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FORMALI

Ritsafni8 Islenzk freedi eda Studia Islandica stofnadi SigurSur Nor-
dal 1937 og var ttgefandi bess og ritstjéri allt til 1951. Sidan ték heim-
spekideild Haskéla Islands vid vitgafunni, og fré 1962 hefur Békautgéifa
Menningarsjéds einnig verid adili ad henni. Upphaflega birti bad eink-
um erindi, sem flutt hofdu verid 4 rannséknarafingum islenzkra freeSa
{ haskélanum, og kom bé 1t eftir bvi, sem 4 st68. SiSar hefur efni verid
fengid vidar a8, og nt 4 annan aratug hefur a8 jafnadi komid ut eitt
hefti arlega (sbr. ritaskréna hér i békarlok). I fyrra var8 b6 skar8 1 Gtgaf-
una, m. a. vegna veikinda ritstjéra. En 1 ar koma i stadinn (it tvo hefti.

Flestar hafa ritgerSirnar verid & islenzku, en einnig & ensku, norsku
og sensku. Islenzk fredi eru nt stundud bysna vida um heim, til a8
mynda eru ni upp undir tiu utlendingar ad semja meistarapréfs- og
doktorsritger8ir um efni ur islenzkum békmenntum 19. og 20. aldar,
auk alls annars. Studia Islandica getur pvi miSur ekki tekid a8 sér birt-
ingu svo stérra ritverka. En ritinu er dnegja a8 bvi a8 greida fyrir ut-
géfu & rannsdknum erlendra freeSimanna, eftir bvi sem fong eru &,
bétt bvi midur séu bvi bar skorBur settar. Pegar hafa birzt i bessu safni
ritgerir eftir Englendinga, Frakka, Hollending og Svia, auk Islendinga
vestan hafs og austan.

AS bessu sinni birtist ritger8 & svidi samanburBarbékmennta (lit-
térature comparée) eftir ungan brezkan freeSimann. Anthony Faulkes
stundadi ndm hja hinum merka islenzkufrae8ingi préfessor Turville-Petre
i Oxford, lauk par B.A.-préfi i fornensku og islenzku 1960. Hann var vid
Haskéla Islands sem styrkbegi islenzku rikisstjérnarinnar 1960—61 og
vann bé ad ritger um elztu islenzku or8abokina, Specimen lexici runici
(Kh. 1650), sem hann birti i Lingua Islandica 1964. Hann lauk siSan
B. Litt.-préfi vid haskdlann i Oxford 1965. Ritgerdin, sem hér birtist, er
ad verulegu leyti samin upp Ur einni af premur ritsmidum, sem gerSar
voru til bess préfs (hinar tveer voru um Hreidars pdtt og Orms pdit
Storélfssonar). Héfundur er nii kennari (lecturer) i fornenskum og is-
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lenzkum békmenntum vi3 Birkbeck College, University of London, en
um pessar mundir vinnur hann a8 bvi a8 bua Laufds-Eddu til itgéfu &
vegum Handritastofnunar Islands.

1 Studia Islandica hafa oftast fylgt efnisagrip ritgerSa & ensku. En
bar sem ritgerSin er hér 4 ensku, er efnisdgrip 4 islenzku.

Neestu ritgerdir i bessu safni verBa & islenzku, samdar hér vid ha-
skélann.

Héskéla Islands 2. juli 1966.

Steingrimur J. Borsteinsson.



.1. THE STORY

The kernel of Raudulfs pdttrt is a conventional story of a
type common in folk-tales. There have been thefts in a forest
district of Norway, and the king’s wicked steward, Bjorn,
who is a relation and favourite of the queen, accuses Dagr
and Sigurdr, the sons of Raudulfr, a wealthy landowner in
that part of Norway. When the king arrives he hears the
case and it seems to him that they are not guilty. He goes to
stay for three nights with Raudulfr. He finds there a splendid
homestead and is given a fine feast. While he is there Dagr
convinces him that the person really responsible for the
thefts is Bjorn the Steward. The king goes to Bjgrn’s farm
and finds there the bones of the animals he has stolen, and
Bjorn is thereupon banished: he escapes with his life only
because he is the queen’s favourite.2

This story has been put in a historical setting, with King
Olafr II of Norway (the Saint) as the central character.
There are several references in the pdtir to the events of his
reign (1015—1030). One is to the diplomatic mission of
Bjorn the Marshal to Sweden in 1018. Three others are to

1 Edited diplomatically from St. perg. 4to nr. 4 with full variant
apparatus in OH 655—682. References and quotations (which are nor-
malised) in the following are to this edition. The text is translated into
English with a useful introduction by J. E. Turville-Petre in The Story
of Raud and his sons, Viking Society for Northern Research, Payne
memorial series II (1947). Different redactions are found in Fornmanna
ségur V (Kaupmannahéfn 1830), pp. 330—348 (from Tdémasskinna) and
the editions of Flateyjarbék.

2 Stories of false accusation are common in the sagas, e.g. Hallfredar
saga (IF VIII 162—163), Borarins pdttr Nefjtlfssonar (OH 805—808);
see also M. Schlauch, Romance in Iceland (Princeton 1934), pp. 155-156.
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the decline in the king’s power and popularity towards the
end of his reign, showing that the events of the pdttr are
supposed to take place in about 1028.1

This story of false accusation, however, is only related
perfunctorily in the pdttr — it is told briefly in a paragraph
at the beginning and a paragraph at the end — and it is
clearly not the author’s main interest. It is in fact only the
frame for the central episode of the events that take place
during the king’s visit to Raudulfr’s. During the feast the
king asks his host and his two sons what their accomplish-
ments are. Raudilfr’s is the ability to interpret dreams. The
entertainment continues and everyone present is called up-
on to name the accomplishment he considers himself best
at. That night the king is lodged in Raudulfr’s magnificent
new sleeping chamber, which is so constructed that it re-
volves according to the position of the sun. The king dreams
an elaborate symbolic dream, and tests Raudulfr’s boast by
asking him to interpret it, which he does in great detail.

While the “frame” story is related barely and without
elaboration, this central episode is extensively elaborated
with a wealth of detail unusual in early Icelandic narrative.
It contains four main elements that derive ultimately from
non-Scandinavian sources. One, the symbolic dream of King
Olafr and its interpretation, is based on the Old Testament
story of the dream of Nebuchadnezzar and its interpretation
by Daniel (Daniel ii 31—45). The other three (the descrip-
tion of the revolving building, the boasting, and the testing
of the boasts) are derived from the Old French poem Le
Voyage de Charlemagne 2 — significantly, perhaps, the first
work in which the emperor and his legendary entourage of

1 See OH 667/1—2; 665/3—5, 672/10—11, 674/1—5.

2 The standard edition is Karls des Grossen Reise nach Jerusalem
und Constantinopel, ed. E. Koschwitz, 7th ed. rev. G. Thurau (Leipzig
1923). A modern French rendering is included in Le Pélerinage de
Charlemagne, ed. Anna J. Cooper (Paris 1925). The English translation
by M. Schlauch, Medieval Narrative (New York 1928), pp. 77—100, has
not been available to me. A useful more modern edition of the text is
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heroes are satirised: the poem, with its boisterous and some-
what crude humour, may have been inspired by the farcical
failure of the second crusade. Its tone could perhaps be called
anti-heroic. The author of Raubilfs pdttr, however, has only
borrowed the story-elements from the French work, and has
not imitated either its humour or its satirical view of heroic
ideals. The poem tells how Charlemagne, having been told
that King Hugue of Constantinople held a finer court than
he himself, went there to see what truth there was in the
report, and if possible prove it wrong. When he and his
men arrived at King Hugue’s court they were entertained
in a splendid hall that revolved with the wind, so fast that
the Frenchmen became giddy and lost their balance. They
were given beds in another equally magnificent building
where, unknown to them, King Hugue’s spy listened to their
conversations. Made indiscreet by wine, the emperor and his
men indulge in extravagant boasts or “gabs” which are drily
commented on by the spy in “asides” and later reported to
King Hugue. The next morning the now sober and con-
siderably abashed Frenchmen are called upon to carry out
their boasts. Charlemagne prays to God for assistance, and
with His help several of the impossible feats boasted of are
performed, and Hugue is forced to acknowledge the sup-
eriority of his guests.

The description of the sleeping chamber in Raudilfs pdttr
is similar in many ways to the descriptions of the buildings
in Le Voyage de Charlemagne, and in both stories the re-
volving building is associated with an episode involving a
series of boasts by the visiting king and his men (in the pdttr
the host and his sons also participate), and in both stories
some of the boasts (but not all) are put to the test the follow-
ing day. Although, therefore, all these motives are found in
many other places in medieval literature, the combination

Le Voyage de Charlemagne a Jérusalem et ¢ Constantinople, ed. Paul
Aebischer (Genéve 1965). Quotations in the following are from the nor-
malised text in this edition.
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of them in these two stories, as well as the many correspon-
dences of detail, make it virtually certain that the author
of Raudtlfs pdttr knew the French story in some form.

2. THE DREAM

In his account of King Olafr’s dream, the author of Rawd-
ulfs pdttr has combined popular and learned lore. Raudulfr
advised the king to sleep in a new bed, in a new house, and
in new clothes, if he wanted to dream a prophetic dream.
His wife must sleep in another bed (evidently so that carnal
desire should not interfere with the king’s vision). This is a
sort of symbolic purification, necessary before one can com-
mune with the unknown. Similar accounts of dream rituals
are found in other Norse stories. In Jémsvikinga saga King
Gormr is advised to sleep in a new house where no house
has ever stood before for the first three nights of winter in
order to have a dream. Like King Olafr, he must sleep alone.?
In Sogubrot af fornkonungum King Hreerekr’s wife Audr
makes him up a new bed in the middle of the room (the
same position as King Olafr’s bed has in Raudtlfs pdttr),
but she slept in another bed. As a result he dreamed a pro-
phetic dream.?

A variation of this ritual is found in the story of Halfdan
the Black. He was concerned about the fact that he never
dreamed, and consulted a wise man called Porleifr Spaki (the
'Wise), who advised him to sleep in a pig-sty. He did so and
dreamed successfully.8 The wording of Porleifr’s advice
echoes the words of Raudulfr to King Olafr.¢ In a story in

1 Fib 1 99 (the details of the ritual are not preserved so clearly in
the other versions of the saga).

9 Sogur Danakonunga, ed. Carl af Petersens and Emil Olsen (Ke-
benhavn 1919—25), p. 6.

3 Fagrskinna, ed. Finnur Jénsson (Kebenhavn 1902—03), p. 4; IF
XXVI 90—91.

4 “Hann sagdi hvat hann gerdi at ba er hann forvitnadi nokkurn
hlut at vita, at hann fér i svinabdl at sofa, ok brask honum ba eigi
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Morkinskinna a boy became ill as a result of being unable
to dream (draumstoli). He was advised among other things
to sleep in King Magniis the Good’s bed. He did so, and as
a result had a dream and was cured.! Such rituals are part
of the popular dream-lore of the middle ages, and similar
accounts are found in (modern) folk-tales.2

The dream itself in Rauilfs pdttr is closely based on the
dream of Nebuchadnezzar in Daniel ii. Nebuchadnezzar had
a bad dream but could not remember it when he awoke. He
summoned all his advisers to see if any of them could tell
him what his dream had been and what it signified. Only
Daniel was able to do this. In his dream the king had seen
“a great image ... whose brightness was excellent”. The
head was of gold, the breast and arms of silver, the belly
and thighs of brass, the legs of iron, the feet part of iron and
part of clay. As the king gazed on the vision a rock struck
the image, shattering it. Daniel interpreted the parts of the
figure to represent successive “kingdoms” (regna), and the
shattering of the figure their final destruction.

King Olafr’s dream keeps remarkably close to this origin-
al. King Olafr is made to take the place of Nebuchadnezzar,
Raudulfr that of Daniel. Like Daniel, Raudulfr is asked first
to relate the dream and then interpret it, although this is
not because the king has forgotten it: but the motive of
Daniel’s clairvoyance is perhaps reflected in Raudulfr’s re-
velation of the king’s thoughts before he went to sleep — a
revelation that seems to have annoyed the king somewhat.3

draumr.” Cf. OH 660: “En bat geri ek stundum, sag8i Ulfr, b4 er ek vil
forvitnask i draumi sannindi stérra hluta, at ek tek ny klaedi ...”

1 Morkinskinna, ed. Finnur Jénsson (Kebenhavn 1932), pp. 118—
119. It is interesting that modern psychology also recognises the harmful
effects of “dream starvation” or the lack of deep sleep.

2 See G. D. Kelchner, Dreams in Old Norse Literature (Cambridge
1935), pp. 75—76. Cf. Sir Orfeo, ed. A. J. Bliss (Oxford 1954), pp.
xxxv ff., on the effect of going to sleep under an ympe-tre.

3 Compare Daniel ii 29: “As for thee, O king, thy thoughts came
into thy mind upon thy bed, what should come to pass hereafter” with
OH 672/8 f.
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The head of gold,! representing the dreamer, and the breast
and arms (fadmr) of silver are copied straight from the
biblical dream. The parts of the bedy Raudulfr interprets to
represent the kings succeeding Oléfr on the throne of Nor-
way: like Nebuchadnezzar, Olafr is represented as superior
to his successors. The following rulers, like the materials by
which they are symbolised, will be inferior. The fourth
kingdom after Nebuchadnezzar “shall be strong as iron:
forasmuch as iron breaketh in pieces and subdueth all
things, and as iron breaketh all these, shall it break in pieces
and bruise”. Similarly the reign of Haraldr Har8radi: “iron
is a hard metal and is used for causing harm to many: so I
presume that this reign will seem hard and harmful to many
from beginning to end and in between”. 2 The feet symbolise
the division of the kingdom in both dreams, although it is
not the two feet, but the two metals out of which they are
made (iron and clay) that symbolise the division in Daniel’s
interpretation.? That kingdom, according to Daniel, would
be “partly strong and partly broken”, suggesting a time of
unrest like that symbolised by the wooden feet in Olafr’s
vision.

But the author of Rawdilfs pdttr has not followed his
model slavishly, and he has thoroughly adapted his material
for its new context. The vision has been Christianised: the
image has been made a crucifix. This is typical of the clerkly
tone of the whole episode, which has a markedly religious
orientation. The author has also divided his figure into a
greater number of parts, and makes the neck copper, the
belt iron, the belly gold alloy, from the navel to the genitals

1 af raudu gulli “of pure gold”: the Vulgate ex auro optimo may
have suggested to the author of Raudilfs pdttr the distinction between
pure gold and gold alloy, which he calls bleikt gull or nestagull.

2 OH 677/3—5.

3 The use of the word allt in var pat allt of tré gert, OH 680/5, may
perhaps be due to the author’s remembering that in his model the feet
were made of two materials combined.



15

the colour of impure silver, the thighs fleshy, the legs and
feet of wood.! He has omitted the smashing of the figure
since such a cataclysmic end would have no application to
the history of Norway. The anatomy is somewhat confused
(the belly and the part from the navel to the genitals are
made distinct parts of the body) and the author has perhaps
not fully visualised his image.

Whereas in Nebuchadnezzar’s dream the materials are
arranged in descending order of value, the author of Raud-
tlfs pdttr has largely destroyed this order, putting copper
before silver and iron before gold alloy and silver alloy. His
reason for doing this was probably partly so that the value
and symbolism of the materials should correspond to his esti-
mate of the qualities of the various rulers they symbolise,
and partly so that the names of the rulers can correspond to
the names of the metals — the two kings with the name Oléfr
are symbolised by the two kinds of gold, the two named
Magnus by the two kinds of silver.

The interpretation of the dream in Raudilfs pditr is far
more detailed than in the Biblical dream. The author on the
whole represents the qualities and relative popularity of the
various rulers much as do the authors of the Sagas of the
Kings. It is noteworthy that the actual names of the kings
symbolised are not given in the pdtir.2 The reader is ex-
pected to work them out for himself.

The copper neck represents the unpopular reign of the
Dane Sveinn Alfifuson (Knttsson) who was put on the
throne of Norway by his father Kntitr inn Riki (the Great),
king of Denmark, after the death of St Oléfr in 1030. He
fled the country in 1035 when St Olafr’s son Magnus the

1 The words “silfrs litr . . . bess er 6skirt er” probably refer to silver
alloyed with copper, usually called bleikt silfr, which is contrasted with
the pure silver just as the gold alloy is contrasted with the pure gold.
On the use of silver alloy for coinage in Norway in the middle ages see
IF V 269, note 5.

2 Some manuscripts add them in the margin, see OH 1131.
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Good, represented by the breast and arms of silver, came
to Norway to claim the throne, and died soon afterwards,
leaving no sons to succeed him (engvar kuvislir, OH 674/12).

Magnus’s reign (1035—47), as implied by his nickname,
was popular, a time of internal peace and prosperity. Al-
though he also became king of Denmark, the statement that
he was more widely-embracing (vidfadmari) in extending
his rule over other countries seems somewhat exaggerated,
expecially when one recalls that the epithet inn visfadmi
was applied to the legendary Ivarr who was supposed to
have ruled Sweden, Denmark, Saxony, Russia, and part of
England. The author of the pdttr was perhaps led into over-
statement by the demands of the symbolism he had com-
mitted himself to.

The belt of iron represents St Olafr’s half-brother Har-
aldr Hardra8i (“harsh of counsel”), who ruled jointly with
Magns the Good for a year until the latter’s death in 1047,
and then alone until he fell at the battle of Stamford Bridge
in 1066.

The belly of gold alloy symbolises the popular and peace-
ful reign of Olafr Kyrri (“the Quiet”) Haraldsson (1067—
1093). In fact, Haraldr Har8ra8i was at first succeeded by
his son Magnus, who was joined after one year by his
brother Olafr Kyrri. The two then ruled together until
Magntis died in 1069. From then on Olafr ruled alone.

The silver alloy represents Olafr’s son Magnus Berfeettr
(“the Bare-legged”), 1093—1103. There does not seem to
be any particular justification for the statement that he
was less honoured abroad than at home; the author was
probably thinking particularly of a comparison between
him and his namesake Magniis the Good. The author’s as-
sessment of his popularity should be compared with Snorri
Sturluson’s in Heimskringla (IF XXVIII 237).

The flesh-coloured thighs represent the joint reign of Sig-
urdr Jérsalafari (1103—1130) and Eysteinn (1103—1123),
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the sons of Magniis Berfeettr, who surprisingly enough
managed to rule together with very little discord.! In fact
they shared the throne at first with Magnus’s third son Olafr
(1103—1116), but of course the symbolism of the human
body does not allow of the representation of a tripartite di-
vision, and anyway Olafr was very young and took no part
in the government of Norway.

The lower legs and feet of wood symbolise in some detail
the period of civil war after the death of Sigurdr Jérsalafari,
which is divided into three stages (they hardly correspond
to three reigns). At first the kingdom was divided (“tviskipt
med freendum”) between Sigurdr’s son Magniis Blindi and
Haraldr Gilli, who claimed to be the illegitimate son of
Magntis Berfeettr. It was not long before they were at war
together, and Haraldr captured Magniis and had him
blinded and maimed in 1135 (hence his nickname); this
is probably the bad end (“ill endimork”) referred to at OH
680/2—3. This is the first stage, represented by the calves
of the figure (“fétleggir ofan fré kné”), OH 679/11—680/4.

Magniis retired to a monastery for a time. Now Sigurdr
Slembidjdkn, also claiming to be a son of Magniis Berfeettr,
came to claim the throne. Having failed to win it peaceably,
he murdered Haraldr Gilli in 1136 (cf. “par munu breedr
berask banaspjét eptir”). This is the second stage, represent-
ed by the crossed feet or insteps (“ristrnar’), OH 680,/5--9,

The third stage, represented by the toes, appears to be
the following period of unrest which lasted until the acces-
sion of Sverrir (1177—1202), in which Sigurdr Slembidjakn
and Magmis Blindi, who had joined forces, were defeated
and killed by their cousins Ingi and Sigurdr, the sons of
Haraldr Gilli (1139), who then reigned together, being
joined in 1142 by their brother Eysteinn. These three soon
quarrelled, and Ingi got rid of Sigurdr in 1155 and Eysteinn
in 1157 (cf. “peirra afkeemi mun lengt sifan hverr odrum

1 See /F XXVIII 262, 277.
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mygja vilja ok til jarSar koma™). Ingi was defeated by Ha-
kon HerBibreidr, son of his brother Sigurdr, in 1161.

This period (1130—1177) is in several sources spoken of
as a particularly bad time in the history of Norway.! The
similar prophetic dream in Hemings pdttr, whose author
probably knew Raudilfs pdttr, ends with a reference to the
same events in which a comparable judgement is expressed.2

It cannot now be told whether the author of Raudilfs
péttr knew the Book of Daniel in Latin or the vernacular.
There is no special influence of Latin style or syntax dis-
cernible in the pdttr, but the author’s obviously close ac-
quaintance with the learned literature of his time makes it
seem likely that he would have been able to understand
Latin if no translation were available, and the elegant
periods and carefully balanced sentences in parts of Raud-
ulfr’s interpretation of the dream almost suggest a know-
ledge of Classical Latin prose. There is no evidence that the
Book of Daniel was ever translated into Old Norse, although
translations of other parts of the Old Testament survive. But
the book was widely known. There are quotations from it
(in Icelandic) in a twelfth century homily and in the early
thirteenth century Jakobs saga postula,3 and Nebuchad-
nezzar’s dream is referred to in a discussion of the reliability
of dreams in the fourteenth century Nikolaus saga.t All
these references may have been taken over by the compilers
of these works from their foreign sources, and they do not
necessarily mean that the Book of Daniel was known at

1 See IF XXVIII Ixi £.

9 Hemings pdttr Asldkssonar, ed. G. F. Jensen (Copenhagen 1962),
pp. 43—A44. See p. 76 below.

3 Leifar fornra kristinna fraeda islenzkra, ed. Porvaldur Bjarnarson
(Kaupmannahafn 1878), p. 165 (Daniel vii 10); Postola sogur, ed. C. R.
Unger (Christiania 1874), pp. 517, 533 (Daniel vii 14). See also the
quotations from Daniel vii 10 and xiv 36 (apocrypha) included in the
translations in Leifar, pp. 64 and 116.

4 Heilagra manna segur, ed. C. R. Unger (Christiania 1877), II 87
(Daniel ii 29 and 31 are quoted). This version of Nikolaus saga is by
Bergr Sokkason (d. 1345).
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first hand, but Daniel enjoyed a high reputation as a source
of dream-interpretations in the middle ages, and it is prob-
able that the book was available in the vernacular.

A popular book of dream-lore that was in the middle ages
ascribed to Daniel, and is now sometimes referred to as
the Pseudo-Daniel, survives in many versions from several
European countries.! It is now known that a version of this
book also existed in medieval Iceland.2 It may well have
been known to the author of Raudilfs pdttr, although there
do not seem to be any very striking parallels. But he clearly
drew on popular dream-lore of this kind to supplement his
biblical source. The dream of Hélfdan the Black has already
been mentioned: Halfdan dreamed he had splendid thick
hair that fell in locks of varying lengths and colours. One
lock was the longest and most beautiful of all. The locks
symbolised Halfdan’s descendants, who would vary in im-
portance and greatness, and the longest symbolised one des-
cendant who would be especially great, and it was believed
that this lock represented St Oléafr.? Similarly, the figure in
the dream in Rauilfs pdttr had a long flowing lock (or
locks ) of hair that symbolised St Olafr’s renown spreading
throughout all the world.

Although in outline the dream and its interpretation is
based on Nebuchadnezzar’s, the symbolism in Raudulfs pdttr

1 See G. Turville-Petre, “Dreams in Icelandic Tradition,” Folklore
69 (1958), pp. 93—111, esp. p. 107. Several versions of the Pseudo-Daniel
are edited by Max Forster, “Beitrige zur mittelalterlichen Volkskunde”
IL IV, V, IX, Archiv fiir das Studium der neueren Sprachen und Litera-
turen CXX (1908), pp. 302 ff., CXXV (1910), pp. 39 ff., CXXVII (1911),
pp. 31 ff., 48 ff., CXXXIV (1916), pp. 264 ff.

2 This is shown in an unpublished paper by G. Turville-Petre.

3 See p. 12, note 3 above.

4 gulligr lokkr, OH 674/14, lokkar peir inir gulligu, OH 675/12-13.
The inconsistency seems to be the author’s. Only one manuscript (AM
75 ¢ fol.) has the plural both times, and although this manuscript has a
reliable text of Oldfs saga generally, the text of Raudiilfs pdttr in it has
been subject to extensive editorial changes. The author of the pdttr uses
the symbol of the golden lock(s) in different ways on the two occasions

" they are mentioned.
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is developed much more fully and in much greater detail
than the symbolism in the biblical dream. Every aspect of
the dream figure is analysed and some symbol extracted
from it. This sort of symbolism is in many ways similar to
that found in Icelandic religious writings of the twelfth
century, and it is probable that the author of the pditr was
familiar with such writings and was influenced by them.
The tone of the pdttr as a whole is clerkly: the author sees
Olafr more as a saint and martyr, as did the authors of the
older sagas of the king, rather than as a viking king, as
Snorri Sturluson tended to do.

Martu saga was probably written in the early thirteenth
century, although it has its roots in the religious writings
of the twelfth century. The author of this saga (reputed to
be Kygri-Bjorn, who died about 1237) was fond of elaborate
symbolism. In one passage he develops the idea of the sun’s
influence on the world of nature being similar to the in-
fluence of heavenly love in the kingdom of heaven:

The sun warms and heats the whole world, and its
heat symbolises the eternal warmth of love which good
men have towards God and for each other in the other
world. The sun also lights up the whole world, and its
light symbolises that everyone can see other people’s
pleasure as clearly as his own in the eternal joy. The
sun cheers and gladdens all those that inhabit the earth,
for from it the heavenly bodies and the world, the sky
and the earth, derive their light. As a result of its heat
trees and grass sprout and grow with the moisture with
which God is pleased to temper the heat of the sun so
that it does not get too hot, for nature cannot be fruitful
unless there is a combination of warmth and moisture.
And thus the power of the sun gladdens and brings joy
to the whole world. And this joy of the world symbolises
the joy with which the spirit rejoices in the other world
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in the kingdom of heaven, being gladdened just as much
by the joy and happiness of another as by his own.1

It may have been some such passage as this that was in the
mind of the author of Raudiilfs pdtir when he used similar
symbolism in his account of the reign of Magnus the Good:

Just as the heavenly bodies illumine the earth and sky,
and all men rejoice in the brightness of the sun, and it
is beneficial to the world, giving light to the earth, and
warms the ground so that it brings forth fruits: so will
that reign be popular and prosperous and good and pro-
fitable to everyone in the country.

It is also interesting to compare the way in which the
author of the pdttr uses the symbolism of the crucifix in the
dream with the similar symbolism in the twelfth century
homily De Sancta Cruce.? In King Olafr’s dream the cruci-
fix portends strife. The head, round which the glory of
heaven was depicted, symbolises the noble saint Olafr, but
the feet a time of civil war and unrest. Just as the legs hold
up the whole body, so the kings they symbolise will uphold
the customs of their predecessors. In the homily we are told
that the cross was a symbol of death for evil men before
Christ was tormented on it, but afterwards it became a sym-
bol of life for good men. The head of Christ symbolises his
divinity, but his feet his human nature, for the head pointed
to heaven but the feet down to earth. Part of the cross stood
buried in the ground, part pointed towards heaven: so Christ
combined in himself the heavenly and the earthly. Christ’s
arms outstretched on the cross symbolise the embrace of his
compassion (cf. OH 675/9 f.). The part of the cross above
his head symbolises our hopes of heaven, and the part buried
in the ground, which was invisible and yet supported the
whole cross, symbolises faith in spiritual power and mys-
ticism, and just as the invisible part of the cross held up

1 Mariu saga, ed. C. R. Unger (Christiania 1871), p. 56.
2 Homiliu-bdk, ed. Th. Wisén (Lund 1872), pp. 37 ff.
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all the rest of it, so the invisible power of God controls all
visible things. The author of Raudilfs pdttr may not have
known this particular homily, but he was clearly acquainted
with the type of symbolism found in it.

It is characteristic of the complicated symbolism of this
kind of homiletic writing that the same symbol is often given
more than one significance. The symbolism in Raudulfs
battr, too, is characterised by the same sort of complexity,
even tortuousness. Thus the flowing, golden lock(s) sym-
bolise both Olafr’s renown spreading far and wide, and also
his superiority over the king represented by the breast over
which the locks fell. The aureole was an endless ring, and
his fame would be endless; it was glorious, like his reign; it
was pointed at top and bottom,! just as his life was harsh
at its beginning and end. This exuberance of interpretation
could be compared with the symbolism of another early
Icelandic homily, the so-called “Dedication homily”.2 In
this homily all the parts of the church are made to symbolise
aspects of the Christian faith, and here also many of the
symbols are given more than one significance:

The uprights of the church symbolise the apostles and
the prophets, who are the supports of all faith . . . the up-
rights of this church symbolise faith, because on that
foundation and support we must build all good works,
that they may become the temple of God.

The entrance of the church symbolises true faith,
which leads us in to catholic Christianity. The door in
the entrance symbolises men of clear judgement who
boldly stand up against heretics . . . the door in the door-
way (in this case the doors inside the church: in the pre-
vious case it was the outer door) symbolises the control

1 J. E. Turville-Petre, op. cit. (p. 9, note 1 above), p. 8, sees a contra-
diction between this and the statement that the ring was endless. But
there is no real contradiction, just the same symbol used in two dif-
ferent ways.

2 Kirkjudagsmdl, in Homiliu-bék, pp. 98 ff.
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of the tongue, as the psalmist said: set a watch on my
mouth, lord, and a door to guard my lips. A door may
also symbolise discernment, which can distinguish good
from evil.

The bells symbolise the clergy who make a beautiful
sound for God and men in their prayers and preaching
(compare the symbolism of the reign of Sveinn Alfifu-
son, OH 674/6 f£.) . .. the bells symbolise the teachings
which awake us to good works.

The four corner posts of the church symbolise the
four gospels . . . the corner posts symbolise the four car-
dinal virtues.

Although it cannot be shown that the author of Raudutlfs
pdttr has borrowed directly from any particular one of these
writings, it is clear that he was familiar with the sort of sym-
bolism found in them, and that he was at home in the type
of homiletic literature cultivated in Iceland in the twelfth
century.

One kind of symbolism of which the author of Raudulfs
pdttr is particularly fond is word-play symbolism. This
kind of symbolism is uncommon in homiletic writings (ex-
cept in the case of the traditional interpretations of biblical
names1), since these are mostly based on foreign sources,
and such symbolism by its very nature can rarely survive
translation. But it has always been popular in Icelandic
dream interpretations, not only with dreams in literature
but also with actual dreams, and there are numerous ex-
amples from both medieval and modern dream-stories.2 The
following are the cases where word-play is certainly in-
tended by the author of Raudulfs pdttr. In some cases the

1 E.g. Bethlehem, which means “the house of bread”, and is Christ’s
birthplace, is said to symbolise that Christ is the spiritual food of holy
souls and the angels (Homiliu-bék, p. 48).

2 See Wilhelm Henzen, Uber die Triume in der altnordischen Saga-
litteratur (Leipzig 1890), pp. 44—49; G. Turville-Petre, op. cit. (p. 19,
note 1 above), pp. 96 ff.
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symbolism depends on the metaphorical meaning of the
word used to describe a concrete symbol, in other cases it
depends on a true pun:

King Olafr is a head man (hofudsmadr) and so is
symbolised by the head (kofud) of the dream-figure.

The aureole was sharp (hvass) at each end: so the
king’s life was harsh (Avass) at beginning and end.

Magnus Oléfsson was represented by the breast and
arms (fadmr) of the figure: so he will be more widely-
embracing (vidfadmari) than other rulers in conquer-
ing other countries.

On the same part of the figure was depicted the sun
making the earth fruitful: so Magnis’s reign will be
fruitful or prosperous (drsamt).1

The belt of the figure was decorated with designs
(brogd) executed with fine craftsmanship (hagleikr):
this signifies that Haraldr Hardradi will perform noble
deeds (stérbrggd) which will be considered decorous
(haglig).

The head was of pure gold (rautt gull) and the belly
of gold alloy (bleikt gull): so the two kings they repre-
sent will have the same name (Olafr) but will be dif-
ferent in other ways. The two corresponding kinds of
silver similarly represent the two kings named Magnis.

On the belly was depicted the glory (prydi) of the
world: so this king will adorn (pryda) the kingdom.
The belly was decorated with flowers( blém): so the life
of the king it represents will be accompanied by a great
flowering or prosperity (blémi). As with the decora-
tions on the belt, these designs were executed with great
skill (hagleikr), which meant that this king would be
beneficial (hagligr) to his country. In this case some

1 Cf. M. Olsen, “Om Balder-digtning og Balder-kultus,” Arkiv for
Nordisk Filologi 40 (1924), pp. 148—175, esp. pp. 155 ff.
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strain is put on the meaning of hagligr, which usually
means “skilful” or “proper, convenient, fitting”.

Magnis Berfeettr is symbolised by the part of the body
where the genitals (skgpin) are: he will fulfil his destiny
(fylgja skopum sinum — fylgja means both “accom-
pany” and “follow”). The silver on this part of the figure
had images (“likenesses”) on it (var vel likat: this could
also mean “was finely polished”): so Magnus will please
everyone (9llum vel lika). This part of the body ac-
companies (fylgir) the trunk: so Magnus will be the
equal or peer (maki, which also means ‘“companion’)
of his predecessors.

The sons of Magnus are symbolised by the human
flesh of the thighs: they will treat each other humanely
(mannliga) and their reign will be conducted with com-
mon humanity (almenniligri mennsku). As the legs
hold up the body, so they will uphold the customs of
their predecessors.

The legs below the knees were of wood: so the reign
they symbolise will go on wooden legs, a proverbial ex-
pression meaning that it will go badly.!

The feet were placed crookedly (mislggum) on the
cross: the rulers they represent will commit crooked acts
(mislogur).

There are other cases where word-play symbolism may
be intended, although it is often not possible to be absolutely
sure whether the author intended it or not. The toes of the
figure came forwards piled one on top of the other (lggbusk
hver fram yfir adra). This may simply imply that the off-
spring of the rulers represented by the feet were all trying
to get on top of each other, i.e. to overcome each other, but
there may also be a play intended on the two meanings of

1 See Halldér Halldérsson, [slenzk ordtok (Reykjavik 1954), p. 376.
Tréfétr seems not to be found elsewhere in Old Icelandic in a metaphori-
cal sense.
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the verb mygja “to destroy, overthrow”, but literally “to
mow down into heaps or piles” (cf. migr, migi, English
mow). Similarly, there may be an impiled pun on sidr
“custom” (halda upp sidum ok deemum, OH 679/9) and
. stda “side of the body”; and on skipan “arrangement” (eptir
réttri skipan, OH 679/10) and skipta “divide” (tviskipt, i
brogdra skipti, OH 679/5—6).

There is possibly another pun intended in the explana-
tion of the symbolism of the face of the figure. With the face,
says Raudulfr, are associated the organs of speech and hear-
ing (heyrn). The glory of the face represents Olafr’s great
reward for having converted many people (margr lydr) to
the true faith with his words and authority. Here there may
be a play intended on the words [y8r and hlyda “to hear”.
The sounds of the words are sufficiently close without neces-
sarily assuming the influence of Norwegian spelling or pro-
nunciation (the loss of initial /- before ) of which there is
no other evidence in the pdttr, although an Icelander in the
early thirteenth century would certainly know about and
have heard such pronunciations. It may be noted that in his
discussion of ofljést in his Edda,! Snorri Sturluson seems to
imply that a play is possible on the sounds of such words as
133, lidr, hli5, and hlid, although the meaning of the passage
is not altogether clear. The undoubted cases of word-play
elsewhere in Raudilfs pdttr are in some cases not less tor-
tuous than this, and if it is not intended that the organs of
speech and hearing represent the words of the saint’s teach-
ing and the people he converted, it is difficult to see the point
of mentioning them at all. It must be admitted that there
does not seem to be any point in the mention of sight (syn).

The author often uses a characteristic sentence-pattern
when he uses word-play symbolism, the occurrence of which
can help confirm that word-play is intended in doubtful
cases. The symbol is often explained by two words linked

- 1 Edda Snorra Sturlusonar, ed. Finnur Jénsson (Kebenhavn 1931),
p. 193.
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by ok, one of which is the word on which the pun is made,
while the other is a near-synonym amplifying or clarifying
its significance:
Sva ferr ok avi bin, hvgss varu upphofin ... Hord
munu ok verSa endimork . ..
Hans avi mun vera med gddri stjorn ok blérma miklum.
Hann mun ok fylgja skopum sinum ok forlogum.
P4 munu peir deila mannliga ok jafnliga.
Mun beirra riki fara eptir réttri skipan ok almenni-
ligri mennsku.
... hverjar mislpgur peir mundu hafa ok misgerdir.
... hverr @8rum mygja vilja ok il jardar koma.

There is one other case of word-play in connection with
the dream in the pdttr, although in this case it is not part of
the interpretation of the dream. When the king asked Raud-
ulfr whether it was true that either the sleeping chamber
or the bed he slept in was revolving, Raudulfr replied that
it had been constructed in that way so that the sleeper should
always be facing in the direction of the sun (horfa d sélina),
and so that his dream, his actions, and his questionings
should turn out propitiously (ganga at sélu).

There are many other dreams in Old Icelandic literature
where the interpretation depends on word-play symbolism.
In Jémsvikinga saga King Gormr’s dreams, like King Olafr’s
in Raudilfs bdttr, are based on an Old Testament dream,
although in this case too the author has considerably elab-
orated the symbolism and has added many motives to his
biblical model. Gormr dreamed of cattle coming out of the
sea, just as Pharoah dreamed of cattle coming out of the
river (Genesis xli). The cattle had great horns (vdru hyrnd-
ir mjok) which signified that many men would be losers
(hornungar) of all their possessions.! In the same saga Jarl
Haraldr had a vision of a tree bearing fruit and blossom
(blémgadr) in the middle of winter. This meant that a new

1 Jémsvikinga saga, ed. N. F, Blake (London 1962), pp. 3—4.
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faith would come (Christianity) which would flourish (vera
med bléma). This is the same word-symbol as is used in
Raudilfs pdttr of the reign of Olafr Kyrri.! In Viga-Gliums
saga the hero dreamed about a great crash (brestr). This
foreboded a loss or calamity, for this is one of the meanings
of brestr.2 It is told in Morkinskinna that Haraldr Har8radi
dreamed that he and Sveinn Ulfsson were pulling at a rope
(honk), and Sveinn pulled it out of Haraldr’s hand. Some
men interpreted this to mean that Sveinn would win what
they were fighting about, but Hékon Ivarsson interpreted
it to mean that Sveinn would get tied up (d hankask), i.e.
meet misfortune.3 The first and more obvious interpretation
of the same symbol is followed with a very similar dream
in Fléamanna saga.*

Word-play is used a great deal in the interpretations of
the dreams of Pérhaddr in Porsteins saga Sidu-Hallssonar.5
In his first dream Pérhaddr was running over (hlaupa yfir)
holes and paths: this meant that his conduct would over-
step the right paths (yfirhlaup mun verda i rddi pinu um
réttar gotur). In his sixth dream he dreamed he had long
arms: this meant that he would be miserable for a long time
(langarmr). In the same dream he was standing on a rock
(bjarg): this meant that he would trample his salvation
underfoot (alla ydra bjorg undir fétum troda). In his ninth
dream the place-name Gerpir signified that his circum-
stances would be favourable (gerpiligr). In the tenth there
is a pun on r6, which means “peace” and is also a technical
term for a piece of metal used in joinery. In the eleventh
there is a play on the word fadmr similar to that in Raudtlfs

1 Jémsvikinga saga, ed. N. F. Blake (London 1962), pp. 4—5. Cf.
also the dream of Signy in Hardar saga (ed. Sture Hast, Kebenhavn
1960), pp. 126—127.

2 See Viga-Glims saga, ed. G. Turville-Petre, 2nd ed. (Oxford 1960),
pp. 75—76.

3 Morkinskinna, ed. Finnur Jénsson (Kebenhavn 1932), p. 207.

4 Ed. Finnur J6énsson (Kebenhavn 1932), p. 45.

5 IF X1 309 ff.
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pdttr in the part of the dream referring to Magnis the Good,
although the symbol is not interpreted in quite the same way.

The dreams and their interpretations mentioned so far
have all been “literary” ones, and are to be considered artistic
devices, probably in most cases invented by the authors of
the sagas. But similar dream interpretations are found in the
so-called “Sagas of Contemporaries”, where the dreams may
often be genuine. This kind of interpretation may therefore
have been more than a literary convention: it was probably
actually believed in in the twelfth and thirteenth centuries.
In Sverris saga, a large part of which must be based on
Sverrir’s own words, the king is said to have dreamed that
his enemy Erlingr was roasting on a fire (eldr). This meant
that Erlingr was growing old (eldask) and that Sverrir’s
enemies were nearly finished (mjok elt (v.1. eldir) at rdd-
um). In this dream Sverrir ate the whole of the roasted body
except the head: this meant that he would overcome all his
opponents except the chief or head, King Magniis.! The
symbolism of the head is used in the same way in Raud-
ulfs pdttr. In Gudmundar saga byskups Gudmundr inter-
preted a dream about an archbishop (erkibyskup) to pre-
sage an “arch-wonder” (erkibysn).2 Sturla Sighvatsson once
dreamed he held part of a sausage (morsbjigahlutr) in his
hand, and straightened it out (rétta). This meant that he
would redress his wrongs (rétta hlut sinn).3

These examples show that besides using symbolism similar
to that found in learned religious writings and the bible, the
author of Raudilfs pdttr used symbolism characteristic of
the popular dream-interpretations of his own time. In a
literature which abounds in dreams and dream-interpreta-
tions, Raudilfs pdttr contains one of the longest, most de-
tailed, and most complicated dreams, in which symbolism
of almost every conceivable kind has been called into service.

1 Sverris saga, ed. Gustav Indrebs (Kristiania 1920), p. 46.
9 Biskupa ségur (Kaupmannahéfn 1858—78), I 423.
3 Sturlunga saga, ed. Jén Jéhannesson et al. (Reykjavik 1946), I 350.
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3. THE REVOLVING BUILDING

Descriptions of revolving buildings are widespread in
medieval European literature, and are found in Greek,
French, English, Welsh, and Irish literature. They belong
to a very ancient tradition going back to classical times,
probably derived partly from actual descriptions of Byzan-
tine palaces.! Ovid’s description of the palace of the sun
(Metamorphoses book II, 1 ff.) is clearly part of this tradi-
tion, and other examples are found in late Greek romances
that are also probably derived from classical models. The
distinctive characteristics of this tradition, apart from the
general splendour of the building, are:

1. The mathematical symmetry of the building.

2. Decorations representing the whole of creation,
from the sky with birds to the earth with all living
creatures on it and the sea with sea creatures.

3. Pronounced astrological connections (signs of the
zodiac, planets, &c.).

At some time during its development the tradition ac-
quired a further motive:

4. The building is cunningly constructed so that it
revolves.

In some stories containing a description of such a build-
ing it is associated with another narrative element:

5. The visitors to the building indulge in elaborate
boasts or vows.

The first three of these motives are present already in
Ovid’s description of the palace of the sun. This palace has
tall pillars and is richly adorned with gold and jewels. There
are decorations depicting the sky, the earth, and the sea,

1 See Margaret Schlauch, “The Palace of Hugon de Constantinople,”
Speculum VII (1932), pp. 500—514.
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with many sea creatures and some mythological beings.
The signs of the zodiac are depicted on the gates. Phoebus
himself sits on his throne surrounded by the hours, days,
months, years, and ages, and the four seasons. Ovid was well
known and widely read in the middle ages, and many of
the later descriptions of similar buildings could well have
been influenced directly by this passage.

The fourth motive, of the turning of the building, would
seem to be a development of the astrological motives: the
heavens were depicted on the roof, so the roof must be made
to turn according to the positions of the heavenly bodies in
the sky. Staring at the ceiling of a large vaulted building
can sometimes cause giddiness, and give the impression that
the building is revolving. It may be that the motive origi-
nated in garbled travellers’ tales of the wonderful buildings
to be seen in the East.1 Whatever its origin, it is clear that
this motive transfers the building to the realm of romance.
It is not present in Ovid, but it is at least implied in some of
the later Greek descriptions.? If the turning was at first
associated with the movement of the heavenly bodies, this
connection was soon forgotten, for in many of the medieval
descriptions belonging to this tradition the building not only
revolves but whirls round. The whirling building soon be-
came a commonplace in the landscape of the Romances and
appears also in Irish literature. It is natural to assume, al-
though it is not altogether certain, that this tradition found
its way into French literature from its ultimate classical
origins via Celtic. In most cases the main point of the whirl-
ing of the building is that it makes the building difficult to

enter (as in the house of Rumour in Chaucer’s House of

1 Cf. E Faral, Recherches sur les sources Latines des contes et ro-
mans courtois du moyen age (Paris 1913), pp. 323—324, note; Jules
Horrent, Le Pélerinage de Charlemagne. Essai d’ezplication littéraire,
Bibliothéque de la Faculté de Philosophie et Lettres de I'Université de
Liege, Fasc. CLVIII (Paris 1961), p. 56.

9 See Margaret Schlauch, “The Palace of Hugon de Constantinople,”
p. 511.
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Fame, and the revolving castle in La Mule sanz Frain), and
the hero is often enabled to get in by the help of a friendly ani-
mal.1 The astrological motives have been lost in these stories,
but are well preserved even in such a late example as the
description of the palace in the castle of the Porte Noire in
Arthur of Little Britain.? In this story the whirling building
is combined with the motive of the “perilous bed”, common
in the Arthurian cycle, and acquires some of the charac-
teristics of an “otherworld” castle.3

The fifth motive (the boasting) is associated with the re-
volving building in both Irish and French stories. The Irish
Fled Bricrend and the French Le Voyage de Charlemagne
both contain descriptions of revolving buildings and boasting
episodes, although in neither case does the boasting actually
take place in the revolving building. There are many points
of resemblance between these two works. Bricriu’s hall 4 is
very like the sleeping chamber assigned to Charlemagne in
King Hugue’s palace 5:in it Conchobar’s royal couch is sur-
rounded by twelve other couches for the twelve heroes of
Ulster, just as the magnificent bed prepared for Charle-

1 The Works of Geoffrey Chaucer, ed. F. N. Robinson, 2nd ed.
(Boston 1957), p. 300; La Mule sanz Frain, ed. Raymond Thompson
Hill (Baltimore 1911), lines 440 ff. Many examples of revolving build-
ings in romance and other literature are quoted by Wilbur Owen
Sypherd, Studies in Chaucer’s Hous of Fame (London 1907), pp. 144 ff.

2 The history of the valiant knight Arthur of Little Britain, trans.
J. Bourchier, Lord Berners, [ed. E. V. Utterson] (London 1814), pp. 139
—144. The French original, which has not yet been published, was
written in the fourteenth century and could not have been known to the
author of Raudilfs pdttr. See R. S. Loomis, “The visit to the Perilous
Castle,” PMLA XLVIII (1933), pp. 1000—1035, esp. pp. 1015 ff.

3 Cf. also the Prose Percival, Perceval le Gallois, ed. Ch. Potvin
(Mons 1866—71), I 195 f.; the Welsh Seint Greal, in Selections from
the Hengwrt Manuscripts, ed. and tr. Robert Williams and G. H. Jones
(London 1876—92), I 325 and, 649. See also Einar Ol. Sveinsson, “Celtic
Elements in Icelandic Tradition,” Béaloideas, Journal of the Folklore of
Ireland Society (1959 for 1957), pp. 11—12.

4 Fled Bricrend. The feast of Bricriu, ed. and trans. George Hender-
son, Irish Texts society II (London 1899), pp. 2—5.

5 Le Voyage de Charlemagne (see p. 10, note 2 above) lines 421 ff.
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magne stood in the middle of the chamber surrounded by
the splendid beds of his twelve peers. The hall of Bricriu
was so mighty that “it took a wagon team to carry each
beam”, while in Le Voyage de Charlemagne the beds were
so huge that it took twenty oxen and four wagons to carry
them. In both descriptions there is mention made of shining
carbuncles. Just as Hugue had his spy watching his guests
from a concealed point of vantage, so Bricriu’s hall was
fitted with a balcony outside from which he could see what
was going on inside through a window. At the feast Bricriu
causes disputes among his guests for the “Champion’s por-
tion”, and the resulting boasting of the contenders (or rather
of their wives, who do most of the boasting on their hus-
bands’ behalf) has a certain resemblance, if only superficial,
to the “gabs” of Charlemagne and his men at Constantinople.
In particular Cuchulainn’s “leaping feat” 1 is reminiscent
of the “gab” of Naimes that he would jump fully armed
higher than Hugue’s castle. The revolving building, in
which Hugue had previously disconcerted the Frenchmen
by making them giddy, is parallelled later in Fled Bricrend
in the description of Fort Curoi, which “revolved as swiftly
as a mill-stone” every night, just as Hugue’s palace revolved
“like the axle of a mill”. As in La Mule sanz Frain, the
point of the whirling of Fort Curoi is that it is made diffi-
cult to enter (“the entrance was never to be found after
sunset”), while in Le Voyage de Charlemagne it is rather
that it is difficult to get out of: the terrified Frenchmen com-
plain that “the doors are open, but we cannot get out”.
Clearly there is a close relationship between these two
stories, and although the exact interpretation of it belongs
to the domain of Celtic and Romance studies, it may be
noted that while the descriptions of the buildings in Le
Voyage de Charlemagne seem to preserve more of the origi-

1 Boasted of by his wife Emer, Fled Bricrend, p. 29; cf. also pp.
111—113, where Cuchulainn jumps over Fort Curoi, and his list of
feats, p. 37.

3
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nal motives of the classical tradition (e.g. the astrological
motives, pictures representing the whole of creation), this
poem is certainly not as old as Fled Bricrend, which is pre-
served in The Book of the Dun Cow, made about 1100, and
was probably composed some considerable time before this.

The story containing the motive of the revolving building
with which Raudilfs pdttr has the closest affinity is Le
Voyage de Charlemagne, and it is almost certainly some ver-
sion of this story from which the author took it. The French
text of this poem is now known only from an Anglo-Nor-
man version of the thirteenth century (the only known
manuscript, British Museumn MS Royal 16 E, has been lost
since June 1879). Although the poem was for a long time
thought to have been written in the eleventh century, most
scholars now agree that it was first composed about the
middle of the twelfth century.! The use of Alexandrines,
and the anti-heroic satire of the story, make it certain that
it is not among the oldest of the Chansons de Geste, and it
is considered likely that it owes its cynical tone to the dis-
illusionment caused by the failure of the second crusade
(1146—49). There are several later French versions made
in the fifteenth century, mostly in prose, which contain a
very much modified form of the story in which most of the
descriptive details have been omitted.2 Of more importance

1 See Jules Coulet, Etudes sur Uancien Poéme frangais du voyage de
Charlemagne en Orient (Montpellier 1907), pp. 69—70; P. Aebischer,
Les versions norroises du “Voyage de Charlemagne en Orient” leurs
sources (Paris 1956), pp. 172—176; F. Schiirr, Das altfranzésische Epos
(Miinchen 1926), pp. 160—169; Theodor Heinermann, “Zeit und Sinn
der Karlsreise,” Zeitschrift fiir Romanische Philologie LVI (1936), pp.
"497—562. It is perhaps worth noting that one of the most recent French
writers on the poem (P. Aebischer, in the introduction to his edition, see
page 10, note 2 above) is not only very sceptical of any attempt at a de-
finite dating of the poem, but also denies that there is any compelling
evidence that the original work was anything other than Anglo-Norman.

2 See Sechs Bearbeitungen des altfranzosischen Gedichts von Karls
des Grossen Reise nach Jerusalem und Konstantinopel, ed. E. Koschwitz
(Heilbronn 1879), pp. 40—133; and his ed. of the poem (see p. 10, note 2
above) pp. ili—iv.
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than these for reconstructing the original form of the story
are the versions in Welsh and the Scandinavian languages.
The Welsh translation survives in three very similar texts
of the fourteenth and fifteenth centuries,! although the
original translation from which they derive may have been
made much earlier. An Old Norse version (entitled Af Jor-
salaferd) is found as part VII of the great collection of Norse
adaptations of stories from the Charlemagne cycle known as
Karlamagnus saga.? The same translation (or an earlier
version of it) was the source of versions in Danish and
Swedish prose,3 the Icelandic rimur Geiplur,* and a Faroese
ballad (Geipa Tdttur).® Except for that in Karlamagnus
saga, the Scandinavian versions, like the later French ones,
preserve the story only in a very abridged form.

There are three buildings described in Le Voyage de
Charlemagne. Before they go to Constantinople, Charle-
magne and his men go to Jerusalem. There they enter a
church. This was a vaulted building with painted ceilings
and coloured decorations representing martyrs and saints
(or angels), the movements of the moon, the festivals of the
church year, and the fish in the sea.

When they reach Constantinople they find Hugue’s
magnificent palace is also a vaulted building, and this one
is circular and revolves, impelled by the wind. The furnish-
ings were of gold and inside the painted roof was supported

1 Sechs Bearbeitungen, pp. 1—18, tr. J. Rhys, pp. 19—39 (from the
Red Book of Hergest); Selections from the Hengwrt MSS., ed. and tr.
Robert Williams and G. H. Jones (London 1876—92), IT 1—19, tr. 437
—449; the third text is fragmentary and has not been published.

2 Karlamagnus saga ok kappa hans, ed. C. R. Unger (Christiania
1860), pp. 466—483.

8 Karl Magnus’ Kronike, ed. Poul Lindegird Hjorth (Kobenhavn
1960), pp. 264 ff.; Karl Magnus enligt Codex Verelianus och Fru Elins
bok, ed. David Kornhall (Lund 1957), pp. 1—42.

4 Ed. Finmur Jénsson in Rimnasafn 11 (Kebenhavn 1013—1922),
pp. 357—391.

5 Ferosk Anthologi I, ed. V. U. Hammershaimb (Kebenhavn 1891),
pp. 139—152. On these Scandinavian versions and their relationships see
P. Acbischer, Les versions norroises (see p. 34, note 1 above).
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by a hundred columns. This building had decorations depict-
ing all creation: flying birds, animals, and serpents are men-
tioned.

The third building is the one assigned by Hugue to Charle-
magne and his men to sleep in. This was also vaulted and
decorated with painted flowers and precious stones. It was
illuminated by a carbuncle. There were twelve splendid beds
with beautiful coverings, and a thirteenth in the centre: this
one was circular, and had gold ornaments.

Many of the details of the description of the sleeping
chamber in Raudilfs pdttr correspond to those in one or
other of these descriptions. This building, like Hugue’s
palace, was circular, and revolved (according to the sun,
not with the wind). It was vaulted, and the roof was sup-
ported by twenty pillars standing in a circle. Like Charle-
magne’s sleeping chamber it had splendid beds for the king’s
men, with beautiful coverings, and King Olifr’s bed, like
Charlemagne’s, was the finest and stood in the middle, and
had gold ornamentations. The circular dais mentioned in
Raudilfs pdttr recalls the fact that Charlemagne’s bed was
circular.

The decorations on the walls and roof of the building in
Rauulfs pdttr are described in much greater detail than
those in Le Voyage de Charlemagne, although the sugges-
tion for most of them is to be found in the French poem.
Raudilfr’s chamber had pictures representing all creation,
including angels, the sky and heavenly bodies (cf. the church
in Jerusalem), birds of the air and beasts of the field (like
Hugue’s revolving palace), fishes in the sea (like the church
at Jerusalem), and plants (like Charlemagne’s sleeping
chamber). The stories of ancient times (fornsggur) may
have been suggested by the pictures of martyrs in the
church at Jerusalem. It may be noted also that King Olafr
at first takes the sleeping chamber at Raudiilfr’s homestead
for a church.

Karlamagnus saga survives in two main versions. One is
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supposed to have been made about the middle of the thir-
teenth century, the other in the first half of the fourteenth
century. The oldest manuscript fragments of the compilation
are from the late thirteenth century, and the oldest frag-
ment containing part of the section Af Jérsalaferd is from
the early fourteenth century. The translations used in the
compilation were not necessarily all made at the same time,
although it is likely that most of them were made dur-
ing the reign of Hakon Hakonarson (1217—63). The first
translation of a French romance into Norse is supposed to
be that in Tristrams saga from the poem of Thomas of Brit-
tany, made by one brother Robert in 1226. But it is by no
means impossible that the translation of such works began
earlier. It has recently been shown that some of the material
used in Karlamagnus saga was translated into Icelandic
(from Latin) as early as the beginning of the thirteenth
century,! and it is quite possible that the translation of Le
Voyage de Charlemagne was made about this time too, and
this translation could then have been known to the author
of Raudtlfs pdttr. But there are no striking verbal similari-
ties between the pdttr and the translation of Le Voyage de
Charlemagne in Karlamagnus saga, and Raudtlfs pdttr con-
tains many details which must be derived from the poem
which the translation in Karlamagnus saga, although it fol-
lows the French text fairly closely, has omitted. In the de-
scription of the church in the Norse translation the martyr-
doms of saints, the sun and the moon, the heaven and the
earth are mentioned as the subjects of the illustrations on the
roof, but the fish are not mentioned. The description of
Hugon’s palace in Karlamagnus saga is also very brief: the
illustrations on the roof are simply described as represent-
ing various stories, and no details are given. Also, in the
account of the boasting episode or “gabs”, Karlamagnus saga
omits the speeches which appear in Le Voyage de Charle-

1 See Peter G. Foote, The Pseudo-Turpin Chronicle in Iceland,
London Mediaeval Studies 4 (London 1959), pp. 35 ff.
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magne in which the king invites each of the participants in
the entertainment in turn to make their boasts, just as King
Olafr does in Raudilfs pdttr.! These details could have been
lost during the scribal transmission of Karlamagnus saga,
but the two surviving versions do not differ in respect of
them, and there is no other evidence that the text of the
saga has been subject to any such drastic shortening. It is
more likely that these details were omitted by the trans-
lator.

It appears therefore that the version of the Charlemagne
story known to the author of Raudidfs pdttr was fuller than
that preserved in Karlamagnus saga, and must have been in
some respects closer to the original. There is in fact only
one detail the Karlamagnus saga translation has in com-
mon with the pditr that is not also in the surviving French
text of the poem; the Norse translation mentions “stories”
(ymsar spgur: one of the Swedish versions also mentions
alskona sagur) depicted on the roof of the revolving build-
ing, and in Raudulfr’s chamber there were ancient stories
and tales of noble kings on the lower part of the roof (forn-
sogur ok frdsagnir frd dgeetum konungum . . . & nedra reefr-
inu). This motive, however, is very common both in descrip-
tions of halls in Norse sources (e.g. the hall at Hjar8arholt in
Laxdcela saga® and in other literatures also (e.g. Ovid’s
palace of the sun, the castle of the Porte Noire in Arthur
of Little Britain, although in neither case is the ceiling
mentioned in this connection). The similarity could there-
fore be accidental (or the author of Raudulfs pdttr perhaps
took the suggestion from the decorations in the church at
Jerusalem), although it is possible that in this detail Raud-
tlfs pattr and the Norse translation of Le Voyage de Charle-

1 And King Sveinn in Jémsvikinga saga (ed. N. F. Blake, London
1962), pp. 28—29. In all these stories it is the king who initiates the
entertainment, although it is only in Jémsvikinga saga that he does it
with an ulterior and sinister purpose in mind (cf. also Fled Bricrend).

2 IFV79.
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magne both preserve a motive from the original text of the
poem which is omitted in the surviving French version.

The indications are, therefore, that the author of Raud-
ulfs pdttr knew the story of Charlemagne’s travels in the
east in a version independent of the translation preserved
in Karlamagnus saga. It is possible that his source was oral,
but the detailed correspondences between the descriptions of
the buildings in Le Voyage de Charlemagne and that in the
pétir make it seem more likely that he knew the story ina
written version. It is not likely that the story was trans-
lated into Old Norse more than once, and it is quite possible
that he had it in French (or, conceivably, Latin).

There are three loan-words from French in Raudilfs
pdttr. One is kurteisi (OF corteisie), which is perhaps too
common in Old Norse to provide evidence that the author
of the pdttr knew French, although it cannot appear very
often in Icelandic texts written in the early thirteenth cen-
tury (the adjective corteis occurs several times in Le Voyage
de Charlemagne). Another is purtréat (OH 668/4, cf. v.1.).
If this was the original reading, it is probably the first oc-
currence of this word in Old Norse (it was sufficiently
strange to cause the copyists of the pdttr some difficulty: the
manuscripts have purcreat, putreat, puterat, pentat) and
could be taken to imply that the author knew French. It is
from OF pourtraire (later portraire), found in literature
from the twelfth to eighteenth centuries, but never common:
certainly not a colloquial word in either language, and not
one likely to have found its way into Old Norse except as a
literary loan. Pourtraire does mot occur in the surviving
text of Le Voyage de Charlemagne, nor does purtréa occur
in Karlamagnus saga. The third loan-word is flir (in all
manuscripts of the pdttr, OH 677/7). This is probably the
first appearance of this word also in Old Norse (in the mean-
ing “flower” 1). Like purtréa, it is found mainly in trans-

1 Flir (“flower”) also appears in the thirteenth century Barlaams
ok Josaphats saga (ed. R. Keyser and C. R. Unger, Kristiania 1851),
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lated werks and never became fully naturalised in Icelandic
(it occurs in part IV of Karlamagnus saga, Af Agulando
konungi,® but not in part VII, Af Jérsalaferd). The corres-
ponding French word flor (modern fleur) occurs three
times in Le Voyage de Charlemagne, once in the description
of the sleeping chamber. The vowels in purtréa and flir
show that these words were borrowed into Old Norse from
French or Anglo-Norman rather than from Latin protrahere,
flor-, although all three words could have gone via English.

The occurrence of these three comparatively rare loan-
words in such an early text strongly suggests that its author
was able to read French and that he knew Le Voyage de
Charlemagne in the original. There would be nothing really
extraordinary in this: Seemundr the Wise is only one of
several Icelanders who are known to have visited France
in the early middle ages, and merely by their contact with
the Norwegian court Icelanders would have had opportunity
both to read and hear French. There is even known to have
been a Frenchman in Iceland in the twelfth century: a
French priest named Rikini is said to have taught singing
and verse-making at Hélar in the time of bishop Jén Qg-
mundarson (died 1121), although of course this was too
early for the text of Le Voyage de Charlemagne to have
reached Iceland by his agency, and the name Rikini sug-
gests a German or perhaps Alsatian origin (possibly he was
of mixed parentage).2 It can be no more than chance that
all the known translators of French romances into Old Norse
are Norwegians. The Icelander Brandr Jénsson (died 1264)
is said to have translated Alezanders saga, but from Latin.
It is of course possible that Le Voyage de Charlemagne found

p. 116 (twice); and flur (“flour”) in Sverris saga (ed. Gustav Indrebe,
Kristiania 1920), p. 110.

1 Ed. cit. (p. 35, note 2 above), p. 200.

2 Biskupa ségur (Kaupmannahofn 1858—79), I 239—40; cf. Al-
frazdi islenzk 11, ed. N. Beckman and Kr. K&lund (Kebenhavn 1914—16),

PP Xx—xxi.
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its way to Iceland in a Latin version. But the appearance of
French texts and translations in Iceland around 1200 need
occasion no surprise: Iceland was by no means isolated from
European cultural influences in the twelfth and early thir-
teenth centuries.?

There are indications that the version of Le Voyage de
Charlemagne known to the author of Raudulfs pdttr, what-
ever language it was in, was in some respects more similar
to the text which was the basis of the Welsh translation
than to either the surviving Anglo-Norman text or the
Norse translation in Karlamagnus saga. In the Welsh ver-
sion the church and the sleeping chamber are described
very briefly, but the revolving palace in more detail than
in either the Anglo-Norman or Old Norse versions. While
the astrological motives in the two latter versions are very
much in the background, and are associated with the church,
as are the decorations representing the sky, the sea, and the
sea creatures, in the Welsh version these are all part of the
decorations of the revolving hall, as in Raudulfs pdttr, and
the astrological motives are much more explicit:

Singular and wonderful the king of France thought
the nature of the hall: sculptured in the floor appeared
the likeness of all the amimals, both wild and tame. In
the entrance at its lower end, that is below the entrance,
there was sculptured the likeness of the sea and every
kind of piscine creature bred in the sea. In the sides of
the hall was the likeness of the sky and every bird that
flew in it just as though it were the air. The top of the
hall had the form and aspect of the firmament with the
sun, the moon and the stars and the constellations ar-
ranged in the firmament so that they shone in the top

1 See Alexander Jéhannesson, “Menningarsamband Frakka og Is-
lendinga,” Studia Islandica 9 [1944]; SigurSur Nordal, Litteratur-
historie: Norge og Island, Nordisk Kultur VIII: B (Uppsala 1953), pp.
206—208.
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of the hall, according to various seasons. There was a
circle in the hall with a column of huge size fashioned
like a pillar in the centre ... Around it there were a
hundred pillars of becoming and fair marble, as far in
measurement from the central pillar as the large circle
of the sides bore from the circle of the hundred pillars.?

This building, like the sleeping chamber in Rawdulfs pdttr,
is much more obviously a microcosm of the world than any
of the buildings described in the French and Norse texts of
the poem. The mathematical symmetry that is such an out-
standing feature of Raudulfr’s chamber is more explicit in
the Welsh version (“... as far in measurement from the
central pillar as the large circle of the sides bore from the
circle of the hundred pillars”). The chief difference between
the building in the pdttr and the revolving palace in Le
Voyage de Charlemagne is that the former revolves almost
imperceptibly according to the sun, while Hugue’s palace
whirls round with the wind so fast that those inside become
giddy. In this detail the description in the pdttr would seem
to be reverting to a more primitive form of the tradition,
where the building is more definitely associated with astro-
logical motives, although the change is a natural one, given
the different purpose of the description in the pdzzr. But the
suggestion for the change could well have come from some
such phrase as that in the Welsh version: “. . . the moon and
the stars and the constellations arranged in the firmament
so that they shone in the top of the hall, according to various
seasons.”

Not every detail that is derived from the Charlemagne
story in Raudidfs pattr is preserved in the Welsh version.
The latter does not mention, for instance, that the revolving
building was vaulted. The suggestion for the inclusion of
the heavenly hosts in the scheme of decoration in the pdztr
presumably came from the description of the church in

1 Trans. J. Rhys (see p. 35, note 1 above), pp. 26—27.
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Jerusalem with its pictures of martyrs and saints or angels
(granz maiestez), but these are not mentioned in the Welsh
version. Plants are mentioned in the decoration of the sleep-
ing chamber in the French text but not in the Welsh. The
explanation of the correspondences between the pdttr and
the Welsh version of the story is therefore probably that the
Welsh version preserves in some respects details of the ori-
ginal poem that have been lost or obscured in the French
and Norse texts. It is likely that many of the details of the
description of the church in the Anglo-Norman text have
been transferred from the description of the revolving hall,
and that in this respect the Welsh version preserves the
original arrangement.! Even so it is clear that the descrip-
tion in the pdttr is not just an imitation of a single descrip-
tion in the original poem, but has used motives taken from
all three buildings described. The author of the pdttr has
also departed from his source in transferring the scene of
the boasting from the sleeping chamber to the main hall,
in making the host take part in the boasting, which is made
the main entertainment at the feast, and in omitting the
spy; and in making the sleeping chamber the one that
revolves.

There are other stories in Icelandic literature that have
descriptions of buildings derived from Le Voyage de Charle-
magne.2 Most of them are derived from the version in Karla-
magnus saga, but some seem to show the influence of Raud-
Ulfs pattr, e.g. Rémundar saga, which has a description of
a hall that turns with the sun, like Rauddlfr’s, and which
also has a balcony (svealir) round it.3

1 The opposite is assumed by E. Koschwitz, Karls des Grossen Reise,
pp. 60—61; same, Ueberlieferung und Sprache der Chanson du voyage
de Charlemagne & Jérusalem et & Constantinople (Heilbronn 1876), p. 9.

2 See M. Schlauch, Romance in Iceland (Princeton 1934), p. 163.

3 Riddaraségur, ed. Bjarni Vilhjdlmsson (Reykjavik 1949—54), V
170—171; cf. OH 667/12; cf. Margaret Schlauch, “The ‘Rémundar Saga
Keisarasonar’ as an analogue of ‘Arthur of Little Britain’,” Scandinavian
Studies and Notes X (1928—29), pp. 189—202.
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There is no direct evidence that the author of Raudu
pdttr knew any other French romance, or that he kn
Ovid’s Metamorphoses, although it is possible that he kn
both, and King Olafr’s question about the movement of |
bed (OH 672/4), which, it may be noted, Raudnlfr does 1
answer directly, suggests that the author was acquaint
with the “perilous bed” tradition found in Arthurian lite:
ture,1 although it seems fairly clear that he intends t
reader to understand that it is the whole building that :
volves. But the influence of the style of southern romar
is evident in other things in the pdttr besides the descripti
of the sleeping chamber. Not only this building, but all t
buildings in Raudilfr’s homestead are described in so1
detail, and so is even the surrounding palisade and ga
way. This love of physical description, and the fantasy
the rich ornamentations in these passages is somewl
foreign to the style of most of the older Icelandic writin
but is typical of southern romances and the sagas based
them. Indeed the whole landscape of the pdttr is more st
gestive of the traditional world of romance than of 1
bleaker northern scenery of the sagas. The account of 1
feast and the service at it with its elaborate courtoisie, a
the detailed description of the seating arrangements, wh
is purely decorative and serves no dramatic purpose,
have been suggested by such descriptions in the romance
The similarly detailed account of the arrangement of -
beds in the sleeping chamber is evidence of the same taste, a
here the pdttr is even more detailed than the Charlemag

1 On this motive see R. S. Loomis, Celtic Myth and Arthurian
mance (New York 1927), pp. 159—176; idem, “The visit to the Peril
Castle,” PMLA XLVIII (1933), pp. 1000—1035.

2 In the Charlemagne story, the Welsh and Old Norse versions
more detailed in this respect than the Anglo-Norman text, see Se
Bearbeitungen, p. 28; Karlamagnus saga, p. 472; Le Voyage de Cha
magne, lines 400—401. A detailed account of the positions of those ]
sent at a feast where vows were indulged in is also found in Hae
Dboris saga (IF 111 33—34).
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story. The presence and part played by King Olafr’s house-
hold bishop (not named, but presumably Grimkell), rarely
mentioned in other parts of Oldfs saga, may have been sug-
gested by the role of archbishop Turpin in the French poem,
and even that of the six sons of Arni, who are not elsewhere
made the constant companions of the king, or given such
prominent positions, may have been suggested by the twelve
peers of France. Common to all these characters, as well as
to Raudtlfr and his sons, is excessive modesty and deference
towards the king. Note, for instance, Raudulfr’s words to
him: “I cannot give you any good counsel, for you know it
all already”,! and Dagr’s: “It is my opinion that there is
little fault to be found in your character” 2 — reminiscent
of the words of Skadi about the most beautiful of the gods.3
Most of the characters are relucant to profess any accom-
plishment, and several at first decline to make any boast,
and their elaborate and obviously insincere courtesy is re-
miniscent of the pointless and repetitious courtesy-formulas
that mar the style of the romances and most of the sagas
influenced by them. The modesty displayed by these charac-
ters is however in strong and obviously deliberate contrast
to the brashness and overweening self-confidence of Charle-
magne and his twelve peers when they make their ridi-
culously exaggerated claims. As elsewhere, the author of the
pditr reveals the extent of his indebtedness to his models
most clearly when he departs from them.

1 OH 660/13. The reply seems to have been conventional, cf. Pj68-
8lfr’s reply to King Haraldr in Sneglu-Halla péttr: “Ekki kann ek bér
raba radin, herra” (IF IX 276).

9 OH 671/6. Cf. Hreidarr’s words to King Magnuis, [F X 251—252.

3 “Féatt mun 1j6tt & Baldri”, Edda Snorra Sturlusonar, ed. Finnur
Jénsson (Kebenhavn 1931), p. 81.
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4. THE BOASTS

The custom of indulging in elaborate formal vows or
boasts at feasts is attested in the heroic literature of many
parts of Europe. It is referred to in the Old English Battle of
Maldon,? and described in Beowulf, where Beowulf and
Unferd quarrel about their respective achievements and
stature as heroes in HroSgar’s hall; and afterwards Beowulf,
as he receives a goblet from Wealpeo, boasts of what he will
do the following night: “I shall perform noble deeds of
valour, or else face my death in this mead-hall.” 2

The same practice, in the form of the boasting for the
“Champion’s portion”, appears in the Irish story of Mac
Dathé’s Pig,3 and in the story of Bricriu’s Feast (although
in this story the boasting is mostly carried out by the heroes’
wives).* It is also found in Arthurian stories, in The Avow-
ynge of king Arther,5 where, as in Bricriu’s Feast, the test-
ing of the boasts is an episode of considerable importance,
and in the Prose Lancelot.® Parallels are also to be found in

1 Ed. E. V. Gordon (London 1937), lines 212 ff.

2 Beowulf and the Fight at Finnsburg, ed. Fr. Klaeber, 3rd ed. with
first and second supplements (Boston 1950), lines 636 ff. This speech is
referred to in the poem as gilpcwide (line 640). Cf. also lines 675 ff.,
2510 ff., 2633 fi.

3 Scél Mucci Mic Dathd, ed. and tr. N. Kershaw Chadwick in An
Early Irish Reader (Cambridge 1927).

4 Ed. cit. (p. 32, note 4 above), pp. 9 ff.

5 The Avowynge of king Arther, Sir Gawan, Sir Kaye, and Sir
Bawdewyn of Bretan, stanzas VIII—IX, ed. John Robson, Three early
English Metrical Romances, Camden Society Publications 18 (London
1842), p. 61.

6 Le Livre de Lancelot del Lac, ed. H. O. Sommer, The Vulgate
Version of the Arthurian Romances IV (Washington 1911), pp. 266—
267. Cf. J. D. Bruce, The Evolution of Arthurian Romance (Géttingen
1923), I 409. The work was compiled between 1214 and 1227. Other
examples in Celtic and Romance literature are quoted by John R. Rein-
hard, “Some Illustrations of the Mediaeval gab,” Essays and Studies in
English and Comparative Literature, University of Michigan Publica-
tions, Language and Literature VIIT (1932), pp. 27—57. See also Stefén
Einarsson, “Old English beot and Old Icelandic heitstrenging,” PMLA
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Homer’s Iliad.! The boasting episode in Le Voyage de Char-
lemagne presumably represents Frankish (i.e. Germanic)
tradition, although Celtic influence may also have contri-
buted.2 The verb gaber or gabber (“to gab or boast”) used
in the poem appears to be a loan-word from a Germanic
language, cognate with Old Norse gabba.

The custom appears frequently in the Icelandic sagas,
where it becomes a standard literary motive. There are three
kinds of entertainment which are similar in many ways.
One was called heitstrenging: this was the making of a
solemn vow to do some particular deed or to follow some
particular course of action. Often there is a ritual attached
to this practice, and originally it may have had (heathen)
religious significance. It is sometimes connected with the
bragafull or bragarfull (chieftain’s toast), which may ori-
ginally have been a libation. It could therefore be compared
with the Christian habit of swearing by the mass. The ritual
is described in some detail in Ynglinga saga.? Another
example is in the story of Ragnarr LoSbrék, where the father
of Péra vowed at the bragarfull that he would only give his
daughter’s hand to the man who slew the serpent that
guarded her bower.4 The braga(r)full is also mentioned in
the version of the vows of the Jomsvikings in Fagrskinna,
while in the Heimskringla version this originally heathen
practice has been Christianised, and the term braga(r)full is
replaced by the more Christian word minni.5

XLIX (1934), pp. 975—993; Kr. Nyrop, “En middelalderlig skik,” Nor-
disk Tidskrift for Vetenskap, Konst och Industri, N. F. II (1889), pp.
312—332.

1 See Levin L. Schiicking, Heldenstolz und Wiirde im Angelsi-
chsischen, Abh. der Phil.-Hist. Klasse der Sichsischen Akad. der Wissen-
schaften XLII no. V (Leipzig 1933), p. 5.

2 Cf. Laura Hibbard Loomis and Tom Peete Cross, “Observations
on the Pélerinage Charlemagne,” Modern Philology 25 (1927—28), pp.
331—354.

3 IF XXVI 66.

4 Dbdttr af Ragnars sonum, Fas 1 345—346.

5 Fagrskinna, ed. Finmur Jénsson (Kebenhavn 1902—03), p. 85; IF
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In some stories oath-making is accompanied by other
kinds of ritual. In some cases the oath is sworn with one
hand laid on a sacred boar (boars were sacred to the god
Freyr),! or with one foot on one of the beams or planks of
the hall (stokkr),2 and in one account with one foot on a
stone.3 Oath-making seems to have been traditionally as-
sociated with yule-feasts,* wedding feasts,> and memorial
feasts.® In time the heathen associations of the ceremony
were forgotten and heitstrenging took on more of the charac-
ter of Christian vows, although it continued to be thought of
as a Christmas pastime.? Its modern counterpart is perhaps
the custom of making new-year resolutions.

It is inherent in such practices, carried out in such circum-
stances (i.e. when drinking was taking place), that men
might become too excited and boast unwarily: when the
effects of the drink had worn off they might regret having
taken part in the ritual and wish they had not committed
themselves to a course of action that might prove embarrass-
ing or worse. In Le Voyage de Charlemagne this aspect of
the ritual is used as a source of comedy, to make Charle-

XXVI 274. The toast is not mentioned in the version of the story in
Jémsvikinga saga itself. See Rudolf Meissner, “Minnetrinken in Island
und in der Auvergne,” Deutsche Islandforschung 1930 I (Breslau 1930),
pp. 232245,

1 Helgakvida Hjovardssonar, prose before verse 31; Hervarar saga
ok Heidreks, ed. G. Turville-Petre and Christopher Tolkien (London
1956), p. 36.

2 HarBar saga, ed. Sture Hast (Kebenhavn 1960), p. 142; Qrvar-
Odds saga, ed. R. C. Boer (Leiden 1888), p. 186; Hrdlfs saga kraka, ed.
Desmond Slay (Copenhagen 1960), p. 99.

3 Hoensa-boris saga, IF 111 34.

4 Hardar saga, loc. cit.; Eiriks saga vidforla, Fas 111 661; Sturlaugs
saga, Fas 111 633; Ketils saga heengs, Fas 11 125; Pdttr Sveins ok Finns,
FIb 1 388.

5 Svarfdeela saga, IF 1X 165—166; Heensa-Poris saga, IF 111 34.

6 Ynglinga saga (see p. 47, note 3 above) ; Jémsvikinga saga, ed. N.
F. Blake (London 1962), p. 28.

7 Sturlunga saga, ed. Jén Jéhannesson et. al. (Reykjavik 1946), I1
40. Further references in M. Schlauch, Romance in Iceland (Princeton
1934), pp. 102—103.
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magne and his men look ridiculous when they are called
upon to put their boasts into practice. But in a heroic context
it could be a serious matter: a man was bound by his code
to carry out his oath or fulfil his boast whether or not it
was made under the influence of drink. Thus He8inn in
Helgakvida HjgrvarSssonar made an oath that he after-
wards regretted so much that he wandered off without
knowing where he was going.1 The oaths unwisely sworn
by the Jomsvikings lead to tragedy and bring about their
deaths: it is in vain that Sigvaldi quotes the well-known
proverb “ale is a differentman” (Q! er annarr madr). He can-
not escape the consequences of his unwary words.? Hrafn-
kell, priest of Freyr, fears that he may bring down the wrath
of heaven on himself if he fails to fulfil his vow to the god,
though he regrets having to do so0.3 The author of the Old
English poem The Wanderer warns against being too eager
in boasting, and advises caution.

In Raudulfs pdttr, however, the consequences of the
boasts are not so serious: the testing is much reduced in im-
portance. Only the accomplishments of Raudilfr and his
sons are put to the test, and their boasts are successfully
vindicated. Those of the king and his followers are acces-
sory to the main threads of the story and are not an essen-
tial part of it. But the testing of the boasts of Raudulfr and
his sons is functional in the construction of the story, for it
provides the connecting links between the various episodes.
Raudulfr’s boast and the king’s desire to put it to the test
lead on to the description of the sleeping chamber, the king’s
prophetic dream, and its interpretation. Dagr’s boast and its
testing provide the link between the events at Raudulfr’s
home and the “frame” story of the unmasking of Bjorn the

1 Prose before verse 31.

2 Jémsvikinga saga, ed. N. F. Blake (London 1962), p. 29.

3 IF XI 105,

4 Sweet’s Anglo-Saxon Reader, rev. C. T. Onions, 13th ed. (Oxford
1954), p. 150, lines 69—72.

4
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Steward. The boasts of Bjorn the Marshal and Porbergr
Arnason provide the opportunity for the insertion of remarks
by the king which connect the pdttr more closely with Oldfs
saga helga (the references to Bjorn’s mission to Uppsala and
to the decline in the king’s power at the end of his reign).
The author shows considerable skill in using the traditional
boasting ritual to knit together the various elements of his
story.

Another pastime that is often mentioned in Icelandic
literature is mannjafnadr or mannjgfrnudr (‘“comparison of
men”). This is different from heitstrenging in that instead
of boasting of what they will do in the future, the parti-
cipants in this game boast of what they have done or are
capable of doing. It is an assertion of one’s qualities rather
than an oath or a vow. Like heitstrenging, this was a form
of entertainment that was often indulged in at feasts, and
when the ale was flowing freely could have just as dis-
astrous consequences, arousing rivalries and jealousies that
could only be settled by bloodshed. This too became a
standard literary motive in the sagas as the spark to ignite
a blood-feud.

One form of mannjafnadr was for each man to choose
someone he thought comparable to himself in accomplish-
ments: he would then compare his own qualities with those
of his jafnadarmadr. The classic example of this is the story
of the two kings Eysteinn and Sigurdr, the sons of Magniis
Berfeettr, where they catalogue their accomplishments, each
one topping the other’s boast with another he thought better.
Before they had finished they both became angry, and came
near to an open quarrel.! Obviously it was easy for such
a game to pass from boasting of one’s own accomplishments

1 Heimskringla, [F XXVIII 259 ff. Cf. Morkinskinna, ed. Finnur
Jonsson (Kebenhavn 1932), pp. 382 £. Snorri’s version is a much modi-
fied and polished retelling of the episode in which literary art is much
more apparent.
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to the disparagement of other people’s.? In Qrvar-Odds saga
mannjafnadr is combined with a drinking match: as each
man declares his accomplishment (in verse) he offers his
opponent a horn of mead. The latter then has to drink this
as well as capping the boast.2 In Svarfdeela saga mannjafn-
adr and heitstrenging are both performed together as parts
of the same ritual.? The original function of this form of
boasting is perhaps preserved in Halfs saga, where it is a
prelude to battle, and a part of the traditional challenge and
defiance.*

In another form of mannjafnadr those taking part do not
boast of their own achievements but discuss those of others:
very often those chosen for discussion would be well-known
figures, the chief men of the district. It is obvious that this
also was liable to have disastrous consequences, and could
lead to bloodshed in a society where personal honour and
reputation had such importance. This game is used in many
sagas as the motivation for quarrels and fighting.® Another
name for it seems to have been kjdsa sér fulltrizi (““to choose
a patron for oneself””).6

A third kind of entertainment is a traditional custom
mentioned especially in Heroic Sagas and other legendary
stories. A hero arriving at the court of a foreign king in such
stories was often asked what his accomplishments (ipréttir)
were, and sometimes was required to demonstrate them, in
some cases in competition with one of the king’s champions
or even with the king himself.” This was a sort of initiation

1 Cf. Bandamanna saga, [F VII 354,

2 Qrvar-Odds saga, ed. R. C. Boer (Leiden 1888), pp 159 ff.

3 IF IX 165—166.

4 Fas 11 47 ff. Cf. The Fight at Finnsburg (see p. 46, note 2 above),
lines 24—27. Mannjafnadr in a mythical setting is the subject of Har-
bardsljéd, and merges with flyting in Lokasenna.

5 E.g. Eyrbyggja saga, IF IV 98—99; FIb 1 66, 11 271 ff.; Flda-
manna saga, ed. Finnur Jénsson (Kebenhavn 1932), p. 53.

6 Viga-Glums saga, ed. G. Turville-Petre, 2nd ed. (Oxford 1960),
p- 23 (see the note, ibid., p. 69).

7 E.g. borr and Loki at the court of Utgardaloki, Edda Snorra Sturlu-
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the newcomer had to undergo before being accepted as a
guest: he had to show his worth before being allowed to sit
down with heroes. The author of Rau8ilfs pdttr may have
been thinking partly of this custom when he wrote his ac-
count of the boasts, for he uses such phrases as taka il
iprétta(r) sér and segja sinar ipréttar (“choose as one’s ac-
complishment(s), name one’s accomplishments™) of the
entertainment. It is also worth nothing that in the transla-
tion of Le Voyage de Charlemagne in Karlamagnus saga the
French word gaber is rendered segja sina iprott.

Although the idea of including the boasting episode in
RauiBtlfs pattr was probably suggested by the episode in Le
Voyage de Charlemagne, it is clear that the author was also
influenced by these native traditions, both in the actual form
of the boasting and in the choice of accomplishments for his
characters. While the “gabs” in Le Voyage de Charlemagne
are most similar to the heitstrenging of Norse tradition, in
that they refer to the deeds of valour that Charlemagne and
his men intend to perform the following day, the episode in
Raubtlfs pdttr has more in common with the traditional
naming of one’s accomplishments, in that most of the boasts
are not really vows, but concern what the boasters think
they are able to do. That the author was also thinking of the
game of mannjafnddr is shown by the fact that after the
boasts of the king and his chief followers the other guests
pair off to compare their accomplishments, much in the
same way as the kings Eysteinn and Sigurdr did. The ele-
ment of comparison also appears in the king’s speech to the
bishop after he has heard Raudulfr’s sons declare their ac-
‘complishments (OH 663/2 ff.).

The accomplishments mentioned in the entertainment in
RauBiidfs pattr are very varied and exemplify the wide con-

sonar, ed. Finnur Jénsson (Kebenhavn 1931), p. 54; Qrvar-Odds saga, ed.
R. C. Boer (Leiden 1888), p. 143; Hemings pdrtr, ed. G. F. Jensen
(Copenhagen 1962), p. 13; [F V 117. Cf. also Axel Olrik, The Heroic
Legends of Denmark, tr. Lee M. Hollander (New York 1919), pp. 315 f.
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notations of the word iprétt. Unlike Charlemagne and his
men, the guests at Raudulfr’s feast were not drunk. Their
boasts are more restrained and rational than those of the
Frenchmen, whose “gabs” are concerned with superhuman
feats of strength, ridiculous because of their impossibility.
Many of the accomplishments boasted of in Raudtlfs pattr
are traditional in Icelandic literature. The author has suited
the boasts to the characters and positions of the boasters.
Those of the six sons of Arni are in accordance with viking
ideals and practices. Finnr and Porbergr’s are vows of loyalty
to their liege lord, recalling the famous vows of the Joms-
vikings Porkell Havi, Bi inn Digri, Sigurdr Képa, Vagn
Akason, and Bjorn inn Brezki, who all swore to follow Sig-
valdi on his expedition to Norway and not to let him down
as long as he was alive and wanted to go on with it.1 Both
Finnr and Porbergr remained faithful to King Olafr to the
last (they had earlier sworn oaths of loyalty to the king?)
and fought with him in his last battle at Stiklarstadir where
they were both wounded.

Kaélfr, whose unusual boast strikes a somewhat menacing
note in this otherwise innocent entertainment, alone of the
sons of Arni turned against the king in the last years of his
reign and fought against him at Stiklarstadir; according to
Heimskringla he gave the king one of the three wounds
from which he died. His chief reasons for turning against
the king seem to have been, according to Snorri Sturluson,
his resentment for the death on the king’s orders of his
stepson DPérir Qlvisson and for the death of Aslakr Fitja-
skalli.3 His boast thus foreshadows his later conduct.

Kolbjorn’s three accomplishments were accurate shoot-
ing, skiing, and swimming. These three skills are often

1 Jémsvikinga saga, ed. N. F. Blake (London 1962), pp. 28-—29. This
kind of boast is also traditional in Old English literature, e.g. Beowulf,
lines 2633 ff., The Battle of Maldon passim.

2 OH 386.

3 Cf. OH 465, 490, 505—506.
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mentioned together in Old Norse sources: Hemingr displays
all three before King Haraldr Har0radi in Hemings pdttr,
and they are also among the eight accomplishments of King
Haraldr himself, which he catalogued in a verse, and among
the skills boasted of by the two kings SigurSr and Eysteinn
in Snorri Sturluson’s version of their game of mannjafnadr.
Bow-shooting and skiing are among Rognvaldr Kali’s nine
accomplishments 2 as well as being the particular activities
associated with the divine figures Ullr and Skadi. Swimming
and archery are among Qrvar-Oddr’s accomplishments and
Eindri8i and King Olafr Tryggvason also compete at these
two sports.3

Arni’s accomplishment was the ability to control a sailing
ship in the dangerous waters near the coast in the strongest
wind without reefing sail. This iprétt was practised by the
legendary Halfsrekkar.4 Arni and Kolbjorn both fought and
died for the king at Stiklarstadir.

Arnbjorn’s accomplishment, the ability to bend the
strongest bow, was not admired and possessed by the vikings
alone. It figures in the Oddyssey (book 21). It is also men-
tioned in the mannjafnadr of the kings Eysteinn and Sigurdr,
and in Orms pattr Stérdlfssonar.® Arnbjorn was killed by
Grjétgardr Qlvisson in mistake for the king shortly after
the events of Raudtlfs pdattr (OH 467).

The accomplishments of Raudulfr and his sons, and those
of the king, the bishop, and Bjorn the Marshal are of a dif-
ferent kind. They refer not to physical strength or ability,
but to more intellectual achievements. Raudulfr and his
sons have the accomplishments of scholars — the interpreta-

1 Hemings pdttr, ed. G. F. Jensen (Copenhagen 1962), pp. 13—25;
Morkinskinna, ed. Finnur Jénsson (Kebenhavn 1932), p. 86; [F XXVIII
259 f,

2 [F XXXIV 130.

3 Qrvar-Odds saga, ed. cit. pp. 145-—157; Filb 1 461—A463.

4 Halfs saga ok Halfsrekka, ed. Sophus Bugge, Norrene Skrifter af
Sagnhistorisk Indhold I (Christiania 1864), p. 16.

5 Flb1532.
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tion of dreams (considered a serious art in the middle ages
as in biblical literature), astronomy (note that it is astro-
nomy, and not astrology), and physiognomy. Raudulir is
probably modelled chiefly on Daniel, although he perhaps
has spiritual fellows in such dream interpreters as Porleifr
spaki, Gestr Oddleifsson, and even Drauma-Jén.? Sigurdr’s
iprott, astronomy, does not figure much in the sagas, but
one might compare the stjornu-iprétt of the magician in
Jéns saga helga, who knew everyone’s star as soon as he saw
them.2 Astronomy was much studied in Iceland and a high
standard was reached in the science in the twelfth century,
as such works as Rimbegla show.3?

The king’s iprott, the ability to remember faces, is a some-
what surprising one. It is not mentioned elsewhere in old
Norse, but, as the bishop remarks, its choice shows great
wisdom and discernment. The bishop’s accomplishment,
suitable to his station, is similar to that of the French priest
Rikini in Jéns saga helga who, it is said, besides having
musical and poetic talents, knew all the chants for all the
offices of the day with their proper tunes for the whole year
by heart.4

Bjorn the Marshal’s accomplishment is also in accordance
with his station. The duties of a marshal (stallari: the word
was formed as an equivalent of the medieval Latin stabu-
larius) are defined in Hirdskrd® as to announce all the king’s

1 See IF XXVI 90—91; Lazdeela saga; Drauma-Jéns saga, ed. R. L
Page, Nottingham Mediaeval Studies 1 (1957), pp. 22—56.

9 Biskupa ségur (Kaupmannahdfn 1858—78) I 228. Compare the
words used to describe the king’s and Dagr’s accomplishments (OH
662/10—13, 664/2—4) with those used of the magician: “hann kennir
hvers manns stjornu bess er hann sér ok hyggr at um sinn.”

3 See Alfradi islenzk 11, ed. N. Beckman and Kr. Kélund (Keben-
havn 1914—16); Aldsta delen af Cod. 1812 4to, ed. Ludvig Larsson (Ke-
benhavn 1883).

4 Biskupa ségur (Kaupmannahdfn 1858—78) I 239. On Rikini see
p. 40 above.

5 Chapter 22, Norges gamle Love indtil 1387, ed. R. Keyser and P. A.
Munch et al. (Christiania 1846—95), 11 410 f. Hir8skrd was compiled in
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business at public assemblies and meetings of the royal
household. The rank was a high one.! According to Snorri
Sturluson Bjorn was “a famous man, known to many by
sight and voice, and to everyone who had seen King Olafr,
because Bjorn stood up at every assembly and announced at
every assembly the king’s business”.2 Bjorn is frequently
mentioned in the sagas of St Olafr and was certainly a
historical person, although his father’s name is not recorded.
He is sometimes called Bjorn Digri (“the fat”) and he is
represented as one of the king’s most faithful followers, al-
though at one point his loyalty wavered.? He fell at Stiklar-
stadir.

All the boasts in Raudulfs pdttr, varied though they are,
are in great contrast to the extravagant boasts of Charle-
magne and his men, and epitomise the different outlooks of
the Icelandic sagas and the French romances. The author
of the pdttr has omitted all trace of the satire and exuberant
farce of his model and has made the whole story more
serious and down to earth. He has omitted the embarass-
ment of the boasters when they are called upon to carry out
their boasts: those that are tested (those of Raudulfr and
his sons) are successfully vindicated. He has also omitted
the spy who reports the boasts to the host in Le Voyage de
Charlemagne: indeed in Raudilfs pdttr the host takes part
in the boasting. But the ironical “asides” of King Hugue’s
spy, in which he drily comments on each of the boasts, may
be reflected in the comments of King Oléfr on the boasts in
the pdttr. But there is no vestige of the irony of the spy’s
remarks in the solemnly commendatory and encouraging
speeches of King Olafr, which are in fact much more like
the comments of King Sveinn on the oaths of the Jomsvik-

the reign of Magntis Hékonarson (1263-—1280), but much of it was
probably based on older practice.

1 “Nest lendum monnum oc kanceler i hir8 konongs ero stallarar at
ollum seemdum” (Hirdskrd, loc. cit.).

2 OH 129.

3 OH 509 ff.
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ings, although there too the comments are made tongue
in cheek. In particular the comments of King Sveinn on the
oaths of Porkell Havi and Sigurdr Kéapa are very like the
comments of King Olafr on the iprottir of Finnur and Por-
bergr Arnason.! There could well be a literary relationship
between the two stories. In the form in which it survives
Jémsvikinga saga was probably composed about 1230, and
so is likely to be later than Raudilfs pdttr. But there is be-
lieved to have been an earlier version of the story on which
the accounts of the Jomsvikings in Fagrskinna and Heims-
kringla were based, and this earlier version could have been
known to the author of Raudilfs pdttr. It is uncertain how
full the account of the vows would have been in this earlier
version, but it can be seen from Fagrskinna that some at
least of King Sveinn’s comments were present in it.? Some
similarities between the dream in Raudilfs pdttr and the
dreams and visions in Jémsvikinga saga have been noted
above.

5. SNORRI STURLUSON’S VERSION
OF THE STORY

In chapter 156 of his separate saga of King Olafr the Saint
(“The Greatest saga of St Olafr”), Snorri Sturluson put a
shortened version of Raudulfs pdttr,3 including only the
“frame” story and the boasts of Raudulfr’s sons, which were
necessary for the discovery of Bjorn the Steward’s guilt. The
rest of the boasting episode, the description of the sleeping
chamber, and the king’s dream were all omitted by Snorri.
This original chapter 156 survives in only two of the inde-

1 FIb 1 180—181, OH 664/13, 665/2—3. The different versions of
Jomsvikinga saga vary considerably in the form and length of these
comments and in some they are almost completely omitted.

2 Fagrskinna, ed. Finnur Jénsson (Kebenhavn 1902—03), p. 86,
where the king’s comment on Sigvaldi’s boast is included. None of the

comments are included in the Heimskringla version of the story.
3 OH 460—A462.
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pendent manuscripts of his Oldfs saga helga (St. 2, 4to and
AM 61, fol.), and in the corresponding part of Heims-
kringla.l In the other manuscripts later redactors have re-
placed this chapter with the text of the pdtzr on which it
was based.

Although in chapter 156 Snorri omitted most of the de-
corative and elaborative episodes of Raudiilfs pdttr, the parts
of it he did include correspond with the text of the pdttr al-
most word for word. His version of the story consists of five
passages which correspond to the following parts of Raud-
tlfs pattr:

1. (OH 460/14—461/12) The beginning of the pdrer,
OH 655/1, to OH 656/8 with 658/11: this is the intro-
duction, telling of Bjorn’s accusation of Raudilfr’s sons,
the arrival of the king, his absolving them of blame, and
their invitation to him to stay with their father, as far as
the beginning of the feast.

2. (OH 461/12—17) The passage from OH 681/3-8,
where Raudulfr tells the king his lineage and history.

3. (OH 461/17-18 and 19-22) The passage from OH
661/10 to 663/2, where the king asks the sons of Raud-
ulfr to name their accomplishments.

4. (OH 461/19 and 22-23) From OH 670/13 to
671/10: the testing of these boasts.

5. (OH 461/23-462/7) From OH 681/8 to the end of
the pdttr, in which Dagr reveals that Bjorn the Steward
is the thief and he is punished.

Passages 3 and 4 Snorri has very much abbreviated, but
passages 1, 2, and 5 he seems to have copied direct from a
manuscript of Raudilfs pdtir. There is therefore no reason
to suppose that the version of the story known to Snorri dif-

1 IF XXVII 298—299. The version of Olifs saga helga in Heims-
kringla is taken to be Snorri’s own revision of his separate Oldfs saga.
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fered substantially from that which survives. It is in ac-
cordance with what we know of Snorri’s methods that he
should omit everything in the story that had no bearing on
his immediate purpose: it would have been surprising if he
had kept such episodes as King Olafr’s dream and the boast-
ing episode in such a work as his Oldfs saga. On the other
hand it is difficult to imagine that Raudulfs pdttr can ever
have lacked these episodes, for there is little point in the story
without them. The conventional “frame” story is obviously
only the excuse for the much more interesting episodes of
the boasting and the dream, which were clearly the author’s
main interest. These are not merely decorative motives that
that could have been added afterwards, for they are the
centre of the story. It is therefore unlikely that the version of
the story known to Snorri lacked any of the episodes in the
extant version.!

Snorri has added nothing to the details he found in Raud-
Zfs pértr. But he has made some changes. He has altered the
order of events, making Raudulfr tell the king about his
family history immediately after the king’s arrival at his
home; and putting Raudulfr’s sons’ statement of their ac-
complishments immediately after this. The compression of
the story has also resulted in the testing of these boasts ap-
parently taking place at the same time, instead of the next
day as in the pdttr. Another change Snorri has made is the
transference of Raudulfr’s accomplishment (the ability to
interpret dreams) to his son Sigur8r, who is therefore given
two accomplishments.2 All specific references to Raudulfr’s
accomplishments Snorri has omitted. His third change is the
most significant. In Raudilfs pdttr, when the king asks Dagr
(in order to test his boast) what defect he can see in his

1 Cf. Sigurbur Nordal, Om Olaf den helliges Saga (Kebenhavn
1914), pp. 86—88. A contrary opinion was expressed by Finnur Jénsson,
Den oldnorske og oldislandske Litteraturs Historie (Kebenhavn 1894—
1902), II 645, III 90.

2 See p. 71 below. Many of Snorri’s changes have influenced later
redactors of the text of Raudilfs pdttr, see below pp. 71—75.
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character, Dagr replies, after being pressed, that it was the
love of women (kvennanna dst). But in Snorri’s retelling
this becomes merely “Dagr mentioned something which the
king considered correct”. This hesitancy would seem to
imply that Snorri did not agree with the opinion of the
author of the pditr on this point.! There are many other
aspects of King Olafr’s character in which Snorri has de-
parted from his sources, re-interpreting it according to his
own personal (and very convincing) idea of what the saint
was like, and this is a good example of his method, which
was to completely remould his source, while appearing to
stick very close to it: the mere omission of the whole episode
would not have had the same effect of deliberate correction.

Chapter 155 of Snorri’s Oldfs saga (Frd Birni drmanni) is
in effect an introduction to the story of Raudulfr and relates
only to it. It introduces Bjorn the Steward and the thefts
which are the background of the story. Neither are men-
tioned elsewhere in Oldfs saga than in these two chapters.
Chapter 155 is therefore meaningless except as part of the
story of Raudulfr, and is essential to that story. There are
several references in the first paragraphs of Rauduilfs pdttr
to things mentioned in chapter 155 (par ... i Eystridglum,
OH 655/1—2; d pingi pvi, sleit svd pvi pingi, OH 655/3—4
and 8; spkum pessum, mdl petta, OH 655/5, 656/2). From
this it is clear that the matter at least of chapter 155 must
have been included in the original pdztr before it was inter-
polated into Oldfs saga. Since in the parts of the pdttr he uses
Snorri seems to have reproduced the wording of the original
text almost exactly, it is likely that his chapter 155 also fol-
lowed the original introduction to the story fairly closely.
Chapter 155 should therefore be considered part of Raudilfs
pdttr and should be included in any edition of the story, al-
though it is possible that it has been subject to more altera-
tion than the rest of the text.

1 Cf. SigurSur Nordal, Snorri Sturluson (Reykjavik 1920), p. 240.
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In the three chapters of his Oldfs saga following the story
of Raudulfr (chapters 157—159, OH 462—465) Snorri tells
how Raudulfr’s son Dagr (who, as we are told in the pdttr,
had entered the king’s service) helped to unmask a traitor,
Périr Qlvisson, by means of his accomplishment, the ability
to see a man’s true character. The evidence of Périr’s guilt
was a hidden gold arm-ring, a bribe from King Knutr of
Denmark. This is reminiscent of Pdrarins pdttr Nefjilfs-
sonar,! where Pérarinn is similarly found to have a gold
arm-ring given him by Knitr concealed on his arm, al-
though, unlike Périr, he is found to be not guilty of treason.
There is probably a literary relationship between these two
stories, although it is difficult to say which is the borrower.

The episode of Périr’s discovery cannot originally have
been part of the story of Raudulfr. It is closely connected
with other events in Oldfs saga and the tone and style is dif-
ferent from that of the pdztr, which clearly ends with the
discovery of Bjorn the Steward’s guilt: the addition of an
extra episode would upset the balance of the story. Since
Raudtilfr and his sons are not mentioned elsewhere in Oldfs
saga, it is probable that they are fictional characters invented
by the author of Raudilfs pittr. Dagr cannot therefore have
originally been concerned with the discovery of Périr’s
treachery: his part in the story was probably invented by
Snorri.

The episode of Périr’s death appears to have been related
very briefly in the versions of Oldfs saga older than Snorri’s.
The substance of the Middle saga is probably reproduced
fairly accurately in the Legendary saga, which has simply:
“He (Olafr) had four of their men slain. One was the
nephew of Périr Hundr (i.e. Périr Qlvisson: his name is not
even given). Another was Grjétgardr, whose wife Kalfr
Arnason subsequently married.”2 The episode does not
survive in Styrmir’s version, nor in the Oldest saga, but

1 OH 805—808.
9 Oldfs Saga hins helga, ed. O. A. Johnsen (Kristiania 1922), p. 63.
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neither are likely to have been any fuller, although Styrmir
evidently had Périr’s name.! It is probable that Snorri, find-
ing the episode rather bare in his sources, wished to provide
details of the discovery of Périr’s guilt. Knowing the story
of Raudulfr, he evidently decided to make Dagr the agent
of the discovery, and based the episode on the discovery of
Bjorn the Steward’s guilt. In order to introduce Dagr and
his special gift convincingly, he would then have needed to
include the story of Rau&ilfr in his saga, or at least a sum-
mary of it. This would explain why he included only the
“frame” story, and omitted the central episodes of the boast-
ing and the dream: he needed the story only to introduce
Dagr, whom he needed for the following episode, and so the
rest of the story was, for his purposes, superfluous. Snorri
was not necessarily blind to the qualities of the pattr as
literature, but he had no room for it in his saga.

This, therefore, must be why Snorri thought it worth
while to include the story of Raudtlfr in his Oldfs saga at all
in such a mutilated form: Raudtlfr and Bjorn the Steward
are not important in the story of St Olafr, but Périr Qlvisson
(or at least his death) was. To make Périr’s death convinc-
ing, Snorri needed Dagr, and so he needed a summary of
Raudiilfs pattr.

There are some verbal borrowings from Raudilfs pdttr
in Snorri’s account of Périr’s discovery which confirm both
that the Périr episode is secondary to the pdttr, and that it
can never have been part of it. The account of King Olafr’s
testing of Dagr’s wisdom in the Périr episode (OH 463/1-5)
is clearly adapted from the account of his testing of Raudulfr’s
wisdom in the pdttr (OH 659/2-7). Similarly the words
Dagr uses to reveal Périr’s treachery (OH 463/16-464/2)
echo his words in the pdttr of the king’s one failing (OH
671/8-9). The two passages in the pdttr are of course among
those that are omitted in Snorri’s shortened version of it.

1 It occurs in an extract from Styrmir’s saga in Flateyjarbok (arti-
culus 16), see OH 692.
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In chapter 43 of Oldfs saga helga (OH 103—104, cf. IF
XXVIT 72-73, XXVIII 204) Snorri describes the customs
and seating arrangements in the king’s court at Nidaréss.
His account is clearly based on an older one also preserved
in Morkinskinna and Fagrskinna,! which was also probably
used by the author of Raudilfs pdttr in his account of Raud-
ulfr’s feast. There are two details in which both Snorri and
Rauiilfs pattr depart from the Morkinskinna account: both
assign the seat next to the king to the household bishop, and
the seat opposite the king (the second high-seat) to the
king’s marshal. In Morkinskinna and Fagrskinna this seat is
assigned to the chief counsellor (rddgjafi), while the places
of the bishop and marshal are not mentioned. These two
details Snorri probably borrowed from Raudilfs pdttr. As
mentioned above, the high position given the bishop in the
pattr (and so perhaps in Snorri’s Oldfs saga) may have been
suggested by the role of archbishop Turpin in Charlemagne
legend.

In the form in which it survives, even if chapter 155 of
Snorri’s Oldfs saga is taken to be part of it, Raudilfs pdttr
can never have been an independent story. The reader is
expected to know the historical background of the story, and
to have considerable knowledge of the events of Olafr’s reign.
There are many laconic references to the events of his
reign which would need explanation unless the pdttr is read
as a part of Oldfs saga.2 The characters in the pdttr who do
not appear elsewhere in Oldfs saga are introduced in the
usual saga style (Bjorn the Steward, Raudulfr and his
family), but those already known from Oldfs saga are
brought into the story casually without any introduction

1 Morkinskinna, ed. Finnur Jénsson (Kebenhavn 1932), p. 289;
Fagrskinna, ed. Finnur Jénsson (Kebenhavn 1902—03), p. 306. These
accounts refer to the changes in these customs introduced by Olafr kyrri
(1067—93).

2 See p. 10, note 1 above. The point of some of the boasts of the sons
of Arni would also be lost if the reader did not know about their subse-
quent behaviour, see p. 53 above.
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(King Oléfr, the bishop, Bjorn the Marshal, the sons of
Arni).

It is possible that the pdttr was at some time adapted to
fit it into the context of Oldfs saga. But the textual history
of the pdttr shows that it was interpolated into Snorri’s Oldfs
saga not just once by one redactor, but on several different
occasions independently.! It can be seen from the textual
variants that the various redactors who interpolated the
pattr into the saga made some changes, chiefly attempts to
combine Snorri’s shortened version with the text of the pdrtr.
But they did not alter the way in which the characters were
introduced, nor the references to other parts of Oldfs saga.
Any changes of this kind must therefore have been made
before the pdttr was interpolated into Snorri’s saga. This
means that it was probably originally intended to be part of
one of the earlier versions of Oldfs saga. There is no trace
of the story of Raudulfr in the Legendary saga, and so it is
unlikely that it ever formed part of either the Oldest saga or
the Middle saga. It is probable that it was originally intended
to be part of Styrmir’s saga.

There is a reference in Raudtlfs pdttr to Bjorn the Mar-
shal’s diplomatic mission to Sweden in 1018. Commenting
on Bjorn’s boast, the king remarked that he could well be-
lieve that Bjorn would always be fearless in announcing
his master’s business, since at the Uppsala-ping he had made
the king of Sweden angry, a thing most people would have
feared to do (OH 667/1). The story is told in Snorri’s Oldfs
saga, chapter 64 (OH 165-166): Bjorn had been sent with
an offer of a peace settlement to the king of Sweden, who had

- refused all dealings with Norway or to recognise Olafr as
king, not even allowing his name to be mentioned in his
presence, referring to him only as “the fat man” (inn digri
madr). At an assembly called by the Swedish king at Upp-
sala, Bjorn suddenly spoke up and delivered his message in

1 See pp. 70 and 76 below.
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a loud, clear voice. The king was furious, but his subjects,
tiring of the continual hostility with their neighbours, are
said to have forced him to accept a settlement. Although the
author of Raudilfs pdttr must have known this story in some
form, he cannot have known it from Snorri’s saga, which
was written after the pdttr. There is no reason to think that
the reference to Bjorn’s mission was added after the pdttr
was written.

The episode does not survive among the fragments of
the Oldest saga, but in the Legendary saga, which can be
presumed to reproduce the Oldest saga and Middle saga
fairly closely at this point, the story of these negotiations
is very different. In this version Bjorn did indeed under-
take the mission to Sweden, but it was the Icelander Hjalti
Skeggjason who took the main part in the negotiations and
brought about the settlement, and the striking scene at the
Uppsala-bing is entirely lacking.1 Obviously it cannot have
been this version of the episode that was known to the
author of Raudtlfs pattr. The only other possibility is that
the version of Oldfs saga he knew was Styrmir’s, which must
have had the episode in a form closer to that in which it
appears in Snorri’s saga than to the version in the Legendary
saga (this part of Styrmir’s saga unfortunately does not
survive).

It has been assumed that the alteration of this episode in
Oldfs saga was Snorri’s work: that he must have thought it
unlikely that such an important mission would have been
entrusted to (and carried out by) Hjalti, a foreigner, and so
increased the role of Bjorn and reduced that of Hjalti.2 But
the reference in Raudllfs pdttr shows that the scene at the
Uppsala-bing is older than Snorri’s saga, and must have been
in Styrmir’s saga: the alteration of the episode must be at
least in part Styrmir’s work.

1 Oldfs Saga hins helga, ed. O. A. Johnsen (Kristiania 1922), pp.
36—39.
2 Bjarni ASalbjarnarson, [F XXVII xxxvii.
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In Raudtfs pattr Dagr finds as king Olafr’s chief vice the
love of women (kvennanna dst), and the king admits that
this is correct. This seems to be the invention of the author
of the pdttr, and need have no specific source. But among
the fragments surviving from Styrmir’s Oldfs sagal there
are some stories told about the king’s temptations in this
direction, and Styrmir includes some verses supposed to
have been composed by the king in which he confesses to
desire for various women.2 Styrmir says that Olafr “fought
daily against the ancient fiend”, and conquered his desire
for one of his mistresses because “he counted the will of God
in heaven more important than his own personal desire”.
Some of these stories Styrmir may have taken from the older
versions of Oldfs saga, but some he probably collected and
wrote down for the first time himself:3 evidently he was
interested in this sort of story, and his saga seems to have
included more of them than any of the other sagas of the
saint. Here again, therefore, there are indications of a parti-
cularly close affinity between Raudulfs pdttr and Styrmir’s
version of Oldfs saga. Snorri, besides omitting the reference
to the king’s vice in the story of Raudulfr, also did not in-
clude any of Styrmir’s stories about the king’s amorous ad-
ventures, either because he did not agree with Styrmir’s
interpretation of the king’s character or because he found
the stories uninteresting or irrelevant. At any rate, if his
intention was to suppress them, he failed, for later redactors
of his work have added them to the saga again, making sure
that they were not forgotten. The picture of the king given
in the pdttr is much more like that of the older sagas, which

1 FIb 111 237—248; OH 683—687, 771, 820. Cf. OH 1127 ff.; Sig-
urSur Nordal, Om Olaf den helliges saga (Kebenhavn 1914), pp. 69 ff.

2 OH 683, 686, 687, 771, 820; Skj A 1 220—222.

3 The verse about Ingibjorg Finnsdéttir, OH 687, is also in the
Legendary saga (p. 57), and so must have been also in the Middle
saga, from which both the Legendary saga and Styrmir’s saga were
derived.
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portray him as a saint and martyr, than like Snorri’s, where
other sides of his character are more strongly stressed.

It is therefore probable that Raudilfs pdttr was intended
to be a chapter in, or perhaps an appendix to, Styrmir’s saga
of St Olafr, and may even have been written by Styrmir,
or at least the surviving version may have been made by
him. Styrmir’s saga was one of Snorri’s chief sources for his
Oldfs saga, and it would then have been in this saga that he
found the story of Raudulfr. Later redactors of Snorri’s saga
interpolated into it a great deal of the material from Styrm-
ir’s saga that he had omitted, and it was probably from the
same place that the complete version of Raudulfs pdttr was
taken to replace Snorri’s shortened version in some redac-
tions. Several versions of Styrmir’s saga seem to have existed
in the late thirteenth and early fourteenth centuries,! and it
could have been in the copying of these that the variants in
the different texts of Rawdilfs pdttr grew up. The fact that
Raudilfs pdttr is found in some manuscripts of Oldfs saga
that otherwise have no interpolations from Styrmir’s saga
does not necessarily speak against this conclusion: there is
no reason why an interpolator should not select one pdttr
from a saga, and RauBilfs pdttr may also have circulated
independently of Styrmir’s saga.2

The history of several of the other works used by Snorri
as sources for his historical writings is very similar. He se-
lected material from many sagas such as Orkneyinga saga,
Feareyinga saga, and Jémsvikinga saga for his Olifs saga
helga and Heimskringla. Later redactors of Snorri’s works
interpolated into them the parts of his sources that he had
omitted, making composite or conflated texts, which inci-
dentally spoiled the artistic unity and construction both of
Snorri’s works and his sources, but by this means saving
many a work which might otherwise have been completely

1 See OH 1128—29.
2 SigurSur Nordal, Om Olav den helliges saga, pp. 86—87, thought
it unlikely that Raudiilfs pdttr was ever part of Styrmir’s saga.
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lost, for Snorri’s works superseded many of the sagas written
before his time. A version of Pormd8ar pdttr survives frag-
mentarily as part of the Oldest saga of St Oléfr, and a similar
version, but somewhat shortened, is preserved entire as part
of the Legendary saga. Styrmir probably included the story
in his version of Oldfs saga, but Snorri omitted it in his. It
was almost certainly from Styrmir’s saga that the pdttr was
later interpolated into the text of Snorri’s saga in Flateyjar-
bSk, where it has been given an extended introduction and
conclusion.! Pidranda pdttr ok Bérhalls is believed to have
been written by Gunnlaugr Leifsson as part of his Oldfs saga
Tryggvasonar, which was one of Snorri’s sources for Heims-
kringla. Snorri did not include Pidranda pdttr in his Oldfs
saga Tryggvasonar, but a later redactor interpolated it into
the saga, although the surviving version may have been
subject to considerable editorial alteration.2

6. PRESERVATION

Raudulfs pdttr is preserved as an interpolation in several
fourteenth century manuscripts of Snorri Sturluson’s sepa-
rate Oldfs saga helga, where it replaces Snorri’s original
chapter 156. The oldest manuscript in which it is found was
written about 1300. There are several manuscripts of this
saga that contain a large amount of material interpolated by
later redactors. Much of this material was derived from the
lost version of Oldfs saga compiled by Styrmir Karason.

1 FIb 11 199—203; cf. [F VI lxxx. A third version, drastically
shortened and lacking the extended introduction and conclusion of the
Flateyjarbdk version, was interpolated into the text of Snorri’s saga in
Témasskinna (OH 803—804). This was probably also derived from
Styrmir’s saga.

2 Fib I 419 ff.; Oldfs saga Tryggvasonar en mesta, ed. Olafur Hall-
dérsson (Kebenhavn 1958—61), 1T 145 ff. See Dag Strombick, Tidrande
och Diserna (Lund 1949), pp. 13—18; IF V xlii {.; Bjarni A8albjarnar-
son, Om de norske kongers sagaer (Oslo 1937), pp. 94 and 107.
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Rauilfs pattr is found not only in some of these “interpo-
lated”” manuscripts, but also in some manuscripts that other-
wise preserve a relatively pure text of Snorri’s saga. It is
therefore the most frequently found interpolation, and evi-
dently enjoyed great popularity in the thirteenth and four-
teenth centuries.!

Of the manuscripts of Snorri’s separate Oldfs saga that
have independent value for the purpose of textual criticism,
only eleven still contain the relevant part of the saga (the
rest are defective). These are divided by the editors into
three groups according to the relationships between the texts
of Oldfs saga they preserve.?2 Some manuscripts belong to
different classes in different parts of the saga, but in the part
where the story of Raudulfr is found they are classified as
follows:

Class A: St.2 (St. perg. 4tonr. 2).3
Beejarbék (AM 73 b, fol.).4
75a (AM 75 a, fol.).5

Class B: 68 (AM 68, fol.).

1 As well as in later times, see OH 1130—31. The story of Raudulfr
was made into a set of rimur, probably in the early 16th century (Rimna-
safn, ed. Finnur Jénsson, Kebenhavn 1905—22, I 215—221); see Bjérn
K. Pordlfsson, Rimur fyrir 1600, Safn Fraedafjelagsins IX (Kaupmanna-
hofn 1934), pp. 464—465. Only a fragment of the beginning of these
rimur survives, and it is difficult to see what they were like, but the use
of both the names Raudr and Raudulfr implies that the poem was based
on one of the longer versions of the story, not Snorri’s where only the
name Raudr is used.

2 OH 1091—1114. Full descriptions of all these manuscripts are
given in OH 879 ff.

3 Facsimile in Corpus Codicum Islandicorum Medii Aevi XV (Co-
penhagen 1942).

4 This manuscript is fragmentary, but its text can be reconstructed
from paper manuscripts derived from it when it was in a more complete
state than it is in now, see OH 978 ff.

5 This manuscript is fragmentary, but the text of the lacunae can be
supplied from the seventeenth century copy in 321 (AM 321, 4t0), see
OH 898 ff.



70

Class C: 61 (AM 61, fol.).
St. 4 (St. perg. 4to nr. 4).
Flateyjarbék (GkS 1005, fol.).1
Bergsbok (St. perg. fol. nr. 1).2
Témasskinna (GkS 1008, fol.).3
75 ¢ (AM 75 ¢, fol.).
325 (AM 325 V, 4to).

Two of these, St. 2 and 61, still contain Snorri’s original
chapter 156.4 The other nine have Raudtlfs pdttr instead.
Raudildfs pdttr cannot therefore have been interpolated into
just one manuscript of the saga from which all nine that
contain it are derived: it must have been interpolated by in-
dependent redactors into separate manuscripts belonging to
each of the three classes.

Although the pdttr must once have existed in manuscripts
independent of Snorri’s Oldfs saga, none of these now sur-
vive. In those manuscripts in which it is found as a separate
story, the oldest of which is GkS 2845, 4to, written in the
fifteenth century,5 the text is still derived from versions in
which it was part of Snorri’s saga. In the case of GkS 2845,
4to, this is shown by the fact that the following chapters of
the saga (157-161, OH 462-467) have been copied out as
part of the pdezr although they cannot originally have be-
longed to it. The scribe who did this evidently did so because
these chapters tell of events in which Raudalfr’s son Dagr
took part.

1 Facsimile in Corpus Codicum Islandicorum Medii Aevi 1 (Copen-
hagen 1930).

2 Facsimile in Early Icelandic Manuscripts in facsimile 5 (Copen-
hagen 1963).

3 Facsimile in Early Icelandic Manuscripts in facsimile 6 (Copen-
hagen 1964). )

4 One other class C manuscript, AM 325 VII, 4to, which has a
lacuna in this part of the saga, can be seen, from the length of the lacuna,
to have once had Snorri’s version of the story, and not the full text of the
hdttr, see OH 935, 1129.

5 Facsimile in Manuscripta Islandica 2 (Copenhagen 1955). See
OH 1130.
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The manuscripts containing Raudilfs pdttr preserve the
text in several distinct redactions which are characterised by
the attempts of various redactors to combine it with the text
of Snorri’s shortened version of it, or to tell the events in the
same order as Snorri does. In some redactions this has re-
sulted in some episodes being duplicated, and most of these
alterations are extraordinarily clumsy and upset the balance
and construction of the original story. The only manuscript
that appears not to have been subject to such contamination
with Snorri’s version is St. 4, which is therefore taken to
preserve the best text of the pdztr although it is not the oldest
manuscript.1

One redaction of the pdttr (a) is found-in Flateyjarbék and
Bergsbék. These two manuscripts share a large number of
variants in the text of the pdztr against the other seven, see
e.g. OH 655/8, 656/1, 3, 4-5, 658/14,, 661/9, 671/7, 672/6,
10, 673/10, 676/11, 677/8 (variant readings). In a few
cases St. 4 agrees with these two manuscripts against the
other six, see OH 661/10, 664/1, 670/6-8 (AM 75 c¢ de-
fective), 675/7 (325 V omits the sentence), 677/5-6 (va-
riant readings).

Flateyjarbék and Bergsbok insert Dagr and Sigurdr’s
statement of their accomplishments and the king’s testing
of them at the end of the pdttr (after Raudilfr’s speech
about his family history, OH 681/7-8, variant reading) ac-
cording to Snorri’s version, although this has already been
related earlier in the story (OH 661/10-662/13 and 670/13
~671/9). In Bergsbok this interpolation corresponds closely
to Snorri’s version (OH 461/17-23), and thus includes the
ability to interpret dreams as one of SigurSr’s accomplish-
ments (Snorri’s alteration, see p. 59 above). Flateyjarbdok

1 There are however a few short sentences and phrases in St. 4 that
are not in any of the other manuscripts, which might be considered
additions to the original text, e.g. OH 656/8: “Bjorn latti fer8arinnar en
konungr fér eigi at sidr”, which may be Snorri’s addition (cf. OH 461/11;
656/7 v.1.).
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has a similar interpolation in the same place, but very much
shorter, and also inserts a few lines earlier, before Raudulfr
tells the king about his family, an even briefer summary of
the testing of Dagr and Sigurdr’s boasts (OH 681/3, v.1.).
This text therefore mentions this testing three times in all
(F1b 11 297 /33-298/4, 301/4-5, 11-13).

The text of Raudidfs pattr in GkS 2845 is almost identical
to that in Flateyjarbdk, and is usually assumed to derive from
it.1 Some readings however suggest that it is independent,
and is derived from a closely related sister manuscript, e.g.
at OH 655/5 all manuscripts have drambsmenn (GkS 2845:
dramsmenn) except Flateyjarbék, which has bramlsmenn;
at OH 665 /6 most manuscripts have taka (so GkS 2845) but
Flateyjarbok has fd.

Another redaction of Raudidfs pattr (by) is found in 68,
75 a (321), and Bagjarbék. These three manuscripts share a
large number of variants in the text of the pdttr against the
other six, see OH 656/12, 674/10, 679/2, 6, 680/1, 682/4,
variant readings. 75 a (321) and Baejarbok have particular-
ly closely-related texts both of Oldfs saga helga and Raudiilfs
pdttr (see OH 655/4, 656/4, 660/10, 11, 13, 661/12, 672/1,
variant readings) and are obviously both derived from a
manuscript of the saga which already contained the pdttr.2

68, 75 a (321) and Bwjarbsk have four interpolations in
the text of Raudilfs pdttr. The first is near the beginning of
the story ( OH 656/6-7, v.1.), and appears to be an expansion
of statements about Raudtlfr and his homestead found else-
where in the pdttr (e.g. OH 657/4-5, par ... bee, which
these manuscripts omit). The second and third interpola-
tions in this redaction are passages borrowed from Snorri’s
version of the story. Raudulfr’s speech about his family
history is put at the beginning of the feast as soon as the
king arrives at Raudulfr’s house (OH 658/15,v.1.) and Dagr’s

1 OH 1130; but see Jén Helgason’s introduction to the fascimile
edition of GkS 2845 (p. 70, note 5 above), pp. x—xi.
2 See OH 1129—30; cf. also the stemma, OH 1103.
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revelation of Bjorn the Steward’s guilt is put immediately
after the testing of Dagr’s boast (OH 671/10, v.L.) just as in
Snorri’s chapter 156 (OH 461/12-16, 461/23-462/3). These
two interpolations therefore anticipate the passage at the end
of the pdttr (OH 681/3-14) which is clearly the proper place
for these speeches to be. Instead of repeating them, this red-
action replaces them at the end of the story with a short
sentence stating simply that the king stayed at Raudulfr’s
for three nights and was very impressed with his wisdom
(OH 681/3-14, v.L).

A third redaction of Raudilfs pdttr (bg) is found in 325
and 75 c: these two manuscripts also share many variants
against the other seven, see OH 660/13-14, 15, 661/2-3,
5-7, 662/3-4, 663 /4, 8, 664/10, 12-13, 14, 665/2-3, 666/4,
672/14, 673/1, 3, 674/3, 7, 675/11-12, variant readings.
The text of the pdttr in 325 has been subject to similar
changes to that of redaction by. It opens with a passage
similar to the first interpolation of redaction by, although
it is in a different place, which contains further expansion
of the details about Raudilfr, his family, and his homestead,
without, however, adding much information of consequence
(OH 655/1-3, variant reading). Like redaction b,, 325
omits the sentence at OH 657 /45, which would have partly
repeated the content of the first interpolation. The second
and third interpolations of redaction b; (Raudulfr’s family
history and the revelation of Bjorn the Steward’s guilt, taken
from Snorri’s version) are also found in the same places and
with similar wording in 325. A sentence similar to the
fourth interpolation of redaction b; is also found in 325 in
place of the pdttr’s original account of these speeches, but it
is much shorter (OH 681/3-14, variant reading).

75 c is a defective manuscript and only two passages of
the text of Raudilfs pdtir survive in it. It is therefore not
possible to see whether it also had the first, second, and
fourth interpolations found in 325, but since in the parts
that survive these two manuscripts share so many variants
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in the text of the pdttr, it is likely that 75 ¢ had the beginn-
ing and end of the story in a similar form to 325. But it has
been subject to further contamination with Snorri’s version
of the story. Like redaction a, 75 c has the testing of Dagr
and Sigurdr’s boasts according to Snorri’s version, but inter-
polated earlier in the story, immediately after they make
their boasts (OH 662/6, 663/2, v.1, cf. OH 461/19, 22-23).
It then inserts the revelation of Bjorn the Steward’s guilt
immediately after the testing of Dagr’s boast (cf. OH 461/23
—462/3), which corresponds to the third interpolation in
325 and redaction by, but interpolated earlier in the story.
If the redactor responsible for these further changes was
to avoid considerable duplication of this material later on in
the story, he would have needed to make other fairly ex-
tensive alterations to the text, but because the manuscript
is fragmentary it cannot now be seen what these may have
been. The text of the pdttr in this manuscript has been sub-
ject to more extensive changes and more frequent attempts
to combine it with the text of Snorri’s version than any of
the others, although it is one of the older manuscripts. But
since it is so closely related to 325, the two manuscripts can
be regarded as containing essentially the same redaction
of the pdttr. (See also the note on Hissafellsbok, p. 88 below.)
Témasskinna appears to have an eclectic text of Raudulfs
pattr (the text of Oldfs saga helga in this manuscript changes
more than once from one manuscript class to another: the
redactor of this version evidently had several manuscripts to
copy from, see OH 1095-97).1 It includes the first of the four
interpolations found in redaction by, in the same place and
-with similar wording to that redaction, but does not have
the other three. It shares some variants with redaction by
against the other five manuscripts, particularly in the part
of the pdttr containing the interpretation of the dream, see

1 On such eclectic texts in Old Norse manuscripts see OH 1093 ff.,
and E. O. Sveinsson, Studies in the Manuscript Tradition of Nijdlssaga,
Studia Islandica 13 (Reykjavik 1953), pp. 27—29.
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OH 676/11-12, 677/6, 10, variant readings. In a few in-
stances, particularly near the beginning of Raudilfs pattr,
Témasskinna agrees with St. 4 against the other manuscripts,
see OH 656/7 (possibly a borrowing from Snorri’s version,
see OH 461/10-11), 657/2, 658/9-10, 10, 669—11, variant
readings. But generally the text of the pdttr in Témasskinna
is most similar to redaction b, (except that it does not have
all the interpolations found in that redaction), see OH
657/14, 658/1, 659/2, 661/11, 662/6-7, 8, 10, 11, 12-13,
664,/9-10, 666/2, 676/1, 681/2, variant readings. Témas-
skinna is taken as the basis of the text of Raudulfs pdtir in
Fornmanna ségur V.

If the manuscripts of Snorri’s Oldfs saga helga that con-
tain the story of Raudulfr are grouped according to the rela-
tionships between them in the text of the pdttr, it can be seen
that the grouping is very different from that of the same
manuscripts according to the relationships between them in
the text of the saga (see pp. 69-70 above):

Group I (Snorri’s version of the story): St.2

61
Group II (The text of the pdrtr with no contamination
from Snorri’s version): St. 4
(Témasskinna)
Group III (The text of the pdttr combined with Snorri’s
version):
Redaction a: Flateyjarbok
Bergsbok
Redaction by: 68
75 a
Beejarbék
(Témasskinna)
Redaction b,: 325
75 ¢

(Témasskinna)
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The textual history of the pdztr has evidently been largely
separate from that of the saga in which it is found as an
interpolation, and was obviously interpolated into it on se-
veral separate occasions. Some at least of the alterations to
the text of the pditr in redactions b; and b, must have been
made before the pdttr was interpolated into Snorri’s saga,
since the same interpolations from Snorri’s version of the
story are found in manuscripts of all three classes of the
text of the saga.

7. DATE

Opinions about the date of Rawdulfs pdttr have differed
widely. P. E. Miiller assumed that the part containing the
dream must have been composed before the time of King
Sverrir or at any rate Hakon Hékonarson as otherwise the
prophecy in it would have extended to cover these reigns.!
This is not necessarily so, however. The year 1177 seems to
have been considered an end of an era, and many histories
ended at this point; and the rather similar prophetic dream
in the fourteenth century Hemings pdttr ended at the same
point. Gustav Storm, at the other extreme, declared there
was no evidence that Raudiilfs pdttr was written earlier than
the fourteenth century,? but this is contradicted by the exi-
stence of a manuscript, by no means close to the original,
written about 1300 (AM 75 a, fol.). Finnur Jénsson, judging
by the inclusion of the motives taken from Old French
Iiterature, which he assumed reached the author via Karla-
magnus saga, dated the pdttr to the last quarter of the thir-
-teenth century.3 It is virtually certain, however, that Le

1 Sagabiblothek (Kisbenhavn 1817—20), I1I 299.

2 Otte Brudstykker af den wldste Saga om Olav den Hellige (Chri-
stiania 1893), p. 20.

3 Den oldnorske og oldislandske Litteraturs Historie, 2nd ed. (Ko-
benhavn 1920-—24), IIT 85. In his first edition (1894—1902), IIT 90,
Finnur Jénsson had accepted Gustav Storm’s dating, but he revised this
opinion in the light of S. Nordal’s remarks (see p. 77, note 1 below).



77

Voyage de Carlemagne was known to the author of the pdttr
in a version independent of that in Karlamagnus saga, and
the inclusion of motives from foreign literature does not
necessarily imply a late date. Sigurdur Nordal seems to
have been the first to realise that the pdttr must have been
known to Snorri Sturluson in a version which was probably
not much different from the surviving one. He therefore
supposed it to be roughly contemporary with Styrmir’s
Olifs saga (usually dated about 1220, but possibly some-
what earlier).1 J. E. Turville-Petre thought it possible that
it was composed as early as “round about 1200”.2

Since the author of Raudiulfs pdttr apparently knew
Styrmir’s Oldfs saga, and the pdttr was used by Snorri
Sturluson in his Oldfs saga, the possible date of composition
is virtually limited to the second and third decades of the
thirteenth century.

8. STYLE AND ARTISTRY

Raudtlfs pdttr was clearly written within the tradition
of the writing of the Sagas of the Kings, and is closely con-
nected in subject and outlook with the early sagas of St Olafr.
The main purpose of the story appears to be the glorification
of the king, and his is the only character that is presented
in any detail. He is represented much as in the older versions
of Oldfs saga helga, as the wise and perfect ruler. This is
reflected in the excessive deference shown him by all the
other characters in the story and by the part of the dream
that refers to him, in which he is shown as the greatest of
the early Norwegian kings, the apostle of Norway, and his
saintliness and future martyrdom are strongly hinted at.
He is portrayed at a point when he feels that his worldly
power is declining, and is shown as more sorrowful than

1 Om Olaf den helliges Saga (Kebenhavn 1914), p. 87; cf. also idem,
Litteraturhistorie (see p. 41, note 1 above), pp. 207—208.
2 Op. cit. (p. 9, note 1 above), p. 11.
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angry that many of his former followers are deserting him.1
The most interesting aspects of the portrayal of the king in
the pdttr are the accomplishment he professes and the defect
Dagr sees in his character, the love of women. The con-
versation between Dagr and King Olafr is remarkably simi-
lar to that between Hreidarr and King Magntis in Hreidars
pdttr.2 Both HreiSarr and Dagr are asked to point out de-
fects in their king, and both unexpectedly give the right
answer after protestations that none exist (in Hreidars pdttr
itis a question of a physical defect rather than a moral one),
and both kings take the criticism with good grace. The in-
clusion of this detail in Raudilfs pdttr, apparently invented
by the author, but suggested by a tradition about St Olafr
which Snorri Sturluson seems to have tried unsuccessfully
to suppress,3 is welcome human touch to this portrait of
the saint.

The story of Raudiilfr has been given a historical setting,
and there are frequent links with the events of St Olafr’s
reign. Among the king’s retinue are several undoubtedly
historical persons: Bjorn the Marshal, six of the sons of Arni
Arnmé68sson, the king’s household bishop (not named, but
presumably intended to be Grimkell, well known from the
sagas of St Olafr). But none of these characters take any
part in the main action of the story: those that do, Raugulfr
and his family and Bjorn the Steward, are not known from
any other independent source, and are certainly fictional.
It was a standard literary convention in the sagas that the

1 Cf. OH 665/3-5; and the king’s complaint at OH 492/2-4. In the
last few years of his reign King Olafr’s authority in Norway was be-
ginning to slip from his grasp. In 1028 Knitr the Great invaded Norway
and most of Ol4fr’s followers deserted him, and he fled to Russia, Among
those of his subjects who turned against him shortly before the events of
the pattr were Erlingr Skjalgsson (see OH 422), Périr Hundr (OH 393),
Einarr Pambarskelfir (OH 421), Harekr 6r Pjéttu (OH 452-453), and
Hakon Eirfksson (OH 458).

2 IF X 251-252, Cf. p. 45, note 2 above.

3 See p. 66 above.
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king’s steward (drmadr) should be unpopular.? The rela-
tionship of Raudulfr's wife Ragnhildr with king Olafr’s
former enemy Hringr Dagsson (cf. OH 147-155), a descen-
dant of Haraldr Héarfagri, which the king does not seem to
hold against her, seems to be the fabrication of the author
of the pdttr, since no other source confirms that Hringr had
a sister. The author does not tell us any more of Raudulfr
except that he came from Sweden, and although the tan-
talisingly sparse details he gives of his and Ragnhildr’s
elopement suggest the existence of a story he does not care
to tell us, it is likely that the whole family, indeed the whole
story of Raudulfr, is the creation of the author of the pdttr.2

The names Raudilfr, Raudr, and Ulfr are used inter-
changeably in most manuscripts of Raudtlfs pdttr, although
some are more consistent than others. All manuscripts agree
that he was called by more than one name.3 It is clear that
these variations in the name go back to the original and that
the attempts at consistency are those of the copyists. Such
variations in names are not uncommon in the sagas: Ketill
heengr, for instance, was known both as Ketill and Heengr.4
It is therefore not necessary to assume that the variations
in Raudilfr’s name imply the fusion or confusion of more
than one character. Raudulfs pdttr bears in other respects

1 E.g. Hildiridarsynir in Egils saga (IF II 41 {f.); Aki in Audunar
badttr (IF VI 363). The wicked counsellor figures in many Icelandic folk-
tales, where he is traditionally named Raudur and is often, like Bjorn, a
favourite or relative of the queen, see Jén Arnason, Islenzkar pjédsogur
og aefintyri (Leipzig 1862-64), II 355-360, 391-397.

9 Olafur Halldérsson, cand. mag., has pointed out to me the simi-
larity both in names and other details with the story of the elopement of
Ulir (Porkell) and Ragnhildr in Fereyinga saga (ed. Finnur Jénsson,
Kebenhavn 1927), pp. 20 ff.

3 Onuly in Snorri’s version is there complete consistency (always
Raudr). It may be noted that most printed editions are somewhat mis-
leading since the manuscripts often use the abbrevation R. which could
stand for either Raudr or Raudilfr.

4 See Jén Jéhannesson, Ger8ir Landnimabdkar (Reykjavik 1941),
pp. 49 and 111. Cf. also /F XII 299: “Hedinn heiti ek, en sumir kalla mik
SkarpheSinn ¢llu nafni.”
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such clear marks of deliberate literary artistry that it is
obvious that the author was sufficiently master of his craft
to have been able to avoid such clumsy signs of undigested
source-material in his work if he had wished. It is possible
that in composing his story he was remembering some of
the traditional stories of how St Olafr kept finding pockets
of heathenism in Norway that required stamping out (note,
for instance, the king’s repeated question whether there was
a church at Raudulfr’s homestead 1), but it is expressly stated
that Raudulfr was a good Christian and not a sorcerer, and
his character owes more to the biblical tradition of the wise
interpreter of dreams than to Norse traditions of heathen
sorcerers like Raudr inn Rammi. 2

The inspiration for Raudulfs pdttr was mostly literary.
A lot of the material for the story was derived from foreign
literature, especially the poem Le Voyage de Charlemagne,
and the influence of the style of southern romance is evident
in the richness of descriptive detail throughout the pdzzr.
The dream and the symbolism of its interpretation show the
influence of the bible and homiletic writings. The dream-
prophecy implies a close knowledge of the history of Nor-
way, and the pdttr is particularly connected with Styrmir’s
Oldfs saga. The author’s development of the metal-symbol-
ism of the dream, the mention of the sélarsteinn with its
peculiar properties,3 the repeated introduction of astronomi-
cal motives (in the description of the sleeping chamber and
of the breast of the dream-figure, in Sigurdr’s accomplish-
ment, and in Raudulfr’s means of seeing into the future,

1 The motive of the mistaking of a sleeping chamber for a church
or chapel recurs in the fourteenth century Drauma-Jéns saga, ed. R. 1.
Page, Nottingham mediaeval studies 1 (1957), p. 41.

2 A connection with Raudr inn Rammi (IF XXVI 324 £.) is sug-
gested by M. Schlauch, op. cit. (p. 9, note 2 above), p. 159; cf. also J. E.
Turville-Petre, op. cit. (p. 9, note 1 above), p. 5, note 8.

3 On this see Peter G. Foote, “Icelandic sélarsteinn and the Medie-
val Background,” Arv, Tidskrift for Nordisk Folkminnesforskning 12
(1956), pp. 26—40.
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OH 660/8), and the author’s interest in physiognomy (the
boasts of Dagr and King Olafr) and the “science” of dream
interpretation imply a considerable acquaintance with the
scientific and encyclopaedic literature of the middle ages,
much of which was known and translated in Iceland in the
twelfth century.! This list includes nearly all the types of
literature both native and foreign that were known in Ice-
land about the year 1200. The author must have had access
to a well-stocked library; he will almost certainly have been
in religious orders; and he probably worked within the tradi-
tion of historical writing cultivated at the largest cultural
centre of the time in Iceland, Pingeyrar.

But although the author of Raudulfs pattr was widely
read, and had a high respect for learning, as is shown by
his attitude to Raudulfr and his family, who he seems to
have envisaged as leading an ideal existence in their secluded
intellectual retreat, he also reveals an interest in things far
removed from the world of books. Besides using the sym-
bolism typical of.learned religious writings, the interpreta-
tion of the dream uses the word-play symbolism characteris-
tic of popular dream-lore; and one symbol is based on a
proverbial saying (OH 679/12). Raudulfr’s advice on how
to dream a prophetic dream reflects a popular dream-ritual.

1 Treatises on astronomy and chronology survive in Icelandic manu-
scripts of the twelfth century (e.g. GkS 1812, 4to, written about 1187, cf.
p. 55, note 3 above). Other texts on subjects relevant to Raudtlfs pdttr
survive in later manuscripts (fourteenth and fifteenth centuries), but
may have been current in Iceland much earlier, e.g. “Um nattiru himin-
tungla,” “Merkingar tunglsins,” “Um mannsins nattarn,” “Merking
steina,” Alfraedi islenzk, ed. Kr. Kilund and N. Beckman (Kebenhavn
1908—18), TII 27-35, 68-70, 105-108, 91-105; I 40-43. CE. also p. 19
above (on the Pseudo-Daniel). On this type of literature in Iceland in
general see Nat. Beckman, “Vetenskapligt Liv pd Island under 1100- och
1200-Talen,” Maal og Minne (1915), pp. 193—212; idem, “Island under
Medeitidens Upplysningstidearv,” Nordisk Tidskrift fér Vetenskap,
Konst och Industri, N. S. 11 (1935), pp. 46-55; Halldér Hermannsson
(ed.), The Icelandic Physiologus, Islandica XXVII (1938), pp. 1-4; G.
Turville-Petre, “Notes on the intellectual history of the Icelanders,”
History, N. S. XXVII (June-September 1942), pp. 111-123.

6
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The author illustrates the appearance of the toes of the cruci-
fix with a startlingly vivid reference to a children’s game
(“to make rams with the fingers”) which is among those
collected by Icelandic folklorists in the nineteenth century
from popular tradition.! Throughout the story the author
shows that he has a strong visual imagination, and he seems
to have been especially interested in the visual arts and to
have taken particular delight in pictures: he mentions de-
corations depicting angels, the sun, moon, stars, plants, and
animals twice each, once in the scheme of decoration on the
roof of the sleeping chamber, and once as part of the decora-
tions on the different parts of the dream-figure. He mentions
depictions of ancient stories (fornar spgur, fornspgur: the
equivalent modern term is fornaldar ségur) twice too, once
on the lower roof of the sleeping chamber, and again on the
belt of the dream-figure (the stories of Sigurdr the dragon-
slayer, Haraldr 'Wartooth, and Haraldr Fine-hair2).

One detail in the description of the dream-figure shows
that the author of the pdttr was acquainted with and ob-
servant of the religious art style of his time. Around the
head of the figure was a ring coloured like a rainbow and
shaped like God’s aureole (“vaxinn sem veldishringr guds”).
A similar phrase is used in one of the miracle stories attached
to the Virgin Mary of a halo completely surrounding a
figure of the Virgin and the infant Jesus on a tabula given

1 See Jén Arnason and Olafur DaviSsson, Islenzkar gdtur, skemmt-
anir, vikivakar og pulur (Kaupmannahéfn 1887-1903), II 163.

2 Note the use of the word saga for a story in pictures. A tapestry
representing Sigurr slaying the dragon is mentioned in the Oldest saga
of St Olafr (Otte Brudstykker af den celdste Saga om Olav den Hellige,
ed. Gustav Storm (Christiania 1893), first fragment, p.2) ; and carvings of
scenes from legends about him survive from Norway from the eleventh
and twelfth centuries, see E. O. G. Turville-Petre, Myth and Religion of
the North (London 1964, plates 32-34; Haakon Shetelig, “Billedfremstil-
linger i Jernalderens Kunst,” Kunst, Nordisk Kultur XXVII (Stockholm
1931), pp. 214 ff. The association of Haraldr Har8radi and Sigur8r the
dragon-slayer is also made in a poem by Illugi Bryndecelaskéld, Skj A I
384.
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to a man in a dream (“sva vaxinn hringr sem veldishringr
véars herra er viSa markadr”, a ring shaped in the same way
as our Lord’s aureole is often represented).! The author of
Rauidilfs pdttr goes on to describe the ring as sharp at top
and bottom (“hvass upp ok nidr”’): this is a remarkably accu-
rate description of what is technically termed vesica piscis,
a pointed oval aureole which often completely surrounds
divine figures in medieval paintings, as opposed to the
ordinary halo given to saints and other lesser figures, which
is usually circular and surrounds only the head. The vesica
is particularly common in representations of the transfigura-
tion, where the figure of Christ is often distinguished by one,
while the watching apostles have only ordinary haloes. The
phrases used in Raudilfs pdttr and the miracle story to indi-
cate the special shape of the “divine halo” show that the
authors of these stories were acquainted with this convention
of reserving the vesica for divine figures.2 That the vesica in
Raudilfs pdttr is made to surround only the head of the
figure is evidently because the symbol was to apply only
to St Olafr, who was represented by the head.

Although Raudilfs pdttr shows such a wide range of mis-
cellaneous sources and influences, the author has not bor-
rowed ideas from his sources uncritically, but has thorough-
ly digested them and adapted them to his own purposes,
and has combined native and foreign material, popular and

1 Mariu saga, ed. C. R. Unger (Christiania 1871), p. 170.

2 A Norwegian painting of the thirteenth century containing a
vesica is reproduced in Kunst, Nordisk Kultur XXVII (Stockholm 1931),
p- 295. The vesica is particularly common in Byzantine art, see 0. M.
Dalton, Byzantine Art and Archaeology (Oxford 1911), pp. 655 and
682-683. The influence of Byzantine style on medieval Icelandic carvings
has been demonstrated by Selma Jénsdéttir, An 11th Century Byzantine
Last Judgement in Iceland (Reykjavik 1959). The vesica appears in the
comparative material illustrated in this book on plates 2, 6, and 8, but
it does not seem to be used in the surviving Icelandic carvings. There
are many routes by which Byzantine style could have become known
in Iceland, cf. Magniis Mar Larusson, “On the so-called ‘Armenian’
bishops,” Studia Islandica 18 (1960), pp. 23-38, esp. pp. 32-33.
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learned ideas, without any unevenness of texture. Raudilfr’s
sleeping chamber, based as it is on the palace of the emperor
of Constantinople, is still a Norwegian building, its roof
shingled and tarred, its ceilings decorated with Norse stories,
its walls panelled in Scandinavian style. King Oléafr dreams
a dream similar to Nebuchadnezzar’s, but the vision is a
Christian vision, and the kings he dreams are Norse, not
Babylonian kings: they have Norse virtues and vices.
The boasts of King Olafr and his men may have been sug-
gested by the “gabs” of Charlemagne and his twelve peers,
but they boast not of ridiculous and impossible feats of
strength like French and Celtic heroes, but of their loyalty
and courage, their skill in viking sports and activities. The
atmosphere of Raudulfs pdttr has something of the glitter of
Romance with its rich descriptions and strong visual ima-
gination, and the roughness of viking manners on this Nor-
wegian farm is softened by more than a hint of the gentle-
ness of kurteisi, but the characters are still vikings rather
than knights, and the story as a whole fits better into the
context of the Sagas of the Kings than into that of the Ro-
mance Sagas.

In its context in the history of Icelandic prose Raudilfs
partr illustrates one fact that is still not always recognised.
The appearance in a medieval Icelandic text of ideas and
story material from foreign literature such as the Romances
is not in itself a criterion of age and cannot be taken as evi-
dence that the text is late or “post-classical” — only that it
is later than its source. Iceland was by no means isolated
from the cultural activities of the rest of Europe in the
twelfth and thirteenth centuries, and Icelandic writers were
not slow to assimilate the influence of foreign works. There
are many texts written in Iceland in the early thirteenth
century that show the influence of foreign literature, al-
though none perhaps so clearly or to such an extent as Raud-
ulfs pattr. The stories, for instance, told of Haraldr Hard-
radi’s adventures in the east in Morkinskinna (probably first
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compiled about 1220) include motives also found in Romance
literature.! This has nothing to do with any supposed dege-
neration of taste in Iceland: it merely illustrates that Ice-
landic writers had at all times access to the same common
stock of European story material as writers in other coun-
tries. The extent of the influence of foreign literature on
early Icelandic prose ought not to be underestimated.

It is true that literary taste in Iceland did change in the
thirteenth century. But this change is not reflected in an
increased use of foreign material so much as in a change in
the way it was used. Earlier writers, like the author of Raud-
tlfs pdttr, assimilated their sources and adapted them to en-
rich their narratives without making the borrowed material
seem out of place. Later writers were often blinded by the
glitter of Romance, and tended merely to reproduce the
worst excesses of the style of the Romances without critical
adaptation and selection of the material. Stories such as
Raubdulfs pattr are proof of the Icelandic power of assimilat-
ing foreign influence without sacrificing native individuali-
ty, and of the non-exclusive nature of early Icelandic litera-
ture, so ready to welcome foreign ideas without necessarily
accepting them uncritically.

The same can be said of the learned and scientific litera-
ture of Iceland in the middle ages. The works on chronology
and astronomy compiled in Iceland in the twelfth century,
although they are heavily indebted to their foreign models,
show more originality and treat their sources and authori-
ties more critically than the later ones of the thirteenth
and fourteenth centuries.2 It is the same with grammatical
works: although the author of the twelfth century First
Grammatical Treatise knew the standard foreign grammars,
his originality and accuracy of observation in his approach

1 See Einar Ol Sveinsson, Dating the Icelandic Sages (London
1958), pp. 112 ff.; Sigurdur Nordal, Litteraturhistorie (see p. 41, note
1 above), p. 208.

2 See the articles of Nat. Beckman cited above (p. 81, note 1 above).
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to Icelandic grammar still surprise modern grammarians,
while the later treatises on similar subjects are most un-
critical in their acceptance of foreign authority and tend
now to be valued exclusively for the quotations from old
poems which they include as illustrations of the gramma-
tical and rhetorical rules originally propounded for other
languages and other literatures.

The contents of Raubilfs pdttr tell us more about its
author than a mere knowledge of his name could do; but
the story is not just a catalogue of the author’s wide interests.
He has set the story during the last years of King Olafr’s
reign, and by means of several hints at various places in the
pdttr evokes an atmosphere of gathering gloom that over-
shadows the apparently carefree entertainment at Raudulfr’s
feast. Three times we are reminded that the king’s friends
and followers are beginning to desert him, and that the
bitter end of his reign is near. Kélfr Arnason’s boast is the
first note of menace, and those of his brothers Finnr and
Porbergr, in effect protestations of loyalty, serve only as re-
minders of the many who were disloyal. Many things in the
story foreshadow the king’s approaching martyrdom — the
cross in the dream, we are told, forebodes strife — and the
attitude of the king appears to be sad but resigned, an im-
pression that is only strengthened by his evident pleasure in
the trivialities of the feast and the entertainment there, in a
place so secluded, so far from the political turmoil of his
normal life.

The interpretation of the dream represents Olafr’s reign
as a golden age, soon to end, after which things would go
from bad to worse as ruler succeeded inferior ruler, until
the time represented by the feet of wood came, a time so
near the author’s own that one cannot help thinking that he
himself felt he was living in the worst age of all, and that
he looked back to the early eleventh century as the ideal
age, when an ideal existence such as that of Raudulfr and
his family was possible. This attitude to King Olafr’s reign
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gives the impression of being the author’s own, and not just
an expression of the traditional propagandist outlook con-
nected with the cult of the saint. His own tastes and sympa-
thies are revealed by his obvious idealisation of the life of
Raudtlfr and his sons, and his pessimism by his conclusion
of the story, where even Raudilfr’s sons were not left in
peace: they had to leave their intellectual haven, being
pressed into the king’s service *‘because he felt he could not
do without them”.

Birkbeck College
University of London



NOTE

‘While this study was being printed, my attention was drawn to the
existence of another manuscript that contains Raudiilfs bdttr, Hisafells-
bok (St. papp. fol. nr. 22). Hisafellshék was not used by the editors of
OH, but in spite of the misleading description in Gédel’s catalogue, it in-
cludes a text of Snorri Sturluson’s separate Oldfs saga helga, which, al-
though it was not written until the seventeenth century, is derived from
a much older manuscript closely related to the now defective 75 c. Hiisa-
fellsbok can therefore be used to reconstruct the lacunae in 75 ¢ (cf. pp.
73-74 above). In Husafellsbk the text of Raudilfs péttr opens with a
passage very similar to the first interpolation in 325, except that it lacks
the mention of Raudulfr’s alternative names: the name Raudr or the
abbreviation R. is used throughout this text (in the passages surviving in
75 c the abbreviation R. is always used; cf. p. 79 above). Like 325 (and
redaction b1) Husafellsbék omits the sentence par . .. bee, OH 657/4-5.
The second interpolation in 325 and redaction by is also present in Hilsa-
fellsbok, but two sentences later (after stofuna, OH 659/2); and after it
another sentence has been inserted, also from Snorri’s version of the story
(fannsk pat at peir febgar viru menn vitrir, of. OH 461/ 16-17). Although
Husafellsbok, like 75 c, has the testing of RauBiilfr’s sons’ boasts inter-
polated according to Snorri’s version immediately after the boasts are
made, it repeats the episode according to the fuller text of the hattr (with
a few omissions) in its proper place later on in the story (OH 670/12-
671/9). The third interpolation (found at OH 671/10 in 325 and red-
action by) is found in Hisafellsbok, as in 75 ¢, at OH 663/2, and is not
repeated. Hiisafellsbék does not have the fourth interpolation of 325 and
redaction by, but, as in 325, the conclusion of the story after the inter-
pretation of the dream (i.e. from OH 680/12) is related very briefly, and
the passage 681/3—14 is omitted. Among other alterations to the text of
Raudilfs pdttr in Hisafellsbok, which may or may not have also been
found in 75 ¢, may be mentioned the considerable elaboration of the
account of the first meeting between King Olafr and the sons of Rau®-
tlfr (OH 656/1-8).



EFNISAGRIP

1. Uppistaba Rau8tlfs battar er frasdgn, svipud bjodsogu ad efni,
um 6sanna bjéfnadardkeeru; adalpersénan er Olafur konungur helgi.
Inn i frasdgnina er svo auki$ fjérum minnum, sem runnin eru fra er-
lendum heimildum: draumi Olafs konungs 4samt ré8ningu Raudilfs;
lysingu 4 glaesilegu hisi, sem snerist me8 sélu; mannjofnudi eSa heit-
strengingum Olafs konungs og manna hans; préfun konungs 4 ibrétt-
um Raudilfs og sona hans. Audsé8 er, ad bessi minni eru ekki auka-
atridi. Pvert 4 méti eru bau aBalefni frasagnarinnar, en allt hitt er a8-
eins umger8 um bau.

2. Draumur Olafs konungs er staldur eftir draumi Nebtikadnesars
i Danielsbék og fylgir honum allndkveemlega, b6 a8 hofundur pattar-
ins hafi auki§ i mérgum atriSum. A sama hétt og draumur Nebiikad-
nesars er vitrun um d6komin riki i Babylon, bodar draumur Olafs eftir-
komendur hans i Noregsriki, bar til skommu fyrir valdatoku Sverris
konungs, og er gerd allraekileg grein fyrir flestum beirra. Ekki verur
tur pvi skori8, hvort héfundur béttarins hafi notad latneskan texta Dani-
elshokar e8a bydingu. Ordfeeri hans og medfer8 tdknmyndanna i ré¥n-
ingu draumsins minna mjég 4 klerkleg rit (hémiliur o.s. frv.), sem tidk-
ubust 4 Islandi um aldamétin 1200, og augljést er, a¥ hofundur hefur
veri§ baulkunnur bess konar freedum. En einkennileg er tilhneiging
hans til orBaleiks i tAknmyndum, t.d. tdkna skép (o: kynfeeri) liknesk-
isins { draumnum skép (o: forlég) bess konungs, sem bau eiga vid. Oft
verBur vart oraleiks i draumaréSningum i fornritum, bé hvergi eins
oft og i Raudilfs batti. Einnig er slikt altitt i draumaradningum si8-
ari alda,

3. His, sem snuiast, koma viSa fyrir 1 fornbdkmenntum Evrépubjéda,
allt fra Grikklandi til frlands. Slik hiis eru a8 nokkru leyti tengd sél-
konungsgtrSum fornra gobsagna, en a8 nokkru annarsheimsborgum
keltneskrar hjétrfiar; bau eru mjog ti8 1 riddarassgum (islenzkum og
erlendum). En betta minni hefur héfundur Raubulfs béttar fengi8 fra
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fornfronsku (anglonormannisku) kveedi: Le Voyage de Charlemagne
(Jérsalaferd Karlamagntisar), hetjukveedi fra 12. 6ld, eins konar adeilu-
kvaedi me3 nokkrum kimnibrag. Hofundur Raudulfs battar hefur notad
allmérg atridi tr pessu kvaedi, pétt hann hafi 14ti8 fyndni bess 16nd
og leid. Augljést er, ad hann hefur haft texta kveeBisins i héndum. Py8-
ing bess er i Karlamagnis sogu, en fraségn béttarins er 6had henni,
enda er liklegt, ad si pyding sé yngri en batturinn. Prju tokuord vr
fornfronsku eda ensku koma fyrir i beettinum, tvd beirra mjog sjaldgeef
i islenzku. A8 bessu athugudu virdist sennilegast, a§ hofundur béttarins
hafi notad kveedistextann & frummalinu, enda er engan veginn loku
fyrir bad skotid, bvi a8 Island hefur aldrei verid einangrad gagnvart
menntum Evrépubpjéda. Athyglisvert er, ad i sumum atriSum er fra-
sbgn béttarins skyldari kymriskri by8ingu kveedisins, sem ger$ var &
midéldum, en beirri einu gerd, sem ni er til 4 frummalinu. Ekki er
ésennilegt, a8 handrit kveeBisins hafi borizt til Islands frd Bretlands-
eyjum.

4, Heitstrenginga er viSa getid i hetjuségum Evrépubjéda, sérstak-
lega med Germénum og Keltum. En par sem beer koma einnig fyrir i
kveedi pvi um Jérsalaferd Karlamagnisar, sem héfundur Raudilfs batt-
ar hefur begi8 fré énnur atridi, hljtur bessi kveeBiskafli ad hafa verid
aBalfyrirmynd leiksins i beettinum. En hvorttveggja er, ad héfundur
hefur vislega pekkt margar slikar ségur annars stadar a8 — til deemis
eru audséd tengsl vid hina alkunnu frastgn af heitstrengingum Jéms-
vikinga — og hann hefur ekki heldur fylgt kvaedinu nékveemlega i
bessu efni. A3aleinkenni bessa kafla i kvaedinu er fyndnin, en i peett-
inum er allt i fullri alvéru. Leikurinn i peettinum er a8 nokkru leyti
venjuleg heitstrenging, en a8 nokkru leyti mannjéfnudur; hvorttveggja
er algengt i islenzkum fornritum. Ennfremur minnir betta &, a8 i forn-
aldarségum og vidar eiga hetjur, sem nykomnar eru i konungsgar8, a8
nefna ipréttir sinar. fpréttirnar, sem nefndar eru i peettinum, eru ein-
kennilegar; sumar eru venjulegar vikingaibroéttir, en aSrar eru tengdar
andlegum og menningarlegum heefileikum. Eins og i kveeSinu um Jér-
salaferd Karlamagniisar, & a8 reyna sumar bessara iprétta daginn eftir
a8 um beer var reett, og bad er einmitt petta atridi, sem héfundur battar-
ins notar til bess ad tengja saman sundurleita hluta frdsagnarinnar,

5. Snorri Sturluson bekkti Raudtilfs batt. I 156. kafla Olafs sogu
helga hefur hann sett agrip af efni péttarins, og er pad aleins umgerd
frasagnarinnar; par vantar drauminn, hisid sem snyst — og ad mestu
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leyti mannjéfnudinn. Snorri virSist hafa fari® beint eftir einhverju
handriti béttarins, b6 a8 hann hafi gert nokkrar breytingar. 155. kafli
i sdgu hans er inngangur frasagnarinnar, og efni bessa kafla hlytur
upphaflega a8 hafa veri8 hluti Raudulfs battar, b6 a8 hann sé m ekki
til i frumgerd. AstoeBan til bess, a8 Snorri ték béattarefnid upp i sdgu
stna — sem pad virBist i fljétu bragdi ekki koma vi8 i neinu, sem mali
skiptir — mé eetla a8 veri8 hafi pessi: Rétt 4 eftir &gripinu 1 sbgunni
kemur frasogn um aftéku Péris Olvissonar, sem Dagur Raudtlfsson er
vid ridinn. Hlutdeild Dags i bessu hefur Snorri biid til; i heimildum
hans var ekki skyrt, hvernig svik Péris komu i ljés. Til bess notar
Snorri sérkennilegar gifur Dags, en til a8 gera neegilega grein fyrir
honum, burfti hann a8 taka upp inntak Raudiilfs battar. I kaflanum
um béri og vidar hefur Snorri notad atrili ur beettinum, sem hann
haf8i sleppt { &gripinu.

Aubsé8 er, ad hofundur Raudilfs battar hefur notad einhverja sogu
Olafs helga, og sennilegt er, a8 frasdgnin hafi { fyrstunni veri8 samin
sem béttur i sdgunni. Oraek vitni benda til bess, a8 st sogugerd, sem
hofundur fér eftir, hafi hvorki verid Elzta Sagan né Midsagan. Par
sem hiin hefur ekki heldur getad verid saga Snorra, hljtur hin ad hafa
verid Styrmis saga. Mynd Olafs konungs i beettinum kemur vel heim
vi® mynd hans i peim brotum af ségu Styrmis, sem enn eru til. I bad-
um ritunum er konungurinn sagBur vera nokkud kvenhollur. Vel geeti
veriS, a8 Styrmir sjélfur veeri héfundur pattarins, eSa hann hafi a8
minnsta kosti um hann fjallad.

6. Raudulfs battur er vardveittur sem innskot i allmérgum hand-
ritum af Olafs sogu helga hinni sérstéku eftir Snorra Sturluson, par sem
skrifarar hafa sett hann 1 stad 4grips Snorra. Patturinn hefur bvi verid
mjbg vinszll, Par sem tengsl texta battarins koma ekki heim vi8 tengsl
aBaltexta Olafs sogu i sému handritum, er ljést, ad peettinum hefur all-
oft verid skotid inn i sbguna af einstékum skrifurum. Flest handrit bera
bess merki, a skrifarar hafi reynt a8 flétta saman frasogn béttarins og
agrip Snorra, og bau skiptast 1 flokka eftir innskotum i texta béttarins,
runnum fra Agripinu. Sumir slikir faukar hafa verid ger8ir, a8ur en
texti péttarins var felldur inn i ségu Snorra.

7. Par sem RauBilfs battur er eldri en Olafs saga Snorra, en yngri
en saga Styrmis eda samtia henni, hlytur a¥ vera neerri sanni, ad
hann hafi verid saminn i miverandi mynd 4 $8rum eSa briSja tug
bretténdu aldar.
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8. Efni Raudulfs péttar er natengt eldri konungaségum; hann er
a8 miklu leyti lofgerd um Olaf helga. P6 mé eetla, a8 frasdgnin sé
algerlega 6sannsiguleg. Engar likur eru 4, a8 Raudilfur hafi nokkurn
tima veri til. Hann vir8ist a8 mestu leyti vera eftirliking Daniels.

Efni sitt hefur héfundur einkum sétt i ritadar heimildir: bibliuna,
sogur, kveedi, hémiliur og visindaleg rit alls konar. Hann hefur ver-
i8 vel leerSur maBur, sennilega prestur ea munkur. Fréségn hans um
Raubilf og syni hans ber bvi vitni, a8 hann hefur haft déaleeti 4 visinda-
i8kunum. P6 sjast vida merki bess, ad hann hafi einnig veri8 hneigdur
fyrir bjébleg freedi, og morg atribi bera med sér, a8 hann hafi veris
mjog hrifinn af teikningum og ttskurdi og athugull um bess héttar.
En b6 a i peettinum geeti 4hrifa frd ymsum éskyldum heimildum,
hefur héfundi tekizt vel a¥ flétta saman &1l atridi frisagnar sinnar, én
bess a8 bar sjéist neinar bser misfellur, sem méli skipta. Patturinn
synir greinilega, a¥ minni r erlendum békmenntum, jafnvel wr ridd-
arasdgum og bvi um liku, geta komi$ fyrir i elztu islenzkum rit-
um, og slik atridi eru ekki aldurseinkenni bess rits, sem hefur bau a¥
geyma. Raudulfs pattur er snilldarverk; hann er til vitnis um pau
sanmindi, a8 beztu islenzku hofundum 4 8llum 8ldum hefur oft tekizt
ad samrema ttlent efni innlendri hefS, 4n bess ad glata islenzkum
menningareinkennum.
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