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encyclopedia unfolds new exciting material on 
the major areas of science fiction. The collected 

thoughts and experiences of eleven outstanding 
contributors are blended into twelve superb, 
concise, critical but constructive sections each 

supplemented by magnificent and illuminating 
illustrations. 

It is a remarkable volume which delves into 
every conceivable crevice of the sf world. The 

work and ideas from authors such as Jules Verne, 
H. G. Wells, Aldous Huxley, Olaf Stapledon, 

Philip Dick, Brian Aldiss, Robert Silverberg and 
J. G. Ballard, are among the many looked at in 
this volume. The origins of sf are examined in 
detail and an in-depth study is made of aliens, 

hardware, locations, alternative worlds, biology, 
space technology, sociology, ecology and the 

many complementary and adjacent fields. 

A compact catalogue section which includes 
collectors items, cults, magazines, film titles and 
awards concludes this impressive addition to 

science fiction reference books. 
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I suppose it is a measure of the richness of the field of science fiction that no 

two of its practitioners are liable to agree on even something as fundamental 

as its definition - or on the boundaries that encompass it, and on where one 

draws the dividing line between itself and realistic fiction, or between itself 

and fantasy. 

With eleven contributors to this encyclopedia, each making his own 

assumptions and expressing his own views, the reader may well grow 

confused on such matters. I hasten, therefore, to seize upon the invitation to 

write this introduction, in order to place my own view at the very beginning. 

Realistic fiction, as I see it, deals with events played against social 

backgrounds not significantly different from those that are thought to exist 

now, or to have existed at some time in the past. There is no reason to suppose 

that the events in realistic fiction could not, conceivably, have taken place 

exactly as described. 

Science fiction and fantasy (which we may lump together as ‘surrealistic 

fiction’ if we wish) deal, on the other hand, with events played against social 

backgrounds that do»not exist today, and have not existed in the past. 

Examples would include the social satire of Gulliver's Travels, the talking 

animals of The Jungle Book or The Voyages of Dr. Doliltle, the supernatural 

influences of Paradise Lost or The Lord of the Rings, and the scientific 

extrapolation of War of the Worlds or Rendezvous with Rama. 

To distinguish between the two major varieties of surrealistic fiction, I 

would say that the surreal background of the story in science fiction could, 

conceivably, be derived from our own by appropriate changes in the level of 

science and technology. The change could represent an advance, as in the 

development of colonies on Mars, or in the successful interpretations of 

signals from extraterrestrial life-forms. It could represent a retreat, as in a 

study of the destruction of our technological civilization by nuclear or 

ecological disaster. By a liberal interpretation of what scientific advances we 

can make, we could include such not-likelv items as time-travel, faster-than- 

light velocities and so on. 

Fantasy, on the other hand, portrays surreal backgrounds that cannot 

reasonably be supposed to he derived frommpown by any change in the level 

of science and technology. (Or if they can be so derived, given enough 

ingenuity, the author does not bother to do so - as Tolkien scorns to try to fit 

Middle-Earth anywhere into human history). Given this definition of science 

fiction, we can see that the field can scarcely have existed in its true sense until 

the time came when the concept of social change through alterations in the 

level of science and technology had been evolved in the first place. 

Through all of histon, science and technology did advance and did, in so 

doing, alter society. I lowever, those changes progressed so slowly in time and 

spread so slowly in space that, within an indix idual’s own lifetime, no change 

was visible. Hence, human history - barring triviarenanges through war and 

dynastic succession, or fantasy changes through supernatural intervention - 



viewed as essentially static. 

The advance of science and technology, however, is cumulative, and each 

advance tends to encourage a more rapid further advance. Eventually, the 

rate of change, and the extent of the effect of that change on society, becomes 

great enough to be detected in the space of an individual lifetime. The future 

is then, for the first time, discovered. 

This took place, clearly, with the development of the Industrial Rev¬ 

olution. It makes sense, then, to suppose that science fiction had to be born 

some time after 1800 and most likely in Great Britain, and that its birth came 

about as the literary response to this discovery. Brian Aldiss considers 

Frankenstein, published in Great Britain in 1818, to be the first true science 

fiction story and I tend to agree with him. 

In supplying a society that is technologically changed from that of the 

present, there is no need to produce one that will, in actual fact, some dav 

come to exist. One which is not at all likely to come into being in any way can 

still be just as entertaining and have the necessary values to be successful. 

In the search, however, for a society which, although different, will carry 

conviction, and which will be consistent with the science and society of today, 

a writer does sometimes deal with matters which, eventually come to pass. 

Atomic bombs and trips to the Moon are classic examples. 

To suppose that this predictive aspect of science fiction, this foreseeing of 

details, is the truly impressive thing about science fiction, serves, however, 

only to trivialize the field. What is important about science fiction, even 

crucial, is the very thing that gave it birth - the perception of change through 

technology. It is not that science fiction predicts this particular change or that 

that makes it important; it is that it predicts change. 

Since the Industrial Revolution first made the perception of change 

through technology clear, the rate has continued to increase, until now the 

wind of change has risen from a zephyr to a hurricane. It is change, 

continuing change, inevitable change, that is the dominant factor in society 

today. No sensible decision can be made any longer without taking into 

account not only the world as it is, but the world as it will be - and 

naturally this means that there must be an accurate perception of ] 

the world as it will be. This, in turn, means that our statesmen, 

our businessmen, our evert man must take on a science 

fictional way of thinking, whether he likes it or not, or even 

| whether he knows it or not. Only so can the deadly problems of today 

be solved. 

Individual science fiction stories may seem as trivial as ever to the blinder 

critics and philosophers of today - but the core of science fiction, its essence, 

the concept about which it revolves, has become crucial to our salvation, if we 

are to be saved at all. 

And for that reason, a wide-ranging, broad-stroked view of the field, as in 

this ‘Encyclopedia’, is as important a literary work as can well be imagined. 





Robert Holdstock 

The importance of science lingers in science fiction, but 
increasingly tempered with an emphasis on the human condition. 
At its core sf is no different from any other fiction, but to the sf 

writer there is a fundamental crisis of importance; to concentrate 
on fiction is to deny space to the fascinating but superficial 

features that make sf different. 
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Douglas Hill 

The stamping ground of science fiction is the whole of all 
imaginable futures, and the variety of its themes reflect this 

vastness. From Under the Treads of the Machine, to the frontiers 
of the mind, and of space, from the apparent idolatry of Utopia 

to the hostile world of commerce - science fiction has 
something to say about everything. 
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Michael Ashley 

The existence of science fiction magazines is vital to the field. 
Although basically an American phenomenon, such magazines 

first appeared in Sweden and are now published throughout the 
world. It is staggering to realise that there have been more 

than 200 sf magazines, totalling over 5000 separate issues. 
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Alan Frank 

Visual science fiction can be assessed as a discreet form of 

science fiction as a whole. The cinema itself remains the nearest 
thing we have to Wells' Time Machine with its unique ability 

to make real our dreams and visions. The development of special 

effects has given rise to fantastic illusions recreating many of the 

writers' ideas. 
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The prophetic American 
Moon landing: (above), 
staged with near 
documentary realism for 

A typical scene from the 
Universal ‘Flash Gordon' 
serials, featuring Larry 
‘Buster’ Crabbe as the 
interplanetary hero 
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Harry Harrison 

The machine in science fiction has been both hero and symbol. 
From the gigantic space war-ships to the bronze space-brazieres, 

sf's hardware has always been a vital ingredient of the genre's 

sense of wonder. Hardware makes accessible the locations of 

other worlds and other times; it also makes apparent man's 

uneasy relationship with the inanimate. 





MACHINE AS HERO 







MACHINE AS HERO 





MACHINE AS HERO 



MACHINE AS HERO 



MACHINE AS HERO 





MACHINE AS HERO 



MACHINE AS HERO 



MACHINE AS HERO 



MACHINE AS HERO 

101 



MACHINE AS HERO 



103 





Chris Morgan 

Alienness is a question of viewpoint. The bizarre creatures and 
ecologies of another world are alien enough, but man himself 

can be alien, as can his world in the far future or the far past. 
Even his mind, much modified, can become an alien thing. 

When examined closely, the alien in science fiction is all of it. 
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David Hardy 

The macabre, ominous, brilliant, futuristic and colourful 

illustrations of the science fiction artists have dominated a 
special area in art from the inception of sf. The artists have 

always been a source of immense imagination and creativity — 
from the gaudy early pulp covers with their impeccable women 

to the incredible hardware and surrealistic figures. 
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Bruce Pennington’s 
striking painting (above) 
inspired by the arid 
landscape of the world 

Herbert’s Children of 

A beautiful Boncstcll pre- 
Apollo Moon-landing 
from the October i960 
Fantasy and Science 

dramatic, soaring 
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Patrick Moore 

Science fiction writers do not consciously function as oracles for 
science and technology. Inevitably, when an important part of 
their subject matter is speculation on future trends, they will 
be right sometimes. The future may well prove them cortept- 

it will certainly be no surprise to many. Already predictKfflfc from 
the 40s and 50s have proven true. 
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come upon the scene, and his book Beyond the PlaneI 
Earth, published at the turn of the century, makes 
fascinating reading. As a story and as a literary effort 
it can only be described as atrocious, but as a forecast 
it was decades ahead of its time. For instance, it 
describes liquid-propellant rockets, step-vehicles, 
artificial satellites, and true space-stations. Yet he 
was pessimistic in his time-scale; Beyond the Planet 
Earth is set in AD 2017! 

Satellites and space-stations 

In 1945, in an article on extra-terrestrial relays, 
Arthur Clarke predicted the communications satel¬ 
lite; but artificial satellites have loomed large in 
science fiction for more than 100 years. In The 
Begum's Fortune, Jules Verne described how the evil 
Professor Schultz fired a shell at the city of Frank- 
ville, only to find that the muzzle velocity had been 
great enough to put the shell into a closed orbit 
round the Earth (as with From Earth to the Moon, of 
course, air resistance is blithely neglected). Probably 
the first fictional manned satellite was Edward 
Everett Hale's 'The Brick Moon', contained in the 
October 1869 edition of Atlantic Monthly. As an aid 
to measuring longitude, some enterprising scientists 
decide to provide the Earth with an extra satellite; 
they build a brick moon two hundred feet across, 
and launch it by a weird and wonderful arrangement 
of flywheels. Unfortunately, a slight mishap results 

in its being sent 9,000 miles out into space, carrying 
37 people with it. 

When the Space Age dawned - and this may well 
be dated from Goddard’s experiments made in 1926 
- space-stations became more credible. The most 
popular design was that of the wheel, w hich could be 
spun round to simulate gravity in the outer rim. 
Quoting from Tsiolkovskii’s Beyond the Planet 

There is nothing to stop us from producing 
gravity throughout the ship by rotating it, as we 
have already done once. This gravity can be 
maintained as long as we like, and costs practically 
nothing ... By means of parabolic mirrors [to 
collect solar energy] we can produce a tempera¬ 
ture of up to 5,000 degrees, while the absence of 
gravity makes it possible to construct mirrors of 
virtually unlimited size. The high temperature, 
the chemical and thermal energy of the Sun’s 
rays, makes it possible to carry out all kinds of 
factory work, such as metal welding, recovering 
metals from ores, forging, casting, rolling and so 

Surely here we have a glimpse of America’s Skylab 
station of 1973-4. Solar power was indeed used, and 
manufacturing experiments were carried out in a 1 fl¬ 
inch diameter sphere exposed to the vacuum of 
space; welding and casting of metals was accom¬ 
plished, and valuable information obtained. The 
main difference, of course, w as that no attempt was 

galaxy ~£r= 

The smoothness of space 
station and ship are now 
out of vogue in this 1962 
painting by Dember 

When mobile Mars-rovers 
are put down on that 
planet they will not be 
milch different from this 
prediction by P.E. 
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Michael Ashley 

The study, application and ideas of science fiction have crossed 
every sea, territory and barrier. Such is the fascination and 
following in sf that virtually every country has developed its 

own sub-culture. Some writers have become universal prophets, 
others have been contained within their frontiers. 
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Christopher Priest 

The New Wave movement in science fiction was part of the much 

larger social revolution in the 1960s. It was a rebellion against 

the accepted idioms of the sf category, and can be seen as the 

single most important development in science fiction. 
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Malcolm Edwards 

The horizons of science fiction broadened enormously in the 1970s. 

At the one extreme Star Wars, and the continuing and flourishing 

pulp component of sf; at the other extreme young writers are 
bringing a heightened literary awareness to the field of 

imaginative and speculative fiction. Commercially and 

intellectually sf is growing alarmingly fast. 
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serialized in 1971, Dywx /««* M/7-’ and The Book of 
Skulls n)72. He also produced such short stories as 
the Nebula Award winning 'Good News from the 
Vatican’ n)7i and ‘When We Went to Seethe End of 
the World’ i<)72. Even the least successful of them 

i^m^or3crimfnal^have 'their minds erased 
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There is an enormous collector’s market for the 
memorabilia of science fiction, the old magazines, 
the yellowed manuscripts, the faded artwork, the 
long forgotten novel, or the new first edition. To the 
uncommitted observer, though the value of certain 
books is obvious, it is often incomprehensible that 
cash should change hands for such an accumulation 
of musty, outdated and ‘childish’ comics, books, and 
youthful experiments in amateur printing. To the 
committed insider it is payment to share in the glory 
of sfs past, a transitory joining of the soul to a time 
when Sense of Wonder was evoked from garish front 
cover to Charles Atlas back cover, when science 
fiction was unpretentious but was undeniably bad, 
when it was written for its entertainment value, and 
was undeniably fun. 

The collectors market can be divided into three 
areas - the true memorabilia, including artwork; the 
science fiction book; and the science fiction 
magazine. 

A number of collectors, among them the re¬ 
nowned Forrest J. Ackerman, have accumulated 
vast museums of film posters, props, models and 
outfits from a wide variety of sf and fantasy films. 
The collector’s market for this sort of memorabilia is 
small, but intensely visited where the interest is felt. 
Interest in such ephemera, these days, is confined to 
the fringe groups, the Trckkies, the Doctor Who 
fans and, presumably, the Star Wars fans. At Star 
Trek conventions, replicas of many gadgets, gim¬ 
micks and so on can be obtained and not surprisingly 
the offer of any of the real ‘McCoy’ causes consider¬ 
able ecstasy. A recent collection of Starship Enter¬ 
prise Blueprints became a bestseller. Prior to these sf 
fringe groups the dominating cults were the fol¬ 
lowers of Lovecraft and Shaver, but memorabilia of 
the writers involved in these movements no longer 
noticeably change hands. The belief that iron nails 
from H. P. Lovecraft’s coffin can be bought for $500 
is not true. It is far less. 

Manuscripts 

The two items of memorabilia that unfailingly 
attract interest are manuscripts - top copy original, 
preferably copy-edited - and fanzines. Once again it 
is the manuscripts of H. P. Lovecraft that arc most 
eagerly sought, as well as the original scripts by 
Robert E. Howard, especially those featuring that 
muscle-brained mercenary, Conan. Fantasy manu¬ 
scripts, as with books and magazines, are the more 
fiercely collected, probably because they are rarer, or 
only now becoming truly appreciated. Nonetheless, 
the original, or even a copy, of the manuscript of any 
significant novel, or recent novel, enjoys the dubious 
distinction of becoming a collector’s item. 

At a convention in England, in 1975, a manuscript 
copy of Bob Shaw’s Orbitsville fetched £20 (S40). A 
copy of Christopher Priest’s The Space Machine 
fetched much the same. Both these novels were 
newly published. The value of any Hugo Award 

Winning Novel, especially one by Robert Heinlein, 
would be far greater, and there arc many classic 
novels that never received awards, and their manu¬ 
scripts, if they came onto the market, would be 
valuable indeed. 

Fanzines by young fans who later became well 
known writers also are collector’s items. A fanzine is, 
an amateur magazine, usually mimeographed, 
featuring articles and fiction, and many writers have 
produced them in their younger days. Notables in 
this connection are Ray Bradbury, who produced an 
excellent fanzine Fularia Fantasia between 1939 and 
1940, Robert Silverberg, who produced his fanzine 
Spaceship in the early 1950s, when Harlan Ellison 
was greeting the world with his fanzine Dimensions. 
Copies of Bob Shaw and Walt Willis’ Hyphen are 
easier to find, and still well worth the finding. You 
will be lucky to find the fanzine version of New 
Worlds (called Nova Terrae) edited by Ted Carnell 
in the late 1930s, but it is quite possible to obtain 
Christopher Priest’s Con. 

The price of a rare book reflects the demand for 
that book, of course, but until a really large 
collection is sold off it is hard to get a good idea of 
how the value of books has risen; the asking prices 
varies wildly and widely. When P. Schuyler Miller 
died in 1975 his collection was put up for auction; 
Miller had, for several decades, been the book 
reviewer of Astounding/Analog, and he had nearly 
every first edition of an American book there was. 
The auction occurred in 1977 and was perhaps the 
most complete sf collection sold in years. 

First editions 

The rare hardbacks are almost invariably the first 
editions, preferably signed, and there arc many of 
them. For example Ursula Le Guin’s Wizard of 
Earthsea, the first of her immensely popular so- 
called juvenile fantasy series, was first published by a 
small west coast publisher called Parnassus Press. 
The print run was small, and it is now almost 
impossible to find a copy of it; when it does surface it 
can fetch upwards of Sioo. It is usually books of 
stature that become collector’s items and a glance 
through the section on Awards will indicate quite 
clearly which first editions to watch for, for example 
Walter Miller’s A Canticle for Liebowitz, Tolkien’s 
Lord of the Rings, the Putnam first edition of 
Heinlcin’s Stranger in a Strange Land, Bester’s The 
Demolished Man. Richard Adam’s Watership Down 
was originally turned down by nearly every major 
publisher in London, and the first edition, a very 
amateurish looking book from Rex Collings, is now a 
very valuable item. The 1967 Doubleday first 
edition of Harlan Ellison’s mammoth collection 
Dangerous Visions now sells for Si50, though the 
second volume, Again Dangerous Visions is not rare 
at all, the print run having been far larger. This 
happens with other books too, notably Frank 
Herbert’s enormously popular Dune series. The 
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original book, Dune, after being serialized in Analog 
in eight parts (two separate novels, Dune World and 
Prophet of Dune) was published by Chilton Press in 
1965, in a small edition of 2-3,000. It was an 
immediate collector’s item and cult book, and 
received both Hugo and Nebula Awards. The 
second volume, Dune Messiah, was published by 
Putnam in enormous numbers in 1968 - so many 
that copies were ultimately remaindered. When 
Putnam came to print the third volume. Children of 
Dune, they had learned the wrong lesson; they 
underprinted and the book was a collector’s item 
before it was even published. It is, like Dune, very 
rare indeed. 

Old books 

Ever popular among young readers, it is perhaps 
fitting that theoriginal edition of E. E. ‘Doc’ Smith’s 
History of Civilization should have become a much 
sought item; in six leather-bound volumes, it is 
unlikely that editions of this work will appear 
anywhere but Sotheby’s. Other very old books, the 
sort that surface in secondhand bookshops and 
jumble sales, include Christopher Blair’s ‘The Chee¬ 
tah Girl’. Privately published in the 1920s, it ran to an 
edition of 20 copies. This long short story should have 
appeared in the Purple Sapphire, a current anthology 
of fantasy fiction, but was considered too risque. A 
very rare book, first published by Milwaukee Fic- 
tioneers, is Stanley Weinbaum’s Dawn of Flame. And 
finally H. P. Lovecraft’s The Shunned House, printed 
by W. Paul Cook in 1928, became a collector’s item so 
quickly that a large number of forgeries have ap¬ 
peared. Cook printed a 200 copy edition but left the 
sheets uncollated - soon after, R. H. Barlow bound up 
and sold 12 at S2.00 each. 

Unusual books by well known science fiction 
writers also are in demand, such as the first edition of 
James Blish’s masterpiece on the life of Roger 
Bacon, Doctor Mirabilis, and notably Philip Dick’s 
non-sf novel Confessions of a Crap Artist-, published 
three years ago, in a 500 copy edition, it sold out 
instantly. And each year the North Boston Science 
Fiction Convention publishes a Guest of Honour 
Book, an original piece of work, or collection, by the 
Guest of Honour; in particular, look out for Isaac 
Asimov’s collection Have you seen these? in 1974, 
and L. Sprague de Camp’s Scribblings in 1972. 

Perhaps the rarest first edition of all is Roger 
Zelazny’s Nine Princes in Amber (Doubleday, 1968). 
Copies of this hardcover book were in the warehouse 
awaiting distribution, alongside a pile of Zelazny’s 
previous book, the very obscure Creatures of Light 
and Darkness which not unsurprisingly had sold very 
poorly. A decision was taken to cut the losses on 
Creatures, and to Doubleday at this time this meant 
just one thing: pulp the book. The memo, it seems, 
was slightly ambiguous: Pulp Zelazny! Before the 
mistake was spotted every Roger Zelazny book in the 
warehouse had become cardboard boxes, including 
the eagerly awaited Nine Princes. All that remain of 
that first edition are a few review copies. Find one 

The value of the paperback collector’s market is 
gradually increasing, but is still largely under¬ 

estimated; first editions are more commonly hard¬ 
back, the smaller print run helping to increase the 
rarity of the item. In the 1960s and 1970s, however, 
the number of books that have made their first 
appearance in paperback has enormously increased. 
There are now many extremely rare paperback first 
editions, the early Ace Doubles being a prime 
example. These were two books in one, usually by 
the same author. Each book had its own cover and 
preliminary pages: having read book one to appro¬ 
ximately the middle of the volume, turn book upside 
down and there, before you, is the second book. 
Start again. Notable collector’s items here are Jack 
Vance’s Big Planet/Slaves of the Klau, Leight 
Brackett’s Swords of Rhiannon)Howard’s Conan the 
Conqueror, Philip Jose Farmer’s Celestial 
Blueprint/Cache from Outer Space, Harlan Ellison’s 
Man with Nine Lives/A Touch of Infinity. Other rare 
paperbacks are Philip Dick’s Doctor Bloodmoney 
(Ace) and Cosmic Puppeteers (an Ace Double with 
Andre Norton’s Sargasso of Space), and the Berkeley 
editions of J. G. Ballard’s story collections The Voice 
of Time and The Impossible Man. 

Another paperback, made rare because of the 
scarcity of copies, is The Gas, a piece of sf porno¬ 
graphy written by Charles Platt for Ophelia Press. 
The story, of an experimental gas that leaks into the 
English countryside and afflicts every man, woman 
and child with an insatiable sex drive, smacks of an 
adolescent joke, but the book is passionately sought 
after. Erotic sf of a far superior variety, more 
convincingly rooted in the sf idiom, are the first 
editions from Essex House of Philip Jose Farmer’s 
books Image of the Beast 1968 and Blown 1969; the 
third volume, A Feast Unknown 1969 and Hank 
Stine’s Season of the Witch 1968 are less rare. 

Magazines 

Magazines, though, attract the most attention 
among collectors and fans, and are constantly in 
demand. Although copies of most sf magazines can 
be obtained relatively easily through specialist book 
dealers, the magazine field - as a unified whole - is a 
collector’s item. There are few complete sf magazine 
collections and many collectors who aspire to own¬ 
ing one. The rarity of magazines varies, according to 
age, print run, condition (some pulps were printed 
on such awful paper that now only mint condition 
copies can even be opened, let alone read) and the 
presence of early stories by now great names. Single 
issues can be very rare, especially the first and last 
issues which often shared a common fate: smaller 
print runs. Valuable first issues are Astounding, 
Amazing, Weird Tales and most particularly Beyond, 
a magazine that ran to ten issues, all of which are real 
collector’s items. Unknown is similarly valuable, but 
it is the second and third issues that are the rarest, 
the first issue appearing on the collector’s market 
more frequently. 

Lester del Rey’s Fantasy Stories is another very 
rare magazine, appearing in the early 1950s. But it is 
regrettably true to say that most of the pulp 
magazines are now a rarity, or at least an expensive 
commodity. Only ten years ago it was quite possible 
to pick up copies of Thrilling Wonder, Planet Stories, 



Startling Stories, Marvel and all the rest with ease; 
now they are pricey, and seldom seen in mint 
condition. The reason? Books that popularize the 
pulps, science fiction, and especially science fiction 
artwork; that great wave of popular books that has 
been the best thing to happen to sf booksellers. 

British magazines, and British reprints of Ameri¬ 
can pulps, are easier to obtain, although even now 
the original British magazines of the 1940s and 1950s 
are becoming scarce. Perhaps the rarest magazine of 
all is the first edition of New Worlds (21), of which 
only one copy is known to exist; the plates were reset 
with different fictional material before the edition 
was distributed; all copies were pulped. All the 
fiction ignored in the subsequent second edition of 
No. 21 appeared later in other issues. 

The last issue of New Worlds, No. 201, is also a 
rare item. Falling sales and waning support forced 

Moorcock to abandon the magazine format of New 
Worlds and adapt it into an original anthology. The 
last issue was a subscribers issue only, and there 
were painfully few subscribers. It featured Thomas 
Disch’s story, ‘Feathers from the Wings of an 
Angel’, plus an index of the previous 29 issues of 
New Worlds. 

You will also possess a rare item if you own the 
Astounding, Amazing, Galaxy or any other magazine 
with the first story by any well-known writer, in 
particular Asimov (Amazing, March 1939) A. E. Van 
Vogt (Astounding, December 1939), Shecklev (Imag¬ 
ination, May 1952) Silverberg (Nebula, February 
1954), Aldiss (Science Fantasy, July 1934) an<i many 
others. The value of these magazines is relative - 
though they may not be rare, they are worth more to 
the collector of science fiction than to the collector of 
science fiction magazines. 

JElRURUfiRURni 

Science Fiction Fandom 

There is a famous acronym in fandom - fiawol: 
fandom is a way of life. This expresses the amount of 
involvement experienced by many fans in such 
activities as publishing ‘fanzines’, attending sf con¬ 
ventions and corresponding with people almost 
anywhere in the world about almost anything, 
united by the common interest of their literary 
tastes. There are several thousand fans throughout 
the world, although only several hundred who are as 
involved as this. Many well-known sf writers were 
once active fans (Robert Silverberg, Harlan Ellison, 
for example); many still are (Bob Shaw for example). 
Many sf writers attend conventions, local meetings, 
or write for various fanzines on the same unpaid 
basis as fans - for their own, and others’ pleasure. 
This interaction between an informal group of‘fans’ 
(or devotees) and a literary - or any other - ‘genre’ is 
probably unique to sf, in extent if not in kind. 

Fanzines 

These are amateur magazines - amateur in the true 
sense, produced by fans for other fans. There have 
been many hundreds of different fanzines over the 
years, ranging from the unreadable and the illiterate, 
to the compulsively readable and often savagely 
critical of the sf literary form. Many fanzines have 
become semi-professional, even professional ma¬ 
gazines as their voice, and the views of their 
contributers, won acclaim: Algol, Science Fiction 
Review, Speculation, Vector, even New Worlds was 
once a fanzine. 

The true fanzine, however, remains unpreten¬ 
tious, unconcerned with the merits of professional 
presentation. An issue can be written and produced 
by one person, or several; can emerge once a month. 

two pages long, or a hundred pages long. They are 
frequently duplicated (mimeographed) and often 
produced by offset litho. The veneer of profe¬ 
ssionalism thus produced usually indicates a dissat¬ 
isfaction with the crude, honest dedication of the 

Fanzines are normally only sent to those who 
show interest in them. Although the interest can 
sometimes take the form of a small amount of 
money, it is more commonly expressed in a letter of 
comment, an exchange of fanzines, a review, or a 
verbal comment - anything, in fact, which extends 
the complex lines of communication that are the core 
of sf fandom. There is a great sense of personal 
achievement in publishing fanzines. They are pro¬ 
duced for fun, and for friendship, they draw on the 
shared dreams of readers, and the unrecognized 
validity of science fiction in a decade of general 
literary self-indulgence. Themselves indulgent, fan¬ 
zines nontheless can focus attention on the freshness 
of vision of the science fiction field. There are many 
types of fanzine, but a few formats dominate this 
sub-literature. Firstly the critical and serious ma¬ 
gazine, which draws directly from science fiction, 
and is about science fiction - examples here abound: 
Vector, the magazine of the British Science Fiction 
Association, Geoff Rippington’s SF Arena, Richard 
Geis’ SF Review, Bruce Gillespie’s SF Commentary 
(Aus), Robert Jackson’s Maya. Secondly, the fan¬ 
zine of more general interest: Victoria Vayne’s 
Simulaarum, Kevin Smith and Dave Langford’s 
Drilkjis, Pat Charnock’s Wrinkled Shrew. Thirdly 
the humorous magazine, often what is known as a 
‘personalzine’, for example, Dave Langford’s Twll 
Ddu, Leroy Kettle’s True Rat, Terry Hughes’ Mota, 
Brian Wegenheim’s The Pickersgill Papers. Fourthly 
the fiction fanzines, never very good, but never 



better than The Oxford University SF Group’s 
magazine Sphinx, Rob Holdstock’s Macrocosm, Da¬ 
vid Taylor’s Nebula. 

One thing is certain: if science fiction ceased to 
exist, fanzines and fandom would continue. 

Fringe Cults 

Aside from the central core of science fiction 
fandom, a number of fringe fandoms have taken 
shape, many of them forming the status of ‘cults’. 
They frequently hinge upon the writings or beliefs 
of an individual, and the four most often associated 
with science fiction (much to the dismay of sf 
purists) are the Cthulhu Mythos, the Shaver Pheno¬ 
menon, Dianetics, and the UFO/Flying Saucer 
followers. 

The Cthulhu Mythos 

The Cthulhu Mythos was a term invented after 
Lovecraft’s death to describe those dozen or so 
stories written by H.P. Lovecraft which fit within a 
common background and setting. This centres upon 
a race of supernatural beings, the Ancient Ones, who 
once held supremacy over the Earth. A more benign 
race of Elder Gods succeeded in banishing this evil 
race from the Earth and keeping them at bay, but 
occasional dabblings by ignorant mortals allow the 
Ancient Ones to breach the restraints and return to 
Earth. Lovecraft never set out to write a special 
series about these gods, which revel in such names as 
Cthulhu, Yog-Sothoth and Nyarlathotep, and con¬ 
sequently many followers argue over stories that 
belong to the series and those that do not. One 
important early piece was ‘The Nameless City’ tg2t 
which introduced the mad Arab Abdul Alhazred 
who had penned that hideous ancient tome The 
Necronomicon. The Necronomicon became a standard 
prop in all later Cthulhu stories, and many readers 
believed it actually existed. For a joke Manly Wade 
Wellman once called into a musty old bookstore and 
asked the proprietress if she had a copy. To his shock 
she said she had somewhere, if only she could find it. 
Alas, she couldn’t. 

‘The Call of Cthulhu’, which was published in 
Weird Tales for February 1928, was the first proper 
story in the cycle, and one wherein Lovecraft 
introduced and interlinked most of the major con¬ 
cepts. It was however more a sequence of events 
than a story narrative, but with his next two tales - 
both long stories by Lovecraft’s standards - ‘The 
Dunwich Horror’ and ‘The Whisperer in Darkness’, 
Lovecraft settled down to relating a solid story. 
They rank amongst his best. 

‘The Whisperer in Darkness’ appeared in the 
August 1931 Weird Tales, by which time many of 
Lovecraft’s friends and fellow writers had in¬ 
corporated elements of the Cthulhu background, 
and in turn Lovecraft had acknowledged this in ‘The 
Whisperer ...’. The most important contributors to 
the flowering Mythos were Frank Belknap Long 
(1903- ), Clark Ashton Smith (1893-1961) and 
Robert E. Howard (1906-36) who introduced many 
new concepts and ideas. Lovecraft also included 
elements into the stories he was rewriting for 

aspiring authors like Zealia Bishop and Hazel Heald, 
so that by the time of Lovecraft’s death in 1937, 
there was a considerable volume of work in existence 
hinging upon Lovecraft’s basic concept. August 
Derleth, Robert Bloch, Henry Kuttner and others 
all added to the Mythos, none more so than Derleth 
who began to bring out Lovecraft’s work in book 
form after establishing his Arkham House publish¬ 
ing venture. 

Derleth completed a number of Lovecraft’s story- 
fragments, and wrote his own ‘Trail of Cthulhu’ 
series in the 1940s. In later years he encouraged 
other writers to add to the Mythos, and this 
expanded when Lovecraft’s work became more 
readily available in paperback in the early 1960s. A 
new generation of writers - foremost J. Ramsey 
Campbell, Brian Lumley and Gary Mvers - brought 
the Mythos into the 1970s, especially Lumley who 
rationalized many of the more erratic elements in 
scientific terms. Even Colin Wilson experimented 
with some of the ideas in his novel The Philosopher's 
Stone igyt. 

The following for the Cthulhu stories has grown 
dramatically in recent years with a number of 
anthologies devoted to inspired fiction, and many 
amateur publications acting as forums for the 
devotees. The following bibliography is a basic 
guide to the core of the Mythos. 

H. P. Lovecraft 

The Call of the Cthulhu (1928) 
The Dunwich Horror (1929) 
The Whisperer in Darkness (1931) 
The Shadow Over Innsmouth (1936) 
At The Mountains of Madness (1936) 
The Dreams in the Witch-House (1933) 
The Thing on the Doorstep (1937) 
The Shadow Out of Time (1936) 
The Haunter of the Dark (1936) 

August Derleth 

The Mask of Cthulhu (Arkham House, 1958) 
The Trait of Cthulhu (Arkham House, 1962) 

Anthologies 

Tales of the Cthulhu Mythos, edited by August 
Derleth (Arkham House, 1969) 
The Spawn of Cthulhu, edited by Lin Carter (Ballan- 
tine, 1971) 
The Disciples of Cthulhu, edited by E.P. Berglund 
(DAW Books, 1976) 

The Shaver Phenomenon 

By way of theme the Shaver concept has elements in 
common with the Cthulhu Mythos. In his stories, 
Richard S. Shaver (1907-75), told how the Earth 
had once been the abode of two mighty races, the 
Titans and the Atlans. At length these beings began 
to suffer from harmful radiation emitted by the Sun, 
and though they took refuge in caverns under the 
Earth, they realized Earth was no longer safe. And so 
they abandoned the Earth to the inferior mortals. 



Some of these humans discovered the underground 
caverns, complete with the advanced machinery of 
the ‘gods’, and learned how to make them work. But 
the machines released harmful rays which made the 
humans degenerate zombies, or ‘deros’ in Shaver’s 
terminology. Turning these rays onto the Earth’s 
surface they were able to influence the thoughts of 
humans into committing all the evil in the world. 

The essential difference however was that Love- 
craft treated all his work as fiction, and its expansion 
with his friends was often treated as an in-joke. In 
Shaver’s case he believed in all he wrote, and the 
Shaver stories were published as fact in fictional 
form in the pages of Amazing Stories starting with 
‘“I Remember Lemuria!”’ in the June 1945 issue. 
Science fiction purists took an instant dislike to the 
Shaver sensationalism, and particularly the editor 
Raymond Palmer who was apparently milking the 
‘lunatic fringe’ for all it was worth. But Shaver was 
genuine in his own beliefs, and maintained this to his 
death. In a letter written to Mike Ashley in 
September 1975 he said: 

‘I wrote to spread the understanding of the nature 
of evil as a magnetic phenomenon about which 
something could be done by magnetic manipu¬ 
lation. Yet the sf fans never seemed to get the 
point because of mind-control from dero sources, 
I believe. I think the whole mass-mind of the fans 
and the general populace is obscured in this 
essential area ... the error caused by disintegrant 
energy flows in the ion-flows along the neurons 
and connecting tissue and visualization-screens in 
the mind. At that time I imagined that sf fans were 
interested in real science and were tinkerers at 
heart who would construct a device to alter the 
evil drive we see working out in world wars. Yet 
the fans only saw the stim and the sex orgy and the 
sensationalism in the Amazing magazine set-up, 
never what I wanted them to see and absorb ... 
the nature of evil and how to do something about 
it with magnetic control devices which alter the 
flow of thought into a better pattern than the 

The eflects of the Shaver Mystery stories were 
far-reaching. Initially they alienated the core of sf 
fandom, who Palmer only partly placated by in¬ 
troducing a special department to review fan publi¬ 
cations, ‘The Clubhouse’. More important they 
attracted to Amazing readers interested in the 
inexplicable events in the world, and the inevitable 
clutch of readers who had visited the dero-caves. It 
fired in Palmer an added interest in the occult. 
Originally he too had been sceptical about Shaver, 
but after visiting the man at his home, was rapidly 
converted. The subsequent sensationalism in Amaz¬ 
ing was not solely a result of Palmer trying to boost 
circulation. It was a genuine interest, fired by an 
astonishing reader response. Palmer realized Amaz¬ 
ing was not the place for discussing the occult, and so 
he pseudonymously established his own publishing 
company and issued a quarterly magazine titled 
Fate, with the first issue dated Spring 1948. It was an 
instant success, and attracted contributions from 
most of the leading authorities on the occult. 

including Vincent H. Gaddis (1913- ), the man 
who invented the term ‘the Bermuda Triangle’. 

Richard Shaver was never content with Palmer’s 
handling of his material. He reported once: ‘Palmer 
to this day appears to espouse the spiritualistic cause, 
more or less, and this attitude colors my work since 
so many ascribe my work to Palmer.’ 

Although Shaver continued to write straight 
action space opera for Palmer until the mid-1950s, 
and the occasional ‘Mystery’ story, the work was 
shunned by most sf readers. Nevertheless Shaver 
continued his investigations, and he began to fab¬ 
ricate an entire picture of prehistoric Earth, en¬ 
visioning many of the ideas later used by writers like 
Erich von Daniken. No magazine (outside Palmer’s) 
would touch Shaver’s material, and so he published 
booklets himself. The whole history of the Earth, he 
claimed, was written in the rocks. Rocks and stones 
were the original books of the elder world, and by 
careful study of the images and patterns embedded 
within their worn and eroded surfaces, one can 
painstakingly build up a picture of life and events in 
the times before the global Deluge (the Biblical 
Flood), which Shaver maintained was caused by the 
Moon coming too close to the Earth. Earth was 
saved when the Moon was repulsed by magnetic 
opposition at the North Pole. 

Not only did Shaver photograph many scenes of 
the Elder days from the rock books, but he began to 
understand their language, the original tongue of 
Earth or ‘Space pidgin, brought to Earth by the first 
space ships.' 

Shaver was totally convinced of his beliefs. To 
those who could not see pictures in the rocks, or 
understand the original language, this was all the 
fault of mental blockage brought about by the dero 
mind-rays. In some ways Shaver had us all beaten. If 
the world is subject to mass hypnotism, how can any 
one of us possibly prove otherwise? 

The UFO Enigma 

The ideas of flying saucers fitted exactly into 
Shaver’s own theories. He maintained that our 
Moon was hollow and that the saucers came from an 
alien base there. 

Sightings of flying saucers exist from the ancient 
past, and recent researches have managed to bring 
any number of visions into the UFO mythology. 
However, the real rise in UFO interest came just 
after the Second World War with the information 
that Governments were suppressing the real facts. 

The important date for the sightings was 24 June 
1947, when Kenneth Arnold had sighted a mys¬ 
terious chain of nine saucer-like objects, whilst 
flying his own plane. His attempts to find out the 
facts met shut-doors whenever he tried, so he turned 
to Raymond Palmer who promoted the aflair in the 
first issue of Fate. Eventually Arnold and Palmer 
would publish the full story as The Coming of the 
Saucers 7952. By then a number of books on the 
saucers had appeared, including The Flying Saucers 
are Real tggo by Donald Keyhoe, The Riddle of the 
Flying Saucers /950 by Gerald Heard, and Behind 
the Flying Saucers tgso by Frank Scully. Sub¬ 
sequently George Adamski added his famous vo- 
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lume The Flying Saucers Have Landed igyj, which 
included his admission that he had met and con¬ 
versed with a Venusian. By the time of Gray 
Barker’s They Knew Too Much About Flying Saucers 
igy6 a large UFO cult had come into existence, and 
Barker’s book looks in depth at their own lives. 

The sf magazines soon latched on to the UFO 
boom. Fantasy Stories for November 1950 revealed 
the so-called inside story of the fate of Major Vernon 
Piper who had disappeared in March 1950 whilst 
investigating saucer sightings. Willy Ley contri¬ 
buted an article to the first issue of Galaxy called 
‘Flying Saucers: Friend, Foe or Fantasy?’ where he 
weighed up the pros and cons. But it was Palmer 
who made the most of the sightings. Many pages of 
Other Worlds were devoted to stories about UFOs, 
including ‘I Flew in a Flying Saucer’ ghost-written 
by Palmer from the experiences of an anonymous 
captain. Fate and his other occult magazine Mystic 
frequently fed a hungry readership. In the end Other 
Worlds metamorphosed into Flying Saucers in 1957. 
That year saw a UFO boom, with a bonanza in 
sightings, and two other sf magazines. Amazing 
Stories and Fantastic Universe devoting many pages 
to UFO facts and fiction. 

Thereafter sf and UFOlogy veered apart, al¬ 
though to this day the general readership will 
connect ‘sci-fi and flying saucers’ in one breath. 

Dianetics 

During the 1940s science fiction was beginning to 
dabble more and more with the powers of the mind. 
John W. Campbell encouraged such fiction, and 
with classics like A.E. van Vogt’s Sian as an end- 
product, there was good reason for investigating the 
field further. As ever, though, people can go too far; 
and in this case it was the worst mistake Campbell 

In 1950 sf and adventure writer L. Ron Hubbard 
(1911- ) submitted an article to Campbell, ‘Dia¬ 
netics: The Evolution of a Science’ which he rushed 
into the May 1950 issue. At the same time the New 
York publishers of Hermitage House launched 
Hubbard’s Dianetics: The Modern Science of Mental 
Health. They caused a sensation, although the sf 
fraternity were sceptical. The Shaver Mystery was 
all too fresh in their minds, and the idea that 
Campbell was now promoting a quick course in 
mental freedom had all the makings of another hoax. 

Hubbard’s basic premise was that the mind was 
split into the active and aware Analytical Mind, and 
the more subconscious Reactive Mind. The Re¬ 
active Mind often erratically feeds false information 
to the Analytical Mind, resulting in wrong, often 
fateful decisions. (Here were shades of Shaver’s 
deros at work!) However by a process dubbed 
auditing, the Reactive Mind could be erased, just 
like a computer’s memory banks, resulting in an 
individual becoming a ‘clear’. The ‘clears’ are 
mentally superior because of their immediate and 
exact ability to think, plan and diagnose without a 
befuddled mind. 

Although sf fandom shied away from Hubbard, 
until then one of the more popular sf writers, he 
acquired a major following. Hubbard established a 
Dianetics Foundation, which included A.E. van 
Vogt as an ‘auditor’. Although established science 
called Hubbard a charlatan, his following grew. The 
Foundation ran into a number of legal and financial 
problems by the mid-1950s, but Hubbard achieved a 
quick transformation and invented a religion - 
Scientology. This way he dodged paying taxes, and 
his funds and following grew! But Scientology, 
currently banned in Britain, although it has its roots 
in dianetics, has changed drastically over the last 
twenty years and has no connection at all with 
science fiction. 

Writers have many different reasons for using a 
pseudonym. Some may feel they are flooding the 
market with too much work and the pseudonym is a 
protection against over-exposure. Others may wish 
to separate different parts of their work for reasons of 
convenience, or because of conflicting interests; 
some may not wish to be associated with the more 
commercially orientated elements of their work. A 
few writers use a pseudonym for all their work and 
never use their real name, for example William Tenn 
(in reality, Philip Klass), Cordwainer Smith (Paul 
Linebarger), Stuart Gordon (Richard Gordon) and 
Richard Cowper (John Middleton Murry). Where 
the author’s real name would mean little to the 
general reader these pseudonyms have not been 
included in the list; nor have pseudonyms which 
appeared perhaps once in an obscure magazine, nor 
little-known pseudonyms of little-known writers. 

Instead this is a selected list of interesting or 
important pen-names of the more popular writers. 

William Atheling Jr James blish was a famous 
critic in fanzines of the fifties and sixties and even 
reviewed novels by James Blish. Atheling was as 
respected for his criticism as James Blish was to 
become for his fiction. His essays have been collected 
under the titles The Issue at Hand and More Issues at 
Hand. 

Richard Avery Edmund cooper is the author of 
The Expendable series of novels. Cooper probably 
reaches a wider audience with his occasional reviews 
in the Sunday Times. 

Bill Barclay MICHAEL MOORCOCK wrote two sf 
novels for Compact Books in the sixties: Somewhere MICHAEL MOORCOCK 
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Gordon and Walter Bupp. (See also Mark Phillips 
and Robert Randall.) 

Rene Lafayette L. ron hubbard wrote a famous 
series of stories about Ole Doc Methusalah for 
Astounding in the forties, while at the same time 
writing a number of stories and serials under his own 
name. Hubbard was later to become better known as 
the founder of Dianetics and thence Scientology. 

Edson McCann lester del rey and frederik 
pohi. won a S6500 prize awarded by Galaxy and the 
publishers Simon and Schuster for the novel Pre¬ 
ferred Risk. H.L. Gold, the editor of Galaxy, asked 
Pohl to write a novel when he realized the com¬ 
petition was not the success he had hoped. Pohl 
asked del Rey to help him and the result won, but 
was not very good. 

Anson MacDonald Robert heinlein was used as 
a pseudonym in the forties in Astounding to dis¬ 
tinguish Heinlein’s output that did not fall into his 
‘Future History’ series from that which did. Hein¬ 
lein also used the names Caleb Saunders and Lyle 

ROBERT heinlein Monroe. 

K.M. O’Donnell barry malzberg wrote several 
short stories and some novels in the late sixties and 
early seventies and although there was some in¬ 
terchange between the two names at one point, 
O’Donnell has been dropped and Malzberg’s sf 
since then has been under his own name. He says he 
has now stopped writing sf under any name. 

Lawrence O'Donnell HENRY KUTTNER and/or C.L. 
moork was one of the many pseudonyms of 
Kuttner’s and one of two famous ones used by the 
great husband and wife writing team. It is hard to 
say which one wrote which story but they influenced 
each other even if they did not collaborate. Their 
famous novel under the O’Donnell name was Fury - 
now published as being by Henry Kuttner. Kuttner 
also wrote under the names C.H. Liddell, Keith 
Hammond and many others. So great was the 
number of his pseudonyms, and so varied his styles, 
that when Jack Vance, a great writer himself, first 
started, many people thought this was another 
Kuttner alias and this fact appeared in many books 
at the time. (See Lewis Padgett.) 

Finn O’Donnevan Robert sheckley was a name 
used to publish some ten stories, mostly in Galaxy in 
the fifties, at a time when Sheckley was writing many 
stories for that magazine under his own name. 

Lewis Padgett HENRY Kl . i;,u, <nup muuut 
is the other pseudonym used by these writers and is 
justly their most famous one, under which they 
wrote many superb stories and two short novels. 
Tomorrow and Tomorrow and The Far Reality. The 
name was derived from Kuttner’s mother’s maiden 
name (Lewis) and Moore’s grandmother’s maiden 
name (Padgett). 

Mark Phillips randall Garrett and Laurence 
c. L. moore JANIFF.R used for three serials in Astounding 

between 1954 and 1461 about Kenneth Malone, an 
FBI agent a little out of the ordinary. (See Darrel 
Langart and Robert Randall.) 

Robert Randall Robert silverberg and randall 
garrf.it several stories and one novel. The Dawn¬ 
ing Light, appeared in Astounding and other ma¬ 
gazines in the late fifties. 

LAURENCE JANIFER TOLL ANDERSON 

Winston P. Sanders toll Anderson had several 
stories published in the late fifties and early sixties, 
mostly in Astounding/Analog.- Anderson also wrote 
under the name Michael Karageorge. 

Vargo Statten JOHN RUSSELL fearn had a science 
fiction magazine named after him in Britain in the 
fifties. The magazine was filled with pseudonymous 
writers. Fearn was an extremely prolific author 
under many names and in many fields. Interest in his 
work managed to produce a new British science 
fiction magazine in the early seventies (Vision of 
Tomorrow). Charles Platt was greatly influenced by 
his writing. 

Don A. Stuart john w. Campbell jr used by 
Campbell to distinguish his more serious fiction 
from his equally successful intergalactic melo¬ 
dramas. The name came, quite simply, from his 
wife’s maiden name. Dona Stuart. 

Kilgore Trout was a creation of Kurt Vonnegut 
and has appeared in several of his novels, notably 
God Bless You, Air Rosewater and Breakfast of 
Champions. One of the novels Trout was credited 
with writing was Venus on the Half Shell. Philip Jose 
Farmer, under the Trout pseudonym, turned the 
imaginary novel into unreadable reality. 

Keith Woodcott John brunner pseudonym 
used for three short stories and a novel, Crack of 
Doom, in New Worlds and Science Fantasy in the 
fifties and sixties. The surname was chosen by the 
editor, Ted Carnell, out of a telephone directory. 
Other pseudonyms of Brunner’s include Trevor 
Staines and John Loxmith (used for his first pub¬ 
lished magazine story in Astounding in 1953). 

Tully Zetford KENNETH BULMER wrote the Hook 
series of novels in 1974 and 1975. They were not as 
successful as his Drat Prescot novels and onlv lasted 
four books. 
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Throughout the world there are many awards for 
Science Fiction and Fantasy. On the whole they are 
presented to the ‘best’ novel of the year, although the 
two awards most famous in sf, the Hugo and the 
Nebula, are awarded in all categories of fiction, 
including Art and Dramatic presentation (although 
at the time of writing the Science Fiction Writers of 
America have voted that the Nebula will no longer 
be awarded for sf film). 

This selective look at awards concentrates on 
awards for novels, and does not include any ref¬ 
erences to science fiction in the cinema. 

Prix Jules Verne 

Awarded by the French publishers Hachette Lib¬ 
rary from 1927 to 1933 for the best original story, the 
winner receiving Fr. 5000. It was revived in 1958 by 
Hachette and Gallimard and ran until 1963, during 
which time the following awards were presented: in 
1958, to Serge Martel for L’Adieu Aux Astres, 1959 
to Daniel Drode for Surface de la Planele, 1960 to 
Albert Higon for La Machine du Pouvoir, 1961 to 
Jerome Seriel for Le Sub-espace, 1962 to Philippe 
Curval for Le Ressac de L’Espace, and 1963 to 
Vladimir Volkoff for Metro Pour L’Enfer. 

World Fantasy Awards 

Awarded by a panel of judges and presented at the 
annual World Fantasy Convention. In 1975 the 
award for the best novel went to Patricia McKillip, 
for The Forgotten Beasts of Eld-, a Life Award was 
presented to Robert Bloch. In 1976 the award for the 
best novel went to Richard Matheson for Bid Time 
Return, and the Life Award to Fritz Leiber. 

Prix Apollo 

Originated in France by Jacques Sadoul in 1971 to 
commemorate Apollo XI, it is annually awarded to 
the best sf novel published in France by a jury of 11 
distinguished non-sf writers, critics, journalists and 
one scientist. The books so far favoured are: 1972, 
Isle of the Dead (Roger Zelazny), 1973, Stand on 
Zanzibar (John Brunner), 1974, The Iron Dream 
(Norman Spinrad), 1975 The Embedding (Ian Wat¬ 
son), 1976 Nightwings (Robert Silverberg) and 1977 
Cette Ch'ere Humanite (Philippe Curval). 

John W. Campbell Memorial Award 

Presented each spring by a small panel of critics and 
writers for the best novel of the previous year: 1973, 
to Barry Malzberg for Beyond Apollo; 1974 tied 
between Arthur Clarke’s Rendezvous with Rama and 
Robert Merle’s Malevil; 1975 to Philip Dick for 
Flow My Tears the Policeman Said; 1976 to Wilson 
Tucker for The Year of the Quiet Sun, published 
1971 (the judges decided that no novel published in 
1975 came up to the standard required, forcing both 

Silverberg’s The Stochastic Man, and Shaw’s Orbit- 
sville into the position of ‘runners up’); 1977 to 
Kingsley Amis for The Alteration. 

Pilgrim Award 

Presented by the Science Fiction Research Asso¬ 
ciation to individuals who have advanced the 
scholarly understanding of sf by their academic 
effort in the field. The award is named after J.O. 
Bailey’s pioneering work Pilgrims Through Space 
and Time. The award has gone to: J.O. Bailey (1970), 
Marjorie Nicholson (1971), Julius Kagarlitski 
(1972), Jack Williamson (1973), I.F. Clarke (1974), 
Damon Knight (1975). 

The International Fantasy Award 

Presented by an international panel of judges for the 
best sf novel and non-fiction book of science- 
fictional interest of the year; the non-fiction category 
was dropped after 1953. In 1951 it was awarded to 
Earth Abides, by George R. Stewart, and to Willy 
Ley and Chesley Bonestell for The Conquest of 
Space; in 1952 to Fancies and Goodnights by John 
Collier, and to Arthur Clarke for The Exploration of 
Space-, in 1953 to City by Clifford Simak, and to 
Willy Ley and L. Sprague de Camp for Lands 
Beyond-, in 1954 to More Than Human by Theodore 
Sturgeon; in 1955 to A Mirror For Observers by 
Edgar Pangborn; in 1957 (there was no award in 
1956) to Lord of the Rings by J.R.R. Tolkien. 

The John W. Campbell Award 

Presented annually at the World Science Fiction 
Convention and decided by popular vote. It is an 
award for the best new writer. The year stated is that 
in which the convention was held. In 1973 to Jerry 
Pournelle; in 1974 to Spider Robinson and Lisa 
Tuttle; in 1975 to P.J. Plauger; in 1976 to Tom 
Reamy; in 1977 to C.J. Cherryh. 

The Nebula Awards 

Presented annually by the Science Fiction Writers of 
America, the members of which nominate and vote 
for works in a large number of categories. Recently 
the award for Dramatic Presentation has been 
dropped, to the concern of many members. The 
voting system has also caused internal controversy, 
and many writers have made it clear that they do not 
wish even to be considered for a Nebula. Below are 
listed the winning novels in each year, and a 
selection of the winning shorter fiction. A selection 
from the novel ‘runners up’ is also given, since this 
illustrates the basic unfairness of any award system 
that considers only a single novel to have won. The 
dates are the year of American publication. 
novels: Dune Frank Herbert, (1965); Babe! rj 
Samuel Delany, and Flowers for Algernon Daniel 



Keves (1966 tied); The Einstein Intersect urn Samuel 
Delany (1967); Rite of Passage Alexei Panshin 
(1968); The Left Hand of Darkness Ursula I.e Guin 
(1969); Ringworld Larry Niven (1970); -f Time of 
Changes Robert Silverberg (1971); The Cods Them¬ 
selves Isaac Asimov (1972); Rendezvous with Rama 
Arthur Clarke (1973); The Dispossessed Ursula Le 
Guin (1974); The Forever War Joe Haldeman 
(1975); Man Plus Frederik Pohl (1976) 
rinsers up: Only a selection is included here, but 
they give an idea of the immensely high standard of 
the sf novel, and of the difficulty in selecting a clear 
winner: Dr Bloodmoney, Philip Dick; The Genocides, 
Thomas Disch; The Three Stigmata of Palmer 
Eldritch, Philip Dick; Mira Express, Burroughs; 
The Moon is a Harsh Mistress, Robert Heinlein; 
Thorns, Robert Silverberg; Black Easter, James 
Blish; Do Androids Dream of Electric Sheep, Philip 
Dick; Past Master, R.A. Lafferty; Stand on Zan¬ 
zibar, John Brunner; Bug Jack Barron, Norman 
Spinrad; Slaughterhouse 5, Kurt Vonnegut; The 
Year of the Qiiiet Sun, Wilson Tucker; The Steel 
Crocodile, D.G. Compton; The Byworlder, Poul 
Anderson; What Entropy Means to Me, George Alec 
Effinger; The Book of Skulls, Robert Silverberg; 
Dying Inside, Robert Silverberg; Time Enough for 
Love, Robert Heinlein; Gravity's Rainbow, Thomas 
Pynchon; Flow My Tears the Policeman Said, Philip 
Dick; 334, Thomas M. Disch 
shorter fiction: the following is a selection of 
award-winning fiction of short story to novella 
length: He who Shapes, Roger Zelazny (1965); The 
Saliva Tree, Brian Aldiss (1965); The Last Castle, 
Jack Vance (1966); Behold the Man, Michael Moor¬ 
cock (1967); Aye and Gomorrah, Samuel Delany 
(1967); Dragon Rider, Anne McCaffrey (1968); Time 
considered as a Helix of Semi-Precious Stones, Samuel 
Delany (1969); Passengers, Robert Silverberg - 
(1969); III met in Lankhmar, Fritz Leiber (1970); The 
Missing Man, Katherine MacLean (1971); When it 
Changed, Joanna Russ (1972); Of Mist, and Grass, 
and Sand, Vonda N. McIntyre (1973); Born with the 
Dead, Robert Silverberg (1974); San Diego Lightfoot 
Sue, Tom Reamy (1975); The Bicentennial Man, 
Isaac Asimov (1976); A Crowd of Shadows, Charles 
L. Grant (1976). 
grand master award: presented for ‘lifetime 
achievement in science fiction writing’: in 1974 to 
Robert Heinlein; in 1976 to Clifford Simak. 

The Hugo Awards 

More correctly called the Science Fiction Achieve¬ 
ment Awards, although the nickname ‘Hugo’ is 
invariably used. The nickname is, of course, from 
Hugo Gernsback, editor of the first English language 
sf magazine. Amazing Stories. The awards are 
presented annually at the World Science Fiction 
Convention and are decided by popular vote. Over 
the years the categories have changed, for example 
with the introduction of an award for Dramatic 
Presentation, and the distinction between a novel¬ 
ette and a novella. The award began in 1953 at the 
Philadelphia World Convention. The dates given 
are the years of the convention. 
novels: The Demolished Man, Alfred Bester (1953); 

no award (1954); They'd Rather Be Right, Mark 
Clifton and Frank Riley (1955); Double Star, Robert 
Heinlein (1956); no award (1957); The Big Time, 
Fritz Leiber (1958); A Case of Conscience, James 
Blish (1959); Starship Troopers, Robert Heinlein 
(i960); A Canticle for Leibowitz, Walter Miller 
(1961); Stranger in a Strange Land, Robert Heinlein 
(1962); The Man in the High Castle, Philip Dick 
(1963); Here Gather the Stars (Way Station), 
Clifford Simak (1964); The Wanderer, Fritz Leiber 
(1965); And Call me Conrad, Roger Zelazny tied with 
Dune Frank Herbert (1966); The Moon is a Harsh 
Mistress, Robert Heinlein (1967); Lord of Light, 
Roger Zelazny (1968); Stand on Zanzibar, John 
Brunner (1969); The Left Hand of Darkness, Ursula 
Le Guin (1970); Ringworld, Larry Niven (1971); To 
Your Scattered Bodies Go, Philip Jose Farmer 
(1972); The Gods Themselves, Isaac Asimov (1973); 
Rendezvous with Rama, Arthur Clarke (1974); The 
Dispossessed, Ursula Le Guin (1975); The Forever 
War, Joe Haldeman (1976); Where Late the Sweet 
Birds sang, Kate Wilhelm (1977). 
other categories: The Hugo, on occasion, has been 
awarded in many areas of sf and fandom, categories 
often being created to honour a specific person or 
work. A sampling follows: 
In 1953 Forrest J. Ackerman was awarded the Hugo 
for being the Fan Personality of the year; and in 1959 
to Walter Willis for being the outstanding ‘actifan’ of 
the year. In 1967 the categories of Best Fan Artist 
and best Fan Writer were introduced, and among 
the latter who were subsequently honoured were: 
Alexei Panshin, led White (now editor of Amazing), 
Harry Warner, Bob Tucker, Richard Geis, Terry 
Carr and Susan Wood. 

In 1956 Robert Silverberg was awarded a Hugo as 
‘the most promising New Author’. This award has 
not been made since. 

Special committee Hugo Awards have oc¬ 
casionally been made: in i960 to Hugo Gernsback as 
‘The Father of Magazine Science Fiction’; in 1963 to 
P. Schuyler Miller for the best book reviews (in 
Astounding/Analog) and to Isaac Asimov for ‘adding 
the science to science fiction’ in his articles in The 
Magazine of Fantasy and SF; in 1974 to Chesley 
Bonestell for his remarkable contributions in the 
area of art; in 1975 to Donald Wollheim and Walt 
Lee for their contributions to sf. In 1966 an award 
was presented for the Best All-Time Series. It went 
to Isaac Asimov for Foundation. 

The Dramatic Presentation Awards have gone to 
a variety of media-trips: The Twilight Zone (i960, ’61 
and ’62), Dr. Strangelove (1965), episodes of Star 
Trek (1967 and ’68), 2001: A Space Odyssey (1969); 
TV coverage of Apollo XI (1970), A Clockwork 
Orange (1972), Slaughterhouse 5 (1973), Sleeper 
(1974), Young Frankenstein (1975). 

The Hugo Award for the best magazine has gone 
to Astounding I Analog (six awards). Magazine oj 
Fantasy and Science Fiction (nine awards). Worlds of 
//"(three awards), Galaxy (one award), New Worlds 
(one award). This category was replaced in 1973 
with an award for the best professional editor, which 
Ben Bova of Analog took five times running. Best 
Professional Artist has been Frank Kelly Freas (ten 
awards), Ed Emshwiller (five awards), Jack Gaug- 



han (three awards), Hannes Bok (one award), Leo 
and Diane Dillon (one award), John Schoenherr 
(one award), Roy Krenkel (one award), Frank 
Frazetta (one award) and Rick Sternbach (one 

SHORT STORIES: Among the many shorter works of 
fiction that have received the Hugo are: The Star, 
Arthur Clarke (1956); Flowers for Algernon, Daniel 
Keyes (i960); The Hothouse series, Brian Aldiss 
(1962); Neutron Star, Larry Niven (1967); Weyr 
Search, Anne McCaffrey (1968); Nightwings, Robert 
Silverberg (1969); Slow Sculpture, Theodore Stur¬ 
geon (1971); The Word for World is Forest, Ursula 
Le Guin (1973); The Girl Who Was Plugged In, 
James Tiptree Jr (1974); The Deathbird, Harlan 
Ellison (1974); A Song for Lya, George R. Martin 
(1975); Catch that Zeppelin, Fritz Leiber (1976); The 
Bicentennial Man, Isaac Asimov (1977) 

The Australian Science Fiction 
Achievement Awards 

More familiarly known as The Ditmar Awards, a 
nickname derived from Ditmar ‘Dick’ Jenssen who 
was involved in their conception. The awards are 
presented annually at the Australian National sf 
convention, and are decided by popular vote. 
Awards are given for the Best Australian Fiction of 
the year, the Best International Fiction of the year, 
the best Australian Fanzine, and in 1969 was 
awarded to Brian Aldiss as the Best Contemporary 

author, in 1970 to Vision of Tomorrow as the best 
professional magazine, and in 1973 to a hilariously 
bad fannish film entitled ‘Aussiefan’, directed by 
John Litchen; this received the award for Dramatic 
Presentation. Best Australian Fiction: False Father- 
land, A. Bertram Candler (1969); Dancing Gerontius, 
Lee Harding (1970); The Bitter Pill, A. Bertram 
Chandler (1971); Fallen Spacemen, Lee Harding 
(1972); Let it Ring, John Foyster (1973); no award 
(1974, 1975); The Big Black Mark, A. Bertram 
Chandler (1976); Walkers on the Sky, David Lake 
(>977) 
Best International Fiction: Camp Concentration, 
Thomas Disch (1969); Cosmicomics, Italo Calvino 
(1970); no award (1971); Ringworld, Larry Niven 
(1972); The Gods Themselves, Isaac Asimov (1973); 
no award (1974); Protector, Larry Niven (1975); The 
Forever War, Joe Haldeman (1976); The Space 
Machine, Christopher Priest (1977) 

The British Science Fiction 
Association Award 

This is for the best novel by a British writer and is 
awarded at the Easter Convention. The award has 
variously been decided by popular vote and by 
BSFA committee decision. In 1974 it was awarded 
to Rendezvous with Rama, Arthur Clarke; in 1975 to 
Inverted World, Christopher Priest; in 1976 to 
Orbitsville, Bob Shaw; in 1977 to Brontomek, Mi¬ 
chael Coney. 

The following list is selective in that it 
concentrates on those magazines that are 
predominantly science fiction rather than fantasy 
or horror. Certain borderline cases are included 
where of importance. Contents are designated 

SF = Science Fiction; Fy = Fantasy; H = Horro 
Symbols are listed in order of predominance and 
are preceded by the number of issues published, 
c.g. 5 SFFyH means this magazine is mostly 
science fiction with some fantasy and occasional 
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Country Title Dates Number of 
Contents 

North America Arkham Sampler Winter 1948-Autumn 1949 8 HSFFy 

Astonishing Stories Feb 1940-April 1943 16 SF 

Astounding Stories/SF (retitled 
Analog from Feb i960) 

Jan 1930-current 573 (Aug 78) SF 

Astounding SF/Stories Yearbook Summer-Fall 1970 2 SF 

Avon Fantasy Reader Feb 1947-Winter 1952 18 FySFH 

Avon Science Fiction Reader Spring 1951-Winter 1952 3 FySF 

Avon SF & Fantasy Reader Jan-April 1953 2 SFFyH 

Beyond Fantasy Fiction July 1953-Spring 1955 10 FySFH 

Beyond Infinity Nov-Dec 1967 1 SFFy 

Bizarre Fantasy Tales Fall 1970-March 1971 2 HFy 

Bizarre Mystery Magazine Oct 1965-Jan 1966 3 HSF 

Captain Future Winter 1940-Spring 1944 17 SF 

Captain Hazzard May 1938 1 SFFy 

Captain Zero Nov 1949-March 1950 3 SFFy 

Comet Dec 1940-July 1941 5 SF 

Cosmic Stories/SF March-July 1941 3 SF 

Cosmos SF & Fantasy Sept1953-July 1954 4 SFFy 

Cosmos SF & Fantasy May 1977-Nov 1977 SFFy 

Coven 13 (continued as Witchcraft 
& Sorcery) 

Sept 1969-March 1970 4 FyHSF 

Dream World Feb-Aug 1957 3 FySF 

Dynamic SF Dec 1952-Jan 1954 6 SF 

Dynamic Science Stories Feb-April 1939 2 SF 

Eerie Tales July 1941 1 FySF 

Eternity SF July 1972-cuiTent 4 SF 

Famous Fantastic Mysteries Sept1939-June 1953 81 FySFH 

Famous SF Winter 1966-Spring 1969 9 SF 

Fanciful Tales Fall 1936 1 FySFH 

Fantastic (Stories) Summer 1952-current 195 (June 77) FySFH 

Fantastic Adventures May 1939-March 1953 129 SFFy 

Fantastic Adventures Yearbook Spring 1970 1 FySF 

Fantastic Novels July 1940-April 1941 
March 1948-June 1951 

5 FySF 

Fantastic SF Aug-Dec 1952 2 SF 

Fantastic Story Magazine/ Quarterly Spring 1950-Spring 1955 23 SF 

Fantastic Universe June/July 1953-March 
i960 

69 SFFy 

Fantasy Book Summer 1947-Winter 1951 8 SFFy 

Fantasv Fictton/Stortes May-Dec 1950 2 HFySF 

Fantasy Fiction Magazine Feb/March-Nov 1953 4 FySFH 

Fear May-July i960 2 HSFFy 

Flash Gordon Strange Adventure 
Magazine 

Dec .936 1 SFFy 

Frank Reade Library Sept 1892-Aug 1898 191 SF 
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Country Title Dates 
No. of Contents 

North America Frank Reade Weekly Oct 1902-Aug 1904 96 SF 

Forgotten Fantasy Oct 1970-June 1971 5 FyHSF 

Future Fiction/SF Nov 1939-July 1943 17 
May 1950-April i960 48 

Galaxy SF/Magazine Oct 1950-current 238 (July 77) SF 

Galileo Sept 1976-current 7 (March 78) SF 

Gamma Spring 1963-Sept 1965 5 SFFyH 

Great SF (retitled Science Fiction 
Greats from Winter 1969) 

Winter 1965-Spring 1971 21 SF 

Haunt of Horror June-August 1977 2 HFySF 

If (also known as Worlds of 
If though not official title) 

March 1952-Dec 1974 175 SFFy 

Imagination Oct 1950-Oct 1958 63 SFFy 

Imaginative Tales (retitled Space 
Travel July-Nov 1958) 

Sept 1954-Nov 1958 26 SF 

Infinity SF Nov 1955-Nov 1958 20 SF 

International SF Nov 1967-June 1968 2 SFFy 

I. Asimov’s SF Magazine Spring 1977-current 7 (May 78) SF 

Magazine of Fantasy & Science 
Fiction (usually known as F & SF) 

Fall 1949-current 317 (Oct 77) SFFyH 

Magazine of Horror 

Magic Carpet (see Oriental Stories) 

Aug 1963-April 1971 36 HFySF 

Marvel (Science) Stories/Tales/SF Aug 1938—April 1941 9 SFH 
Nov 1950-May 1952 6 

Marvel Tales May 1934-Summer 1935 5 SFFy 

Miracle Science and Fantasy April/May-June/July 1931 2 SFFy 

The Most Thrilling SF Ever Told 
(retitled Thrilling SF from Spring 1971) 

Summer 1966-July 1975 42 SF 

The Mysterious Traveller Magazine 
(predominantly a mystery/crime 
magazine) 

Nov 1951-Fall 1952 5 HFySF 

Mystic (retitled Search and continued 
with non-fiction) 

Nov 1953-July 1956 16 FyHSF 

Odyssey SF Spring-Summer 1976 2 SFFy 

Orbit SF Summer 1953-Nov/Dec 1954 5 SF 

Oriental Stories (retitled Magic Carpet 
from Jan 1933) 

Oct 1930-Jan 1934 >4 FyHSF 

The Original Science Fiction Stories 
(see Science Fiction) 

Other Worlds Science Stories Nov 1949-July 1953 3» 
(retitled Flying Saucers in June 1957 
and continued with non-fiction) 

May 1955-Oct 1957 «4 SFFy 

Out of this World Adventures July-Dee 1950 2 SFFy 

Planet Stories Winter 1939-Summer 1955 7i SFFy 

Rocket Stories April-Sept 1953 3 SF 

Satellite SF Oct 1956-May 1959 18 SFFy 

Saturn SF and Fantasy (rctitled Saturn 
Web Detective and later Web Terror 
Stories) 

March 1957-March 1958 S SFFy 
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Country Title Dates 
No. of 

Contents 

North America Science Fantasy (Yearbook) Summer 1970-Spring 1971 4 SFFy 

Science Fiction (Stories) March 1939-Sept 1941 
Winter 1953-May 1960 38 

SF 

Science Fiction (Canadian edition) Oct 1941-June 1942 6 SFFy 

Science Fiction Adventures Nov 1952-May 1954 9 SF 

Science Fiction Adventures Dec 1956-June 1958 12 SF 

Science Fiction (Adventure Classics) Summer 1967-Nov 1974 3° SF 

Science Fiction Digest Spring-Summer 1954 2 SFFy 

Science Fiction Plus March-Dec 1953 7 SF 

Science Fiction Quarterly Summer 1940-Spring 1943 
May 1951-Feb 1958 28 

SFFy 

Science Fiction Yearbook 1967-1971 5 SF 

Science Stories 

Science Wonder Quarterly 
(see Wonder Stories Quarterly) 

Science Wonder Stories 
(see Wonder Stories) 

Oct 1953-April J954 SFFy 

Scientific Detective Monthly (retitled 
Amazing Detective Tales in June 1930. 
Sold by Gernsback to Wallace Bamber 
who continued title as straight 
detective) 

Jan-Oct 1930 SF 

Space Adventures Winter 1970-Summer 1971 6 SF 

Space SF May 1952-Sept 1953 8 SF 

Space SF Magazine Spring-Aug 1957 2 SF 

Space Stories 

Space Travel 
(see Imaginative 
Tales) 

Oct 1952-June 1953 5 SF 

Spaceway Dec 1953-June 1955 
Jan 1969-June 1970 4 SF 

Star SF (only magazine issue of Star 
paperback anthology series) 

Jan 1958 ' SF 

Stardust March-Nov 1940 5 SFFy 

Startling Mystery Stories Summer 1966-March 1971 18 HFySF 

Startling Stories Jan 1939-Fall 1955 99 SF 

Stirring Science Stories (half the maga¬ 
zine called Stirring Fantasy Fiction) 

Feb 1941-March 1942 4 SFFy 

Strange Fantasy Spring 1969-Fall 1970 6 FySF 

Strange Stories Feb 1939-Feb 1941 »3 FyHSF 

Strange Tales Sept 1931-Jan 1933 7 HFySF 

The Strangest Stories Ever Told Summer 1970 1 HFySF 

Super Science Fiction Dec 1956-Oct 1959 18 SFH 

Super Science Stories March 1940-May 1943 
Jan 1949-Aug 1951 

16 
«5 

SF 

Super Science Stories (Canadian 
edition) (retitled Super Science and 
Fantastic Stories from Dec 1944) 

Aug 1942-Dec 1943 

“ 

SFFy 
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Country Title Dates 
N5TSF- 

Contents 

North America Suspense Spring 1951-Winter 1952 4 FyHSF 

Tales of Magic and Mystery Dec 1927-April 1928 5 FyHSF 

Tales of the Frightened Spring-August 1957 2 HFySF 

Ten Story Fantasy Spring 1951 1 SFFy(n) 

The Thrill Book 

Thrilling SF (see The Most Thrilling 
SF Ever Told) 

Thrilling Wonder Stories (see of 
Wonder Stories) 

March-Oct 1919 16 FyHSF 

Tops in Science Fiction Spring-Fall 1953 2 SFFy 

Two Complete Science Adventure 
Books 

Winter 1950-Spring 1954 
" 

SF 

Treasury of Great SF Stories (title 
became Great SF Stories with third 

1964-1966 3 SF 

Uncanny Tales (Canadian) (not to be 
confused with the US terror pulp 
Uncanny Tales) 

Nov 1940-Sept 1943 21 SFFy 

Unearth Winter 1977-current 6 SF 

Universe SF June 1953-March 1955 to SFFy 

Unknown (Worlds) (titled Unknown 
until Oct 1941 issue) 

March 1939-Oct 1943 39 FyHSF 

Unusual Stories March 1934-Winter 1935 3 FySF 

Vanguard SF June 1958 1 SF 

Venture SF Jan 1957-July 1958 
May 1969-Aug 1970 6 

SF 

Vertex April 1973-Aug 1975 16 SF 

Vortex SF (Summer)-(Fall) 1953 2 SFFy 

Weird Mystery Fall 1970-Summer 1971 4 FySF 

Weird Tales March 1923-Sept 1954 
Summer 1973-Summer 1974 

279 HFySF 

Weird Terror Tales Winter 1969-Fall 1970 3 HFySF 

Whispers Juiy 1973-current 10 HFySF 

The Witch’s Tales Nov-Dec 1936 2 FySFH 

Wonder Stories (titled Science Wonder 
Stories up till May 1930; retitled 
Thrilling Wonder Stories from Aug 
1936. Two pulp reprint selections 
appeared in 1957 and 1963) 

June 1929-April 1936 Aug 
1936-Winter 1955 

78 SF 

Wonder Stories Quarterly (retitled) 
Science Wonder Quarterly) 

Fall 1929-Winter 1933 ■4 SF 

Wonder Story Annual 1950-1953 4 SF 

United Kingdom Alien Worlds 

Amazing Adventures 
see Strange Adventures 

Summer 1966 1 SFHFy 

Amazing Science Stories (reprinted 
from the Australian Thrills Inc.) 

Authentic SF Monthly (see Science 
Fiction Fortnightly.) 

(March)-(April) 1951 SF 
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Country Title Dates 
No. of 

Contents 

United Kingdom British SF Magazine (see Vargo 
Statten SF Magazine) 

British Space Fiction Magazine (see 
Vargo Statten SF Magazine) 

Cosmic Science Stories (reprint of 
Sept 1949 US Super Science Stories 
abridged) 

(Summer) 1950 1 SF 

Fantasy (Summer) i938-(Summer) 
1939 

3 SF 

Fantasy Dec 1946-Aug 1947 3 SF 

Fantasy Tales Summer-current 2 FyHSF 

Futuristic Science Stories (Summer) i950-(Summer) 
1954 16 SF 

Futuristic Stories 1946-1947 2 SF 

Impulse (see Science Fantasy) 

Nebula Autumn 1952-June 1959 4> SF 

New Worlds (Summer) 1946-current 211 SF 

Other Times Nov 1975-Feb 1976 2 FySF 

Outlands Winter 1946 1 FySFH 

Science Fantasy (retitled Impulse 
from March 1966) 

Summer 1950-Feb 1966 
March 1966 -Feb 1967 

81 SFFyH 
SFFy 

Science Fiction Aventures March 1958-May 1963 3* SF 

S.F. Digest Summer 1976 1 SF 

Science Fiction Fortnightly (retitled 
Authentic SF Monthly) 

Jan 1951-Oct 1957 85 SF 

Science Fiction Library i960 3 SF 

Science Fiction Monthly Feb 1974-May 1976 28 SF 

Scoops Feb 1934-June 1934 20 SF 

Space Fact & Fiction (March)-(Oct) 1954 8 SF 

Strange Adventures (first issue also 
titled Amazing Adventures) 

1946-1947 2 SF 

Tales of Tomorrow (Autumn) i950-(Summer) 
>954 

11 SF 

Tales of Wonder (Winter) 1937-Spring 1942 16 SF 

Vargo Statten SF Magazine (retitled 
British SF Magazine from issue 6, and 
British Space Fiction Magazine from 
June 1955) 

Jan i954-(Feb) 1956 >9 SF 

Venture (fiction reprinted from US 
Venture and F & SF) 

Sept 1963-Dec 1965 28 SFFy 

Vision of Tomorrow Aug 1969-Sept 1970 12 SF 

Vortex Jan-May 1977 5 SFFy 

Wonders of the Spaceways (Winter) i95i-(Spring) 
>954 

10 SF 

Worlds of Fantasy (Summer) 1954 >4 SF 

Worlds of the Universe (Winter) 1953 1 SF 

Yankee SF (sf issues of Swan Yankee 
Magazine) 

1941-1942 3 SF 
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Country Tide Dates No. of 
Contents 

United Kingdom Worlds Beyond Dec 1950-Feb 1951 3 SFFy 

Worlds of Fantasy (Sept) 1968-Spring 1971 4 FySFH 

Worlds oflf 
(see If) 

Worlds of Tomorrow April 1963-May 1967 
(Summer) 1970-Spring 

23 
3 

SF 

1971 3 

Argentina Hombrcs del Futuro Late 1940s 3 SF 

Geminis June-July 1965 2 SF 

Mas Alla June 1953-June 1957 48 SF 

Minotauro (Spanish edition of US 
F&SF) 

mid-1960s 10 SFFy 

Narraciones Terrorificas 1939-1950 72 SFFyH 

Pistas del Espacio June 1957-1959 14 SF 

La Revista de Ciencia Ficcion y 
Fantasia 

Oct 1976 - Feb 1977 3 SF 

Urania Oct-Dec 1953 2 SF 

Australia American SF Magazine May June 1952-Sept 1955 41 SF 

F&SF Nov 1954-July 1958 14 SFFy 

Fantasy Fiction 1949-195t 6 FySF 

Future SF July 1953-March 1955 6 SF 
April 1967 1 SF 

Popular SF July 1953-March 1955 6 SF 

April 1967 1 SF 

Science Fiction Monthly Aug 1955-Jan 1957 18 SF 

Scientific Thriller Nov 1948-May 1952 43 SFFy 

Selected SF May-Sept 1955 5 SF 

Thrills Incorporated March 1950-June 1952 23 SFFy 

Void Fall 1975-current 5 SFFy 

Austria Star-Utopia 1957-1958 10 SF 

Uranus 1957-1958 to SF 

Belgium Anticipations (published in French) Sept 1945-May 1946 14 SF 

Apollo May 1972-Nov 1973 20 SFH 

Atlanta Jan 1966-Dec 1967 12 SF 

Trifid May 1973-April 1974 4 SFFy 

Utopia June 1961-May 1963 24 SFFy 

Brazil Galaxia 2000 1968 1 SFFy 

Denmark Manadens Bedste Science-Fiction 
(Title translates as The Best SF of the 
Month) 

Sept 1975-April 1977 16 SF 

Planetmagasinet Jan-June 1958 6 SF 

Proxima Oct 1974-current 12 (Oct 77) SF 

Science Fiction Magasinet June 1977-current 7 SF 

Finland Aikamme Aug-Dec 1958 5 SF 

France Argon April-Oct 1975 7 SFFy 

Chroniques Terriennes 1975 1 SF 
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Country Title Dates No. of 
Contents 

France Conquetes August 1939 2 SF 

Fiction Oct 1953-current 287 (Oct 77) SFFy 

Galaxie Nov 1953-April 1959 65 SF 
May 1964-Aug 1977 158 

Horizon 3000 Fall 1976 1 SF 

Nova Feb 1977 1 SF 

Piranha March 1977-current 5 FySF 

Satellite Jan 1958-June 1962 43 SFFy 

Science Fiction Magazine 1953 1 SF 

Science-Fiction Magazine Nov 1976-May 1977 7 SF 

Spirale June 1975-Oct 1976 6 SF 

Univers June 1975-current n SF 

Germany Comet May 1977-current 3 SF 

Galaxis March 1958—July 1959 >5 SF 

Kapitan Mors 1908-1914 180 + SFAdv 

Ullstcin 2000 I97i-current(?) SF 

Utopia-Magazin May 1955-August 1959 26 SF 

Hungary Galaktika Fall 1972-current 27 SF 

Italy Altair Oct 1976-May 1977 8 SFFy 

Au dela du Gel March 1958-Feb 1961 40 SFFy 

Cosmic June 1957-May 1958 3 SF 

Cosmo Nov 1961-April 1965 89 SF 

Fantascienza Sovietica Sept 1966-June 1967 7 SF 

Futuro March 1963-Nov 1964 8 SF 

Galassia (two earlier magazines called 
Galassia existed in 1953 and 1957) 

Jan 1961-current 229 SF 

Galaxy June 1958-March 1964 72 SF 

Gamma Oct 1965-March 1968 27 SF 

I Capolavori di Urania March-Oct 1967 8 SF 

I Romanzi del Cosmo June 1957-May 1967 202 SF 

1 Romanzi di Urania (retitled Urania 
from Issue 152) 

Oct 1952-current nearly 700 

Nova May 1967-current SF 

Oltre il Cielo Sept 1957-Feb 1970 ■54 SF 

Robot April 1976-current 21 SF 

Scienza Fantastica April 1952-March 1953 7 SFFy 

Urania (see I Romanzi di Urania) 

Urania (original companion to above) Nov 1952-Dec 1953 ■4 

Japan Hoseki (title means jewel) (Summer) 1956 ■ SF 

Kiso-Tengai (title means Jan-Oct 1974 10 FySFH 
fantastic) April 1976-current 21 SF 

Seiun (title means nebula) Jan 1955 ■ SFFy 

SF Magazine Feb 1960-current 226 (Sept 77) SFFy 

Mexico Ciencia y Fantasia (Mexican edition of 
US F & SF) 

Sept 1956-Dec 1957 ■4 SFFy 
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Country Title Dates 
No. of 

Contents 

Mexico Los Cuentos Fantasticos July 1948-May 1953 44 SFFy 

Enigmas (Mexican edition of US 
Startling Stories) 

Aug 1955-May 1958 ■ 16 SF 

Fantasias del Futuro Sept 1958 1 SF 

Netherlands Essef (retitled Orbit after first issue) Jan 1977-current 4 SF 

Fantasie En Wetenschap Dec 1948-March 1949 4 SFFy 

Galaxis Oct 1966-Feb 1967 5 SF 

Morgen Sept 1971-Nov 1972 
May 1975 

5 SFFy 

Orbit (see Essef) 

Planeet Jan 1953 t SF 

Norway Science Fiction Magasinet (title 
changed to Nova in Spring 1973) 

Jan 1971-current SF 

T empo-Magasinet Nov 1953-March 1954 5 SF 

Romania Coilectia Povestiri June 1955-Oct 1969 373 SF 

Spain Anticipacion Oct 1966-April 1967 7 SF 

Fantastic* 1948 >9 SFFy 

Neuva Dimension Jan 1968-current SFFy 

Sweden Galaxy Sept 1958-July i960 19 SF 

Hapna March 1954-Jan 1966 
Winter-Autumn 1969 

•37 SF 

Hugin April 1916-Dec 1920 82 SFFy 

Jules Verne Magasinet Oct 1940-Feb 1947 
May 1969-current 

332 FySF 

Turkey Antares March 1974-Spring 1975 6 SFFy 

X-Bilinmeyen April 1976-current SF 

Yugoslavia Galaksija April 1972-current SF 

Kosmoplov March 1969-May 1970 23 SF 

Title Date Director Country 

Aelita 1924 Yakov Protazanov Russia 

Airship Destroyer The, (aka Battle 
in the Clouds, Aerial Torpedo, 
Aerial Warfare) 

1909 Walter Booth Great Britain 

Andromeda Strain, The 1971 Robert Wise United States 

Animal Farm 1954 John Halls and Joy Batchelor Great Britain 

At the Earth’s Core 1976 Kevin Connor Great Britain 

Barbarella 1967 Roger Vadim France/Italy 

Battle for the Planet of the Apes 1973 J. Lee Thompson United States 
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Title Date Director Country 

Bed Sitting Room, The 1969 Richard Lester Great Britain 

Beast from 20,000 Fathoms, The 1953 Eugene Lourie United States 

Beginning of the End, The 1957 Bert I. Gordon United States 

Beneath the Planet of the Apes *97° Ted Post United States 

Blob, The 1958 Irvin S. Yeaworth United States 

Boy and His Dog, A I97S L.Q. Jones United States 

Brick Bradford (serial) >947 Spencer Bennet and Thomas Carr United States 

Buck Rogers (serial) >939 Ford Beebe and Saul A. Goodkind United States 

Bug 1975 Jeannot Szwarc United States 

Captain Nemo and the Underwater 
City 

1969 James Hill Great Britain 

Cars That Ate Paris, The >974 Peter Weir Australia 

Charly 1968 Ralph Nelson United States 

Chosen Survivors >974 Sutton Roley United States 

Clockwork Orange, A >97> Stanley Kubrick Great Britain 

Close Encounters of the Third Kind >977 Steven Spielberg United States 

Conquest of Space, The >955 Byron Haskin United States 

Conquest of the Planet of the Apes 1972 J. Lee Thompson United States 

Crack in the World >965 Andrew Marton United States 

Crazy Ray, The/Paris Qui Dort 1923 Rene Clair France 

Creature From The Black Lagoon, 
The 

>954 Jack Arnold United States 

Damned, The 1961 Joseph Losey Great Britain 

Day Mars Invaded the Earth, The 1963 Maury Dexter United States 

Day the Earth Caught Fire, The 1961 Val Guest Great Britain 

Day The Earth Stood Still, The 1951 Robert Wise United States 

Death Race 2000 >975 Paul Bartel United States 

Demon Seed 1976 Donald Cammell United States 

Destination Moon 1950 Irving Pichel United States 

Dr Strangelove: or. How I Learned 
to Stop Worrying and Love The 
Bomb 

1963 Stanley Kubrick Great Britain 

Doppelganger/Journey to the Far 
Side of the Sun 

1969 Robert Parrish Great Britain 

Duel >971 Steven Spielberg United States 

Empire of the Ants >977 Bert 1. Gordon United States 

Escape from the Planet of the Apes >97« Don Taylor United States 

Fahrenheit 451 >965 Francois Truffaut Great Britain 

Fantastic Planet 1973 Rene Laloux France/Czechoslovakia 

Fantastic Voyage 1966 Richard Fleischer United States 

Fin du Monde, La >93 > Abel Gance France 

Final Programme, The >973 Robert Fuest Great Britain 

First Men in the Moon >964 Nathan Juran Great Britain 

Flash Gordon (serial) Frederick Stephani United States 
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Title Date Director Country 

Flash Gordon Conquers the 
Universe (serial) 

1940 Ford Beebe and Ray Ray Taylor United States 

Flash Gordon’s Trip to Mars (serial) 1938 Ford Beebe and Robert F. Hill United States 

Food of the Gods 1976 Bert I. Gordon United States 

Forbidden Planet 1976 Fred M. Wilcox United States 

Forbin Project, The 1969 Joseph Sargent United States 

Four-Sided Triangle, The ■953 Terence Fisher Great Britain 

F.P.I. Does Not Answer '932 Karl Hartl Germany 

Die Frau im Mond/Woman in the 1929 Fritz Lang Germany 

Futureworld 1976 Richard T. Heffron United States 

Giant Spider Invasion, The 1975 Bill Rebane United States 

Godzilla 1955 Inoshiro Honda Japan 

Green Slime, The 1968 Kinji Fukasaku United States/Japan 

Himmclskibbet/A Trip to Mars/Sky 
Ship 

1917 Holger-Madsen Denmark 

Homunculus (serial) 1916 Otto Rippert Germany 

Horror Exprcss/Panico en el 
Transiberianio 

1972 Eugenio Martin Spain/Great Britain 

Human Duplicators, The 1964 Hugo Grimaldi United States 

I Married a Monster from Outer 
Space 

1958 Gene Fowler Jr United States 

Ikarie XB i/Voyage to the End of 
the Universe 

'963 Jindrich Polak Czechoslovakia 

Illustrated Man, The 1968 Jack Smight United States 

Incredible Shrinking Man, The 1957 Jack Arnold United States 

Invaders From Mars '953 William Cameron Menzies United States 

Invasion 1966 Alan Bridges Great Britain 

Invasion of the Body Snatchers 1956 Don Siegel United States 

Invisible Man, The '933 James Whale United States 

Invisible Ray, The 1936 Lambert Hillyer United States 

Island of Doctor Moreau, The 1976 Don Taylor United States 

Island of Lost Souls, The '932 Erie C. Kenton United States 

It Came from Outer Space '953 Jack Arnold United States 

It’s Alive '974 Larry Cohen United States 

Just Imagine '93° David Butler United States 

King Kong Escapes 1967 Inoshiro Honda Japan 

Kronos ■957 Kurt Neumann United States 

Land That Time Forgot, The ■974 Kevin Connor Great Britain 

Last Man on Earth, The ■963 Sidney Salkow and Ubaldo Ragona Italy/United States 

Living Dead at the Manchester 
Morgue, The 

■974 Jorge Grau Spain/Italy 

Logan’s Run 1976 Michael Anderson United States 

Lost World, The 1925 Harry Hoyt United States 

Lost World, The I960 Irwin Allen United States 

Man’s Genesis IQII D.W. Griffith United States 
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Title Date Director Country 

Man with the X-Ray Eyes, The •963 Roger Corman United States 

Man Who Fell To Earth, The 1976 Nicolas Roeg Great Britain 

Marooned 1969 John Sturges United States 

Meteor 1978 Ronald Neame United States 

Metropolis 1926 Fritz Lang Germany 

Mind of Mr. Soames, The 1970 Alan Cooke Great Britain 

Moon Pilot 1961 James Neilson United States 

Moon Zero Two 1969 Roy Ward Baker Great Britain 

Mysterians, The 1957 Inoshiro Honda Japan 

Night of the Lepus 1972 William F. Claxton United States 

Night of the Living Dead, The 1968 George A. Romero United States 

No Blade of Grass 1970 Cornel Wilde Great Britain 

1984 1956 Michael Anderson Great Britain 

Nothing but the Night 1972 Peter Sasdy Great Britain 

Omega Man, The 1971 Boris Sagal United States 

On the Beach 1959 Stanley Kramer United States 

One Hundred Years After 1911 France 

Panic in Year Zero 1962 Ray Milland United States 

Peace Game, The/Gladiators, The 1969 Peter Watkins Sweden 

People that time Forgot, The 1977 Kevin Connor Great Britain 

Phantom Empire (serial) 1935 Otto Brower and B. Reeves Eason United States 

Phase IV 1973 Saul Bass Great Britain 

Planet of the Apes 1968 Franklin J. Schaffner United States 

Power, The 1967 Byron Haskin United States 

Project X 1967 William Castle United States 

Projectionist, The 1968 Harry Hurwitz United States 

Punishment Park 1970 Peter Watkins United States 

Purple Monster Strikes, The (serial) ■945 Spencer Bennet and Fred Brannon 

Quatermass and The Pit/Five 
Million Years to Earth 

1967 Roy Ward Baker Great Britain 

Quatermass Experiment, The ■955 Val Guest Great Britain 

Quatermass II ■957 Val Guest Great Britain 

Queen of Outer Space 1958 Edward Bernds United States 

Rabid 1976 David Cronenberg Canada 

Reluctant Astronaut, The 1966 Edward J. Mongagne United States 

Robinson Crusoe on Mars ■ 964 Byron Haskin United States 

Rocketship XM ■950 Kurt Neumann United States 

Rollerball ■975 Norman Jewison United States 

Santa Claus Conquers the Martians 1964 Nicholas Webster United States 

Sausage Machine, The/Charcuterie 
Mechanique 

1897 Lumiere Brothers France 

Silent Running 1972 Douglas Trumbull United States 

Slaughterhouse-5 ■972 George Roy Hill United States 

Sleeper 1973 Woody Allen United States 
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Title Date Director Country 

Solaris 1972 Andrei Tarkovsky Russia 

Soylent Green 1973 Richard Fleischer United States 

Space Children, The •957 Jack Arnold United States 

Spaceways 1953 Terence Fisher Great Britain 

Star Wars 1977 George Lucas United States 

Superman (serial) 1948 Spencer Bennet and Thomas Carr 

Tenth Victim, The/La Decima 
Vittima/La Dixieme Victime 

"965 Elio Petri Italy/France 

Terminal Man, The 1973 Michael Hodges United States 

Them •953 Gordon Douglas United States 

Thing from Another World, The i95t Christian Nyby United States 

Things to Come •936 William Cameron Menzies Great Britain 

This Island Earth 1954 Joseph Newman United States 

THX 1138 1969 George Lucas United States 

Time Machine, The 1960 George Pal United States 

Trip To The Moon, A/Le Voyage 
Dans La Lune 1902 Georges Melies France 

Trollenberg Terror, The/Crawling 
Eye, The 

1958 Quentin Lawrence Great Britain 

Twenty Million Miles to Earth •957 Nathan Juran United States 

Twenty Thousand Leagues under 
the Sea 

1907 Georges Melies France 

Twenty Thousand Leagues under 
the Sea 

,„6 Stuart Paton United States 

Twenty Thousand Leagues under 
the Sea 

•954 Richard Fleischer United States 

2001: A Space Odyssey 1968 Stanley Kubrick Great Britain 

Undersea Kingdom (serial) 1936 B. Reeves Eason and Joseph Kane United States 

Ultimate Warrior, The •975 Robert Clouse United States 

Unearthly Stranger •963 John Krish Great Britain 

Unidentified Flying Objects •956 Winston Jones United States 

Visit to a Small Planet •959 Norman Taurog United States 

Voyage to the Bottom of the Sea 1961 Irwin Allen United States 

Voyage to the Planet of Prehistoric 
Women 

1968 Peter Bogdanovich United States 

War Game, The 1965 Peter Watkins Great Britain 

War of the Worlds •953 Byron Haskin United States 

Way ... Way Out 1966 Gordon Douglas United States 

Westworld •973 Michael Crichton United States 

When Worlds Collide •95i Rudolph Mate United States 

Wild in the Streets •963 Barry Shear United States 

World, the Flesh and the Devil, The •958 Ranald MacDougall United States 

World Without End •956 Edward Bernds United States 

Zardoz •973 John Boorman Great Britain 

Zero Population Growth 1971 Michael Campus United States 

Note: The above films are only a representative sample of the broad spectrum of science fiction films, in which are included both 
key genre films and less notable examples. 



These arc annual gatherings of fans. Mostly con¬ 
ventions involve showing SF films, having dis¬ 
cussions about various aspects of SF and fandom, 
drinking and talking through the night, buying and 
selling magazines and books and generally socializ¬ 
ing either within, or regardless of, the confines of an 
official convention programme. The conventions are 
held at hotels and are run by volunteer groups of fans 
who sometimes bid against each other for the 
dubious privilege of organizing them, and some¬ 
times inherit their roles from friends from the 
previous year. 

Conventions are held in most countries where 
there are fans. Britain has four regularly: Eastercons, 
of which there have been 28 since the war besides a 
handful of wartime and prewar conventions, attract 
up to 500 people every year; Novacons, held in 
November with an attendance of about 300; Si¬ 
licons, held during August bank holiday with about 
50 fans; and a small purely socialcon held in January 
or February. These last two have minimal or no 
programming. In America, besides the World Con¬ 
ventions, there are many regional cons: the Wester- 
cons on the West Coast draw over a thousand people 
as do the Boskones (on the East coast) sometimes. 

The Philcons in Philadelphia have been going since 
1936, longer than any other American convention. 
There are conventions throughout Europe: the 
Eurocons are held in different countries every year; 
Wiencons held in Vienna; Beneluxcons held alter¬ 
nate years in Belgium and Holland; and many more. 
Australia has had 16 national conventions (and has 
hosted one Worldcon) and numerous regional cons. 

Worldcons 
For almost 20 years from 1939 the Worldcons were 
totally an American affair, but the rules were 
changed eventually so that one year out of four or 
five the convention could be held outside the United 
States but during the intermediate years it was held 
in either East, West or Mid-America. The World¬ 
cons are thus only a little more global than the 
American ‘World’ series in baseball - out of 36 
Worldcons so far 32 have been held in the United 
States. However, they are the biggest SF con¬ 
ventions in the world - the 1974 convention attrac¬ 
ted over 4400 people. In addition the most famous 
SF award, the Hugo, is voted for and presented at 
Worldcons. 



Year Convention Location Guest of Honour Attendance 

i960 Pittcon Pittsburgh James Blish 568 

1961 Seacon Seattle Robert Heinlein 300 

1962 Chicon 111 Chicago Theodore Sturgeon 950 

'963 Discon 1 Washington DC Murray Leinster 800 

1964 Pacificon 11 Oakland Edmond Hamilton and 
Leigh Brackett and 
Forrest J. Ackerman 523 

1965 Loncon 11 London Brian Aldiss 350 

1966 Tricon Cleveland L. Sprague de Camp 850 

1967 Nycon in New York Lester del Rey and 
Bob Tucker 1500 

1968 Baycon Oakland Philip Jose Farmer and 
Walt Daugherty ■430 

1969 St Louiscon St Louis Jack Gaughan and 
Eddie Jones ■534 

1970 Heicon Heidelberg Robert Silverberg and 
E.C. Tubb and 
Herbert W. Franke 620 

1971 Noreascon Boston Clifford Simak and 
Harry Warner Jr 1600 • 

1972 Lacon Los Angeles Fred Pohl and Buck and 
Juanita Coulson 2007 

1973 Torcom. Toronto Robert Bloch and 
William Rotsler 2900 

■974 Discon., Washington DC Roger Zelazny and 
Jay Kay Klein 4435 

■975 Aussiecon Melbourne Ursula Le Guin and 
Susan Wood and 
Mike Glicksohn and 
Donald Tuck 606 

1976 Midamericon Kansas City Robert Heinlein 2800 

■977 Suncon Miami Beach Jack Williamson 2050 

1978 Iguanacon Phoenix Harlan Ellison and 
Bill Bowers 

■979 SeaCon Brighton Fritz Leiber and 
Brian Aldiss 
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Robert Holdstock 
Robert Holdstock was born in Kent, in 1948, 
surrounded by gorse, pebbles and a very bleak 
stretch of the Romney Marsh. He read Applied 
Zoology and Parasitology at the University College 
of North Wales, Bangor, and in 1970 moved to 
London to obtain a Master’s degree in Medical 
Zoology and then take up research in immunology. 
He has been reading and writing science fiction since 
he was nine years old; his first sf story was published 
in New Worlds and he has had work in New Writings 
in SF, Science Fiction Monthly, Stopwatch, An¬ 
dromeda, Vortex, and Supernova. He sold his first 
novel, Eye Among the Blind, in 1975 and took the 
opportunity to turn freelance. He now lives and 
works in a converted Mill house in Hertford, 
England; his two most recent novels are Earthmind 
1977 and The Necromancer 1978. 

Harry Harrison 
Harry Harrison was born in Connecticut in 1925. He 
studied art in New York, breaking only to serve in 
the US army as a machine-gun instructor during 
World War II. He was a commercial illustrator for a 
while, then art director and editor of various 
magazines. When he began writing he also began 
travelling, and has lived in Mexico, England, Italy, 
Denmark, Spain and California. He now lives in 
Ireland. He is well known for his Deathworld novels 
and for his Stainless Steel Rat stories; other memor¬ 
able works include Make Room, Make Room! 1966, a 
very powerful novel about overpopulation at the end 
of this century, which inspired a film; Captive 
Universe 1969, In Our Hands the Stars 1970, and a 
host of very funny sf novels, including. Bill the 
Galactic Hero The Technicolour Time Machine 
1967, A Transatlantic Tunnel, Hurrah! 1972 and 
Star Smashers of the Galaxy Rangers 197J. He has 
edited numerous anthologies, including Nova, and 
with Brian Aldiss The Years Best SF (from 1968) 
and The Astounding-Analog Reader. 

Chris Morgan 
An economics graduate and former industrial 
executive, Chris Morgan relinquished a lucrative, 
self-important and soul destroying cultural desert of 
big business to become a full time writer of and 
about science fiction. He has written reviews for 
Vector and Foundation, the review of science fiction, 
and has published several science fiction short 
stories. His interests include natural history, the arts 
and the expansion of his collection of speculative 
fiction books. He now lives in Dorset, England. 
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Malcolm Edwards 
Malcolm Edwards was born in London in 1949. He 
read Social Anthropology at Cambridge, England, 
then moved back to London to work in a library, and 
then as sf editor at Victor Gollancz. He is now the 
administrator of the Science Fiction Foundation at 
the North East London Polytechnic. He has been 
seriously involved with science fiction for seven 
years; he was editor of Vector, the journal of the 
British Science Fiction Association, for two years, 
and now is editor of Foundation, the review of Science 
Fiction. He has written sf criticism and reviews for a 
number of magazines. 

Michael Ashley 
Michael Ashley was born in Middlesex in 1948. He 
soon became interested in science fiction by way of 
BBC Radio series Journey Into Space and the 
adventures of ‘Captain Condor’ in the Lion comic. 
He began research to locate stories his father had 
told him about. In 1965 he became an active fan 
writing articles and stories for most of the leading 
fanzines in UK and US. He married in 1972 and 
began editing sf and horror anthologies in 1973; he 
has to date compiled ten books including a five- 
volume History of the Science Fiction Magazine and a 
two-volume Best of British SF. Others include 
Weird Legacies, SF Choice 77 and Souls in Metal. 
Also compiled a Who's Who in Horror and Fantasy 
Fiction. He has contributed to Science Fiction 
Monthly and The International SF Yearbook and is 
currently working on The Seven Wonders of the 
World. 

Christopher Priest 
Christopher Priest was born in Cheshire in 1943 and 
spent his childhood in the north of England. After 
leaving school he moved to London where he spent 
nine years discovering that he and the accountancy 
profession were not made for each other. He started 
writing in 1963 and became a full-time writer in 
1968, publishing stories in Science Fantasy. New 
Worlds, New Writings in SF, Galaxy, Amazing 
Stories, and Quark. His first novel, Indoctrinaire, was 
published in 1970, followed by Fugue for a Darken¬ 
ing Island 1972. He won the British Science Fiction 
award for his third novel. Inverted World 1974 and 
was nominated for a Hugo. His two most recent 
novels are The Space Machine 1976 and A Dream of 
Wessex 1977. He has published two volumes of 
stories, Real Time World 1974 and An Infinite 
Summer 197S. He lives and works in Harrow and is a 
part time teacher of science fiction appreciation at 
London University. 

Brian Stableford 
Brian Stableford was born in Shipley, Yorkshire, in 
1948. He has degrees in biology and sociology, and is 
currently lecturing in the sociology department of 
the University of Reading, where he is working on 
both a D.Phil thesis on The Sociology of Science 
Fiction, and a history of Witchcraft. His published 
books include Cradle of the Sun 19(19, The Blind 
Worm 1970, The Days of Glory 1971, In the Kingdom 
of the Beasts 1971, Day of Wrath 1971, To Challenge 
Chaos 1972, Halcyon Drift 1972, Rhapsody in Black 
1973, Promised Land 1974, The Paradise Game 1974, 
Swan Song 197s, The Face of Heaven 197(1, The 
Mind Riders 197(1, Critical Threshold 1977. He has 
written a non-fiction book. The Mysteries of Modern 
Science 1977 and is currently working on a novel 
called The Walking Shadow. 
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David Hardy 
David Hardy was born in Birmingham, England in 
1936. He first began to paint his planetary land¬ 
scapes in the 1950s and from here progressed to 
produce drawings for television programmes, 
roughs for stage productions, record sleeves, book 
jackets and factual stories for comics. He is strongly 
motivated to produce anything which would help 
project to the public an accurate picture of space and 
space travel. In 1972, he produced thirty six paint¬ 
ings for his major co-authored title. Challenge of the 
Stars. His work is now in demand in fields far 
removed from astronomy and space research, and he 
is especially popular with modern rock musicians. 
His work has an international following with orig¬ 
inals decorating the walls of authorities such as 
Arthur Clarke, Carl Sagan, Isaac Asimov, the 
Smithsonian Institution, Washington D.C. and the 
Marshall Space Flight Center, Alabama. 

Douglas Hill 
Douglas Hill, author, journalist and publishing 
consultant, has been reviewing science fiction 
(pseudonymously) over fifteen years for the weekly 
newspaper Tribune, of which he is now literary- 
editor. He has also written sf for adults and children, 
has acted as sf adviser for several leading publishers, 
and the fifth anthology he has edited in the sf/fantasy 
fields was published in early 1978. Outside sf he has 
written more than two dozen non-fiction books on 
such subjects as North American history, English 
history, popular folklore and literary biography. At 
present he is working on two separate sf adventure 
series for younger readers. 

Patrick Moore 
Patrick Moore was born in 1923 in Middlesex, 
England. He served as an officer in the Royal Air 
Force during the Second World War, flying as a 
navigator. From 1965-68 he lived in Northern 
Ireland and was the Director of the Armagh Planet¬ 
arium. He is a regular television broadcaster and 
writer of science fiction novels. He now lives in 
Southern England and has his own private observ¬ 
atory - a 15-inch reflector being the main telescope. 
He is a member of the International Astronomical 
Union, and a Fellow of the Royal Astronomical 
Society. In 1967 he was awarded the Order of the 
British Empire (OBE). He is currently Vice- 
President of the British Astronomical Association. 

Alan Frank 
Alan Frank was raised and educated in East Africa. 
He read science at the University of Cape Town, 
South Africa and Medicine at Cambridge, England. 
A longtime science fiction buff, his first radio play 
was broadcast when he was only 16. Since then, he 
has written and broadcast sf regularly. Although he 
wasted t6 years in advertising in Europe and the 
Caribbean, he has had the distinction of visiting the 
moon four times - albeit on film sets. He is a prolific 
writer of science fiction in the cinema as well as 
having a regular film review column. He was an 
erstwhile jury memberat the 3rd Festival of Fantas¬ 
tic Films (1976) held in Belgium. He is married with 
two children and lives besides the river Thames, 
London. 
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FOREWORD 

Robert Holdstock obtained a Master s Degree 
in Medical Zoology before turning writer in 1975 
when he sold his first major novel. He has been 
reading and writing science fiction since he was 
nine years old and is one of the brightest young 

talents in this field today. 

Isaac Asimov has been in the forefront of 
science fiction since the early 1950s. He has 

always been a prolific sf novelist and writer. 
Amongst the myriad of ideas he evolved were 
his seminal laws of robotics. He holds a PhD in 
Biochemistry and has won several Hugo and 

Nebula awards. 
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