace and the rule of law for the peagéamg-communities he should find
himself completely in agreement with the aspirations of the Church. This
agreement also made it possible for him to make the saintliness of King Olafr
comprehensible from a genuinely Norse viewpoint. In an anonymous skaldic
stanza quoted by Snorri, which belongs to the legendary tradition of St
Olafr, we already find the concept that it is a precondition for the saintliness
of a king that he should have fallen, not on a campaign for conquest or
booty abroad, but at home, in the defence of his own country. In Snorri’s
account the stanza is spoken by the dead Oléafr, who appears to his brother
Haraldr in a dream, prophesies his approaching end and thus reminds him of
his own death, which was pleasing to God and ‘holy’ precisely because it
occurrecheima(‘at home’):hlautk, pvit heimaggum /heilagt fall til vallar
(362—63). Atthe end ¢faralds saga hardradan the ‘obituary’ for Haraldr,
presented as a comparison of the dead man with his half-brother St Olafr,
Snorri returns to this idea once more: it permits him to accept Olafr's sanctity
without having to modify his criticism of the king’s violent rule and its
hostility to the peasants. He cautiously puts the comparison in the mouth of
a certain Halldérr Brynjolfsson, a ‘clever man and a mighty chieftain’. When
this Halldérr heard people say that the characters of the two brothers were
very different, he used to answer: ‘I never found two men with such a similar
personality.” Both had been ‘greedy for booty and power, capable in punish-
ment and in ruling’. The only difference was that rebels had killed King Olafr
‘in his own country, and that is why he became a sd®itl§ hann & eigu
sinni sjalfs; vard hann fyrir pat heilagr Haraldr, on the other hand,
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campaigned ‘to increase his glory and his povigifréegdar sér ok rikis
moreover ‘he fell in the country of other kinggel{ hann . . . & annarra
konunga eigu(363).

It is highly significant that Snorri's ideal of the ruler comes to its fruition
at the end oHeimskringla in the narration of the reign of King Magnus
Erlingsson and his father and guardian Erlingr skakki. Snorri praises this
reign unusually highly as a time in which ‘the kingdom of the Norwegians
flourished greatly. The peasants were rich and powerful and no longer
suffered deprivation of freedom and peace because of marauding troops’
(st6o Néregsveldi med bléma miklum. Var béndafdlk audigt ok rikt ok
Ovant 6frelsi eda 6fridi flokkang365). Snorri does not conceal the fact
that Erlingr was concerned to confirm the rule of his son by a church
coronation. Thus it may have been all the more important for him to represent
Archbishop Eysteinn of Nidaréss not as a churchman in the first place but
as ‘aman of high degreeh@dr aettstory, whom the people of Prandheimr
were happy to accept because ‘most of the people of brandieimar
related to him by blood or by marriage’. It becomes clear that there is some
kind of political ideology behind this obviously idealised portrait of
aristocratic rule when we consider that Snorri avoids all mention of the
reign of King Sverrir which followed almost immediately (366). Even if the
results of modern scholarship no longer permit us to believe in a complete
replacement of the old ruling class of chieftains by a new nobility of office,
the fact remains that after the reign of Sverrir a modern conception of royal
office which corresponded to the norm in the rest of Europe began to
prevail. Snorri, however, closes keimskringlawith the description of a
state of affairs which must have seemed to him to be a meaningful result of
the three hundred years of conflict and development since Haraldr harfagri
had united the kingdom: the peasant chieftain class seemed to have suc-
ceeded in bringing the monarchy and the recently created archbishopric of
Nidardss into their sphere of influence. This was a process made even more
portentous by the fact that Erlingr skakki was a descendant bifdbe-
jarlar, the jarls of Hladir, thus of a family which embodied Snorri’s ideal of
lordship in its purest form because of its religious tolerance and its policies,
which were both positively inclined to the peasants and committed to the
local territory (367).

In his highly praisedHeimskringlamonograph of 1991, Sverre Bagge
considers Snorri's work ‘relatively unaffected by ideological bias’; it contains
nothing but ‘conflicts between individuals’ who pursue their personal
interests according to the somewhat cold-blooded motto ‘nothing suc-
ceeds like success’. In answer to the question of why, then, Snorri wrote this
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work, he can only say that it was some kind of collection of examples for
‘future politicians’ (369—72). | believe, in contrast to this, that | can discern a
precisely formulated and consistent conception: the gradual replacement of
the Viking form of kingship, based on roaming foreign lands in pursuit of
fame and fortune, by a type of kingship that is sympathetic to the peasants,
respects the traditional laws and concerns itself with peace at home. For
Snorri his is the general theme of Norwegian history and indeed of
Scandinavian history overall (367-68). Snorri does not know, or chooses to
ignore, the legend of Troy, so popular everywhere in the Middle Ages and
quoted in thePrologueof Snorra Eddaand so he rejects the idea of a
translatio either of theimperiumor theartes. His ideal of thehpfdingi
springs from purely Norse roots.

TheHavamalcompilation, too, is in my opinion part of the broader context
to which Snorri’s efforts to create a cultural tradition peculiar tiNthér-

lond belong, althougiHavamalis generally regarded as an ancient
indigenous example of a Norse paganism untouched by Christianity. The
majority opinion is still that the received sequence of stanzas, once it had
been established, existed in oral tradition more or less unchanged over a
long period of time until it was finally committed to writing in the Christian
period, in the thirteenth centuriddvamalis very much a text for perform-
ance,’ Carolyne Larrington declares; ‘it must have been recited many times
in halls similar to the one represented in the opening sections.” On the
contrary, | believe:

1) that the 164 stanzastdivama) and more particularly the 79 stan-
zas of the ‘Gnomic Poem’ that form its first part, cannot possibly have
survived in a purely oral tradition, because it is a characteristic of gnomic
poetry that every stanza forms a self-contained unit of thought, and
therefore is rarely able to achieve a fixed and unchangeable position in
the context of a larger whole;

2) that the material we know Bigivamalwas loosely bound together
to form a complex at the time when it was committed to parchment, and
that its only basic unifying feature is the three lines in which the name
Haviappears (stanzas 109, 111, 164);

3) that this name for Odinn betrays the influence of Christian ideas,
because it is only in Christianity that the concept ‘high’ is felt to be a
quality of the divine;

4) that the redactor was attempting to provide by means of his collec-
tion a genuinely Old Norse counterpairtiagsvinnsmala paraphrasing
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translation of the LatiDisticha Catonisand that in so doing he made

use of a great deal of older gnomic material, but also added some stanzas
which are influenced bidugsvinnsmahnd occasionally perhaps even
directly by theDisticha Catonis

5) thatHavamalwas intended in this way to place the Norse god
Oadinn on a par with the Biblical Solomon and the Roman Cato as a
teacher of morality and wisdom (373-74).

David A. H. Evans rejected this interpretation in H&samaledition of
1986. For him, the archaic pagan, and even timeless, charddfsaonalis
self-evident. Thus he falils to see that the alliterative forimlthok hiarta
(‘body and heart’) is attested onlyhtavamal96 and nowhere else, but that
this linking of the two concepts occurs in the French troubadour lyric of the
twelfth century, and then in the German Minnesangé cors, herz und [jp
and is therefore a fashionable theme in courtly poetry. He is equally un-
interested in the fact thetivamal95s is the only Old Norse instance of the
alliterative linking ofhugr ‘mind’ and hiarta ‘heart’, whereas in the Old
SaxonHeliandthe alliteration ohugi-hertais almost formulaic; nor does
he notice the obvious fact that in Old English the alliterdtyae—heortés
concentrated in Christian religious literature (374—75). Elsewhere Evans also
denies any connection betwddé@ivamaland Christian biblical tradition. In
his interpretation of the scene of Odinn’s self-sacrifita/amall38—41) he
is concerned solely to declare that any similarity to the death of Christ on the
cross is superficial and coincidental, and to confirm the genuinely pagan
and ultimately shamanistic origin of the scene. Reference to the word-pair
ordandverkin Havamall41 is avoided, even though its Christian character
has long been pointed out. The sudden popularity of this word-pair is based
on the idea of the twofold revelation of God in ‘word and works’, in the Bible
and in the creation of the world. Aord endi werdt is foundnineteen
times in the Old Saxddeliand and since it also appears in baptismal oaths,
as in the Old Saxamiercum endi uuorduyit must have reached the North
by way of the language of the Christian missionaries. Stanzas 138—-41of
Havamalprobably have their origin in the period of the Christian missions,
and therefore also the period of religious syncretism, and it is hardly by
chance that the only apparently pagan use of ‘word and works’ appears in
a group of stanzas which for other reasons are open to the suspicion that
they contain a mixture of pagan tradition and ideas about the crucifixion of
Christ (382-83).

In my view, the famous verses ktavamalstanzas 76 and Deyr fé,
deyia freendr, / deyr sidlfr it sanaae influenced by the biblical passage Eccl.
3: 19: ‘for that which befalleth the sons of men befalleth beasts: as the one
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dieth, so dieth the other'. In disagreeing with this, Evans is content simply
to remark that the alliterative pd@&—freendrdoubtless comes from Old
Germanic poetry. But apart from EyvindHgkonarmalit appears only in
purely Christian texts: in the Old Englig¥andereyin Wulfstan's Homilies

and also in the thirteenth-centu®d Norwegian rune-poem. In Old Norse
prose it is also first recorded in a late text: in King Hakon Hakonarson’s
prologue to thé-rostapingspg. There is also the fact that the four oldest
examples in Old English as well as in Old Norse are combined with the
theme of transience, even though this is in no way obvious from the seman-
tic content of the alliterating words. Therefore it is perfectly permissible to
assume that thi&—fraendralliteration inHakonarmd) an elegy for King
Hakon g6adi, who spent most of his life in England, could be derived from Old
English poetry, and is therefore one of the many examples of linguistic
contact between English and Norse, collected by Dietrich Hofmann in
1955 (376). And it is surely also permissible to assign the subsequent
wording ofHaAvamal77 to the clerical spherec veit einn, at aldri deyr, /
domr um daudan hvertfevans translatesémr with ‘renown’, butdémr
umcan only mean ‘judgement on’, and the followdandan hvermakes
Evans’s translation totally meaningless, because ‘renown’ would not be
‘renown’ if it could be achieved by ‘every dead man’. The meaning of
this ‘judgement on every dead man’ is shownKmynungs skuggsj&or
Lazarus, as for ‘althe other dead’ there will be after four days ‘a firm
judgement on his caseit(stadfastr domvar kominn a mal hansThe Old
EnglishDream of the Roodlso explains that God, when he sits in judge-
ment on the Latter Day, will have ‘the power of judgement over everyone’
(domes geweald anra gehwhyldquidere too it is emphasised that this is a
‘judgement’ that will affect evergingle individual. And this divine judge-
ment has one other aspect besides the fact that it will apply to everyone,
namely that it will be an ‘eternal judgementidicium aeternumHebr.

6: 2). The Old English text implicitly expresses this by contrasting God’s
judgement with earthly life, which is ‘transienigng. In Havama) how-

ever, this opposition is expressed explicitly: the transience of earthly life in
77,1-3is followed in 77, 4—6 by the eternity of the divine judgeraenteit

einn, at aldri dey(377).

The wordordstirr (Havamal76, 4), usually translated ‘fame’, is also to be
interpreted in the light of this context. This is shown by Christian descriptions
of God asstyrir als tirar (Leidarvisan24), and even more by the parallel
section inHugsvinnsmar4, which says that there is no ‘better reputation’
(oréstirr heer) than that acquired by a life without sin. Aiddgsvinnsmal
74 has other phrases in common vdtivamal
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Hugsv Fégirni [. . .] likams munud / ordstir [. . .] getr [. . .] aldrigi
Havm 79: fé eda fli6ds munudHavm 76: ordztirr [. . .] aldregi[. . .] getr.

If we ask which text is primary in relation to the other, it turns out that
Hugsvinnsmar4 is a relatively close renderingdisticha Catonidl, 15
(note thatluxuria does not have the modern senseury’, but means
rather ‘lust, the desires of the flesh’). The correspondences are:

luxuria = likams munud

crimen avaritiae = fégirni

fama = ordstirr
Since it would be absurd to assume that the distcha translation in
Hugsvinnsmahad hit purely by chance on just the same words as appear in
two closely associatedavamal stanzas, the only possible sequence of
dependence must IRasticha Catonis > Hugsvinnsmal > Havam@&I78).

In the context of the present discussion it is sufficient to point out two
further examples of this dependenceHumgsvinnsmal5, the conditional
clause introduced bgf has asts source the conditional clause introduced
by siin Disticha Catonid, 9: (Hugsv) Ef pu vin attlf you have a friend’;
(Disticha Catoni$si tibi sit carus Here too it would be absurd to assume
thatHavamal44 Ef pu vin atrepresents a genuine Norse tradition which is
similar to Disticha CatonisandHugsvinnsmaby pure coincidence. The
common three-line structure of the Old Norse stanzas also clearly shows that
Havamal44 cannot be anything but a transformatiohlofsvinnsmag5s:
theHugsvinnsmadline fys hann gott at gereorresponds exactly to the text
of Disticha Catoniswhile Havamal44,3oc vill af hanom gott getenay
differ in content, but makes it obvious that the poet, as he formulated his
line, had the words of théugsvinnsmadline ringing in his ears (386). In the
case of the parallels betwe8isticha Catonisl, 26/Hugsvinnsmal2/
Havamals the content is exactly the same in all three: between friends, true
and false, one should repay like with likigsvinnsméd2 Flarads ordum,
pétt fagrt meelis a very close translation Bisticha Catonisand is re-
peated irHavamal45, 4—5agrt scaltu vid pann meela, en flatt hygdide
certainty of this dependence is reinforced by the fact-thmamal42 oc
gialda gif vid gipf, hlatr vid hlatriuses ahetorical devicevhich is most
unusual in Old Norse to describe reciprocal behaviour. This is found in the
text of Disticha Catonis: sic ars deluditur arend inHugsvinnsmalgjalt
sva liku likt(386).

Even though it is difficult to assign individudvamalstanzas to a par-
ticular historical milieu (several derive from the pagan period, some from the
period of religious syncretism, and yet others from the clerical, didactic
sphere)Havamalas a whole can be dated with some certainty. The starting-
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point is the namelavi. As one would expect, Evans assumes that it already
existed when the gnomic collection was first created. Howeléii, as a
name for Odinn is extremely unusual. The term most closely related to it is
inn riki ‘the Powerful One’, related not only in respect of its grammatical
form as a weak noun, but also in its blandness as a descriptive term. In
Voluspd inn riki obviously refers to the Christian God, and even the name
Havi for Odinn has Christian terms as its model, since the attributive ‘high,
High One’ is not given to the pagan gods, but is frequently used by Christians
to describe heavenly powers: Godhas god Mary asvif et haestahe hope

of salvation avan has batnadaiSinceHavi does not occur in any other
text tharHavamalapart from a passage@ylfaginningbased on the poem,

and inHavamalitself only appears in three lines, it is probablyadrhoc
formulation whose purpose was to provide a basic frame for this gnomic
collection? In other words, whoever invented the device of Odinn as the
mouthpiece of the poem also coined the nbldé (392).

Where did this idea come from? The collection of gnomic stanzas seems
to me to be indirectly related to Snorri’s cultural and ideological intentions:
Havamalis intended to provide in the field of rules for human behaviour
what Gylfaginningprovides in the mythical sphere. And just a&yifa-
ginningthe triadHar/Jafnhar bridi (‘High, Just as High, Third’) appear as
teachers, so we hat#avi (‘The High One’) in the gnomic collection, and
Oainn is behind these names on both occasions. As soon as the currently
prevailing prejudice about the ageHévamalis thrown overboard, the
possibility begins to dawn that th&vamalcompiler was inspired to use

! The following sentence iBylfaginningch. 2 may provide us with a further
indication of the age of thdavamalcompilation:pa sé& hann par havegh, sva
at varla matti hann sja yfir han@hen he [Gylfi] saw there a high hall, so that he
could scarcely see over it"). The wordava Ipll in this passage could only be
interpreted as a species of parody, designed to lead the reader astray, if the author
of Gylfaginningwere already acquainted with tHdvamalcompilation and there-
fore also with the phragdéva hll (‘the hall of the High One [Havi]'). A few
sentences later the worblava Ipll occur again, but this time they mean some-
thing completely different: this time Har refers to his own hall as ‘the hall of the
High One’ par i Hava Ipll). This phrase is undoubtedly the work of a later scribe
who was acquainted with and influencedHiwvamal He either added the phrase
to the text or perhaps altered a phrdose ( hari hpll?) found in his exemplar. It
is hardly plausible that Har would refer to himself in the third person—Ilike
Tarzan—and especially implausible that he would suddenly use the weak form
Havi. The adjectivénar occurs several times in Eddic poetry in connection with
buildings: unz at héari kom $ll standandi(Oddrunargratr3), & borg inni ha
(Atlakvidal4),unz ec hll Halfs hava pecpa¢Gudrunarkvida 1113).
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the gnomic stanza&3attir allar) cited in the Gylfi scene d@dylfaginningas

the first stanza of hidavamal The gnomic content éfugsvinnsmalwhich

the tradition of Christian learning had brought northwards, could have sug-
gested to him the idea of creating a background of genuinely Norse tradition
for linguistic material of this and similar kinds by setting up the Norse Odinn
as one of the ancient teachers of wisdom beside the Biblical Solomon and
the Roman Cato.

In addition toHavamal there is a second Eddic poem which appears to
belong indirectly to the context of the establishment of a genuinely Norse
cultural consciousness in the thirteenth cenffgspulaAs is well known,
the dating of this poem &rongly contested: it varies from the ninth to the
thirteenth century. The influence of Georges Dumézil and his adherents has
caused the earlier dating to become more attractive in recent years, as
Germanic studies together with Scandinavian studies have accepted
Dumeézil’s theory of the (supposedly typically Indo-Europeadéplogie
tripartie somewhat less critically than other branches of the humanities
(128-44). Even Ursula Dronke has attempted to prov&ilgapulais ‘pa-
gan and archaic’ on this basis. She wishes to interpret the sesrdarlar
fordum‘as the jarls once [did] in a skaldic stanza by Viga-Glumr as a refer-
ence toRigspulaand therefore to date the work with certainty as early as
the tenth century. But in this stanfm@@umis linked withn(, and therefore
refers not tasem jarlarbut toek the subject of the sentence: ‘| once won
the land, as jarls do [. . .] NoWhave lost it.” Jarls were obviously looked
upon as the prototype of the violent and warrior-like character, as a proverb
in Malshattakvaedshows:oddar gerva jarli megin(‘Spear-points give
a jarl his strength’). Thus there is no obvious referencRigspula
Dronke further wishes to trace back to Indo-European tradition not only
the tripartite division of society but also the particular motif of the
god Rigr’s lying between a husband and wife for three nights. It is not,
however, the Indian Gandharva himself who lies between the married
coupleput rather his symbol, his staff; nor does he beget any offspring.
And there imot the remotest suggestion that he might be the creator of a
social order. This far-fetched and isolated ‘parallel’ is therefore un-
convincing (408-09).

In contrast, the parallels betweRigspulaand the legend of theplsungar
are extremely striking. Jarl's snake-like eygsl(voro augo sem yrmlingi
‘his eyes were as sharp as a litfeke’s’) are a reference to tinegdar-
mark the ‘mark of honour’ of the Msung lineage, which gives Sigurdr’s
grandson of the same name the nicknarmre-i-auga Konr ungr inRigspula
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shares with Sigurdr Fafnisbani the no less remarkable gift of understanding
the speech of birds, and the birds’ advice determines the fate not only of
Sigurdr but also of Konr ungr. The same is true of the ability to use runic
magic, the art of making swords blunt and the art of helping women in
labour. Thegraenar brautiron which Sigurdr travels to Gjuki appear in the
first lines ofRigspula And the wordkonr, a word that is central Rigspula

since the word-play witkonungris based on it, is found in only one other
place in Eddic poetry, in the Sigurdr poems, where he is dedledSig-
mundarandYngva konrDronke calls the fact that Konr ungr as youngest
son succeeds Rigr/Jarl ‘a rare case of becoming king by ultimogeniture’.
However, Sigurdr ormr-i-auga, the grandson of Sigurdr Fafnisbani, is also
the youngest of Ragnarr and Aslaug’s four sons, and is destined from birth
to be the heir and continue the family line (409).

Dronke claims that the wokdrl, which inRigspulas the name of Rigr’s
second son, who becomes the founding ancestor of the class of freemen, is
not a legal term in Norwegian. This is only correct in as much as in the
earliest texts it is used simply for ‘man’ in general, or for ‘husband’. How-
ever, it is precisely in the legal reforms of King Hakon Hakonarson and
generally from then onwards therl is used for the ‘free subject’, that is,
the representative of the class which stands in the middle between king and
serf, thus precisely what is meantkayl in Rigspula The introduction to
theFrostapingspg, which was written at the instigation of King Hakon, is
where the phradeonungr ok karbppears for the first time, and it is used
several times. This form of words also appears in theuvig legend. When
Aslaug announces the birth of her son Sigurdr ormr-i-auga, she reveals that
she is akonungs déttir, en eigi karlsThus the use of the woldrl as
a political term for the legal definition of social status is best suited to the
time of the reign of King Hakon Hakonarson, i.e. the mid-thirteenth
century (410).

As itis, Hakon'’s reign, with its legal reforms and the coronation of 1247, is
the most likely political and cultural milieu for the appearance of a poem like
Rigspula It was only in the relatively stable state structures of the High
Middle Ages that models of an ideal three-class social order became relevant
in western and central Europe (139-40), and it is only with the constitu-
tional reforms that began at the end of the twelfth century that a social
division of the kind presentedRigspulavould be conceivable. Moreover,

a number of details from the poem seem to have been inspired by events of
Hakon'’s time, such as the figure of Jarl, who is reminiscent of the powerful
jarl Skuli, and the name of Konr ungr, which could have been inspired by the
nickname of Hakon’s own son, Hakon ungi, also referred tamasngr
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ungi. Konr ungr also shares with Hakon ungi a predilection for falconry
(410). Even the conflict between Jarl and Konr ungr could be a reflection of
the dramatic events of the years 1239—40: jarl Skuli arrogated to himself the
royal title, King Hakon then gave the title to his son, Hakon ungi, who was
also the jarl's grandson, and then Skdli lost his life after a military defeat. The
kingdom was saved, but the early 1250s already saw the beginning of skir-
mishes with the Danes, to whiBtigspulaseems to allude. Thus the 1250s
may well be the time wheRigspulavas composed (411).

The poet oRigspulamay have received some inspiration fidplsunga ok
Ragnars saga lodbrékavhich had perhaps been produced shortly before.
And this text, too, belongs in its own particular way to the sphere of the
efforts to establish a genuine Norse mythical, saga and historical tradition
and with it the consciousness of a peculiarly Norse culture. In so doing the
author was probably not primarily trying to glorify the ruling dynasty, as
Barend Symons thought, but rather to integrate the extremely rich Old Norse
heroic saga tradition, which itself was largely of Continental European ori-
gin, into the Norse cultural sphere. And how could such an integration be
more lastingly established than by genealogically linking thisung
legend, the story of Sigmundr, Sigurdr and Brynhildr, on the one hand with
Oainn and on the other hand with the Norwegian royal house? The saga text
itself points to this political interpretation: it says that a powerful lineage
stems from Sigurdr ormr-i-auga, the son of Ragnarr and Aslaug, the daugh-
ter of Sigurdr and Brynhildr, since the daughter of Sigurdr ormr-i-auga was
Ragnhildr,modir Harallz ens harfagra, er fyrstr red aullum Noregi einn
(‘the mother of Haraldr harfagri, who was the first sole ruler of all Norway’).
This genealogical link was obviously more suited to the needs of the time
after the king’s coronation in 1247 than the traditional Yngling genealogy.
While the paternal line afescent of Haraldr harfagri, founder of the king-
dom, from the Ynglingar made the Norwegian royal house a mere offshoot
of the Swedish royal house, the newly established link via his maternal line
of descent to the lineage of thelstngar and further to that of Odinn
asserted the political independence of the Norwegians. Snorri, on the other
hand, with his cultural-political conception of tNerdrlpnd, could con-

tinue to accept the idea of the descent of the Norwegian dynasty from the
Swedish Ynglingar with no further problems (412).

In several passages, not just in the description of Sigéwtiyunga ok
Ragnars saganade use abidreks sagawritten about 1250 in Hanseatic
Bergen. This latter does not, of course, form part of the courtly literature
whose import was so energetically encouraged by Hakon Hakonarson, but
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it does nevertheless owe its production to the political and economic con-
ditions the king had created. It is also in some ways related to his cultural
programme in that it places the Germanic, and thus also the Norse heroic
legends, in a broader European context, which stretched from Apulia and
Spain to the North. For the author\gfisunga ok Ragnars saghis may
have amounted to a challenge to locate the legend obthengar as far as
possible (that is, as far as the facts of the traditional legendary material
permitted without too much forcing) in the Norse lands and to make Siguror
Fafnisbani the greatest hero of the Norse pagan era (405). In so doing the
saga author found himself in a dilemma, in as much as the distinguished
history of Sigurdr’s lineage is one of multiple death and doom. Unlike Carola
Gottzmann, however, | feel that he has succeeded in providing the saga with
a general underlying meaning which made it suitable for his particular
purposes. The multiple deaths and disasters that plaguepkhienyyar
become in his interpretation the proof that the lineage had an indestructible
ability to survive and could flout the danger of extinction over and over
again (400-03).

By integrating the lsungar into the Norse historical traditidplsunga
ok Ragnars sagachieved for heroic legend whanutatis mutandis
Snorri'sGylfaginninghad done for Norse mythology. We should, however,
perhaps be somewhat sceptical in judging what effect these efforts actually
had at the time. King Hakon Hakonarson'’s cultural programme had a totally
different aim, the ‘Europeanisation’ of the North, so the tendencies
introduced by Snorri could be understood as a kind of ‘anti-programme’.
How little this was able to establish itself in the face of the ‘modern’ literary
genres, which were mainly imported from the Continent, above &atitfzea
spgur, the ‘chivalric sagas’ translated at Hakon'’s instigation, can be seen
from the very meagre textual traditiofplsunga ok Ragnars sagafound
in only a single medieval manuscript, the Eddic collection of poems about
gods and heroes only in the rather shabby and carelessly \@itix
regius Despite its initial neglect, howevesince the ‘Scandinavian
Renaissance’ of the seventeenth century this literature has been far more
influential, culturally and ideologicallyhain theiddara sgur, which were
more popular and officially promoted at the time. If the peoples of
Scandinavia down to the present day still look to the traditions of the late
pagan Viking period in defining their identity, this is due less to the merits
of the Viking period itself than to the achievement of the high-medieval
literature that reactivated these traditions and first made them available for
ideological exploitation.
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ON HEIBPR
By JOHN McKINNELL

1.Who is Heidr invVolusp&

Pat man hon folcvig fyrst i heimi,

er Gullveigo geirom studdo

oc i hpll Hars héna brendo;

prysvar brendo, prysvar borna,

opt, 6sialdan, p6 hon enn lifir.

Heidi hana héto, hvars til hGsa kom,

volo velspa, vitti hon ganda;

seid hon kunni, seid hon leikin;

e var hon angan illrar bradavp{uspa21—22}

She remembers a killing between peoples, the first in the world,
when they propped up Gullveig with spears,

and in the hall of Harr they burned her;

three times they burned her, three times reborn,

often, not seldom, and yet she still lives.

They called her Heidr, wherever she came to houses,

a prophetess foretelling good fortune, she laid spells on spirits;
she understood magic, practised magic in a trance;

she was always the delight of an evil bride.

The interpretation of these two stanzas constitutes one of the most
familiar problems in the study of eddic poetry. Most of the critics who
have wrestled with them have been mainly concerned to elucidate the
enigmatic figure of Gullveig, and since the work of Karl Mullenhoff (1883)
and Sigurdur NordaMpluspal1978) the majority view has been that she is

a quasi-allegorical figure associated with the Vanir, that the Zsir burn her
in Odinn’s hall in order to try to exorcise the greed for gold which she
represents, but that this merely leads to her being reborn aglthe
Heidr, whose name is usually translated as the adjective ‘Bright’. The
attack on her then leads indirectly to the war between the two races of
gods, hence to the destruction of the fortress-wall of the Asir, the

LEddic poems are normally quoted from NK throughout this article, but in
Voluspéd22/5—-6 | reject their emendation of the Codex Regius text, adopting
instead the smaller emendationleikin to leikin (H readshugleikin; further
seeVpluspa 1978, 44.
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employment and betrayal of the Giant Builder, and thus to the moral
fall of the gods and the confrontation with the giants which ends at
Ragnagk.

It is a powerful and elegant interpretation which enables us to see the
whole poem as a structure combining logical clarity with moral force. But
for that very reason, it may be worth revisiting the evidence for it; might it
have been accepted, perhaps, more because of the elegance of the con-
struct than because of any independent evidence in its favour? And elegant
as itis, it leaves two problems unsolved. First, it does not explain how the
burning of Gullveig and her reincarnation as Heidr lead the Zsir to attack
the Vanir, rather than vice versa. Second, if the defining vices of the gods
are oathbreaking and murder (in the killing of the Giant BuiMgdtyspa
26) and greed for gold (in the Gullveig episode), it seems odd that evil men
are later punished for oathbreaking, murder and — not the greed for gold,
but the seduction of other men’s wivé®luspa39/1-6). The parallel is
so nearly perfect that we should perhaps question whether we have under-
stood the point of the Gullveig story correctly.

However, | shall leave Gullveig aside for the moment and concentrate on
the identification of Heidr. In the first two lines of st. 22,

Heidi hana héto hvars til hisa kom
They called her Heidr wherever she came to houses

does the pronounanarefer back to the last stated feminine subject (i.e.
Gullveig), oris it, as Hermann Péalsson (1994, 60) has suggested, part of the
pattern whereby thelvawho is the narrator of the poem opens a number
of stanzas by referring to herself in the third person? (stt. 21, 27, 28, 29, 30,
35, 38, 39, 59 and 64, and at two other significant moments: introducing the
theme of Ragnak at 44/5, and when slgnks down at the end of her
prophecy, 66/8). The recitinglva does not always refer to herself in the
nominative case; in st. 29 she unambiguously uses a dative construction:

Valdi henni Her§dr hringa oc men.
Herfodr (i.e. O8inn) chose rings and necklace for her.

Nor can we appeal to the moral force and clarity of the poem'’s structure
and outlook as seen by Millenhoff and Nordal; that would be circular
argument, since their view depends in part on the interpretation of this
crux. Instead, we must try to place ourselves in the position of the poem’s
early audiences and ask who they are likely to have assumed Heidr to be.

There is only one other occurrence of the name in Old Norse poetry, in
Hyndlulj6632:
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Haki var Hveedno hati beztr sona,
enn Hveedno var kivardr fadir,
Heidr oc Hrosspiofr Hrimnis kindar.

Haki was somewhat the best of Hvaedna’s sons,
but Hjprvardr was Hvaedna’s father,
Heidr and Hrosspjofr (were) Hrimnir’s children.

Probably because of the conventional identification of Heidr with Gullveig,
LP (236) and Simek (1993, 135) treat Heidr here as an otherwise unrecorded
name of a male giant, though Sijmons and Gering refer to Heidr and Hross-
pbiofr as ‘geschwister’, ‘brother and sister’ (SG Ill:1 391R.also cites a
supposed instance of Heidr as a masculine name in a skaldic verse by Helgi
Asbjarnarson, but this seems to be a simple use of the masculine noun
heidrin the sense ‘honour’, ‘praise (in the form of poetry)’ (Kock |1 97).
Hyndluljod 32 is clearly concerned with the kindred of giants of both
sexes (since Hrimnir is a well-known male giant-name and Hveaedna is
undoubtedly female); the long lists of names of male giarrsiiur [V b,
f (Kock |1 323-25)Yo not include Heidr, although other names listed here
do appear (Hrimnir itpula IV b 1/5; Hrosspjofr inbula IV f 3/1; Haki
twice, but in the lists of names of sea-kingslalll a 8 (Kock 1 322) and
IV a 2/7; Hvedra — probably a variant of Hveedna — in the list of names
of troll-women,pulalV c 2/7).

This section oHyndlulj6dhas clearly been influenced byluspd so
much so that it (or perhaps the whole poem) is referred to by Snorri
(Gylfaginningch. 5) asVpluspé in skamméed. Faulkes 1982, 10, 176;
trans. Faulkes 1987, 10; and further ¥ekispal978, 119-20; SG Ill:1
390), and there is no reason to think that Heidr here is a different figure
from the one iVpluspa Hrimnir is a common giant-name, and Hrosspjofr
is probably to be connected with the Lappish soothsayer Rostiophus,
who prophesies to Othinus in Sax@ssta Danorunill.iv.1 (ed. Olrik
and Raeder | 70; trans. Fisher and Davidson | 76) that Rinda will bear him
a son who will avenge the killing of Balderus. Davidson suggests (Il 56)
that Rostiophus may be Loki in disguise, the epithet ‘Horse-Thief’ referring
to his seduction of the giant builder’s horse, for whichGgéaginning
ch. 42 (ed. Faulkes 1982, 35; trans. Faulkes 1987, 36), and this is quite
possible.

The association with magical prophecy is reinforced by the opening of
the next stanza iHyndlulj6a

Ero wlor allar fr4 Vidolfi.

All prophetesses derive from Vidolfr.
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This link may derive from the fact thieeidr was a traditional name for a
Vplva; and the nam¥idolfr, which appears nowhere else, can most obvi-
ously be interpreted as ‘forest wolf’ (SG Ill:1 392 ‘lupus silvaticus’), which
would be a ‘wild nature’ name similar kteidr ‘heath’. However, Vidolfr
may be the same figure as Vitolfus, a retired warrior and magic-worker who
heals the wounds of Haldanus and magically conceals his own house from
the pursuing forces of Haldanus’s enemy in S&esta DanorunVIl.ii.2
(ed. Olrik and Reeder | 183; trans. Fisher and Davidson | 203, see notes in
I 110). This name is probably to be derived frgth'magic’ (in verse only
in the phraseitta véttr, Ynglingatal3/3 and 21/3, Kock | 4, 7) awitta ‘to
enchant’ (in verse only iNpluspa22/4), which perfectly describes the
character’s role (see Fisher and Davidson Il 110 and Simek 1993, 365). In
that case, the poet bfyndluljédor the scribe oFlateyjarb6kmay have
re-interpreted the name.
The poet oVpluspa in skammalearly thought of Heidr aswlva of

giant ancestry, and this would link her, not to Gullveig, but rather to the
narrator ofVpluspg who says that she remembers the giants who gave
birth to her or brought her up:

Ec man¢tna, arum borna,

pé er foroom mic feeddatdo. (Vpluspa2/1-4)

| remember giants, born of old,

who had given birth to me (or brought me up) long ago.
Of course, it is possible that this may be a misinterpretatigplo§pa22,
but at our distance of centuries we are in no position to assert this; with-
out evidence to the contrary, we should rather assume that the poet of
Hyndlulj6d understoodvpluspé correctly.

2.Heior elsewhere

In prose sources Heidr is a fairly familiar name foplaa, and examples
of it appearin:

QOrvar-Odds sag&h. 2 ESNI 286-89; for a discussion of this see Quinn
1998, 34-36);

Hrélfs saga krakah. 3 FSNII 9-10);

Landnamabok1968, 216-19; in the same storMatnsdcela sagehs
10-15 (1939, 28-42) thwlvais not named);

Hauks pattr habroka(Flateyjarbokll 66—69);

Ch. 5 of the longer version Bfidpjofs saga ins froekn@d 901, 14; here
she is one of a pair skiokonuythe other being callddamglamawhich
may refer to her shape-changing ability. They are unnamed in the shorter
version, se€SNIl 247-70).
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These stories share a number of major features besides the name of the
volva:

1. Heidr is typically seen as a peripatetygdva who is invited to
prophesy at feasts; this may explain the limars til husa koniVpluspé
22/2). The only Heidr who does not prophesy is one of a pa@idkonur
in Friopjofs sagawho try to destroy the hero and his men by raising a
storm at sea.

2. She may be of an alien origin connected with the far north — a Lapp
(Vatnsdcela sagar a giantessHauks pattrand cf.Hyndluljéd). If Heidr
is the narrator o¥/pluspg she has already claimed to have biedd
(‘brought forth’ or ‘brought up’) by ancient giants; amteioreikr
(possibly ‘heath-wanderer’, akika, ‘to wander’)appears as a male giant-
name in Eilifr Godrinarsonizérsdrapal8/2 (Kock | 78), a poem which
may be roughly contemporary withpluspéa

3. The prophecies (or spells) are delivered from a high plattdroifé
saga Vatnsdcela sagaridpjéfs saga and are preceded by a seizure in
which Heidropens her mouth wide and gasps for breHitdl{s saga
Hauks patty; sometimes the hidden information is gathered at njgivaf-

Odds sagp These features are not expliciMpluspa(though theplva’'s
‘sitting out’ in st. 28 probably implies that it is night), but they could easily
be imagined init.

4. The prophecies may be a ‘song’ which comes into Heitirigh from
elsewhere@rvar-Odds sagaHrolfs sagg, in which case she refers in the
verse to her own faculty of ‘seeing’, and may refer to herself either in the first
person Ardlfs saga or in both first and third person@ifvar-Odds saga
Similarly, inVpluspathe prophecies clearly represent an external truth, and
the narratingrplva refers to herself in both the first and third persons.

5. The prophetess is paid with gifts, which may include a gold ring
(Hrélfs saga Hauks pattr though in the former the ring is given in an
attempt to stop Heidr's revelations); similarly, Odinn presents the speak-
ing vplva with hringa oc mer{Vpluspa29/2).

6. The story inHrélfs sagasuggests that once the questioner has
employed the correct procedure, Heitay be unable to stop her prophecy
unless she can escape from the questioner’s presence, or at least from the
prophecy platform. In the same way, the narratiplga in Vpluspais
apparently forced to speak when Odinn looks her in theveyespa28/4).

7. There is usually a powerful hostility between Heifid her male
hearer, who may wish to defy his future or remain ignorant of it, and may
attack or threaten héPrvar-Odds sagaHrolfs saga Vatnsdcela saga
We should probably assume a similar hostility between Odinn and the
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narratingvplva in Vpluspg though in this case, as Hrolfs saga he is
forcing her to speak rather than trying to prevent her.

8. Heidr sometimes prophesies her hearer’s déata(-Odds saga
Hrolfs saga, as the narratingplva in Vpluspaprophesies that of Odinn
(Voluspé53/7-8).

9. Heidr's prophecies always come true; this must also be assumed to be
the case in/pluspa

10. InLandnamabdkVatnsdcela sagand possiblyHauks pattrHeior
seems to be connected with (or opposed to) the cult of Freyr, though she
is never one of the Vanir herself. | shall return to the significance of this for
the figure of Heidr in/pluspa

It seems, therefore, that nearly all the features traditionally associated
with the name Heidr are obviously borne out in what we are told about the
narratingvplva in Vpluspa The fact that some of them also appear in
stories aboutplur with other names is not important for this argument;
the point is that they recall other partsvipfuspabesides stt. 21-22. Of
course it is true that all the other sources | have looked at are later than
Vpluspa and one might argue that they have all used this famous poem in
creating a traditional character for the name; but even if this were so, it
would be rash to assume that they had all misunderstood the poem, and in
the same way. The balance of likelihood must be eitheMHaspaand
the other sources all draw on a pre-existing tradition, or else, if it really is
the source for all the others, that they understood it correctly, and con-
sequently that Heidr is the narrator of the poem.

The original meaning of the name Heidr is uncertain. In the study of
Vpluspé it has usually been connected with the neuter nbeid
‘brightness (of the sky)’ and especially with the adjectig®r ‘bright’,
but this may be merely because of the assumed identity of Heidr with
Gullveig and her association with gold.

A second, more complex possibility is that it is derived from the
feminine nourheidr ‘heath’, perhaps with a perceived semantic link to
the adjectiveheidinn ‘heathen’, which first appears in Old Norse in
Eyvindr skaldaspillirsHdkonarmal21/5 (composed. 962—-65; Kock |
37). As Hakon had grown up and been converted to Christianity in
England, it may here be a direct borrowing from Old Endtisgden
There was probably a perceived connection between heathenism and
the wild countryside in both Old English and Old Norse; RES-
stapa'heath-stepper’, ‘stag’ appears in the hellish context of Grendel’s
mere inBeowulf 1368, and ONheidingi occurs both in the sense
‘heath-dweller’, ‘wolf’ (seven instances in verse, the oldest of which
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are probabhAtlakvida8/3 and 8/5), and also meaning ‘heathen’ (four
surviving examples in twelfth-century verse, e.g. Einarr SkulaEeis)i
55/4, Kock |1 217).

A third derivation would be from the masculine ndwidr ‘honour’,
‘praise’ and the related feminine nokigid ‘payment’, ‘fee’. It may seem
odd for avplva to be given a name like this, but when Loki disguises
himself as an old magic-working womarGylfaginningch. 49, he adopts
the equally curious nantekk (apparently ‘Thanks’, ed. Faulkes 1982, 48;
trans. Faulkes 1987, 51). In purely grammatical terms, the second of these
derivations seems most likely, since the name Heidr declinebédike
‘heath’; but to decide which is most probable in cultural terms, we must
look at other significant names givervgur.

3. Heior and her sisters

The majority of names associated withur andseidkonuiin Old Norse
prose sources are conventional two-element female names which are also
used for women who have no association with magic, and they probably
have no particular significance (e.g. Odgdlbjin Viga-Glums sagaSaeunn
in Njals sagaborbprg litilvolva in Eiriks saga raudapbardis inFést-
broedra sagaboérdis at spakonufelli and Porveigdnrmaks saggburior
sundafyllirinLandnamabdk However, there are some other single-element
names besides Heidr which are particularly associated with magic-working
women:

1.Buslain Bésa sagéchs 2, 5FSNII 467, 472—73) is the foster-mother
of the hero B6si, who confronts King Hringr and chants a poem against
him, in which she threatens him with various disasters if he refuses to give
up his hostility towards Bosi and Herraudr. Busla refers to herself mainly
in the first person, but also once in the third person (by her name), and she
ends with a question:

eda viltu pulu lengri?
or do you want a longer list?
which strongly recalls the second refrain/isluspa
vitod ér enn, eda hvat?
do yau know enough yet, or what?

The name Busla may be connected with the poetic wgsja‘to gush’
(past tensbust), but | have not found any other example of it.

2. The namé&rimais used for three different magic-making women, one
in Laxdcela sagahs 35—-37 (1934, 95-107) and twdHdstbroedra saga
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chs 9-10 and 23 (1943, 16169, 242-48), as well as being applied to a troll-
woman pula IV ¢ 1/6, Kock | 324); but there is also one woman in
LandnamabokGrima Hallkelsdéttir, who is not associated with magic
(1968, 83, 108-10). The name is linked to the rgrima‘mask’, ‘cowl’
(and in poetry also ‘night’).

3.Grobais one of the commonest names fepkva, and is the only one
of this group which is also relatively common as a non-magical female
name;Landndmabdkecords twelve different examples of it. Svip-
dagsmall-16 (SG | 196—-200), Gréa is awoken from the dead to chant nine
protectivegaldrar over her son. Another mythological Gréa §kald-
skaparmalch. 17, ed. Faulkes 1998, | 22; trans. Faulkes 1987, 79-80)
begins to extract the fragment of Hrungnir's whetstone from Pérr’s head
(cf. also pj6aalfr of HvinHaustbng20/1—4, early tenth century, Kock |
12); the fact that Pérr has to fetch her husband Aurvandill across Elivagar
(‘Frozen Waves') suggests that she was probably thought of as the wife
of a giant. A more sinister Gréa,@pngu-Hrolfs sagah. 2 FSNII 362—
63), fosters the foundling Grimr and teaches him her magiathsdcela
sagach. 36 (1939, 95-96), Groa has supernatural foreknowledge of her
own fated death. Saxo’s Gré@esta Danorunh.iv.2—-12, ed. Olrik and
Reeder | 13-18, trans. Fisher and Davidson | 16—19 and notes Il 27) is not
avplva, but has strong giant associations; she is wooed by King Gram,
partly through his champion Bessus, in a sequence of verse reminiscent
of Skirnismal The name Groa is obviously derived from the geda ‘to
grow’.

4. Huld is aseidkonaandvglva in Finnmark in Snorri'srnglinga saga
chs 13-14 (1941, 29-31), though she does not appear in either of the two
stanzas of Pj6dolfr'y nglingatalwhich are quoted in these chapters; she
may also have been the central figure of athgtlar sagaaboutatroll-
kona miki] which Sturla Pérdarson recited before the court of King Magnus
Hakonarson in Bergen in 12@Sturlu pattrch. 2,Sturlunga sagd 232—
33). She has also been linked to the German fairytale figure of Holda or
Frau Holle, Mother Winter (Simek 1993, 165); but her name is related to the
verbhylja ‘to conceal’ (past participleulior or huldr), and seems to mean
‘Hidden'.

5.Hyndla the wise giantess bfyndluljdg, is called upon to give esoteric
information, some of it about the futuigy(ndluljod42—-44). Like Busla and
the narratingsilva in Vpluspg she challenges her hearer in one of her
refrains(Hyndlulj6d17/8, 18/10, 34/4, 36/4, 39/4):

viltu enn lengra?
do you want still more?
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The name means 'little bitch’ (see SG IlI:1 36B;305), and probably had
giant associations (cf. the giant-naktiendalfrin bulalV f 3/2, Kock |
325); it also appears as a common nouvlamiu saga(1871, 494), where
the little bitches symboligearflausar hugsanitidle thoughts’.

Nearly all these names seem to be connected with wild nature or with
concealment, and a derivation of Heidr frbeidr‘heath’ therefore seems
more likely than one which connects the word to brightness or to honour;
this is also borne out by the grammatical declension of the name (see p.
400 above).

The name Heidr apparently implied an ancient woman, often of giant or
Lappish origin, and Hermann Palsson (1996, 14-26) has suggested that
the narrator (and authoressMgluspais herself to be assumed to be one
of the Saami. | think this unlikely; of all thelur considered above, only
Heidr in Vatnsdoela saggut not in the same story irandnamabdkis
said to be Lappish, and this may be influenced by the male Lappish en-
chanters whom Ingimundr employs in the same story in an attempt to find
his silver Freyr image. Huld inglinga sagapparently lives in Finn-
mark, but her ethnic origin is not stated. Against this, Heidr is a giantess in
Hyndluljédand apparently also Hauks patty Grima is a troll-woman in
the pulur; Gréa inSkaldskaparmais the wife of a giant, in Saxo she is
betrothed to a giant, and@pngu-Hrolfs sagahe is the foster-mother of
a monstrous son whose actual mother is thought to have been a sea-hag;
Huld also has elemental associations which suggest a giant origin; and
Hyndla is explicitly calledbridr iptuns(Hyndlulj6d50/3). Since the narra-
tor of Vpluspaalso says that she was herself brought up by giants, it
seems likely that this was a common literary assumption aphbutin
mythological and legendary sources, and that cases wjlereare said
to be of Saami or other remote northern origins represent a later
rationalisation of this tradition.

4. Heidr and the evil woman
At the end olpluspé?2?2 it is said of Heior,
& var hon angan illrar braoar
she was always the joy of an evil woman

and most commentators have merely remarked on the bad reputation of
those who practisezkior. Hermann Palsson (1996, 50) differs from other
editors (including his own earlier edition, see Hermann Palsson 1994, 9) in
readingpjédar ‘nation’ instead oforidar, again associating it with the
Saami; but as the Codex Regius scribe himself has apparently corrected
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this reading tdoradar (which is also found in H), it is difficult to justify
readingpjédar here. But what exactly dobsidar mean in this context?
Does it refer to a particular evil woman, or to evil women in general, and
what kind of evil is meant?

The wordbridris common in Old Norse verdeR gives55 examples) in
the lexical senses ‘bride’, ‘wife’ and ‘woman’ (which flow into each other
to some extent). But most instances of it are of a few specific kinds, some
of whose connotations may seem surprising. Since the referafydaspa
is to anill bruor, three small groups of approving usages may be ignored
here prudr plus the title of a nobleman, eigrla bradr, Gudrinarkvida |
3/2; cases derived from Christian religious expressions of the ‘bride of
Jesus’ type, e.pradir JésyHeilagra meyja drapd/1; and complimentary
addresses to attractive and/or noble womehraa8ir, e.g. Helgakvida
Hundingsbana I1B5/7).

Most, however, appear in more sinister contexts:

1. The largest group is of ‘brides’ or potential ‘brides’ of gialésgrisa
bradr, Grottaspngr 24/1-2;brad(i)r iptuns Hyndlulj6d4/6, 50/3;bradr
Aurnis j66a Draumvisur (X1)10/3 (Kock | 198)prudr bergjarls Anon
(X) lausavisa Il AL/1 (Kock | 92);bradir bylvisar, Harbardslj6d23/3;
brudr sefgrimnis magdrdrsdrapad/7—8 (Kock | 77). Otheloridir who
fall more loosely into this group include the proposed bride of the dwarf
Alviss inAlvissmall/2, 2/6, 4/2 and tHerGdir berserkiavhom Pérr boasts
of having fought irHarbardsljod37/1-2.

2. Otherbraoir, though sometimes the sexual partners of gods, are
themselves giantesses (Skadsiimnismall1/5; $rd in Hallfredr vand-
reedaskald'slakonardrapab/1-2, Eyvindr skaldaspillir'slaleygjatall5/3,
and Eyjolfr dadaskaldBandadrapaB/5). Others again are hags who ap-
pear to have no husbands, like tygr (‘hag’) who speaks out of a stone
and is addressed asidr by the dead Brynhildr ifdelreid Brynhildar
3/2. A particularly interesting example of a troll-woman ‘bride’ in the con-
text of this argument is the wolf-kennihgidingja. . .bridarin the last
stanza of Oddi'slrapaquoted inStjprnu-Odda draumch. 9 (1991, 481),
referring to HIéguér, who in battle magically acquires a wolf’s head and
becomes invisible unless looked at under one’s left hand.

3. Three doubtful cases may refer to the idea of features of the natural
world as giantesses: Snaaljs reference to waves slserja . . . niu bradijr
(lausavisal/2—4, Kock | 105); the reference to the surhe® bradr
himinsin Grimnismal39/6; and most interestingly, though very uncer-
tainly, Einarr Skulason’s designation of Freyjad/asabradnn @xarflokkr
5/2 (Kock | 221), though this might be placed in the ‘complimentary’ group.
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4. There are four uses bfudr in contexts connected with death:
Atlakvida41/7, where Gudrun is setting fire to Atli’s hall, killing everyone
inside; Helgakvida Hundingsbana KW6/9-10, where Helgi refers to
the presence dbradir byrgdar i haugi‘brides buried in a mound’;
Sigurdarkvida in skamma3/4, where the dying Brynhildr is referring to
herself; and Hrafiopnundarsonlausavisal/3 (Kock | 100), who dreams
that the bed of hibrudr is reddened with his own blood. Akin to this are
at least two references to valkyriesaddir: Gripisspal6/2, referring to
the valkyrie Sigrdrifa, antlelgakvida Hprvardssonar7/3, referring to
Svava. Two other valkyrie-like figures are also catlieidir: the favourable
dream-woman who will receive Gisli after his death (Gisli Sursson,
lausavisa22/3, Kock | 58); and the figure of Gudrin in armour in
Atlakvida43/3.

5. Brudralso appears in a number of contexts which imply the unrelia-
bility or treacherous behaviour of wom@&ripissp&d5/6, 46/2, 49/2 all use
brudrto refer to Brynhildr while predicting her resentful and treacherous
behaviour; one of the proverbially unreliable things listetHavamal
(86/5) isbrudar bedmalthe words of a woman in bedSigrdrifumal
28/2—-3 warns against being tempted to Kkaggar / bradir becciom a
‘pretty women on the benches’; and Kormd&ugavisa®23/2, Kock | 45)
alludes regretfully to how he used to trust Steingerdr. One might perhaps
add Vplundarkvidal9/2 (which may refer to Mundr’s swan-wife and
could also belong to the valkyrie group) and 33/9 (referring to the sexually
pliant Bpdvildr).

A few of these examples are doubtful, but between them these groups
account for up to 41 of the 54 other instancebrdbr listed inLP. To
judge from the surviving uses of the word in verse, therefore, the phrase
illrar bradar in Vpluspa22/8 is most likely to refer to a giantess or the like,
to a context associated with death, or to sexually motivated unreliability. It
does not otherwise appear in contexts directly connectedeith so we
should probably assume that whoever this woman may be, she needs
Heidr’s prophetic gifts because she does not share them.

5. Gullveig

I shall now turn back to the meaning of the n&boadlveig which is found

only inVpluspaé It seems likely that the poet may have invented Gullveig
himself; if so, her meaning can only be what a contemporary audience
could gather from the name. | used to think that this points towards an
allegorical interpretation of her; but it is alternatively possible that the
poet intended his audience to recognise in her a mythological being who
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usually goes by another name. In either case, the interpretation of her
must begin from the meaning of her name.

Gull- is arare element in personal namesGelrond, Gudrun’s sister
in Gudrunarkvida § Gullmeevil| a dwarf inbPulalV ii 4/3 (Kock | 336);
Gullintanni ‘gold-tooth’, a by-name of HeimdallQylfaginningch. 27,
ed. Faulkes 1982, 25; trans. Faulkes 1987, 25)dalftgnnr, a royal nick-
name in Snorri SturlusoMnglinga sagah. 42 (1941, 73), where the divine
origins of the family suggest a mythological sen&)lla, Gulli and the
giant-namésullnir, derived from nicknames denoting wealth; éudlkala
‘gold knob’, possibly from a gold possession (for the last four, see Lind
1905-15, cols 349, 400-01). In nicknangedi- is commoner (see Lind
1920-25, cols 123-25); it may be prefixed to the names of rich people (e.g.
gull-Asg gull-Haraldr), can appear alongl()i), or in compounds like
gullkleppr‘gold-mass’ gullkorni‘rich farmer’, gullskér‘gold-shoe’ (ap-
plied to King Hakon Hakonarson’s messenger Hallvardr). It can also denote
owners of gold objects, e.gullberi, gullhdls gullhjalmr, gullkambr,
gullknappr. Three names might refer to blonde hajul{bra ‘gold-
(eye)brow’,gullkarr ‘gold-curl’, gullskeggrgold-beard’), but Lind sees
the latter two as double nicknames = ‘rich bearded/curly-haired man’.
Gullbrain Vilmundar saga vidutans named after an omen that she will
marry a king (Loth 1964, 141), and here it must refer to a gold crown. In the
folktale Gullbra og Skeggf{Jon Arnason 1961, | 140-44) she is a witch
who owns a chest of gold; perhaps the nickname implied a woman with
gold ornaments on her forehead. The only metaphayidainicknames
are translated from Latin or Greeajullmunnr(= St. John Chrysostom),
gullvarta (a watchtower in Byzantium, de Vries 1977, 194). It seems that
Gull-in human names normally refers to wealth or to objects made of gold,
not to figurative excellence or golden colour.

There are some other mythological names beginni@agiia (or Gullin-),
mostly applied to animals which belong to the gods:

1. Freyja’s (or Freyr’s) sacred bdaullinbu(r)sti‘gold-bristle’ (Hyndlu-
lj60 7/6; Gylfaginningch. 49, ed. Faulkes 1982, 47; trans. Faulkes 1987, 50;
Skéaldskaparmath. 7, ed. Faulkes 1998, | 18; trans. Faulkes 1987, 75).

2. The horsé&ull(in)faxi ‘gold-mane’(Pulurl a 2/6, 1V rr1/2, Kock | 321,
340), which Snorri explains was given by Pérr to his son Magni after
Hrungnir was killed $kaldskaparmath. 17, ed. Faulkes 1998, |1 20-22;
trans. Faulkes 1987, 77-79).

3.Gullinhorni‘gold-horn’, a bull, of which nothing else is kno\ifpula
IV 6 3/2, Kock | 334).

4.Gullinkambi‘gold-comb’, the cock that wakes the godslispad3/2).
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5.Gulltoppr‘gold-top’, listed as one of the horses of the A&Shimnis-
mal30/5;bulurla 1/5, IV rrl/3, Kock | 321, 340), and said by Snorri to be
Heimdallr's hors€Gylfaginningchs 27, 49, ed. Faulkes 1982, 25, 47; trans.
Faulkes 1987, 25, 5@kéaldskaparmaih. 8, ed. Faulkes 1998, | 19; trans.
Faulkes 1987, 76).

In these cases, the elem@&uill(in)- indicates possession by the gods,
sometimes the Vanir, and probably that the animals concerned are in some
way made of gold (see p. 409 below).

There are also many common nouns in Old Norse verse which have the
first elementgull-. The largest group of these, which is not relevant to
Voluspj is of terms for men who use gold, usually as gatherers or generous
distributors of it gullbroti, gullkennir, gullmidlendr gullsamnandiand
six others), but occasionally as smitsl{smidrand probablyGullmaevill
see p. 405 above). Two terms for snakes, which probably refer to their lying
on hoards of treasure, are also irrelevant hguh(i, gullormr).

When these are discarded, two types of compound remain. The firstis a
large group referring to objects made of or covered with gplithand
gullbaugr, gullbitill, gullbrynja, gullhjalmr, gullhlad, gullhring, gullker,
gullmen gullseimr, gullskal gullstafr. The second is a pair of woman-
kenningsgullfit, gullskord to which we should probably addll-Skgul
(where the valkyrie-name $gul stands for ‘woman’) an@ullrond (per-
haps referring to her gold-edged clothing?). There are no compound nouns
which refer to any psychological or moral effect of gold; and Lotte Motz’s
theory thatGullveigsimply means ‘golden (coloured) drink’ (Motz 1993,
82-84) also seems unlikely, since there are no other nouns that refer simply
to golden colour.

The elementveigis not uncommon in female names; in verse we find
Almveig(one of the ancestresses of thepkjngar, inHyndluljod15/5),
Bpdveig (said in Sdlarljod 79/4 to be the eldest daughter ofpiNr),
Rannveig(Olafr inn helgi,lausavisal/3, Kock | 110, andalshatta-
kveedil8/4 — referring to two different women, apparently both historical)
andborveig (Kormakr,lausavisa22b, Kock | 45). Also relevant is the
woman-kennindporveig (Viga-Glums sageh. 23Jausavis&//6, ed. Jonas
Kristjansson 81; ed. Turville-Petre 42 and notes on p. 79), where the first
element means ‘flax’, ‘linen’, and clearly refers to what the woman wears;
the same might be true in the na@dlveig It is even possible that some
poets regardedreigmerely as deitimeaning ‘lady’, possibly with an-
cestral or Vanic connotationgeigr also appears as a male dwarf-name
(Vpluspal2/1), but the meaning here is no clearer than in the case of the
female name-element.
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The origin of the element is uncertain. Noreen relates it to Qo#ilts
‘place’ and Latinvicus'village’, but this seems unhelpful (though it is
historically possible§, for there is no way that a tenth-century poet could
have recognised this meaning, or used it in a made-up name. Sijmons and
Gering suggest that the root is that foundign'war’ and Gothicweihan
‘to fight’, and this might have been more meaningful to a tenth-century
poet (cf. the swordheiti veigarr, bula IV | 4/1, Kock | 328). Most
commentators, however, have connected it with the feminine veign
‘alcoholic drink’, though Dronke (Il 41) suggests that the poet may also
have wished to draw on the sense ‘military strength’, which survives only
in prose (see CV 690).

All these interpretations seem philologically possible, but the element
should clearly be interpreted in the same way in all the names in which it
appears, and it is certainly easier to find other female name elements
connected with war than with drink. Common second elements of female
names includegunnr, -hildr, -vig, and among first elements we find
Bpd-, Gud, Hild-, Vig-and the possibly relevaktl-. Similar elements
connected with drink are much rar&tjad- among first elements (but
notQl-, which derives from PORIu ‘magic’, ‘ecstasy’, see Krause 1966,
239), but no second elements at all. Of coursgigmight be the excep-
tion, but the preponderance of military elements in other Norse female
names suggests that a connection with military force may be more
likely.

The second element of the na@wllveigtherefore seems most likely to
mean either ‘military strength’ or simply ‘lady’; the sense ‘drink’ is possible,
but there is no particular reason to favour it, e@idnever appears in the
abstract sense ‘intoxication’, as Mullenhoff’s interpretation (1883, 95-96)
would require. The first element could mean ‘made of gold’, ‘wearing gold’,
‘having much gold’, or perhaps ‘belonging to the gods (especially the
Vanir)'. If the poem’s first audience were expected to recognise Gullveig,
therefore, it would probably have been as a female figure made of, wearing
or possessing gold, and endowed with military strength. There does not
seem to be any warrant in the other uses of the name-elements for taking
her as an allegorical figure constructed by the poet to symbolise the intoxi-
cating greed for gold.

2 Cf. the nameGoldeburh of the heroine of the Middle English romamhtavelok
which has strong Scandinavian connections, and the second element of the Norse
personal naméderborg (Gudrunarkvida 16/1), in both of which the second
element seems to mean ‘fortress’.
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6. Gullveig, pPorgerdr Klgabridr and Hyndla

Turville-Petre MRN 158-59) regards Gullveig as a version of Freyja,
and Ursula Dronke (Il 41,129) has usefully linked the gold-adorned
and sensual nature of Gullveig/Freyja with that of the Freyja-like figure
of borgerdr Klgabrudr, who appears in a variety of sources and was
particularly worshipped by Hakon jarl inn riki, the last great upholder
of heathenism in Norway. The sources for the cult of Porgepéiya-
braédr are:

Skuli porsteinssordausavisad (Kock | 145);

porkell GislasonBUadrapa9—-10 (Kock | 261);

Bishop Bjarni Kolbeinssordémsvikingadrap&0, 32 (Kock Il 4-5);

Snorri SturlusonSkaldskaparméath. 45(Faulkes 1998, | 60);

Njals sagach. 88 (1954, 214-15);

Hardar sagach. 19 (1991, 51-52);

Ketils saga hcengsh. 5 ESNI 261);

Flateyjarbok Olafs saga Tryggvasonah. 114 Flateyjarbokl 157,
also regarded dszereyinga sagah. 23,1967, 43-45);

Flateyjarbok Olafs saga Tryggvasonahs 154-55 andémsvikinga
sagachs 32—-34Flateyjarbokl 210-11;J6msvikinga sagbi962, 36—38);

Flateyjarbok Olafs saga Tryggvasonah. 173 Flateyjarbokl 235,
also regarded dsorleifs pattr jarlsskaldsh. 7, 1956, 225-27);

Flateyjarbok Olafs saga Tryggvasonah. 326 Flateyjarboki 452-54).

Two further possible references to her are Tindr Hallkeldsakonar-
drapal/l-4 (Kock | 75); Saxdzesta Danorumill.ii.8 (ed. Olrik and
Reeder | 65; trans. Fisher and Davidson | 71, see notes in 1l 53-54).

The sheer variety of sources in which borgerdr appears tends to suggest
that, although some details are historically improbable, her cult itself is a
historical fact. The range of forms of her titt@ldabradr, Hplgabradr,
Hordabrudr, hprgabridr, Hprgatroll) points to the same conclusion (see
Storm 1885 anddmsvikinga sagh962, 51-52), and implies that she was
worshipped in more than one province of western Norway, and perhaps in
southern Iceland as well.

Porgerdr’s first name may be best explained as derived from that of
Gerdr, the consort of Freyr, with the prethor- added to link this Vanir-
connected being to the majority cult of the Asir. This suggestion is
strengthened by the likelihood that her name may sometimes have been
shortened tép6raor (if Tindr Hallkelsson means to refer to herf@erdr
(see Chadwick 1950, 411-12, 400 respectively).

The second element of her title is usuddiyidr, though the forniprga-
troll in Ketils saga hoengshows that she had some giant associations (as
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brudr itself often has, see p. 403 above), and the nitagdandtroll are
also applied to her and/or her sister Jdmsvikingadrapand JOms-
vikinga sagaespectivelyJémsvikinga sagh962, 37). The various forms
of her title may perhaps be translated ‘wife of noblemen’, ‘wife@§H
or ‘woman of the Haleygjar’, ‘woman of thepkdalanders’, ‘woman/
trollwoman of the shrines’. Snorri and the writeiFditeyjarbdkch. 173
take-brudr here to mean ‘daughter’, but this sense is never found else-
where, and these sources have probably misunderstood a situation in
which the male ruler of a province and his dead ancestors were regarded
as the sexual partners of the goddess. In most surviving sources, her
living ‘husband’ is Hakon jarl (ifflateyjarbokch. 326, Olafr Tryggvason
mocks her by saying, after Hakon’s death, that she has just lost a hus-
band who was very dear to her); dead ancestors are also seen as sexual
partners of a goddess Wnglingatal 7, 30—32 (Kock | 5, 8 and with
commentary in Snorri Sturlusolnglinga sagal941, 33-34, 76-79),
where dead kings are said to provide Hel with sexual enjoyment, and
probably inGrimnismall4, which claims that Freyja takes half the slain
each day.

porgerdr is strongly associated with gold, and the jarl had to make
offerings of treasure to her in order to keep her favour$gé&skapar-
mal, Flateyjarbokchs 114, 154-55, 326 arddmsvikinga saga In
Flateyjarbokch. 326 Olafr Tryggvason even implies that she was so cov-
etous for gold that she could be ‘bought’ like a prostitute (like Freyja, as
we can see frorBprla pattr ch.1,FSNIlI 97-98). The idol of borgerdr is
described as wearing gold ringsjdls saga Flateyjarbokch. 114), as
inlaid with gold Flateyjarbokch.114) or as possessing treas®iea{d-
skaparmal Flateyjarbokch. 326). Snorri’s statement that the funeral
mound of Rlgi was made of alternate courses of gold and silver and of
earth and stone is obviously a hyperbole, but it may point to the custom of
usinggoldgubberas temple offerings. This has been well illustrated by
Margrethe Watt's recent excavations at Sorte Muld, Bornholm, where about
2300goldgubbemvere found (Watt 1999, 132—-42). They are tiny gold plates,
apparently dating from between the late sixth and the late ninth century,
stamped with male and/or female figures (or in a few cases with the forms
of animals, usually boars), and they were probably deposited as religious
offerings at sites connected with the worship of the Vanir. They are ex-
tremely difficult to find, and the huge number of them found at Sorte Muld
probably reflects the unusually meticulous excavation methods used there,
notably the water-sieving of large amounts of spoil. The much smaller
numbers found elsewhere may therefore represent only a small proportion
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of those that were actually present on the sites concerned; they may have
been deposited in very large numbers at these sites. If Gullveig refers to a
figure like Freyja or borgerdr, it would make perfect sense for her to be
referred to as rich in gold, wearing gold, or made of gold. The apparent
absence of tenth-centugubbermay suggest that this kind of cult be-
came less popular in the last century of heathenism; perhaps this may also
explain why late heathen Norwegians were not prepared to tolerate Hakon
jarl's ‘sacred promiscuity’ (see p. 412 below).

porgerdr also engages in military magic on behalf of her followers,
shooting arrows from her fingers and sending driving hail against their
enemies, though she sometimes demands human sacrifice in Fédithn (
eyjarbékchs 154-55)J6msvikinga sagdlateyjarbdkch. 173), or kills
her followers when she withdraws her patronage from thiardar saga.
It would thus be appropriate, if Gullveig represented a figure like Porgerdr,
for the name-elementeigto refer to military strength, and this would
also supply an explanation of the battle-magiggpg which the Vanir
subsequently use in their war against the A&iluspa23-24).

According toFlateyjarbék Jomsvikinga sagand Njals saga bor-
gerdr has a sister callégpa ‘the Swarthy One’, who is present in her
temple and also helps her in warfare. The nlapeeis probably related to
jarpr ‘swarthy’ (cf. OEeorp, used of dark-skinned peoples, e.g. the
Egyptians irExodusl997, 105, line 194 and note; and cf. the ON personal
nameErpr applied to sons of foreign fathers, e.gAitiakvida38 and
Hamdismall4, 28, ed. Dronke I, 11, 164, 167 and note on p. 71; see also
Simek 1993, 327). It looks like a nickname substituted for the name of a
figure whom it was considered unlucky to name directly. She may have
been either a ‘dark’ aspect of borgerdr herself, or a figure of Hel, and
perhaps the two things sometimes became synonymous.

Irpa is not the only dark sister of a fertility goddess. Freyja opens the
narrative framework dflyndluljédby calling on her ‘sister’ Hyndla (1/3),
who is a giantess and lives in a cave. Freyja’s lover Ottarr needs to obtain
detailed knowledge of his ancestry from Hyndla in order to assert his land
rights in a legal dispute. The relationship between the two female charac-
ters, however, is one of bitter enmity, and after Hyndla has given the
necessary information and timnnisl ‘ale of memory’ which will enable
Ottarr to remember what he has been told, Freyja destroys her with fire (or,
if we accept Judy Quinn’s interpretation, Hyndla makes an unsuccessful
attempt to attack Freyja with fire, see pp. 411-12 below).

After telling Ottarr his ancestry Hyndla turns to the parentage of the
gods, giants and other beings, the future collapse of the world, and the
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coming of another figure, which seems to resemble the Second Coming of
Christ (stt. 29—-44). This passage bears such an obvious resemblance to
Voluspéathat Snorri refers to it (or perhapsHgndlulj6das a whole — see
Steinsland 1991, 461-94)\duspa in skammésee p. 396 above); it may

have a separate origin from the rest of the poem, but even if this is so, it
would hardly have been interpolated imtgndlulj6d if the interpolator

had not seen a parallel between the situation in that poem and the one in
Voluspé

Despite her association wigieior, Freyja inHyndlulj6dis apparently
unable to prophesy herself; nor is bPorgerdr ever portrayed as having
magical powers of her own, apart from the ability to intervene in battle (and
even there, she is not victorious against the Jémsvikingar until she and
Irpa unite to employ their storm of hailstones). In the same way, Heidr and
Hamglama irFriopjofs sagaunite in an attempt to destroy Fridpjofr by
making the air darkned sjédrifi ok ofvedri, frosti ok fjuki ok feiknarkulda
‘with sea spray and a violent storm, frost and snowstorm and deadly cold’
(1901, 25).

Freyja needs prophetic information from Hyndla, and similarly, the queen
in Ynglinga sagachs 13-14 has to employ thelva Huld rather than
carry out the required magic herself. If Gullveig is a representative of Freyja
(or of a similar deity), she may well also beithieridr who takes pleasure
in Heidr, and even the choice of the warddr itself could be a covert
reference to a figure like Porgerdplgabridr or Freyja aganabrior The
rare wordangan'delight’ may point in the same direction; it appears only
three times in verse, and both the other cases are connected with goddesses
(Friggiar angan Vpluspa53/7-8;Freyju anganin a small fragment of a
love poem by Oléafr Leggsson svartaskald, Kock Il 52). It is probably a
figurative variant ofingi‘a delightful perfume’, and might well be con-
nected with incense used in burnt sacrifices to goddesses. The only
instance ofngiin verse is in Hallfredr vandreedaskdhlisavisal8/s,

Kock | 87, where it refers to the delightful scent of a woman; so there could
also be a suggestion that Gullveig derives her sexual allure from the magic
performed for her by Heidr.

For Freyja irHyndluljog fire is a weapon, whether used by her against
the giantess or unsuccessfully by Hyndla against her (depending on
who is taken to be the speaker in st. 48); it is also probably a means
whereby she is worshipped by Ottarr (st. 10/1-4), so there would be a
particular irony in using it as a means of attacking her. There are three
apparently distinct stories of sacrilege against shrines of bPorgeiga-H
braor (inNjals sagaHardar sagaandFlateyjarbokch. 326); all three
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involve the burning of the idol and/or her temple, and in the last case, she
is burnt along with an idol of Freyr. Judy Quinn (forthcomingjgues
that Hyndla uses fire against FreyjaHiyndlulj6d 48 rather than vice
versa, and if this is correct, that would be a fourth instance of the same
thing. These stories may all originate from the Christian taste for destruc-
tion of idols, but as two of the burnings are carried out by heathens, it
may be worth considering whether there could have been another motive
for them.

One of the most notable features of bPorgeg@dseégéHakon jarl is his
sexual promiscuity. According fagrip ch. 12 (ed. Bjarni Einarsson 16; ed.
and trans. Driscoll 22-28pr . . . grr . . . engi grein, hvers kona hver veeri,
eda systir, eda dottimo distinction was made as to whose wife or sister
or daughter each one waBagrskinnach. 22 (1985, 139) addar hvarki
pyrmt freendkonum rikismanna né eiginkonum baedi rikra ok érikra
‘neither the kinswomen of powerful men nor the wives of either great or
small were spared’; and @lafs saga Tryggvasonah. 45 (Snorri Sturluson
1941, 290-91; see alstateyjarbdkl 237—38) Snorri says that his reign
was characterised by good harvests and peace, and then immediately
passes on to his sexual immoraljgyl 1ét taka rikra manna deoetr ok flytja
heim til sin ok l& hja viku eda tveer, sendi heim sidan, ok fekk hann af pvi
Opokka mikinn af freendum kvinnaritfze jarl had the daughters of pow-
erful men seized and brought to him, and he would sleep with them for a
week or two and then send them home, and because of that he gained
great unpopularity among the relatives of the women.’ This may be ex-
plained by Richard North’s suggestion (at a Leeds conference a few years
ago) that Hakon’s promiscuity was linked with his worship of borgeror
Holgabradr, and that he saw himself as the sexual partner and agent of the
fertility goddess, empowered to pass on her gift of fertility both to the land
and to human beings, especially noble families, through brief cohabitations
with a large number of women.

7. Conclusions

Let me summarise the results of the argument so far. If | am@glhteig
means either ‘woman made of gold’, ‘gold-adorned woman’ or ‘the gold-
adorned military power’; it refers to an idol of Freyja or some similar goddess,
which is attacked with spears (the weapon of the rival cult of Odinn) and
subsequently burned, because of the abduction of other men’s wives and

3 I should like to express my thanks to Judy Quinn for allowing me to read this
article before publication.
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female relatives which is a feature of her cult. One can burn an idol, but just
as gold emerges refined from the fire, the cult of the goddess herself
survives. Because of this, the Zsir then begin a war against the Vanir
which may have had political echoes of the attack of the Jomsvikingar on
Hakon jarl, but they are no more successful against the battle-magic of the
Vanir than the Jémsvikingar were against Porgerdr and Irpa, and this leads
them to a peace-settlement in which they compromise with and absorb the
sexual evil represented by the Vanir. So thoroughly do they accept Freyja
that they then break their oaths to the Giant Builder and kill him in order to
keep her. This would also provide a better explanation of the human sins
which the gods choose to punisiMpluspé39; they are vainly trying to
prevent the world from getting even worse by punishing the same three
errors into which they have themselves fallen: murder, oathbreaking, and
the abduction of other men’s wives.

More importantly, it seems probable that Heidr is not a reincarnation of
Gullveig, but rather the narratinglva of the poem. Her name originally
means ‘heath’. Like Hyndla and perhaps also Irpa, she is of giant origin,
and somewhat like Heidr iHrélfs saga krakashe can be induced by
magical ritual and by gifts (including gold) to reveal the mysteries she has
seen. The other eddic poem whose text and framework resemble those of
Voluspéis Baldrs draumay and here again we meet@va from whom
Odinn extorts wisdom about the mythic future. This timeviea is
explicitly raised from her grave, and in the final confrontation between
them Odinn denies that she is a redla at all; rather, she igriggia
pursa maédir'mother of three monsters’ (perhaps the trollwoman
Angrboda, the mother of Fenrir, the Midgardsormr and HelBaldrs
draumar13/7-8). When Odinn says she is noi#va, he presumably
means the word in its ordinary, non-mythic sense of a travelling female
fortune-teller; for the figure he has raised from the dead is not a living and
mortal woman, but a giantess or ldgaugr. In view of this parallel, it
seems most sensible to interpret Heidr’s statement that she ‘remembers
nine worlds’ fiilo man ec heima,gluspé2/5) as a hint that she, too, may
have been raised from the dead (or even that she could be a version of Hel
herself).

Heidr may be the sinister ‘dark sister’ of Gullveig/Freyja, but the tenor of
her true prophecy is not finally under her own controMgtuspa22/3,
volu velspahas been variously translated. Gudbrandur Vigfusson’s
suggestionCPBI 196) that the second word has a long first vowel, so
that vélspashould be translated ‘making deceitful prophecies’, may be
discounted, since all the predictions madedyr in these stories can be
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relied on to come true (see SG lll:1 28; and oddly, Gudbrandur’s own
subtext translation reads ‘the sooth-saying Sybil’). But the compound
adjectivevelspaappears nowhere else; so does it mean ‘accurate in
prophecy’ (as in Nordal’s translation ‘spavi¥p(uspa1978), Hermann
Palsson’s (1994) ‘réttspd P’s ‘dygtig spaende’) or ‘making favourable
prophecies’ (as in Dronke Il 12 ‘a good seer of fair fortunes’)? La Farge
and Tucker (1992) give both alternatives (‘prophesying well or rightly’).
The interpretation ‘accurate in prophecy’ might seem to fit the context of
Vpluspabetter, since many of the predictions made bygihea are any-

thing but pleasant for Odinn; but the encounter betweenghe
Oddbprg and her hostess SaldisVifga-Glums sagah. 12 (ed. Jonas
Kristjansson 41; ed. Turville-Petre 21) seems rather to point towards the
other translation. Saldis asks Odghjto prophesy something about her
two grandsonspk spa vel —and there is no doubt that her meaning here
is ‘and prophesy something favourable’. When the response is not what
she was hoping for, she threatens thavgihea will be driven awayef pu

ferr med illspérif you go making evil predictions’. If the phrasal vesia
velmeans ‘to make a favourable prophecy’ and the iltsp@ means ‘an
unfavourable prophecy’, we are bound to ask in what sense Heidr proph-
esies good fortune: is she speaking from the point of view of her own kind,
the giants, to whom any disaster that befalls the gods is good news; and/
or is there a deeper hint of the ultimate rebirth of a new and better world,
which in the longest possible term is good news for gods and men?

I would like to finish with a word or two about the tools and methods |
have used in this paper. | began this investigation with a genuinely open
question; | really didn’t know how to interpret Heidr, and the results of
looking at other instances of the name were a surprise to me. As we all
must, | based my work on that of past scholars — lexicographers, editors
and critics from the time of Snorri Sturluson until now — and it is a meas-
ure of the sweep of their achievements that | have struggled here to interpret
a mere two stanzas with their help, and even so have left much unsaid —
for example about the attack on Gullveig with spears, abougfathéaof

22/4, about the whole processsafidrand about how mamyplur there

are inVpluspa(l think one, but for a different view see Dronke Il 27-30,
99-101). But this is also a measure of how much still remains to be done in
eddic research: we have just begun to look seriously at the emotional
connotations of vocabulary, at type-scenes and characters, and at the
question of how far individual poets were free to diverge from these
patterns. And what is true here could be demonstrated with equal force in
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any other area of research into Old Norse literature, and more generally in
all areas of the study of early Scandindvia.

“An earlier version of this paper was delivered as the Society’s presidential
address at its annual general meeting in Durham in June 2000.
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REVIEWS

THE LANGUAGE OF THE OGAM INSCRIPTIONSOF SCOTLAND: CONTRIBUTIONSTO THE STUDY OF
OGAM, RUNIC AND ROMAN ALPHABET INSCRIPTIONSIN SCOTLAND. By RcHARD A. V. Cox.
Scottish Gaelic Studies Monograph SefieBepartment of Celtic, University of
AberdeenAberdeen 1999. xvi + 187 pp.

‘It was during the afternoon of Wednesday 12 August 1998 that certain possible
correspondences between the so-called “Pictish ogam inscriptions” of Scot-
land and Scandinavian runes presented themselves to me’ (p. ix). In this
dramatic way the author describes his moment of revelation, in the introduc-
tion to his study of the language of nineteen inscriptions of Scottish provenance,
of which seventeen are written in ogam and two apparently in the Roman
alphabet. It has been assumed that the language of at least some of these
inscriptions was that of the Picts, whose reign is thought to have come to an
end by the ninth centuryp. Innumerable theories have been set forth about
the language of the inscriptions. A milestone in this debate was the famous
discussion by Kenneth Jackson in 1955, proposing that the Picts had two
distinct languages: a non-Indo-European language and a variety akin to Brittonic
Celtic. Aside from a few interspersed Celtic elements, Jackson concluded, the
Pictish inscriptions would have been written in this non-Indo-European lan-
guage. Some recently suggested non-Indo-European connections include
Sino-Caucasian and Finno-Ugrian. By contrast, it is the contention of the
work under review here that the inscriptions are, for the most part, not only
considerably younger than is generally thought, dating from the middle of the
eleventh century to the early thirteenth century, but that they were written
by Scandinavians active in Scotland. Accordingly, the language of the Scottish
inscriptions would be Old Norse. As the author himself admits, however, the
‘gestation period’ for his theory was very short — not least since it is ‘ground
breaking in subject matter, iconoclastic by implication, and potentially far-
reaching in its significance for our understanding of the history of both Scotland
and Scandinavia’. The reason for going ahead and publishing the volume any-
way is said to be that ‘the subject in its broadest terms can only benefit from
public debate’ (p. ix).

On the interpretation defended in this book, the Scottish inscriptions are memorial
texts, apart from two or three. As to the question why Norse texts were carved
using ogam rather than runes, the author suggests that ‘ogam retained an important
place in clerical practice in Scotland in the early Middle Ages’ (p. 166). Moreover,
he speculates that if these nineteen inscriptions are written in Old Norse, it may
provide an answer to the question of why there are so few runic inscriptions in
Scotland considering the amount of Scandinavian activity there.

The book is divided into four parts: Part | is an Introduction. Part Il
contains a detailed discussion of the seventeen ogam inscriptions, while Part
11l deals with the two inscriptions claimed to be written in the Roman alpha-
bet (this is obviously true of one of them, Fordoun, but not so obvious in the
other case, Newton Il). Part IV, containing nine sections, is an extensive analysis
of the language of the inscriptions: first, there is a summary of the texts; this
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is followed by a discussion of alleged formulae occurring in the inscriptions;
the third section deals with ‘contractions, abbreviations and errors’ (of which
more below); the next four sections focus on orthography, phonology,
morphology and syntax, respectively, based on the author’s own readings
(which are usually, but not always, in accordance with those of Katherine
Forsyth). The last section in Part IV is on the chronology of the inscriptions,
as established on the basis of the author’s analysis. The book finishes off
with some Conclusions and Implications. In addition, there are, near the
beginning of the book, lists of symbols and abbreviations and of tables and
figures, and a map showing the places where ogam inscriptions have been
discovered in Scotland; and at the back are lists of works cited and three
indexes (one general, one of runic inscriptions and one of words and names).
All in all, the physical appearance of the book is that of a serious scholarly
monograph. With the considerable learning that he demonstrates, the author
does not, at first glance, come across as a dilettante, but rather as a profes-
sional investigator, well versed in Old Norse grammar and in ogam and runic
epigraphy.

This appearance is deceptive, however. The method by which the author is
able to arrive at the conclusion that the inscriptions are, in fact, written in
Old Norse is largely based on his premise that they contain a number of
lacunae. These are claimed to be of the three kinds mentioned above: contraction,
abbreviation and error. The term ‘contraction’ is used to describe the alleged
omission of word-final inflexional endings and of certain word-internal
consonants. ‘Abbreviation’ involves the assumed shortening of words, even
to the extent of using their initials, on what is, by the author’s own admission,
‘an ad hoc basis’ (p. 121). In addition to the omission of graphs through
abbreviation or contraction, certain phonemes are said to be omitted from
inscriptions, apparently because ‘ogam had not been adapted to accommodate
their values’ (p. 141). Finally, a few other alleged omissions, which are considered
unintentional, are simply classed as errors. Independent justification for the
assumption of these deficiencies, as well as for some alternative readings
deviating from the ones proposed by other scholars, is nowhere presented.

As stated above, almost all the inscriptions are supposed to be considerably
younger than is generally assumed, dating from the period between 1050 and
1225. The criteria for the dating are the alleged linguistic characteristics of the
inscriptions themselves, as read by the author. There is one exception, involving
an inscription found on a building slab at Pool in Orkney, which is dated on
archaeological grounds to the sixth century. Accordingly, this is taken as evidence
for the presence of Norsemen in Scotland as early as the sixth century. If true, this
would, in itself, be a remarkable finding. The actual text can be transliterated as
follows: RV AV ORC. The reading suggested by the author is: (H)R[OL]V[R] AV
ORC[NEIUM]. This is interpreted as ONrolfr af Orkneyjum‘Hrolfr from
(the) Orkneys’ (pp. 37—38). Here we see in action the devices at the author’s
disposal — omission, contraction, abbreviation — to make an otherwise unintel-
ligible inscription consisting of seven ogam characters into an impeccable Old
Norse text. The remainder of the inscriptions are subjected to arbitrary emendations
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of a similar kind. After working through the author’s proposals, it is hard to avoid
the suspicion that almost any text could be ‘amended’ into some kind of Old Norse
(or any other language, for that matter) by applying to it the method of this book.
That the emendations are in fact invalid is made all the more likely by some of the
odd and unparalleled Old Norse forms allegedly occurring in the inscriptions. One
example igettermun ‘in memory’ claimed to be found in four inscriptions. In two
cases (Brodie, Scoonie) it is written EDDARRNONN, while the other two are
read PIDARNOIN (Fordoun) and INEITTEMUN (Gurness). A further example
of this kind is*sjaluvaka(lit.) ‘soul-wake’, i.e. ‘anniversary of one’s death’ (Newton

I1). This form is claimed to bear witness to a stray East Norse dialect element in
these otherwise Old West Scandinavian texts (cf. Dajasln contrast to Icelan-
dicsél, sala‘soul’). Be that as it may, and putting aside the fact that the reading of
this inscription is very uncertain (it may be mere gibberish scribbled by someone
who was illiterate), the text as presented by the author has the sesjatneka

and not*sjaluvaka.Further alleged forms would only have parallels in later dia-
lects, including past tense verb formsadeinstead of ONadi, interpreted as
lagade'made’ andnarkadé€inscribed’ for LAQET and MAQQOT, in Buckquoy

and Formaston respectively. In order to escape the contradiction that this inter-
pretation would present to his theory, the author makes the following proposal:
‘If the suggested chronology for the inscriptions is correct, it provides early evi-
dence for several phonological developments which are not otherwise attested
until much later’ (p. 168).

In conclusion, the possibility that isolated Old Norse forms do occur in the
ogam inscriptions cannot be excluded altogether (for example in the case of the
much-discussed DATTRR on the Bressay Cross, which may or may not
represent Old Nors#ottir ‘daughter’). The entire corpus of ogam inscriptions of
Scotland, however, can be claimed to be written in Old Norse only by stretching
the imagination beyond reasonable limits. If this book has any merit, it
demonstrates that even in such an esoteric field as ogam epigraphy it is possible to
make a distinction between reasonable and well-founded conjecture and fanciful
speculation.

PORHALLUR EYPORSSON

RECASTINGTHE RUNES THE REFORMOF THE ANGLO-SAXON FUTHORC By Davib N. PARSONS
Runron: Runologiska bidrag utgivna av Institutionen for nordiska sprak vid Uppsala
universitet14. Institutionen for nordiska sprak, Uppsala universitgppsala
1999. 148 pp.

This book contains five chapters, a Bibliography and separate Indexes of Anglo-
Saxon and non-Anglo-Saxon inscriptions. Its main contention is that the rune-forms
of the Anglo-Saxoffuthorcwere deliberately standardised, probably by the Church,

in the middle years of the seventh century (625-675). The evidence for standardi-
sation is the abrupt disappearance, aftéi75, of certain distinctive variant
rune-forms attested in English inscriptions of the pre-Christian period (from the
fifth century toc.625), and an impressive level of consistency in the rune-forms
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used in inscriptions produced afte675. Parsons also adds weight to the view
that the Anglo-Saxons derived thiithorg not from Frisia as many have thought,
but from Scandinavia and/or Schleswig-Holstein. The book’s argument is very
detailed, and the summary | offer below can only be a broad sketch.

After a brief Introduction (pp. 11-14), Chapter 2 (pp. 15-39) considers the
origin and early history of runes. The total runic corpus is then divided into four
main groups along geographical lines: (i) eastern European and Scandinavian; (ii)
‘continental’, mostly sixth and seventh centuries and mainly German, though
excluding the eastern European finds included under (i); (iii) Frisian, mostly fifth
to eighth centuries; and (iv) Anglo-Saxon, the earliest specimens of which date
from the fifth century. Next, variant rune-forms within the oldighark are
discussed in detail (pp. 26—-32), with the s, ande-runes given particular
attention because of the radical differences of shape among the variants. The well-
known innovations contained in the Anglo-Saxathorc are then summarised
(pp. 32-36); and the chapter concludes with a discussion of certain problems of
transliteration arising from the difficulty of dating precisely the phonological
changes reflected in these developments.

Chapter 3 (pp. 40-75) consists largely of a serial account of the sixteen runic
inscriptions that have been dated to the pre-650 period of Anglo-Saxon history,
with particular emphasis on the rune-forms. Chapter 4 (pp. 76—100) deals first, in
less detail, with the runic inscriptions and texts of the Christian period which
constitute a corpus ‘substantial enough to give a good (though doubtless not
exhaustive) idea of tHathorcin use across a fairly wide section of Anglo-Saxon
rune-literate society in the Christian period’ (p. 79). Contrasts are then noted
between the runic forms of the early corpus described in the previous chapter.
Some early forms (single-barréxd for instance) have disappeared in the later
corpus. Did the standardiséathorc arise by evolution, ‘natural selection’ of
certain existing variants, or was it ‘imposed at a single reform’ (p. 89)? The fact
that no inscriptions so far known show a transitido#tiorc argues against ‘a
gradual process of influence and acceptance’ (p. 89). The coin evidence suggests
that the standard may have been adopted first in &&®®; but ‘the problems of
how, when and where the standard later Anglo-Sdutitorc was established
remain unresolved’ (p. 97). It is maintained, however, that the adoption of the
runic standard finds a parallel in ‘the dissemination of roman script in inscriptions’
which ‘is surely due to the Church’ (p. 97), and Parsons is tempted ‘to wonder
whether the dissemination of the standatborcmight also have been due to the
Church’.

Chapter 5 (pp. 101-130) considers anew the question of the origins of the
Anglo-Saxonfuthorc on the continent and comes down (for various reasons) in
favour of the Scandinavian or Anglian north (i.e., Scandinavia proper, or the
territory of the continental Angles, which may have extended into Denmark)
rather than Frisia. The chapter continues with a discussion of some of the impli-
cations of the standardisation-theory, and considers (only to reject it for lack of
compelling evidence) the possibility of a purely secular runic tradition running
alongside the Christian one. Finally, the question of whether manuscript runes and
epigraphical runes should be taken as evidence of different runic traditions is



422 Saga-Book

reopened; and although Parsons seems to favour the idea of a single tradition, no
firm conclusion is reached.

Parsons’s argument throughout is learned and well-organised. It is, naturally,
possible to query his conclusions, though to be fair, most of these are ex-
pressed very tentatively. Perhaps the chief weakness of the standardisation
idea is that we do not, and probably cannot, know how a programme of
standardisation might have worked. The hierarchical Church was well placed
in theory to impose standard practices on all ecclesiastical centres; but the
sort of administrative efficiency needed to reach and call to order every runemaster
in the country is not easy to imagine in the Church of the mid-seventh century,
when the conversion was still progressing. Furthermore, Parsons’s identifica-
tion of the Church as the agent of standardisation appears to rest rather
heavily on the absence of any rival institution that might have got the job
done. The argument is that if the Church could impose its wishes in the
matter of the use of the roman alphabet for inscriptions, it possessed the sort
of machinery that could also be used to impose runic standardisation; but we
have no particular reason to suppose that the use of the roman alphabet in
inscriptions arose from a centrally-defined policy within the Church, and it is
not very difficult to imagine it arising through independent, spontaneous
developments at different centres of roman literacy. | also suggest that more
attention might have been given here to ‘standardisation’ as an idea, as well as
to possible parallels to runic standardisation within Anglo-Saxon literary culture
—the standardisation of Old English spelling in the tenth century, for in-
stance. More to the point, perhaps, is the question of why there was no
central standardisation of roman letter-forms in manuscript writings as well.

Parsons has made an important contribution to runic studies here by drawing
attention to some significant chronological variations within the Anglo-Saxon
corpus of runic inscriptions. We may look forward confidently to much interesting
discussion of his findings.

R=TER ORTON

AN INTRODUCTION TO ENGLISH RUNEs Second Edition. By R. |.A8e. The Boydell
Press Woodbridge 1999. xv + 249 pp.

The first edition (1973) of this invaluable book has long been out of print and a
revised edition is therefore very welcome. There are some improvements in its
organisation, as well as the sort of changes of content that are inevitable after
nearly thirty years of work, by the author and others, on English runes. The
plates, presented centraéiy blocin the first edition, are now distributed so that
each appears close to the text referring to it. Many of the longer paragraphs in the
first edition have been broken up. Added to the original fourteen chapters is a
fifteenth, ‘Runic and Roman’, on aspects of the relationship between the two
scripts. Some twenty additional runic inscriptions discovered since the first edition
went to press are now included. The Bibliography and Indexes are, of course,
brought up to date.



Reviews 423

In spite of these changes, the general nature of Page’s book remains very much
the same: an entertaining, often drily humorous history of runic studies in England,
followed by an account of Anglo-Saxon runic inscriptions, coins and manuscript
texts using runes, with a distinctive emphasis on the practical and intellectual
problems faced by the working runologist. Only a small part of the book is
devoted to a systematic account of English runic inscriptions: Chapter 9 covers
runic coin-legends, Chapter 10 inscriptions on stone and Chapter 11 the remain-
der of the corpus: inscriptions preserved on other kinds of object or material.
Most chapters deal with some particular aspect of English runology, drawing on
the extant inscriptions as illustrations. Information about individual runic texts is
thus scattered throughout the book, so that a reader interested in certain texts in
particular must rely heavily on the Indexes. Individual inscriptions seem to be
fully indexed, though in one case—the York wooden spoon—I could find no
actual transcription of the runic text anywhere in the book, even though the
artefact itself receives five separate mentions according to the ‘Index of
Inscriptions’. The ‘General Index’ gives reasonable coverage, though it is not
always helpful, as | found when | tried to locate discussion of the use of runes for
Latin in England: ‘Latin’ is not listed, either as an independent headword or as a
sub-entry under ‘runes’. These are minor problems in themselves, though they
draw attention to the fact that we still lack a standard edition of the English runic
corpus. It seems strange that Page’s book, designed as a basic introduction to
English runology, remains the natural first port of call for the non-runologist
interested in any aspect of the subject or in particular inscriptions. Page is not, of
course, to be blamed for not writing a different kind of book; but a computerised
database of English runic texts, accessible to scholars everywhere and regularly
updated as new inscriptions come to light and new knowledge illuminates those
already known, is an obvious desideratum, and has been for a long time.

The failure to produce such a resource is partly excused by the inherent volatility
of English runology (see Page’s essay, ‘Anglo-Saxon Runic Studies: The Way
Ahead?’ inOld English Runes and their Continental Backgrqued. Alfred
Bammesberger (Carl Winter: Heidelberg, 1991), 15-39, at 15-16). Given the
modest size of the corpus, it only takes a few new discoveries to upset the apple-
cart, as is shown here by the revisions Page is obliged to make (pp. 18-19) to his
original remarks about the use of the single-bdmradhe in England in the light of
the more recent discoveries at Wakerley and Watchfield (the former mentioned
briefly in a footnote in the 1973 edition, p. 37). Furthermore, the runologist is
dependent upon (or at the mercy of) experts in other fields. He needs to shape his
conclusions to fit into a cross-disciplinary chain of mutually compatible findings
and implications. Historians, archaeologists and other specialists must all have
their say and contribute their individual links to the chain. But it only takes one
expert to change his or her mind to necessitate an extensive revision of ideas. The
dates of some inscriptions are here revised, for example the Chester-le-Street
stone is now ninth century (p. 139) instead of late tenth or eleventh century, as the
1973 edition suggested (p. 143); and the Thames scramasax is now tenth century
(pp. 29, 80, 113), whereas the 1973 edition wavered (apparently, at least) be-
tween eighth (p. 30) and ninth century (p. 115). These two are among the latest
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runic inscriptions in England, and in the latter case especially, the question of date
impinges heavily on the interpretation of the inscription. The Thames scramasax,
which lacks any very specific provenance (it was found in the river Thames in the
nineteenth century), is inscribed with (1) a 28-rfugorc (a form | prefer to
Page'suthorg simply because the whole point of the word is to spell the first six
letters of the standard runic series) with a somewhat unconventional order of
characters and some unusual rune-forms, and (2) thebeagshopalso in runes,

and attested elsewhere in Old English as a personal name. Page thibkaghat

nop (which might, | imagine, mean something of the order of ‘ring-bold’) may be
the name of the smith who made the sword and produced its text (p. 169), though
a warrior-name might suit the sword itself and might have been inscribed upon it
with the aim of enhancing its effectiveness as a weapon. There is some evidence for
this procedure among the early continental inscriptions in the folpark some

of which are mentioned on p. 108. But it is the irregfujporcthat drives Page’s
interpretation. In both editions of his book, he sees the Thames scramasax as ‘a
late survival'. Itsfuporc shows a deliberate revival of an outdated, originally
magical use of runes. Knowing of the old practice of inscribing magical runes on
weapons, ‘the man who ordered the Thames scramasax wanted an old tradition
followed for prestige purposes, so his smith bodgedfugharcfor him’ (p. 113).

The sword thus constitutes ‘a tentative and indirect piece of evidence for English
rune magic’.

The most striking aspect of this interpretation is that it contains much more
speculation than Page normally permits himself: the sword was not just made, it
was commissioned from a runically semi-literate smith by a man who wanted the
prestige of a rune-inscribed weapon. But if prestige still attached to runic weapons
in the tenth century, why were they no longer manufactured? This is not to say, of
course, that Page is necessarily wrong. | only suggest that he may have been too
strongly influenced here by the idea of the weapon'’s date (on which expert opinion
seems to have changed, or is perhaps still divided), combined with an instinct to
confine the use of runes for magical purposes to the pre-Christian period of Anglo-
Saxon history. Only by seeing the sword’s manufacture as an antiquarian exercise
(itself, perhaps, a rather too modern concept to command unquestioning assent)
can he leave the tenth century clear of any primary use of runes for magical ends.
Page’s interpretation completes the chain; but it raises the question of how strong
the other links really are.

It cannot have been easy to pitch an introduction to such a complex field of
study at a consistent and appropriate level; but although it is occasionally
frustrating to find interesting problems merely sketched in and then abandoned (as
for example in the rather abruptly truncated discussion of the Anglo-Frisian question
on pp. 43-44), the book is very clearly written and fulfils its purpose as an
introduction admirably. The few errors and editorial failings | noted are mainly in
new or revised passages. Typographical mistakes seem rare (9/14 ‘Anglo-Saxon’
for ‘Anglo-Saxon’ and ‘retinence’ for ‘reticence’, 119/5 ‘of’ for ‘or’); the wrong
font is occasionally used (4/1&"should be in roman, 177/21 ‘saga’ should be in
italic); the punctuation is sometimes inappropriate (15/9, 17/3, 170/3) or is omitted
where it is needed (22/24 requires a comma after ‘Sculpture’); and xiii/18 ‘the
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latter’ is used in a context where there is no former. In the ‘Index of Inscriptions’
I noted only two inaccuracies: ‘Lindisfarne stone II’ refers to ‘139’ instead of
‘140", and ‘Mortain casket’ refers to ‘36’ instead of ‘37’.

RetER ORTON

VIKINGS IN SCOTLAND: AN ARCHAEOLOGICAL SURVEY. By JAMES GRAHAM-CAMPBELL and
CoLLeen E. Batey. Edinburgh University Pres&dinburgh 1998. 296 pp. 96 black
and white illustrations.

For over a decade Barbara Crawfo8tsmndinavian Scotlad987) has been the
standard work on Viking Scotland; it now has an excellent and complementary
companion. Although Crawford’s work drew its material from a range of types of
evidence it took a largely historical perspective. This volume, as its sub-title
suggests, is primarily an archaeological survey. The authors admit that it has had
a long gestation. It was conceived in 1979 by James Graham-Campbell;
Colleen Batey was brought on board in 1991 to provide input on settlement and
environmental archaeology; and the volume still took a further six years to
complete. Despite this lengthy process it does not suffer from dated evidence;
account is taken of the latest archaeological discoveries, many of them still unpub-
lished.

The volume is organised very much as a survey of evidence. Brief introductory
chapters set the scene. The first provides a conventional introduction to the
topography of Scotland, including its geology and geography, to the peoples who
inhabited Scotland before the Scandinavian settlements, and to their economy.
Chapter 2 looks at Scandinavia, focusing especially on Norway. Chapter 3 then
outlines those sources that may be used to study Viking Scotland, although for
documentary evidence the reader is referred to Crawford. Here the limitations of
the archaeological evidence are revealed and we see the need for much more work
before sound conclusions can be drawn. Although there are 130 pagan Norse
graves from Scotland, many were excavated in the distant past; there are few
settlements, with only a single known site from mainland Scotland.

Following these background chapters the reader is introduced to the evidence,
region by region, in three chapter surveys: Northern Scotland, the West Highlands
and Islands, and South-West, Central, Eastern and Southern Scotland. With
further work this might allow regional comparisons to be drawn, but the reader is
left with the impression that any differences in established interpretations may be
as much a product of ways in which the evidence has been treated as a reflection
of underlying realities in the nature of the Scandinavian settlers and their
relationship with the native population. No comparisons are drawn beyond
Scotland.

The following chapters then survey the evidence theme by theme, starting
with two chapters on the pagan Norse graves. The first describes the better
documented graves in detail; the second, a shorter but important chapter, focuses
on their interpretation. It is suggested that all the burials date from the late ninth
century to the second half of the tenth century, with most concentrated in the
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middle of that period. Again, problems of interpreting the evidence are em-
phasised, including the lack of contemporaneous cemeteries and settlements; the
difficulties involved in distinguishing between dress accessories and deliberately
placed offerings; and the danger of drawing simplistic conclusions. Whilst balance
scales might denote a trader, a raider, it is suggested, would have had just as great
a need of weighing silver. One firm conclusion is advanced. With the increase in
sample size Brggger’s 1929 conclusion — that whereas the graves from the North-
ern Isles represented complete peasant families, those from the Hebrides were
aristocrats— can now be dismissed, with no significant difference in wealth
apparent.

The next two chapters consider excavated settlements, first of the Early
and then of the Late Norse period, although this is an artificial division and
inevitably some sites appear in both. The inadequate attention to environ-
mental sampling in the past and the lack of excavation of middens hamper our
current understanding of settlement. There are also problems with chronology
and sequence at classic sites such as Jarlshof. Uncertainties about the security
of deposits at Skaill and Buckquoy further impede attempts to come to firm
conclusions on the relationship between Picts and Norse, as the authors ac-
knowledge, and they refuse to be drawn on this issue. Finally, there are
chapters on the Norse economy, on silver and gold, and on earls and bishops,
the last focusing on the construction of churches and erection of crosses.
Again, these chapters are rich in detailed description of the evidence, but
cautious in drawing conclusions from it, emphasising, for example, that we do
not understand the pattern behind the practice of burying treasure at this
period, although some significant observations are made.

A major difficulty in attempting any synthesis for a large and diverse area
over a long period is whether to organise it geographically or thematically. By
doing both, Graham-Campbell and Batey allow readers to use this book in
several ways, but some repetition is inevitable and most sites are dealt with
twice: by region and by theme. This leads to some frustration in identifying
where to go for the most complete description of a specific site, and there is
also a lack of cross-referencing between sections. Odin’s Law, for example, is
quoted extensively on pp. 143-44 in the context of burials, and again on p.
245 in the discussion of hoards. In referencing sources and further reading the
authors have avoided footnotes or Harvard-style citations, preferring to name
the authority for specific research or interpretations. This can make it diffi-
cult to locate the appropriate bibliographical references, and some are missing.
On p. 48 we are told that hogbacks have been catalogued by James Lang, but
Lang’s paper is not in the further reading for this chapter.

However, these are relatively minor reservations about a book which will
be the standard secondary source for the archaeology of Viking Scotland for
many years. Graham-Campbell and Batey have succeeded in providing a thorough
comprehensive description of the current state of data gathering, and have
written an essential text for those who will seek to use it further.

JuLIAN RICHARDS
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THE EMERGENCE OF RUS 750—-1200 By SmoN FRANKLIN and &NATHAN SHEPARD.
LongmanLondon and New York 1996. xxii + 450 pp.

The initial volume of théongman History of Russkas been eagerly anticipated

by Russian scholars. Since the publication in the 1960s bfishary of the USSR

in eight volumes there has been no large-scale project incorporating both new and
old material. Another reason for the advance interest in the book was that its
authors, Simon Franklin and Jonathan Shepard, are well known and highly es-
teemed in Russia for their scholarly writings on the history and culture of Ancient
Rus’, as well as for their editions of source texts. In their competent survey
Franklin and Shepard investigate the beginnings of the country, placing their em-
phasis on the gradual transformation that took place from the time when the
Eastern European region was sparsely settled by scattered tribes of different
ethnic origins to the period when Ancient Rus’ had become a strong and pros-
perous state with a unified culture firmly anchored in Orthodox Christianity (the
word ‘emergence’ in the title indicates the authors’ particular interest). Especially
noteworthy here is the year 750, incorporated into the title — a date not found in
any of the Russian chronicles (where the dating begins in 852/6360), nor in other
written sources. The earliest archaeological finds from the town of Ladoga (called
Aldeigjuborgin Old Norse written sources), however, point to 750 as the time
from which we can clearly trace the Scandinavians in Eastern Europe. Thus,
according to Franklin and Shepard, the emergehBeis’ or, as they put it on p.

xvii, of ‘the land of the Rus’’, begins around that year with the arrival of the
Scandinavians (theus’).

The termRus’is understood by Franklin and Shepard in its traditional sense to
designate the groups of Scandinavians, mainly traders, who first came to the
Russian North in the vicinity of Lakes Ladoga and Ilmen’, drawn by easy access
to fur trade and Oriental silver, and then gradually penetrated to the east and
south. The authors depict them vividly as ‘small bands of traders trekking along
the rivers through the dense and sparsely populated northern forests between the
Baltic and the Middle Volga, lured towards the silver of the east; faint specks on a
vast landscape; transient Scandinavians among Finno-Ugrian tribes’ (p. xvii). This
definition places emphasis on only one of the many characteristics of the Rus’:
their role as merchants in Eastern Europe (which necessarily involved being
warriors as well). The authors also call attention to the inconsistency and
inaccuracy in the use &fis/Rios by southern writers (Latin, Greek and Arab)
who un-doubtedly denoted by it ‘a grouping of predominantly Scandinavian
characteristics’, referring either to their social roles or to ethnic origins (p. 29).
Franklin and Shepard do not specify the changes in the meaning of the term with
the development of the society to which it refers. To clarify the question, reference
to the Old Russian sources, where the words is used more consistently than
in the southern written sources as both an ethnic and a social term, is helpful. The
evolution of its meaning roughly corresponds to the stages of the development of
the Ancient Russian stateus’as an ethnic term for the ScandinaviarRus’as
a social term for the élite-Rus’ as the term for designating the population of
Rus’. A discussion of this problem based on the comparison of the sources would
have been useful in the book.
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The first part of the book (pp. 3-180) deals mainly with the activity of the
Scandinavians before 1015, a period of great importance for the formation of Rus’,
and of course of keenest interest for the readers of this journal. The lack of firm
support from written sources for this dark age of Russian history is generously
compensated for by numismatic and archaeological data, which, however, are
liable to different interpretations, and therefore require thorough coverage of the
evidence. According to the Introduction, one of the main purposes of the book is
to survey recent developments and Russian scholarship for those who are not well
acquainted with it, while at the same time providing a ‘fresh synthesis’ for
specialists in the field (p. xviii).

For a long time the ‘Norman aspect’ of our history was hidden and hushed up
by official Soviet historiography. Only in the 1970s did Russian scholars gain
access to the archaeological finds supporting a special role for the Scandinavians in
the earliest stages of our history. The primary question for historians of the
eighteenth and nineteenth centuries — the role played by the Scandinavians in the
formation of the Russian state—has naturally been replaced by other issues,
which reveal the different stages and various aspects of the Norman presence in
Rus’, such as the time and intensity of the Scandinavians’ connections with
different tribes, their sphere of interest and main activity in Eastern Europe and
their contribution to and connections with the ruling élite. The timeliness of the
summing up put forward by Franklin and Shepard cannot be overestimated. As a
way of reducing the immensity of their task, however, the authors decided not to
‘qualify in detail every judgement which may happento coincide with received
opinion’, so as not ‘to distort the balance of narrative by making a fetish of
innovation’ (p. xxi). Disputed matters dealing with the Scandinavian exploration
of Eastern Europe, irrespective of how important they are, are deliberately con-
fined to footnotes, and thus the treatment is rather scanty and might suggest that
there exists no controversy about the subjects discussed and that the solutions
presented in the book are the only possible ones.

The weakness of such an approach can be demonstrated in, for example, the
presentation by Franklin and Shepard of the reasons why the Rus’ were attracted
to Eastern Europe. The first was undoubtedly easy access to Northern pelts,
discussed only briefly by Franklin and Shepard, who emphasise the Scandinavian
role in the silver trade with the Orient. The authors give the impression that
from the very arrival of the Rus’ in Eastern Europe to the time when the route from
the Baltic in the North-West to the Volga and the Baghdad Caliphate in the South-
East was intensively used (tenth century), the Scandinavians themselves were
engaged in trading and travelling the whole length of the ‘silver route’. It is more
likely that silver was delivered mainly by non-Scandinavian traders with
whom the Rushad to barter for it. The development of a permanent long-
distance route was an extensive process, in which thepRysgd a variety of
roles.

What is known testifies that along with the fur and silver trade there were other
attractions for the Rué Eastern Europe, including the existence of a possible site
for migration. Anthropology tells us that Nordic elements contributed to the
formation of one of the two main racial types existing in northern Russia, and it has
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been proved that in some settlements in this area the proportion of Norsemen
reached ten per cent of the population. This is a clear indication that some of the
Scandinavians settled there permanently and integrated into local society. In
addition, Rus’ in the tenth century provided the poorest of the Northern nobility
and bonders with an opportunity for well-paid service in the guard of Russian
rulers. It was the kind of service which allowed them to ascend the social ladder
and become part of the emerging new Russian élite which was replacing the old
tribal élite.

The question of the relations between the Rus’ and the local population has
been the subject of harsh dispute, and the emphasis given by Franklin and Shepard
to the material distorts the picture of the ethnic situation revealed by archaeology.
TheirRus’seem to have existed in an almost complete vacuum. Brief references to
the early (fifth to early eighth century) appearance of the Finno-Ugric and Baltic
population (p. 6) in the Russian North — the area of the earliest Rus’ arrival —
and to the Slav migration to the Middle Dnieper and from there in different
directions, especially eastward and northward, including to the great lakes limen’
and Pskov (pp. 72-75, 82), do not improve the picture. The presence of these
tribes in the same territory that the Scandinavians came to is affirmed by the
authors, though the nature of the relations between them is not specified. From
this book one could infer that the Rus’ isolated themselves from the local
population, never intermingling with it; the evidence of archaeology, however,
points to close and friendly contact between the Scandinavians and the peoples of
the forest zone of the Russian North, in contrast to the stereotype of endless
hostility between them furnished by the Scandinavian written sources.

Franklin and Shepard focus their attention upon the &ushe of, if not the
main ethnic and cultural components in the formation of Eastern Europe. Against
a background of thorough studies of other ethnic groups (the Slavs, the Finno-
Ugrians and the Balts) that took part in the genesis of Russian culture, such
an approach seems to be fully justified. Nonetheless, for research of this kind the
principal problem is achieving a balanced approach, necessary for present-
ing the historical process as a unified whole. In the case of Franklin and Shepard,
the balance is lacking. Their historical interpretation is strongly affected by the
choice of source material and scholarly works. While many readers will share
the ideas of Franklin and Shepard, some would prefer to be able to consider
the opposing side in the discussion and evaluate for themselves the view
imposed on them by the book. Unfortunately, the authors have not provided this
opportunity.

The way Franklin and Shepard work with written historical sources deserves
special mention, as it is an improvement in many respects on other histories of
Russia written both in Russia and in the West. The book is a perfect example of an
effective combination of data taken from sources of wide provenance. Its first
merit is the abundant use of Old Russian sources in the original. The second is the
authors’ generous citation of foreign sources in creating a living picture of historical
events not adequately described in Russian writings. The list of the sources that
the authors employ to substantiate their position is almost endless (strangely
enough, the sources of Scandinavian origin occupy a very modest place). Thirdly,
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the range of genres of the sources quoted is quite overwhelming: chronicles and
codes of law, church documents and secular literature, birchbark inscriptions and
graffiti, etc. Unfortunately, however, the work is completely devoid of source-
criticism (the only exception is the treatment of fhesskaja Pravda The
impression received is that all the data derived fthenwritings of different
peoples from different times have equal historical value and deserve equal treat-
ment. An appeal to a later source in describing an earlier event is often misleading.
A short guide to the written sources, giving the basic data about the author, date
and place of creation, sources, genre and tradition, the main manuscripts, as well as
pointing to further reading, would have been of great help in the book. This is
especially desirable because a remarkable feature of the authors’ account is their
keen attention to the slightest hints of early historical events in the sources and
their bold presentation of their own hypotheses.

@LINA GLAZYRINA

THE NORWEGIAN INVASION OF ENGLAND IN 1066 By KeLLY DEVRIES. The Boydell Press.
Woodbridge 1999. xii + 322 pp.

Nobody loves a loser. In what he concedes to be ‘an old-fashioned war story’
(p. 3), Kelly deVries attempts to rescue the reputations of two considerable
‘warlords’ who met their respective Waterloos in 1066. On 25th September
of that year the invasion of Northumbria by the Norwegian king Haraldr
hardradi ended in his death in the battle of Stamford Bridge. Less than three
weeks later his conqueror Harold Godwineson, his troops weakened by a
remarkable forced march to meet this northern threat, was himself defeated at
Hastings. This book aims to present Harold, however briefly, in a victorious
light, and to cast some reflected glory also on Haraldr, whose intervention
presumably influenced the outcome at Hastings. Despite deVries’s partisan
spirit, however, this ambition is weakened by his avowed unwillingness to
pursue issues of cause and effect. As old-fashioned as the preference for
narrative is the book’s biographical style of analysis, devoting much of its
space to introductory and often repetitive chapters on Haraldr, Harold’s father
Godwine and Harold himself.

Unfortunately, the author’s zeal in his heroes’ cause is not matched by
competence. He alludes to the reluctance of modern historians to rely on the
almost exclusively Norse sources — for English and Norman chroniclers, like
modern commentators, were distracted from Haraldr's campaign by the more
significant southern aftermath — but does not adequately justify his own
extensive reliance on them. He fails to explain the complex relationships between
the various Norse kings' sagas or their claims to represent earlier sources.
Throughout his detailed account of the battle of Stamford Bridge and of Haraldr’s
earlier, successful, encounter at Fulford Gate he quotes extensively, though
indiscriminately, from the parallel Norse sourddejmskringla, Morkinskinna,
Fagrskinnaand a fifteenth-century addition Edateyjarbok.An explanation for
this anxious parade of learning emerges in his defence of the historical use of these
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sources, generally discounted because of their late date. The author attempts to
bolster their credibility by arguing that ‘this is not jastaccount found imne

Saga, but slightly different accounts found in three’ (p. 275). His vague speculations
on the nature of their relationship (‘Was there some collaboration between the
authors of these sagas?’) go no way towards establishing any evaluation of historical
reliability. Puzzling though the relationship between these texts may be, it is
uncontroversial that the account of Haraldr's campaign in all derives from
Morkinskinna(and that theé=lateyjarbok addition preserves an earlier version
than that now extant of thdorkinskinnatext).

The author’s understanding of the significance of the incorporated verse sources
may be evaluated from his mistranslation of Snosut er ritat eptir fornum
kveeduras ‘some is written from old declarations’ (p. 12) and the unwary state-
ment that Snorri ‘puts [a] detail into the verses of the poet PjoddIfr’ (p. 27). The
‘poems’ are dismissed as ‘later literary flourish’ (p. 287). Nor has he read the
sagas carefully, as witness the startling assertionRagtskinnaMorkinskinna
Snorri Sturluson, anBlateyjarbokdo not mention Magnus’ [Olafsson’s] reign
without Haraldr’ (p. 40), thus wiping out at a stroke a whole sageimskringla
as well as shorter accounts in the other texts. A refereRegiakinnato Haraldr’s
early battles in Russia is transposed to Byzantium (p. 28). The thinness and
inaccuracy in the treatment of these sources is not helped by a perverse preference
for elderly editions. Unfortunately Theodore Andersson and Kari Ellen Gade'’s
translation ofMorkinskinna(also reviewed in this number &aga-Book pp.
432-35) was not yet available, but deVries cites Unger’s 1867 edition rather than
Finnur Jénsson’s of 1932; he relies throughout on Munch and Unger’s 1847
edition of Fagrskinna seemingly unaware of Finnur Jonsson’s of 1902-03, let
alone that of Bjarni Einarsson in 1985. Out-of-date editions are also ugegtifor
and Saxo Grammaticus, and the recent translation of Theodoricus is not mentioned.
Knytlinga sagas dated to ‘the mid-twelfth century’ (p. 75), rather than, as now
believed, later than 1257; this may be an outdated opinion inherited from E.A.
Freeman, though elsewhere deVries confuses centuries again, dating early Viking
incursions in England to the eighth rather than to the ninth century (p. 15).

Historians have also drawn back, deVries claims, from the linguistic difficulty of
the texts. By way of remedy he cites these extensively, proffering his own trans-
lations — even where, in the casédegimskringla adequate published translations
are available. The rashness of this decision is demonstrated on almost every page,
starting with the inability to handle inflected name forms: ‘Sverri’ (p. 11),
‘Rognavaldr Bruséason’ (p. 25), and the doubly inept ‘Péru, the daughter of Porbergs
Arnasonar’ (p. 48). The mistrust induced by elementary blunders swvah aat
it is true’ (p. 23),bjo i skdgi'a farmhouse in a forest’ (p. 25aga mikiFmany
stories’ (p. 49) and rather colourfully, ‘weapons’ birth’ fapnaburdrinn(p.

206), is deepened by the garbling of more significant temaekalr(for htskar),
béndaherinriranslated as ‘householder’ (p. 204), and ‘he was dadliestrksgangr

by the Scandinavians’ (p. 205). Muddle is added to linguistic incompetence when
Haraldr’'s remark on his division of Norway with MagnUgrtu madr miklu
orvari en ek, is put in the mouth of Magnus (p. 44), flying in the face of frequent
allusions to Haraldr’s stinginess in sagas pegtti, sometimes the context is
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misread, as in Harold Godwineson'’s observation when Haraldr falls off his horse
before Stamford BridgeMikill madr ok rikmannligr, ok er veenna, at farinn sé at
hamingju. Kelly deVries translates this (froideimskringld: ‘He is a large and
powerful man. Here it is likely that we have come to the end of our lnotihg a

similar form of words ifFagrskinnalhe misses its appearance alddarkinskinng

(p- 68). But the remark, as the published translations agree, refers to Haraldr’s
luck. The misreading is repeated on p. 284 and compounded by the added mangling
of Haraldr's own commentall er fararheill, as ‘That fall is the farewell of
fortune’. Space does not permit the detailed unpicking of deVries's translations of
longer passages essential to his narrative of the campaign, but the examples already
cited will vouch for their unreliability. It can be said in partial mitigation, however,
that this is not the result of distortion in order to fit any particular theory.

Kelly deVries’s departures from straightforward narrative are few. On con-
troversial points, such as the question of the reliability of Norse reports of
the English use of cavalry charges at Stamford Bridge, he rehearses the argu-
ments of earlier historians before falling back on inconclusive generality and
over-use of the rhetorical question. Even his main thesis, that Harold’s forced
march and encounter with his namesake contributed to his defeat at Hastings
by reducing and weakening his troops, is not so much argued as implied,
within the confines of a two-page ‘Aftermath’. If the Norse sources have the
potential to rehabilitate the reputation of ‘the other Conqueror, the warlord
Harold Godwinson’ (p. 299), their treatment in this book must be assessed as
a wasted opportunity.

ALisoN FINLAY

MORKINSKINNA THE EARLIEST ICELANDIC CHRONICLE OF THE NORWEGIAN KINGS (1030—
1157) Translated with Introduction and Notes byedpore M. Anperssonand
Karl ELLEN GapE. IslandicalLl. Cornell University Presslthaca and London
2000. xiv + 556 pp.

Theodore Andersson and Kari Ellen Gade have done the history of Icelandic
literature an enormous service with this elegant and substantial volume, and yet
they are the first to admit that much remains to be done. The earliest version of
Morkinskinna composed in Iceland in the early thirteenth century, ‘established a
new literary type, the historical compendium .Morkinskinnarevolutionized
history writing almost immediately. The chronicle form was imitate&adgr-
skinnaabout five years later and kieimskringlaabout a decade later . . . Both
works . . . capitalized extensively on the narrative providédarkinskinna (p.

497). Itis hard to believe that this seminal text has never been available in a reader’s
edition or translated into any modern language, but the translators are no doubt
right in their surmise that ‘the book is not much read except by scholars’ (p. 11) —
always excepting the much-anthologis&ddunar pattr vestfirzkaone of the
sixteen (on the count of Bjarni Adalbjarnars@m de norske kongesaga&937,

pp. 154-55) semi-independent narratives mostly about encounters of Icelanders
with the king of Norway that cluster Morkinskinnaabout the figure of King
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Haraldr hardrddi. Not the least of the virtues of this translation is the reinstate-
ment of thepaettirto their proper context in the narrative of Norwegian political
history, though their role in contributing to the distinctive ‘Icelandic assertive-
ness’ (p. 65) of the text is given due weight. Andersson and Gade incline to the
view, following Jonna Louis-Jensekdngesagastudier: Kompilationen Hulda-
Hrokkinskinna 1977, pp. 77-78), that the bulk of theettir, often supposed

by scholars to be interpolated in the late thirteenth-century versibtoikin-
skinnathat now survives, were integral to the original work: ‘Louis-Jensen’s
argument seems to shift the burden of proof to those who believe in wholesale
interpolation. The original author clearly cultivated an episodic style, and strong
reasons are needed to demonstrate that any particular episode is not part of his
conception. That does not, of course, preclude the possiblility that a number
of the peettir were composed separately by other writers, but there seems no
strong reason for believing that they were not includéddrkinskinnafrom the
outset’ (p. 24).

Characterisation dflorkinskinnas episodic style also figures in the closely
argued discussion of the extent of poetic interpolation in the survisorgin-
skinna Differing conclusions are drawn on this issue for various parts of the text,
but an overall picture is built up of an author with a taste for inclusion using his
extensive familiarity with skaldic verse for his own individual ends. The author of
Morkinskinnawas, after all, a pioneer in the use of verse sources as he was in the
art of historical compilation. A most fruitful comparison of the use of verse in the
three compilations shows that the compilerd=afjrskinnaand Heimskringla
‘were consciously selective in their use of the poetic corpuslofKinskinng,
and that they included only stanzas that provided concrete information with a
direct bearing on the events narrated in the prose’, in contrast to the interest in
‘seemingly superfluous stanzas describing ferocious beasts of battle and ships
struggling on the wind-swept sea’ revealed by the authtdtaskinskinnaand
identified by Andersson and Gade as part and parcel of the text's preoccupation
with poets and poetry: ‘It is more than likely that the mpesttirand smaller
anecdotes about skalds and the composition of skaldic poetgrikinskinna
reflect the interests and knowledge of the same author’ (pp. 56-57).

At first sight the authors’ claim in their preface: ‘We hope that this first step
may hasten the appearance of a standard edition in Icelandic with the necessary
aids’ (p. ix) seems unduly modest, for in addition to their extensive investigation
of the literary and historical contextiorkinskinnaand its textual relationships,
and a series of annotations appropriate to different readerships, they include in
their very readable text a complete re-editing of its 320 skaldic stanzas, Gade’s
principal contribution to the work. The Icelandic text of these is included in the
translation, followed in each case by the ‘prose word order’ rendition conventional
in skaldic editions and by a prose translation; notes on the stanzas appear in an
appendix. While this layout does little to render the verses less intimidating, the
thoroughness of the procedure suggests that the translators have taken more than
a first step to earning the title of editors. But scrutiny of their translated text and
the appended textual notes reveals the extent of the problem. The only existing
manuscript oMorkinskinna whether or not heavily interpolated, is defective,
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lacking one of its original seven quires and five further leaves, and riddled with
smaller lacunae. These were usually left blank by Finnur Jonsson in his edition
of 1928-32, though footnotes provide some textual information about the readings
to be deduced from later kings’ saga texts which made use of earlier versions
of Morkinskinna(primarily a fifteenth-century addition tBlateyjarbdk the
Frissbokversion oHeimskringlaandHulda-Hrokkinskinng The earlier scholarly
editor, C. R. Unger in 1867, filled in the blanks in smaller print, but without the
formality of identifying his sources, be they manuscript readings later illegible,
readings from other texts in manuscript or printed editions, or in some cases his
own speculation. Unger’s strategy of filling the gaps is adopted here ‘for the sake
of readability’ (p. 405), though the enclosure of substituted text between asterisks,
without any difference in text size, makes it difficult to see the demarcation of
longer interpolations. The ‘textual notes’ signalling these uncertainties, and
incidentally identifying a number of misreadings and misprints in Finnur Jonsson’s
text, confirm the need for an up-to-date edition based on full re-examination of the
manuscripts.

The translation itself has a freshness and resourcefulness which does credit to
the ambition to introduce this crucial, but also individual, work to a new reader-
ship. The original’'s characteristic blend of colloquialism and formality comes
through well, and the translators are alert to the need to mediate its occasionally
enigmatic style. In places colloquialism tips over into anachronism, to my taste:
‘That is a mouthful’ (p. 143)Mjok er maelt, ‘| have no management skills’ (p.

171) €k kann engi forreefi ‘You're going all out’ (p. 174)Nlikinn tekr pa aj,

‘He wound up on land’ (p. 96p{i naest er hann & landias rich as Croesus’ (p.
207) eva fésterky, and quaintly, “You are a gentleman’ (p. 250%l(fer péj.
Gentlemanliness rears its ambiguous head again on p. 290, where ‘a very fine
gentleman’ translate=nn kurteisasti madOccasionally the translators reach for

a colloquialism totally foreign to this reviewer, presumably representing American
usage: ‘not everyone should be cut over the same comb’ (p. @R)iforunu allir

jafnir i pvi; ‘there was no overage’ (p. 250) fekki er um franfWebster’s diction-

ary gives the sense ‘surplus goods’ for ‘overage’). Specialised vocabulary gives
rise to some inelegant coinages: ‘thingmeetingpfog, ‘nonnoble men’ (p. 183)

for étignir menn ‘not chieftainly’ for 6hpfdingligt (p. 201), and ‘compose a
counterstanza’ (p. 253) fgrkid na i métiLendir menrare ‘magnates’ on p. 191,
elsewhere ‘district chieftaing=or at veizlums ‘made the rounds’ on p. 209; with
more appropriate dignity on p. 217, the king ‘made a circuit of feasts’.

In an obscure passage recording the report of a bystander on the threatened
punishment of Bishop Magni who had dared to remonstrate with the mentally
unbalanced King Sigurdr Magnussagrkinskinnahas it thasva hefir Sigurdr
frasagt. . . at eigi pétti honum meiri himinn en kalfskinn, sva pétti honum konungrinn
Ogurligr. This is boldly rendered here as ‘Sigurdr . . . related that he seemed to see
no more of the heavens than a piece of parchment because the king was so mon-
strous in his rage’ (p. 257). But there is no justification for transla@ifgkinnas
other than ‘a calf’s skin’, an interpretation supported by the proverbial instances
cited by FritznerQrdbog over det gamle norske spribgp. 249) — and in any
case the translators’ alternative hardly clarifies the obscurity of the phrase. Another
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rare, and perverse, mistranslation comes at the endwdtthef Porvardikrakunef,

where it is said of the sail given by borvardr to King Hardd@mungr pakkadi
honum ok hafdi petta segl yfir sinu skipi, ok stédzk pat eigi pessu konungs skipinu
i kappsiglingum, pvi at skip var mikit, en pd potti pat vera en messng.
Andersson and Gade translate: ‘The king thanked him and raised the sail on his
ship. The king's sail could not be rivalled in racing, for it was a large ship but
nonetheless thought to be a great miracle of construction’ (p. 225d@ak pat

eigi pessu konungs skipimaust mean ‘it was not adequate for this ship of the
king’s’ (standask e-tstand up to, be adequate for’; see Fritz@edbog over det
gamle norske sproll, p. 523). A better rendering is that of a recent translation

of thepattr: ‘The king thanked him and used that sail on his ship. It was not large
enough for the royal vessel in competitive sailing because the ship was large, but
the sail was considered to be of very great value’ (George JlaekComplete
Sagas of Icelandells p. 399).

The translators are misleadingly self-deprecating with regard to their provision
of commentary: ‘Most particularly we are aware of the preliminary nature of the
“Explanatory Notes”, which supply a bare minimum of information. In another
five or ten years we could probably have worked out a proper commentary . . .’
(p. ix). One suspects that these generous scholars’ idea of ‘a proper commentary’
would have filled a much larger volume, for the notes are thoughtful and wide-
ranging, though often suggestive rather than definitive. They offer a thematic and
stylistic running commentary on the narrative, with suggestions for wider reading
on cultural and literary topics. Notes are confined to the back of the book and
arranged under chapter headings, which makes them difficult to find when they
relate to chapters extending over several pages, and raises yet again the question
why publishers are so resistant to the appearance of notes at the foot of each page
of text. Relegation to the back of the book would in any case have been the
inevitable fate of the more specialist ‘Textual Notes’, ‘Notes on Stanzas’ and
‘Concordance of Episodes FagrskinnaandHeimskringld, but the separation
of this material probably does make the book easier to use. It is sometimes
difficult to know, though, why some commentary was assigned to the ‘Notes on
Stanzas’ rather than the ‘Explanatory Notes’, and the occasional cross-reference
from one to the other adds an unnecessary layer of complication.

A few minor slips, mainly typographical, can be pointed out: the omission of
‘been’ from p. 15, |. 12 (‘that may well have [been] the high point. . .’), and of a
comma on p. 16: ‘In the service of the Danish king, Sveinn Ulfsson, . . .” Chapter
5, note 12 refers erroneously Agrip Chapter 35; it should be 37 in the cited
edition by Bjarni Einarsson.

It is a pleasure to sédorkinskinnaset so firmly on the road to its reinstate-
ment as a key text in the development of Old Norse historiographical writing and
the creation of a distinctively Icelandic literary personality. This translation should
win it ‘the wider circulation that it surely deserves’ (p. x); let us hope that the
challenge set by the translators can soon be met by a new edition with full
scholarly apparatus.

ALisoN FiNLAY
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THE POETRYOF ARNORRJARLASKALD. AN EDITION AND STUDY. By Diana WHALEY . Westfield
Publications in Medieval Studi@Centre for Medieval and Renaissance Studies.
Queen Mary and Westfield College, University of Londoondon 1998.
Xvi + 369 pp.

Arnérr jarlaskald pPordarson is one of the most important poets in the skaldic
canon, not just because of the aesthetic quality of his poetry, but also because of
the prominent place he is given in scholarly works and kings' sagas by thirteenth-
and fourteenth-century writers. His verse is cited in sagas of eleventh-century
kings and earls, or in works of skaldic poetics, where his stanzas are quoted for
their relevance in historical or scholarly contexts. None of his poems is preserved
complete, and one of the greatest challenges facing an editor of his verse, as of that
of other skalds, is how to set about the task of reconstructing the original poems
from the fragments and disjointed sections that are scattered here and there in
various kinds of sources.

Diana Whaley has taken on this challenge, and produced an edition that is almost
unique in skaldic studies, not only in its thoroughness and attention to detail, but
also in its presentation of tieeuvreof a single skald. She notes in her Preface the
striking fact that her own edition and Krause’s of the work of Eyvindr skaldaspillir
(1990) are the only ones dedicated to the corpus of a single poet to have appeared
in recent decades. Whaley has thus had to construct her own method of presenting
the poetry of Arnérr. She divides her task into a study of his verse on the one hand
and an edition on the other, the latter taking up two thirds of the book, the overall
outcome being an edition with an introduction. This method is sensible, since it
enables the edition to serve as an introduction for the inexperienced reader of
skaldic verse while at the same time catering for the needs of those familiar with the
field of skaldic studies.

Whaley starts with a thorough account of the manuscripts of the various
sources containing the verse of Arndrr jarlaskald. The presentation of this material
is comprehensive, and she has given close attention to the textual history of the
verse, which is the basis for her presentation of the text in the second part of the
book. One minor oversight may be noted: she states that the aultia ©hird
Grammatical Treatisés not named, but Olafr P6rdarson is in fact recorded as its
author in the A manuscript of the treatise and his authorship is therefore as well
attested as Snorri Sturluson’s of the prBsiela The complexities involved in
editing skaldic verse are immediately revealed in this chapter in the sense that it
is not possible to trace the transmission of each stanza, only to present the
different sources containing the verse, each source having its own particular
textual history. The result is that the reader is not clear as to which source is the
most reliable, in the cases, that is, where a stanza is preserved in more than one
source. This question resurfaces when the reader attempts to judge the merit of
one variant against another in the diplomatic edition of the text. This dilemma is
not limited to Whaley’s edition, but haunts everyone who undertakes an edition
of skaldic verse, particularly of verse preserved in the kings’ sagas.

The reconstruction of skaldic poetry is perhaps the other most controversial
aspect of any edition of skaldic verse, and Arnorr's poems are not, as already
indicated, preserved in their original contexts or as complete entities. The editor
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must therefore put the poems together piece by piece. While generally indebted
here to the editions of Finnur Jénsson and E. A. Kock, who agreed on the recon-
struction of the poems, Whaley adopts an independent approach, deviating from
those earlier editors in her presentation of the poems (as is shown lucidly in Ap-
pendix B). She also departs from Bjarne Fidjestal’s reconstruction in hifsbok
norrgne fyrstediktgl982). She does not give ‘a verse-by-verse rationale’ (p. 27)
for her reconstruction of the poems, referring instead to the more thorough dis-
cussion in her doctoral dissertation of 1979; readers of this edition would have been
well served by being given the gist of those arguments here, as they are fundamen-
tal to her editorial principles. Her reasons for the placing of the stanzas within
each of the five poems that can be attributed to Arnérr are well explained, even
though the original contexts of the verses preserved outside the historical sources,
such as the skaldic citations $kaldskaparmalremain questionable. Whaley’s
category of ‘Fragments’ is large compared with Finnur’s; she has eleven fragments,
all drawn fromSnorra Eddaor The Third Grammatical Treatisavhere he had

five. This result illustrates the caution she has exercised in presenting the material.

Whaley systematically documents the many sides to Arndérr’s life and his verse-
making, beginning with an account of his life-story as it can be deduced from the
sources and the verse. Arnérr was the son of bérdr Kolbeinsson, a well-known
court poet famous for his quarrels withoBj Hitdcelakappi irBjarnar saga
HitdcelakappaHe belongs, therefore, to an established family of poets. Whaley
does not question the attribution of the verse to Arnérr, and indeed it would be
problematic to enter into the attribution question here. There is, relatively speak-
ing, good evidence for Arnérr’s authorship: he was one of the most respected
poets in the skaldic canon and his popularity was well established within the
learned community in the thirteenth and fourteenth centuries.

The most important part of the study of Arndrr’s verse relates to his poetic dic-
tion. Whaley gives a clear overview of the characteristics of his poetic vocabulary,
moving from the more common elements to conclude with poeticisms and rare
words. The difficulty in tracing a poet’s use of particular poetic synonyms and
diction inevitably highlights the weak foundations on which we base our sense of
chronology in tracing the development of ideas in skaldic diction. Whaley's treat-
ment of Arnérr’s poetic diction is, in consequence, more descriptive than analytical.

The edition of Arndrr’s verse falls into two parts, the first part giving the edited
text and the second a diplomatic text, with full commentary. The choice of the
main manuscript is the ‘best manuscript’ available (p. 101), but the arguments in
each case are not always clear. For instance, the main manuscript within the same
poem may differ from stanza to stanza, even though the stanzas are preserved in
the same corpus of manuscripts. While | do not doubt Whaley's reasons for
changing the main manuscript from one stanza to another, | would nevertheless
draw attention télaraldsdrapa stanzas 4, 11, and 13, wheteimskringlatakes
precedence ovéorkinskinnaas the main text in her edition. Thirteen stanzas of
the reconstructed poem are citedMiorkinskinng whereas only five are in
Heimskringla This raises the question whett\dorkinskinnashould not have
been used as the main text for all thirteen of the relevant stanzas, as it is for the ten
whereHeimskringlais not one of the sources.
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Whaley gives the context in which each stanza is found, noting how the
verse is introduced in the sagas or the scholarly works, as the case may be.
This aspect of her commentary is particularly valuable. She furthermore presents
admirably the ambiguities involved in interpreting skaldic verse in her com-
mentary on each stanza, never simplifying the issue, but presenting the evidence
concisely and taking account of the many sides of the argument. The edition
is followed by some very useful tables in Appendix A, listing the distribution
of Arndrr’s verse in the manuscripts of any given work.

Diana Whaley's work on Arndrr jarlaskéld’s poetry must be highly commended.
Unfortunately we have had to wait a frustratingly long time for the publication of
this important book, which appears almost twenty years after the completion of
the author’s Oxford D.Phil. thesis, on which it is based. But the passing of time has
done nothing to outdate her scholarship and the thoroughness of her approach,
which now challenge others to follow in her footsteps.

GUBRUN NORDAL

SKALDSAGAS: TEXT, VOCATION AND DESIREIN THE ICELANDIC SAGASOF POETS Edited by
RusskeLL PooLE. Erganzungsbhande zum Reallexikon der germanischen Altertums-
kunde(herausgegeben von Heinrich Beck, Dieter Geuenich, Heiko $t2ner
Walter de GruyterBerlin and New York 2001. vi + 365 pp.

As Russell Poole notes in his introduction to this collection of essays, although
the Icelandic skalds’ sagas offer a ‘convenient and attractive’ introduction to
saga literature (p. 22), this is the first English-language monograph devoted to
them. What his excellent volume clearly demonstrates is not only that this
small body of sagas amply repays the attention paid to it, but also that in
spite of — or perhaps even because of — their closeness of form and subject
matter, the skalds’ sagas raise all the fundamental questions of saga criticism:
genre, authorial intention and audience expectation, the development and dating
of saga writing, its relation with other (continental) literatures, the literary
potential of prosimetrum, and finally, two of the most engaging themes in
saga literature, one time-honoured and one relatively new: the relationship
between paganism and Christianity, and gender politics.

As core skalds’ sagas, this volume uncontroversially spe&fiesmaks saga
Hallfredar saga, Bjarnar saga Hitdcelakappad Gunnlaugs saga ormstungu
The first essay, by Margaret Clunies Ross, not only defines (and provides useful
plot summaries of) these four, but also considers their relation with ‘outliers’ such
asGrettis saga, Gisla saga, Fostbraedra sagdEgils sagain ‘an aetiology of
the literary form and content of the skald saga’ (p. 25). Some long-held assump-
tions are given a shake in the process: Clunies Ross notes that there is ‘curiously
little evidence outside the saga’ for Egill Skalla-Grimsson’s poetry (p. 37) —
beyond, as she suggestively points out, the work of Snorri. On the other hand,
some are let lie: although Clunies Ross defines poets’ stereotypical appearance as
‘dark, with prominent, ugly features’ (p. 45), of the core poet-heroes, Gunnlaugr
and Hallfredr are red-haired and ugly, Kormékr is dark but not ugly, and Bj
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good-looking. But there is something Odinic in the practice of poetry; Clunies
Ross shows how the skalds’ saga writers were especially interested in these
awkward individuals ‘on the cusp’ of Christianity (p. 46).

The representation of the poet as professional Icelander is well treated by
Diana Whaley, and Jenny Jochens carefully assesses not only the poets’ ostensible
heterosexuality, but also the evidence of ‘homosocial desire’ in their relations with
both their poetic rivals and their royal patrons. As Clunies Ross points out, one
of the essential themes of the skalds’ sagas is the place of the poet in society, and
the similarity of this theme to the basic plot structure optiter is developed by
John Lindow in his essay exploring the so-called ‘travel pattern’ (essentially,
Joseph Harris’s ‘King and Icelander’ plot), that structure of ‘alienation and recon-
ciliation that the Icelander and prince play out’ (p. 218). Lindow shows that even
the core skalds’ sagas differ greatly in how closely they fit the basic travel pattern,
noting that the author é€ormaks sagafor instance, was ‘simply not interested
in the possibilities inherent in [it]’ (p. 222), and does not suggest that the skalds’
sagas are a straightforward literary development fragtiir. But since three of the
four core skalds’ saga&@rméaks saga, Hallfredar sagand Bjarnar saga, as
well as two of the outliersHgils sagaand Fostbroedra saga have sometimes
been identified as amongst the oldest sagas of Icelanders, the question of the
genre’s inception naturally arises. Both P. M. Sgrensen and Clunies Ross make the
connection between the poets’ sagas on the one hand and, on the other, anecdotes
about court poets in the kings’ sagas, though it is hard to get beyond Clunies
Ross’s chicken-and-egg question: ‘which came first, the discontinuous narratives
about poets within kings’ sagas, which may have given other saga writers the idea
of concentrating and giving literary shape to that material in a separate saga de-
voted to the poet’s life alone, or the continuous narrative which was then cut up
and dispersed within the framework of royal sagas [?]’ (p. 41).

Kari Ellen Gade applies her research on skaldic metrics to dating the verses in
the skalds’ sagas, moving on from the old criteria of recognised archaisms which
younger poets might easily have imitated to reveal the much more integral use of
forms which had ceased to be productive after the eleventh century. As a corollary,
she notes instances in which later skalds used metrical types which by and large
do not occur in earlier poems. As always, there is a danger of circularity in
adopting Finnur JénssonSkjaldedigtningdatings, but it is minimised by the
subtlety and complexity of Gade’s analysis, which is full of interest and potential
— rather as the old intractabilities about the datirgeafwulfhave been usefully
opened up by metrical analyses. Gade is careful to note that her method is not a
failsafe way of dating stanzas individually, but her conclusion, that ‘the bulk of
the poetry [inkormaks saghantedated the earliest Provencal troubadour lyric
by almost two hundred years’ (p. 74), is a clear advance.

The question of continental influence has always been a vexed one. Bjarni
Einarsson has repeatedly claimed that the verse attributed to Kormakr was writ-
ten under the influence of troubadour love lyrics, while Peter Dronke argues that
literary representations of idealised love sprang up in many places at different
times — early medieval Iceland amongst them. Here, Alison Finlay concludes that
the love-triangle element in the skalds’ sagas ‘is not derived in any significant way
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from the Tristan romance’ (p. 269), but, as she rightly adds, this goes no way
towards explaining its somewhat surprising appearance in saga literature. Finlay
interestingly develops her analysis of the relationship betwé®and sexual
rivalry, pointing out that the verses alone make surprisingly little reference to the
latter, which, she suggests, may have developed because the law praséribed
and it lost its place in saga literature. T. M. Andersson suggests tracing the love-
triangle theme to a ‘general context of impulses from a refashioned Brynhildr
legend, a first exposure to German bridal-quest narrative perhaps in oral form, and
the first glimmerings of Continental romance’ (pp. 280-81).

Two essays practise what Russell Poole calls ‘compositional stratigraphy’ (p.
11): the attempt to establish the compositional relationship between the verse and
the prose. Edith Marold gives a good demonstration in her es&groar saga
and Poole himself traces the contours of possible formal poems or informal
sequences of stanzas which may have been dismantled in the production of
Hallfredar sagaandGunnlaugs sagarhis is Poole’s own special area of exper-
tise, and though it is bound to be speculative to some degree, its conclusions are
very persuasive. But it is at least equally important to evaluate the finished saga
prosimetrum — to answer the question of why the saga author went to all this
compositional trouble — as P. M. Sgrensen does in a fine piece. Torfi Tulinius
develops Lee Hollander’s idea that the structure of saga narrative echoes the micro-
structure of the skaldic stanza with its interlaced juxtapositions, polysemous
syntax and absent connectors.

Poole raises the intriguing idea that saga audiences had what he calls ‘double
vision’ (p. 13): an awareness of the original contexts (perhaps as long poems) of
stanzas quoted in saga narratives even as they listened to the new prosimetrum
valuing the ingenuity with which the saga author recontextualised his material. The
reworking of the love triangle theme in the skalds’ sagas is in itself clear indication
of their fictionality, and P. M. Sgrensen also addresses the difficult but insistent
questions of intention and reception in his piece on saga prosimetrum; perhaps, he
argues, the audience would not regard such recycling, or re-modelling, as in any
way ‘fraudulent’ (p. 188), but would enjoy hearing whaght havehappened.
Sgrensen notes (pp. 189-90) thaF@stbroedra sagavhen King Haraldr com-
pletes bormdéadr’s dying verse, he says, ‘Sva mundi skaldit vilja kvedit hafa’ (this is
what the poet would have wanted to say) — a fitting epigraph to the whole issue
of the fictionality of saga literature.

HeaTHER O’DONOGHUE

SORGOCH ELEGI | EDDANS HIALTEDIKTNING. By DaNIEL SAvBoRrG. Acta Universitatis
Stockholmiensis. Stockholm Studies in History of Liter@@iralmqvist & Wiksell
International Stockholm 1997. 485 pp.

This study of the eddic elegies, especially their age, origin and coherence as
a genre, brings to bear at least one novel approach to counter their traditional
literary historical placement as late, medieval and sentimental: constructed
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differences are invalidated by disagreements among the users of the resulting
categories (ch. 1) and by continuities across category lines (especially ch. 3)
—procedures prominent in deconstruction, here presumably home-grown.
The primary distinction is Heusler’'s group of old heroic poems versus his
much younger elegy group (at one point Heusler posits half a millennium
between the groups! (p. 8)), and Séavborg’s first chapter shows how, before
Heusler and to some extent after, scholars offered wildly different groupings
and datings.

This is rhetorically effective and makes amusing reading, but a historically fairer
way of viewing this portion of eddic scholarship would be in terms of progress
through hypotheses, corrections, new syntheses, and so on, inspired by
institutions, personalities and outside influences. Savborg’s purpose here is instead
polemical, and a full study, especially of the sources of Heusler’s vision (as in n.
17) and the growth of the consensus from his seminal paper of 1906 through the
first edition of Die altgermanische Dichtung 1923 (Savborg’s reference
exclusively to the revised second edition of 1941 obscures the story) down to
Mohr on the eve of the war would be a desideratum. Such a study would reveal
gems like Finnur Jonsson’s uncited anticipation of Savborg’s main theme in
a scorching review of Neckel's important book of 1908, which includes
unrestrained scorn for Neckel's subjective historical judgements, especially con-
cerning the lateness of those soft elegiac feelings; Finnur Jénsson asks how Neckel
knows all this:

Ich meine im gegensatz zu den verfasser, dass elegische stimmungen bei den
Nordleuten ebensowohl im 9. und 10. wie im 11. jahrhundert sich &ussern
konnten und dass dieses moment tiberhaupt kein brauchbares kriterium fiir die
datierung der alten lieder abgibt. Dass die Nordleute, speziell die Norweger, in
den sogenannten wikingerzeit durchweg rohe, grausame, blutgierige gesellen
gewesen sind, lasst sich nicht beweisen, wie es auch apriori hochst un-
wahrscheinlich ist{eitschrift fir deutsche Philologi#l (1909), 382).

The remainder of Chapter 1 is filled out chiefly with methodological positions
(which I will return to) and other introductory matters.

The ‘deconstruction’ continues in a more general sense in Chapter 2, on dating,
perhaps the liveliest section of the book. First Savborg shows how thin and
intuitive were Heusler’s dating methods, then goes on to demonstrate the
logical gap between the lists of dating methaaf$um and so on) and actual
literary-historical sitings of poems and groups of poems. An encyclopaedia article
of mine becomes whipping boy number one here, but | am in good company: with
Jan de Vries, Jon Helgason, and many others. Like these authors, | did point out
that the so-called scientific dating methods were weak, but it is amusing to
see thaafter such a tip of the hat to ‘objective science’, literary historians make
virtually no use of the listed criteria. Mercifully Savborg also devotes a paragraph
to pointing out that an encyclopaedia article, by its nature, is attempting to re-
present dominant opinion and that my original work had in fact challenged the
orthodoxy on some of the same points Savborg himself is interested in (p. 57).
Savborg is particularly successful in showing the circular reasoning behind the
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datings of de Vries and Kuhn — an innocent eye describing the king’s new clothes
by the device of abstracting an argument to the simplest level.

Chapter 3, at about 260 pages the weighty central section of the thesis, pro-
duces Savborg's secret weapon, ‘grief’. He reasons that grief (usaajlys the
element without which no one would have arrived at a group called elegy and
proceeds to break down the distinction on which the group depends by showing
that eddic heroic poems, of both the old warlike and the young elegiac types,
‘have’ this element to some extent. Moreover grief in eddic heroic poems of both
types is predominantly grief over a slain kinsman, and the presence of grief, and
grief of this particular type, is paralleled outside the Poetic Edda in Viking Age
skaldic poetry and older West Germanic poetry, but not extensively in literature of
the High Middle Ages. These similarities and differences are patiently demon-
strated in a carefully defined corpus for comparison, generally all preserved literature
that might be contemporaneous with or antecedent to eddic poetry: Old West
Germanic and skaldic poetry and High Medieval literature such as sagas, Norse
translations of continental writings, Latin, Middle High German and Old French.
Obviously the 170 pages devoted to the ‘genomgang’ of eddic and non-eddic
poetry are subtler than the establishment on a plus-or-minus basis of the presence
or absence of grief, but these pages do require a determined reader.

It is the chapter’s last hundred pages that | find most interesting. The section on
‘the presentation of grief’ (pp. 229-87) comes close to being the kind of catalogue
of elegiac elements | had myself once envisaged, and these pages may be useful
even to students who cannot subscribe to Sévborg’s genre interpretations (pp.
293-320). In two well-argued sections the author shows that ‘love’ in the elegies
functions only to highlight grief and that grief and revenge are the twin (not com-
plementary) outputs of a killing. These three elements — a killing, grief, and
revenge — constitute a kind of structural definition of the Norse heroic lay and
show the elegies to be at most a subtype of that genre.

Thus, if one can date by affinities tied to genre or more basically to the central
emotion of the ‘elegiac’, the Old Norse eddic elegies belong to the same tradition as
Old English, Old High German and Old Norse heroic poetry — an Old Germanic
tradition — and not to traditions of the High Middle Ages. This is the basic
teaching of Savborg’s study, though his method leads immediately to an apparent
contradiction. Although the boundary between old and young, warlike and elegiac
has been deconstructed, we are still left with a feeling for an elegiac group which
has more emphasis on grief than in the other poems:

Gruppatskillnadstanken har i detta kapitel fatt sig manga tornar. Likval kvarstar
fragan varfor ett antal eddadikter, ungefar motsvarande gruppen ‘elegier’ . . .
utmaérker sig ifriga om intresset for sorg. De uppvisar inga fundamentala
skillnader mot 6vriga ed[d]adikter eller nagra (avvikande) kopplingar till nAgon
annan diktning, men de skildrar dock sorgen betydligt utférligare, utvecklar
den mer och later den dominera helheten mer &n i de 6vriga eddadikterna. Kan
man anda se dessa dikter som en grupp, ‘typ’ eller ‘subgenre’ av sorgdikter
inom Eddan? (p. 320).

The remaining four chapters imply a ‘yes’ answer.
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Chapter 4 (pp. 321-67) studies the relationship between form and the percep-
tion of an elegiac genre. As the formal feature known as ‘retrospective’ is surveyed,
theEddica minoraare treated for the first time to extensive discussion, but Séavborg
eliminates all these poems, including those identified as ‘elegies’ and the like by
Heusler, from consideration by showing how this feature functions differently in
different groups of poems, only the eddic elegies (discouHighgid Brynhildar
andGudrunarkvidall) using it consistently as a rhetorical device to foreground
grief. Along the way the author does seek a common denominator of all retrospect
in a brief section on ‘spelet med tidsperspektivet inom hjaltesagan’ (pp. 348—49);
this strikes me as one of the few poorly reasoned sections of the book, partly
because it misuses the idea of a ‘heroic age’, borrowed from English. In general, |
have portrayed the balance between form (or ‘elegiac form’, as | have called
retrospect) and ‘elegiac content’ (‘grief’) rather differently in my articles; but
Savborg’s single footnote reference to my study of the death song just by-passes
such arguments and concludes that retrospective is too various a feature to serve
as foundation for a category (p. 350). A second formal feature studied is called
‘non-narrative form’. Under this phrase Savborg collects a number of tendencies
and proceeds to show (as with ‘grief’) that they are shared between the old heroic
poems and the eddic elegies. There is a real confusion here (explicit on p. 356),
however, between, on the one haBiduationsgedichand its synonyms and
‘lyric’ on the other; the author is more successful in attacking the latter. There are
some good points here, especially the analogy of the springing style of the lay to
the avoidance of action in the elegies; but on the whole the arguments in this
chapter are debatable.

By contrast, | am in agreement with Chapter 5 (pp. 368—-94), which treats the
spirit of the supposed older and younger groups. In a first section dealing with
explicit moralising, Savborg shows that neither group is widely comparable to
High Medieval literature such as thNébelungenliedn authorial judgments; the
conclusion ofAtlamal (which linguistic tests show to be truly late) is the only
exception. Parenthetical outbursts of the ‘paet waes god cyning’ type (which is
not used) seem to be a different phenomenon, as are, more obviously, dramatic
evaluations such as those that pepisndismal The Icelandic sagas, with their
famous objectivity, are, however, conspicuously absent from the comparative
material here. A second section, dealing with the more slippery concept of ideals
(or perhaps mentality?), focuses on the ‘hard/soft’ contrast and on the gentle
ideals of medieval Christianity — which are shown, through examples from Middle
High German heroic poetry and skaldic verse, to be more aligned with the inflicters
of grief than with their victims. After a collection of examples of harsh ethics in the
Bible itself, Savborg comments: ‘Tanken pa en nara koppling mellan kristendomen
och drag som kanslighet, mildhet, fredlighet och medkansla med den soérjande
motstandaren hor snarre hemma i sondagsskolornas uppbyggelseskrifter an i forn-
och medeltida kristna diktverk’ (p. 392). Amen!

By this point necessary differences in dating, structure, and meaning have been
largely levelled to the author’s satisfaction, but the coherence of a sub-group of
eddic heroic poems that foreground grief, roughly the elegy group, continues to
persist. In the sixth and last substantial chapter (ch. 7 is chiefly a recapitulation of
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results), Savborg correlates this feature with focus on women, the chief expressers
of sorg In a good exercise in gender analysis, the author shows, among other
things, that the ‘hard’ female model associated especially with the Gudktla-of
kvidais explicitly marked as exceptional in the poem itself and in fact correlates
better with High Medieval images of literary women than with attested Old
English and Viking Age images. However, in his effort to maintain that the eddic
elegies are poems of the same type as the ‘old’ double-sided lays and at most a
subtype of them, he goes so far as to say, not that the foregrounding of grief and the
focus on womerco-vary, but that it is the focus shift (which he twice calls
‘tillfélligt’) which creates the subgenre, for example: ‘Darmed kan “eddaelegierna”
knappast betecknas som en kategori av sorg- eller klagodikter; inte heller har deras
storre sensibilitet och kansloinriktning en primér betydelse. Detta ar sekundart.
Det ar erfoljd av att huvudpersonen &ar kvinna och huvudperspektivet darmed en
kvinnas’ (p. 413, his emphasis; also explicitly p. 438: ‘avhangigt’).Healiteid
Brynhildar (which Savborg had excluded from the remaining elegy group because it
lackssorg) proves that merely shifting the focus to a woman is not a sufficient
condition.

If  am in agreement with Savborg’s main claims, | am less enthusiastic about his
methods and modes of realisation. The book is unconscionably long, drastically
inflated by repetitions and circumstantial swelling; every new section must begin
and end with summary of the argument (my favourite example carries unconscious
irony: ‘Mina undersokningar ar slut. Jag har varit generés med sammanfattningar
av resonemang ochresultat . . .”, p. 450). Obviously an Anglo-American ‘(critical)
book’ is a different animal from a Swedish ‘(doktors)avhandling’, but a reader from
outside that (thankfully closed) system is likely to ask: Does the series have no
editor? (The book is not free of typographical errors and bibliographical con-
fusions, but such superficial flaws seem unimportant in what is essentially a
printed dissertation.) With the sheer volume, which may in the end serve to make
points that are, on the whole, worth making, goes a dogged adherence to the limited
number of unsubtle ideas | have summarised, even though detailed textual work
which | cannot review here often has new offerings.

Perhaps the most disturbing aspect of method, however, is the author’s
insistence that his work is an objective investigation, lacking preconceptions or
even a hypothesis and independent of antecedent literature on the subject; this is
especially enunciated under ‘Principer och metod’ (pp. 31-36), but the claim,
though obviously untrue, is repeated countless times. This stance leads the author
to squander space (and his reader’s patience) by arranging the book as a series of
laborious, ostensibly objective problem-solving ‘investigations’ instead of as a
complete argument (which would be very much shorter) and to leave his formal
Forschungsberichantil near the end. It does not mean that the predecessors with
whom Séavborg disagrees are not soundly thrashed along the way, but it enables
positive predecessors to be presented as (more or less accidentally) falling into
agreement with the author. Since | have myself been deeply involved in the book’s
subject, | may be more aware than others of this flaw in method — though Savborg
makes several generous allusions to my work on elegy (especially on p. 445; but
compare the review by Mats Malm 8amlarenl19 (1998), 129-37). Still, any
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reader must see immediately that there is a deeply fallacious claim to some kind of
scientific objectivity — a claim we are now cautious of even in relation to science.
Humanistic scholars, at least, are the product of all they have read, in fact of
‘discourses’ of all kinds. | believe one should face this squarely and make it clear
how one is building on the past.

Resisting the temptation to pursue more detait thave an editor!), | shall
close with my major agreements and disagreements with Savborg’s essential points.
The similarities of the ‘old’ and ‘young’ groups are established, but the signifi-
cance of similarity and dissimilarity in terms of ‘genre’ hovers unresolved in the
absence of any explicit genre theory. (Indeed, the whole thesis would be called
‘undertheorised’ in the current Anglo-American literary context.) Established also
is the inadequacy of all cultural dating; yet the late datingréfisspaandAtla-
mal, where indicators of literary affiliation coincide with linguistic indicators, is
convincing. Some of the prejudices on which cultural dating depended are well and
truly exposed in Sévborg’s book, but among the remaining desiderata is a history
of their formation and growth, part of the history of disciplines suchltas
germanische Altertumskunde

| still harbour a very different view of genre in which form (especially retro-
spective) is of prime importance and find that Savborg’s notion of genre
development (the elegies are simply double-sided lays in which the focus ‘acci-
dentally’ falls on a woman) leaves too much unexplained, for example, connections
with Old English elegies, the Old English-Old Norse connection in death song
(whether or not this is ‘elegy’), male grief as in Hrothgar’s tearful performance
(which goes unmentioned), and the tradition of male elegy represented by
SonatorreklIn his discussion of (relative) dating, | find that the author underrates
Sagenforngp. 49); while | agree that it is a weak criterion, S&vborg neglects eddic
hints of German influence in the main example he gives (Gudrun’s relation to her
brothers) and does not mention harder questions such as Oddran’s addition to the
story. The author elects to limit his corpus to certain heroic poems, accepting the
evidence of the manuscript: ‘Uppdelningen i guda- och hjaltedikter har stod i
Codex Regius och ligger ocksa utanfér mig och den moderna forskningen’ (p. 36).
But his treatment dfplundarkvidaas ‘heroic’ and of the Young Sigurd group as
‘méarchenhaft’ (if not mythological, especially pp. 2806€) violates this boundary.

In fact, Savborg has not applied his deconstruction evenhandedly. He prefers to
deal only with poems that seem whole and closed (more like modern poetry),
excluding prosimetrum and the many ‘voices’ of generic mixtures, while | tend to
see all eddic poetry as ultimately vestiges of oral performances, a babble of dis-
courses which were never pure and whole.

Yet Savborg has wielded his positivistic scalpel to good effect, and the demolition
work is to be welcomed. It has already stirred good discussion in reviews by
Malm (see above) and Klaus von S&&gndinavistikk8 (1998), 87—-100) and,
together with Bjarne Fidjestal's just published posthumous book on the dating of
eddic poetry, should become a focal point for a fresh assault on the dating question
as well as a more nuanced interpretation of genre.

JosePHHARRIS



446 Saga-Book

THE SAGAS OF ICELANDERS. A SELECTION Preface byake SwiLey. Introduction by
RoeerTKELLOGG. World of the Sagaditor: (knoLFUR THorssoN Assistant Editor:
BerNARD ScupDER. Allen Lane, The Penguin Predondon 2000. Ixvi + 782 pp.

The volume reviewed here is the first selection (one may hope, only the first
selection) from the five-volume set of all the ‘Sagas of Icelanders’, some forty full-
length sagas plus close on fifigettir or short stories, brought out in 1997 by an
international team of translators working under the general editorship of Vidar
Hreinsson, published by Leifur Eiriksson Press, and revievwiatja-BookXV:3

(2000), 327-29. The major virtues of that set, apart from its very welcome com-
pleteness, included an agreed editorial policy which ensured that all translators
translated some common terms in exactly the same way, together with an elaborate
apparatus of maps, indexes, diagrams and notes on translation.

Many of these latter are reproduced in the volume of selections. Indeed one may
as well say at the start that this 800-page volume, with its ten sagaspasitien
‘Preface’ by Jane Smiley, ‘Introduction’ by Robert Kellogg, and full supporting
apparatus, all at an extremely affordable price, makes life immensely easier for
anyone considering teaching a course on sagas, as indeed for any privately interested
reader. It gives a very fair survey of the entire field (poets’ sagas, family sagas, a
comic and a trickster’s saga and the two ‘Vinland’ sagas as well), all done with
professional competence but without intimidating academic apparatus. In all those
respects it is an essential buy.

What it does not do is broaden horizons for the reader who has been buying saga
translations already. Most of the works offered here are familiar stbfjpédakels
sagaandLaxdaela saghave been recently in print from Penguin, as have the two
Vinland sagasEgils sagaandGisla sagehave been available from Everyman for
many years, anBandamanna saghom Southside Press’s New Saga Library.
Gunnlaugs sagégures in the World’s Classics volume of selections, along with
thepattr of ‘Authun and the Bear'. Of the full-length sagas translated here, only
Vatnsdeela sagandKroka-Refs sagare likely not to be on a reasonably well-
stocked shelf, and while both are welcome (as arpetitrlike ‘Bolli Bollason’s
Tale’ which expand the saga narratives), it would be possible to wish for a selection
which got further away from the old Anglophone favourites — though this would
admittedly entail moving away from the aim of a cheap, substantial volume for
(one hopes) a new mass market.

In spite of their familiarity, however, there remains a sense that the best of these
sagas have kept their power to puzzle and challenge even the most professional of
modern translators and commentators. Jane Smiley in her 1988Thev@reen-
landerscaught the tone and behaviour-patterns of the saga-world better than any
other modern writer, but both she and Robert Kellogg, in their respective ‘Preface’
and ‘Introduction’, seem fixed on the sagas’ clear surface rather than their turbid
depths. Both he and she thus pick out the simplicity of saga-prose as a main
characteristic, ‘Plain, unvarnished, and direct’ being her words (p. xi), ‘straight-
forward’ and ‘clear’ being his (p. xviii).

Really? What, then, might one make of the well-known scedeafmkels saga
where the serving-woman rushes in and berates Hrafnkell for allowing his enemy’s
brother Eyvindr to ride by unchallenged? Rightly do they say in the old proverb,
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she says (or perhaps shrieks), ‘sva ergisk hverr sem eldisk’. Two of the five words
here are clear enoughverr for ‘each man’ angemfor ‘who’ (thoughsvahere

also givesemsomething of the sense of ‘as’). The middle-voice verbs are familiar
enough too, and there can be no doubt ablolaiskas ‘to grow old’. What about
ergjask though, related as it is to the adjectargr, meaning ‘cowardly’? The
adjective can also notoriously mean ‘unmanly’ and by extension ‘impotent’, but
this does not seem to fit the context. Or does it? Probably what the serving-
woman is using the proverb to say is (undeniable surface meaning): ‘each man
loses sexual virility as he grows old’, but further (strong contextual meaning): ‘and
this explains why you have turned coward as well'. The complex and barbed
insult is especially wounding when said by a woman to a man, and perhaps even
more so when said by a woman of low status. But how to render it in English?
Hermann Palsson’s Penguin translation runs here: ‘The older a man, the feebler’;
Gwyn Jones’s World Classics one: ‘Grow old, and grow afraid’. Terry Gunnell, in
the volume reviewed here, prefers ‘the older you get, the wetter you become’ (p.
457). None of these really digs deep enough. Perhaps ‘the older a man gets, the
softer he gets’ would catch some of the sexual scorn implied.

But in any case the woman seems to have got Hrafnkell dead wrong, and so, |
fear, has Jane Smiley, who says here (p. xiii) that the woman ‘goads him into
seeking revenge’. Female goading is common enough in Norse literature, but in this
case there is a strong suspicion (and this is the view of the bjostarsson brothers at
the end) that Hrafnkell had sat quiet in disgrace so long, not out of fear of his main
enemy Samr, whom he had written off long since as a nobody, but so as to be able
to take out S&mr’s brother Eyvindr, identified as the real danger-man of the family,
who until that moment had been out of range. His revenge would have taken the
same form if the woman had never said a word. Her insult just shows how well he
had everyone fooled; and also, perhaps, the self-control with which he endured
not just physical torture but also years of scorn from the countryside’s many
dimwits. This is a lot to build on five words, but it is the way sagas work: verbally
clear, direct to the point of taciturnity, hinting frequently at unknowable depths of
motivation.

The sagas translated here offer several similar cruces. What does Gudriin mean
in Laxdcela sagavith her famously enigmatic remark when her husband comes
back from killing his cousin and her lover Kjartan, ‘Mij verda morginverkin.

Ek hefi spunnit téIf alna garn, en pu hefir vegit Kjartan'? Is she complimenting
Bolli? Complaining about women'’s work? Wishing she were a man? What in fact
is she saying? Keneva Kunz translates it here (p. 372) as ‘A poor match they
make, our morning’s work — | have spun twelve ells of yarn while you have slain
Kjartan’, but the Penguin version of Hermann Péalsson and Magnus Magnusson
gives her first three words quite differently, and more proverbially, as ‘Morning
tasks are often mixed’. (For a judicious review of various possible interpretations,
and for a conclusion rather different from Kunz’'s, see Jonna Louis-Jensen, ‘A
good day’s workLaxdcela sagech. 49', NOWELE21/22 (1993), 267-81.)

Meanwhile Gisla sagaraises the now-vexed question — by generations of
scribes and readers it was never even noticed — who did kill Vésteinn? Was it por-
grimr, as has long been assumed, from the evident fact that Gisli goes out and kills
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Porgrimr in revenge? Or could it have been Gisli’s brother pPorkell, in which case
the saga could be seen as neatly and grimly symmetrical, with two brothers each
killing their wives’ putative first lovers, and then covering up for each other, with
further obscure suggestions of incestuous feeling and homosocial bonding? Either
way, much depends on how the overheard words of the wives Audr and Asgerdr
are translated, as simultaneously clear and enigmatic as usual. ‘Prose narrative is
prose narrative is prose narrative’, declares Jane Smiley (p. xiv), and one appreciates
the intended compliment from a modern novelist to her anonymous and relatively
unsung predecessors. But sagas are not novels. It would not be unfair to say that
the best of them make modern novels, with their continuous pointers and extended
explanations, look flat-footed; and they certainly test the abilities of translators to
the limit. The translations here are consistently able, even if no translation can be
absolutely reliable. And as said above, every assistance is given to the new reader,
from the careful explanation of one representatin@tkveettstanza fronEgils

sagato the handy diagrams of Icelandic farms and Icelandic political structures.
Andrew Wawn’sVatnsdcela sagand George Clark’Broka-Refs sagalone are

worth the very moderate price of the volume, even for those who already possess
translations of most of the others. And if one would have liked to see the former
accompanied by, safinnboga sagawith its competing version of the feud
between the Vatnsdalers and the family of Finnbogi the Mighty, one can always
hope that this and others will be coming along in succeeding volumes.

Tom SHIPPEY

UNDER THE CLOAK: A PAGAN RITUAL TURNING POINT IN THE CONVERSIONOF ICELAND. By bN
HNEeFILL ApALsTEINSSON Edited by dkos S. dbnsson Appendix translated byeRry
GunnELL. Haskélautgafan FélagsvisindastofnunSecond, extended edition.
Reykjavik 1999. 236 pp.

With the millenary celebrations of Iceland’s conversion to Christianity last year
there have been a number of new publications on the subject, including this new
extended edition of Jon Hnefill Adalsteinsson’s earlier work on Iceland’s conver-
sion,Under the Cloak: The Acceptance of Christianity in Iceland with Particular
Reference to the Religious Attitudes Prevailing at the Tuppsala, 1978). This

was itself a revised version of i{sistnitakan & island{Reykjavik, 1971), which

was based on his doctoral thesis. The new edition draws on the research he himself
has done over the last twenty years, as well as on other recent research on the
conversion, in order to present a more thorough approach to the problem with
which the earlier works were concerned, namely the meaning of borgeirr Ljés-
vetningagodi’s sojourn under the cloak and its implications for the motives behind
Iceland’s unusually peaceful conversion to Christianity. The text of the first edition

of Under the Cloakias been printed unchanged with the same pagination in order
to facilitate ease of reference, but a new Preface, a seventy-page Appendix and an
Index have been added. The Bibliography has also been rearranged and updated,
including both works published after the first editionlWfder the Cloakand

earlier works that are referred to in the Appendix.
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The Appendix is used both to revise aspects of the argumentation in the first
edition and to take these arguments further. It is divided into seven chapters, the
first four of which make specific reference to the chapters of the first edition on
which they draw. The first (Chapter 15) serves as an appendix to Chapters 1 and
2 and summarises the conclusions drawn in Jon Hnefill Adalsteinsson’s recent
work supporting the reliability of the accounts of sacrificedamdnamabdk
Chapters 16 and 17 pick up on details from Chapter 3 (on pagan gods in Iceland)
and discuss twaio stanzas fronkEgils saga Skalla-Grimssonand the three
articles of Ulfljotsbg in LandnamabokRevising to some extent his earlier views
on Ulfljétslog, Jon Hnefill suggests thiainn almattki asseferred to there is not
Porr but the rather more obscure god Tyr, and that the first two articles of the law
must therefore be very ancient, coming from a time when the worship of Tyr was
still alive: they ‘provide us with a living example of a legal text from the time of the
Old Norse faith’ (p. 177). Chapter 18 is an appendix to Chapter 5 (sources on the
acceptance of Christianity in Iceland) and provides a response to the criticism that
Jon Hnefill placed too much reliance in the first edition on the historicity of Ari's
work. In particular, he refutes the view tisliendingabokshould be read as a
medieval religious history, arguing that it is better understood.,&kendmabdk
as a folkloristic text, designed ‘to preserve certain kinds of folk knowledge for
posterity’ (p. 180).

In Chapters 19-21 of the Appendix, Jon Hnefill turns to what he sees as the
central event of the conversion, bPorgeirr’s sojourn under the cloak, and connects
this to the human sacrifice which, accordingkistni sagaand Olafs saga
Tryggvasonar en mesttook place the day before Christianity was accepted in
Iceland. This was a connection previously mad&iistnitakan & islandi but
omitted from the first version dfnder the Cloakbecause of the author’s
uncertainty about whether human sacrifice could actually have taken place in
Iceland. Jon Hnefill argues that there are a number of reasons for believing in the
authenticity of this account: it is objective and unbiased, contains snippets of
otherwise lost information reminiscent of Ari's method of working, and corresponds
closely to other Icelandic sources on human sacrifieg/ibyggja sagaSkards-
arbok Reykdcela sagand porvaldr veili's verse against bangbrandr. Rather than
simply representing Christian propaganda against the heathen, these examples
‘give complete support to the strong likelihood that human sacrifices were actually
carried out at Pingvellir on the day before Christianity was accepted’ (p. 196). He
suggests that, given that Ari stresses borgeirr’s paganism prior to the conversion,
‘itis of course quite natural to assume’ (p. 209) that he took a leading role in these
sacrifices, and that they formed an important part of a traditional religious ritual
for attaining knowledge about the future, a ritual for which he finds a parallel in the
account of Brutus’s journeys given by Geoffrey of Monmouttigoria Regum
Britanniae

Although J6n Hnefill is careful to make clear that his interpretation is ‘only one
part of a much larger overall pattern’ (p. 210), he is perhaps rather too ready to
affirm the absolute reliability of Ari’s narrative, especially given that a number of
recent works on the conversion of Iceland have sought to modify the view of Ari
as an unbiased and objective historian. Despite his emphasis on the importance of
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‘watertight scientific logic’ (p. 5) in discussions of the conversion, the reader may
question whether his own argumentation fits that description, indeed whether any
reconstruction of the events leading up to the conversion of Iceland can be other
than conjectural. While he is clearly right to emphasise the unconventionality of
Ari’s account of the conversion against attempts to read it as exemplifying medi-
eval religious doctrine, there is perhaps too little attention paid to recent work on
the literary conventions which might have influenced conversion narratives in the
Middle Ages, and his emphasis on reconstructing pagan thought and belief at the
time of the conversion, over and above Christian ideology at the time when Ari
was writing, inevitably leads to some distortion. Nevertheless, this new edition of
Under the Cloakepresents an important continuation of the ideas in the original
version, and provides a useful survey in English of Jon Hnefill Adalsteinsson’s
more recent research on human sacrifice in Iceland.

In terms of presentation, the relationship of the Appendix to the first edition is
clear and well co-ordinated, but there are a number of typographical errors and
omissions, both new and old, throughout the work (see for example pp. 3, 4, 8, 13,
17, 18, 27). The Index is an extremely useful addition, although it is somewhat
eccentric both in its choice of what to include and in the page numbers cited (for
Kristni saga for example, which is mentioned frequently, the reader is referred
only to p. 12). The translations from Old Icelandic into English also run into
trouble in some places, most noticeably in the extracts from the admittedly syn-
tactically complex and non-normalised textiéfs saga Tryggvasonar en mesta
(see pp. 186-88).

SIAN Duke
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